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21 fEAd et TR DOWEED (The Handmaid's Tale)

— T by FESRCBTAT AV E TS Y 2 )—

7R B2k

1. [FL®HIC

<—7A by k7 b7y F (Margaret Atwood) (X 1939 I F X DA Z T THEE,
— = RRFPRF P CHHE 2R A T LRER Th 5, HAMRE RFE DR % b DT
E S 7y 7 OWETEDL LR s, A4 Uy FETEXX LTV, 7B
RTVADIRNVEFEES TWET My y RIIMEICEE L, N TN TR <GHER
WEE, MHFEHEZIREL T T XFoHEIcRESERRLE, & <1970 FRD T
AY B TREE 7 = I = XA LEBNC SRR ESE RE T 5,

T by R RMER & Lol T ARG E 7 D RBKRERNC L TARE SR
B AEZ IS 28 E TR L) LIFATVS', F7o, HERERSERECELE T
by RiZ, M ESRIC L > TRE L7 ABHORRKREH#S [FV 728704271 (Oryx
and Crake, 2003 ) <0, T Z LI H D EANLNOEAS M 0 () & LTi#irhb
[ > « 741 (Cat’s Eve, 1988 45) & %315,

WIOT b7y RIZ 1970 FERD BB EN TEHPMREZSCREE 25T KRV
ST FTEOMRANEEET DI, hay N EERBERICh F X ANE TERSEAY &+
LN ERE LT, O FF ORI ARE FEIC LT/ NRA LN R0, 1985 4
2 F SN [R5 DWFE] (The Handmaid's Tale) 1328220 X L7 F HFIERHIT 5T A VU
NEFEAEE L, ¥ YA NFRHERDB ) OIE TITh 2 ERAHNILTWD, Z0%, [
7= %7 VA Al (Alias Grace, 1996 4) T, EARXNTI AT F TORBIES LODH|T
TAYBZES>TEFIZELLTEBY, REENME L TOT7T A DEBET 5, KREIC
BWTIE, 7 hoy FIERICBTAAF) AL 75 ADBERMEBES L LTOHIFF Tt
L T AV EFDEVEDRHE G- DT &R D

V7 oy BB RS o0L 8id IS »C, BRNICE 2B CE T~/ VT 1 72
HIE] ORWMER L WS, Ve ¥ —lEE NVEMNEOEEZ2FEOO LT85T by
v RiZ, 70 R, BHEE S LTCoeoliEs T 7 e—X7 v Lz, (3131
— AT EEAM] 114)
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2. 21 #HRBIET [MFXkoMmiEl

XU IZ 1985 FF TR KR SN L OWRE] %2 4 -t A7 BT REEREH 60T 5,
FITHE. TRy FOEMCRONDERECER T2 T2l DT XY W% TR
THT A NORENRR AT %,

I DEmETHICHEY, TRy MERIIBTATRELE T AV IRZDOOE SDH
& LT B D% (The Robber Bride, 1993 ) % &H1F 7=\, [ DOME] Lo bbb L 10%
FENT Z OIEMIE, 1990 FEITEIFE L2 BB OERISEIN T D, 2 OMERIE, 1970
FEARNZATINIT DX 4 —=T B 1990 FERICHOR 3 AOKATZHEORNZEHND & 2 AN
BT EL, ROLA4—=71F T8I, B, T, 788, MEF 2, 20 fitfd &9 Bt
DETUwE—HIIERASTEOH L) (BH 253) URE, WEOKETIL. KATLLR
R T=Zd 0 AV EDT THLIVREIZHD > TN D & T A, Rk S% o H AR
EUTO LY TR L TLRETIERWED E LTI TV S,

The Recession is thickening, there are rumors of big-company bankruptcies, famine is rolling over
Africa; in what was one Yugoslavia there is ethnic feuding. Atrocities multiply, leaderships teeter,
car factories grind to a halt. The war in the Gulf is over and the desert sands are spackled with
bombs; the oil fields still burn, clouds of black smoke roiling out over the greasy sea. Both sides

claim to have won, both sides have lost. It’s a dim day, wreathed in mist. (7he Robber Bride 465)

MpeE & &R 7= ) (“both sides have lost”) & W9 R, T7ROLR L TEEEITE R
RNT AU ARRBEIN TS, BRAERL T L9, BEERSD 10 F£H0 2001
FIOH N HOT AU I TRHFEREZLFHET 2 BER L., 7 AU I HIE0R2RG0 Tk <
o TG, [T7 XY DTREIE] WS MEEN, KiZlC kb, WERZTERLZ L
. TRy RR TR U TRIEEEE & bz EWHIBETHD ] (BR266),

CDEIRT Ry RORE~DERI LI, T4 A RET/NRO [FLoWiEl o
MTHDNET RN LR TE D, 201743 HOKRBRERE, vVa—Y -4 v
7V (George Orwell, 1903-1950 ) DOBMEETANE LT 0 A FE T/ 11984 (Nineteen
Eighty-Four, 1949 ) R_RA R T —L R0 ERESRTVEY,, ST RFLVR - k507
REEDOBMAT ORI E HR2 D, BREZIZLDE LT, BAUSADATHIZ L > TEHITeT
AU MFRETIHRL e o TOD EVIHSRIEE L LTS, FEUTO5HICE

21990 FFITEIFE LTeA T2 EICK D7 U= — MRER AR, R RREZII L0 TRy R
EBIZRIATHEIZ S A& o T, FEE ORI FES TOWREILv VX 2k & Ak, milko%
AL TRy, MERE IR Lo TnD,

> “The famed dystopian novel of life in a totalitarian state sat at No. 6 on Amazon’s bestseller
list Tuesday morning. On Monday, too, the book hovered between No. 5 and No. 7 on that same bestseller
list, as CNN’s Brian Stelter noted in his Reliable Sources newsletter.” (Levenson)

PRI, RT T RMEN A XA, AT — AL OBROYER, BFEICE N TE TR
BT AV BITHDLR] EVHIBDOBTENL, HOBERDOEAIZ >V T LTnD (SR
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HHEIT, AT 4T EBLUTHRYIRTONS b7 7 REEOLHEERN ST [
L OWEE] ORI T IZ B EERDOWN TS,

Hulu’s upcoming “The Handmaid's Tale,” too, strays close to reality. The dystopian
Margaret Atwood book of the same name, published in 1985, is a frequently referenced feminist
work about a world where women have no autonomy. In developing the show for a 2017 release,
creatives found the U.S. government headed by a man who has repeatedly demeaned women.

(Sonia)

BAEDT AV DB CREEEN RS CRASNIE LD Skt b & [fk

OWFE] CESET HFEEDERO Fk) & L TAEE DM bici3dbEm L THM M
(autonomy) 2372\, [ZMEICITFEIECTE HDMEL 5.2 H & TR 0 BARUTED
FREMRBAICBN TS, FLTTFTHEMCL> THYDOEEZRDEDIZENTLE-
AT 7 Ly RIZBWTCbH OB EEIEDN TWD, 20 X5 [fFomEs] i1,
INFETHLEONTELLMERNRBERAT AT EB L TADETENY P Z &%
FTHRT2POX 5L T, BEROT A DIZHER->TL 5,

3. #77Lvy FORHEE LT & DBM— L=, ALVD, =v)

[z oWse] B0 T, ek e Shi-tt7- % (demeaned women) & iE—{KE D &
VIRBVETEA D, OB TIEBECZENETNAME B D03, LMEDIE & A SIS
BT RPRTFEEDRHLE VI RS THHIN TS, ARIERZR2 0 6
BYEL IR Y, HENAT - ADEN TEE L LT D, £, A7 7Ly RO
TWARWIREZF VT 7B 52 bV REHDORTH Y, i BN THA
FOGFERBIEOFTEM THHZ 2R L TW5D,

FT 7Ly RLEFDBEDOLRN T Ly RTHLINLEWHIEHBT, BB Ly RO
A (FrAk D of+Fred) &FEINLTWS, LonL, T2 TEH LIEWDOIXAR 2 FF 7272
WZ ETELAZORBEBOMNIENARKES ThH D, A7 7 Ly RIZENIREL DS O
FETHRW, L, ARiEREE2WELZDLOBEST, 72 I =X 0 EME LTOESR
EHOZENUTOLITHEHRIN TN,

Doris Lessing, The Golden Notebook, Marge Piercy, Woman on the Edge of Time, Margaret
Atwood, The Handmaids Tale, Angela Carter, Nights at the Circus, focus on the personal
stories-histories of unknown women and underscore the specific political agenda and potential of

feminism. (Michael 219)

20174E 1 A B E—— R T U 7 UBOMR L0 ) B OSEN (B UL IR oESR ) 1219841
2 [FEoWRE] THLRERT—<IT/RoTNE,
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TS DLRE R 7O E A DO #)RE (“personal stories-histories of unknown women™) (. [
ZoWEEl Oa. TR TholcZ EPMERmBED [k oiEl ORE LR RICBET
5&%J@af%ﬂéhéoﬁf7VyP@& Bty FTF—IREN TR, K
BT 2195 IS LRI 2 BYEDFEIC L o TV RV T AT TREENDLDE, Zov
VERTV T LIBIML TN DEFR L OARNIEERBEICHEE L, AT X olEidfjk<E
ORI DEIZIET=T AV D O—EIZO>WTHEm L TWD, 2F 0. [fFRowEs
X TZETERNT AU | OREZETE> TWD,

FT 7Ly RO IR &, 3 [ZETERWT AV ) THREEERY (T (00 72
WREDY Z %), BERT THE] SNEon, FhE, ARiE Rz R0tz b ORI
BEFBLTWS, £, ZhoDhty hF—70NBR IR E, LTO5| H THE
L7vy,

The item in its pristine state consisted of a metal footlocker, U.S army issue, circa perhaps 1955.
This fact of itself need have no significance, as it is known that such footlockers were frequently
sold as “army surplus” and must therefore have been widespread. Within this footlocker, which was
scaled with tape of the kind once used on packages to be sent by post, were approximately thirty
tape cassettes, of the type that became obsolete sometime in the eighties or nineties with the advent

of the compact disc. (The Handmaid's Tale 301)

SOF D FNE, BEFEAHMS (army surplus) & U THEZEICHGE SNV TW /L R 5 2 7y
BROND, BEEHEOE—7 V— NI, TOFEFEHBETIIRND EIBRITWSD  (IT)his fact
of itself need have no significance™, L72>L., BHEICRTEIN TWERHBETHLNLZE, B
Ty P TR INETERSNTICHEALE L VNI DIEELRERTHL, T 77y R
izﬁ% DAFEEDNIZND 2 IERAH DR, 727 b “unknown women™ & L T i

CHRDOFERIBTLHZENTELOSELEBEREERELENLTE, I bR4ARTE
Pf?i“%‘ WWAREETWeE LTS, ZOBEAZFIHL T, 2R LeLD [F) 2% &k
TELHEWH ZEERFEHAL TS,

TETIEL AR LARIO R WKL DR e 47 7 Ly RICRWE L, Ll

_Tégu\ﬁ77Vv%irﬁj%%?k Likki%ﬁwﬁéfﬁékWOWk
FEHLEZW, BIFOBEZTOHRITZES->Thb LWl y b7 —71%, 77 Ly RBE
S Z & < AATEE FITRB L7 A A INTHRREIITND, AL NE, THEUN Z2fEgk
1] (the Underground Femaleroad) OIS TH Y | Z OBEIZRABGED D T F~ 1=
TLHODOEITIMEMKE THD THFEE) ICHRLTWD, 77 by Rl 7 ~%
BLENES DEH LN TRV, BROT =T NAAL N TRASNIZFERL, 72
VARBMLIZRD T Z NSRRI R L TWD, 72B0D, BHORAIT T



21 Wiz et [ DWEE] (The Handmaid's Tale)

TRV, 770y FRZBECKF L7 7T HNEOE LN D =D RONVL—7 LR s
EHICEREAMZ LY E LA ERnb D, 20 XOREEEUY R LTI THE
STNWEHETH] AT 7Ly Rid, BiFH2Z2 & L0 BFLTFICRE ST TiED ICfik
NTWEWEER LS55,

FT7 7Ly ROME & OHEMOFELEIL, WREOBEH, fFROBAITTE BIZEL LT
DA B & OBEOBE TT TN TV D, FRICRDAT01C, 77 by Fix Uk
B (Aunt) EFEIND LM BIZ L > THEEZZIT T\, &, RO S
DHZEEREALT, FLEFEMNOOERBOHEVORYDARIZIEFRD I,

We learned to whisper almost without sound. In the semidarkness we could stretch out our arms,
when the Aunts weren’t looking, and touch each other’s hands across space. We learned to lip-read,
our heads flat on the beds, turned sideways, watching each other’s mouths. In this way we
exchanged names, from bed to bed:

Alma. Janine. Dolores. Moira. June. (The Handmaid'’s Tale 4)

BBl EFRERRSH L Z LICHER W E RN b, e bixiEnicinsg 2 & T
B DEEEREN D B> TWD, [VNE 72 BIZR DLW E S IZENTHI L6 0
BT, HEWVIROENAERFICRy FEWIRLNEEFTTITORL TV, fimoLZ
5. L OFERFTEZ TTHHDET OREIIE L2V, FARLLA. 771y N
F LU URMENS TR THIEER L 25D,

I see they have oranges today. Ever since Central America was lost to the Libertheos, oranges have
been hard to get: sometimes they are there, sometimes not. The war interferes with the oranges from
California, and even Florida isn’t dependable, when there are roadblocks or when the train tracks
have been blown up. I look at the oranges, longing for one. But I haven’t brought any coupons for

oranges. (The Handmaid's Tale 25)

F7 7Ly Rzl o TEATWET AT IO Y 753 L=7Re7n ) FEDL
VOVRAFRRETH D, AL omEIX, PRT A YL (Central America) 23fiFHCE
(the Libertheos) (ZRLIL L7 BMERE & 72> TS, BT LT H L TWABESIT T
1372, HEDHWTRSEOELZLR ALV PEBEXTNLIDER T, 2041 P~
DECKABA SRR, FLTFEMEO KR FICVAERS b, AL VRHT 52 LT
B7 AU B DEERDTND EEZDHESD,

EHIT, AT T Ly Rix, KBIFMOA A LB L& =y 7 OREEMERITRD 5 X
T B, =y 7 RFENEOBRZEBETER, FOF5E2 0 LT, WEEOKERICAT
7Ly ROMEETFELZ LS ICHiINTNDS, 77y RiZe o> THOHFITHE T T
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WH =y 7 & OVERRBIR 2R D 2 Lk, FHENITARIL TV &0 S R A DO BRSK & i 7o
TFRIZR>TWD, =v 7 EOWMRERERT S 9 Hio, HWODORSE & OIT&IE%
FONRRTZNE DI L T, BEFTORRZL, TAVDEOF LYY, =v s b
DT, AT 7Ly RRF LT T HRMEO XE TFICE EE0 2R 5Bl a0 L
RNE WD HREMEE R LTV D,

4. “unnatural” GFA T 7L v FORANK L ER

IIETE, AT T Ly R > ToE (FFRleb, vy, =y 27) & O,
IR & DB ST I3H Z LRI LT, kb, AL vy, =y 7 i3E &L oERY
ZRMLTWD, Z0 3 DOERIIHELZZT T, A7 7y REFLTTFONTRICE &
FORRL, W LEWEWIBRE SO LETZDTH 5,

LorL, FLTTBIRO S & T 7o & o [HEEfh 1308772 B %2 R T 5, Miner

LENEL AR E AT T Ly FOBFRIZE., BRI TldZe < 3B X A ERIBIfR (sexual
acthlty) DRI ToND F— LI L > T LT D,

Imaging that the Commander may ask her to engage in some kind of forbidden sexual activity,
Offred is surprised when he expresses his desire: ““I’d like you to play a game of Scrabble with
me.”” As the Commander takes the Scrabble box from his desk drawer and dumps out the counters,

Offred realizes that this game is forbidden sexual activity. (Miner 21)

A7 57V (Scrabble) &% 1940 FRICT AV W TRELE ST —LThHDH, ZDF7—
LADRRBIRIXZDONL—VZH D BOENET AT 7y NEAWTSEE O ) 5% 5
Vo TOT—LEFARKGLLITHLLHAL I EDTERVWERTEOHEBETITOR TS,
TANFBRRGEESCHFEL O VII LD L EAEY ZiTE R L DII LD D, T ORER
Miner D\ 9 SFEIZ & H¥sexual activity” 72 D72, 477 Ly NEABEME DI TV WERE
DL VNV VERT D, FNTHEDITAEFANTEITTTOTHD, SHE HV 7= “sexual
activity”’DHEFIX AR E & bR S TR LD 6 ZADLOEHZ N DIZ LTV D,

ZDEHFOEREODDIRWEREL S IR, AT T Ly REFEISE OMEIT AT
“recreation” TlL 72 < “serious business” & L“CTEEﬁlﬁ/LTb\é (BTG Gl P BR BTG YL s AR
BN G 2 T2 BT TAR5E2NE ] (“an Unbaby, with a pinhead or snout like a dog’s, or two
bodies, or a hole in its heart or no arms, or webbed hands and feet”™) BEFND L H 72 -7 [fF
ﬁ@% 5] oI, L BRERFEED Z EREMEOHERMERIT/R>THDHO

o ASEAMD S PERITRERIEL, LB HRIZIXH - TEAR 577, “serious business”7> & LR+
éhéoﬁ77Vy%Lkofﬁéﬁk@ﬁ%%%iéﬁ@%@%@f@%h\%%%U
Teb G OEETHY | T8 X TG Lot AMIZRERITE ZITFEE LRV DO TH
Do WL -T2y 7 EOWTHIIEDH D ANMRIEBTH Y | FSE & D“serious
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business " IITEEIZT X2, T LI, AT 7 Ly NIMTREEZ 2 DOFRIST TR A
HZET, kMt (AW) & LToADEEREM ((FL) L LTOADZRLL TV,
FEANRIP R R IIFINE & OMITAIZIET R 65 O TiX72\, Rubenstein (X, “in the
perverse relations of Gilead, the distinctions between “natural” and “unnatural,” between human and
nonhuman, are grotesquely inverted or reduced” (Rubenstein 16) T 5 & . AL D & D DH#EA
fbZfEML TR, AWML TARNAREE ZRWEES L3547 7 Ly
ROMRZFEL TS, Ll Shid#MbEERY THDH, A7 7 by NIESE DR
TATHNWTLUR, HRAICHZDRICE TRAT S “unnatural 72 EHR IZHEKT 5,

The air got too full, once, of chemicals rays, radiation, the water swarmed with toxic molecules, all
of that takes years to clean up, and meanwhile they creep into your body, camp out in your fatty
cells. Who knows, your very flesh may be polluted, dirty as an oily beach, sure death to shore birds
and unborn babies. Maybe a vulture would die of eating you. Maybe you light up in the dark, like an
old-fashioned watch. Death watch. That’s a kind of beetle, it buries carrion.

I can’t think of myself, my body, sometime, without seeing the skeleton: how I must appear to
electron. A cradle of life made of bones; and within, hazards, warped proteins, had crystal jagged as

glass. (The Handmaid's Tale 112)

HORREL T 2 S L2 ARIOMERIT S & FERIZ[dleath watch™lZ72 & 2 5T 5,

M RZREER) THh OV ERAZEOR T BEER ] Lo T AMDORRIEL, RERIZE T
TE 7Y 2T ([a] cradle of life made of bones) (272> TW5b, ZDAT 7Ly ROEMIT,
FLTFBHE T CTRBEICARD 5 Heimy, 20k 52, [Mf5koWss] (Tl
MTHGEWEICRE SN ABMORKRE . SOHc, MERED TEZTHWDL RO LI ITA
M2 G {5032, Zd, “human and nonhuman” D KB R IEFIZEHIZ, 2 L THE
i TS Z 2R LTNA,

L2>L. & Z CT“human and nonhuman”® X B OEHALZ HEN D E LTI/LZ LT &%
RATZ, A7 7 Ly RIZERE & OEHP, BHECHENRREZINEL TWD, 7R
=y 7R LT, ORI ZRECRE SO LT D, it BEEHIRI NP5,
TEELEDEFIELN D BooRERE X L7 FENESCESE O EY TH L &)
TW5, TREFRHT, L3S 2 REP LD EET 0 L 512l T, =y 7z LT
FARMEZRETHL20THS, DED, FLIEES T TDIC, =y 7270w L T

* Bouson I 2003 FEIZRERINAET h Yy RO [V 727 LA 2 ] I2BT DML, EmicB
TDEEPROMBEMIZOWT, LT X ST LT\ 5%, “InOryx and Crake, a deadly serious and
darkly satiric novel that, like The Handmaid’s Tale, Atwood describes as “speculative fiction,” she
intervenes parodically in the contemporary public debate about genetic engineering and provides a
scathing indictment of our current “gene rush” in describing the catastrophic end of humanity in the near
future —one generation or so from the present. ” (Bouson 94)
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ARG & FISE & OPETT% % “serious business™ & A 72~ ff2x & L CTOIE AR 72
BIEEOPNDITTNEDOThD, ZNOIEF LT T HEMETEXRS ZODOFETH D,
FT77VLy RBAMTOY RO bR THLZ0HbbNTHL, 771y NiX
ARTZ bt LR LT T E (BMdots) 2HELT 2% E 2R L Ty
BT TRV, “human and nonhuman” D EWE DDWDIT RN L, £ 0 L 9 /et THX
WHF LW & LT T b,

5. abuc——%auauwsjyv:»aertU—f-934

AR T, [RFaoWiE] PaEict > TOT 4 A NET/IAHRTH D20 T, B
DT AV J % TRA L/ & LT%M%%\% Lice BT ZNBOEREFFINLT FU
ROMESNZIZT AV HIZE R LT E 0, DO TR MER Cho 2 &
KET AV I OSEGRHHR U TN AR T, L Bid 2 Elml & U TR 7 #
AT T D, FIUE, ZHERIEAMBIZRPNESZ T DR RND KD DTl
ENOT Ry RnboEE LW S, —F, [FFossl] Tk, e bixBmpnE
BBRBERELT A BRI L T D, FFhiebld, ARk bRV D ZEHED
IR WIFE & T o TBUFIZHIL T E D[R EZ Ff o TV AL, £ LT, 771y
ROGETHEE T2 ERELT 50 TIER . BODHKREBIE LRI OPNSIT R 5
AETWTCDDFEEZETRLTND,

BT, BRIERRIZRVEZEZL TR, ARiE THEZ6NTWD ] HICHERL
72, TR oWsE] (I USMT bk 2 7l 2 52 DILTe et iz 38353 5 73,
NTERLRVORFFTEDOETHLEY —F - VaAThsd, 20k —F T~
NFR—=LATHAINGEZONTED, FUT7TRBIRNRMEEZ b OURINS, 7 L EERHM
WCHHE L TREEZR S IZEHOMONTWARMETH S,

— R AL BHOLNTCXEMEE S TWDH IRV —F N, #klth b
NTWADERITE AT 7 Ly ROWRRITAEENT 5 0o BERERTH D, 7l
HidA 77y RREISE EDEEE2RETHE TH D,

Above me, towards the head of the bed, Serena Joy is arranged, outspread. Her legs are apart, I lie
between them, my head on her stomach, her pubic bone under the base of my skull, her things either
side of me. She too is fully closed.

My arms are raised; she holds my hands, each mine in each of hers. This is supposed to signify
that we are one flesh, one being. (7he handmaid's Tale 93)

FLrFFENED = FHE, A (Fk, 795, #F) OEFREXTIToNDS, &
U—F OHBIIFITENMEITAEEZ LT WA IS T 7 Ly ROBE DA THE 2207
TBLLZEThHD, =Bl —2DRE (flesh) &72-T, BIUITAZ LTWA L DIZHE
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LNDLR, AT 7Ly REFRRY ) —FTJEFNE~OEMET STy, Zh
. BRSO A S Lo TERNWT S 2l LTOR Y —FEREB L TND,
Flo, BRICILVRAWE T 28 —FORIIFRE LT T Y 2 VORENE S®
%o T AU HOBENRSFETNET T e VB ETF =TT LIRS 58, 7k
7y REA T FSOHER R ST 5 5 2T 15970 = VEBRE) 2E LTV 5,

(57 2 VIEGERE] IR ODERRH D, DFEY, TV =) FERIGA
Yo, WA MPH L T DR L (7o TUMEZ DR RIER, L& & LTRE
HAHWVEHR), FRLLEEBH SN TWAETH D, - OBEITHHOEED - & T,
WEBLOFRAHE NS TR TTEIR L ARNEEbh S b DI L > T, BHSh
Do WBIC TRHE) BB BEDIZEAERVWEBOET T, HIZL o T—HokiEEs
HzohablbThd, (7 Uy R [ S—HURD T F 30 A 273)

IfeoWEEl O%a. 1570 2 VIEGR] I THL A7 7Ly RiZhTiTDH 5
ZENTEDL, A7 7Ly RV FEBRIG AW Z B (F L7 7 LmE) ML Tw
HEGE., kERI NS LRV = v 7 L0 HERRI-> T A0 5672, Ll [T
ZoOWEE] Tk, FISEOELVWHIAE EOXBEERLETRY —F L R E R LT L
LTWD T F Y e vD—ANRDTHLD, —R L&A, FAITEOHEL VD REHER 72
MZNWDEY —F 2%, RETOHLEMLANWEFTBR L LA ERTHT 7Y 2L Th
HEWIFERDERE LR D,

A HIBAT= L DT, BROT A Y DR E L TEMERLERSEAE FERDE
STWAD, TAVDE, 8T U7 REEO LD ICKEERNR B E 2 A0S TTHH RN
THHENDHENTR Y DODOH L, DL RIRMO72D, HITe TZETITRNWT AU I
272 VDO HBIRINT, WEELENELAT LAZA T 2o 0 BHIFA OTiRAa,
AOPEE] <[5 ITHZBT R0 URR S 20O TIRRWEA D 0 [Rowss] 1%
DX TEAT 7Ly RROBY =TI LTS EWVWIFA LT b HREE 725 T
Kb, ZOXI T —<I5HOBEE L, BALETHLEY —F DS, TRA YD
DA VT () Do~ A VT L2V THBIEFEE M L TnE iz,

ST AV IDRA TS MR THD b~ A« £'2F 3 (Thomas Pynchon, 1937 4E-) 1% [HE7%
F =49 U] (The Crying of Lot 49, 1966 ) T, AXA U OBEFE L AT 4 A A « 30
(Remedios Varo, 1908-1963 4F) & [ KD~ b ZHilf#4 5 J (“‘Bordando el Manto Terrestre,” 1961
FYVEBE X T TWD, ZORITIE., Bohh Ty FERETT M8 Ttng, £+
NAD T 4% = — 23, ERAREEN DRI T IO TERVASE T T Y 2D LD
b rERHDE T, RERT,

T TR oMiE] ik, Feeed, B BRZT TR, XU T T EORSNIRET D
BRBEEE> WY | ARsEEE Ko7 2 2RI Tan=—] CELN D LMD LIFET
Lo AT 7Ly ROBBULT7 2 I =AM Tholoiotd, £0 [av=—| THRINGWE R X 2k
ET2HEEEZ LT D,
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