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ERHERLLTCOFERI, HFENICRRLOEFO®RE, XU, SECE->TERE
hoBTHDEHRET S EMNHRk2, EELFF EEKROMBE E LTIRA T, Bloomfield
(1933, p.161) D5 FHEH - BEHRIIALIM: (phonetic-semantic resemblance) IKHESINT
BeDRMERRNT 2L XS BMEREPATH B0, EESHOWES 20N TIRE
MO&MMyrU%BpJ)@iDCa%ﬁn@ﬁﬁﬂ%E%Ték%%éﬁ,?% =E
TR B EFOMOEICIRTEZNEREN TN B BB, D15 & bHEICH
TBMY Armstrong-Ward (1931%) o Palmer (1933) 7&i3, HHEBIEOLEMIHFET
HrEMOTIL, %niAB®;ﬁ$®m$#6E1%1¢ntm%T&5 bLEED
HHRMUIRICLEND D - e T, Th3FRLZEBBELROTICED LS ICHES
FEhENIMETH-12EEZ LD, 3

SELINFRIAZOPH SEL DRAMB LT, Z20—D>—DDEMH - 4 EKT 3
LODHIELY, FRBORBILCL>TELUSHERODIB > LRAROC & Th »
Do TUTZOEDOFRMER, 4B EOEEFMEOFLOEELMOANDORET 3 &
DLBOLNEY, BREDFRMEO—DOHHMI, 2 BKERPERD, ZLTERRO
M%&@%ﬁmﬁmfméﬂéc&mﬁwtmvth%éoE%@aﬁﬁ@ﬂ%ﬁ,ﬂ%
PTHEBLEDNEI (segmental) EREENYD, L ETHMHOREBIZbDTHS S
25, TOFHULNHEOBAIZE S UARDL L EEZTINTHAS. B (supraseg-
mental) BERE U TOFRHOMIIL, HERCERR, EAROMEEHR-THINED
m%%%%mfﬁééfé%o

FERIIEFMNIC 7 (D RRES, F@@,mﬂciafﬂ&én%mf%%&ﬂéc&@m
RKobdThHBH, BRARTNEBROEF/ILINAZbDERBLDTIEIE, e DSHLL
DBEBICBOTERBEDI D BREHD AR LTI PEER LIS ET36DTH 2,
R4 DEFMOBELND O, BREFFENTIBRICABSZOOTHEH, 20k
OUﬁEC%ﬁﬁ&@iﬁCg%?%ﬁ%%%?%@@ﬁ%@ﬁ%f%éoBﬁ@ﬁ%'%
BEICBA LT Pike (1945, p.21) 13

(0.1)  “In English, then, an infonation meaning modifies the lexical meaning of a
sentence by adding to it the speaker’s attitude toward the contents of that
sentence (or an indication of the attitude with which the speaker expects

the hearer to react).”

EBNRTNBEY, THREARMICBI 2R OFRABIEOHRELENL TS, RADESE

—_— 1 —
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(LOBBICBT BXDEKRIZ, XEBRLUTOIEOEKRE ZOXERKREDOETICL-T
KREN2bDTHB. LPLEDLXD LERE SO, WICHURETAETRTTSH
DELTANGNS LIZR S0, Pike DFIIC LN, LOEKRBTEHOBEERDTH
FUE o TERT LI Do D VRADREFTAEND DX, LOEKREEDTHE
FLBBEOEEAEDTER L OEBIC - TRASNE EELBNEDTHEM, TO&
S I EHORBON TERR B OBERRDTRHV R LTV H T &I 2o

Bx EBAE RS, KUY, YEHED S SODERICATTERTS50TH B, B
I X ORBELEROLEDRE &, WERRORE, RETHCEMLL LoOlE
ICHNTEET BT EICHBe COXD TS LTI, SHOMEEHIINBELRS
DT GBRMEELE RS SV S RA OLBERDT bOTH 5o Armstrong-Ward
(19312, p.56) [FRFAEMES BHOXFRHOAEIC OV TRD X ITBATNBH, ThiZ
SHOBIOE O RICCRBOXEMELE O L3 ICHET 57605 BEICH LT &b
DT RKMIITRBESA2 bDTH bo

(0.2) “When a speaker uses Tune II' with emphasis, he implies, very definitely,
something he does not express in words, The implication may be, and
very often is, some contrast in the mind of the speaker, some uncertainty,
indecision, encouragement, warning, a wish to avoid appearing abrupt or

dogmatic, a desire to continue the argument, a feeling ¢f politeness : in

all cases a lack of finality.”

WAL NS BRI, Rx ORMATREROKEO,IIHELTIRIONTNS D TH
D, FNRTEFHICIESE LTERSNE, TLTHICL-TREINS [45] OF)
L LT Armstrong-Ward M FELTNE 0D, BRANNERHERETAOBREELT
WMo TBERLT A ENBEREEDTH 5.
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&&@Dmc;5M§@ﬁ1% PEBEAEALEIAIEITIENL SR, BEICRELL
ERRENICE > TRAREDD THBESNETZEIRI CENTESL LI > TS, C
DIZEER T RANICIE, BULERHEEALRY, LEQERELLHEL, BT 5HkER
HNTHE» TXEMANT, SOR—HEOFHRBANCE > THREOLFEREL, B

MEREZMAMUTHRTE T2 L0 X IfTEbdbN b, EEOREICE 2B DHMIC
DOTRAFBAGDIELEL, 20X BEELOBRICETNIERDOBRDEA
DEADIZEAERIERBNTOLEENICRINZIDOTRIZNTHHHM, Fr ODEERSN
B, BEAEEDI S ICHEMEEBLHABRTOEOD TIERICEETAC LA TRICT S X
IVBHDTHAC EBRENDIBNC ETH S0 , :
%mm;%k@ﬁ&CkU5@5@@ﬁ@ﬁ%wﬁmu¥£LEEMKﬁmbnéoEK
D,

o

(LD a HzuLiE>
b. HTNWLKEZ DD
c. HINKEB>

EVIEO0ER, COLEOBERTE, BELEDHTI BT S, () & (b 13T 7+
Vb@%i?ﬁb?%éob#bCQ:O®%M%ﬂ%n§K5 ERARBICELTVE &

DT ERBFHOTHTS [M->T0B] B TH 2, @) REFTEALE b2 &0
c&, b3 EbIHFTEREA S OMERAOBBMBRELZENHI T EEM->TIN 3,
Oib,iﬁif@m<(mi—&%ﬁ@%ﬁ?Jd@@&%%@%ﬁf&éoC®i5m
ik A Ik - TFHER

(1.2) Z0ERMEIZEALTR-> TIT-75

EESXOREE, (L1b) o#Es (L.1c) OBRAOEREAMEZIZC ERBNETT

— 5 ~
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Hb, [MEEEZ->TRT] LD EHREENEZHE, AROFHRTHLIRINTHA
[ZEZIW] ELRLIBN] EBEIBADEREAMELZ LN EBFTRNEEZLD
NDo IERBICHIE > TEATET 7Y FORDFTHETNZNOT 7€ ¥ MEROHPTH
WICIEI NG LFTHS ] & (1L.2) OPTR AT VERTINET 7€ M
ROBETS, [MERE] BhrzvdaFefEznsgss, TBEEl 3/ redlzrs

FIN b,

ReDEBEIRBCOLIICHEICRELILSDT, Zhick 2THE ORRCHRA O#E M
BELDTHEETHEELZDSDOTHEM, ARMTED LF T2 EFROME I 5 EFHF I
SEDESTL Bo AWMTHERAEVD DI, FPETHRNILD I, FHEOME, & X4
DICE>THERINZBAEBTOTH S, BEOCOFRWWMcET 2R, HEDE
NPHRUWOBEABOOTHEBINCHBINATR DN 2 DIF TIRE . (1.2) offic>nT
HUOZATHRSE, COBABOBIEICE-TERINITE, BOT 7+ F PEVLEL
KIS S T 72y P OFEOEMBIEBE—ETHAS EELONEY, KUIDICK-THRKE
NBHEOFREAUBEIC—ETHZ LBEARL. HbHDI I,

(L3) a (FoER) (AxA2EZT) (R-TiT-7%)
b, (£ (MAxAEEZITR->TIT-7)
c. (FOERMEXAEZEZIT) (B-TiT-7)

DEHICZBOOXRYDFMEZLOSNE, 2L T D (@), (b), () DEDRYWHHFTREFLT
BRENBROZERIIEL SNV, RYUDCLOERAD, COBANKTER—ETH 3
m, FNPAOUNETRAR, BR, FROVTNTOIRESINES. #->T (L.2) DX
ICHELUTAOONEZERICEVAVARENS VB L LiIKED, —RIKEFROMI, §
DENDTICHRTRPEEERS GDTHEEEZONBET EbDH b

%M#(W%) 4GQC%U%E$,rﬁ&J*%(wmwm)ﬁédmjﬁmE%(WWW
segmentals) 23 EMERE LU THEABRET L% [ 0BEBANIL, Ficid superfix T

% &9, XERIC iﬁé%ﬁ@¢i&ﬁ%ub,b@%ﬁm&%%&<,itﬁ%mm%
HWBKIC SEAMICOREVERXEBRLTOE DO TH 2. ERBHSULEDOLI B SOT
b, zh X0 bEEMHDTHOXHE - Tl - EEFOXENERERE IO EED
N5l (p.17) LRNTW 3, 1T Bloomfield (1933) %> Fries (1952) iy B
EEBHICCHEERE L TRDTOAROIRM LT, ZNREFEFOHEMRI LTS 2 OH
MRETHZEERLERSDTHY, THTOAXNFKOP LI AEERLT, C
DHESHERZFEEFNERICEREL T2 5D EMHML T B,

FEPICEEOEREORPER - MEOHMTICRE- ORESHL S LIERTH 5
N, ZORDICEHLESENERL L TCEEMROMRLLALTLEICL R TE R
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Vo BHRZESHTIRHNBIRLDOSERNOBERBAEBRLTNEEEZONEPLT
HB. ERBOREICRLTHRAIILDIDGA, EROBEREBAOHERICEL - TZDOR
FCEATAERAOBEBL, ERT2EWETE 3 RTERELZCELILS &T51T
THbo FHOMAKST 2HIE, TNESNTIHNZEDHLA—DDHDTH S,
FOXIBEBRENIR L TEZEROB N DO TR b LEEROT N DOBHHET
hiZ, ENRBLDOEFRNIZDEDOTREL, B ULAZOEERNEMET 2 1D OHR
HETHBLEEOINETHHAH. BibleIORER ﬁ%%&mC%@w%Emmé¥<&%
LOTH B, TNICh~NE e OPIEF BRI BB TEEDREr0THEEE-
THRUTEVBETEIRNIES I,

DL ICRAIFRL-EBNERL LU THREBNICADAILBIIADHDTH S, CC
THLUREBOREKAICONTEZTHB L EICT %,

il

(1. 4) ‘About Mrs. Pocock people may differ.’

o ®

‘Is that the daughter’s name—“Pocock”?’
‘That’s the daughter’s name,” Strether sturdily confessed,

‘And people may differ, you mean, about ker beauty?
‘About everything.’

- o a0

‘But you admire her?’
—H. James, The Ambassadors,

29 (@) BEWXTH B, 2OEEILS LT DICRY > TRFBEINDE ERAWBHET 5o
B EBTHINILIREFINIARBENE LD THENEEL OGNS, BRI iCZ
About Mrs. Pocock/people may differ, &115 &5 iCXY) - TRET ST EMTHETH o
b) By v 20F RSN, LrbZzoWoTcHERIFARIcLD, “Pocock” FLKLL
TEL LIS ZOXRBDOHE ﬂiﬁﬁcmé (c) Ti3F 4 3 Strether sturdily confessed &
WO RETRAOREEZRTEE (Austin, 1962, p.32) KX - TCZOREOOREMBC &
WTE 5o (d) 3A5 &L@n/vciofTéhTméivc DICREI 54, you mean
LV EME T ZRETAERTEEORRB EICEOFRII & bicHRiciz0, ko 044
Y w 713 her beauty OWAMBAKL L THNE %Mﬂéc&é%bfwé&ﬁ&m%ﬁ?
%o TOBERFHDELNMNT Mrs, Pocock D [EFi] i SNTWH 3, (6) K20 TiH
CHHZBE LRV EBDN S, (f) @ you DA 2 ) 5 2id, (d) © ker LIZRIZY, TEPO
ARELTHR K] L0 BHERE D bb?’i?ﬁ%f;b\b%b\%é}ﬁ%mb, XRDE R
SRR ORTEORFCK S LERLARBHOITTH S,

FHI, 2o (LY OFADXSIcEIPNIZBDOTH->Td, TUMRFEE LKEE (dis-
course) & ULTHRINIMRY, BHRELSSHERINS, #-7T,

(1.5) “Many things that have vital importance in speech—stress, pitch, colour of
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the voice, thus especially those elements which give expression to emotions
rather than logical thinking—disappear in the comparatively rigid medium

of writing, or imperfectly rendered by such means as underlining (itali-

cizing) and punctuation.”

L5 Jespersen (1933, p.17) OFHR, HEEBEICHT B RE/RTIRLL, RLDEE
BT 2REREZEDLLTNAC LK, BEEECEBEDLNLO &N D HTIRICE
LOERZLEREALTH 50 REALTTHE EHTEDRELCHNELRTHENS 5D
FTRIEV. TOATRERWER, L0bUHHR, BOFLOFRETHRELICEDLT
T EBTE S,

COEIBERTEARBEFRLEENER L L THADACERBALEBLARE TN GOD
TH B, jespersen (L5 TERL TS colour of the voice 75 &%, REEicATbEd
LEEMNERLLTHRS CEBTEZAES HRETH %, ok e OEFFOE ~ %
MEURHT 55 ﬂi%&@&ﬂo%zfméuiC?Cﬂt@@f%éoﬁbi%(«%
BONDHERS DB ENTEBLICADEELBE ST 3 EMNTE S, BicETAL
AT B ENTERREGTIRL, ZOADLEIRELSZDM525 Th b, Hockett
(1958, p.60) IcDE¥D &S SIEHIH 5o

(1.6) “We can often tell who is speaking even if we cannot make out exact
words. Speakers achieve some sort of effect through modulations of the
quality of their voices, independently of their words and intonations : we
speak loudly or softly, slowly or rapidly, in a high register or a low one,
raspingly or hollowly, and so on. Without seeking exact precision, we can
perhaps class all this as voice-quality modulation, constituting a sort of aura
around the linguistically relevant core, and serving to identify speaker and,

in some vague sense, the speaker’s mood.”

&&iaﬁ@ﬁofwékwmf%niz<@PA*ﬁu&t@&MTéé ZLTADE

CREELEN [FE] 85-T, 2hick-TRABTOADEREEMB C ENTE 3o
%@ioﬁit%iDﬁﬁ@@hfmmm%%i%ﬁb i, BEHEXBLUT<ERH> L0
CEMTEBo ORI, BEOBRICE > THRRSN T3 SBWERAML L5 1c LT
NICKERET 3 &0 S B iE D7 ic, Hockett {3 & g auditory aura EUEA T BD
THAHEN, CNEEBNBERERBD D, HIVEESENERLEMINELERET S
CERREETH S, ReICNEFESENERL LTHBRT 20T, (BEENESR
(supralinguistic elements) & HAKL T, ©DIEEIMEA T 57T EMICANS C & B
FLWEEZL D, FBEMEND DI, ERICREING L ST I E NS> (aura)
EHUEBBDTH b FlIZIE
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(1.7) a. What an instrument is the human voice! How wonderfully responsive
to every emotion of the human soul! In Hepzibah’s tone, at that mome-
nt,there was a certain rich depth and moisture, as if the words, com-
monplace as they were, had been steeped in the warmth of her heart.

b. Fewer words than before, but with the same mysterious music in them!
Mellow, melancholy, yet not mournful, the tone seemed to gush up out
of the deep well of Hepzibah’s heart, all steeped in its profoundest emo-
tion, There was a tremor in it, too, that—as all strong feeling is electric
—partly communicated itself to Phoebe.

—N. Hawthorne, The House of the Seven Gables,

EWS K5 BEAR, REORICAHVONAZEDOHU TV AREENESDIZS N, EDd
DEBNERIVEANICHCEEENSESY TS, COLIC LR A HABMICH
KRBT DLATHEY, TNEBOELARKETO->THSEDLTCELRBEAER
HETH LI » 5, MNiLETciR (L) 0XIBHMALET b0 EBbN 3,

VED XS ick4 i3, 2% ((TR) oBBEEAWRICL, EEOERT 3B ®EEEITOL
WAL T B D DEELDOBRICBE T A EWASHENER LY, EHEOLEN [HE] &
LTOFEREOUHS L BEENEREBDENBICTI2HDTH o0

2, EEHNER

SEOFERPVAMBETEDIEI»OEICHANT, AHEFBCEBOERAE T BET
BHIENICERBBIEBTE S, RADRFRERALWICEELEE LITHEET
50, TURABIEBETH2ENDTREL, ABUADOESL 0BMIcIXBTH B, 2L
TINODOHRESOOE ZKMICHERE L U THRETZIEATD, BLISIcAKICLS
COBBOBYMICOLBTH 5, RABEBNBERL LTI TR, ST HMENL
WUARHERIGHEEENERL LT FALRT 5. 2OBOED®KE, BIE X402 EH
TEHORBREOLDOTHEIRIDOTH S LHEBNICEADONEIEETH %,

T, COXSBREEHHRA OEEEICET 5SE ELDBRICEETEA8ICH
A OUBHLBEESRONEDR T URDC ETHSEE L LS. Gardiner (19517 p.
160) I3EFOIE & BEICHLT, |

(1.8) “Intonational form is the name given to those differences of tone, pitch,
stress, & c., with which combinations of words having a certain syntactic
over-meaning are habitually spoken. Statements, questions, commands, and
so forth have all their specific intonational forms, and it is a strange fact

.. that intonational form always functions congruently.”
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ERRTN BB, COHO Gardiner DEFRAEROER IR L DELLIZZIRL TH 3 »
5, BicHBRITHWERDLNE, LrLcodho, FFHEERNITEIC congruently [ckked 3
EVSIEHIIEETH 5. D congruently EWNSHER THRE - AHH) &0 D BHRICH
THLLEDTEBHDOTHY, foT [FREMIC] L0 BRICGEN D THEEELD
NEPLTH b, BB OEK - BAES, //::.—-JVODC"JEIEET@,E\H’Jﬁi DIEERM
ROEDTHBERAREBLZ TV BT THS, FRALADOEAINVII»rEBELRE LT
WTZ DK E DD THRINDE DIERRINTH 5 & Gardiner LT/ kD> TH 5B,
TO®AE & LTHI

(1.9) “The reason doubtless is that intonation is much closer akin to natural reac-
tion than is a spoken sentence, A speaker cannot disguise his tone of voice so easily
as he can dissimulate with words.” (p. 205)

3 kS, BRESNAXICHS S FHE HRNKBICERICGE DTS LAY
TWbo HIFEADHIFEBOFHORICEDTELTNADT, FRAZBRNIIIGER
BLERBICE ST SURDEETH KA EEL SN B,

T OLEREER, BEBEL-TVEEE EPBKAMWILLI L X, BESHATH IS
A, BEBOVZTNTHIEANE, RAORBFICREALHARNICEDODNLEBDTH S,
ZNBERELTEHREINSG D, FHLLTERRINEINENIE NI D LICEL, 250
HEEN, BEENEROZ(RRELBI TEENHRE DB DSDTHA 2 LEDLN S,
Gardiner & (L.9) OHTE-TWEEHic, A RBEELBELLD, TEMLLDTSC
LRTETH, OFEB-7VESVTECEREFIBHICBTEROLBDTH S, Th
bF4 DLEREPEBOB X LD DI, FxDOREDQOUHICBERWICEEK ILEDNS
MPHTHADo

FHRCHEBIC L 2BERIBOEEERE (high fidelity) ETdHU S NEHHICOH TRA
BALZARUTEMPAREE S -> TS LH KEZBbNn, HIAKR

il
nﬁi

" (1.10) a, Her voice sang : ‘It’s romantic, isn’t it, Tom?’

b. ‘No,.t’s not exactly a police dog,’ said the man with disappointment in
his voice, '

c. ‘The last one was the one 1 met you at,’” answered the girl, in an alert
confident voice, ‘

d. ‘Not that day I carried you down from the Punch Bowl to keep your
shoes dry?’.There was a husky tenderness in his tone, .. ‘Daisy?’

.e. . ‘Please don’t.”. Her voice was cold, but the rancour was gone from it,

f.  The voice begged again to go. ‘Please, Tom! I can’t stand this any
more.’

—F, Fitzgerald, The Great Gatshy.
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BERKRONAERBCLABEORBICRARENIFEEABER LI, (@) OORIT E B
CREINI-XORICHO SN TS romantic &NV HESIERT R LHS>HHEFTHY, (b)
B LTREBENL22OFT, Kehic o) RBINBRVWABELLELATHAD L
HEIICEHAIT, TOCEEBHRTEINEIMRIILLT, ZhThoFEE (Chh) 28
BLEBBORATHNERTTH S, 2L T (A ORI LM, () 0L TIED 5518

AHRBZE, () ORBIZEIBEOFRESAULIKENZENOEEREM X 12
WoEtATNS LBONS. FE (Zhh) BREEULKEZE DELELLDTHELLE
RABBBRICE > THI > TOBDTH Bo 1 ZNEFBICHNT 2 HEEEBEDETH
BN TTh b Fhe,

(1. 11) ‘Sit down, Daisy,” Tom’s voice groped unsuccessfully for the paternal note.
‘What has been going on? I want to hear all about it.’
—1Ibid,

EVHEIBBELOABFALLBVEATS, £hid Tom L) AHMBBHOZEICHL
THEPOBEBBCHNVET LIOBO0E EF A2 LB NEE SRS S FREICH- 17
DTHBERLAIHET 5. BARAORETREELORAR B TLdDTH b0 —HT 5120
T, BEERHEINEL TOFRLERL I TEEOEN & LEIREN D B IHAH
DI e ZLTZDOLIREEN - BEENERR, SE0ELOBRICKNTEEY
WEHEZZFICE>THEENI T ERFNCERCBY TH S0
ECATCOEREHEE ICHELTHEIR (1959, p.128) 3

(1.12) TEMXOBACHUTHEXDORKENE S Lo, BRECHADHS
WAREBICHBREETH S, 2hE, W. Wundt ZEBHTNTNERS iIC, EEDH
RURLTH 5, AL, BHXOEEIE, BELPRTIRBORRNBEHRLIXDORK
BOBFEELL, MEXOBAICRZILET 3. b-&b, INoDEA, BEOE
i3, MAEENZSDOLEAEANT, ZLRERNICATRINSACLRIEETHSY, £
NICLTd, BATFELENICL-TEBEINIERLEOBKRRL HRIULB LD TH %,
P>T, ZEH (“arbitraire”) BB ORRABEE (“langue”) LiF, 2HEEZE
LT3, ZOBEKZOFTANcHBEBTH S Lz, AHELTOEENLENAMEHE
—THEERICHS BDT, MoK ICE BDOTERL. 20hid, FFOH
BOHRNRETH-T, Ao, 5B INZERNTIEIR. Z13M U THLH
ETRED. f-T, HEHEO—3FBEHEICBTE6DTRS VB

ERNTIND, ZNRBEERELTHZIVDICHHMENTH S LD ExBIE, —RB, B420
SLBICIEEIGENE D ICHRZED, EROVLDDOEERSICBOTEBAMICER S, ¥
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TEREXOKBOER NS EEINCHBICEINEIDEDLLHNERDLDNZN, KICEH15
EUTh, TN ELIMRETIRBEOHARNERTHEIEMET AT ERITENR L, Tk
FREZNICE > TRAINZHE L OMICE IC—K—DOHIEBHRBH 2T TR 310 5
5, TDORAFKEECHARNBIDOERAMT I LI TER . D ED, RAFTFHY, B
EORPOHEICHNTEENEREZL DS >TNEENIEBT, ThiBi OWIHEHR
POALTULED XN LR LBV ETTHS, AT FRLRLOFHEERNOEE
B EWRT 260 E L TRIZDTHEH 5, TR langue ORI TIZIL { parole

ODHETH 5 L LTEZNETHRBOMERRLOAT LN X2 RNBT LS. Frid

CUAERPHIAE € OEEHHESED THRL CUBBICHITL, £ &S AR
AENRDLCELCL > TERENOBNIOE IS CEE2BEET 2D TH 5o

3. FHOHE

EHEROMEICELTEIN DLORERZIELSOM NS S BN, EEE
BolEr <BEEE>ERIEE, <OWEIORESERBVEENZOERLLDT
H5H90 Bra 3BEORRICEDPE ST, FHEIZOBELZBHETEINTHSC LA

DERUBHEE TS LICE->THERTEE0VIDONE—DOUETH 5. FREBBBOERS
THBELEDNILDT 2, ENEbDOTFHRBFEZ BT ERIMHE LD, CEEEFETC
LRIz FrAE R %%”EC%?%@@wbiEﬁ(mmbmw)@ﬁ%?%%ﬁ
WEEEI LR B I O RFEHE & 2 hickk SRR FORETMRELRT, KBic, ®ITIFE
REFHE U TZOEEBRRO—BAMBKT 2 LD 1cR 2 TEHEIZBELBD S X 51T 5o

TN LTEZOTEIE, ABICREETERIEOEFTERE LV D bOMEEN
I > TNT, ZOEBNBEIBZENTNOBT OHEOEELOEMICK > THRIN
RETDHLERDE, FIRBEHMORYITHEEE-Td, THRELTFHAZEBMADC &
@%%W%K%WTééwiC&%%%?%%Qfﬁﬁmo?&k%ﬁ&k@C&i%mb
EEHELTHSD [XHE] #BETLLEZ20TH L. CORBIcEhE, EERTE
ﬁi%mg INBHDOTIEEL, CUARRKRIEMICEE NS, FH-bRRLTES T

LICBEADC ERABDELTNEOTRENENS C &I, Bl

(1.13) Daddy bringed it,

EVIEIBRADZ EIXELTRIEBEAEHIPNIBOVERARD, FiHoc i iIciZEEm
Kb B ENS T ENLS BB EMMEE, 2D (1.13) O bringed LW 5EFRIT, T-
HORFEBICLAEXENEDNTDEEDEDTREL, HHHUBETHEEND LD ICEZ
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B5DTH 5o

Fi7ebh, FEULHDPERROREEZRET, RENELDICRADERICGEINTN B
BEZZNG, ThiZFHb0BCEEZMEBOREREOBHTH A S R4 IWE
TE5M, TORMBALARRKEREIZThEBIDTOABOC LXBERZ XS5 E
BEZIEV NHOFEICIODOEEHORET O L5 BEFREIBEBNICHKDL > TOT,
fe 22 ORI LT, HEEH ORI TH L0 LT, AMLAOEMICIEZD LS 15k
HEEZSNTORODOTH 20 BT BEEDOKSPANTTNERF LIV KD iC, S&F
RES) RIS DI T NEBITE LISV, f- TS5 o D Es, BB
(empiricism) & &3y (rationalism) DXL &, * H =X (mechanism) x>V &)X
2 (mentalism) Xz, BHEFEFE (realism) LREFH (romanticism) OHILEND KD
I, ZORERLETBHRBINIEMMMBD2DEFAREREEEDLEZEBI
EERMEICEAEL CTETACOBOM™ KB LTE, Biedihi [#El 2L CTx k
Jakobson {ZC DEEEBROFHEAEDS > TOE¥D LD iR~ TI 3 (1968, pp. 13-14),

(1.14) “Romanticism stressed the creativity of the child, while the approach of
scholars like Wundt or Meringer, considered realistic by its proponents, sought to
explain the intellectual, and especially the linguistic, activity of the child as mere
imitation., There is some truth in both points of view, On the one hand, the cre-
ativity of the child is obviously not pure creativity, or invention out of nothingness;
on the other hand, however, neither is his imitation a mechanical and involuntary

adoption, The child creates as he borrows.”

CNRIFEEHTRLL, —20NEEEL LnicE, FLOEEEFERTObOEBIC
URIBDE I REIEZBRD I SDTH Ao FHRMBSEREICFMA LG 2 SEEREELTH
B U2 S ] Z#BEL W BREAERT 53V REANTARERET S X
INRNEEFEEREIZHURLIDEREZLNBNTH A Do Jespersen (1924, p. 18) % Gardiner
(19512, p.45) OIS <EEEFAA> (formulas) 7 &3 E B S & E 2 IR EHENICEE
SNIEBEBNEREEZOND. THRIZEMU2D8IET S, LD Jakobson DEEIIF
EEHEROBYNBEETHILEELL D
—OICEBEBEBLE-THFHAEBRVAVARERCHRAAFHEB LB UNER SR 0D
FTHAHN, ZTDOLIRERPRAOBIICIE, XFEBY BE] LdhiEdoinsdsod
HBTHAHL, BEENSI LD [RE] SRZEE-HEFIBHTREDOEHZTHA
Yo ThEFORITE, FHOIBICHBEINZ 0 INE, TOFEBKATELICAET
< DbHD, SLIKZOBROFEBRITONDIDDEHELEEZONE,. BRPHEANLE
DEEN, BEENERIZOME EHBEMEOCKEINCEEBINE bDTH b, CNHDOH
RCZBFBINBIENDILVE, KOARMICRET L EEINETHA Do BFPLTFHNR
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E DRI, Jakobson (1968, pp.20-23) DF & B L Aickhid, HicxzlE
REEORE (BE) BIRbNdEA0MERE, TOROEEZTORET (BEH) 17
RN EOMICEENTERERR OO ENI N, BATEROEARZTOLD
REHBEEERADE LV ATE{ DBEREI R LTV 20888 TH 5,

B ZiE Crystal (1975, pp.146-149) RBEEAREZE L L THB T2 FHOFTHORESE
HODOBRBICHTTHRAL TS, TTHE—REEIZFISEN (prelingnistic) EIFE 5 B
BT, BROREMENICRESINILRMEORFE S, RBIABNICHE ST LENL
RECEDIEHTH 5. BEMICORIEAZET, ZOBRESBIHNTLOTLLEV. ¥
TEBRERTPALSIONATTONRM TS 24, CORMBICIES ERFELHICHELE
bz, ZEEGHEL, PAFHFATAZTINS [2] LVHXHBRFR W2 T8b
% ‘thank you' LF T A5 L0 ED, FHIHTHATINS [2:do:] (3 ‘all gone’ DER S
LWEND S ICRIRT BT EMNMEDL LS ict b, ¢ @ [a] & [0:do:] 72& OHIHAH
FEREHAR, SHNEREBOHINBEONAE > T0ER, EEohEEALEBEDI
SMNEZERLHOMBELPLT V. ZLTCDESBEEIR, SHEOURNBSER T3
, ERERBIKBETIERENRET I2ELITMPOHATH L E NS,

Crystal OV FZEPEE, PN XHSRET 2B RLHCAETOWNMT, COBET
BEFXOBEEZIHBEFRBMNOBRNRET 5, TOFFHBAL (prosodic unit) |
BICHEREINT, MOBCHREPLES, BE, BRE, )V XaRE0#KEEIcXIXANBE
bNB LI D, FLTOMNTEHIOEHOFMIC X ZXBINEEHBEL L DL S
oT, MREEMAZXNT 2 L5 BRBRALAFAOD_BHOTANRET 5, € U THEHE
Belz A% 180 ARIET, FMAGEEORMMNE L 2MINTH 543, ¢ OBRIC 5 & T4l
nmﬁm@%@@%ﬁﬁb%ﬂf WHIRBECELTHEREZFESI LV TESL X5 K2
5om%@%£&%i EREMOBEMNET 75 & Crystal BEZLBRMTH 5, HEER
HEE LTHETATROBAE, 2800 2MEE CIEETAONLDS ThE L OB
BTld, XOBENSERICLD, WHOWAEREXBRET S, T TXDOEDRAr% BT
B EBTRTEVIEERLREBAONAL OIS TRUBELIBNE N 2hD
FHEBEASEEINSC LI, )V RAPKEPHEIICLAXAGEL S, £ L TREIC
XOBELE <D, ThicbUTEROKEERME (functional load) KT B 2¥diC
%i@ﬁﬁ@%%@ﬁﬁ%ib?ﬁﬁfﬂ<,X&%%E&@W&@Uﬁé@ib?iim
5. THLTEHODERRICORET TIKIRIZET 75 & Crystal 3F 5o

ZHEOPEE (1) SETEO*OHTROBBTL SN bDTHY, 2) 20wl 1 &
?ié%i%@wbéﬁ%m&iéﬂrmé&%zéné%@T bﬁ@ ) = OFIINB
BEZDHROBEEOMICBEENLERBELRONS, LD ZD2D KBTI Lieber-
man (1967) %> Lenneberg (1967) $13IZFE U#E 2 H% LTI 3, Lieberman (1967, p. 41)
i3,
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(1.15) “In the very first months of life, during the babbling stage, and indeed
during the very first minutes of life children employ ‘meaningful’ intona-
tional signals. The cries are at first meaningful only in that they have a
physiological reference, We believe that these signals, which appear to be
innately determined, provide the basis for the linguistic function of into-

nation in adult speech.”

EBRTNEY, BOFRROROEERERIIWEE (breath-group) TH O, FDER
BEFERON EEICIHEICED S, ZhBRICERE UTOSENREL DI TS E
WS DTH 3, Lenneberg (1967, p.279) %,

(1.16) “The first feature of natural language to be discernible in a child’s babbl-
ing is contour of intonation,  Short sound sequences are produced that
may have neither any determinable meaning nor definable phoneme struc-
ture, but they can be proffered with recognizable intonation such as
occurs in questions, exclamations, or affirmations, The linguistic develop-
ment of utterances does not seem to begin by a composition of individual,

independently movable items but as a whole tonal pattern.”

EVD LD ICHEREIMA OPWERICHIL->THEBINEHDT, LrdEDkd Ly
T, BNEPERE, MELEORFTICHELIFREERNCALTH S EBRXTN S,
T L BOIMOBRETRE . OAIc LD RBAKICHR ST 260 THD, #t-TF
WreBICL > TLIVEENBRRE L Z0RMEL DFRETEEL, FRAMDIEFS>TH S, F
WP EFERONHORBTIANEROBE TN ) T HREBV OB ZD1DTH 5 &
Lenneberg 350 BMOXRT b0 &TH2 05, TEPRFLREOREHIEL < EY
5 ENHRIELTHRBETRRV, FHROEEIFGABICAONE<L&ELSMEL D
BRASEOVIEFERS CAMZHICREINTHNEHDTH A EHREEZ T3,
A BEICERZ, FFEHICR, FFEOMRE, &K KUDICI-TERINITETH S
LESh, FOXHRERTOERHDORIL, Crystal BES kSHic, ZHRECAETTRH
BINBE—EZLOND, U LRAOFERICET A0 - EHORERNE, (1) KFE
MBI EDILT E, 2) HEERLVW LEFEOREL XUBROLE, 3) haxE#Ho
BAL 2B EORB L EBET ORI NRFEFE IO LEREI L - THERCER
OERFR, L LTI, VWOWEIEERRNLBETOHRTONE LEZ 5 E
THhAD. HlZIT,
(1.17) a, I did not go, because it was hot.
b. I did not go because it was hot, but. ...

LD XIBHAER, CORFBOHFERNERROBEDOMTL, FRICIIRMO D
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B0 AETICTR b, FOaM0 CEICH T (HAVIRYEHE) ©%RFEOE R E
TICEE INT, 525 DEAERIER < (@) b) 2 BRFEING. T,

(1,18) a. What is your name?

b. Where do you come from?

I EDRMNIZ, BRATREINS & [FHEN] DEMIcRY, FATREIIE TEL

HObHDH] BRICEEEEONED, THIVIEAOTFRR, SFOEAIhIGELELT

@HAW%%%%%ﬁE@;iCE%?%@c;ofﬁiénécémméoO%®UJ%
, BROWEN S SO UMW LREENS B EARLTND

(1,19) a. ‘Can I take you to your hotel?’
b. ‘No, thank you, I am going to stay here a while.’
c. ‘I cannot take you to your hotel?’
d. ‘No, thank you.
e. ‘I would like to take you to your hotel’
f. ‘No, thank you.’

—E., Hemingway, 4 Farewell to Arms,

chiz c O/NROEHOEE T, Catherine BFMBOMIMTEABI &I - 7214, Henry 23
HEMOEM & D TROTRIETH 508, Henry 2R FVETREDEWSERMD B L
HOWAREFEKEH LI bDOTH S0 T/ (@) BHEBERIICOHMEXTH 205, <4
23 DRBOTHEAAELETS> bDEEZIONS, C0 (a) WEMTREHUHEZRLTRE
THsHC Eid Henry OBEZHITL > THRINTN B, (€) IZHEEFERINCITFEL T H
28, SHRARFAHACE D, TH0D X BHXEFROMAEDLEICL->T, BEOHUH
kB T3] BELLLBERMINEIEAHEELOND, LT () BZEHOHR LT
THHEMS, ULDCOHUBIRELENE I ICEV S FHEBEORERXOBKICE b T
b0 COBEOKDFHIBTCILZ2RTTH S0, MENBHREES Z R\ & D ICHE
INBENERSBNTHA Do THVHIBATERIVIFEHDOIS>HEELRHEA T3
LEIRETHIDBANKE . 2ED (1.20) FFEHOEB NG » EWWIMERT 284
MHBCEARBLTHEHTH S,

(1.20) a, ‘Oh shut up’
b, ‘Say it again/’
c. ‘Shut up’
d. ‘You say it so cautiously,” I said. ‘As though you didn’t want to offend
anyone.’

—Ibid,
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C g Catherine & Henry QI TR HINBLFETH 57, (a) T Catherine H3fE 5 T
% shut up |3, “reduce to silence by rebuke or refutation” [COD] L5 L HWEMKT
b s OFBMNRIATH 0w, Hliid Henry OKRUICES BN X D IKEBRLTE->72bD
LEDONZ, DA oh LD KBS shut up LS RBUCPEE S TEEDE] £ B
MI2MEALTNBEEZIONS, COLIBESOFRAEATERT L EEZHELNEDT
HBH, BAIBBBRICK > TIRIZERICZOBEBEBRAZTICKI C &N TE %,

o (L11)—(1.20) ik 3 &5 BEBLERICHET R4 DM - #A1E, Re 0tk
LBHMDIE, DT TR (1961, pp. 147-158) DS BRI T 2 FEORBEOEST D &
MR- TRETHDOTHAI DD, 2EENIBOTHROEBERA VD O, FHEKC
HLTHERZOREFOHIT OV IZEDPVTHDEEEZENETHA D,

4. (=ERED

ERREAICE -S> TEOGEENIEEKSR (a system of communication) TH B, B4 Dt
QEUBBILIEEEAEB/ELTRILTOEL IR HDTH 2, BEOHEL LR
ANEHEENS LS R BDEEZLOSNE . FOBRBOBBELEAIZIEEALEEICA-T
NWEDTHbo EBUMNMCHEEOFELBOLUEARZINA0AH2b0TH B0, 2hiEdH
BOREWNREEEHONTIRIHHNLESOLRENIL D TLLE D, EERFEL OEE
HENCE > TR OB TRRBNLEERRTH 5. Brx OBBOBERLMELHICITIEbN S
BebH20, ThRELLMEFTIRFAANTD > T, 52313 TREEL] MiciTnb
NEbDTHD. HIEEBICLZBEUALS, TNMRILT S 1DIid, {S5rDLIOMEN
PEBEBLTINEE LR END CEBBRICANTEBINETHA Do BB X ITEK
2 MEZ23] EWHXDIIENRE BT I CETHEEEBEZEINIVEALHEZ 0
bThHbBo

EEACDEIIURERREAD LD T LiF, Fx BEBREIZEERNERMT I
HTEIAIB SN BARBZOIIBERICBNT, FHBIELO6REITIESTS L
WHBBRENEP2EPIERITIRIIFBT AL ECET2ma - e his &, 4
WIS S DTH B EBALDBDTH B SRBHREIMLERREAL LI LR, RARIEE
D FE (a means of communicction) FEEZNRNENVS T EAERTIEIED TH
54, Bloomfield (1933, pp.26-27) 73 &2 EE,

(1.L21) S——>r-eeee s—R

VO RER=RIGORRNIC BT B reees FHELT
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(1.22) “As students of language, we are concerned precisely with the speech event
(rececenses s), worthless in itself, but a means to great ends, We distinguish
between language, the subject of our study, and real or. pracitcal events,
stimuli and reactions, When anything apparently unimportant turns out to
be closely connected with more important things, we say that it has, after
all, a ‘meaning’; namely it ‘means’ these more important things., Accordingly,
we say that speech-utterance, trivial and unimportant in itself, is important
because it has a meaning : the meaning consists of the important things with

-which the speech-utterance is connected, namely the practical events.”

LS XS ICEBRENEEE LTEHMEDT LD THZ 2, AxBHNOLDOOTEE
LTCREERODTHEEEBEL TN ILIThHb, G DMELMPEERLZD LD ICRHR
LTEZBTEREYUTRN,, BEDOEBEREEFENDERELTENTRICE > THMBRT S
EIBEINS HOTRIE, Bx OBEITAICIIEER L pBUR, B, KEH, 6
TXEIREHEBD 20U TH S0, ThRANLEBAOFREPRTE2E0I KD, D
0 (1.23) OFBlicRoNs&dic, RET I LHEBZNENDTAETIRS C &IC
BEHATH b

(1,23) a. ‘May I introduce,” said Paul. ‘James Tayper Pace. And this is Toby

Gashe. I've got your name right, I hope? My wife.’

b. ‘So very glad to meet you!’ said James Tayper Pace.

c. ‘Hello,’ said Dora.

—I. Murdoch, The Bell.

d. ‘And I declare it’s too bad, that it is!’

—L. Carroll, Alice’s Adventures in Wonderland,

e. ‘And I ask you, what king of France has done better, or been a better
fellow in his little way?’

—B. Shaw, Saint Joan,

f. ‘I warn you I shant be able to keep it up ; but I'll risk it

—Ibid,

g. ‘T bid you remember that I am a saint, and that saints can work mira-

cles.
—1Ibid,

CNSOHT D) & (<) DRBOERR, ThiS)C LHRMBZEDTARTIES C LK 3
MBI TH S, MU LD iC (d) @ I declare &> (e) @ I ask you, (£} @ I warn you,
(8) @ I bid you BEBENEED T LHED, ENENDITRETE S T LI END
EHRTRITX (performative sentence) EFFEINBC EbHLRMTH 30
COEIICRARBEBELLEOFRERSL IV, EEOERRERLONDTHSBM, Thil
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PHEVSTRAR, EERRLEERREBBHCA-RLEII ELTOBZDTIRE,

RAe B ZEFEOMEE, GEOFREVI IHICARINALEDEREZRNENS T L
ZPEBICLTEXZ0DTH S, MU LI, SEEIEZEERNDLRBTEVIESD,

Rai3Mb,

(1.24) EFEEI={zEkD

EVD XD BERADEDILDEND T EEFICHBILEI ELTVBEDTRE, dLE
o?%ni,&b&(L%)@%ﬁﬁ&ﬁ?étb@m5w6m$#&@ﬁbmﬁnimb
f;uw'@fb%ﬁo Bac o THEICLINC &R, BREEHIRERLTH TS, SEiICks
GEBHZTIED C EMBEKRDZ LRRERY, D VEFERN SIxERN L RBEICHRILK
BOHDTHBENI XILHEABRLTHEBTHEh LI T LETH S, IR,

C(L25) a. 5o TR
b, FHoTRVILI W,
e HFoTR-TTFEV,
d. BEBLEOLT I,

LD EOBMERHOD [X] 2E5C L3R E, EEFEAOBETZOHhOEANE
DI NRBHEICHEET 50EHHTECELBHRBTOENS XIREAERICBE L TR
b0 OO HE, XEFIHNIEBFRNOEEREDILHERTS2dDTH 545, X0
EE AN T 3D S REEEACET260THD, - TEELOWELNR L
BIZOBRNEND XOBHERIBIITHS725 5 o

L ¢ AT Chomsky (1965) NEERHENLEBER L LA L 2D T D XS 12 BE
CBNWTTH-EBLIOND, FOBAL KA

(1.26) “We thus make a fundamental distinction between competence (the speaker-
hearer’s knowledge of his language) and performance (the actual use of

language in concrete situations.” (p.4)

EVNDELHDTHRILEDTH B4, COXIBRINCIE > THRBFEDOW S ERXELEE

B 7D (generative grammars as theories of linguistic competence) & | TSI T
WD TH b0 2 DEKWLBIEH CEBRICERELFERTS MEh] ELTOER (per-

formance) OMEIIAERLEOHARR P ORAIN TV &ICED, ZLTE XICTZD
B, TR --TrFa—Yk - -2 (1976) Iz E»EHH (Pragmatik) O &
ST EECAHER 1D THB. T—25H I, Chomsky DWHEFERNELH T D I
bRMRINIREIBRT, ThEIEARNERAZICEIONALVOIEBBREIOLI LD
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DTHY, ->TZNE 3 I 2=/~ a3 V4] (kommunikative Kompetenz) &5 #E&
KL > TREINRINR B SRBNIKEAD EERL TN S,

& T A~ Chomsky (1966) (574 O AlEMINN (creative aspect of language use)
LT, AN EBDETI2EBEERRBROEERLMORLC LIS, ELLTD
EOZDOEEBRAL TN E, Tbb, AHOSHERBYOD [EFE] HREIKENTH S
Dicx LT, (1) BEROfIE» S HHTH 5 ¢ & (stimulus-free), (2) EHEMICIIMH T &
DIENF LN EE->THLOWEREZRRATAEMNTE, LrbZ0iH1XE 3) Gl
CHETBEIICERT 2 ENHRE LLIZATDS. TOLD IKBREHEMOAIE
MREHO—>2& UTHImEEE LN EAEDT TN DTH 2050, HOEIBEIT -
RUVEMWEIRERBEINLLEDOTRUE L -1 EBZ DT EMBMES,

Z LT Chomsky (1975) TI3HIS i, LINTOI AR T 2 BEEICIBE SN TV ik
BOLUERBREIOEME L TCOXRIEImAINERE LV THEEIN TS, 1#I3F T,

(1.27) “Stimulated by appropriate and continuing experience, the language faculty
creates a grammar that generates sentences with formal and semantic properties, We
say that a person knows the language generated by this grammar, Employing other
related faculties of mind and the structures they produce, he can then proceed to

use the language that he now knows.” (p. 36)

VD XD ICEBRNEZTOMDLHENEOHBEERENI T EEBRICAN 5 T &I
£oT, BHROWAENAS ELTVB LI ICBRDN S, WA TOHEEE (mental organ)
EERECADEBRNIBHMTRETIHDOTIREL, EFEENLLED—D2THBELD
HOLIEEST DM EALER (interaction of several mental faculties) € Xk - T%J‘%@“% H D
LEZONTNT, TOLIBHLOWERTOEZBREIOERE L TOXERBEINTH
BEEZOLNDDTH Do Chomsky I, Bo  EROH 22 ENBIECRELTE 2 5
CERERTL7.HDTHAH EBLNED, EEEDEOIEBREEAL TNV, LU
OB RINIC LRHEENTH S,
RAEBCDIIBIERINFLOEKRTOEERIAEERNETFALDOTH S, OF
D, RaAPEBTIHICE-LEFENEOISDORBCDOIIBTHLUOERTOERREIED
THdo f->TRLIZ, Lo (1.25) Dflic>nTELE, BEDAICKHLTIE () &> (b)
ZRONZCERBYTL, (€ () OFERNZEINIVBEUTH S &0 D 55 Il
TRALEMTELDTH B, TLT—RMICIZ, ReldFEcodSicBlIsm v E S &
», BARFRICET2MELLE L, IREOEFERN LOWMEICL T, XEMTHEKIIXEY
TICEAT 2 & IR THEREGERESETE TS EEZ N5, T LU TRA DM
OEBETHA2ERCERADS, Lo (1.18) £ (1.20) DFESO XD ic, BiEEEHEDREIC
BHENICEET285480852 B2 0050TH S,
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SERLEBEFEINLIEDTHE 0D, BEOBTHHEOMENEETH L LRBEDE
THIEe BA B AHEOEBORBEICONTHE DL RASILND, FEOEESAED
R & EHIFOOICHENT, XFORERIFEIPICERNC LRIENPTHS, TLTABT
MR EICiE, XFEEGHROEEDPHERERELET AL EDBNDNBNELTH L, &
BROBEOSEEFELETC EHILTH 2. SERF—HNCETINEOTHE LW
5z &3, BEXDBELEDDTNILETOEETE 50 Fiald Jespersen (1933,
p. 17) MES k31, HEAMICIIEE LEEOHOHFHE RV LEETH S,

(2.1) “What is called the life of language consists in oral intercourse with its con-

tinual give-and-take between speaker and hearer.”

mF LAZOBOBNERL > TN I EETERCH LT, FELHEEOHDOPOID (give-
and-take) L L TDFELEEDIZI BBMICTDPSDTHBLEEZL Do

LA LBEAEDHEEDLSIBEBOEAE, XFOL>RED bBLFMINTIRE K
WD o BALIBBEORBREIIMERNC L > TOANABSGFEOMAELETIE>TN5E.
E2 DT T HEICERNETREZOEFNBEOZRET THIRLAEXRERCE > T
WBDTHbBo 35 LEERIMEMICIZHIZZ2FI (sound wave) [GREZNDTH 205,
ZHFDEDRBEFDEZOETHEI TN bDTH S, FEEEDIE D R EHEMICKERE
B VRERLB DI TH S, BEEFEDORTEIRAIEFFLVRINFDIIZIAFHEHLT
WBENSIBANRDIECE, IFLFRAEXDPSERDORENICESL LT, ReBehzEE
LT 2END EDRBULAFNICHHAI SN TV S LEINEhrBHMNKE . THE5HOD
FHx RASOEBMFODOD, L5 LbRNAEFE (conten word) DHHEF, BLAETN
DEICH LU THREBRLETOININEEDER >TWV S, HIZEEA I

(2.2) a. HiF EDE D Tokyo
b. &3%%& HE OB
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BEDEIREHA, BELHCLTHEBEBLFAICLTD, FORITOENICE-TEDED
EHHMRERZT D, BICHAREDOEAIZ, HEE L4 MFEN (ortho)graphicimage
BELECESELVRTTHE, HETH,

(2.3) a. E.E, Cummings

b. e.e. cummings

1EED XD ITKRIFEHERE: (capitalization) DENICE > THRA RDEVES BREZT %,
2o (2.3) OBE, (@A) DRI > TEEHLERBERED XS 15 -> T 5 AR blo
RLEPORBFREANEEZIERTTH . HF+ FOELAIFAT Kanada 582 55 A
MNTZDFT BN, ZOXIBEAHPIEY Canada W HEANKKRVICE->TER S 1
RRRBEEZ D LOISREBE 72D THA D0

ZOXIBHEELOXFED, PRELBEABAD MEH] FTERICANS L, $—5
®D (1.6) T Hockett 23EFEL TNtz aura DXEHI B IDAEHEV B Enbhde Th
I3 Hockett DU 5 auditory aura {c3f LT visual aura T H 32, BARIAOEALExbH
TBETEMTEDLLDICERICE > TENEF O AZHBINTE 254080 Eifick -
THEORAOLERENSDZ2HA LD 5. EFOMBITIZS DD D ear rime DI NI spell-
ing rime 7> eyerime M EMFENZSDONH BT E, F 7‘:%%6(1@?@03%3&? (spelling
pronunciation) WD HEBRAONDB C &P, MO FRENZDEFHOBEEAENE ICIIY
BUTHIENT &3 E, RACKXFORLTREVOFELELTHBHBERELTHEL
[AQANS ’

FEBOFOMBEIBELTS, REXFELTCOREDORVFZR—BWOEF$HENEZ
AREABALSOTIRIEV. FIZIE,

(2.4) a. resign (rizain]
b. resignation (rézignéifan)
(2.5) a, critical (kritik(3)D)
b, criticize ~ (kritisaiz)

BEDKSEE, (@) & (b) DFFE (phonetic shape) LDBAfKICSNTIE, BRERTKXY
RBOFZOEINIVBHAMICEDL LTS, 2% D, Txid (@) & b oMoRE LOBRK
ZED (A H] OMBELLTRATNWEEELILDTH S, HEORVFIIZOREAFIC
B3 AR TONROEBERRAZODTRIRNTHA I, HicRBETRRESRILIE
BIRESAOONTNE Y, TNRE4 DFOEFREROFERIMIMICRT DL LTH
WHENTVWBE LI iIKBbNG. (2.4 OBRVFOHFD g 13 (3) TIIRFE (lent letter) T
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H35, b) TR ] EIHFMEDDENILINC LIABBIRRERLTREDLT
CEMTERNDTHEH S, ERAVWRTEDICBBRVEERFTOEBRNSERLEZRE
TENERD L, (2.5) TREHD ¢ OFMHIVThOHES [kl THLH, Z2HD ¢
12 (@) T2 [k], (b) TR [s] EHENBEV IS CHEBREINIDITH S,
RNEDEEFZTRBOFORAF LV HIMECH T VERSAT Shih ek HicBb
N3, TNRXFEEPBROFZDO S OBRE Y BELIKFMEINLD - L eDTRIENIESS
o BRAREFXFEL L COREDEEH (orthography) 3, UMD T L5, RFEDOH
HEEBFOTLFERRE LTEBECRELLLDT, Lo (249 &b (2.5 Oflicd0THh
NP XA RERICBOTE, 2RBELLBEEAOONTNEZEORERTL LD IFHERD
BEXFORRTHELLELDLODTH b0 £D LI BEERIRNET 2 EMEORTICE
FREZLIDLUNEESRETH A, BT bl Zz0BERIEOBET, RE
MICIZEEE LR CMINICEREAREZBET 2 Lo KBbh b, EEELEOBRRZDIE
AEBEREBEORTEINEDNLEDITH S, UL L—HEEER, FTHRERERLT
2HHODOXFERRELTRELTCEODTH B KIEEFTLFEORREZE->TH, KiE
DEEEIFHREEL I ALEOBRELEAISYWOBLTERLTE2IDELTRELLDT
A, ZOLSRFEREETEEELOVDRIZAREREER IS L LERLAT 5
ETHAIERARBEITOBEDTH %0

SED (2.6) KHRINTNS XS ICEBICRNANABEHOMENE (contracted
form) 2% 54, chRED (2.4 © (2.5) OHAELEST, RKEOKFORTORED
ULHIHE-TROFELRABINZHITH 50

(2.6) ‘But if I hadn’t met Chester, he’d of got me sure.’
—F,. Fitzgerald, The Great Gaishy,

OO of |3 have DPHERENELICR 2 7DIRAINLIDTH S, CHRREF
OUFZBRANEBIFLIDIIBRCRLELTVLIDTH S5, BRERO LCTERER
BNEBEDbNED, XHEMICRBRLUAETHY soecism OFITHZ. REOLFR Vb
WAESREDEATH, SRIKERTIIOTHE00, EEELHIBERIREINGS
L£bHD5DLITHBo

CDEI IR, XFOEREVAZBICATNIE LD LPRENIZISDEEZLHDTRE
{, BUABBMICTNAEENERERABTIBIckobDTH 38, COTLLREFE
EDBNELEIDEVEEFETSE DTN, SEREICEESELLTRELTCS
FLEZTINLDTH D, ZLTERENEORRLE LTORBEOEERIIZO LS BEF
EEAETTIHEELTRELILDDTH %0 - CHERRLITEIXFEORALELIICE
EHERLBEDBEENICERBRACES>TBUAMRDCENRDTH S0 KERADER



24 EEETHAR
EROBMEERD S EVSEAEEFNIRP LT Jespersen (1933, p.22) MoOXDLHicE
I ERU TR,

(2.7) “All language is primarily spoken and thus consists of sounds. It is therefore
necessary at the very outset to get a clear idea of the sounds that make up the
language, and to understand how they are produced by means of the organs of

speeh, viz,, the lips, the tongue, the soft palate, the vocal chords, and the lungs.”

BERBE-RNICRFTEINSI DD TH S & Jespersen BES & &, TNREH /L EVSTE
BERAINE D, XFINIDDOOVTNNICL > TERINELDTH B8, THEICK
BREIVBIVERNTHLLENICLABRTIRTTH S, EFLEVS C LIIERER
LR RERIIER, MEERNER, THRNERT S ICI > THE(TZ 05 C &gk
LRNDTHED 0, HEEIEEFELHERTIHEEROTO—DICBERNC LIKE S, b
LDABEREFOBENICE > TRARDERTH D, £OFELHEZTEEOIEH» OB
KITACLRERBFEOEEL—HMNTH 5, TDHICENTHL S Jespersen E4& < [ &
RTHBH, KEBEBEFMROFEEYIC (at the very outset) FiE ICBd 2 BIEMBKRET
BHBHLE->TNBLELICBEBLET L LI ICEDLNS. BEEEOBMMEEZEDE LS
CTERRY GEITEHEHEELOHFHRROBMEL2BD S C &iCED, ULrdERRBXFEICH
9 B H5E (graphemics &7 graphonomy) I U COBMMAEKT o) LD, S5
MADMD TN T OB T B && 2 BI35IC Jespersen DO IFIIEFIGEN C &ITis
5in5HTH Bo Jespersen LV LIFTIc Sweet (1891, xii) (3

(2.8) “An essential feature of this grammar is that it is on a phonetic basis, It is
now generally recognized, except in hopelessly obscurantist circles, that phonology is
the indispensable foundation of all linguistic study, whether practical or scientific—

above all, of historical grammar.”

EVDXDICEFEERO UERRLEEMROARAROER EEZ A BAP LI LT
o 2%V, Sweet IFFICHT IMAELEMEREORBEEHLAML T DI TH
Bo WDICEEOEEETHO SN TET VT 7 <y F26XF SN THEEICHE 5 HO
FLAMEOFEMNDAHEEZLEO1 [FE] BT 2METIE, EOMFEIEDH
THAHAH» 5, Sweet ® Jespersen IFEMAFLOBILEMEARBT 5DIIB¥RDOETH 5,
ZLTCD &I RIMEEFEGWIICHUEDDId Palmer @ A Grammar of Spoken En-
glish THA5. D Palmer OXHEE|T On a Strictly Phonetl‘c Basis &3 EIEEIC o} X
NTOAFEETEOGNTNEDTH 505, THEBHEFOHEMIcLUL,

(2.9) “All words and examples are given in phonetic spelling, the only possible
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procedure to follow when dealing with the spoken form of a living language whose
orthographic and phonetic systems are mutually at variance. Moreover, since intona-
tion is an integral part of the grammar of Spoken English, a liberal use has been

made of tonetic signs.” (1939%, xxxiii-iv)

EVHSERMEL.bDTH %,

Pllok>ic, TEEHOBMELED, THITIRLXENEORERENLEE X 5 3L E
13, —BEXbHdTHROCEDEIKBIIDTH B, T TRLIXENELEFFIA
DNBEEMEEZZ ZRMONBEHVES C EEBRICANRINEIESED. BH2ETH
B EEREODODTCAVBALEEL SO AR ET S, EBLTEILENICTLERNA
WABBEOERLBIRLUEHSOE - ORAZEA L THENLT 3 C Licfiis st €0
£ NEELOBEDRTEDWIANE OFIZFHREA L LT Eh LN T EEH LD
T B ERBETHE V. LL, £OLIICAVMALBRINEBESLSEFIL T 21U D
WMo TERETZCERERBNENI T ERHOHLTHS ) RABEFDEFROTEER
HHHIRARRT 3 5O TREBN, 20X REATOEREHBEHURTLLTONRT S
DT SEOBRBRIBED— LRI I2ERE L TOHNTEOTH S, WBREALADL
o [BENEE] 205 EZHEI, B (194) DAIRICK 32 EEEREIL Pike (1945, p.
171) 12 X - T8 i 7- Layers of Structure X & jc Hockett (1954) i€ K- TEHULLHR
U ot IP £5 1 (Item and Process model) 2 REIHHDTH 3o

2. VRWVODAEE

T4 IZEICERESEIVENICITE TH S EE - 720, EEERLUTHENERTRER
NWDTHBEHE, STEAGTHEAMMTCERITER, F—ED (1.21) K LRE=K
BORRIcEF B 1o [CBE LT Bloomfield (1933, p.26) (3,

(2.10) “The gap between the bodies of the speaker and the hearer—the discon-

tinuity of the two nervous systems—is bridged by the sound-waves.”

EHMLTOE D, BT rs 2FRERAMULTOC LIKN S, CORICET S
BOYY 2a—VERAWICRELUTH %, HOL{MONIEDREE (le circuit de la pa-
role) IeBNT, BAADODSHEABDOEIEET 5 DI3FEH (ondes sonores) & R X
NTWH3, LU Bloomfield O TIE, TD ree---- s FOHDHEDLH speech-oc-

currence ¥ 7213 speech-event THE 5, WhFh M cHBHURBERLLTE LT
W& D IZEERI TH %o Fries (1952, p.34) & Bloomfield L[ U<, # 2RIBBEIC



26 KEEFEHART R
BOTHEAABEELRL, ThEBEABSHOTREERIBAOERLRIIVER LA
MLTVEM, ZOFELLTCOBFEFZDEDONEDIS speech act Th b, tE->TEZD
K 5173 speech-event 731 L speech act & UTRE SN B & T ADETE A MM cHENTS
%ﬁ&ﬁ%&mvc&@%&m@%%mmubné RETREREATZIHOLLTREDS
NE5EFRIZEEN (voluntary) 6D TH YD, HEH (meaningful) D TH %0 6> T
NRYBEHREETRITVWETH 2,
EROEFFEZCOLD KB U F TIYEMICRA LD L LELC EOERIE, BODE
EERE % MHolcEZEZONE, HOREEZEL T THYEMIC (physically) bl I
#HYIC (mechanistically) I L XD ELADTH %, HidicE->T MBEH] THBEN
DTERTHEN] THELNIC LI P oTEEZONEDTH B, 1% 513 Sapir
(1925, p.37) s,

- (2.11) “Perhaps the best way to pose the problem of the psychology of speech
is to compare an actual speech sound with an identical or similar one not used in a
linguistic context....A good example of superficially similar sounds is the wh of such
a word as when, as generally pronounced in America. ..and the sound made in blow-

ing out a candle, with which it has often been compared.”

END XD CEBEOLENEAERRYT 3 LS5 UEEHEOLELTO T &L B
€Y, FEOYENEBENHONELBTHETSC Eick-T, WEOEEMELR 2N
BHDILLED EULMEBZ B ENMEKZIIICBDLNE, EEXEINDELTY
BEICRZ, T2 BRAETEBHICITLED ELDTH B0 2F D Sapir DI S
BEROLEOMBEINBAZCEEZBHBI LD ELchbITH b0

cm;a;;% #HEDOEFDS LT Bloomfield DlgDRESESE b ,%ﬁﬁr
mb%im%@@%(wmmmWQﬁ%W&EMb,a%%ﬁ@VNW%%%%@ﬁ%ﬁ@

L uin l’gﬁ}%ﬁ’é’«“%'@%% EEZTDTHD, TDOUL D48 (separation of levels)
NS ERESDOEHERERD,

(2.12) “It has been correctly pointed out that if morphemes are defined in terms
of phonemes, and, simultaneously, morphological considerations are considered rele-
vant to phonemic analysis, then linguistic theory may be nullified by a real circu-

larity.”

& Chomsky (1957, pp.56-57) MES X5 EBERICH SN DICKRETH - LS
bN%o BENIL, —HTRFRICK > THBEEAERL, to—FTREEREOBEICE
WTEREZIMTE2ORBRATHS5. LErbBEEEZ B TREERIIHERON
A DEHREG LI > T RDTH I 05, COLIBBRAICHSITNISICT BDIC
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RERBOHERAHIL T IREBH 720 TH B0 T Sweet LD (2.8) THER
AEEMRLEROIEEEI TR LLEEE—ICTEHDTH S, HESEFXELLOR
MRDSHEIENIC Sweet © Jespersen OHER{EPERBBIR/LEOTREL-LELTHES
Bl e,

(2.13) a. FEEHEOHEMMEZERDL
b, BRI ETEPIR AL

ENSZODETRENB—HE L TN ERIED, T UTHEESERICBOWTREICEAT
ZOHEREREZERLSDICT DI,

(2.14) a. »xv& ) XuiHkts
b, ERREZHTS

LS L EREREESNIDOTH B0 £ (a) DEFO7ICHE b1 Sapir DN EHED
DEBICSIBABC EAMTF LD ELIDTH Y, Chomsky (1955) HSELY Lif T3 non-
. semantic pair test 73 E S DEFIIBZB1DDEDTH -1 EBEZ DL EMNMTE S, £
UTBRICRIZ XD, VRWVOBHEENSIEZEZFIIZ b) OBFICIGZ B -DICHKLETH -7

DTHbo DT EAPIZIT Hockett (1942, p.21) i '

(2.15) “There must be no circularity ; phonological analysis is assumed for gram-
matical analysis, and so must not assume any part of the latter, The line of demarca-

tion between the two must be sharp.”

EWVD KDICEHH LT B0 BHRANTBSHNER» SBANNERE TIRTETULE
FHEBE SO TSR 2T L0 5 C LRERNTH 3 h N80, £ U TEBICE
INTHDEUTRESIN BRI OHETHNZTROMO ZNIEFHETHHEKEAHH LA
Hbivdo

UL LA DEESHOLELZZDO XD BERORBNICRETS 5 2 LIIHKZNTH A
Do EDXDREFEFMNERNC, FHBELBEL T3 T RTORIBETN T BEIFIR
o FRNEINAEDOBERCE SO TERMTE1TE 5 56, XEEE L OBEE4LL
EZRETICTRICEBEREINE I DEMBITH 2, FOBHRBENIERICERRELIN
RHDTH-THHRFTINODTH->TdH, TUMNEENERTHIBY FNICHET S
BE2A, SFREEOWDX ORIV ET C LIRSV, TEMTREEEELKED
ﬁ%ﬁ’]ﬁ@@ﬁéC%b"Cm$ﬂ5’\% bDTH 5B, BFDGFHIL (vowel reduction) &5 i

RETREA & SRS L B ﬁ%é%f&@,ﬁ%@%ﬁi ERBOYAIIEORERTIELE
&%@@%D,Xﬁ%@%ﬁii@@%ﬁ&%@ﬁ%6o@&(wmmm)@%ﬁ@i®%
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EPBELOBELZERT AL LB LICRBRTERVTHS D B2 IE—FD (L
27) TESLHNEBEKRTOLNENE L TOEEFOBEDL, WEINALTFEERNICL->TT
NTERRINTNEEEZDZCERTER Y. RADEFEMRIZZD LS RER ORHZ X
LWICBABLBDTH B0 ZOLINBERICBNTCEEFZEOLEF I FHoSEIBOBE
EHULTN D, EEFELTROGEOD X 2HET LD, AFTEXB3RHOE
HERIRTA2D0TH S, XEEABETIENH CLEIERNEZBELUAFT S LTI,
#o TR L IBEFE¥% DT Hockett (1942, p.3) 73,

(2.16) “Linguistics is a classificatory science.”

)

EE-TORIIBERTHERELEZ 280 TIRRE, SEEESHRFE LR L HHHN
BEELRZPpEOSHEICELTE, AR (1950) EiRE (1951) OmFRELH LM, T
&0 LIEmicid Sweet (1891, pp. 1-4) Ik - T H M T ZRIEMHRL SN TV B0 BILT

ZARRE AR (generative phonology) @ W ¥ih» 5, #HHMIC, MESEHEZOERWI N
W5 # S (taxonomic phonemics) & HERE i (autonomous phonemics) 73 & & IEE
EnscEnh s,

PIETHRAB OV~ SEEE D S BEICET 234 O Ee 33T 5 2 &l
K1 lBZ B BOEBTITHN EAR, COBEFERICBY 2w EOEF ICEL
TEZENRMBETORSARTORNEEZLZDDTH S FRANTOBET LTI IS
WOMEEZBED L EMNTERNEEZEZZDBERINRODITH S, ECATID XD BE
B, BHEERESPRET LB E SO TREINE EEZ 22 LRBESITESLD
o Katz-Postal (1964) %> Chomsky (1965) i B THRRINAELNEDOHE ROV A

13, HEBPICE > TERINICRBEEICE SO THERERR (phonetic form) 73 g &
éﬂétmo&ﬁ&mmcfmﬁocniAafiﬁﬁiﬁwﬁﬁﬁf(mwudmww)
EFEENEEDTH DN, RAREEFEBEOLOBWATHLARLOBELZERT L LU
AT B ERBRENEZELZDTHSEND, COXIREROBMLICHLUTHRE
HRERBESD2HDTH S, ULHLERSEOBMNELRY, FRHEOWREMOTNTOD
MW ICEEEE S LD Sweet LIRDOIMIBFICH LT, HEHICE > THERIN B4
BIEEECE SO TEERERERET L LA NBEOE I NI VBEUTHELEZOND,
SIEOWSEIE, Bloomfield (1933, p.27) 23,

(2.17) “...in human speech, different sounds have different meanings. To study

this co-ordination of certain sounds with certain meanings is to study language.”

EE-TWB LI, FEELEROGHNBRLEERTICLEABNETIHDTH D LK
ETX5%, Bidlb¥N3 0L LTO [EK]] &, EEMTI0LELTO [FFEL &4 &
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DEHSICHBTSTENENDCERBLTREADIALENHVEI DI THIH, bLEE
ILEND T EMBTENENSI T EEBETHS LTNEENE

(2.18) EW—FH

EVS &S BBMEIEE LCRTC EMTE B0 L LEELOBIZEERORIOHA
DOHEMAPHBHBERLEEZGLIOINVEHLDTHEERLLDTH S, VERICZDXIBHFFIC
EBETOBBEBIELT (0] SFERETNIE, BFEEROBRORL T E LTI
DEDEIBEEND L EEZOLND,

(2. 19) a, Ef]::\
b, FE—XH— EK

C.

BB E, FERLEOBMHMOBRELZBERALLVE S KEET I REND S EED
Nz, g () [IFFEOMRLNENROREENH LB EE2E£DL, b) BHE#EE
WKESHWTEBERLARET IUBEAEDLL TR EEZLL ). COEA (@), b) WIFhd
VAV EEERIRE LT A, (o) 13, ERRABEZITOIUEZXRDTHOT, BHE
ICIZ ERELOBEERT HOTH D, FEREVAVOSBEZEF LS TH 2,

3. VRWHEODHEEKE

BESERICBOTIR, EERETROENTH 3 LABIEERDEYITLHEEEZLD
NTW1o HlZ1T Hockett (1958, p.574) I3 O EFEREDO ZEM: (duality) g 2IVTD
FDLHWHH LTINS,

(2.20) *“Any utterance in a language consists of an arrangement of the phonemes
of that language; at the same time, any utterance in a language consists of an ar-
rangement of the morphemes of that language, each morpheme being variously re-
prcsénted by some small arrangement of phonemes, This is what we mean by ‘du-

ality’ : a language has a phonological system and also a grammatical system.”

COEICEBRFTRENEO_EBELZ OO EEIONTVIDOTH DM, COBEL
DOEEBEIHILICHRIHIRE ZDOBEFBE L TN 2D TR, XEBEIHERICL -
THRIN, TORERRFRICL-> THBRIN TV 3, D% D XHERBE R TEBEICIL
TODF ENOHEE LTRION TR C EKEb, COLSREFEBEOLIEDO LHIZ
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BESOTRBEEERETRAMFO VAR VENKICHBEST 2 C EMEFE SN, Lr bFBESTR
SHESITICERIT U0 NRE 500, fE-> THEBRATEEBEICREL TIRE SR &N
HCEDEBINILDOTH B, TLEEEERICBOTIR, £ DA, FiREEL R
BEDEBICBNTHINTE L0 T EITR %%%@?5C&Kﬂ%&%i%ﬂt®f&%
M, ZNid 214 2) OxvE ) Xa%xHBRT L0 FEANICES C &35, f1 213 Pike
(1952, p.109) ICXOEDLHIBERMNA LN S,

(2.21) “Wells objected to my use of grammatical analysis to find the beginning-
points of intonation contours : ‘Contour beginning-points [in Pike’s analysis]
are not determined by phonemics alone, .. but by meanings—by grammatical
analysis, It follows that if we desire a clear-cut separation of phonemics

from grammar, Pike’s system must be accordingly modified.””

chid, Pike (1945) OFFHRICH O CTIEMRID USHEMEIC X » THMBA T S0
Tb%&wicémﬁiéV%m(m“)@%%K%&bTwémfﬁ%ﬁ CDLIIE
RO EREE & OBRBRIFEETH L LELONIAFTRARODBICEBNT D, BHROHE
%ﬁmmﬁbtﬁﬁmﬁbwﬁw@ﬁ%&mot@?%éoHh(w%,pﬂ)i,&®w
5£Eﬂﬁ(mmMywmmﬁ®%ﬁ(mémm$mm0Mi¢®ﬁ%®%éﬁﬁé—ﬁ
THBDTHED, TOHEODOHBH (stress) 375 & pA) (phrase) & DBIEICH N TRIE X
NBEENIEIICHIT LTS, 2iht Wells OBHIORE L5 572D ThH 3o

Pike (1947, 1952) |3, HHMBE L EBEEL ROV RV E L THEERBEORE
(layer) & LT &MEAKE (mutually dependent) 724> LIE 5% (interpenetration) R
BRiCh B EEZEZDLITENPD, VXVOSMARRET B EA LT S,

(2.22) a., “When phonological and grammatical facts are mutually dependent, the
treatment of phonology without reference to grammar is a concealment
of part of a most important set of structural facts pertinent to phonology.”
—Pike (1947, p. 155).

b, “I suggest that this rejection [of the existence of a specific limited num-
ber of phonemic units] may be related to a rejection, on inadequate
grounds, of a methodology which early shows structural inierpenetration of
structural levels of analysis. 1 see no theoretical reason why the interpe-

netration of layers cannot be as much a part of stucture as the layers
themselves.”—Pike (1952, p. 108).

D%V Pike 3D (d) T, EFEOBELKZTET 2 0ICRETBRMTICBOTEE
&L OBREARBIICER I NETHEEFETLC LiIck-T, BROWEICAT St
HHNCEZ TV D, F7c b) TBNTE, BMEREOERESE» S BEIN- HENL
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ERWMICBOTIESRROEZT 2 EBHKBODE, VAVEIOHERBLREDE LD
BHEREZEALLZOLDTHE EHBLTNEDTH S, LrOEEEHOMEEL LTS
BEZHERL T 3EBOMIAONIMERBEZDO D%, ThZhOEEAL LS I,
BEEERTIARSERABIC EOHKEONBHRBREOL SN EE>TVEDTH 5,

BESERICE O TEE Guncture) &5 0k Hill (1958, p.21) #5& 1 LIUTHER
(boundary) ZAMT26DTH %, HlZZ,

(2.23) a. He will act, roughly in the same manner,

b. He will act roughly, in the same manner,

EVIBEZDOIODOXITEBEDORBICE > TRMEN S, 20D (2.23) TlRav=
K& > TRENF B ICH—idisE (single-bar juncture) &IFiEN 3 b AsiE i (a)
B THRRRBBRLC XS IKTEHTEEAD ] EVHEKRICED, (b) i3 THIEZRAL XS 2754
LLfTENT 57255 ] Lo E mméoC@&amE y VNIVOSRERETHIET B4
MERBEENRREMELET TEHEONEARELBINEE SO H T TH 5, Hill (3(2.23)
D OO ABER G TEERBKMNINZHE LTETTNT, L [RE] T35
DEBBFRMREBICOOTIE, RESHWINZCENBSTHHMEWMB T ENTE S
EE-TVBRIETTHD. BENBHEHELTEZONIDREFRLTEORETDO LHDE
WIEETHBo (2.23) DL (@) T iaa&rWQW@ﬁCLﬁmﬁébUT%5ﬁm
DHBEOH EROTEDED t &1 i3 (b) O LALVNBICREINE LSS LELD
1%, Hockett (1958, pp.54-55) oREIcLNE, (@) DBEAHD t hd 1 N OREOBFT
(transition) (%, (b) DHFHICHNTED sharp THEENI T &b, TDEHIBTRFT
DUHICHET 2EBRAEEDOERFICE > TEHBEBIETH B, TIH0) T EHAHE
BE THENAE] 2D0FEMDERSTNENEIDRIAUTH 5,

z O3E#EICE LT Chomsky-Halle-Lukoff (1956, p.67) i1

(2.24) “Junctures should be distributed in 2 manner that is significant on higher
' levels, Specifically, junctures should appear only at morpheme boundaries, and dif-
ferent junctures should correspond, by and large, to different morphological and

syntactic processes.”

LD &M (condition) 272 T T 5, WHREHLDTWHHRBTE T OFEEE LN D FEBIN
BERE, WERPHEERLEDEMDOVARNVEDEBEICBNTAHLES ELTVEDTH
20 EOETHHALI OB VARAEOMEMLEM (interdependence of levels) %3y 317
Bictc>TNWBDTH B, BONEEONBEARET Bcdici Tz (2.24) 05
LT2EDEAICBRTNEC &R, BA N TR FFTHA3FOV~NVORIEED
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BEICBOTREBHNTSH %o

b
it
i
£
H
o

(2.25) “Though it is not crucial to avoid such a formulation, it is nevertheless nat~
ural to inquire into the possibility of stating a condition for the placement

of junctures which does not go beyond purely phonemic considerations.”
(p. 68)

DEOWSICE > TUVNRWVHOBEKEREABDS L0 T EIFRUTHS OF B RO EKIE
FEBREI BOTRUEL->HDTH B, ZNIKHNDLST, oL EEONBELRET S
e DI ERANRBREGE I TEIHRERICERLTVEDTH S, MEEREFICBY D
VARNVDOABEED SRR ZNERNMIRIEZ DD TH - EBEZ 5N 5,

VRO SEEEDPEEREEORBICEREL THRAZ, ZNSHAOFHRNLOOMELEL
THRLUONTVEDD, HAVEEROBMADMEL LTHLON TV A2DEXREILT
EZDHDUEND B LD ICEDbN S, McCawley (1968, p.21fn.) OFEICINE [RE O
FIE] OMBEXHEOEROMBEEDORMNE NS C LK D, BEEEERICBEOTRRERD
FIEOMBEE L THUONA T EBEh - EBbN B0, BIREICEOTIIEROEE
AR LU TO AP ORBRROMEL LT, ROV~ (levels of representation)
@@%&bf%b%ﬂf%fv%&écﬁbn5o%W%®%%&bfi,%%K&@@ﬁ

IIHEMATERINAZEBEECE SO TERERASREINSE 10D T ST
ﬁtﬁbf%éﬁ Pope (1971) R D& > 138 H @ﬁﬁéckm1%% EEMY & A
EOMICHERBEDPRDONIGENHAT EEEHLTOVS, HlZ

(2.26) Are they married?
TN

(2.27) a. Yes, happily.
>

b. Yes, happily.

(2.26) ©ESIEEEICE LT (2.27) DEHICELEZ 35S, ZREOTHESEL b &
5o TD (a), (b) Z2oDIREXICHIET 5 L DREERXIEFNEN,

(2.28) a. Yes, they are happily married,
b. Yes, they are married, happily,

DEHINRBDTH->T, TOHEEMBEICHE T [they are married] D4 &, [happily]
DWW DOXHEHBRMERZSDE L TERINIETH B, 20D LD HEBEEICHIBRE
ErEAINT (2.27) OEWIREXBERINI DT TH S, L LEBREESERIN
B TEREEBE TRESN TORENBEROBENEIERSINEL B> TV B0, T
MAATI (2.27) OFROIEERAAERTH 2. - T DL NBEDEROIEERIHE
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g
BFICcB T 3BIBERICHRITUTITRONIETNEIE 510 T &8 b, Pope (3,

(2.29) Do they treat him well?

(2.30) a. No, strangely.

————/
b. No, strangely,

BEDELLLDEFTHEMAERLTIN S, 2O (2.30) FxhFh,

(2.31) a, No, they do not treat him well, they treat him strangely.
b. No, strangely, they do not treat him well,

CEXWMZIONBIINRIEEXTH b, COHA GHKEMFIDM I (output) THB LTS
DEBBEICE > TREFBOHMIBRETERNENIDTH D0 COIINERIC LT
Pope (3, Chomsky DIEHEFRIRICE T 5 HEMAY & FHRIINL, —Hob b OAL &
EENIBRICHBDTIRIEL, 2O OOFMOMIICIIHELRENLEESR OGNS &
T %o

Chomsky OEHEBRIIAEDTREHHICE>THBLELINLASINTVEIDTH 5
b, TOEEERICOVTINLLERE T ILERROAOANIE. TN IC LT b
Pope DFHRRIBAICIFRICEL OGN B, DL (2.27) & (2.30) oxnzhzh (2.28)
L (2.31) OXERETH B OIE, (2.27) B TH (2.30) B TH, (@) DFLD
AFRBROEMETDH D, b) ORFEXEMEFRTH L LN D T ERMMOIDET R IR
INTNBEEZONINOTHDoFAICESTH - EFREITIKZL 53 T &3, Chomsky
i2 Pope DRXDEFOBBETHO>EFOLIRMBITTEARLILLENITETH %,

(2.32) “Chomsky has suggested a way of getting around this conclusion. He has
. suggested that the deletion rules may still precede the intonation assignment rules if,

as they operate, they assign some sort of intonation markers to what remains.”—Pope

(1971, p.81) |

Pope 2HHILTW2Z LD i, TNTRMOBRICHE SRV FRNGHRAICK - T -
7B B DT REB S E I N2 DO THIUIHIBHMAIFRERANCET LT X0 &
WS &R, ¥E, BPEOEERBEREEZRD L EICUPEERD. LhLELICEST
o ERBHICEDNE T L3, HOLICER ZEBEEICHRT 3 - >OoXBREEEIC
BOTREBENEO &0 H AL Chomsky $FH TN B EULPELSNIBNENSITET
50

B Bickeiz, (2.27) © (2.30) LI BXMBEELOBEDE DBRRENTEOXE
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R EDPBEROXFIMIIZONT, ZDHDICEFNITEIL S EHOR A RET S &%k
15185 KD BEBOBIA ICHKRE O SRRV, BEEOEERK T A D
OHTEBRICE S EELOBEL SIIWMBINIERTRD > T, 413 Pope 2EHL
TNBEEIIBREEZSDEDTH->TRILENBNIEAD, 2L THLZVANVEOHERE
HLWHEOMEREEZBD B UEICL 2D TIEH 205, TDbicl ~wvEOBEGRP
B ORBREBREZ D EEZTHEDTR L RABEFAELBRELE L E - LFHH
MZERBEARNICR X OREROBEERROBECE SO TREENS EEZ50TH - T,
BREADRT O > TORTNRFERESERICIE 20T LR B LI
Vo LicET I (2.23) OO0 b, TNEFNDER - EREICE TN TRE Lo
WOBREINDI LD EIRKEZLDTH %,

B BFETEN LD i, FROMEIREROERR, ERHROME LR TS
NEOWROGFIRENTESI EEZL2DDTH 3. TMmOMERTEELT O LFHEHOR
NICIRET S5 ERERBVNPOTH S, BEBELEL OERLTZMOBML TEETS
DTRIEL, HARO LRB LA TG LR E OFMIEEELZR LB OERL LD
ELTVBEDTHb. EEOHELN>THNANARIEZ HNb2 EBbN B0, Rl
ZNAHIINBEL RO TRECBENBELRIBHALELITOEDTH L, Hax D
ﬁ%ﬁ%mﬁwr,mmm3n5%@&bf@<§%>ﬁb,; ELT2b0ELTO<TEH
F>ICELETOBRICE, HERPEERITEDNDANARTINEESTZEEL NS
ﬁ,%ﬂé@%ﬁﬁﬁ%%m@%%%of—o®%ﬁ%%&b1mé&E%@f%éo%K
BRI KD, £D LD BHEEEZR S L TR

(2.33) BR—XHE—FH (=219 ¢)

EVDIEDICIEDBe TD (2.33) DX REFBILOBRENETF L U TERINLBRETZO
BENBEZHNENO X BETRRTNEDED (2.34) OXHKEETHAD EFH413
EZTOBEDTH b,

DEVEFEMOBENER L UTHEREINKEBICET 3<EE>Z, BERsEE T3

XEBELERE DL ODTHIETH Do 015K & bRA DEEFH D72 dicid (2. 34)
D& D BHEE = BBRT 2 BEND 51555 EBbN S, Jones (19601, p, 245 fn.) (3 dhgh
DOMEDOHBICEELT, 28D (2.35) OL AT B,
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(2.34) S
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2 OB

(2.35) “A hearer familiar with the language would not perceive the stress objec-
tively from the sound apart from the gestures, but he perceives it in a subjective
way ; the sounds he hears call up to his mind (through the context) the manner
of making them, and by means of immediate ‘inner speech’ he knows where the

stress is.”

WICEINBFEEE L TORLBEFF2FENCAETZ20TIREL, BUAHNWEEOR
FEEREXROBFICL > THRE LS SEEMICHMET 2. ChREGADORL B H<E
iC &k 2 537> (analysis by synthesis) OEREIC K 5 MH & ERNIC—KRT 2 BB TH 35
(Lieberman, 1967, p. 179 &), W4 OEBOBE S ZOHEOBRERBICHELP LD TH
BLEZOND, DEORAE (2.33) OLSBEHLOBEE (2.39) OX>uMEE L
THERT LI TEREERBTIOTHAIEEZONE. bELVNROLE#
DLDIERANDHALDTIRNEL, EEOBELZBENHEEL LTI LLTHEHRLAD
BRI ZHSNICLTEESLODTH S0

B4 DT OBEHHEE & VD BEROASIIEENRO (EEER] &3 RDICEK
ATRDEH, 2CTLD (2.33) & (2.34) OWMELBTILALTHBC LT B,

(2.36) @ B— @ FBEEM— @ FEBWM— © BRPA— © HEL
fl— ©® FEARNEI— @ FREA— © FF

cd (2.36) 23 (2.88) ZIALLODOTH B0, THhIZERD SFRICELBELTRT S
DTHEDH, TRXTCHMEDRHTHSRIZ LK LALDDTHS. @ 25 ® LTTOIFEFI
ERICE L OBHONMTRIIEFART DO TRE . EROEE/NOBREIZDOEL DL
MHEE (automatic) 2L SDTH Y, U bRKRICK 2T OBRELEL & ADHEEKE
EROUHERBREZRBH-ETE260THL D0, (2.36) [WRUKIEFRES UTHM
ABRDIDDEDTH B0 FHMEKEEE O BBRRBEET 2 >OBMMIZT RS
NEDTRIBNENICEICHEBRLUTBAMBEND L. 2L TO 15 ® FTOEIAI
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BROZRRCHANOER R E OLBERBIELHTRMTH 20, SEFOMESEFLLTR
TNTNFEREH (vocabulary ; lexicology), &% 7ci3E AR (morphology), IR
(semantics), #fi&R (syntax), FEMR (pragmatics), F#iiw (phonology) &HEF 5 & D
THbo TNODLAMOPTHICERE R &P EKRR, THEEIERBZOERILT LU IAE
THHERBSBOND, BECBUTHHAZ LBTNUEIRE SN THA Do 2D (2.36)
HEBMOBESTFICL > CTERINIZGAOHMAZERLILDDTE LD S, TNHMX
FILL->TERINZHEERI® O [FE] OB [XF] BABT LICEsE, cnd<X
F>EFRICH U TZRAL SO EPTRENTE SO &ERMT G 6 T NEREEND 5 TH
AHL, ERFEELBABLTROOFERBMAICE > THREINSZHFHER & LF LR
MIEBICEIBDTHAIEVITEDRBICTFRT L ENTE 5,

22T (2.34) o [WHEHR] 0EF5 b (2.36) 1> THRRLBTNRIBESB0DTH S
P, TZTREAMVEATCVELIEFBMOBESFHRICE > THEEAINILERBICE D 5 <F
E>OBEERTCEKIEZDTH LMD, (2.36) OFMACE > THINZRIFLER
LI NERR 67130, 2D XD IBERFEICERORBRPRAUOERILLETH S C LRI
RRIZBOTH D0, ZThick > TRIEIN 5 ERPOHE % HR(L L TRBHIC R &1,
(2.36) it k3 EELOBRIT,

(2.37) @ BHk— @ BEHE— O® BEE/L— @ BRHNHER— O #E
BiE— © FRRNER— O THEEE— © FF

ENHLEIRBBETHADe THICL-T (2.34) ODRAEIEARTNIE (2.38) DL I b,
RA2DEEFEHICBIIEEFLINEIEDELTOREKRRE, MPEICETH-DEZL
TNBZETH 70T 50, ZOBEREAIYTOSFET LD ICEHENICHFIIERASC
LIRHELNNDS, OLDHETENARBELRTNERL LR, REPHIRD PRFEIC
YBBRBFRBLHENBEDOTHY, SELBRIEERSICREL TRV ROREEEH O
DERTEDTH B0 MAICE-THLDOLIBERBAFERELTEAO DO TR LD,
BAELTORLY DRBEFEHOHLEELTIOR, ME-Th, SEICLIEBETH %,
B2 RBERO—BATHAFAHHICHED C EMHRD XD ICRBEE TIKE, LHDO—E
BETOEINREKEELMETEICEMNTEEILIRLNE >TWVDS, TNTHEL EHEKDO—I
DEREPT EEERALSEALEID ICARICEEEZF>T 5, BRBEAELN T 2 ADESE
BRA PEBTILEICKERLOTHASD EBbNE, EEMRAOENNSDS IR
N3EAORA OEE/OBER, (2.37) & (2.38) CHBELLLS LD THAS &
BAREZTNBEDTH D Ei8bENZIDDOLLTO © BHRERIT 5 -0Iici3@EN
@ BEEAMRBINLGTTUINL LB THRERICEST S DO TH H EEIFICE 1 iIC
BETELOTRINTB OB, ZOBEHEEIK ® HEBENSEZ OSNB DT, &
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ERERBIE R
® ¥ ExE 1
@ FE % M H
O E ®

o | o

® e Qe

iz @ EBREEMALESN @ BRANERSESAENRINEIESE0 € OHERE
3 @ EARNERICL- TRELLTHRESN, EHFLININETNTOERICETD
T @ HHEESEEING. 2L THR~LOEFLOBRIE ® FHEPXFICL > TEHAZ
N5o

ZLTCZOEIBEBLOBIRICEIEITBHAKER.ELTZD SN, PIZR, H57E
REASSEECEEIGEA TS D TH S edicld, et s DBELED TRE
EREOBEOERTIMEND S, BRHEBOPTHHICBRERRIEEROERRE OB
BICBOTRERINS, BEEFASERERINIXBO LHEOEBEKERRBNEABTIKEET S50
THRINEE S0, FTEREED—BTH 2 RBADE L LRBEELABEICE SO TRE
NEZDTHb. THOMEBECTEARNERRT L LOBEMIIBOTREINSG DT TH
o BICXERARRETADESLANTAE LV BEAZLDEDTHE 05, THIIHKE
BEICRET 2LV VB ULAZNEREL LU TRETI2H A DEBRLLINETH
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590 PIZIE, A LEEMCRMEBEIE D DI TH B, RETARLE U TIFEEE
Eﬁ%?é%ﬁ&bf%wacé%ﬁn@,&%X%ﬁﬁé?%%ﬁ&bf%méc&%%
Bo COESBBATARIEBRNEALEZEMNATEREIC [£25] SV 5BEET5
T EITEBo P> THAEBE I ERICHEIEME (priority) 2HLC EICKZDTH B, H13<
EHEWREBER S LG o3I, HERNCERLTH 2 bR TH 20 &0 5 K3l
X0, FRABNICERTHII2OPEMTHLO0ENIRENDIES> EBETEZEELON
5o BARBEFNIOBELBNLIREBELELTELTOIDOTIILEL, BEMNEELLT
BALDIELTVEDTHE 05, MATEEBEBEEOIBEAOIMOANLNOERLT S
BEBD Do DEVRA OEFEHIR (2.37) OXHBBREYICGUS C itk THED
NBDOTRIEL, (2.38) DIINHELALRTZC LICK-TITRDLNB EEZBZDTH
%

xR ETEEMLINZIBOELTCOE R, RABLOPTE-TB T EED, EL
TNBCETHBLEE I, BAxDORETAOHBELTBENS> DR E - EEHTH
BEZEZBTNRISNRNIES 5. RADAFKDOEBREROBGICE O TIE, HaEHEE %
R ORI > TIE &AL HIRICEEOP VD SARDNEEA LSS 1 5 T b
5o REAROLITBAEDOP VR B EIZEEMCERMICRINIEINENEEZ 2 5
5o —MRICEIFERAA (formula) LIFEIN 2 KRB LR HBMICREINE DT H 5
Do UL, TOLIBHEIERARNERSBH N TOZ LV EALSICELTRMOES
EELSEDLDIZR,






L FHEBB

ReBHEFHBERELCOEHEASHEORE, SIE RYWDICk-> THRIN DB ERE
Utco ZOHE, TFEOBRIBICK > THRINIBMNRE (stress) THY, FTEOHIEIC
o TSN BT M (tone ; tune) TH Do Kl [FH] L0 HAFEELTEHVORE
BWCHEALTNEC LI b, EED [FH) &80 [FH] t2RHoLToXAT 5
CERTETHEH, CORIPHEENIVHSHZDT, COFTFTEELEDTHLC
LIt o RUIDICK-> TR IN2BIZ0EE [RUO] LFERCEbH 5, UBE
LOHEARDLTCEICLRBENI EEBRLT AWML EVIRAELESI T LICUR
e AETRESL L THHBOMEAR, RO ORBERRETHRYD b, HFHRHICBET 5H
PEREAEETHD LT 5T LY Bo

¥3EDET (intonation) 12, HEEFHERWY &0 > SWEOTFNERIC & > THEK
INZDOTHEHD, ChoOERMOBENEETHICEREIETEN . BELE
FORERBICRETH b ReDEF IR RFINIWHBELL B L0 HEAZRT
LOTH BN D, BBEETHIOMICIARMRBERORONGC LICIE . RIBDKDIC
Pike (1945) OE@EWFEICE LTI, WOV FEMBOBARRBOH2FHLE—KT S
LA kI eatish s FIZE,

(3.1) The ’boy in the ’house is ‘eating 'peanuts ‘rapidly.
8- o02-3 3- 02-3 8- 02--8 o2- -3 o2~ -4

LS EAREA, BBOHAEFHIVTRE [°] LLIFETRINTV 2 EEMRD
WA E—B LT b, Pike DA TREFOBBERIERPBEFTE-TEDOINEM, O
B.1) DX ICEENHOSNBEAR, BFESASVREBOEREEZDT RYOF
EORBEBENCDEHIICVDOTH—KTEIDOTHNL, FROBOSFICBNTRZD
EEoh—FEAEEZET NIV EVS T LI AN, L L—&LIEWVWES
bHbo
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(3.2) a. Really!
b. Really?

D (3.2) e () & b) i, BRBERICBOTRELELZLTNT, SKERICET 3
ENMCE > TRASNTNB EHZONB, DD D (a) & (b) 13 M3458) & 58] &
WD RDRIKILTRAES THR5E - BR) & o85S - B8 (F2R3EE)] S0 aTiER L
TNBEBZOND. D &b really LV EORBOMWIELOLBNETH D, 2T
CHPEREL RN ETHIC, BEOMDMIOIbICI, B ORI X > TR S
NBBIEZT TR SBITICE > TR I N BB SER LT IULE 57500,

&Céfc®ﬁ%C&of%&éhéi&bf@%%COmfi,m%%&Xﬁ%®_E
BAEXNTZ2DMNEDDTH b, HlziL,

(3.3) a. diplémacy
b. diplomat
c. diplomitic

(3.4) a. from time to time
b. to téll the trath

c. face to face

LS E505E, B.3) KAROChZHWBOEIERBTHD, 3.4 KRN IMITH
BTHBo COLSBBACNSEHORBERFIL T2 bORMATH S bo B
BE~OFBICEBEOSDTH 54, XRBRBEOXLLAKEETDOSDTIRIETNENHK
MZCOBAEUTIRE S0, (3.3) KRLIZHRBADIE T

(8.5) democracy, autocracy, autography, photography

BELBRLGNE, enNTHZ O (B.5) LEABDIEIZZ S % 37510 Lehnert (1971)
WE|BESL (Reverse Dictionary) THRNTRT WA KTETH 2. Lo,

(8.6) intonétion

RECBGZ2EBRE,LSZEBOFE (penult) |cE—thh g PNB ENSD KD IEERBD
BIBLEEZHDEICRON S, D15 < & $2000:E BEI2b0EE b 3, T
(3.3) &b (8.6) ILRONBHRBDETHEDE %ﬁac@ﬁ@@@&%zéc&iré
e ¥HiC

(8.7) a. pronbéunce
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b. Chicégo

c. guarantée

d. cénversétion
(3.8) a. for gbéod

b. in winter

c. if it rains

d. in the mérning

REKRLGNZ LS, FHICHOONERBOMITRTHLLICOANENE, b
OFTIE @) 5 [d) TTORBOBMILEFETHNTH 50 EAEFICE>ED B.9) X
SICHERER SRBOMER U TH 5 Z20OBAM, —HIRFBEER L MO—TF 3 4% KR
THEENOHBR LGN,

(3.9) a. névertheléss

b. néver the léss

> THEFFBICBOTIL, ERHBEGREBSO LA, FFEOMELTREDLOBBINC
LITIE B o 7B RBIIEOHERIBEPLTFNEE ICE SO TREIN, BB O
BICETOTREIND EVIEBEIDTH S, TLTRLDWV ) BEMNEEDER &V
DB S RANE, FERESREINEBEICH L TIRBEBAEINE LTt b, 2L T
TDEDBEEERBEXBBRI—WT L0052 TH %,

(3.10) from moérning till évening

EWD XS 15A, FERBOH STHICBBESODORERTEI»NEDLITHS, DX
DICEERE &SRB ORI HAEKEN LWV D K DI3E UARTEN (hierarchical) TH 5 &
ZZ bbb

ITComAL, TEOHERRICI > THKINIFREOBRIEIZESNISDTHA
Sre £,

(8.11) a dancing girl

LNAPUCHDNTELTHBTERT S, 20 G 1D B THOT] SV &EKE [H-T
WBLHI] EVSEEROTBYICRINIATH %0 AORFETHIL, dancing LW HEE
EBBZATH 50D, BESATHIOPBRETEBVATHLI LIS COEK
ErLlTxgEloENE, THck- TRI&NS &0 D ki Fries (1952, p. 221 fn.)
BERBPLTVE, TRDB,
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dan dancing gi
(3.12)a. a b, a n
cing girl

EVS DI (@) ATHOTF] LOHERT b) D558 [Hi->TWa0Z] &0 EKic
1860 TUTXELOXBI GBI CIREIND C LICTE 50 T D4 Fries QU H F
> 12¥y FDEF (pitch changes) ic & > TR I B (contrast) 2EHK S 3 DT
H5h5, BT B.12) BT ZLI UMV EFFOFEBRRICLE D EBRL TN
Eitizd, Ll (3.12) @ (a) & (b) &I, D& (3.13) IT/RENTIVN B & D IEHRED
Bk ->TRMEIND DD ERLZBHEZ B,

(3.13) a. a dancing girl
b. a dancing girl

CDOZOo0MmBOMI I BSOS,

(3.14) a. English téachers

b. i?lnglish téachers

EVSRATIEHD THEFELE] & [EEAZM] S0 SBRARBTZ2Z>0HEFLT
%, Chomsky-Halle (1968, p. 17) %> Halle-Keyser (1971, pp. 22-23) 71X DH
Compound Rule & Nuclear Stress Rule [c 2 d 2 0T, #iA#KENEHHT
JENSDTH Do FIZIE D 20BE>FDXHicH 6N 5,

(8.15) a, gréenhouse [4]
b. frostbite [&)]
c. wéather-beéaten [J]

(3.16) a, a gréen house [ ZZf]]
b. very difficult [JE&ZA)]
" ¢. réad béoks [&EFA)]
d. Jeésus wépt [ ]

D B.15) TR EWHIBBOMBSEALZFHACEAHH, HAKASKAL Sh T
B0 ZLT (3.16) TRY &) BIMMELGE + X BE, BF+HWE, FEB+REBELEO
WL & DHPXICANONTNEDTH %,

CDXDBERTERA R ED (B.11) OXH573MIF, MBDENIKE-TZOEBYOK
BREBEMBXININE EEZZDTH B, xS BRENEECHNLTE 2, ENXh
REREFE LT A DICRINEMEENRE IN, £OAMEICE SN THREANER X
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NHEND T LTI Do Hx BIEREB EBRBORBEBENLISDLEEI LD TH 555,
COBRBOMEABEOHBORAL L KEEHE DO LAMTC Lodiks, B.1D) o
EOBXFLENHEDOW AR, ENLITRZOLS BRENEGELE —HICRET S
CEFHRITN I DICERBERICIEZDTH D, RBOMEBELTET 2 2D 0FH
DO (cue) LEZHCELHKRBBEOITRBOTHAHH, BEERBERIVLS b0, SHEL
DBREELELETIO UEBRT A LICL>TOATEELELEDTH . fE->TEHE
LOBRICBNT, PR, <EH &0 L) BEBERMEICE > THEITTEY (recoverabi-
lity) DN E T, BERERIRAEERL L2 DI THS, FEDSH TR
Pope & Chomsky Difiiid C OEILAREM A D> TOERTh -7 EEZL DT LMtk
%o L TAH Chomsky (1975) 73 &3, RERBEICESOTERBREZTI LV IHLL

HEICH A AT T EERBRET LT 2 BB (trace theory) &, C OETLARERORME L D
HEICBOTEBINEEDTHA D, EHFEHREVI DR, HEEEDOFRICBNT B
) LOOEMBIESHBINIGS, BETAIERDOILS - 72L& IC R (trace) 2%
HFES t ZHMALTEL LI SDTH B,

Fe ZFFPHRBICBHLT BED LW AEEE-TOEH, Chud THE] & T8
Bl EOEBICXZFAETIEINV. DULABMERINS VS EA0HAM IcESAEE
WICHETH 50 EEAHFELTOR (pattern(s)) TR SHRLFAELTO [HE] &
VHBRTH S, R4REZOLDEBBTIOTIEIEL, MoKRIcEET2RAUEEE
TEDTHB. LTAHTRANCITRY LF BB O®RBORI, MicRX5, &
WICERAEENENbDTH 505, UL Compound Rule iz k- THEKRINSIEZS DB
i3, Stockwell (1960, p. 363) 2% idiom stress EFFA TS X5 iC, 000 AT RE X
N30 HENIE U Stockwell |3, |

(3. 17) White House

DEIEHARLTNEDTH B, LrLT Dk 584, White House &0 ) ZHE D

bDOERMU KD ICHEBDIZD SEAURNTHNEEZZL20FBOTHA D,

PED&XDic, FERABIEFEBEICESOTREIN, ESEEE L OB IcEOTH
HE3INd, 20X NBENBEICEVTERI, XRBoFE I EEcESHTZD
BMMREINSEZ IS5, (3. 11) © X5 5AaE, BARMIciE (B.13) itk 2 &5 icths:
CE->TRHSNS SDOTH B, TNICHZIFRIZ G 12) WRENTVE LT HD
THHHIEEZEZ OGN D,



46 : *E 3

2. Xl

3
it
o
B
=
S

FEIHAFEELENTHEDI - D LAEETHL LI EbN S, HEMICEFE O M
5 - BIEOEBICLZHD S RAVEAZO LS LR AAACEEL 5N 30 BICHER K
LWEWS KRG TIRIEL, —=D2—20RDBEhLDTRAUMICEDRINS L) K%
boTWakHcBbhs, FIliTcRL 3.4 & (8.10) 12& DI T Okt BuA
FIICRLUTVBEEZ L Do COXIRHED MM 3 (Y Xa> EFENEDMEDD
THbdo CORFEDY X 4T Jones (19323 § §907-8) ic LNITHAFE L DB OBHETDH
BRTTIEL, 77V AEBRELOERBAENKITH %0 Jones DY Xo%2BEFD
BRI LhkE, BILEOXENBEREV S ILIIBERIKI > TERINEEDLEEBZZTY
B0, el DY X2 BERNCIIERORBERICK > TERINEODEEZ b D
FORFED) XL DERIRIIFERA LCRB L ICK > THEREINE LELLDTH %0
AHTRELLUTCRBOBEIC DO TERTIDOTH 505, TDLDICIIFRS & DREEE
ERTAIVEBRHLHCEREIETTHIE,
CEPEEOXRBOROEBROHTMARLTCNEEEZSNEHELT, 2¥D (3.18)
ERO EFTHB LT B,

(3.18)
. I saw you toss the kites on high
And blow the birds about the sky :
And all around I heard you pass
Like ladies” skirts across the grass—
O wind, a-blowing all day long,
O wind, that sings so loud a song!
—R, Stevenson, “The Wind.”

C AU BB 55558 (lambic) DR O—WTH S5, LOTHE, B, 8K, 8N
DEM OB ICRESBINL. ATEXTEECOFRONBICBRESEINIETH
DRISITH 205, TNICK > TRKE LTI RTONAEFE (content word) (CIREHSE H>
NTNBC &I Do CDE & Fries (1945, pp. 62-71) BF{EL TV 2O DL H 1H
HLBD D DFIHEDO—DE—KT ST &L bo

(3.19) “Place a stress mark before the accented syllable of each content word of

two or more syllables, and before each content word of only one syllable, ”

WNEREDORTE ladies’ & (a-) blowing [FFERB DB, N 2 FM MR ZNENOITOBE DAL
EICE TV 5o HEEFE (function word) (ZBEHIURRBLZTIZNVDITTESD, T (8.18)
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Tid about & across - EWETH 05, TNEFNOERBOEIN I FTHSBEEOR
IR > THRBOH 2 BEBOAMBEICETNS, Z£LTZD (B.18) BEEKELTHREDOI 5
D DXRBORMIGTREDOBREDOT L OO THARANIKER DG >T0 B LD XLtk
Ubh b, BETOD alldaylong L5 #Ad [KB] LWIBERERDTHADRBDOR L
LTid all day ong LW H5FE L DL 4ll day long DI BB UABURBETHLLEEZL 5D
bHINII. 2RELTHCD (B.18) i3, —ADFEEMAIICE> TREOPF TS LD
SHTHENS, XRBOWLREOTH—KT 5 & Hlcc OROEHLS 5O bih
QAW
et D& BEHEA, RBOMDIZHEHLBEN D ZODOERILT THERINEDT
7300 BBICIZB—E: (primary stress) L3 i@%h (secondary stress) D DODREMH
H->T, BRAO—RLY OROBEBKDOBRBSE—RH LD, TNLAOBRBRIE RS L
BEDOMNESSEDIDNBRBEDOHTH S, COEA [5270] LHIRRAFPLRHOIL
THdM, Wae s LTI [HHA%EZE L7300 (non-emphatic ; normal) & 7> [HISZHI7L | (neu-
tral) &7 [#ERD | (unmarked) CNWVHBERTH - TNEDTH b0 T L THERHADY X 4
ZRERT DTS (38R (unstressed) L7805, Fries OMBALE OFNICHELR, Bk
ERITNTERBELUTIEEINDC&ICN B, 22T (8.18) OB —fTE2EFHO—~XID
ERMI EThiE, ZDIEREII,

(8.20) I saw you tOss the kites on high

EWNH LA B TOBAEDTRAIIZ, Lo (B.1) TH#: Pike OHICHEZIE, TH
B -H 5 LI B0 dHMNIEND, R4 XF—RBOH AL T A TEEZTHELE
2%, T (3.20) BFEO—WHTH 313,

(3.21) I saw you beéat your wife.
(3.22) 1 heéard her sing in cléss.

BEB - EHENBHITDS, COXIBHFHERIEFOY XL L LTHLEIN TS &
WHEDIF, KEDVXLLUTEOERANLTODTHELEEZ LI INLIIZITH %,
WHOBERBOME L TOFHHEKICDONT Drew (1959, p. 276) BHOXFD LS IKHRNTI 3
CERADERLDHEEOBBEICB O THEKEC BbN b,

(8.23) “Although it is not difficult to find illustrations of all these types of feet,
by far the most popular and all-pervasive movement in English verse is the
iambic, It suits the nature of the language better than any other, and

probably nine-tenths of English poetry uses this foot as its basic metrical
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unit, ”

BEROMEICH LT HRBRAEEZ 2158 TH 508, 7277 Drew 3 orhTH®EKE 77
FIKB->TZDBMEELBBLTHSIDICH LT, BAxDOFHAROMBEE LTI H5E] &

I (585558 ] MEDREEDTROPRMBETIHRVERT [HERHE] EE-TWVLA3DTH 3,
& 2 A7 Chomsky-Halle (1968, p. 78) ic X

(3.24) harricane, insinuate. résolute

REDIFHBVL 4 FWOLH, B, BEFT, TO0BEBHOFH (ultima) MBS
(strong cluster) TH 555, LRBBAICE > TEOEFHICE—RBDBINE0 Z0%
T&%@bﬁﬁﬁﬁ%ﬁ%(Nwmwwsmﬂmm)ﬁﬁﬁéﬂf,ﬁ&ﬁ%:ﬁﬁ@%m
(antepenult) [CH—TREBNE P, ZTOMREKEHORBS—BERDOINE, £LT
RBRAEEHRAICL > TX S I—BEBHONT (3.24) OXIUBFICHL. 2DLS
RGAOXEBRBHRANCEEL TESE2>EDL I ITBRRTN S

(8.25) “Rule (39) [Alternating Stress Rule] produces alternations of stressed and
unstressed vowels, It is thus one of the factors contributing to the fre-

quently observed predominance of iambic rhythms in English, ”

DF DS ORERBIANZ, FFED ) X DEARNRMTH S ECAD [BHE] DK
C#%bfwécémm%®fﬁ5oC@C&ii@(3”,@6L@7)Q&® BB D
BICE > THREINTN D, FRED Y XL DIERICIEIRE ST T ERSMSES LT
NWBDTHbo COREDEDHPNCHILTHICEZTAHL S,

(8.26) a. communicate
b. communicéation
communicétion théory
d. communication theorétic médel

e. communication theorétic model of language

z®d (8.26) d (a) DsREIL (8.24) OBALAL BEH L BTHIEAMICKZT 28
EHRT 5o (b) TREBEEMICE > TRBDOHIIZET B, [HHBl 0V L2200
BEDSII, (€) Tid theory LW HFEERHALTIOARSUHBELBRT 20, coBd
ORBRIESFEDOGELALTH 20 0B —RBREDLSLV. 20t @) Ok S ik R
N2 LHADRBOBBOD 2FHICE —BRBEBBEINDIC Lichzh, X5 (&) X icH;
RENBE, ZORRINTBIORBOD 2FMICE—BBIMIE SN, Thick-Td)
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BT 5HE—RBRE_RBICHEDONI DI TH S, EiZT D (8.26) o (e)id Chomsky
(1957, p. 6) ICk > TEBICERAINLXDO—HAHTH-T, (@) 5 [d) TTRZOARE
EEBBROMALIINHEE L LTTIRE L, BENEE L LU TBRET 2 b icRickd b
DTH b0 CORFMBHBBREDOLTIIMNELT, Taldcd (B.26e) KBTI S L5173
MBOBIARET B 12D,

(3.27) a. FEME LFEWE L OHG
b, FEMEE & ATRE & DB
c. AR &SRS & DBR
d. FEREES0RE & DB

LN XA ERAGREIRET ARERD B ERBENVRENTHAS, REOREDL Y XD
MO EFENERL T THBRINEDOTRIENVDTH B, &2 AT Kenyon (1950, §128)
BERA EREIEADSBBABLREL ) XLOBBAETNZI TV S,

(3.28) “The sense-stresses of speech determine the movements and contrasts of
speech—the movements and contrasts of the thought and feeling, The poet
selects and arranges those thoughts and feelings whose stress movements and
contrasts make up the particular pattern of verse he has chosen, Thus the

rhythm and the thought and feeling are one. ”

Kenyon OMFETIIERZAT accent SR, kBT D (8.28) 1tk 3 X icsense-
stress EMREN G, MBLERBBEHET L L AREOVLEORENEI<HSHNT
WA EBRDLNEM, WIEERELOLENERICE SO LERICK > TREDOBAZE L &
5ETBo XetRT2EONTHERER ELBAEZHET 5 b OICIIILRNTRN B RZA
NEPN, BABAHETH 2 EHLBICBBRIETERDT L0 D XD REICITTHOERKS
NBEPND EWEHHAL TS TNIRANERE EHEEREDOKINCE SN TURBE 595
Fries 18 & L RBIAAERICLTWVWE EEZ N SDS, Kenyon (3T D& IEKRKLENE
B O X EBAERLZDTH B D, WITE > TIHREBICK > TR I N ZHEHEDEH PN
REEDEBOED EMILICHAESRNT &0 HE->TY XA EBEPRBRE—KTH
LI BDTHD. WMAORIBHEIEE, AWERLKESOTERINGI LD
CRABEZEZTHNBEDTHBY, #NRFADBEDHEHOBNICL > TERINBEHOD
EINDBDTHE LR ENTE S, BEPHEHOMNICHAEZ DTEHDTHSEED
REDPBENL . HE (1966) B AAFEICKETE CERFAD 20T [FhebDEEP R
ZOHENITBNT, —OETHEDLEDTND] LB, TSENE EAEZOHOD
OF DERMBEICHRT 2 LIANEN] LE->TWVEH, THIEIEFDOY XLKET S
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Drew > Kenyon QR EERTH b0 W bick > THEBIN T L2 EHTIL,

(3.29)
a. HEVHAED) XLBENTHOEEZO OO L HEEGE b
b, (GFRFA> & (LR 2N FhOFTEORENIY XLDOMERS
c. JXLRFFMNERICE->THERINDIETH S &RRKFICERNOIENE
RICE->THERINZETHH S
d. #HROYXLEBEEZOOOD) XA LEAEBKEET S

EVIXDICILBTHA Do HEOFHAEBD ) XL TRARENEXFEBY OERIC
BIBEDOTRIEVEE-1DTHEM, BABOEEF O FLEFEHEF LEF LD
FHRELAVCODEUTHEBINETHHL I EEAOND. BB ) XLEBRTIEREL
TRRIEEPHTMY R ESERICANZT NI SRV LEBEIETHN.

LILED &5 2 pariyian U OICRBICH T 2 B4 DEZHE2E¥D X ICEHNT S C
LWTE 3, ' ‘

(3. 30)
a. JGRBIIMBOD 2 FH LBBOLOEDN & OEBRFAHIEIIC X > TR
S,
b, THRRENE TR, CHELE L OBBGTEIRICBOTRESN S
bDTHD,
. —WDOHOBBEOBBESE—RBELY, TNLSOBBIIE "B
L1350,

d. XRBIZY XL0MOERARK T,

3. ) XA Lihsh

AAED Y Kol [ERE] CESOTRRENS EEL0N50ICK LT, BEDY X
213 [58%F] ORBOEAEBLE LU THERINZ LN CLRBHETRALBY TH S, C
DEEDFTFRAD ) XL B OXDLIBEAEFORFTOINFICHEMITTRENTVBE LS
Bbhb,

(8.31) a, jado, kéndo
b. jadoka
. tatdmi, kiméno, jujitsu
d. Bushido, Nagoya
e. Hirohito, Hiroshige, ékinéwa
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f. sukiyaki, Hiroshima, héara-kiri

g. jinrikisha (jinricksha, ricksha)

CHRANG XD TEENLBBOETHY, MORFEZITUIZNEYT [3EE AFEH]
THBT LD, BWETRRBOD I2RFTRABBOBVEFTLIORIREINDS LVHHE
ABRONENDE, CORICEBNTHARBLIKRECRLS, BRAFOFHI -7 ]
(mora) M) EEFRINB XS, £O—D2>—DONERNTHE LV EHELDDS
DTH BN, ZOHEHMESEFETRRILNGE B, THEEEBETRREBDBROEFHORF
DEMLIOLIERTZ2 LV EANRA LGNNI » D, AREDY XL 0ENWBEREDZETRE
EHITSENTH B0 (8.31¢) d kimono (3 Kenyon-Knott (1949) o [FEEFFH] ickh
¥ [kombund] &5 EHICRITLEINTNT, BREOROFHORFIEIZ oL b schwa &
MoTnbe M> TRHEDEE (quantity) LWVIHRTHE - B -HEVIRICNKES2HDTIT
H5bo (3.31g) o jinrikisha {3 jinricksha LW IRV DEHI>BLLASEDITH S XD I,
BHOH L EWOEBOFFMNHET 5. FEPREFDHK (syncopation) L5 BREZD
LORAAREICOAONSD, EETRENVRARE S OBEEICBNTEL S &0 DB
ERTDTH D0 EVETTHREBICBIZCOBOEFORLBIUHEEL W S BRR
i1, BOLLBOBAELSOERBEPBRAOHANLEDOREFLTICR OGN DTRIE,
CHREBRERCELRONIBHTHY, BREBGFELDIKE > THRVFDORD DR
RThH-7h, HAEEELLTOREOEBICBNTHE2 ORBEEORN LB -THEZ &
bBIDITHE.

LCATHAEICE, BLOVBOEE,LSDEREND S LEBWDTHRREETHIEL
CETHBIN, FNOOBRIEEALOEAZOY X L0EEEBEBNICES C &I
%o PlZE,

(8.82) a. ¥ —AH A circus
b. s,¥—+& 5 —Y percéntage
c. U< YvF 4 ¥ RXL rominticism
d. ¥ <—RZ—/) stmmer school

e. =a—4vs 5y Néw England

REDEHARICDVTRSE, 27 (a) BAEED Y XL BLBOPUTHE2HTH 5. FiCT
sV FORBF—H R EE->T, ROBENEH T 2 LI B5E4E, KEORBORE
BAAETREEOEBICROEIETTHEC EICE D, CHIKHLT b) OBAIIHEE
DY ZLDEDBENIIREICH SONTNBHITH B, FFEDNTH - B - FEVHELERE
T2 28 3HMEVIBICRDEDTH B, i YT 4V ETHRETII
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(@) D& LIRIZRAICBEREFD ) AIGENHDIKE B EEZ 5N 5. (¢) DEABIEED
FO RBERBOMBMMNBFITH 205, AARTRZNE TKE] Shd T itk s, (d)
L) BENZNESE LAOBRFEORS, FAU LD G EROERHIADEINCHIE L T
2URTHB. FEOHFRBAO Y X213, Thht (3.822) OEADL I KBAEDEET
7V bE—RTBGERE, HIBREZOBUBRDONGM, ThlOEARIZEALE
ZDFREEBEDIBNRBICEI BDER-TVBEEEZ NS, BebHL ZDENZ, BEDTF
FREDHHHERDENLIDIEIPICRKRENBDTHA I,

(3.33) “The rhythm of spoken English is a source of considerable difficulty to
some foreigners,...  The greatest difficulty of all is experienced by the

Japanese, ”

& Jones (1960, § § 907-908) DI DL S BMEBICB O THERERE SO
DTHbBo RIEERICE->THAED ) X252 B/ETACLRAKICREETHZC LIZES
ETHIR,

COFEFEELEARFEDY XL DE A Martin (1956, p. ) 3 OoFD LS ICHIALT B,

3.34) a. “English is spoken in a syncopated fashion—we bounce along, rushin
g g, g
syllables in between heavy stresses, keeping an irregular rhythm and

tempo based on our stress system, ”

b. “Japanese, on the other hand, speak in a metronomic fashion—as . if
there were a musician’s metronome evenly beating out each syllable.
Instead of putting a heavy stress on some syllables, and various weaker
stresses on the others, the Japanese gives each syllable a moderate,

even stress, ”

T® Martin OFPRBAEFE LU TOHARFOFEFELRNRE LD THEM, KA
LoTHBELNRLEODTD Do 12T NHOWBEET 7V P EFET 7k b 58
KEBILTHRNDT, TOEREBREZET S, HIIEFEDOY X2 52RAL VLD T 3
FRADOXDICHRRARL D EZZ TS, A ENEZERNICIIMEFENKET L
RIMISSDEEZ B,

COFRFLERMETIEED Y XLEFFEFICRERL DT, TNEEPCHORBDOE IC
BRTEEND S, FIAR,

(3.35) a. New York

b. Néw York City
(3.36) a, Japanése

b. Japanése péople



(3.37) a. wunstre

b. Ttnsire hépes
(3.38) a. hit-and-rdn

b. hit-and-rin driver
(3.39) a. up-to-date

b. Up-to-date néws
(3.40) a. wéll-knéwn

b, wéll-kndwn fact
(3.41) a. wéll-nigh

d. wéll-nigh déad
(3.42) a, féurtéen, fourtéen

b. féurtéen mén

nEBF 3 (@) OBRBOTIIT b) OXHICHEINS, (3.35) 04 (@) ® New York
750b) It BNTIiE Néw York L0 5 XD ICHRBORENEDLIDILI ) XLDORBICKE D
ThbHEEZOND. TOHREA,

(3.43) a. invite
b, invitition

BEDEBRBOMICOETHNICRONE BDTH D05, TDY XLDEHE (the principle
of rhythm) {3, &£DSKHEILONTV AR EKIEVHBICERING BDTH DT L35
Hdo BIHID (3.24) DBRBOMAYET S Chomsky-Halle DI ERFGFANL, (3.35) ~
(3.42) DESBBRBOBOERICOEELTNDEEEZLCEOHRIDLITH B, HKiE
DY X, BEHEEFHEMNRKAT S (aternate) ODEFRETELDTH 205, TO
CERY) RABEOERLE U TO®REMN N LI EERT 202805 L 05 T gz d
e fE-T (3.40a) L E D HW B _EEE (evenstress) DFEIT Y X2 DFANICE > T
(3.40b) DXH A INDZI DT TH Bo Jones (1963) DIl Ic L uld, well-known &>
5 & DI ERBOEIIHIRY (attributive) ICHNWSN S & i35 - HEW I B,
tet2ED &S 1554, “ERBOENFGRE (predicative) IKAWNWOGNE EEI3R-FL
AL B DTS,

(3.44) The fact is well-knoéwn.

LinD kD Icts B o Jones (1932, §932) iz LT, fourteen D Xk S5 73 “EERBDE I BT
XN BEA LD,

(3.45) a. How many people were there?

b. Fourteen,
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BEDORFICBNTIR L JEVIBBORICILE LN, BARBZDOISREELY XL
ORFICE>T TENITIC B EEZ B, DFD (3.42b) DX 5172 Jones DL S HIFR
MAEIC LT, ¢ (3.45b) RAGAAE:EZZ 2D TH . Kenyon-Knott (1949) %,

(8.46) He's fourteen,

LD KSRGEIC fourteen FZTERBERZD L LEZTVEMN, TOBARCARBOR
MIC & > TRERDBRBNE —BHELILD, ThINOBRBRIERZLBIDTHBH5,
TEBBRIECSBV. o TRARBCOEFEOHRAD Y X 4ICKT 5 _HEilshiip—
BHERT B ENIETERINDC ERIBNWEEZ B,

COEIICY RAEND BORBEPADORBEERE U TERINTHEETHEY, E
FOREDVANVEOHEERICE-T, 20 XLMBEDPADRBICEILTE ENDS
LI THb, LTAHATZODY) XLDEEHRHERE L OBEFEICENTHRON S, EFHiC
BOTURX URBEREOBBHEBEICELET L 0D T &id, FHHHME (poeticlicence)
—HEELTRON TV AEDTH 5o |

(3.47) She found me roots of relish sweet,
And honey wild, and manna-dew ;
And sure in language strange she said—
‘I love thee true!’
—J. Keats, “La Belle Dame Sans Merci, ”

ICB 1S % relish sweet ® honey wild, language strange &5 EEIEIT, ¢ DFOEBRED Y
RLCHEETBEIICHABINCDBDEZLONL, CUEEMEFEEELSSDOH0
FEIRICEZ B EELSESITEDY XL L85,

(8.48) They try to tell us we are too young

Too young to really be in love

LV KON DHD to really be &5 SpEEAREF (split infinitive) &, & O
DFFRAD ) X L% BN SOIKREILDICRBIZC LOMKRVbDOTH 2, DB
£ really &0 S BIREREROHMROMNOMBICENTS ) X2 3ELN B,

(8.49) a. Too ybung réally to bé in love
b. Too ybéung to bé réally in love

DEDZD (3.49) 13 (a), b) ANDOEALBFHMN_OERL I LILRD, BERFD) X
LT BEDTTH 5o
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HEEHCHEOTHEEOREIC) XLBEES LTS EEZONIBEANH S, KA D
VRpE @@Cﬁwégﬁmmﬁﬁmu,aﬁ% FE ALY B e DRBRER/NBOBERIEY BEE
FZOTHEL, 2o O &h OHF 282 200 ERBNTNEETD
%o ChIZ <HeEFH)> (euphony) DRELLTHEETHAH LBON B, KETHR
(ERERY (alliteration) &7 (HIEED> (rime), 2 L THRA B THAEL LTRO LT TWSY
Z 2 (thythm) EMZ2D XS RERELTEZ L LOHKLEDTH 5o

(3.50) a. Checks and balances

b. Stars and Stripes

c. sound and fury

d. Pride and Prejudice
e. rain or shine

f. nature and nurture

g. Jack and Betty

17 & OREICIAMA S HORFHEENNES LBbhNbh, ThRAHT EEP ) XAOfER
KEBHDEEZEZENEDTH B, CDXDIRBEEDRE ﬁ@&i CREWRRWERBEHT
WBZEREIETHRN, D (8.50) o (a), (d), (&) OFEEEELRBREED ) XL0E
X DHAMICEAET2bDTHEEELLD. DFD, wi@cm¢umdMMMm&m
5ZEIED 13 5 A3 balances and checks L D IZHEED ) XAIIKHD bOTHBLELLNBHD
TH Do HoTHOEERE LU THIE, ) XLiCH - LEBIHOE I BREINSITHSI &
WD EBARGICBBRT L ENTE o

Jespersen (1938°, §245) (2 ) X4 ELIEIHOMBIKEL T,

(3.51) “Rhythm undoubtedly plays a great part in ordinary language, apart from
poetry and artistic (or artificial) prose. It may not always be easy to dem-
onstrate this ; but in combinations of a monosyllable and a disyllable by
means of and the short word is in many set phrases placed first in order to
make the rhythm into the regular ‘aa’aa instead of ‘aaa’a (’ before the

denotes the strongly stressed syllable).”

ERARTO B DS, TRIZHFE DA (set phrase) 72& OFEHOEBBRICH O TEHBHFHD Y
XADORFREDABEE LTS, HOIFT T EHR

(3.52) a. bread and butter
b. bread and water
c. milk and water

d. cup and saucer
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e. wind and weather

f. rough and ready

g. free and easy

BETHBH, ChoOPTR—BHEL FHES and 10k - TEESNTOE0TH
A5, —EHHFEDE D ZERADOIICE ¢ Lick > THRAML Y XL 0EBERINS
DTHbo COBMDEADHBHIEDENETHY, BT 2ES and KBS TVEDH
TR, Je;persen b,

(3.53) from top to bottom

EOSPALBTTNE, ZLTCCOBOBAKET 2EEIZY) X ol dick ~ThESINS
DTRBVOENS & ERBEICBNIBY TH 5o

RED) RLBHEBEORECEET S 22 005 OREIEOME I TRV, T
# (1954, ch. XXX) iz,

(3.54) a. He has not ddred to dé it.
b. How dére you dé it ?
c. Money makes the mare t0 go.

BEDXS54E (a) Tid to+infinitive AN SN TN EDIKK LT (b) Ti3 simple in-
finitive AV SNTNEDR Y XL DBBRTH S EBH LT3, (a) Tt to BB &
ICE->T, ZUT b) TRENMBBNC ik > THRAMI ) XLABERINBZ DT TH 5
23, TDZ &i3 Hornby-Gatenby-Wakefield (1951, s.v. “dare”) oBHF T EOFD LS
X ES—H LT 5,

(3.55) a. How dare you say such a thing!
b. Don’t dare to do that again!

c. I have never dared (to) ask him.

(8.54c) BBETH 32, TDIEA make DKIC to+infinitive 28I SN T B DIZZDIF
5ﬁUfAKEcTW5ﬂET%5&%%3H%°C@&5KKE%%@¢KH,X&ﬁ@
HHANTRIHRHPOHREOVET) X0 EOEELZEITNIEHHODL DMH 2T
&% Jespersen PHHIIIEHL T 7cDTH B0, COMERSHS 5L LERYICHIE S
PRBENBHD LI DML, 2LTCOC ERBALIEMZOAEGERICEITZ ) X0
BREMS, FHROEERZOBBRICET ) XLDRAHREELEHBLEO>XD (3.56) o
& 513 Frye (1957, pp. 275-276) DRMRICL > THIXHINBZ D THLEEZ BN B0
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(3.56) “We can see from the revisions poets make that the rhythm is usually
prior, either in inspiration or in importance or both, to the selection of
words to fill it up, This phenomenon is not confined to poetry : in Beethoven’s
notebooks, too, we often see how he knows that he wants a cadence at
a certain bar before he has worked out any melodic sequence to reach it,
One can see a similar evolution in children, who start with rhythmical

babble and fill in the appropriate words as they go along.”

4. Xzl

RA B CNETEEOIABICE U TEICZORINZD LEROGERICDONTERLT
X fro YEFEQPINERBOMIIT T XABR L TV I TN TOREEICRBBEINSD
TERE->TIBEEN D0 TUTKHOREDORENSE —REB LD ZNUNABE RE L
7830 2% 1 The teacher gave the student a flogging. &1 93T (3.57) Dk > IXFIc

BHETH 5o
(3.57) The téacher give the student a flégging.

INMBLE DNV PR CRBDOIETH B0, D (3.57) i3 (3.58) XS 15EMIC
HTAMEXELTHEHNACEOHKREEDTH o0

(8.58) What did the teacher give the student?

LrLeonkd e (8.57) OXiZC 0BEMXEDBEBRICBNTREDENREINSE
Thdo DEVIHEXELTD (8.57) OXIZZDEMONRICIE - T AL B
ENBETH b0 1 OBEREMOFRICIE > TV BEHNXOBBEDRADD 575
—HLTWODdic, (8.57) O#DIER (3.58) DX SHEKREMXDEA L LTHHAR
HEDEREDTH B, 2FD (8.59) © (8.60) B TCidThEFhEElicEx 5B
B—mBMBEINEDLIT, 3.57) ORBEBLEIENLSI OIS,

(3.59) a. Who gave the student a flogging ?
b. The téacher give the student a flogging.
(3.60) a. Whom did the teacher give a flogging ?
b. The téacher gave the stadent a flogging.

ZOLHIEHED (3.59b) £ (3.60b) DBADEZL, (3.57) BHPUMTREDHBOR
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THHDILKH LT, I TR INAEED (nonneutral, marked) QBB DI TH B EH A4
REZLB. COFEOBRBOMITH 4 DEHELOBRICENT, XI5 (dialogue) 51D L&

ik (conversation) 2R3 5 HEL & 2 ikas (discourse) ZHER T 2 FEB EiIck » TRES

NEbDEEZEZ NG, BREFF(TZ LI R4 DEFBLOBEBRICBNT, BHHEOEN

THRRICEL > TXHDOREDECHEOXBREHBEINEDTH B0
CORBEOBRBOUMIAENICS EHLOTHRNICHAOOGNE, FIZE,

(3.61) a. How 4are you?
b. (Fine, thank you.) How are yéu ?
(8.62) a. Thénk you.
b. Thank you.
(3.63) a. Excuse me.
"~ b, Excuse mé,.

BEIKBT S (&) OXOBREBRBOTNOHBADEETH 2, chicdLT b oxizeh
ZNOBEEDRBICK - T (a) it 2P LI5Z (response) LB DTH b0 TDHED
BREBICK 5T (8.61b) Tk [Hiscid- ] VD XIBE®RSEDLZN, (3.62b) Tl
[HIEfc ], ZULT(B.63b) T [l Z ] E0ILINERBEDLIN
o COEIWHRBII/NRITETIRAZY v 7IRTREND T EDBB,

(8.64) a, I wonder if I shall fall right through the earth,
b. Down, down, down, Would the fall never come to an end?
c. ‘How can I have done that? she thought. ‘I must be growing small
again,’
d. ‘That was a narrow escape!’ said Alice, a good deal frightened at the
sudden change, but very glad to find herself stillvin existence,
e. Would ypou like cats if you were me? |
L. Carroll, Alice’s Adventures in Wonderland,

REDERITZDA 2 Y v 7KOWHC L » TENEN TCHEROERAN) BXkFT L &
51 (@) & THIZEE (ES) 0] b), T(—@&ESLT) Hkionl (), TS
(M—8) #2-711d), THRfi-75] () L ote kS REESBBNICER NS,
GRE A (intensity-emphasis) &N LEEH (contrast-emphasis) & 2R BIT 3840 531
i, 2o (3.64) @ (@)~ KRShARFIRERATDHY, () DIEAREBONLLEEL
EXERATH 2. LTI BEebhbii, %ﬁ@&%@ﬁ@i&h&t@%i
HRAWICREAT L LNTE S,

(3.65) a. I take what you said to me at noon as a declaration that you've never
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known him to be bad,.
They said you’d like it better., Do you like it better?

=3

You will be carried away by the little gentleman!

oo

They know—it’s too monstrous : they know, they know!
e. See him, Miss, first, Then believe it!

f.  The child of eight, that child!

g. Oh it was quite settled that she must share!

—H. James, The Turn of the S;rew,

EDPNCBNT b2 DEKIRL - NENERSBRBNICREAINTN 2. 2O (3.65)
D (@) TIZ, WEEFEEFDHT you & BERT Ohave (DFEHFE) H34 2 ) v 7HKIKIE->T
WT B RAETIC—ED] L0 S BRIBRAMICETEN T S, TDRODITIHE
BEEREAT I LIcE > T [RASICZEDIES BOVATTH] &0 ) BEO—REERMIHS
BN, (0 TREAREZLTHHACEEORASEINS T LILk-T [F-& (&D
TI)BOETX] LV XIBEHBIRBELREREL L > T 5o [d KB TRHILHEX
BBOENN S ECRERBNBEIN T TEREEDTREL L >T O EDOTHEH, T
Dk SIS, BED kow 3555 OE—HH LD ROBBTREING SO EELLN
%o (e) TIIX AW T 235 then HIMFAINT A, TNRBOND first 2RI T [£
DHT] L) BEREBREICED LT %0 (f) O that R [H AT EHRSTHRN)] &
WO S HERARDL, (&) © must 13 THEBHNHD] CEAERALTV S,
COEDICEEORBERFICBOTRBOR L THRERZEETH S, (3.64) o (a), (b)
R EICBINTIE right £ down L0 D XHREIROREEFHOERICBRE LTS EED
Nb. Fkkic (3.65d) icBuTid they know WS REDBEOVRLI INDHT EICE-TE
DR OBRBERENODIEHRINTN S, T/ IEEHE (orthography) DORJEE LTS %
)y ZEROBERZITE LS, XKICANSNTO 3 REF S EELRE AR LTS, L
IPUREDESEE UTRBEEORBSEICA 2 ) v ZKTRENE EBRSE,

(3.66) a. ‘May God forgive me!’ said she, Doubtless, God did forgive her,
——N. Hawthorne, The House of the Seven Gables.
b, Oh,. dear Dunois, how I wish it were the bridge at Orleans again!
We lived at that bridge.
c. I am king, not you.
B. Shaw, Saint Joan,

memﬁwfﬁ,E%&@ﬁ%&@i?mﬁ%u%énfwmmwﬁﬁ5ﬁ,C@(&%)
® (a) Tiz God did forgive her. Ddid KE—RBANBEINDI LIZASHLTH S, 2D X
HREARBICBBARTAERTOEEKRRY - MERNICEATHZ LEZL 200N
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e TDFED do-form (3 stress-carrier FIEHINBC Edbd B, CDBELHREETLL
T2 doubtless &1 XEIFHA S ZDOHRICHEG LTS EHZEZ 5N 5, (b) TIE We lived
at that bridge. o lived |3 [AEEAE LTzl EVHEKRT, 2hicE—REBEMN
B0 ANVT Y OBDBOTRRNIC TERBBM > T e] &) BHRAEERDT lived
WAV OB REETINBC LB IDTH b0 (€) TR, E5%TH7<, I & you I8
—RBNBEINIDITH B0, CHRRHSHBRBORBMILEBATHZEELL Do

EoD (8.662) iICANSNTINSG XS5 do-form DRI, BB - HERWICETY
ICRESNB LEZONZDTHBH, KD (3.67) LS5 uRBEXHANONIESL
SORBE LTOBE BB HBNICREINS EEL SN 3,

(3.67) a. Itis you who are responsible for it,
b. It is the price that frightened us.

c. It was toward evening when I got home,

COEERMEN B EHIT you, the price, toward evening TH 515, & DHMCE—k
BIEL BT TH B, (c) Dtoward evening DIEA I evening DIE RS & L HREAMNEL 5
CLiTisdo EHRD (3.68) DHUCTRENTV B LS ic, BEORBMBODIZHES - L
1t#y (socio-cultural) RHERIC L > TRESNS EEZ LNZEADH 2o

(3.68)

a. And I come from God to tell thee to kneel in the cathedral and sol-
-emnly give thy kingdom to Him for ever and ever, and become the
greatest king in the world as His steward and His bailiff, His soldier
and His servant. ——B, Shaw, Saint Joan,

b.  With.a good conscience our only sure reward, with history the final
judge of our deeds, let us go forth to lead the land we love, asking
His blessing and His help, but knowing that here on earth God’s work

must truly be our own. ——]J. Kennedy, “Inaugural Address. ”

INSZOOFTIR, MUXIROHD God 253D E LTHO SR T2 Him & His
CHRBEBH L LEHOLTH S, CDC EREEED L TERIEM (capitalization)
ICE->TRENBZDNEDITH o

VI EDOAICTTE DRI, L2 L TER LOPRMDN KIS HEHEWICER TS
DELTRHOONE L EMBIEMINTL B, Jespersen (1924, p. 221) i3,

(3.69) a. Shelley is the very reverse of all this. Where Wordsworth is strong,

he is weak ; where Wordsworth is weak, he is strong,
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b. Children love to listen to stories about their elders, when they were

children,

LD X BBEERBICE > TEAHRORELGFADORIENEIRICIE 2 L@ I B EBTE
B ERRTN B, (a) TIIREE he ICHBAEBELC LiIck->T, hds Wordsworth % {5
FTOTIEN L, Shelley ZETEDTHEC EAEULKRT T EMBHEKZ, (b) TRA42Y v
JIERDERICL > TRINTNB LD IC they ITRENBOLND L LTk > T, £ their
elders 53 &5 ¢ EMPREICRINT, HRUBRE LIS LHL TV 5, Jackendoff
(1972, p. 120) i3, |

(3.70) a. John hit Bill and then MA4x hit him,
b. John hit Bill and then Max hit him,

LRI EHFTHBOEEHICL-> TEL BREIBIBEEBEDOINIGEBH L L%
B LT3, ¢ (8.70) jckF 3 him (3 (a) T1F Bill LRE—{EREFKRICH B DICH
L, (b) Tiz John *LFE—IERBEBRICH BT ELICREDTH S F1ih5 Jackendoff
(1972, p. 110) izi3,

(3.71) a. I wanted Charlie to help me, but the bastard wouldn’t do it,
b. Although the bum tried to hit me, I can’t really get too mad at
Harry,

73 & B 3 the bastard { the bum 73 & (D pronominal epithet FIFEN 2 LML, £
DRBHBFHSENE C LIk > TEAHORELEAERAL &5 S#EEE O LML LW
SIEHENH %,

Bolinger (1958a, p. 34) ic k#huiE, They don’t admit any student, &5 I il
BLOHMN T & »T The students are picked carefully. &3 ERICHENBHEE No
students at all are admitted. LfRIN2EEDIBH B &1 Do Bolinger DL 5 FIHIMIC L
BRAENS DT, XHRBICLARNTHBEEZDZCLDBERZBOTHS 2 5, T
i3,

(3.72) a. They don’t admit any students, (=The students are picked carefully. )
b. They don’t admit any stidents, (=No students at all are admitted. )

EWND EDICRT T EMHE S, Bolinger 3X5iICRD (3.73) X5 HHT TS
(p. 36). Tz XN,
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(3.73) The general had conferred upon him a signal honor,

EVHXIE, FHOE XL > THEEF had IcHEABEINEEA12 The general re-
ceived a signal honor himself, &\ 5 EWKICIL B, 2F D ZDES had I3 possess {CITNVE
BRe b DD LT, had ICEAMBBEINROESR, 2RRBECKES S LTOBE Ly
RN EITI D, AR DERKIZ The general had conferred a signal honor on some-
body else. L7228 &L1v5. CDEHRBAED had B4H250MBFEELTHNENS & &
RARBEZT 2 LIOR, TNMNEBNICAY SN 5T RN ICHRO R 2
BT iz, Kehe (B.71) s 3 bastard % bum & DR, 52 ICLFHELT
Hoohns & &3RBEZT I, 2N 50EIRELFN TV 5N 2 5613 KBRS,
MBEES SDTHBEELZ SN 5B,

Akmajian-Jackendoff (1970, p. 124) @F&kod (8.74) Dk S ic[—gRik (coreferen-
tiality) (CBA9 2N SRS L BELSHRBL AT 2EAPH 2 EAEHLTV S,

(3.74) a. After he woke up, John went to town.
b. After hé woke up, John went to town.

c. After he woke up, J6hn went to town.

2D (3.74) @ (a) Tk he & John FE—RIATH 3 t’iﬁlﬁ%‘iéﬂéz‘ﬁ, (b) & (c) TiRZ
D &5 BE—TERER KL LBV, AfoEEIcL-T,

(3.75) a. That George would be Tom’s thesis advisor never occurred to him,
'b. That Géorge would be Tom’s thesis advisor never occurred to him. -

c. That George would be Tém’s thesis advisor never occurred to him,

EWVD K535EE, (@) TiE him LR—IERBRAEE T 5453 George Td Tom T3
HVBZHLUTERTH LM, b) & (c) TR, TWB—HBNICREINS, 2F D (b) Tid
him & Tom ME—ERIIT, (¢) IZBTIZ him & George NE—IERINTH BT &Ll
o ZDTEIRLED (3.69) 12BIF % Jespersen O¥M & —~FK 22 b (3.69a)
KBTI he WHBOBWHEE € LItk > TEND Wordsworth &[5 — a7k BliR%E &
EV D BERIIER AR T 2 &K B, £ LT (8.69b) T they [Ch#ALEL &1V -
T Eizznsds Children LE—{ERINICIE S V) BRISNTOIRWERABIET 279 T
HBLEBEZONBDTH S0 Akmajian-Jackendoff DF L3 & Aickhid,

(3.76) “Contrastive stress on either a pronoun or noun will prohibit coreference, ”

EWVWSH kit b0 Akmajian-Jackendoff OHF T BE &5 —2DH S, BB HE L%
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LTEREDOEBENVAFTEMICERTAFNTCE LU TCEETHELZ EARLT S,

(3.77) a. John washed the car. I was afraid someone élse would do it.

b. John washed the car. I was afraid someone else would do it.

CHRFRFFEDORIIRICE > TV BHNDENBRBOE S HICE > TRHEINTH 3 1T H
%o (a) THIHRICIE > T3 &3 I was hoping John would be the one to wash the
car, VWA ETHY, FHEOWFHEBDICY a VBHEELE > T NIDTH S, —F b) i
BT I was hoping to wash the car myself. X0 5 C EMFHIRTH 508, FEEMBPHE
LT &S IcRBFREERET, CULAFEPBIL TR LI BEIALLDOTH 5,
BRREBIE LTI ESIRD (B.78) KB B LD ILEBICK B XA LF 513
(B 2 X% fs (1972, pp. 64-65)),

(8.78) a. I thought you would c6me,
b, I théught you would come,

CDEA @) BEHEOWHICRLUTKRE - AT 2 RETHD, b) ZWHFEY Ik
TANIACHULTEIRETH %0 N

RDOFNZ Newman (1946, pp. 179-180) jIc X » THEMINTLLRELIE LI Bl &AW ITH
N,

(8.79) a. I have instractions .to leave. (=I am to leave instructions. )

~b. I have instructions to 1éave. (=I have been instructed to leave.)

zd (8.79) O oOXEA I LHRMUIKRB IS PLMBEE L 2bDOTH S, E-TC
OEBEAR, XOREOBEICEINTXRBOB X HAHWET 5 LTk, FE
Chomsky-Halle (1968, p. 24) 22 D XS WHADERDOENZ, Lok BHEEELD
RN T 2 002 RATH B LB TN B, & AT Newman {3 (a) DIITBINT
1% instructions to leave =to leave instructions U5 BERMKILT S ENVHIEEICK-T,
(a) BT A instructions |3 to leave DWEHIEIIGE (logical object) TH 5B LB Z T
%o ZNIEDE D bread to eat > a favor to ask & LA UXHEBRERT 5 C Lichs
%o (b) OXIcEBF 3 instructions to leave | a desire to eat (=a desire, namely to eat)
L the will tolive 12 & L E UEBREE T LD TH S, #6-T (3.79) ekl 3354
BOBEHOEOE, TV XEBROENCGERT 20 THSE Newman 3EZT
Wbo

Bresnan (1971, pp. 258-260) i3,
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(3.80) Helen left diréctions for George to follow,

LD X578 (3.79a) LHEE ERMIL 22 X0 MBMAEORMELZIY FFTn5E, 2o (3.
80) DX D& ic directions (T —REANRTE XN B L5 13 DE |, Chomsky-Halle
Nuclear Stress Rule % (3.80) 0 &) W RBEEICERTICc itk > THRET R ERIM
HIgo ENT Bresnan 2 D& D RBAORBMNEOBEMEL, B (deletion) 713 & DE
BB INZLUAOBEN SCBYDE C EABEL TIN5, Bresnan RERL T 2#BIED
MBI T CTREKT 50, XRBOMAEM I TORBEEICE SO TRELLS &7 5
TEMEDORHYUTH S0 TNICX LT Bolinger (1972) i3, (3.79) % (3.80) icBF 3 L5
RXBRBIIREBEICESOTRET 2 LEHRBOEERT B, HIZE,

(3.81)
a. The end of the chapter is reserved for various préblems to solve,

b. The end of the chapter is reserved for various problems to computterize.

IZH1F % (a) @ problems to solve & (b) ¢ problems to computerize & |3 $EEEZHIC
CEIUBEAZBDEDTH S, 2F D ERD Newman DBEBHICHEZ (L, problems |3 to
solve, to computerize DHEMBEMFETH %0 [>T D (8.81) @ (a), (b) DHREDELN
HAEEREICE SO TEMT 3 C LRERBNDITHE. COXIREEDHRE @&

12, BREHOBKROEEMICLZ D THS L Bolinger BEH, FEEILE-TIVEE
IEWRAE S DOEBICL DV BVBENEINSL EEIDTH 5, (3.81a) it 3 solve Eiv 5
BFL, TORID problems LW HFEICL->THABREEITTFRLO LT T 2ERIAR
THDHIHic, HBRNICTHOEBEZT 2, D1 &b problems XV IIHIRFIN B,
chicxUT (3.81b) @ computerize &) EFIEZ D XS TR (predictability) s
K 723ic, problems KD REF S B, MU LS A& LTIE |

(3.82)
a. I can’t finish in an hour—there are simply too many tépics to cover.
b. I can’t finish in an hour—there are simply too many topics to eltcidate,

REMBToNZ, £LT,

(3.83) We must leave. I have a ddty to perform,

EWND XS 1354 to perform 28 L THRFLEBEDERBBEEDL STV HE->TT D
L BHEOTARBD TE <, JiKk (redundancy) (T b DTS - TWY 3 & Bolinger
BES. BROGELENETEIRADEZBIHOBEICEBNT, FRABHOBONERIZLTHL
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FEINZENS T ERBBRDTLEEEZ OGNS,

5. EWKRODHE L BE

Bx2 OEEBEBNOBEBICBOTIE, XHRBICE-TEROESADBEX HTAEZ 35 MMk
BLNDHTEIR, AFETRTENECADLSOPEOLTHAD EBDONE, HDRIELEBK
TAHAERBIIERIZODUIEREEETEE0V) ATHEROLBEZ 5D 2D TR,

(3. 84)

The wise traveller travels only in imagination,

o

It was I who blew the candle,
I was the one who blew the candle,
I blew the candle.

a e

Where on earth do you see anything?
Nothing in the world would please me more.

He does not begin to speak English,

R O

Haunted and blinded by some shadow of his own little Me,
Boy, did I get in that house fast.

[y
.

Never before had she looked so charming,

[
.

k. I can’t think wherevergshe must have picked up—,

1. I'm p-paralysed with happiness.

BEDOAMICE > TRENTNE LI, FBICKEFEFTOENT IEROLTDENEEKD
THELLTR, B2 b0PRALELBRAB EPRBICLEZDDEENANSD S
TEDBDDB. TD (8.84) @ (a) (& Maugham @ “Honolulu” &S EREOEXH Lo
ThH5HM, TNRERELUTEROHENRKEONXTH S, BHOXTH 2 »5ABHICIE
HE () KE->THLOVERLT THREN TR EEZ NI DTH B0 —fiIc—
DOXMBEB+BRFBEVDHEBEL LD, MELQOURERRE S ATREE+TE L
WHBEE b DL E, TOFEE (topic) 3FE (given) DM TH Y, FE (comment)
DEHRFI (new) OWEHTH 20 € LTEROKEO NG F AL THBRY, 20
NOBBRIFHOBRERDLTHWHORBOEMRBELE—HKT 2, LrL, 20 (a) Ok
FEOWARGTIEL, FREOTHOHLOERERDLT ODOEEZLDTHLH 5, 1EHE
BENWDATRIIODDBN AR TS &1218%, ZHE (bifocal) &4 O TH B &
BZBCEBHRBEDLITHS DU LR ABRT 20 EHANL O ENVD LI
LTRCZTRIBALIBNT LT B, 1a) DXL, 2 DHEREBEICE SO TEEDOBIC
bRFEOMIMC O BB NEINDS T L2185,
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DED b)~A) OE TAHDZL ZHLELDORETT] &b [HENASZL 2B LELAT
T EVIEREREDLTEDELTHT 72DTHBH, s I cERDBELANEIN T
NWBXTHBo (b) & () TREXZDLDNNHY 3 WMIFAEIARNSNTED, XHREBR
WHRHENICTICEINEETHZ, (d) OXTH I KEAREINT O AEEBEC K
TOTELUSXBBBMAEEINZ, COEA, L candle [CCREMNE Nz &N,
ZNR TEEAI 2 EBHLELL] LVHIBRICKEACERIEIETTHN V. 2 D (d)
DX BHIZIE Who blew the candle? LSRN OEZLELTHERREXTHEDICHL
T, TOXF what did you do? i SEHEXOELELTHEBETSH S C &0 %o (d) @
XIBNOTR TICEROESABENIN TS ENS C &%, BREBXREAHATEC &
513, XBBELZG T -TREATIDTHE05, COLHREAOXRBOHEI, £
DEFBNOBEANDORGDO UHFOHMENIESDTHEEEZL LD, _
ZDOXED (e) & (f) ®iF, on earth 7> in the world &1 X35 IEBAMERT
b o> THREPEEDERLMRATIHTH 2. COBDLICBOTREMFACHTEEICED
AW, 505 DHIMELDEELVBAETH S0 [€) 12 begin &N FBICET
PLbd (F5T) ~TRY (LB 2V XIRNERAEEDLIHITH S, TDX D 1R
MEEIBLE U THY 5N begin 13 He will soon begin to speak. 73 & DA HATHL
REIND, James D The Turn of the Screw [CIRD X HISABIMNRE S5,

(3.85) He spoke with a gaiety through which I could still catch the finest little
quiver of resentful passion ; but I can’t begin to express the effect upon

me of an implication of surrender even so faint,

CDOH®D I can’t begin to express DIWHAAH ZFRTIE VTR FLFU L] LR&N
TVBHE, Chiz (3.84g) LELAETHSHS, [ETHERTENR ¢ &3 MRTs
W] ENWHERTHB. BT 24 Y H AR I can’t begin to expr'ess D44 1 can’t find
wmmme@ms&%w%if%%bfmtoC@%%ﬁé%ﬁﬂé&im,cwb%m&
WO EFEORKOKER, 5250 [HHs] LLIERTHOONEES L (B.84g) K&
BOAEIICRBRALLTAVONSGELTRIRECE-S>TNT, ZOENICL TR
BOMISE-TLBLEEZIONEDTH 5, ‘

(3.84) @ (h) FKRK (1974, p. 245) ILX>TMO L SNTWBHTHE4, COX
TRAFRELFAD me #5205 DEFAD LS nfibhF%E LT3, fREH me 2 DX T
3 grammatical word &{ZEA Y, Gndividuality’ 23 EKOWMAS: S LFT b no-
tional word (CZED > T3 EKEEE e COLIBMOBNAETE me E03E R
OED (2 ’personality’ & #» ‘individuality’ &1 B quaai-substantive & LT,
zcic (3.84h) LLTHI L Caryle 205 DMHIDIEMC,
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(8.86) A not me as opposed to the me of passive sensibility and thought. [Bain]

EVIBIRBTONTND, COZDOOFICEY S me DEBROKLEN, 5250 N&T
ELTRHOONAEALDRENCEBHOLTH S0 COXDICEFANICHO LN me
BRIITR 2 B.71) ok 2 REFMICHAL 57z the bastard & 7> the bum 73 & O3
DEATHDEEZLDL T ENMEKES. D%V bastard © bum R EDELRL, ThEhDX
DR THEBSFEDOENI LIk > TREFAEAUBEL SO LBHKEEFSIDTHS
7, (3.84h) BXU (8.86) itk b me DBAIR, H05DLHEEUMEEZ DOTH
A5, BEEMAINIIKE > TEHSDIDZFAELALU LI IR RTINS, XFHLEN
2B DARLEPHFREZRNTCENERTHLI TH b0

(3.84) o (i) & (i) oL, boy L) BEFEROLVEHEZREELLDTE I
XoT MBRBRAAR] Eb TURNIICR AL~ rotc] 20D XD BEREZBBANICEDZ
3ELESDTHSD. CNOHDXIEBN TR D IREDEREROELRDPEDIPN S DTIR
Was, (i) @ fast 0 (j) @ never L EWEHPNLMLICBT 2HAIVBIRFSINSTHS
HENSCERBEICTRTE 2, (k) BREBEOBMFANRELNTHEIXTHE0E [—&
EERECT] EVWHFEHOEBERT2ROEMEIESICHIEEICTHINSGTHAH LADN
Bo 1T DRFEAKELTE MERODPLHV] LVIFEHEORBRORILIL - T 2o
BERORMFAN LD OEMFAL VD ROEBEZIETHSS LI T EBARCTHRT
X350, THDo (3.84) OBRHED (1) BFEORKOEADBETH, BEMKLTVD
%%@%%@bﬁmﬁénfmé&%zén%@fﬁéoCcc%mbnkpmm@d&m
SEOBYIOTEABR LU TCRETACECE>T, BLSABRINCERELIY ELTW
%if%é&%i%ﬂ%@?%éoC@XH%MFM$MM®7WCWMWM}®¢%F4
V= [Z] LOBROFVERATEIEETH L. T4V -MBIIF - LEOGEE
MZ] BRD B.87) XA ICHHLTWENE, () OXEHRNIERELERT 50
BEROTRIBENTHA D0

(3.87) She laughed again, as if she said something very witty, and held my hand
for a moment, looking up into my face,  promising that there was no one

in the world she so much wanted to see,

ZDEHICRLDEFENDOBEICEI ZEROLEDOOT HFAEDLTHELE LTIE, #X
DXRBIF T, BATOME, B, MERLCIEALHECENbIE. AL
HEBE CERAESBOONTS, XRBOBEHICL > TERROLELEZ 5 L8
FKBENICEBPELNTHEH, RiKH 5 Dryden OFTIZC OBEEICB O TRE iC
BATWV A,
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(3.88) None but the brave,
None but the brave,
None but the brave,

Deserves the fair.

T OBFLIEITIE, B (1958, pp. 178-179) ic ki, AU C LA ZELSDRLTE -
DT, ZOBE—TREAZIBBIBFIBKROARBRE EI L, FITRZOM
RN C E, EETRAEEELRYTHECLEBRTILEED . BHICLE COMTFD
BBEORBLRIROEINBSDTH 5,
(3.89) Nobne but the brave,
None biit the brave,

None but the brave,

Deserves the fair,

ELoIMIIAED,
BLoEhRAED,
B+oE»RMED,
EANEBBIEET,

CNREFICBY 2BROLEDOITH LBBOBEBREEICISERDLTVEIATHS LE
&

PED XSt AT NEGRBOE & 13, FHEOERT2ERSETELIN BRI
T, BRIZTHRSBLICTHR S ERKFMINT, BENBEDOPTELINETST S
NGRS ERI D, CORBLEROLE EOBEFKRICONTIE, REZHHE
LERE D, TEOEEEFHROBELE EOEBEICENTHLSNEC ENS1, Chafe
(1970, ch. 15) I EM2DREMB D EB DN B, Jespersen (1924, ch. XI) iz
ROXINUERMASN B,

(3.90) “The subject is sometimes said to be the relatively familiar element, to
which the predicate is added as somthing new, ‘The utterer throws into his subject
all that he knows the receiver is already willing to grant him, and to this he adds
in the predicate what constitutes the new information to be conveyed by the
sentence. ...’ (Baldwin’s Dict. of Philosophy and Psychol. 1902, vol, 2. 364).”

CHREFB+RFLOIBE S, BAFRHHBREVIBEL BT 251D TN
t@wfﬁéokwwmnMCQ%f,cna:d@%ﬁw~ﬁbﬂm%éﬁ&6ca§%
%bfméqmiwxmomMﬁmﬁ&mégﬁmﬁLTPaath.&%it&?nﬁ,
Z DA Peter FHIHEMERDTERTRH B0, XOEETH %o > THERIX O
BREITNTVLEDTHBABULAEDOVI A7V AREEINTVAEEE D). T LTERLL
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LR# E DBERICONT,

(8.91) “In his former work he [Paul] says that the psychological predicate is the
most important element, that which it is the aim of the sentence to communicate

and which therefore carries the strongest tone,”

LN XDICRRTIN B ET AP S5, IZ, Jespersen NEIROIE & RB L DOBERE,
LA LORFREELTIBILIEL TR EZMB I ENTE 5 LRI, TOHM
IC B> % Hermann Paul OEERHIERAFEKNL TR SN 2SI 5, Paul
(1920°, §197) BXHEMICREFEELTAVON TV AEATOCOEKROEEMRIC & -
TOLEREEERL, o TRIBOBBNRZTCKEINIGFEEH LT EEEH LT
72DTH b,

a, Wer reist morgen nach Berlin?

b. Karl fahrt morgen nach Berlin,

0D & RKFS UL BEHEICBONTE, (b) OXENEFE Karl ScoXo &# BB
(Endzweck) TH B0 5, FNNLENRELERTLC LD, BB ZICEMN
2P0 ThHb. ETATTDLENBREEFEN S ERIT Gardiner (19517, §§, 45, 54,
69) DV WEMREICHAUT 2D TH %o Gardiner g X

(3.93) I prefer the boy king.
VNI, HU T & boy CRBEZBNTHELLLTIUL, Tni

(3.94) The king whom I prefer is the boy king.

&%m%i%c&@ﬁ%%%%mﬂb,%@@%%%of%iéthMVﬁ%E%ﬁ%f
HBo DA boy I king DEMFELVOIWEZL I DI TRREVY, REMARFEELT
BT B 0ic, TOME M%bw%<mé&%15n1m5oo&bﬁ%m;sf5zé
NBECADRBHREE D IBEDIZ I BEMICIDENI T ERKEEDTH S, T
HrHE boy EHFEMN (B.93) IKBIFBLDIEMEELTHOONIGEREZ, T
FERHIBEESBALICIL D dIc, TOFBDOSDLFALE L TORHENTH LB T EEFTHT
Hbo ZDLDIAMD S Gardiner JIRD K D ICHETRT %o
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(3.95) “For interpretational purposes intcnation, syntax, and word-form thus seem

to exert influence in this hierarchical order.” (p. 161)

Gardiner 25 @ (8.95) TV intonation &5 FHEE IS (stress) & »FH (tone)
BEDMITH B3, Wi BXHEEEFILNLEROMAE, RENREEORBO DT
DOTEZTNBDTHEH0, ZOMBEDOHOREREIH L LEAMEIc >V THEZLTEL
VEBHETHD9 AEOBRBOIIBEAICIL DT LEEBEIETHERL, EEOHBR
e LBERHEBICE SO TODLIABNICREINE LKA RELTVEDTH 50,
TNOBRBRICKETREIEEORBICHRTOBNETH B, 213 { &b Gardiner
DD BERTOEE (influence) ZDRNTH A0 £ LT DREM (hierarchy) & @
itk (priority) &5 HEIZ, Bk DD FHEOBEHMEE & OBEICE N THICEE LS
BNREIZSWNC ETH B, EEOBRERDO—>—21F, HRILHEEL S > T—20H
BEEKTHHDTHY, ULrbZTORRBEANDESOLF—HTREBOLSTH 5o

—7J5 Jan Firbas % Petr Sgall |3, COEKROLEEH#EDHEA communicative
dynamism (CD) L1»5 [RE| Th-THELELI ELTWE, 2D CD &5 D,
Firbas (1961, p. 97) ic kU3, X AWK T 28 BEROBRCEOERBICEE T A AL E
KT 2bDTHB0 FILNEREE > TOARERT I HHEXD rheme LT 23 EES,
ZZEDERE (the development of the communication) [ AX < HEE5F 23, # L TEIC
Mo TOAERED, XREOCLUEERENLSHIT I LOTEAEHRAE>EXRTLD
XD theme DWW, ILEDOEBICHFETAEARRE /NI ENS L5 IKHPI N3,
bLAAZDMNTHROPENLERSH 2D T, Chid transition EFEN 3,
Sgall (1972, p. 286) DFiEAIC XN,

(8.96) John writes poetry.

EVDXIBRI, TDBEEOFATRESNBRY, poetry DEFD CD 2356 <,
John DD CD MESENe £LTEDOXOD transition & FAL X3 writes  CD (3
T, John XD IIE < poetry KV IENT &KLY, 25 DEAICHES MmEkIT C D
CD AL TZOREBIEENS LHLSNTVEDTH S0 XDE DS % CDOLE
BICE > TR RIBBREROERICOV T BE (perspective) 4152 5413 & Firbas
i¥E 5o Chafe (1970, p. 213) L bKD& S I8MNH 5o

(3.97) “In addition, those surface structure items which reflect new information
are (with some exceptions) spoken with a higher pitch (and ~greater
amplitude) than those which reflect old information, ' as might, in fact, .

be expected from the fact that it is primarily the new information the
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speaker wants to convey. Higher pitch and amplitude quite evidently are

related to an increase in the effectiveness of communication.”

COXSICHFNBAELTHAR®RRTEIN, BEHAROTHARIBEI RTINS L
ST ER, Bl AEESDRMCITLEILDOMETH -1 EFALE Do

Lird C OMMEIRBL 2EFEOMETIINL, BECRELLERRNCLLEDOTHS
EWND T EMEOWRMTH B BROLEABRBIZE > TEDT LI HEOEELOBEE
13, BELSERICEDLEIRRE SRV ENS T ELZRELLTRIESBVTHS Jo

BMEEBICOWTREICHABEZLIERLLDLITH S, CCTEHEEE L LTO
even L FNICE > THRBINZERELOBRICOVTEZLS T EICT o

(3.98) Even Homer sometimes nods.

-

LNANIE [h—"—TRZIHBICRERVATS (B2CEbH5)] EVHEKRTHO S
NBEDTHBHE, even |7k » T WIS 353 Homer ThH Vit~ TYURMES C DIEIC

BHNBETH B, Jackendoff (1972, p. 248) i L hid,

(8.99)
a. Even John gave his daughter a new bicycle.
b. John gave even his daughter a new bicycle.
c. John gave his daughter even a new bicycle.
d. John even gave his daughter a new bicycle.

LS XHREE (A~ b TRENEN [V v TIA] THADOBICEZ] THLY
HEESZ ] &0 EESEERER CRBI N, BED ([ TREDESH even T
Lo TREINIOLB—FBMCICREINTNTZDICERBERICEEEE D, LrLLD
DX OBk b RBIC k- TRET 2 C LIRS, DED,

(3.100)
a. John even gave his daughter a new bicycle.

b. John even gave his diughter a new bicycle,

c. John even gave his daughter a new bicycle.

REDEII even KL - THRAINIEZBRBDHIELTH B LI B, (T
(3.100) o (a)~[c) B&xhzh (3.99) @ (aj~(c) EEUEKRICHL B, LT (3.992) D

i3 John |CRREME NN EEHAILET BNEN LIS,
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(3.101)

a.  Even J6hn gave his daughter a new bicycle.

#

ot 5

b.* Even John gave his ddughter a new bicycle.

c.®* Even John gave his daughter a new bicycle.

R#kic (3.99b) i3, his 7> daughter |CEREADE ML BBEF T HCERI LD, (8.99¢)
(2 new 7p bicycle |[CHBMEMNBIEEDAER LT S,

YILid Jackendoff (3iEOREEFEH (native speaker) & LTOHWICLS bDTH 3
M, TNEOEELSRA ZEROLE S BB L AEBEST 50113, even DDA
BENo X BWERSERICANZINR LSRN EB0D 5,

6. LML

RETRELTORA D, EBLES EF5EETN LIBEASHLT 2 10% 7> (1)
ESVSEREELRY, 2 POLS ICHEHAEERL, B) &5 05 s Bk
BIENDITERENCI > TXOBRBOMMBREINBZ DT TH L, FOBABRBKDOH S
W LB ETE, FHHNBEROTENLOINFICHENMBEL B, BBEDH 35S0
AMHERIARICRE SN, BBOLTOEHICED TRIANHELDOBLLNENE S
BONLEDIThH Do EHBICB 2F/LOBENTNTHEEE (atonic) itk >THL 2 &
RIS, C OBRIERIC bIIFMICH 2 b T BN bOTH Do s
T & > TH U HRE R IZEE [53] (weak form) &2 THEKIE] (contracted form)
EDEFATOEDETH S0 XHTHR LML BER, MHLBROBEOEDO—EBITH 5 b
DEICRFINZDNBLEDIT, ZOHEHOE I DA #EE (enditic), HOE
I b D% HBEE (procitic) LIFATEORE LOBMAESVEDLTC L b5 5.

REPFEORL - WEEVIRERRE, ERBEOEBECBNTORI L LRSS
FTHIe PIAE,

(3.102)
a. apply (oplai)
b, applicable (&plikebl, opliksbl)
c. application [éplikéi_f(a‘)n]

KRBT BEHEOBER, BBEBHIDLOMICE-T [0] EREFINZD [2] EREX
NIcDT 5, (c) DEZOFHTRATHHEE UEROFENEHEE (syllabic) L5 &
{)ﬁéo §7‘C,
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(8.103) gentleman, policeman, spokesman

RNEDFEIBINTIE -man OWIHEHICE B, CODERRFELEERE LS
Lict o WEICRKRD (3.104) DX ICERBTE > TRALERHRT S LOMKSHE
MBOD, TOEHIRIES BB - THFOEMABR LN S,

(3. 104)
a. conduct (n.) [(k5ndokt)
conduct (v.) (kandAkt)
b. frequent (adj. ) (fri:kwoant]
frequent (v.) (frikwént)
c. compliment (n,) (kdmplimant)
compliment (v.) (kdmplimént)

B#HO () DE_FHORTRELA [0] LREFINL0BID—RNTH 50RO
B, AL THC D compliment &5 5ER, —POEERFZOHEBVEFORTRILICR
5N3 LI ICLFRLHBRAELR LRBOMICEZOTREL, BFEELLTANGhEIES
HEROEHICE RBLBENTRE SN, o THES [e] £705LEZ 5N 5, Jones
(1963) DZFEHICIIC DEOH T & LT [kdmplimént] &1 5 B OB bREF ST
TWbo BEANEELEL L TFEATOEHRLEZ, COLIRFLORFIKASH 2 FENEE
HEMOE E DMBICEBNTEBT B EARBREIENTN DU THEY, ZOHLOMH
IR A T4 T RAE—H—ICE o THIRD (8.105) IKPIRINTVE LI IEORD %
B2 AICBLUTORBEEDOFREELEENHEEDITHS.

(3. 105)
a. prominent [prdminont)

b. predominant (priddminant])

S>E DN SDED -nent, -nant 73 ED LS ICEBRBDLDICHEFTEBRICE2WBHOED
BMERINBENENSDTH B, F_ETHRLK,

(3.106) But if I hadn’t met Chester, he’d of got me sure. (=2.6)

LS Flick i BIEERE of b, TDFHEY have DFF LA LIic s epicRAZN
fe b DAL DI BT DX 'ty ‘d (=would) &S HEREAAL SNT 5,
AEESHTEED ) X4 OB TR bread and butter 73 OF#F (3.52) iKW
TEEFABBEEL LT EREDTRRNEETHIN,
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(3.107) I hope it will be nice and fine.

13
2
b

LS XSG EOESE and 12, B E LU THHEBERICAL SN TN S &0 ) LD IE, nice
and [nais(@)n] id ‘satisfactorily’ &iV5 7z £S5 BWKAE b >—BORIHF T [—5H—&]
(hendiadys) Dfl & R& 3 (Fowler (19652), s.v., “nice”). EEDH| & L Tli3,

(3.108) a. I'm good and ready.

b. He’s rare and hungry,

TR EICBT 5 good and (=‘thoroughly’) £ rare and (=‘very’) & F SN 3,

DEROIETH S TS T UWHOHAAN BN bITH 54, TNREBNICE LITE
WEEET S LTEECERREBICREL, BEETHOBFIRLAEVRRETE L0
T &THAS, Bernard Shaw |3 “Spoken English and Broken English” &1\5 [#%Z] o
HTIROD & S IKBRNTIN B,

(3.109) “Suppose I forget to wind my watch, and it stops, I have to ask some-
'body to tell me the time. If I ask a stranger, I say ‘What o’clock is it?’ The stranger
hears every éyllable distinctly, But if I ask my wife, all she hears is ‘cloxst.’ That is
good enough for her ; but it would not be good enough for you. So I am speaking
to you now much more carefully than I speak to her ; but please don’t tell her!”

Tauber (1965, pp. 61-62).

Shaw 5T & THIF TS cloxst &1 5 BEFIIN S ISR FIH bEN IS, Rx 12k
EBRIBUTCTERENHE, FASVRENFEA2EOATITOIETH L. 2 ddb
FOBHBOGETICHEREN DI TOBEEEI OGNS, RADEEREHLEVD DI, BT
ICHEYT 5 LD IREREGERITTECEBHEE LV SBNICALERODTH 55,
ENRBRTEREZASOVREEXBTRN2 AL DO TRINEE S0, 2L TH
MEROTL - HRK X > CTAETIMUEREAEINEIDRFAZTNERICENTTS %,
Roberts (1956, pp. 3-4) 13, XFELEE LOBRICOVTHENIEC B TRD LS 134
ZHTTN5,

(8.110) “Suppose I write ‘Cha doon.’ You probably won’t understand it. Butif I
were to say ‘Cha doon’ in the right situation with the proper tone of voice, you
would understand immediately. And if you were asked to write down what had
been said, you would write ‘What are you doing?’ Actually nobody pronounces all
the letters contained in ‘What are you doing?’ Each of us pronounces the sentence
in his own wéy, and in different ways on different occasions, but we all write it

in the general way, ”
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Roberts jz X 41id, what are you doing? EWHIXSZNVBEFMICERINS & &I
Cha doon &3 &5 IS N AT EBHB. LbdZ0Ld Bk b e nBEEE
MICRESNIRY, HECEBINZIEVIDTHS, chiclepflilTi@ LIEF LR
Chet? LIVHMREMSBIEAVICHEIN S, THid Did you eatyet? D -7 e L
TREICHEBINE LS bDTH B, BT BIL, RADOBEREFF(LL, TOHEFLL
NbDICE > TEREFAMRT S A =X 4id, YEHBEUHLEOLINEL. DL
EEPHNICEAR, RABELFLUCRRERZEMETAHAUEZM->THT, HEFLLT
BEBRINIBAELETLTIRNEETIENDCELIWCIEEZTHAD. LELELTHN
3, A2 DEERTAILMVEOTRILTEICLEDZ20THSE S, REZEMLLYD, &
M SN RED» b5ELRE (full form) 50 UEER (underlying form) 2HTd 5 &3
BEIGEN IV, 2 LUMEIDARE EETARSEENSFONRICR VBN TH B,
—MRICEE TR NP TREEZ IR OBEESBRE L5200 TH 50, AHERNIC
FO SN T BHERTEDFRE H Shakespeare DFIIL E TIREEICERAIN TV B, Hamlet i
RonBB DN DpaRICHT 5. B PAZTEIZFFH D Harrison (1948) ic X 5,

(8. 111)
Who's there?
I'll cross it, though it blast me,

o P

e

At least I'm sure it may be so in Denmark,
d. Hath there been such a time, I'd fain know that,

e. Who maintains ‘em?

L SDFTIE be BhHELUEIE, AMREZEBERE L >THEY, cNBBEHANET
BT SDIICHNONE D TH b, BARATHEINS L DH1C Hamlet [CiZIRD X H51%D
AESFHRECBEINIWHIE BRSNS,

(3. 112)

a. 'Tis now struck twelve.

b, Tush, tush, “twill not appear.

c. Have We, as ‘twere with a defeated joy

d. Upon the platform, “twixt eleven and twelve

e, That he cried out “twould be a sight indeed

wWETHBED, ¢ (3.112) D#HEFICAONAHEHIEER, BRELEIEROREETLHN
SNAETH B, I EEEIBRICAND ETNEPRIVBEINIAELEES>NETH
ADo 5T Hamlet it 3RO LS RN HWEBFEIPEARE LA ON S,
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(3.113)
a. 'Sblood, there is something in this more than natural....
b. ‘Swounds, I should take it.
c. God be wi’ ye, fare ye well.
d. Well, God ‘ild you!

e. Well, God-a-mercy.

Z® {a) @ ’sblood [zblad] 7 God’s blood DiEHEKTH %, (b) @ ‘swounds [zwaundz,
zaundz] | God’s wounds DIEEIE T zounds LB AEA HH B, () D God be wi' ye O X
DE5E2T5JEIL God be with ye THh 553, 4 HD goodbye {22 @ God be with ye DIEHET
EUTERINIBDEZEZLSNTI S, (d 0 ‘ild 13 yield OiEHEIE T, Harrison i[c &
1 ‘God reward you’ X U>HEEBRICI B EWVV Do (¢) 12 God have mercy DEHELTH 5o

U EDOHITHHIEICEBT 5 AW EROFL - HEROEINAM S < EHND D8, UICH
ROBEEICEBY 3E%H 3 »ic, Salinger ® The Catcher in the Rye [C&Bd 57T 4
) ADEKRELLEDRXITFEDHTHN SN TV BHKIEDN S DhEkdi %,

(3.114)
a. -Hey. Lend me your scissors a second, willya? Ya got ‘em handy?
b. Wuddaya wanna make me do —cut my goddam head off?
c. Where ‘dja get that hat?
d. No kidding, you gonna use your hound’s tooth tonight, or not?
e. Why don’tcha?
f.  C’'mon, join me, why don’t you?

o ORI TIRERB O AFMEL T CHEH, IEHELEN, BOINTHEMCAL LT
FOBRBRICHN OGN DT 2L ENILREINTVE X IKBbb, (a) TiE you DFF
M ya ENSFRICIE>TEY, Thid yve ERBEDH 3, (b) @ wuddaya wanna
(2 what do you want to DHiE - eRFEXKDOLTVE L LIZHOELTH B, (c) D dja
12 did you O#EKETH O, (e) d don’tcha |3 don’t you WL THE T EIRESET
b3 D3, ja & cha DEHOFEFORVERIUBBEORE LER DN EL>TW S,
(f) @ c¢'mon (F come on DIFEHRILTH 55, CHREEBETHLILHNONE LS TH
bo H_ERD on [CRREANE NI, KARNEETHRELEZ T 5HD come HEHRHDE

Y, TOHDICEONFSHE L THREMICREINS IS0 EEZILNS, R
UBRE 2B OSEEICRKO XS BHOE RIS, |

(3.115)
a. Say he had a tie on that you liked a helluva lot. ...
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b. Boy, I can’t stand that sonuvabitch,
c. Lemme be your manager,
d. Don’t gimme that,

e. She only signed out for nine-thirty, for Chrissake,

{a) & (b) @ helluva, sonuva- (322N hell of a, son of a DN INILTLTH 2, (c)
& (d) @ lemme, gimme {ZZ5 me 3 let, give 75 & ICRiEET 3 BicHifTRIL (regres-
sive assimilation) 22 UTHE U7X TH B, (¢) @ Chrissake {3 Christ’s sake DHEHIF T
H5H5, Tl s OFIBRELETH D, COBADORERFAZTABIRIRAEALTH
PTEVENLLILDIRISEEDTH S5, christen LIHFED -t- BERETIEREH
PLTO 20 fo TTNIRBRBDOIDORF/L - WEENSLVRRF LOF HOH K
(economy of effort) PFEBICLZEDEEZBZRETHA,

Eliot @ “Sweeney Agonistes” (I,

(3.116) When you're alone in the middle of the night and you awake in a sweat
and a hell of a fright

EWVNDEDiC ahell of a L) [HRE] dROBTHTHIH, 20oHICBRDO LD 13
WIEBFHNONT N S,

(3. 117)
a. We all gotta do what we gotta do

b. We’re gona sit here and drink this booze

c® (a) » gotta {3 (have) got to DFHEHKIFE T, (b} D gona (T going to DHEMIETH 5
EREDETHARDS, gona {3 gonna EN IRV IKBEDHBEDITHb0 CDKI 1M
BobahrdLdic, FEOHWEREEELLZOESELINTNE HDOBE DI T
%%o

& T AT Zwicky (1970) i3, EEIcH T A5 LIHKICIIE « OHIKMD 5 T L& 1E
BWLT A, BIZE is & has ORI, |

(3.118) a. Who's Pete seen?
b, The man I told you about’s here,.

c. I've always known that Sam’s crazy,

BERBY LI, ZOHIOED (@) OLIIKHETKROL->TOBEATS (b), () ok
DIFHETHRD > TOEHATOHMICET 2D LT, would & had OBFARRFD
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BTRBEHIINIY, FEORTRBHINETNVEESDTH %o

(3.119)

a. Sue’d go.
b. *Sam’d go.
c. ? The car’d been destroyed.

Anyone who knows {

d. ? Homer'd go if you let him,

BEICRONS 3T, (@) OfEFTELRE HRTH B DIcd LT (b) TRIEHNIZFF S NI
Vo ZLT (¢) & (d) BepRWEEET, [r] TRHO-> T 2FEDHRT had  would s
KINBEREBRTRDIH, ZRRETRIDNENITEERLTN S, & Sic will,

have, am, are D&, REFORTREHINED, ThUADEHERIRE TR DO 55
DERT OB FINL V. REFADHRTHKRD (3.120) D LI RHARBEHOBIETHS

NREHEES.

(3.120)
a. Those who know me are (¥*me’re) surprised.
b, Those who know her will (*her’ll) be surprised.
c. You and I have (*I've) gone there once too often.
d. Everyone who hears you will (*you'll) be impressed.

e. The tallest of you are (*you're)being shipped off to Frederick the Great.
5% Zwicky BRFBI B IMNENZERELELIHAELT,

(3.121)
a. *Tell me where the concert’s this evening.
b. *Do you know who the king’s now?
c. *I just realized how happy Kurt’s these days.

BEEBTTNB. ¢ (3.121) TI is BFEM (VP) ORBOBBEREL->THS
TeDICHRBEZT L LICRY, ZO0DICENRBERIEE L TERAINICE E BV &
Zwicky B#HHA LT 508, King (1970, p. 134) ORD (8.122) 0 k3 igfirch & ¥
E2—ICTBHEDTH 50

(8.122) “Aside from the question of emphasis, which naturally prevents the
weakening or contraction of a form, the usual rule is that the contracted
(or weakened or enclitic) form cannot be used at the end of a breath-

group. ”
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King 1288{k - A ICHT 3 BAIOBAASIUL S AP E LTRO XS Rb0EHY T 5o
(BIXDHRDF & 213 [EFMICHEE S 0154 A% (unpronounced substitute) % 7212
EF B S NI (unpronounceable traces) b o)

(8.123)
a, You'll need some, and I will too, .
b, I wonder where Gerard is today,
c. I can’t get over how gentle they are with you,
d. It’s the same one (that) you were looking at——vyesterday,

INSDPITRE v v 2tk > TRENIzE 0 LA (a zero substitute) ©, EROFEIC
ko THEUEBROEROBEFL be BFIHBHINT, RUKEN - STHENRECH
(d) OB at B [3t] ELTEBRINLZ T ERBRVENDI T EITEE. LA LIROP
DoAMB LD I, not DEAIT (3.123) DM &R UBRIEICH - T HEBL DRI OE A H3
BIEEN B BBV EEDo

(3.124) 1 must say they’re nice and crisp ; which they aren’t——usually,

723 King ¢ (3.122) Tl~TW 2 [HWHOEA] (the usual rule) (3 Palmer (19392,
§§15-19) It ~72bDTH 5,
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S DBRMABEICE > T<RUWOSRBAARDERTH 5, Tx OFB/LOBRE,
BOERTEBOMAGDOREEES T, BROLMMINEEIEET B DORAICH T & 13
Vo BROMAADELEE-TH, TNRBICEREZBIICEINTZ L0 ) & TR,
ﬁﬂ:&bﬂ@{b&mof:cﬁ5&@%@#3?%&3%%%&7}‘*@&?%6 P> TehidE@IC
EZONTOELEICWMITHRENTE DTS S, ABETHY L3 EFMNERLLTOK
0d, TOXIBEEICHRNEEELOBRICBAMMNEZRZD—DELTRE5T550
Thod. CORUMORBERL DEFREIO—EHERK L TV IMBHBERTH I, 5, 2hid
FEMICEAINS LRROBV. LALZNBEFNICER INBERL B4 1385 8
#] (juncture) &7» [4E5] (boundary), [®IN] (break), [{Rik] (pause) 73& L0F4,
TVAHTTHb. EEELOME (space) EHhARATUSTCORPVEEDLTD T
B30, MNOBASHERNEL LARKSINEEZFHAY (cue) & LTRUDHAR
LD ETHORFKEETH>T, BABCULAMBMER L L TORIOMNED LS 11k
BERTED XD ICHERMBO UXEING e R gid i 51500,

LIATHEFRRELTDE-VAKFS (Morse code) {3, T4 DEFKRRELTOES
LA DHNEE B> TS, E—VARBICREEOONNERICHEMYTITEL LTS
F (dot) LEHF (dash) OFEEMNHY, ZhOoOHASDLRICL > TS TIVT 5
Ry PXFEERENT 20 ELT—2—2DXFAELTHENOMAADRICL > TE
EHEL, SOKEBERDTRESIIOMAADRICE > TXEBELTA v £ — V5%
Ed2. COBRTSLESOMENLTEFIOM, KEBFNERBEINOMOKREIV 1AH
INRUNEFENMBATREELEZCLERBPAONLTH D, TNTE-NVZHFETIE, SE0
BAMINERDO—2ICHIET 5 L T HD@H [HIR] (space) LIFEN 2 BERHBA (L0
BICBE5T20THSM, COMBICHEIDENCXE> TRINZNBEZ>OEHND 3,
DEDE—NAFSR I OOAMNERLEZ >OBSTHNERTHERIN TR Lt 3
b, ZOoDENERR, REZEFEEBERMNELASBENOERETECLiIck-TK
BENb. ZEBEOBAMTNERIT, LB LESOMBREFAEERNE LB EL,

— 80 —
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XEPHFREAROTESFIOMMRIZ 3 AL, KESHEKIKBHOMBEE 7T HA LT
TERE-TEMEIND. TOREREEFEEDENENICEFRE CARINZTNE
BObHITHb, ZOFSILOBREMEELBEMNTREIRDOIDICT S,

4.1
t o n e u n 1 t
ot e N— Lo e e W s T
3 3 3 3 31 1 1 1% % 1 11 3

RBEE-NVHFESTRARAREDMNSIUTEETICENMMEREI XD iICE-TEY, £ v
b= I EFENT E DI ANARVRNVIEBT RO BRAIRDOBERTH ST &%
RLTWB, DE DEFEICKBY 54] (phrase) &3 (sentence) ITHMTE, WL D2hD
KEBHNAMABROE TR INSKETINE LRV LDOFENLELBLIEAND S
I THb. HEEEOEHEIT, KLEFIPKRTEIEICHY T 2 MERERII O THRM
RERTHIH05, ThRPBARKEVICE->TREINZOTEEL, R4 DEERN
DEZZDHDICE-TIEINIDTH S, SERIDEAILBNTE—NVZFEDOEA L
RIBARICRIL > THWEEEINETHH Do

EERBI ARV ICRBEALEAENICERINZ DL, BENICEOLDTEEKN
KERINIDDEND . B—ETHI 1,

(4.2) a. N (BEZD)
b, Az (F3)

&m5*0®@7i%@%m@@ﬁmﬁmé@t&éﬂb,%ni&%& R OX) 0 I
BRLENHCEABERTIETH D, 2TV INSDDEIR,

(4.3)a, -z (EZLB)
RACERPRC TS

LS EIIRTONE, #LT (@) 3T—RIGEML, b) BHEE (FLE3ER) WKER
T 5o BMEETVLLBEOFEETHNE L OXD BRIV T PHEM OB, ~D—DDK
AOREEL [M->TnWa] BETHE0, TOXIBHE - EHRBEHENROOTHSE
&%, Chomsky (1975, p.165) DRI L TEZR, X3 BHAED [H-TH
%] 13 “know” LN HEBRTIZ78 T “cognize” LI BHKTH 5 EEAL 5 dHNI.
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DED (4.4) DXIBEAEDBELDOKRUIDIZ BEMICHEANICESRINTNS LA

hbihdo
(4.4) AEA-2735 - 2 (B0K59)

COHBAD [F] BEABEZBRU TV AELECHORMDAERLTVWADTHEMN, %
N [] TRENTVEIEREEAEROBMORMD IcH~NE EXOBENELLDOTH S
SEBDONEDTH S, COXHINRRYDIZ, TNNBEENRLEDTH > THBRENT LD

TH->Td, EHEORRICAHROERTH %0
RD (4.5) ODFICROSNZRD BABEPIBENERINL VALV THRCZHDT,

AMEICO S OO TERINIHDTH 2,

(4.5) a. BRERFHEZRL
b. 12 TMERHFHI 27T,

O @5 DEIBFATRIRYY I TIRILL, T/ Y OHOABEORRICES T3
CEREDIETHN FEMICERINALDIDICL > THBELZIBET 2 L0 5 Sickn
TR, 777 bDEINIVEEIFHEND (cue) LIE->TO B bENE. MHicL
THRD (4.6) DL BHABEORONBIERBINBZINERSBNHITH 3,

(4.6) a,

%2  ER  FHE B

#®id rMEaFEl % wtlo
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P H S BEARATOEELBVBELEECALUXT, CAEELLTORABEOSKA
BECAVLNESDTHEM, BELOBRIZE Y BRI HOMELEL BNk -T
SIREMNTH bo

(4.7) a. BEORZBEH ET 5o
b, BTN B,
c. 288, hddd, bBRIBTHANAD 5,

INSOXMBHIC e —vFTELNTOIHARER, ELLRYDGTALET S C &idH
HEACE->TELCHRETHAS LBLND. BENRERINCRUDAFHIDELT
HEMICCNSDOXICBY 2RO FABRT L LT, b EBLWEAS EEZON S,
LI LELICE-TIE, COXHIBELSOREIVFOLREILHHNTIINLG DT,
D (4.7) OEPIIC LR BVORE LI >TNBETDH Do
COESIKEBENERLELTORMDIZ, R4 OMELOBRICENT bHEEITET 3
BRICBNTLEESHEET200THEH, EECBOTHEEALERENIZXAD
POXOLOTHENLIOITEARZDONS, HIZE, '

© (4.8) a, resign [rizéin]
b. re-sign [ri: séin]
c. resolve [riz5lv])

d, re-solve [ri: s5lv]

nEREBIFB () & b, () & [d BENEFNSHHERORETO USBRR DI THS
M, COXIBBEORFLOBNICERDO FOECKES LTINS EEZL NS, EFE
HErd (b) &) IcBFE3RIDBANA T VERBOTRTOBSLEDITHE0 0, (@), () &
BEINZ T &R0, (a), (¢) OliE bEEED LTI re-sign, re-solve LD KD ItX
WoNBETHLEMN, 20 [] 0ROV 20D, BEMCHERNICOEICRE
N3 BERIZ,

(4.9) a. dishouse [dishauz]
b, tranship [trenfip]

WS FITIZ, (@) & (b) 2 =N F 1 dis-house, tran-ship £ D LH KXY SENEDTTH
308, COEADORUMY FRMEODHNERDOREDENEL > THROLATNS, 2%
MED-sh-OWAOREDLUFTDENERL > TEOLNTWVWAEDTH b0
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LZATHARBRIEHNEEFHOUNEMNERICR -V LALEELLEDNE N, KBRS
EEURBEBPICEITHAD EBDLND, CERXBECTTHELENTHS TRID ] &,
[EDOBRATHOTHORATORLC EIZ] BEIE, BABETR—2>—2>OFEH M
BEOPOHREBDOTH>T, REREEZRBEFE LTI TFMHABICREVIFLLVETD
Ao ARFBOFHOZDO LS BHWHEICDNTEH— (1957, p.65) IIRD & S IR TH
%,

(4.10) T4 [FH] OUNERSILOTHEECE, ChiREHP5, AXEOHK
D—25UL0e TDT ERBAAN—H—HEZBMNETANFE—TRHLLATE -
TWBZ EIBEBD LD LNIE 0 53, ENLIRNCT TICABLR DA S,

TIWRZOBUKEASD EBRDLNDE, BRFBORVERORT, BERMNFEER - DR
KD ETHE5, BAANDOOEXFOERBBAFZOEHOMWKERE L LIZEL
SN e XFEEMOENBNALICE > THEINRELDTXFEIINIZT EDBVAKXED
MOEFEOHEAD, FHOMIKIEHLOTROUDDTH S, CTDLI ICHE & FH O
HR (boundary) HDSHHBTH B &%, BABOWRDO—DEHZIONIDTHA LS, AA
ETREBELERL CO 2BRERMOBERSMETH L LIcis b, CHRICBNTY
AAFBIRELRLEEIIERERICLTVEEEZIONS, LLLZDT ER, BAAMED
FEERMBEICE LU THENTAMAE - TVBENI T EXERT S D TR, I
BR=ZDBERIZENHITLETHRicbE{MOENTNS [BAEDTF] OBEEE LR O
4 11) @ (@) DEHIRFHENZHDTHEDM, b) DEHIITHMHTINZSDTHZ3DM
ARETHCLIHETH B,

(4.11) a.
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COED TEFE) oW FA28E212¢ 3 &¢4nld, Tamad] En E&xRbLER (a)
DRI E—BLTHWEERDLNEN, TOBEBORHULELLTD [BA—E2F] L0IHK
TOFHIE b) OFFE—HBHLTEEIHIZBbIh5E, —fRicid @) oL >BEELEDED

ETRUTVE] ADIEINE0LbANIEN,
EHEICET AR, OMBUBEIMNLEOOTH S LEREBTOENI ATREEIESD
AUTH2. ULrdFEFEDEAIIIEE (syllabification, syllabication) {5 B # i & 48
RoT, FBOVNNMIBE 2RO FIRSLTUSESTIEIEO . EEFEOSHESHELOH &
ULTELBIEANVICHENEDIERD (4.12) DXHI8ETH %,

(4.12) a. min-uie n,

b, mi-nute a.

Y L7 2K —®D New World Dictionary O [RLFJ| ic k4L, progress 12 E D& S ICEMREL
DBEXFHICE->TRHABEDLLIEDOESE, HHOLFO_BOH B EICIE b,

(4.13) a, prbég-ress n,
b, pro-gréss v,
o (4.13) OFR, HEONMERERS LEBRCREND LT EERLTVEDLITH

2h, FOXSREENESMBPICRDLNEIDODRIRDLIBBEATH %,

(4.14) a. de-mbc-ra-cy
b, dém-o-crat

c. dém-o-crat-ic

chnd (4.13) & (4.14) O#EFIL, EETIIREEZT ZEMIE CVC &0 > BHAMRLE
ZRBLLD ETAEANETHLHTHRINC EERLTVS, #E-T,

(4.15) rec-on-dite [rékandait, rikdndait]

LD LIS EORLUFRIRBUTHBIC EiIcE b, CDEICIE, ZBLOREDOLEF
KE->TZBOOATWOUENRDEEKLOTH D, 2F D,

(4.15) a, réc-on-dite

b. re.con.dite
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EVS KB BETHY, D (4.15) OHfHETHIUL, RO (4.16) OHEHEE b—
HY %,

(4.16) a, réc-og-nize

b, re-cég-ni-zance

Chomsky-Halle (1968) % Halle-Keyser (1971) {81 Tid, strong cluster & weak clus-
ter DXFIVEANEOMELOBEEICBNTEETH > DTH B4, EEDEHENILD
MESEUCX I BEECBOWTRETSHESDZ LD icBbh b,

ZOPINARIIBPITH 508, 74 X=—DOBUEL e B Mary Poppins OrhTHkb I 5HD
Hic Supercalifragilisticexpialidocious &5 BB b ISV EESHTL 30, ChiZ fE&EH
FILE > TRO KD IR ENTWV B,

(4. 18) Super-cali-fragil-istic-expi-ali-docious

o [E] OBRRDPZVEITRIEVY, ORIV FIRBCOEOHK EOTINE &1313
—HLTWHW3EEbNE, LPLZORTUDFOELNEHIZ, Fhdt 85541 (tro~
chee) LW HEFHEELOBMICAT ONTNRENS T ETH S, CDEIRNITHick -
TIRUDTC DFERREF WL (pronounceable) DI ZEEZ LD, OED |ciRsRx
nTn3,

(4.19) The two longest monosyllables in our language are strength and straight,

and the very longest word, honorificabilitudinity.

EVSRPIOHRDEED [REFHE] EEZONTHAEOEED, WEDEBEROOE
EPRBNEICETIRANCE > TIRDE S ITRT T &K S,

(4.19) hOn-or-if.i-ca-bil-i-tu-din-i-ty

CDEIEE, EHOBRLEFORAN—ET 5 LEBRSTVDITH A, COED
honor- EWNWHEBRERET 5 LBBEHTHB L, -fic, -able, ~tude, -ity 72 & DERH
ERETHC L TNRAB TR, - T OB OEEELRARKEOBRREICHIL
T, RSP ERE > TREERD (4.20) DX icis 5,
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(4.20)

honorific  abili tud 1 nity

% D NI E RIS &S > TEVMETH D, Halle (1973,p.10) OERBZEON
12, THEBEOSBIESE TR INTHOTHBEES & 7270 58] (words which consist of
linear strings of morphemes without internal structure) THBENH T LILIL 5 TH S
Do

cD (4.19) OBEICERTRO (4.21) OFIKRLNZRYDFRHIEDERITIE-T

Wbo
(4. 21) ungentlemanliness

zo (4.21) OEOHER, 7 gentleman LW S EAZFMBEER N, ZHIcERE-ly
BRSOV TRARERRL, TORARICEEOHERFMS D&, Bikic-nes Z05HERE
HAONTEZIALTERT 2 L 0D &5 ICEBICIE > T 5. Lisd DB OERROER
KBTI, BYIC manly VWS HEREHEL, ZOHEERIC gentle 2T DT 5T &
@Eb(@woﬁmMgﬂﬂwmn&wi%ﬁk%ﬁﬁwm4%0656&%ﬁﬁmmb<ﬁ
NWTHLDe COLEINBRICK->TRLIZ, EEEOMIRIE—EDIERFICHE > TITRDN
2HDTHAHT EEHMOEIND, (4.21) OFEMHEER,

(4.22)

un gentle man li ness

LIS EIICRTC ENEEE, SENERELTORYVIE, cOXHic, BERICHRTES
NABMEFEICHE > THEHLNEOTIRIE L, BEROIFFICE->TAROLNEbDTHAC L
MABB. 2D (4.22) DEE%,
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(4. 23)

un gentle man li ness

LI EDICANFEEEEL LU TRTCEICE->T, RLBCOEOEEEOEEA L Y
FEICT B C LUK B RN, 7272 @ ungentlemanliness & )5 EHEDEA L,
ﬁngenﬂemanly LW SRR IC-ness BREC DN TEFEHRT 3 &0 5 0 LA
Quirk ez al. (1972,p.979) 13 & DT L IZ—BT 5D THBA, NI gentlemanliness &
WO ZFBIC un- BEFDONTN B ERZ SO HEETSH 50 0ED TlIC O ungentle-
manliness & 7> unfriendliness 73 & un- (2% Gustantive) (CTDTNE D E L
THRONT B, 20&S KAFSNBBADC DEOBREIL, MR (4.22) © (428) i
RURebDERES DI TH B, RicHS % undoable [And@obl] &5 EILERERE
WO TE B 720 IcER S B ICRING LS BITH Do

(4.24)

un do able

T&LOBOICT BT EMWTEB])

un do able

TEFTTEIRN])
PEDESIC, CORPVRBEFOBEILOBRICE > TRARDEETH 515, <Ol
SHHERELTORW O IDHNERORED L E SHESEERNE 50 RA 3B
ITBINT,

(4.25) He will act roughly in the same manner. (=2. 23)

EWVD K IIET act & roughly EDRICKE O BB EMDBOMNICE-T, t d r AD
FEOBITOUFBRIES S5 BAICOVTRE. D% D act & roughly & OBICK Y]
DBEENE t 25 r ~ORFOBITI sharp L DIc D, KD HRYTHITZ0BTR
muddy {Z/182 LI HEIKOOTRADTH b0 COsharp &7 muddy &> FHER
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Hockett (1958, pp. 54-55) 45 - T 3 LD TH 5 H3, Hockett (T,

(4.26). a. night réates

b. nitrates

EVSHEBTT, (@) DEED t 5 r ~DOFRFDOHLT (transition) (3 sharp THLHD
LT, (b) OBARZOBITH muddy THB ERNTI B, Gimson (1962,p.277) i
iU, ¢ (4.26b) OXHRETIE /r/ ZEELT S E D Gimson (1962, pp. 275-
277) RS SIcRD &S 2hlAE BT TRUD EHHERORE L OBEFICOVLTHE L T
%o

(4.27). a. an aim

b, a name
(4.28) a. that stuff

b. that’s tough
(4.29) a. I scream

ib. ice-cream
(4.30) a. how strained

b. house trained
(4.31) a. white shoes

b, why choose

39 (4.27) KB TR, (@) DEAICE~RT b) 0BAD [n] DiEH2 TRAIFEEIN
3o DFD (4.28) TiZ, (a) @ stuff © [t] MRLB|KF LD LT, (b) O tough
o [t] BEEE (aspirated [t]) & LTHRFEN B, (4.29) TiX (@) @ scream @ [r] 3
B DEELSNITNDICHE LT, b) @ cream @ [r] BEWHEFTLLTEBRINE, R
i (4.30) ITBOTS (@) O strained @ [r] FFRLEHFLI DIV, (b) O trained D
[r] BEREE L2, BBO (431) TiE, () © shoes @ [J1 DiE5 %3 (b) @O choose D
(6] SN SHEETOBALVE RS SN & Gimson 355, %7 Jones (1963 xxvil)
i ki, |

(4.32) a. beestings (‘first milk of a cow’)
b. bee-stings (‘stings of bees’)

E S XS4 (b) T, bee & stings EDMICKTIVAH Y, TDIDIC bee DEF
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DEID (@) OBAICIVEL 8B L1 9,

I (4.26) — (4.32) OFPlICL>TRLIZ, RUDFOBOBIGETLZORETDL
TDOBNEB>TERONBC EMBHEDTHBEH, 20 L5 5EE, EBORT Loh
HEDEFRORT IS BHEHOMANL VEEREFNEH D 0D ICE - TV 3 A RE
FBC LRSS LSEE TR,

2. EFRENFHDIV

S OBELOBREENAMICEMALLTEINL, 2NREROTE/LE NS C i
2510 DR UBHNER L L TOERE R4 BRUUMELHICEZ A > THEEAD
BOTRIEV. BENICRIS TEHLTELST] OIBRBRELA-TVAEA b b 5,
THROBEYEE D] LD XIBTEBRLTBLNC ETRIED. #->TERD F
FhEDW-Th, DE - BRENERE L COBERSHENEFRICK > TXEBEDEE (con-
vey) INBDTRUL, ThRLUAME (evoke) ENBHDEZZBRETH A, &
BOPDEY (give-and-take) LW THENRBERLUTHEELINIZSOMNEZ L HZ
BIARET 2 &0 5 C LABKRT 20TRL, ZREVDIER (rapport) &Th 2 5
NELDICK>THEBLED LI ETHS S, o

U L5, BeDEFRLZMRETIBBOEELIEE UBHRRERE T2 NEIEE
RELILDDTHY, ReDREFTARLUEEMMITRONEEASDENTLH DA
MNTbhb. EBVRLDEEFEHICBEOTRATEREAVAZBNCTFMLTRESBODT
Hbo NEIN] &S LD BHSMBEFRICHK b&éﬁ&b\a) BOUAHARTHA D, KX EME
DEREDIZARKFEMINTINTFREND T EAER L] i?ﬁuﬁbm\@faﬁ%o Hawthorne
@ “The Ambitious Guest” D

(4.33)
Young and old éxchanged one wild glance, and remained an instant, pale,
affrighted, without utterance, or power to move. Then the same shriek burst
simultaneously from all their lips.
“The Slide ! The Slide | ”
The simplest words must intimate, but not portray, the unutterable horror

of the catastrophe.

B0 S EHTAH B, CHREEORITEHD ZHMIEE > b oK LBk > Tk
DENS T EEFEFICISRLTN S, —OREBICEBEELE-THLEELTE LT
BLp, BRERCLUTHMLETNRESROEANE B4 H 5% ThH %, Hawthorne
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OEBEAEBEOTEZIT, intimate $3LFHDICSIDLLVEASHLTHA D L, portray
TELEIREGELHIETH %o

Lz AT Gardiner (19512 p. 34, et passim) [ckhid, 3 (word) DK&REIX [EWK I -
5H0) ZEBT 500 due THEENIo CNRSHFOBEVBLLEIEELS O
Z, WNCTHRABRICTHR S ERIFMLRT RIS E0 S RIEE OBEICE
WTRBHTH B0 RABERTBAED—D>—DIBEHFEOERMNHZ LEZLDRBYTR
BOTH A I, Wa OEKRBFEEL, —DOEL—DOBKREKT DT ELNI LI
B B O TR HORKBRRIIE @@o%%ﬁ%-ﬁ%ﬁ%%é@%@iﬁcgom
TRENBETH D, LT ORFEPREEICITN L DD DOREICEBEDOHDLH D,
DOFEZMOEERNT 26005 %0 > TERERE L TOMENLOBERZZDLIQ
%%abb%ﬁ@ﬂ#%u%é(@mmwmwgmM)@@&&%zéc&@ﬁ%é%@?

B, BERHHYULE L TOBEIZOLS NBROBT due & LTOREE bDC LiTh
Zﬂbb"c%éo

ITEFROBELOBRICET 2FFWFHD»D (phonetic cue) {2V TH, #BNTH
WRTHRVESZFTMMBE INBINUT R SR TRL OEELIERE T 28I, B
#HLEDOXEO DT NTHRFLEOVNE & U TEBRINBTUTHEEOTE 2O TR
REDTRBNEND C EEARLAFMSBTNEIL S0, L LEIETO (4.26)—(4.32)
DHEPIPRICHT 25 (4.34)—(4.35) BB 2R DT D& ICHTL % DFEH L OR
DS o

(4.34) a. we'll own
b. we loan
(4.35) a, It's the beef-eater that matters.

b. It's the bee-feeder that matters.

pilzdco (4.34) TR, @) D1 R3VHWYWD TEW 1] (dark T) L7430, own OFEERICIE

Ewmﬁm%ﬁ(@mdﬂw)mHOOHEHM T, we ORI (@) OFAXVELLR
D, loan OFEFEDTFIE [HHZ 0 1] clear 1) L1850, RD (4.35) T (a) D beef-eat-
er & (b) @ bee-feeder & DRICIIEMBERET LD MOV, BEPCTFEORED
BOBENDEND LI BRONSBELELONG. LOXIBHAINSORT O I #
2, HELOKY D OB AT 3104 o - TE ORERPEFHRND EL-TNED
THAIo TAVHREDORA T 4V - AE—H—TH 35 Hill |3, that stuff & that's
tough (=4.28) ® X 5 7 &/Ntiz (minimal pair) [ICDWTIKD K D IKBNTU 5, (1958,
P. 25)0



92 EETRARORA

(4.36) “English speakers sometimes maintain that there is no difference between
the pair, but it is easy to show that they do indeed contrast. If the pair
are repeated several times and a group of listeners is asked to identify which

construction is occurring, there is always agreement.”

ZO%4& Hill 13, BEEFELLTONA (ntrospection) iIcESHTHM LT E DO TR
1B, EEonEEAREHENELRL L THELTVWEDTH B, Hill iz L1iF, that stuff
i that's tough [cB U Bxtirid, that Ot BERFEINSH, thats O s BELRET
NBDPENSBOICEBbDOTH S, LK EOBAERESNS LE-Th20ESK,
LEDOFEHNRE I 2 EERA & UCOES T EE LD (a half-unit prolongation) T
H%. T Hill i3, 4B7TIE Joos (1962) & L THREINT A HEEREHAEICH
TOTHEL TR XS TH B0, COREORFOEENKE EFEHMTRLVICESH
ESDREDDTEETH 50 |
ELERORE LOUNER, MELORMDZHINT 27200 THMrD ERELEND
T EBLTHERIZAE L 2, Robert J. Geist (personal communication) ¢ X#uE, 7 4 )
f@%ﬁtf:‘ébi&<@6 [T o] BRD (4.37) OLSICILBENHEZDThHbo

(4.37)

. I ate something that starts with ‘n’. Guess what |
: Negg?

. Nope.

: Norange ?

> =B o> w

¢ Yep.

ZDH D negg < norange |3 an egg>>a negg, an orange>a norange = \VS X 515 [H4r
¥rl (metanalysis) Ic k> THEREN/ALEDTH %, 3T AT TR FHAbRBCDES
RANEZSEFLEERUCERNCP > TVE3DTRIEL, XEBYKEHEBICPL->TWN S
DTHAHIH, COXIBHRDOAMPIBEICRRZOREOSEOHERERL TV EEY
T3, RADERE BT 3 REF LD (phonetic syllabification) O—D D &R L
T3 B bbb, DFED an egg &2 an orange M EFMADEIETS [0 neg], [0
norindg} LD XIBEFEINIEAMNDLENICTETH Do X HEHNICIZESTIC
Lo THERINIFEOH & LTI,

(4.38) a. (a) nickname<<ME (an) ekename
b. (an) apron<<ME (a) napron
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EVd&dic, BRHICENMRMINIPESATEERESRETI20AGRONEDOTH S
5, RAMELVIRFZDObORAEF LOSMELRARLC, FoBERAOTEICHEL
THC 5 b0 EBRBULILFNEE SIS BRNLE. MicLTh, SEOBE EORY
DEND BORMOPOFRNFHLOBRLTNTIEETELNEN) XI5 HDOTREN
THA %0 BERUUAEELOXKY D ICESHTEROREL THOTW3] BEbd5
ThHAHL, BELOTFHIDICL->-THBELORUIDEZ TMZ] BALHETHAI. K
2 DEEDOHELR ULE T ABRBRIH—2TH-T, 20NREL OLHEH X2 KET
2X916DTHAHEBDONG. o TZOMEAEETIEAEDR 4 DHEAD, Scholes
(1971, p.9) DBHEWICE EDTOAROZODHEEAAKET 3 OTHRINEESBNT
H53o

(4.39

a. “There is, on the one hand, the structuralist school of thought which
maintains, in effect, that a sentence can be identified and defined by a
reference to heard suprasegmental features. From this point of view, the
constituent structure of a given sentence is ‘discovered’ by the listener on
the basis of acoustic cues provided by the speaker.”

b. “The other point of view... maintains that the listener’s knowledge of
the syntax of English allows him to perceptually supply the proper supra-
segmental features of a sentence when no acoustic cues for these features
are present in the signal. This point of view, quite opposite from the
structuralist one, says, in effect, that listeners do not infer syntactic

structure from acoustic suprasegmentals.”

INSZODHEADI B (@) ORAICL TRERNFH L D2 BKTM T 2 EARH D,
(b) OREIATEZNEZHBNICEZON2bDELTENIMULBBTHEH 5, T h
STODHARBEI LTHEMEINRINIE RSB DTH %,

RiCHF 20T 2 ) HOBESEFE - LOMTRBRBOEE L OBEATR L L EH
ENZHDTH bo

(4.40) a, lighthouse keeper

b. light housekeeper

zod (4.40) o (a), b) BENLFHNRO LS 3AEEE b >bDTH B iR, EFELD
KUY Fick-Tdbmbsc EMnHsks,
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(4. 41)

light house keeper

light house keeper

ZTUTZOI20AMER, FEMICE, HMEROEHL L TRBELFEIKLEDTH 50
5, YRBEAMHERICL > TRANENBZ C LI b, HIZIE, BRETLI Mo TH
% Trager-Smith (1951) QMEHO®RBIC L2 HFicEZE, (442) D& icKElEh 3
Zlittib. ¢ TIREEL Smith (1956, p.38) iR 5453 (b) @ light housekeeper 73
‘a person who does light-housekeeping’ L5 EBRIC/Z 384 &, ‘a housekeeper who

doesn’t weigh very much’ L5

%o

KR BGBEEDFENTONTEERLIIVLC LT

(4.42) a. lighthOuse ke:‘epér’
b. light héusekéepér

D (4.42) 1TBF 2 LD BHEBOHIC K B XBICH LT Bolinger-Gerstman (1957) i3,
BoDHEBEFRPZNEROMEBICKESNT, (4.42) k> BEARELEOHOEBGL A
B (significant) TH 2 LBRNTN D, WOEDMWEICLNE, TS O>ORFEARE S
BICET ROR S ZEOWS LHBO LS4 2T TR, KD (4.43) © & 5 113
5o

(4.43) a, light house kéepér
200 40 280 120 400

b, light héuse keepér
220 140 220 60 300

BA7 i3 msec=milliseconds

Bolinger-Gerstman (1957, p.255) O#ERIZROLAI R EDTH LM, ZhiSBORL »
SCRTHEDLDTEHEEHDTH 5,
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(4.44) “The common-sense conclusion,,.is thatsince in lighthouse keeper the semantic
bond between light and house is closer than that between #house and keeper
(immediate constituents are lighthouse/keeper), and since the disjunctures
transparently supply a physical separation whose width corresponds inversely
to the semantic bond, it follows that the disjunctures function directly to

carry information, and not indirectly as components of a hypothetical stress.”

Z D5 DT Bolinger-Gerstman {3, 7 4 Y H OFEFBEEHELHOMTL O —BRINICHNS
NTi [EEE] (uncture) L1075 AFEZMG T TEER] (disjuncture) &5 RAFELHE -
THOBEHR, ZNRFOBCOREFBLE [BEROOFRNOBITO LY (transition from
one phoneme to another) &L THRABDTRALC, [FHHLONMED LI (separation
of syllable centers) &L TRA TP STHSS EBbNE. (4.43) DRBERICLN
i, light & house OREIOREIMRIIZ (@) DIFEH 40msec TH B D ik LT (b) A 140
msec 75 -TWNT, Zhid (4.41) OESPNRICAILTEZE, EHiED OKosrn
HIZ/NEWIE S OBEICHEL, BOiED OROSPNEIRKEVIZ D OBEICHIEL TH
B kiclsbo ' |

F 72 5 OREIZ Licberman (1967, pp. 149-154) OEEREEE & BT L —K LT
Vo Lieberman DFEIEDEREID,

(4.45) a. light hOuse kéep &r
180 40 170 190 90 100 120

b, light héuse keep &r
240 220 160 180 90 110 110

L1 -5 TWNT, light & house OFIDORREIZ (a) DAL 40 msec TH DI LT (b) @
%émzmmmcf,%@%mk%wéwfééﬁ,mme&kwp®ﬁ®ﬂﬁmuﬁ€%
# DI S 4750 o Bolinger-Gerstman OHIE Tld house & keep OMOMBEIEH & 5 & Zxi—
DEEICE > TOTHEAPNKNTRUZBEEORIDD E—K LT IebDTH b, ZDLX
5 I house & keep ORJICIZFAE & MR DE & H DENDHFED SN80IC 1) 53 Lieberman
2, COZODREEZXNT ZFENTFHRND (acoustic cue) L3 -TW 3B bDIIHEED
RT3 <, MEE (disjuncture) THBEEWVWIFERE T LTV D, RIZC D [HEE] 05
RiEA [RE LT OB ORI (the intervals between the vowels) L1V5 XD IEEL
TWarb, THRFEZN bAFED Bolinger-Gerstman (1957) K-/ dDTH BT &t
Dlndo PeotclE-Td, WEIRLTZNEBBLILOTIREL, CULAWIIZOEERFE
FEHIFTER & AT L TR AIRICITIS » XBB RO R TENERAL T, ZRICFHLL
RPAZYTIEEINRETHA Do I (4.45) DZODRFTFD LS BHAORBDOE
7o RZEHIBEE & B ICB/NTFI T B C LIRIEL KBTS S Do
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R=mTEZLHELIBFLLL KRR

(4. 46)
a. a gréenhOuse [%] (=3.15a)

b. a gréen héuse [ F|4] (=3.162a)

DEOIBZOOBET BRI >TRININE EEZZ2DTHEh5,4.45) 0XkH>UBEA
bIBBD S ORENBIELED LD TH L. 2DEAGTHL T, MBI PEELTET 5
TeHDFRMND ERNBEEZZDTIRIBNEND T EREITRNBY TH 5, Lieberman
(1967, p.153) i3, (4.45) O >FFEDEGE, BARFEE (fundamental frequency) &
AT OZESHE (subglottal air pressure) HIREM TRV ELTROL I ICHERLTOIZD
THDHN, RABEZOAPLEOEBRERICEREL TS C LIEHERTOS, BED XD ICHKR

HCERELIBNWEEZ D,

(4.47) “The duration of the interval between the two air pressure peaks always
correlates with the constituent structure of the utterances. The disjuncture rather

than the magnitude of the air pressure peak differentiates the utterances.”

UL Lieberman o Z OfEiwiI3, #HED U IZES %43, Chomsky-Halle-Lukoff (1956)
O ORRE—H LTS &V D AMBTEE &N %, Chomsky-Halle-Lukoff 3, XD#ERL
BEHROMEE (hierarchy) (CHIET 2 EFEZ OSNTH 3 FBOME (juncture) A HRE §
%o PR (internal juncture) LA4BsEH: (external juncture) OB TH 2 8, (4
45a) @ light & house DRTICIIMNMPHEEEMNSH D, (4.45b) O light & house DRIk
WEERD D ENI LI LTNEDTH b0 (4.41) OESGLNKICET BED 1F S
OO PN EICKHIET 2 ONAMEETH D, HIES OROS PN EICHIET 3 0534k
WEBETH B LD T EiCiE b, Chomsky-Halle-Lukoff (3 D& 2 M &RED b ORE
HIREEZ DI E WV D RIBINT b Lieberman L—HK LT 308, Al Dk 108
AEFHTH,D LU TULGERLRELT TR ZOMOBTR BB GBE5 T2 £33 4
DTHb. BaOHETABNBEERSZ VIS, COEELIRE, SHTHnE
ﬁm£®%%$®9E®Enﬁﬁﬂ&mvﬁm%mmb%ﬁ@(mmmﬂé&iﬁéc&ﬁ
HFTUSBRE TRV, TNEOEENTNTHEHENICEELOBEICBE5LTNET &
RHEETH D, MELITBITIMBICL - TINSDEEDS bOE AL D EHELFH )
DEB->TOBPERET I EERETH>TH, TN OBEEMICHEBRICES LT
BLERBETERNTH A D0 WL O OBKERSEENICL 2 b AMICEE LB
BiBETLEELLPORARBETEIROLLOI EHMBEC 3hdmN0D, Fe D
ZZTOABEAEBELVD bORBR L THENIRHEORBICE > THERENZ LI LS
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BREDTREODTH D05, EEEEL TAEN] A 2E0D & EHMRERY [RH
K] K Z DRI E T2 EEZ L LERFERLEVETDH %,

3. RELXYY

Fx 3 XEEAREE (phrase structure) L UTRET L LKL, ChREAD
EEBNDELVEHBO—DOTHELEINETHH Do XOBRERELE LOBER LS
LRABZEHHHETH D, XOKMmIEREHR (ultimate constituent) BFHERTH S LEZ D
TEBIMEL, Uh LERAFTELT 2 L0 EELOBRICBOTRA BXUEEEERL
BRI 2 0546, OBEORREO VBB OHBREVERLLTVE T ERAS
NTHbBo

(4. 48)
a. HIFIIAROEEHTH %0
b, HADEERIIEKTH %,

EVIEIBWEOMIERAICE>TESHINLESDOTHBH, TDOLIRNEVHRINH
HICHR 2 DR BA BXBELXABEL UTBELTOLEI0 6K EEZON S0 RD(4.49)
D (a) & b) DEIRFOWITHNUL, BREFOFHABICL>THICHRICHES b
DTHH50 (4.49¢) DXHIBRYOE (ILEH) OMEVIZEZ SBVWETH 5o

(4. 49)
a, BEMOEERZEPEETT,
b. HAEEREHDEETT,
c. *HAEATTREMDIEE,

cd (4.49) o (@), b) DEHIREVWZBEHOLDTHMBBRIETH B, FHABRRKRE
IR (4.50) DL BENRMIICRONIBIELHBEICHERS XD ICIR 5,

(4.50)

P

COBEHUICESRDENBA>TOE T
b, £FOHIICDFIEHUICA-THE T,
. EROEBA-THEDRCDFIEHLTT,
d, ZO3EHLICA-TVWEDIRELADETT,

O
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o (450) DPlicRens kHic, COXINEFNHRAL VI EIEZ, FEEEELTH
BERERY > TUNRZ B 720 T2, Rl LI R (discontinuous) 72 FHA ML T
BLERLE>TIANONIZEARMNIPEC LICR D, CORNEBEROHEKENS T &iF, H
HEHERER DT (immediate constituent analysis) ITBNTIRE L S &N ZEFISANE D
DERMINTOIDTH BN, ThEFL L oA OAMEDTEL L LILEIE, MM
VRWVTRINBZENDICEARTHDTH S, thi3EFELAOVWHSHEE ORI D B
DIODBRET DD [HiKK#EE] (amalgamative function) & [3EIFI#EE] (segmen-
tative function) Z/RF 6D T H b0 T DHIIBAE LS AERFR (1959, p.116) i
HObDTHBD, i Re ABEDERKICIIHHEK (amalgamation or synthesis) &
53#] (segmentation or analysis) &5 ZDDNHIXMRIT 3 INENTNBEEEZ ONS
DTH 5o HBELEDXIY HiE (juncture) EFRIN I O BEHE (disjuncture) EIFEE N7
DFTEDHTDT & EBIREND 20 bHNIT,

Chomsky (1975,p.31) jc ki, HEAREELTEFMULLERD 451 © ()
SERX S (b) DX REMXAEDL S EE, (6] DI REHERRIXELRTEC &R
BHENI,

(4. 51)
a, The man who is tall is in the room.
b. Is the man who is tall in the room ¢

c. *Is the man who tall is in the room ?

FHA b3 2D EEEROBRICBONTEABHENEZTI6DTH B0, T (¢) DX
REENZRLUTULIENENSIDTHEH, TNRTHER () X5 BFHLENL D
D DOHIZRHIA) (abstract phrases) (KA L TRB LT E 75 TdH % & Chomsky 2 E 5,
ZLUTZDXH AWM THRW] RbDTH ST LI D0 THRIZKRD LD BB LT
%o

(4.52) “The phrases are ‘abstract’ in the sense that neither their boundaries nor
their categories (noun phrase, verb phrase, etc.) need be physically marked. Sen-
tences do not appear with brackets, intonation boundaries regularly marking phras-

es, subscripts identifying the type of phrase, or anything of the sort.” (p.32)

HEDICTR A BABEE, RADPHNRT I ICE - L EFRUICK - TR LUIEBT20TH 3
D5, HERNAWOBTNTHEENTOD URENICERIN S REZER D, coc it
B TR KD BABEETET 2 -0 OBFFNTFHLVEBATMT 2 L5 5B LICHES
BOFBICHEL S EBELTE L ABENHETH S50 1D LM LTERBIAY
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DL, RAMICIE, SEEERNATD E—BTELNDICLEEBET S DTN ik

A D BRE LMD ELTERINDC LItk > T, ABEOEE & BWHREFRSHEY

CITRHONDGENE B EVS CEERAZATNICD X CEBRT 5. HICHERNUUD

BERCOAEMICOAR SV )i, BEtE & RREFRICBRESEL 5 L0
DT EBRAVHERRT Z2EVTH %,

AEE—IcH T 72 He will act roughly in the same manner. (=4.25) &5 32
roughly &3 HIFDZ OHIOBF % EMT 2 O Z OROFBEFRALEMNT 5 OEKRT
HDN, TOXIREAR, RELOAUDFick-> TEBRELZBEIET S L8tk 2. B
HiE 1 d roughly OFipRICaA V<42 BL itk CTHAEEL —ZNICRET S ¢ &N
HERZETH B, IRD (4.53) OXHEHII, HERNDU D & FRROL 0 OBRZ R
UBABAEICLIRLEBEAVIKHINEDDTH %,

(4.53)
a. Two times three, plus two, is eight.

b. Two, times three plus two, is ten.

OB (@) 17 2Xx8) +2=8 LinHT &T, b) i3 2x (B+2) =10 L\nd T Lichhis
5o T0 (4.53) OFKFEHIT Pike (1945,p.33) K- 72dDTH BD, TOHOMAZE
BEoary<id Mo tentative pause ERHT SDTH B0 DX MHEICERLS
FhER s &3, co (4.53) DXINABEZLDIDEELAFE - TOBTIEALSL
WIRET ERBABD S 0D ETH S,
AEE L OBRERRT FOREIDICX > TRIET 200 & bd THENT DB,
Jespersen (1924, p. 103fn. ) OIRD LS REDOHICR SN B,

(4.54) “A friend once told me the following story about a seven years old boy.
He asked his father if babies could speak when they were born. ‘No |’ said his
father. ‘Well, ’ said the boy, ‘it’s very funny then that, in the story of Job, the
Bible says Job cursed the day that he was born. The boy had mistaken a group

primary (object) for a group tertiary.”

Jespersen (3¢ DFEAERE (word group) D77 (rank) QELOBEETHITTOE0D
ThHbBH, ZDHD Job cursed the day that he was born. &> X2 the day that he
was born LIS MAMNLFNTEH 2 pEIFAATSD 2 LB —RINCRE T E RV IDIC, C
DEDHDOLERZNEZBEELRZEIBRICELIDTH B0 TDAHER T D% cursed
EOOIHFROBRICERELORTOBHE2DDELTHER LELDOITHB. COXN 3T
Hoo (BfEnfk) BER- k] S0 BENERTHAVLONE LER, TOXHUBREL
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DREDITELNILNETH %,
WO FOENCL>TEROENLIZENI T EBRABEENICISBRIRT ST LETH

bo WICHT ZHMDOHICIZ, ¢ ERXBUDOLI BREKONRELZHLDEEENTS

3

% W

3

Bt %%

(4. 55) The man who was carrying a bag turned the corner.

= o

The man, who was carrying a bag, turned the corner.

(4.56) The inspector says the schoolmaster is a fool.

S

The inspector, says the schoolmaster, is a fool.

(4.57)

o

To read gives one/pleasure.

o

To read gives/one pleasure.

COBRBOFITIE, EFEEIy=THUDFDOENERTEEERBTVWER DN 2 D
T, FEHERRER O, 3T E T, (4.55) [TBHRARA A OH BRI A & IEH
RPAHE LN, ANDICK>TRIMINTHBHTHD, (4.56) BAUTNOHICK->TXD
—IBABIRADE LGN D DT EERTHITH Do kD (4.57) DTo read gives one
pleasure. LI X3 [HEBRAKELAEEL 3] EVSBRICS [HER—DDELAS
A5 Z2] ENSBRICORBVEBEILTHBH, COLODOEREANO FRIAEZ B
ECE-TRAT AT ENMHEEELENI T EEZTDOWIEZRL TS, EZ AT Chomsky

(1965, p. 13) icid, IRD (4.58) DX 5> BMEKRHLARCXOAWY F~OERMBR SN S,

(4.58) This is the cat/that caught the rat/that stole the cheese.

CDEE L LU TOPRERNIL, Chomsky 1o XL, (4.58) TR TR U LEHRICEDR
DWW B (intonation break) BN THINZDNEBTH S LD LTANTOXIZ
KD (4.59) DXIICRT T EDHKDB AR NAEE (right-branching construction) %
505D TH b0

(4.59) [This is [the cat that caught [the rat that stole the cheese. ]]]

H->TOXDRE LOANY CHELDOAND L3 —K LT &l % L Chomsky
2E5, LML (4.58) ORAFIEEDORA T4V - AE—H—IiCE > THREODTH
BLENSDTHAHDE, TDHAHFIZ (4.59) LITEIBELOGUD HIKEITHTEEN
THWBRETH B, FNRIBBKROLHIBEDTHAH EEZL SN 5,

(4.60)
a, This is the cat/
b, the cat caught the rat/

c. the rat stole the cheese.
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ZLToo (4.60) o (a), (b), (c) 13, #hEh, KD (4.61) DX IR OPFOD
(a), (b), (¢) DBEOABEICHEL TR EELI LN, 2% (4.58) OREF LOMAY
Diz (4.60)—(4.61) DXH> AL FICESNTNBEZ LICIEBEDTH 5o

(4.61)

w

. /N

/\

NP VP

BAAEZSLXOATODHELTIR, (.56b) D XSic, BAAD be BFEORNIHEA
XN2EALH M, Z20EDPILBLADEANDETELERIEIETTHREL,

(4.62)
a. A grammatical transformation is, in other words, a rule that applies to
P-markers.
b. This fact, of course, has no bearing on the question.
c. Suppose, however, that we were to include the following.

d. You’ll be surprised, I’m sure, at the change you’ll find in her.

BEDEDICHEBICBT BBEAMIR, FOBRMLEL, BAINIXPONED Z#H TH
o LDLIRD (4.63) XA AV HIL, EBRICAA T4V + AE—A—Ic X > THH
INTBTHBH, BIAHILEEDEEBEZANETHA D0

(4.63) The scene, is in brief, one of confusion.

CD (4.63) ODEH>RANOFHTEXAT 4V - AE—H—ORBRLT L b—HTI
BB, e Ed, OREVIATRBICABRTRAINEI TH %,
& T Sadock (1974,p.38) i3 (4.64) O XS UHIZHY T, HERNAL D BFF KT
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1k (pause) & UTERING C EBHKEN (obligatory) TH RS &, HEM (optional)
THLIGEEND D EA2HEHL T3,

(4.64)
a, Feta is made from goat’s milk, since you wanted to know.

b. Feta is made from goat’s milk, since there are few llamas in Greece.

TD (4.64) © (a) & (b) @ since ICEINBREBATI, BOLTIRIBTHZD, £
LDOEREDBERIEBESELLEDTH %0 () ORBHREMIC >N THEHEL BT 2515
MiThsys, (@) ORBHIRFEENRREL LTV AT LHEKK DO TEBAEBRRTNEZD T
Hbo BxDREMTA/OHTIE, HBEBRELTILVICEHKREENCRBEINS &
BRSOV OTTH 2, 4R TRETHN (performative analysis) &EIEEMN TV Ross
(1970) 12 & DIEFEAT T, PHLEBTNT [FHE+REDH+EE] L0 BOBAE
(superordinate clause) 28D E LT EN B0 T OBEMNEITER 1 I tell you 1S
FHCHESROLINZEA LD 205, (4.642) ORBHRIBRITHMTTO D &ECADE i 1
COWTHEHBZBRTNEDTH S, TDXI 54, (4.64b) DT LR EOM O
WIERBENTH 20kt LT, (4.642) 1B TIE since (CHhN B WOk A7
TN, ZOXRBILLIBNEND DTH b, HiBRM - BRBAT 0 1K b £ DD
HBHEEZONDD, D (4.642) TAONZEIINKEVAYIDIZ, ETFMICHAY
EUTERINBIERE SR LIt 5,

—7 Jackendoff DR A4 F 4 ¥ - A —H—L L TOHMrickT (1972, p. 50),

(4.65)
a, Evidently Horatio has lost his mind.
b. Horatio has evidently lost his mind.

¢. *Horatio has lost his mind evidently.

WD K H7eiE It is evident that Horatio has lost his mind. S E&#z 2 ¢ LAtk 2
EVSHEESDHODTH 208, CDXIEEA evidently J0SIFEIR, (4.65) o (a)
& (b) ITBY B XD IKXELBBFRORICEP NN IENE RT3 ENHRZ0
LT, (€] By b XD IR UHIGRAMNICRICE S &2 OUIIEEMICEZ 0 H, &
TANBTD () DX (4.66) THHRELDa Y= TRUK LD IKXKDFFOFICHK LA
BHESENREXEEEE0DDTH b,

(4.66) Horatio has lost his mind, evidently.

T @ evidently &9 HEIFEZ, certainly & 7» unfortunately, apparently 73 & &dbjcsr (&
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#fi) HIZ (sentence (-modifying) adverb) LIHINZDOMLEBTH 543, happily 2L,
WEA BT ARIEE LT O XA ENTAMFALLTHALLNE LDTHEN 5, KD
(4.67) © (a) 17 THRBE/EEICHRI LD 7] I ERICED, b) DiE5 I D
KRR o172 EVIERIKIE DD TH bo

(4.67)
a. He did not die happily.
b. He did not die, happily.

Fms, ¢ (4.67) 0L5 A, XRBOBEHORBICLREIETHE,
(4.672) I3 CAEMN—AYD L1525 DTH 57 53R happlly OIERBLE—HT ST
Licizy, (4.67b) BAKHB- DIt sNEDTH 05, XHkEL die & happly O
fHicE»N DG C LIt 5o XRBHAIHE (phrase stress) LFFEINIDTHOE, TD
X5BAYD LRBEDOEBREZBLTDLLETHS S0

Jackendoff 7EE LT3 (465) DBEALBMUIHITH %A, Katz-Postal (1964,
p. 77) it X hid,

(4.68)
a. maybe you will drive the car
b, no you will not drive the car
(4.69)
a. *maybe drive the car

b. *no do not drive the car

nEOFIcELNE XS, chbDXHERO LT—AMY L LTRESNEHEICE,
maybe &7 no 72X OFEIFIT (4.68) BB XS iIcERL LI (comoccur) FTHI L
KB, (4.69) KB B LS MO ERIET S EBFINBNENI TR
NoOXB—APY & LTREINIZBAOXESIBTHE 05, (4.69) OZ OO
THHTHZOIRLT (4.70) OXREFEL L TLLBRTHEIETH 5o

(4.70)
a. maybe, drive the car.

b. no, do not drive the car.

L LZhoDXARTEC Eick > TRFINBRAL OREETH (speech act) £DHD
ks (felicitous) 7 dD E1L B owicid, (4.70) KB Ta Y= TRULREET LAY
D DIEHICTE £ DEWRAN - ERRNRESMDRINEB SR EREIETHRE,

COMAEEERYDOMBELEZ DI > TRELRTNER SN &iE, 2T
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Chomsky (T & » THEHEIN7KD (4.71) O L5 1EEWE (nonsensical) 72 [ ] DFH
B 523w TH 5 (Chomsky, 1957, pp. 15-16).

(4.71)
a, Colorless green ideas sleep furiously.

b, Furiously sleep ideas green colorless.

Chomsky ic k#ud, ¢ (4.71) @ (a) & (b) FILiCE|EBRIXTH B8, (@) DXL <
LBOXEHRTHUC EMNHKZDICHLT, b) TR—E—EL2XY - TRETLZCE L
MRz ENS, 2F D (a) 1T,

(4.72) S—> NP+ VP

EVSEIINEESHEIBACEI > TERTICLOHKIXOWEAHKZ TS Ol L
T, b) BEEORINCGEE S, #-T, b) 2FBL—AWD ELTRET I Li3mk
BNENDIDTH S, (3) OXIREABRTEH->Td, LWHIEREHEDOE®D Alice A3 Jab-
berwocky DFF% ] 5 EMBRILLHIC, BEDAAT 4T - AC—H—ThHh
¥, 2DOXD Colorless green ideas D43AHS NP &, sleep furiously &> 4 a8 VP ¢
H-T, ZOWEMBKK (amalgamate) INT S RHERT LD L5 T2 z & hs
HK2o > TZDFROERBEFRICILIETH 5,

& AT Hill (1964,p.165) 13, WEBMBIOADA ¥ 7 4 —= ¥ b A FH o THN LRI
BESOTRDEHSIKEHRL TS, Hill iIc ki, BO0ADAS VT 4+ —< v D5 H 8 A
FTH (L71D) DXL EBOXEFRATHRAL ENIDTH B, EOD 2 NTC DX %,

(4.73) Furiously sleep ideas/green/colorless.

EVD XDIC=EDICRY > THAKLE» D TIZL, DXL modern poetry Dk S TH 3
EVIBEEMTMA LN D0 > TZDOXDOFMICE LT Chomsky 2355 LT iz
LIFMAE ST EWN S D2, Hill @ Chomsky e ARMDOLEETH B0 & DEBOH
TRLICE> TRIBEKRECRDLNEZC LT, HEXLEARFICH X OABESIEERT X
id, ZOXRBHUEXEFRTHREC EBHKZ L0 ET, HEDRBEMSE—~FK LT
L0532 LTH%. Chomsky 3 (4.71b) OXAELEABHOMEE LHET S LBk
ROFIELTHT TN IeDTH B0, Hl 04 v 7 4 —<V 1 2 b 3 COX AR SHOET
BEL, TOUBEEINTT S L OUKIDOITH 5,08 50108 L ok, 4730
RUOFDobbIBREMD C EMMKE LS5, #Ni3R5 <, Furiously sleep ideas o
Worhs NP RS, green colorless OIAA VP LRMINZ VI X5EHDTH
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s t2AH LB ING, FLTZOEA BABEDERR, HOoDOEFM#IZI T TEN
S, BaBEBNLEIETREINTVEETHIL, (A7) THOLNTVAREDD
WL & ARICH % Td, Chomsky MENU &5 UEE BN EDRS O
PlafEd & LIHRTO HRNIE .

4. PR

SiED ﬂ&m%ﬁC&ofﬁ<$®m%mm@w0mmbﬁmb&mini IESEE
(breath-group) &S HEEN D bERTHLREND B LEON S HKFED breath-group
M T3 AEE LCERAELE LTTRESEDN TN 2. [REE] & [RBE] 0
HETH B8, &birméj&wvﬁmiammmn%%b?%wkbfmw,ikr&
B RCERORELLTCHANS DI, CZTRZOANGFAT S EHELE. &
S THARBCNLZOOREOVDIRBRD LSS [TFEE] VI RABEEZES CEIKUR
DTHBo WYY LV EENERL TS LOBEICENTERT LS L}, R4

EELOBRICET 2 REF I3RA (phonation) DAFZHMEICERETLD & 05
CEHIE BIS Tox DEERNILHESOTH Y, THIRERIICOLIEE (mental
organ) EUEENBC EbHBH, BETORBORER, ARMCIBLLEETHOFR
WETHDBECHDEKHEEDN DI KB EBEEICE>THEENEbDTH S, -7
EEMEICBNTCD [RERE] OHEAPCERICERELD DRYURDI LTH S0

W BOESH TR~ 12, Lieberman (1967, p. 41) % Lenneberg (1967, p. 279) 72 & 43,
BRDOKR EFHICEIC X EAOREA R TS LD Licfihfc, Lieberman ©Lenneberg
ki, GROMEFLYUROC ERMBSFEHICRY SN TNT, ZOXI BRI
OMTEBYUMNELTOHEDILELERNBDICANONE X IKIEE, LbrdEDL
5B AMNOTSH EBOXERERIREOLTEACERL TS LN ). TLTLZOL

LRFEFPRERLOSBHNELZORENO DY IHENE, TORDEBRTERT TS &
351013 A & ORI EEEBS A SNBND ERBHATHEENSCEbEH I AT
7o

Fox OWERIE, MKOHICHEEED BILRFLZIMO B3 &0 D MEBNTRELZ 2
bDTHHAIM, BRADEFORETSCOFRICA->TVSCERBEIETHNR BWHIC
Z2ERA DREIIERIER (respiration) DOFES (expiration) LXK > TR INL DU TH
%o &% (inspiration) I & > THFINIEEEBEON T BRI HEINTR OB,
CNEALHIANEEDERBMLTINERDbNS, S TRADHR ORI EE—MHIC
162 518 ¢ S5 NT, HEDIES BBERLVPPEVEEbN S5, —HOFRORE
RBIBENLUSHEEITINEDTH B, (> TRLAOFZRHORIRLBDES IVE
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MZISWIRETH 5 &LIT1s 5o Nishihara-Nasu (1975) OAR S hi-@khic T hid, K’
IORBRFEBLCEEOXAIEZRET S CETIREOEIRIENRICET LS 0T
Hbo (HARBWTH 3,)

(4.74)
a. BILEES>TLB U de (1.3)
b. Lol &2Eb0nBdpidLTH LS, (1.7)
. ZNU»MTIDE D ho (1.5)
A BTIDBIRANRS T, (1.3)
(4.75)
- a. I am sure I am the stronger. (1, 3)
b. Well, let’s try to prove who is the stronger. (2.6)
c. What shall we do, then? (1.0)

d. There comes a traveller. (1,0)

Nishihara-Nasu OB CTREMOR S RBICHBETRIRINTHELDT, 4vurs s
(oscillograph) (C & » CIHEFEI NI BRI DR L DFEDHHICIE RIEFES S555 3 2 b 5L 1500
M, TS BRI RA NGB OMMEOE SEE L 2BA0EENERENL b O T H
%o

L LT4 OEEFOBRICET 3FLBOBHOES Eh, FhiCE- TR SN B
IRESR OFIE & ipi, RO MR AR ERZ Y TREINED TR i3
LAOBAMICEEBMICRESNE D EELEETH A5, Jones (1960°, §1002) }3
IESEICOWTIRD LS BTN B, Ch3BEERERETH 3,

(4.76) “Pauses are continually being made in speaking. They are chiefly made (1)

for the purpose of taking breath, (2) for the purpose of making the meaning of
the words clearer.”

OiD%&ﬁEmX%WﬁﬁmE@of%gﬁému,ﬁmé&%é&w5¢E%Emw¢
6@?@@(,%ﬂﬁ%%%%%%?%&wﬁE%%%ofwébﬁfééoWiﬁ,

(4.77) 1 did not go because it was hot.

&wiiﬁ,F%ﬂok@BﬁmﬁﬁokJ&Péﬁ%K%F%ﬁothﬁot®?mm
W] ENSERICEIDEZ, DX EE, BeDERTIERENZEDOL S ADT
AN, BB COXEZOORTHICATTRELLSETEITHESLIL, b LBEZOE
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RTHNE, —BRTRELEI LTRSS EBEDNG. BEOEHS, XKOERI AR
FEMICEVEBICEZER - 33 KR ETHL. BBLOFEIEHLVLIREFTLEO KX
013, Hockett (1955, p. 44 ; 1958, p.38) DK% (macrosegment) £ Chomsky-Halle
(1968, p.9) DEEEAM4) (phonological phrase), & &ic Halliday (1967, p. 12 ; 1970, p. 3)
D> tone-group % Crystal (1969, § 5.4 ; 1975, p. 16) @ tone-unit f;c‘;_“&t IZIZHEMT S
bDTH Do FIAEA (1959, pp. 161-227) L FREE (1960, pp. 415-427) 75 & DS ICHTE W
IRy EoBEEERICANEC LD, COFKBICETIERICE>THIEKTHSD
EEDLNE, LALZOXD KERZBEOERICE, RE2EROVMMS LHEEEND S
DTHBEDE, RABENSOABOMOERICEVIE, OLAZNTHOME LIFLE &
OREEMEICER LIRS0 TH A Do
ZOFEHOHHOEED, 2RItk TR LN ABREZEBREIN S IoDICi3HE~
DERMEE T2 EEZLONED, FEHIELHKS VS BHOSMCEREPREICT 5 &
WHEMS O DLDTH BN D, TNIIMERN - EERRORT L—K T2 LR GH
RCHBETH Do KO (4.78) BAMME LTHHOENT 57 1 — DRSO
HODOBMAITH b0 FLXBOBERZFRTRT

(4.78) Finally, whether you are/citizens of America/or citizens of the world, /ask
of us here/the same high standards/of strength and sacrifice/which we ask
of you. /With a good conscience/our only sure reward, /with history the
final judge of our deeds, /let us go forth to lead the land we love, /asking
His blessing/and His help, but knowing that here on earth/God’s work/must

truly be our own. /

COXIICZDEHRTIE, FEFHOHER LHERY - BHRBHEA L RIZ—HL TS, C
ORMALER AR O ERRTIT135300 T, 2hiieik s UTLEZ 276 HoESE#H KK S0
TH5E05, BEHICFSEOREORIDOEEZER TIWI 29IV LL 5, ChlI
1Bk (oratorical style) THBE 5, —D—DDERHENHARLZTOEALIVPOPERL
BDIC T B FTAHBOHFDDICR—IPBEL BTV BHEFASHZC & HER
KANRBINE B 580 ZUTR-XORESHELNMEFR &b 20, TNRCOBEOHEE
CiRBAISHERES LD EEBERTEDTH->T, E—XDOBREBRETH 272D
BELBOERBRICTEAEART ENI T ETRRLTEL, ETATKRA (1971) oA
FBICOWVWTOR UL LD BHFAEIcINUT, FhERRN 7 2330 DR 5 HEEHIC 305 0 R — X
Dok dinde COBEOFEHORMOEIRNLIVTH -7 L 3,
HARKEEDESL, FRB KL > TR LN 2BRER I« BEENS 27255 L
A3 ERBREICTETE 355, Hockett (1958, p. 167) (I I'm going outside. &5 XicH
i} % outside @ out & side DWENZNENASE (macrosegment) ZKT 2 L5
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EETHEHRTR

FladbTTnd, COLEOHREBRICEINTO 10X EMEER NI DT H 5 &

Do

(4.79)

= o> W o

: Where’re you going ?
: Out.

: Out where ?

: Side.

ZOEA out & side (3 outside ENHFHOBRERLTH 250, EXVNIVERMTR
BEERLTNBC LT b0 WERLWLL2EOBEAIR, SHLEEI RV ERET LD
BTHEMN, TDHIchs BREBEOESENBERINS T LT b,

(4. 80)

‘He can’t send you back—’ ‘I don’t want to go back | ' he broke in, ‘I
want a new field.’

—H. James, Turn of the Screw.

‘I will obey the church—’ ‘You will 2’ ‘—Provided it does not command
anything impossible.’

—B. Shaw, Saint Joan.

‘Did she see anything in the boy— ?’ ‘That wasn’t right ? She never
told me.’

‘Surely you don’t accuse him—’ ‘Of carrying on an intercourse that he
conceals from me 9’

H. James, The Turn of the Screw.

Zo (4.80) o (a) TIZ, BUOXHERET ZAICHTFOANRDEZZIE ALK (broke in) 7
DIC, NERIICIIRER DTS NE L7 bDTH %, (b) D412 1 will obey the church
L RE DM, HOADREICL>THKEINLBDTH 5, (c) & (d)
DOFliL, BFOFBEEBEVRD L EBRRTHOANBE > TRO->TEHEIETNEHDT
HBo D (4.80) DFUIMAN S/NFPEREIEE OSFHER D S EH U D TH 323,
H¥MICHEE LEBEORE D ORB I L > TXHHE Lz DBOAICE 2 #kah- 0T 5
DI, ReBIBRTELETH 5o

provided...
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L X ERETA

RxDEFEOBRICBENT, XFBREDISNBEVERL LTV EDLEZEERT IO
AEDHWTHS. TbEbRADEZBTAENS bR, HLERORENHHILS S
DICEENE SDTH D, [BHNBEED NNVDEOYEED, EESHILED 2DDRAKR
DFERTHICEERLTVE LS iIcBbR b,

(5.1) ~¥And the Lord said, Behold, the people is one, and they have all one
language ; and this they begin to do : and now nothing will be restrained from them,
which they have imagined to do. Go to, let us go down, and there confound their

language, that they may not understand one another’s speech.” Genesis, 11 :6-7,

DEOMIT, AABBILE-THEEBTLEVILTERTTECENHERBTVESICT
Blwic, HODEEARE (babelize) X¥7/72E0D ISR TEEDTH b, B L
XEE LB ARDOEEEZH— (debabelize) 2 7edicbizENEEVI T &b, FiF
BBADIDDARTARDFERTHEL EERTHDTHHAIo BN DL NHKHER, %
COBEBFEHEBICE - THEICRBMIN T B, IRD Bloch-Trager (1942, p.5) OEE
DEHRBEFZTORENLLDOTH 5,

(5.2) *A language is a system of arbitrary vocal symbols by means of which a

social group cooperates, ”

ERAXREOFREZBZIIEAE, TOLREOBNISERAKORESHILES > C LI
HLEEALD

AHDOEFETA%X HORE (elf-expression) L R2C LA THD, BEDOZOLIN
HEZOBBRBINE L Db, THEEEZBEDEER (instrument of thought) L H 3
MBbH Do REICEFLREZEOBRRERAT A LINEEFNREND bOIEZIH V. B
RN ERERNEXT A LRBE TRV, BERFEREXEE (lenttalk) TH 5 &
», BEREMENT S (mirror of mind) THBEEEbN/DTELdiC, B4 DEELE

—109—
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FAREZEAXIHBELTITRDON, RAD EBFEHIE coOOH (F@3EM MEICED
T, BELIBRELTNBEEZZCEDHHKE, COXIRBERICENTABRELZE
LIFEENZDTHSIM, EhoEE->TEEZEOHBELND XD B EBREM CBERLED
ETHbo TDLINEERICHLTE, ZTNEREEL HBOER] LULPRTVENE
WM S D B, KxDOEER, KRNICHAENICS, BHLAI LDICEINLDT
D, TNRELA [HEOEE) LHFENZCHEEDLLOEDTH S, Ra T L THE
(monologue) & LTOEBELEROIRBLOLALTUE D C LMKV, BFEHE

HICIZ N EE (dialogue) TH B EEZBARETH Ao COAICBELTHHEH 4T Gardiner

(19512, p.21) @‘(5:@&5 1 RBICA D FRDZ 0,

(5.3) “If language has proved necessary for thought of an abstract kind and for
intellectual self-expression, that function is secondary and a by-product, so to
speak ; surely the primary function of speech was to facilitate co-operation in such

matters as could not be indicated by mere pointing or gesticulation, ”

L DL KRLDRFETAR, FLFLELUEFOMOMER N LEFEL L TRYI-T
Wb, REEEBEORTRAIZ, BEA2XDLITCEick->TABBRICENES5Z, BaMni
U EPRBRLIC &2 ANCELATHBEOMBE HPTH ET 5, TRACEMELT
BOREMNZD, RELLDGD LD TECLICE>TADRIZBLSI ELLDT S,
BEDORBIC L >THAOREEZEBR LD, AOWEBREBEEL DT 2o HICIIATHT 2
CERE->THOMTERDZC bbb, MORERNLII LTECLEEHLDTHAS
o COKIBREFTAOERIZ, NilnE TR, FHik (narration) TS EEHD LS
ETREn, Bt & {EAIER (tage direction) & L TREN S0 1 RFETRAOEH
FTNTHEEAMICHERINL IR SN ENS T LRV, FIZI,

(5.4) How are you?

EVSREBBREBTHLIODERTHADLDORNENS IHINREITEOLHTHTDH 5,
ECATLDIABRETAEEEBFRONEOEBRRIEDI > CEZNIELENDTHAD

o e DXEER, , XaZDWERD - BHRBENEMEICE SO TR &5 18
T3, '

(5.5)

' a. SEAXC (Declarative Sentence)
b. 5kRIX (Interrogative Sentence)
c. %X (Imperative Sentence)
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d. R (Exclamatory Sentence)
e. PR (Optative Sentence)

CONBCHEAL, PR OHEBEE SOXNAFESM S0 OBBRET 2 1-DICANE
OMEHXTH Y, BHXOHEEEEL S OXEMET2HEL L THY SN BE50%E
MXTHBC &L B, HPXOEAbERIC, HERNVICADSLEREINEXBHDT
BEDRBTEENENIRFLLTAVONE SDORHENTH L LD LD ILRABHE
RLTORETH S, REXPHEXDOEA BRMTH %,

ZDEHHRXONER, HERNXOBHERL ORETAHDERL KT 55813451C
MERZVXScBbhs, LAL,

(5.6) The earth is round ?

LS BATEE R OREREE boXH, BMETAHALLTRESNLLOTS
3o TOBA, BMA [2] IHERD - BWRMNICIE Katz-Postal (1964, p.79) D5
BMEEREZRDTODEEZL L EBHE DS HEVIRARTHITIIIC T askyou 210H &
SIEXFEDLTCEONRRIBNTICHETIIDLEEZLT L MK DLITHEH, £
NIEFEFNICRAHAOXFRAL L TREAINDIDIDTH S, &HVHIEA, Reldco (6.
6) DX AEBRMXERBIRETHAI Do DLINEBRMXELTHETE LTI, K
DG T OEHIBXFTEHLELTHREINECERBZ2OTEBOAERDN S,

(5.7) Can the leopard change his spots ?

C OXDEE (Jeremiah, 13 : 23) it B 2EWRIE [BICBN A AMBEEZTLS O
ZOMEAEASRECHELL] E103 DT, CHREHEMOME LTELBEAVE
HMEN5bDTH B0 EHENIGERNICIRNT TS 2, RETALLTRENTR
REEBRTH B ENS T EILRY, B 3) DX BXOBEIKE>THRT I L8 L <
AP THB. T,

(5.8) Would you give me a drink, please ?

Lo Xid, please CNIEBAVLONTVETE»S bOPE LD, BRTRE IKE
TEHERFTAHAELTEBRINLDDTH D0, CNHHERUXOBEIRETAOER
B—FLILWBITH %o Sadock (1970, 1971) 0% - - ffEIckhid, G.7) DXH1EX
iz queclarative OFIT, (5.8) OX i whimperative OFITH BT LK B TNEHD
Sadock DMFEIL, RHXTHHAZ T I3TAORTOLDICAVLNIGEALBHEEVD
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XMW EEEMCERDL T 3,
FEERICB T BXDOEKREN DS DI}, »HDT Fries (1955) #&ick-THL SNk
Hic, ERAOEBK (exical meaning) »#EENIZEBE (structural meaning) DO HFIC L - T
JRILYE B EHZEZ 5N B, Katz—Postal (1964, p.39) icd, 0 Fries DEZ FL#A2—icd
BRD (5.9) DEINRXDOEROEEMNALSN S,

;m

%W

3

br %

(5. 9) “The meaning of a sentence is a function not only of the meanings of its

lexical items but also of the grammatical relations between them, ”

XOBERICEATECDOEHIBHREDO L FIZLL FULEDOERbN 5, Fr s FHEIC
LTNWBDI, TOXS W UTZDOERMBERINSD L, A RRETAZERTLIHOD
ELTROVWONBENDETHS

(5.10)
a, BERERESICLESNT T,
b. ERFRERICMESNT LT

LN ZOoDXUT, HERMNCBHKICTERXTHY, TOERGEHOENEBRIZRELT
H5B, LrLed (5.10) 04 (b) BEEICHE > -HBICOWTHREETEXTH 5%, (a)
RINODPOBIVEBIFRLCODVTEELTINTH D, RADEBLEFOHRTIE, ok
IVEELREDENIER, ¥BOBEG, XERSEMINIODOTE D, ERIcEK~IZ
o LWPBENTHEDOLOTHARAKERT 2 EBHRIONEBTEH S, 2L TZNIT
Fries (1955) iz XU D S £:4: - 3{LHIELR (socio-cultural meaning) D&y & L TH
JRSNBCLILIEBTHD Do ZHU3E I Grice (1967) © Gordon-Lakoff (1971) iz ki
i, oDV 2EFEDQRBICH - THEHBINICLIKBETHA D,

Vo &hrs, RaeD\DEFEOBENEED, XEBRTIERCGTTEL, REFT
RBOBPERTEROGBELSDTHICLRHALLTHA D, CORFETAHOBEELART
ZERVBTNTEELIN, EEMICOERINZ LEIBLRVENS T EIE, EEDOMBO
BROBAELAUTH S, XAEERL TV BEORFAIHERMMNICHEREMIORENS &R
SIRNEDIE, RETHAOEEEZRDTERSETFNICERINSI EBBEEBONDTH B,
LirL, XERABRETHOEELERDITERL L TRADEBELOBEILBETEL10)
CERBENDIRNEETH B0 KichHc (5.6) RAFAOFEANEMAZ T2 &0 5 REFLH
EREDLTVWAPTH-IcbdTHS, Rxtic, bLED (5.6) DXHBEBOXERHTR
T3, 2B EREMTREL, BRETARETAELTRURONEETH S,
DT EHPHRAIT,(5.6) OFID LD IKXOBHERFTAOBBEL—H L IZVESIT,
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HROHEUCBIET D2 EBSh 5. i, Gardiner (19517, p, 204) oFtific L,

k-

(5.11) “A fact of great interest is the decisive character of elocutional form,
When locutinal and elocutional form are in conflict, it is the latter which

dictates how a sentence is to. be taken,”

ENH T ETHB, 2OHD elocutional form & 1VH DIFF AL XD TTH D, locution-
al form RBHFEHREIET LBEATEULXILBOODTH S,
— MR & R ADBERS,

(5.12)

an 1T 4

o

EVIXSIRTCLEDOHRKZSDTHY, BRARXOABRBHEBNBOEHETS, TR
RO TRETAOEELXINT 2 EHRLGEENZNVDITH 5. RETAOERIL,
WD (5.13) OHEFIO XD ICRTHICEBT 5B MEDOEXNTROLINZESEL (5.14) ©
IO CRBSEPERBFETREINSEA, 2L T G 15) 0L ICERATREINGGALE
MNHBHTEITIES,

(5.13) a. 1 promise.

b. I welcome you.

c. I advise you to go home,
(5.14) a. Shutit, do. (=I order you to shut it, )
b. Shut it, if you like. (=I permit you to shut it, )
c. Shut it if you dare. (=I dare you to shut it, )
d. You may shut it. (=I give permission to your shutting it. )
e. You must shut it., (=I order you to shut it,)
f.  You ought to shut it, (=I advise you to shut it, )
(5.15) a. It’s going to charge | (a warning)

b. It's going to charge ? (a question)
c. It's going to charge!? (a protest)

N SDFIE Austin (1962) ICX->TEHLIHBLOSNTWVEHDTH S, (5. 13) BFEon
3 B RHIZRTTX (explicit performative) DFITH Y, (5. 14) OFEFIZENZFNHFEMDOHF O
BAOXEBULLRFTAELTHVWONEXLTH S, (0. 15) DZ20XIIEFERDENIC



114 ’%unauﬁ'mﬁ?ﬁ

EoTeneEnNEE, B, METIRETALININTHS, ¢ (B5.15) @ (a) ©
[l BBRBoFRE2EZELTOOT, b) 0 [?7] BAFAOFAZzEZLT LI C RO,
THBH, () @ [17] BMEBICESVWIEOFRICILED, BADEIICEEDRA 7
AT RE— A —TIRNBICR A D F A T4 T - ZAE—N—DREDLT bMI L
b—HRTRIBWVD, chid [1?2] C0HSFEOFEOHFICERENTVE XD, BiFH&FAH
DHALLBDTHASS EEZ NG LLEUBEMEED (4.77) OXickE> ERa
WEZIE - FREEEBLLIHD0TH S, 2L TCDLIRBAICIKRETRLI HES T
B2OTREL, XHEOFW|PXNRBLELDENDAONEGCEBEI L THIR. H&
PR, ERE LI RETROLSR, RO (5.16) OXI IR EBD Bk &
LTREINI G4 cRT, XA%cmmémﬂﬁ©@mw¢f&

(5.16) It's going to rain.

Uil (B 15) oflic RSN FHOMEER, BADNS EEOBBENEEICBNT, &
MEDXHWBEEER T EDOTH I HhEWMBIICR LTI 5,

2. XEHFROERE

XERIL, Rk@xﬁﬂbfﬂ(Mwaswwmewtobemhm)%T*ﬁ*ME%&b
T, EROBELDOBRICEETELHARBEZXLLZIDOTH LY, TOXNFERCHETHEAR
OZFRND 5 C ERIESBDON TN B H—ETHRLAR (1959, p.128) 0 RMRIC X
N, BREZWEICES FRTHY, AHEREMICEITRTH 5, BEX0EARE
ZAAEFTIRBORRDIHDIIKOFRBAALLY, MEXDBEEGRZD LS 15 %RE
BV OBRABICE S, XERLEFEOBELOBRRLHRNEODTHEENH>ODT
55, EBICREMXOEENECHEICSS ERRGBVL, RAOXEHIENET
BRETHDOEIPICOE. ORFETREROTCEBERS,

Palmer (1933) 12 &EMHEFEDFRE AR DOFHEE (tone-pattern) ({THML T3 Dicst
LT, Armstrong-Ward (1931%) I = DDH AN FHOM A XD B NEAW - T 3,
Armstrong-Ward ® O %384 (two-tune theory) |3, Jomes (1932%) QIEHR220
FOFEBROBMA LI -72HDTH O, &ﬁDT@%*(W%)QQMEm&cMDAﬂ
SNTW 5,

" (5.17) “English intonation can be reduced to two tunes, with variations of these

due to special circumstances.” (p. 4)
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LS D Armstrong-Ward OERHLEFEZHTHY, Zo0ELARBIIZNLN Tune I,
Tune II L XIZNTNBDTHBH, TOEFHH Lieberman (1967. ch, 2) DY
0 FEEIMECL> THLOVESA» SBIEENSE XK > T0B LRBERTAE
TH 5%, Lieberman [ kiU Tune I LN THEERBOXEFHRIZ, —2 O K #
(breath-group) MK VAT, BT DEKE (subglottal air pressure) 23T A35 72H1IC
BEARRE$ (fundamental frequency) &P T BEND T EEERT S0 NI LT,
Tune IT LIFENTWERBOEFAOEAR, FATOESEIRROLEALE L (KT
T5H, WREOHANORRNSEE 5 D ICERREBHMHEINT 5o

(5.18) “The marked breath-group [ +BG] is differentiated from the normal,
unmarked breath-group [ —BG] at the articulatory level by the presence
of an increase in the tension of the laryngeal muscles at only one point in

the breath-group, its end where the subglottal air pressure falls,” (p. 31)

£S5 X ic Lieberman {3, JEWICEMBERICE > TEONILHRICESHTHELT
TaH, CNRESCHFLOVBRP ORLZETFRTH L LEAL S OS> [+BG] &
W3 O, KROBEENFHIC ZFSBOC ETHY, [—BC] REROBEHEIBRICH
5@%%@5&?%5OC®[+MH,DﬁG]&mé%é@fixmﬁ?u,%@@ﬁﬁ
WEE (marked) THBC EARL, ©4 F R3EE (unmarked) THB T EARTHD
ThH25, COXRNEZOORBEAOHE LOBROAERMLTHE EBbN b,

CD XD Lieberman OZFRHFIIESEHLTREELHATE2EDTH 208, R4 13, T
SEHLERALEN L2 DBERICEI>TERENZIBOEEBEZTHIDTH S5, TODHAIK
M4 5BOFEA T Lieberman EVFAERICL TS0 UL, XEFROEAEE LTHR
CERAOEEAEAD L LD AT, Fiid Armstrong-Ward £ Lieberman 4 < F U
MIFBICADEDTH b0 BBETEFICEICHSNTINS Palmer (1933) DRD XS 1A
DOERBESRA DG ST, BRELEFAFAD Armstrong-Ward DU H ZERFY (varia-
tions) & LTAHETAC ENMRKE L IcBbIS,

(5.19)
a. The “Cascade” Pattern
b, The “Dive” Pattern ] [ 2
¢, The “Skl—Jump Pattern
d. The “Wave” Pattern
e. The “Snake” Pattern ] F.2m
f. The “Swan” Pattern

Palmer DAMETII, () & (¢) OCKFRIMLICEE - B (ow-falling) THY, cOZ20D
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BRIXEKFHEICE->TTRIEL, XEOFHATKMENTNE T LiCb. b) 35 - B A
(high-falling) OXKFRcE->T (a), (c) LRERIZBMELTHFEINTHWEDTH 5,
CNSDOEDORRBBAL VS IBELE b->TNBC LI b, BEikic (), (e), () b2
hehg - 73 (high-rising), H - B - H# (vising-falling-rising), (& - 5 (low-rising)
REDHFRCL->TEHENZBTH DM, TNODE2OBBARBEVHIEREZHEFLT
WBZ &It Bo fE-T Palmer DARDDOFREE, TORBEFHROHMICL -T2k
AICELEDBTEMUREI DT TH S,

LTATZDEIBERDOEK - Bt oWV TiZ, B, BIFIRFEDE (finality) %
AR 20T, FRMTRER (nonfinality) 2AMT3LE0NB. BAOXEFHICE -
TRFEOTBKEANT B LI C LR, FEHELEEHEOREY ORBNIEIB L TEDONS L
wmﬁﬁﬁﬁéiéﬂbﬂéo%ﬂ@ﬁﬁﬁ%mﬁmff&i%ﬂﬁwﬁ)&w5é%®i
EEMEDNEDIUT S0 FRFARHOEFRIREIREHKTHL EEGNT I L
S A& E L, Pike (1945,p.51) MBIEFHL T A LD i, SEE T L RER IcX 2R (sup-
plementation) BURETHBENH T EABRT L EEZ ONS, HIZIE,

(5. 20) a. I don’t lend my books to anybody.
b. When they arrived at the station, they found that the train had gone.
c. Did I offend your brother ?

REIRBTSE (@) DX [RRESOEEHICTHETOTREBV] L0HEBHREEDLTE
LBRARBOERAE - TREINIOBERETH A0, T2 IBADOFRHIIZOREN
REHTHBEVICEEARTELEEDLNG, FELCL->-THLLOBENETINB T &
REBEIPHTLIETH S0 TOLIBHENERPEBNICRAINBVEATH, HE
2 TROBARBAZRTETCEICLTVAS] Lk IREKREZODIE [E4] &L
TZUWMAEAD EBDNDE. IRD (b) OXTRUHBHOBAVHFAOETHTREIND D
FTHBH, THONIBAROETRRIXFBOREBRERTHICLERDL, BEIzh
ICE>TEDRENA UFEBFICEI>TESREETONDISDTHET EEMBDTH S, ()
OXLFRBATREINIONLEEATH 2D, CNRBEHFICIIBRELEZFTL2DTH %,
FRRD (5.21) O & WHEREMXE, BRTREITNEFENESRTICES LI &
S5 LA, Tkt RBEOENELUTHHTAIZLEAAARATHS LD ICBDN S,

(5.21) Where did you come from ?

CDEDILFRADO_DOEAFLOER - BEEL TR s REH LV OBENLOHBEL XD
LT 3R Acic LT, Halliday (1970, p.23) iz (polarity) &5 R o
MHLESY ELTWVS,
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(5.22) “Basically, a falling contour means certainty and a rising contour means
uncertainty, This is true in many languages, though by no means all. In
English, it takes this particular form : a falling contour means certainty with
regard to yes or no, We go down when we know whether something is
positive or negative, and we go up when we do not know. In other words

we go down when we know the polarity of what we are saying,”

Halliday BFFHOEH L L TRADOEARDZVNEEW > T 58, EEFTHOEARNE
% (basic elements) &{FMBEZ T ARFBEFFAOEKRE, OO THBIICTRD 505,
D (5.22) DEHICHALTNEDTH b0 KEOZOOEAEFHOEKREZ DX D ITH
E3hiE, BUBRMX T —RENRFRTRETIN, FHREMNBBRATREINOMNE
BTHBC LRI ELBIATES, Lolond (5.21) 0L3BEACEERT %
BWNT EITIE 5.

8. EEFPLOHNERLEEERNEH

T2 DEENOBRICBONTXEARRETAOERE L AN T AREVERKLLTNS &
RABEZITOVBEDTH BN, ABEOE—HTRIL LD RHKERNXX ERETADREKRICA
LTXEFRALOBBRAEREE, ROXHICKBETHADo

(5.23)

XEWR R AR

%uuuﬂﬂg’]i

YEEREDCDEIBERBRICE T, A—DHEROIXSEROFTHE - THRT 2%
HTAELTHVONLY, RHAOEREZE-> TERZ TAREFTHE U TERINSLDT
2HhFTHD0 BxBXFREXEERITHD» 5 ERMBICE > TRERIN IR E LTHET
3EVHBAERSTIC, NEREICREFFEE LUTRZ, ThMBCGREPXED LK T
FEDOBDMHIEEL TR T B 51D TH b0 T THEBRAL LKA DV D TR
LOBEBEE EDTRRT B ETIUL, KD (5.24) DXHKIEETH Ao BUELTH
REETHNL, BATHERE LU TORYN D BXOABEICE TN TREI N, IR
ERFHOBHESCSEROKEDE X H I » TS5 3h, XFRIRETAOEE OB
KBOTERINEZDITTH 5,
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(5.24)
"
bl
X a0

e &R F Y 3C

Boac ORFTHICEBABEENSZCLRESETTHRVA, 2RRBEHRE»EMT S
RETHD XD I HEMICEE R O RERSEN O &, BMEMETIHEADLDIC
AR AERSRO O EZBEICANT 3 sk 2 X5 cBbh 3. ERICHRET
BOEEATNTHBELTHET I ENS CERIFERICHERIEETH A S EEBb 3,
ZOMBIZONWTEZ BT ERIOBEICESELT, COLSBBHORTETALDHE
HICBNT, BeARBRALAHOEFRE ZzENRD (5.25) @ (a), b) DLSICHET
5T EDHKB.

(5.25) a. EEHEIOMITTE (speaker-based tone)
b, IEEZEMEIEH (hearer-oriented tone)

Co (a) OFEERLHEFF D, BLOBFICHLTOORBELSNLEFRTH O, b) OHEE
BANERIAGNLETRTH 2. BAFED (5] LI HAFBCHLTEAR (@) RMH
THY, b) FERTH B, L THEM (1971, p. 148) PR A (1971, p.382) D5 [HF
~OEEE 7B ERE] » @) IKBRITHT, b) 0BEEENSH L L2EHELTND
LEZABTHDLDo0

B FROERE (5.25) XS ICHRET SUZICAL TR, FITR:,

(5,26) Where did you come from ? (=5,21)

WD &SRR, BEMETRETNEEENSBLTICED, RETRE TS
BURBRAICEIOPEND CEMERBLENERDN S, B10AIC Schubiger (1958,
p.59) BAFBREEMOTMICBL T, Sweet DAA 74U« A= — L LTOBIELBRL
WMBIRD LD ITBRTIN 5,
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(5.27) “The rise is more frequent now than it used to be. Sweet wrote in 1898
(§1936) : ‘The brevity and imperativeness of special interrogative sentences
such as (what is his name? ) [\J] is often avoided by substituting a longer
general interrogative form : (can you tell me what his name is?2J[1 To-

day one would just say : (what is his name?] [/]”

Sweet % Schubiger |¢ XiulF, What is his name ? 15 &5 L KEEM &, 4o OHL
PEOOLAEREG 2 72D ICRBATREINAEANROINI ENSDTHLN, TDLIN
2.4 mE I, Can you tell me what his name is? &5 —fkEEROHT Can you tell
me EEBHINTNEIRFJFABEEDL TS EEZ BT EMNHRD, THZTINEOD]
Lo S nEEEAROEVEHORETABAFOEHEL UTEHELLLEZLON
50TH 5o

Lo A ThA LB R RETRE SN, BRRNREETRESNE LD )
CHR LT AH I TH B, COXD—BNEFERES VI XS KHPAINEDTHS
Sipe EFTEZONSC &R, —BEMOIE S BHEREMICENTHRESAESEN LD
C LTk B, Halliday OEEEMD TEAR yes 2 no p & TEEICE L TRES TS
BIEADIE S BEFEERESFH N LS T LT S0

(5.28) a. Do you have a pen name ?
b, What is your pen name ?

LS kS TR BMIOE i g, ORI EoRA M < &0 ) BEERREDORE
SODENBERL BN D, TOEAVDE N, ROLIBXRTEANRZEE—BIE->
DERUONBETH b0

(5.29) a. Do‘you have a pen name 7
b. Yes, believe it or not.
c. What is it ?
d. JR.

>F DEELEAEOEANDENICK > T—REMOFRHIIFHLE LY, BFHREMIRHREL
HEEBZONBEDTH B0

“ 5 Jones (1960°, § 1040) |3, Coleman D47 (HIE, 1957, p.23 BH) KEKLD
o, —BEBOBTRICOVTRD LD ITBRTN B,

(5.30) “Questions requiring the answer ‘yes’ or ‘no’ have this intonation [/]

because they imply the continuation ‘or not’.”
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—HREEMIL € DBRIC ‘or not’ L LD XA AL 2 b-TW B0, 20EHIIH
ICIE B & Jones BREZ TN & DI THB0. DF VD yes i no LS MEM:ICE L TE
Mz LT3 L0 BEOLADSAHOEHTRDING & Jones HEATI 7 EFHIE,
NER~L OIGEERIC—BT25DTH S, LpL Coleman 2Tk EALD

BEE b o— kB %, BREMOE _EZENERINZEOEEMLTHOEZDTS 30 #
2,

(5.31) Will you go to Paris,, — or Rome ?

LD XOMBREMOFE—~EROKBEHRER ), SBROSHREH L0
MEBTH B0, TOE_ERNEBRINIUL, RBLEE- LE—ERZNELDTTH 5o
c it Coleman DF LTV —EMIOETO TEOBN] T 5.

WERE A BRI S R & RIE & b & 0 S BB B R O RO RETAZEBET 3 50
LLUTHWONEDTH 05, ChMNEEEMNNETREE - TREINIOEEHOHTY
RO LETH-T, ~BEMOFHEALBIREN L OMEICE N THMET 2 SBBEEILNETH
%o REFICEREMOBE—BRIFALTRTCOESRBEEMES LEZONTHWEDTH B2,
— MBI OFRIIFIICIE B LIZB ST, Fries (1964) OFHETIL, 2561 Pl yes—no
questions D5 5158041 (61.7%) * THBRFTRET INTEHY, 9814 (38.3%) MHEFT

BFEINTVBICEER . 5T, —BEMORBEBREMOFFHEAE—RTEC &
FEOLDTEMTHSC LiKiEd, £NiC b 53 Coleman DBHEE T ESICH U oPalmer
(1968, p.19) & —JBEERIDEITIZ or not LN HEAKWM->TRHLBEDEEZITHD,
TDED BHEDOFWEWDUN S EFE (alogism) O—F & R L T 3, Palmer (1968) 0
PRI 1917 S TIFTIN A b D TH D43, FL Tk Chafe (1970, ch.19) % Langacker
(1970) 73 Coleman :HARMICFEIUMTE LTV 3,

RD (5.32) &S BHERNGSXRIBEFTRBTCREINNE 4G4 (command) %3
DIDICHLT, AHTREINSGARIKIE (request) ZXDIED LS KB 1
%o

(5.32) Ring me up at eleven.

Be O@PTREND DIF, HFEOBALE» DS C LI EEBODOE—F TS
5bDTHBM5, FEPLHREREES LEXI NS, cICH U TKIET 5174l

miwﬁm%%@wé&mo%i%%ﬁm§ofm5tbw,%%@ﬁmaﬁ%makﬁa
ZTEMERL, FRD (5.33) OSBRI, BRETREINAESIZERD t
WCRLI XD RERICIE 2 LEDNE D, ChbBHFAOTFEI LR ICIZbDLEEZ S
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5o

(5.33) a. Have you been to the Zoo ? [\(J(Tell me if you have been to the Zoo.)
b. Do you understand it now ? [\(J(=You ought to understand it now. )

R (5.30) @ ()13, Ao is0RBELTRBATREIN, HhbsisoRBPLL
TRAFATRETIND L0 X HSNHIT, (blid Please excuse me. &5 KT
WTHRET X4, [ didn’t hear what you said. &V A EKRTHO ONBAGERATICITS L
WSBITH Bo COXIBBEBESFS LM - BEBAEE VS KA EOBE#ICENTER
NEEBELE O EBbN S,

(5.34) a. Good morning,
d. I beg your pardon.

[RIER T,

(5.35) a. Thank you, dear.
b. Thank you, sir.

BB A R LHE LA LA RIS BEOERD LTS CBDN B, IF
T OFEANICHES AR S IHEERANTEORENZ D EEZ 5NDS, L DXIXE
Ba, FABFEHAEN D EENEZRLEZOLELHEORILEE L bOIREL TR
BEBNTESS. BENEELLS bOE—BRE LTHIT SN« 128 - A
ELB55DTH 50
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