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Wilfred Owen DFHISTEDS BT 7 F a7 VT 4 2H<- T

TR

TANT Ly R e A= b WHDFEEARIISTH?
— RITHE =R [/ 7o EM ]

L B—RIFKER 100 FE—RBLOHEME, FOHM

5 IRRER 100 FEZFURIC, A F U AT, RBO TEE] 20<->T, TUTIALD
A CIESE im0 B L T D, BRHCTER 2RO DA, 201055 AMD 2014 7 A £ T
Cameron WD ZE A4 L7~ Michael Gove ?. 2014 4£ 1 A 2 HAFT @ Daily Mail DFEET
DIETZ, Gove (L., Kik» [FFBICHT 5AEE]] (‘an unspeakable tragedy’) 72722 & 279
H—5T, THEE] (‘myths’) . [F2f%] (‘misunderstanding’) . [F23¢%:] (‘misrepresentation”) %
BHIAE LA Z Ll L CE8EA R T, Z OEMPMEETOTZER L LT, BFoMERE X
% ARBLHIITHE < Oh! What a Lovely War (335 1963, BRI 1969). The Monocled Mutineer (1986),
Blackadder Goes Forth (1989)D 3 {EiL &2 2517 %, % LTI OREOMEEE L % FH 1= b % Gove
1T, TAEZENFFE ] (‘Left-wing academics’) & FEA THRAUZIEZET S (Gove) .

Gove DHE LIFIFFRHO T =7 EOW O ORBEO LN L AME T2 &, YEEOH
DFEHLBTENRER-TL 5,

‘Has poetry distorted our view of World War One?” (BBC)

‘How historians today are denying the reality of World War One revealed by the Poets” (No Glory
in War, 13 Nov. 2013)

‘Poets and the teaching of Great War history’ (7The Times, 19 Mar. 2014)

‘Reclaiming First World War poets from Michael Gove and the historians who want to debunk
them’ (No Glory in War, 20 Apr. 2014)

‘Poetry 1s no way to teach the Great War” (The Times, 14 Mar. 2014)

Xo L ALTHERTEX 01T, BHEEE O DI, 5% & )BT & 00 ) FE-EN
LIFLIER LAV TIRATLS 5, &0 D BIREE, FFOMRN | UFEE L0 D LUV AR T,
JESIRAEE DL DD HERRIEE L THONLTND 0D 2 ERnhb,

SRR OF 2o THh L ., HDFREENL, FRTORBEEBE I OLRET A
x [#E5E] @ 1 & LT, ‘war poets such as Siegfried Sassoon and Wilfred Owen provide a
representative response of soldiers to the conflict” (Blake) & V9 % 2 A 281F . Sassoon X°> Owen % |
L& T2 —HOFFAI L > THEEINZEBIES A A -V 2T 25, L liTE-7<
W, D AT el A B EHARR L7 Wilfred Owen %1% Uth & T B HEFFEATZ HOFE Z 25,

(FEE] Cmyth”) —A FARF—, T T L FVRLTENES S —FHLV O, B
Lo TEZE] (‘truth’) i 7- TEOF] (‘authentic voice”) ThH D &L FEIET S (Edwards) .,

IO DEMEFNRT LIS, REOFRIZIBW T, Wilfred Owen [ZH P FFA DT TH R H
BN & LT LT Tvd, 21 HEREDS . Owen DFFAFFIRT 5 Z LT, B IR OE
WMERZNBRICED L, SO THEREW®REZ S > TWD, B FHELIEHAFFADOT N
5. 728 Owen 2 I ERERFIEIL R S TeDh, RE T, ZOWBICHOWTHBIT %,

II. Wilfred Owen & 20 {52
B — IRRER T HAE L 7= Wilfred Owen 1T, IRER O 1 JERIRTIC P SRR 1T 1S U=, AERTICRE S

U ARREIE, KK RFIRE TSR U b U v 7 BFFESEE 106 [BIfFS 2016 FEFKEIE v v 3 > [HEEE
A Owen ZFiie] (20164F 11 H 4 H) CTOREFFRE., s [RREOMEK, BHOHE, HOIFE—F—K
HEFLREE 100 B & BEFEA ) IWRKIERINEBEERH L7Z D Th b, By ira ilifo T E S-S
- KBS OMEKICESN U 5, 7%, BEmadfihe OB (C) IFE—R iR K 100
BIFEO T OIZ—BRA FV R8T 5 KEBROTTEOKBEGHIE) GRENTZEE 515K02300, 2015-18 &) @
Bk & Z T T 5,



T Owen DFHITZ -7 SR TH Y | FEORERTITFFA & LTENT EHIZE D N ATl
o tz, 0%, Siegfried Sassoon, Edith Sitwell, Edmund Blunden & DR JJIZ & - T, Owen
IPERR, HFIC 1960 USRI VEME A A L, TR FFA2E L TIEIMES L, & B
BRI HMHDOFA L2572 (Todman 160-72),

Owen O EHALIZKE < HEik L7 EEREM O 1 273, Benjamin Britten @ War Requiem (1962)
7, ZOMEMIT, B RKRERT AV LA ZRIEAZITEE S LIca Ty e N —RERED
Bl B T N SN RE RO EXO = OICHIES Nz, ZOEIRMORROFFEIT., =
W72 T 7 RO AL, BB IRKEROFF A Wilfred Owen OFFAZHD (XD, T AT
HEAIZ, Owen My subject is War, and the pity of War. The Poetry is in the pity” 3% 5| L T
WABETHD, ZOELNDHFEAIGLSD Z &1L, Britten 78, Owen DFFA R RKEE L D K
EDIHRD HIHSIRME U, 26 kKA 3 O 7 BRI A =8 UTHIIRL T D &
YFHETHDH, FRHI, War Requiem &\ D IERBREFHIFKOP T 7 U EOMALL @A LT
FEH. Owen OFFNTRS) BB A EE LI L EHEEA S,

War Requiem D 32F IR S 4072 Owen DFFEDRHIIZ L5 & | Owen D IEHAL - EHE DR
T % BRI MR T & 5, Philip Larkin |%, Owen O#E < Bk E, TS (‘all war’), [
RTOFLA) (all suffering’) . [T X TOMMEIEIZ] (‘all waste’) ZFRIBLL T D LRz

(Larkin 162), BUDOFEE L, TFex OBRAMMIEBL (‘our present-day view of it’) 725 T, B
GZRET D Owen DEBNRNIZ TIEH | 725D TH D> (‘righteousness’) % 5871 L 7= (qtd. in
Todman 165), ZZTF 9 U], DF 0 1960 FRE VAL, T M LS~ KOHET,
B A TP OB A~DRE, HE LD RAE W BB AR L T O TH 5.,
D XD RRERA KR 2T 7 A ROHT, £ LU TEIRKER 50 A& 5 BEABE
MEOERVICL ST, F—RREOHPFTF—FFIC Owen—HIEH - BRI, HD
LG ORI L IBRDOERG L e o TN DTH D,

Owen O IEHiLME & @t & RFICHETAL L2 b 023, 1985 = A b 2 A X —TFRLilak
B S FH— IR A ORSA R, ZOaRIE, 16 ADORENLEFFFADARTE . Owen
D %My subject is War, and the pity of War. The Poetry is in the pity’ 73 <2 ¥ & FHTeiE I 72 o
TW5b, £25 TEEOFEAD Owen ODFIHEDTRIJRMRIZE U a1, FFF AOEMESEE S 1L,

MEr="pity’| L\\I 7221 DOEF—TICEMEN TN DD L) RHERE, 25 LT, b
EHEERRBOEATFALZLD 1 ANSTERD -7 Owen 1E, £OEDOEFROP T, F—
RO FTFANBEERETDEE~LFET LD TH D, & HITIE, FFA Ted Hughes D3
=—"0Owen, when I came to know his poems, grew to represent my father’s experience [. . .]” (215)—
DT E DI, Owen TR A AR L 72 AR DR FPE & 725, Hughes DFFIZIIT S Owen
DERIRFEDORF IOV TIE, TTREZDETHEICL>TIR Lo T2 (Eddins,
Pearsall, Kendall) .,

T, FoBRRITTRN, LS F I E AN EOT 2 AR L 2D O BIEICE - T
WA, RETIE, @#mz 21l HiicE Ty 77— R L, S HIZBT A2 RKEOREELE Owen D
SRROBRICOVWTERT D,

III. Wilfred Owen & 21 itk

2009, IR KECHG A KB Lot DA ¥V ANAEGFED/MIR L, ¥ 2%, 58
—IRREGAAR | RIEDRER~ L DIRE LT, £ DA BN L C, HrLFEE A Carol Ann Duffy 13, ‘Last
Post’ # %3 L7-, Z OFrD i KOEHEIL., Owen DRFE/ETH 5 ‘Dulce et Decorum Est’ D 5| F 7
BIAED ., X5 Owen OFFDOFENFICHVITOOLNTVARTH D, ZOFTOWTIL,
fige (D CGE— IR AEORHRIZ)) ICBW TR LUAEDTI Z Tl 5 Z &3
Z5HM, WAL TEBEZ 0o, IE—RKEHR) 2 BRI 2700 AICL S5O

2 Owen DFFT, FRICIFESAHIIHT 57 B0 7 L MREEIZH S T Y (Fussell 270-309; Cole
160-65; Das, Touch 137-72) . [#k] FHA L LTD Owen DA A—1E, 2730 O, BB ITREEL
IhiboEEz5,

31919 IR T 2 FEE - T2iFE DO L E LT 1918 H 2 EINTZ LD —H,
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FHIZ Owen 35|IH &35 E W) BLG 5, Owen DFFDS, W\ KEROFEIRICIST BRI 22
FEE LTAERITTOA, LWV FREBRTE D07,

2010 4, AR A Andrew Motion (%, 25— RKHk, 55 IRKEIN LA T 78Gr, T 7=
AR EREFE TR BEMIZ LT §5E Laurels and Donkeys % HhR UT-. = OFFE2EO THEIZ W
“C Motion {%. ‘what Wilfred Owen famously described as “the pity of war™ & 7k-<% (Motion,
Laurels), ZDFENTRETLH0OE, AIETHERLLE Y = A NI AX—FROARD THS
DIEF ] OMERD, FH KK T, F0HOEROESAE HZF OWNENTIY IAAFILR
Lﬁ'ﬁ?”fﬁ“(%é%?“(%é

B, EIZHRI L7z Hughes, Motion, Duffy &9 3 fRICHTEDFEREFFADTTH,
Owen ®E§*§.E7E§§< ZTTWD W) FIEIERIET 5, FEAR A RAF 25D 2 L
F < LTHIHBITE LIZ Owen TH DA, HOFFHNZFED DNA 13, 1 ¥ U AERERET DA
HFREATLHOHICHRE E%ﬁif%é@f%é

Owen DR ZE R Z 7= B IX, 2013 FE AR D The Cambridge Companion fo the Poetry of the
First World War {2 &k S 47 3 A D FFA Michael Longley, Jon Stallworthy (2014 #-3E2) . Andrew
Motion D FHERIC S fEFR T & é Longley iZ. ‘Owen keeps changing, doesn’t he? There are so many
Owens’ &, Owen O FJ M & EEME 2549 % (Longley, Motion and Stallworthy 264), & &%
Longley H £ 73, ‘so many Owens’ @D 1 AT 5 Z L 1IB 57072 (Owen @ Longley ~@D 528
IZDWTE, 7 & %103 Phillip, Brearton % %), % L T Longley ®HE %517 C. Stallworthy
X, Owen DFFNT T H = A X U EGEEGOT Th O DG (Cany war’) DORRBIZ/RVIES
Lk % (Longley, Motion and Stallworthy 264) .

FROAFIE, L LELFFALLOHRNE ORI 72 Owen BE & WD HIR A 52
Hh LIV, 2 TUUR T, FFOER» SBEN T, BR - t25 « Uk - EEO B~ &
HREAEIRKL, WS OPOFEFEZRL TN 9,

2010 A, The Independent D& HF0HIE, MEFEHHTZ o7 Cameron 73, & o & bUF & RFFL
L T Owen @“Dulce et Decorum Est’ % Z81f 7=, L \W\WH =Y — NE rxl-, iLFEOFEHIT. 4
FFEAT F OB D > T DL E O BRI, Belp Oz 42 L <Hi< Owen OFF & iFie &1
HFEEINEL X (surprising”) &b L0 bEN RN EIRARD —H T, Owen DFFRTAKD
FEAEFZDELDAXIZL>THENR TS &V D) FELEFHN L. ‘Dulce et Decorum Est” %
ETHHEMORESIE, FEXHDPRBASTNDELTEH, AH72A5 L, £/ Owen 2
BT AMMESLE TEH) (Cmainstream’) TH D LD < <5 (Ricketts) ,

Owen OFHIEZFEOHEIRHI My 7T DFE L S ELMIT L0 E-R S & oW, BUFIC
;é%%%ﬁ%#%#éﬁ%@%mkof@ﬁﬁﬁﬁ%ﬂ%ﬁéomu&a4%)%@ié4
T DRI AT A ST, B D Roger Loyd Pack (2014 4E4£2) 1%, Wilfred Owen @
fR#1EStrange Meeting” % BME L 7= (‘Strange Meeting’), 100 4£ % E D Owen O FEAS, HARIZE
WTH, KOO DBARIT 7 F 27 VT 4 T bl F & LTAEESRT 0D Z & &7 H
G HRETE,

ST, FERRCA T I7RT T H = AL TP KB LIEFEANDFZMNTHR LD, —fFilE
LT, 20062 A 1 BAHT D The Guardian OFLFE% RCH L 9 FiFEO R H LI “No one better
captured the pity of war, says British army chief”, = DHESROEIZIL, HH A Athan Owen H3E
B SN T b, ‘the pity of war’ &9 7 L— &% Owen (L LASETHH Z L 2E 2 hIE,

[Owen 1E G OERAY REIZLE O XTHITVR] L0 ) ZOREORLH Uik, 827k b
—hrU—Thsb, £5HT kF="Dity’] &\W\HEEN « HoxTEENRT 7 U 4 UV IZIEFE L.
FnEHIELFEBILLEDD Owen THhDH, EWVWOHOHIGEEZ D RH L THSH, :EFHiL Owen
& BB & ORI DWW TR & D IZELT,

In the preface to his War Poems, Wilfred Owen wrote: ‘Above all, I am not concerned with
Poetry. My subject is War, and the pity of War.” He could not have known that, 90 years later, his
verse would resonate with his successors in the uniform of the British army and their own sense of
remembrance.

General Sir Richard Dannatt, the Chief of the General Staff, is among serving soldiers who have
revealed how First World War poetry speaks to them across the century as they face the horrors of
war in Afghanistan and Iraq.



Dannatt, who caused a political storm last month by suggesting that British troops should be
brought home ‘soon’ from Iraq and that their presence was ‘exacerbating’ tensions, says Owen’s
work still has a powerful immediacy. (Smith)

ZOBIHTHER LW O, &tk O— 3 D apowerful immediacy” & V95 7 L— 72, [E#E
PRI TG & HEE N D ‘immediacy” & V) D REIE. L OGRS L SEEERRICON
T, ROZ k%ru*ﬂbm\éo TOREDFA MVBREIRT D X 9T T8 ="pity’] &\ )
Owen HJETF— 7 NEBRHEI LML L, ZONRT XA LORNHTE LD B & OB RE %
W LEibL LD 95L& &, Owen OFFOFELL BIZENZ THEEERY) (& MEE] 2
RBVLGDFEROLIEA D, BETHT, BIGoELEHIL, EEHEIIRILBALLVWETD
WAm AR 2, Owen OFFRZ M) LU TG 4 Z &2k »ToH, MEEI) I TERE
FC) BREELAED &) WRAIRBIEINZNT ER > T 5D TH %,

[FERDBIGIL., BIDOBEG AR DR F I LMER TE D, 2011 £, Heroes: 100 Poems from the
New Generation of War Poets &> D 5 A MVOFHEN RSz, Ziid, BIROBRS 215 L
DO EEREDORE LN LFFEANE LEFELRE LV O TH S, (ERBE#EEFO— A

(T 7 H=AZ A EGIZBIN LTt L) 13, The Independent DFEHEDHTIRD X H T3,

Wilfred Owen and Siegfried Sassoon, among others, encapsulated the horrors of the First World
War so viscerally: their poetry is insurmountable.

Owen’s statement—°‘My subject is War, and the pity of War. The Poetry is in the pity’™—is well
known, but another line, in the same preface to his collection Poems (1920), is: “This book is not
about heroes. English Poetry is not yet fit to speak of them.’

How, if that was the situation after the First World War, could it be any different with Iraq and
Afghanistan? (Jeffrey)

TDHEDRA L MEE D ZDHITIE. 11TH D encapsulate” & W) HGEAE, H X TV T AT
EMICHMBETH L LWEAH, DFD Owen & Sassoon (2L - T, BFORRICEHTHH LD
DEEFER, B TEE WD T 7 ) oficEBEICER Sz, £ L THELZRDRNED
SR T EME, FOBRO S E I EREPOFTIERLICH VT, ‘a powerful immediacy (i H
TAEE LTINS LEUT TnD, &) Z L7, ZOIHORRBICALND LT, A
T LT TN AZ AT, 100 £ EOE - RREPAESICWERREROZ. Zhb
OERFAS, FPZERIANERRE & 13BC, SERBORITITEN T, R KOS LR —DF
FHNT S A LOWERITAHEL TV DBz S0,

Heroes O 1 45D 2012 I HIR S 72 & H FHEIEL, Owen & Huls & T 5 55— IRRER D Hk 4
DEINRFEE DB EWGE-> TN D, FFEO X A VX, Poetry of the Taliban, Zivix, #
UNCEELOFFE Y 2 Ny 3B b IGRUIZFHET, U8R, HRE O > TmsalE LTz

(Borger), 1 ¥ U AZPITH ZOFHEOZR LN EZET 5 5 2 THKRERN O, 3—(
BHRINTWDAINL DD LT a—XE, DL 7 2—3ERD X 5 12k %H ——Indeed, as
enemies’ triumphs and ruination in their mountain homeland tests these mujahedeen’s faith in God,
some even echo the shock, sense of betrayal and despair of Britain’s First World War poets” (Linschoten
and Kuehn). Z DLV 2—3&, Z U AL b OWIBEERE | MO S 2 LIS, FFRICE
—IRREDEAFFTFANTZBICEES T 5, 2EZ0 LD fcﬁ)jf?%@%éﬁ'ﬁ?ﬁﬁﬁ‘éiﬁ@in ? ZoHEW
Wr AN ZRSCE N D Z DFR Y 2455 2 LIIAFRETZ A, WSS 213, IRIBO AL & WD Blg
FIBED, ROFEFEELYFE> TV D, ZHUE, B &k%@%@%m\%%%%%%mxﬁ
ThnH L &, DEVBMPFTFOFIHIL, FEDOIRE M2 72 R RT XA L2 L TE
D, FRE BIROZ U ANV ICT LA R TH D & ) FFEEY,

HO 1 D0 a— % JCH &K 9 ——This extraordinary collection is remarkable as a literary
project—uncovering a seam of war poetry few will know ever existed, and presenting to us for the first

4 Paul Fussell DR D EIEIL, F—RKEO N SR FA FEIZ S WVWER LTV % —[Tlhat war
detaches itself from its normal location in chronology and its accepted set of causes and effects to become
Great in another sense—all-encompassing, all-pervading, both internal and external at once, the essential
condition of consciousness in the twenticth century’ (348).
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time the black-turbanned Wilfred Owens of Wardak” (Linschoten and Kuehn). % U /N> DFFATZH
. Ty gy [T H=AZ O] OB Z—/\0&2BT- Wilfred Owen 725 ] L KB
T 5., KEOFPE T, ‘Owen keeps changing’, ‘There are so many Owens” & V9 Longley D3 E %
FRIT L7=h3, Owen i&, B —IRKE DA ¥ U ZEDORBAFAETH 57200 T L R - Bk -
FHEBAT, ZIUANCEDORSITTERVED LD, Owen DHE & AJZEN: & a4
BETHETHD,
BB LIZ0OR, A > FOFEA Akhil Katyal 73, Kk 100 JAED 2014 FE 2B HE T,
—IRKETOA » AL AEBMET 572 DIZ%KR L 7-FF Some Letters of Indian Soldiers
atWorld War One’72, [ FAR L6 T —a v OIS 5 EGR C&BTT%U Ve, BERREY
A ICE D L FRFICmE e+l o7k FEMEHEABLEZD A TEPNE ZOFHT
(‘Interview’) ., St 7= HDOE/ DO OF|HAZ# D 1T 72723 55— Only the broken limbed can go
back’ (1); ‘no man can return to the Punjab whole” (2); ‘I am like a soap bubble and have no hope of
life’ (5); ¢. . . in one hour 10,000 are killed. What more can I write?” (11)—, & A X P DORD 7
L — R~ & Z B —"bravery is the oldest lic on the rack, / pulled out in bloody times’ (16-17).

Z O—HiA Owen @D Dulce et Decorum Est' {ZFEDNWTWAZ LT EH ETHRV, TALE
W L BN S A DB Z0FORED L < VIZ. HEVICHHELTZ—The
old Lie: Ducle et decorum est | Pro patria mori’ (28-29). #HED7=DICMmABRMEICT A2 L OB X
EELSEMAZ S Horace DE3H% ‘Theold Lie” E RE L, BkFr DT a U X Apyr a
ZEFAUIHEH] T 5 Owen & [FEEIZ, Katyal 1%, 835 CTAEG LIPS A FAELEZLOR
L., GO EEO TBHES ) ORZMiHT 21 A — % ‘the oldest lie” & FEA Tt
WETH50TH S,

AIE T, < OE—RKBFFAOF O 1 NTIBE 7203572 Owen 723, F—IRKHKFFARIEZ
RE - GET DIHE~ L HET DT AHIE LT, £ 0% Owen 13 & % EEfE LR L
BEMR - B « REAVWE LT BB LR S, TR TOWSFDOTRCOR LD/ EE
RBNTEA LE LT, 20 WRDOE BHERITHFE LT THDHDTHS,

IV. Bbvic

PLE. Wilfred Owen @ 1E#L & BV OBRA B L CX 7=, TN ETOEmAE B E 2 TH
BNIe DDV, Owen DFFAFTe & WD AT AL, R L THMR L ITEEIRO 100 FR1TD TFAE
A HEE TS & DI TERRAY 72 T4 TN E WD 2 L7, Owen DOFFUSFEIL. KL
A TEDORFRICHMEIZICAESFIT. XFORR LT, b F2 - BUf - HEEHE LW ook x
ISR B E T L, BIRADOESFE, - HH LR EHb-oTnad, b Tk
SHWT 7T 2T VT 4@ b EiEe0r, BEOP TR LT TE7 Owen @ THEFD
R OMBRIT., 2D OREICBWTERAZ L ZONEIZID AL TS, &I iR,
Owen DFFD L MU w7 &2 AT 815, LRI, BIROF 42 A5 OB PR « X541
BT HHmE= MR Z AL T2 72 OO B CRRAIITAIC e 21397, Z 08I0 2 % Kk 100
JEEDA . Owen DFFE R BEENH D,
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