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Paula Vogel (1951- ) &, FEAEIETOHL DK, FHRLFEZII LD
& DA RBEBOER L E O R Bl E . TOWROPIZHET L LI
BWT, HBLFRERIETHERDO—~ANEF R 5759, David Savran
\& The Baltimore Waltz and Other Plays \Z%5% 724 » ta ¥ 27 2 3~ (Loose
Screws) [ZBWT, Glo L OBRIZEA S Z2 SN/ALR LICH ORDO T
TORLUERYHL72E ) Vogel DRBIOTEY — FZHLY FIFC, flik
DEWEENDZEIZOWT, LT L) ICHEL T,

On the living room rug, meanwhile, grew a mountain of screws every shape
and size. Finally, when everything was dismantled, Phyllis drew a piece
of paper from her purse, wrote “SCREW YOU ” on it in bold letters, and
artfully positioned it on top of the pile.

This story, which could very easily be a scene in a Paula Vogel play, is
in fact amazingly revealing about Paula’s strategies as a playwright. Like her

unusually resourceful mother, she characteristically directs her energies

toward responding to, critiquing and dismantling someone else’s work. (x,

underline mine)



AR 20 ©F 21X, Bl 21E. Hot ‘N’ Throbbing (1993) 1&. Vogel H & %%
HBLZRENZENFMHEZIEICERINTDDTH S, £72. Desdemona:
A Play About a Handkerchief (1977) 1%, William Shakespeare @ Othello ?%
Bs N 7% Hps LY BOF, oo & 3R 2 - b 2l &5 AN
LHBELMAZR BRI ) LRAADEDTH L. BHOEMILITLIE
Honb0id, b2 RMo00 [F)] 2 T77<] IZ#bLH
HTHU), RIZIZZOMWRT 2% 0@ S W 2 Wiz B 13 ST
Ty INLHORENDOME GWIDHRbN %,

AKFiTix. XZEAE The Baltimore Waltz (1992) & How I Learned to Drive
(1997) % HlalZ, Vogel fEfMICBWTHiAN S ERlD X ) &7 — < & at
L. TORWEFEORRMZHHETL L2 HNE T 5, TOBRICF—L
%BDE BHANMORIELY) 2 HEL [Fikl 2. Vogel BIIHIT 5
[B5] ~NOF Kk, T LTHERRREMmz it ] &2 s 2 [5#77]
R[hIY~] OFF—T7THLEEZOND,

The Baltimore Waltz |\ h3 ko0~

Tl BRI, Vogel TS DO HIZH 2L D FATG D E % LT {
ZLIET B, 9. A ¥ —EZHDNREN The Baltimore Waltz 128\ T
X, RICAIDSICE AEE2AZ 52 Loz Carl IZiFb iz g —1 v 3
T %. AHDOAr V2 — Ve TFHROEBEDP LW > TLE 52T EADH
W VI ERDOEKEZ, HELLZ2bDTH S, fEMBHEICHBER S
PLAYWRIGHT’S NOTE {2 T, Vogel iZLA T D & 9 IZHERTw 5,

In 1986, my brother Carl invited me to join him in a joint excursion to

Europe. Due to pressures of time and money, I declined, never dreaming

that he was HIV positive. This is the letter he wrote me after his first bout

with pneumonia at Johns Hopkins Hospital in Baltimore, Maryland. He



Paula Vogel BI\Z B 2 57) - + T 7 <G50 hb % RN Tk 3

died on January 9, 1988.
As executor of his estate, I give permission to all future productions

to reprint Carl’s letter in the accompanying program. I would appreciate

letting him speak to us in his own words.

The Baltimore Waltz --- a journey with Carl to a Europe that exists

only in the imagination --- was written during the summer of 1989 at the

MacDowell Colony, New Hampshire. (4, underlines mine)

ZZTHMEND LB, Vogel iX Carl DR ZNIIEE TIHEA DD
ZERFLLEDT, RIELVITFHTH-12THL ) WOKFHLZHS
CENTERPolzEidva, MANGEHEHTHEEZH o TLE o2 &N
DEMOZITTEN TS, THIBICH HEY . Vogelid Carl HH D [ S
EUEME EDICHWT LI L T, TOFELIFELSEL LI FITKRER
HRZABLTWEEFR 5. HERMICIE [FEAT] W o 7ff bR, X
FALSNAEHONIEL Lidh, 2o [RR] 253262 T, WE/
BiEB LU Vogel HH DIz k58, TOFEZ KIS [Flsk] LTH
CEWVIRRMPAEFE N TS, The Baltimore Waltz & \» 9 Vi O T I B
35 [F—1 v 3igf7] &, Vogel & Carl 234 & 2 HEMA TIIEIL 2 %
Polzb0r, [2ZB] LOREVCHIKRTETTLELDOTH L, Thid,
LIk 5T B ORTH %,
T/, SZTEREND Cal D 5 DOFMO—IE, UTObDTH %,

March 1987
Dear Paula:

I thought I would jot down some of my thoughts about the (shall we

say) production values of my ceremony. Oh, God --- I can hear you groaning

--- everybody wants to direct. Well, I want a good show, even though my role

has been reduced involuntarily from player to prop. . .. [H1#]




Well, my dear, thats that. Should I be lain with Grandma and Papa

Ben, do stop by for a visit from year to year. And feel free to chat. You'll find

me a good listener.

Love,

Brother

TN, BOORBRIATTbNL LY [EES Ly a—] LRbRE [k
LVE=—] LA, ] o5 TEoTHE ISR RT 2 FRTH 5,
FEHETH VTV DETHA) Vogel DEAMEL, B ITWHa XY MEiR
ZTOVBFHIC OO RS Z 5, S 5121F. HAORENZ LR [7
LAY — (EETWBAM)] Tidad, [MER FEIZA-7258k) ] &
BoTLEI L)X, BBEOHFIFD IRHELER VO TR [H X
Fl B3 TEPOLVODTHEANIIF S TH LWV EWV DL LD 2D
i EOZ—FETIHWNDLEF YT 78— b MBI EDNTE L, FROTOM
O IEE] BVICIEE, 2—E7 LA E 5D E A TR S, Vogel H &
IZOWTHZITHLH, INHORBINE, HBAL LTOFROE S %
INTREEE B B,

B

SBEF S BEANDIEDY

il

0L %A YT Yy AN Carl 5O Tk E, HE OIS
WZHHHOHT Vogel FHEL TV AN, AAD [EH] 2fRLcwne
WO HWIE, [FRf] ~OZ7Db ) ZMEIIRIRT b DE LD FEEE ME
O Carl 13 6 2 EFEZ R 5 L\ ) BafICHRRLZHETHD, FI—1 v
FRATIC D AL e — 7D Vogel 23E 7 )V & BbI S Anna 134  HHEGE
AT TNEM D 2D DIRE T O A %3510 % Mg L 72 % E 55 0 85
DEALEMWY LiF5 [V vy AV ] &Y — Y HEISELRE W 50K
&7 5T b, Paula Vogel HE I RZETHIEZ & %13 &0+ 7 Jik &
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i 2 T2 ATH 2 DIEREN VD205, EH O Anna i, “It's the
language that terrifies me.” (9) &\ 9tV 7 & ET 5T, HE O/ EGE
REICBIT 2 AL Z AT 2d 0L LTHiNN L, KoL) 712k 61
PRI [ LD F25HOT, Zud, BIFICRHIORT X512, T
HE [HR] $5200EMEY —VThHr T [SiF] 25, TOKiEE
) EF R LRVRRTIZBIT 240 BMiTH %o

Fo, EHELVOHA—-FHENTH, HEOWRREZHIIL TS LERD
[HMHEE] 2R LIBHT 52 & 25TE 3, “Explain it to me. Very slowly.
So I can understand. Excuse me, could you tell me again?” (9) & M85 % ¢ T,
Z DFHHOBBERLHS FEAN OIS L L TW S i b, B Z
DERIZIER S B Doctor D FLWNIHEM 2 RAHFR OS5 ) . —HAT
HHEFHITHHMNE L TORRBOHIFEL B TWE, TOXHIEIEN
EHEN Mabobhwv] w)aIa=y—a Y ORTEES, HEAR
OHD, LS EALIF b 23S & LT FbhTns,

EHICIE BRELVIOBIELLIETEZONDRA ¥ M & LT, Vogel
DBEWERIZIE, 8T CHT2MEPEFEIIL I E03H 5. Bl2IE,
And Baby Makes Seven (1984) T, €D %4 MV [7] L) BFH
YL 7 b, MEdh Tl Characters |2 3 A & The Children 123 ADM&/R ST
BY., 7y FOEROPTHEENRAENS Baby T [7] A& BFas
Wi7=3h B2 L1l% %o fEMOHM S ACT ONE. ACT TWO ZhZho
HIZSCENE A3 7 DF DR EEN TV L L) THD Y RY) THb, Mineola
Twins (1996) IZBVTIE, 4 MVIZHLIBF AL Y Fx T 75 —L L
T 2] L) By 2 31Tk & Al Bl k37 2 Hk§ 2 THRR L TAE
%0 2FD, ZOXHLBRAPOATHAD L, HIREDT —<RETIC,
HELDERDIEDY 2 HED Vogel DEITFEN L LD S,

The Baltimore Waltz |25\ T, HE L EbhLD1L [3] LWIHFTH
bo TR A PVIZHL [TV ] i, 3HITO) XL 2R HE§ 5 HHET
H, FPEHEEEIBVWTLELEERICENLLIDDELTERSNL I &N



5, fERMAEkE LT 3] £WvH Y XADBHEICH2b o TWBHDIZHLH»
THhbho FICHREVDIZ, DTICEHT A1EMOBRIS O +EETH
V

Anna starts to exit. The Doctor, wistful, watches her go. The lighting begins
to change back to the dreamy atmosphere of the first scene. Softly, a Strauss
waltz begins. Carl, perfectly well, waits for Anna. He is dressed in Austrian

military regalia. They waliz off as the lights dim. (57, underlines mine)

ERBEBHER L X ) AFARE T 20T RICT VY PRALMED D &
T, Anna & Carl 3ZDTNVY D 3HF D) X LIZH- T, HITH Y A5
HMTIT E VI FTHENITD 20 A KEEIRT72DOICERELERE L
T [3] &) b ikREE Rz LT 5,

Tz, Fv I 75—y (3] 2B 25 ANWHHFALT 5. THE
THIRD MAN T& %, Carl & Anna &\ 9 F& 7225 ANIZMA T, 5 A%
FTAHHTHE) TXTDAYW (Doctor / Airport Security Guard % &) % Z
D¥Fx T 78 —=P—FITHIEZTTHLED L VI REILHE> TV DLE3IFH
DBEGNWTH b, FAELFHE LTO [#F] 2530$, 20 (3] &
HEWI)EFRO MBI B2 TE Y 52 5 —HESN TV P EE
Thbo Fz. BB [EFELV Y AY] b, Ly AV I 25EFICIY —
YEBE) TEITHEATVC LW ATRENSE Z LR o TW0D, 5
K= ADAOHRIZ Tl 2L DX ¥ T 75 —PBANATRTNE LWV
HT i THT] 20008 B RHT LA AMELE R 5.

Iz Carl 23EMH B T2 MEMHE TOAFICHT 2 TOG I HICIE,
[ZAE] OFF—T7W8ET 5. FHZBIZANT 25EORMIZ, FEoh
LWEDIRMDBHZ I AOND ¥ — 2 Thb,

CARL. Good morning, boys and girls. It's Monday morning, and it’s time
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for Reading Hour with Uncle Carl ” once again, here at the North Branch of
the San Francisco Public Library. This is going to be a special reading hour.
It's my last day reading hour with you. . . . Do any of you know what a pink
slip is ? (Holds up a rectangle of pink) It means I'm going on a paid leave of

absence for two weeks. Shelly Bizio, the branch supervisor, has given me

my own pink slip. I got a pink slip because I wear this. (He points to a pink

triangle on his lapel) A pink triangle. Now, I want you all to take the pink

construction paper in front of you, and take your scissors, and cut out pink

triangles. There’s tape at every table, so you can wear them too ! ... Oh,

that’s a beautiful pink triangle. (8, underlines mine)

CITERENDZZAFIE. 3] LVWIBTFNOERTHL72T T,
MR TSI b IAT Y TNV] THLENEERTHL, TR, Foa—2
FORETIBWT, MEETTCOMMNED [HEREEE ] 2R3 D
DTHo72ZEh5, BURTIRIMEN~A 2 ) F 4 DT 54 Nz 48§
b0 LTHILGNG, LALT v THHZLEWML, ¥ Y AOERE
FOMRTH S Vogel KL 5T, TOTATAREZ V2T T 1 ORER
JThdl, REOMBEICOMET 2EELEREZRF> T2 ElBbh s,

ZZT, Carll 2555 [ThdRBEOH] L vy otHEORKIE, €2
VATV TFAICHETAYETRbDEELLNS, FHIEBICHHMEY .
\ZfEE @A (pink slip) AWZEEMFIFON/zDF, WA 7 b IA T VTV
EHIHET TV, DFVAURERETHLILDENTHLLEFE XD, Tt
Teb EREFD LV ZEZHIZBWT, BURAEEETH LT [Z0RICE
ChWHE] 2HFoH L LT, ZllzZ0 2T L) L LTnw
b0 B b Cal HHIZZD L) B EZITFOOHLILEHELT
B, Md. FEANOBEENLRLOTERVA, HE50NICL2H 50
[B7] OWEZL L THFETAI LIRS,

WA BIZ [EY 7 b IAT Y7V Z2ERT A L, MR



DR THAARTHIHE TSI ERIRTH I LIZIIRX RERIAD
BNTWw5, ZOWKIZHZDIE, <A /) 741K T 22007555
FVET LS RKAZZHIH LT, FEMELRDbN S T H121E, #
OHORAD L) ZBEICL b LR, T~ ) T4 DAL
BATFITNTHRL Y, AR b ZOFMEEZERLTIILY, L) Bn
Thorhdb Lz, HRFIZEEDTONMEBEAZRTE Y7 2 v T
L BEARTHY PTBETEIAT 7ML TWL Ewd) [§ ) %]
ITENE, IR L W) T TRIR SND EJNO RIS LE NIRRT 0L b F
ZAbNDB7EH9, LerbHGS—ATERL, Tz L oLfEEE VI ]
TINZELTW5EE AT, HEDOB) X~ Vogel DHREL 7 JUFOH
TS, IEENTWEDIT TRV, v7 a7 )74 20l T%
RO FRE . fFhD Carl 2k 5T [FI <] 22D HIBTEY —
FTHh Y. FEIED Carl 25 BYEEPEZEZ 2T 505596 & v ) g & -
NTWZAIDS IZE o THEMRZ 2L W) FiEEZE2AbEL L, AL L
7 a7 )T A4 DS OIGENEE FED Vogel HE DA X T 2 @BIZB W T
DRETHLFEEHIHETE D, Thbb, ZOMEME HLir)o
Carl DO TN DU 2 DTH 5,

F7z0 ] LV B TIX. Anna 25724 % B 22 DA ATD (Acquired
Toilet Disease) X2V T DG A W TEB L UEND D, SO % T
£,

DOCTOR. You have no idea. Five years olds can be deadly. It seems to
be an affliction, so far, of single schoolteachers. Schoolteachers with

children of their own develop an immunity to ATD --- Acquired Toilet

Disease.

ANNA. I see. Why hasn’t anybody heard of this disease ? (11, underlines

mine)
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FLEANMLTERTLEN) COWRIREDOLDTHLN, TDH LI
o TWLDNRAIDSTH L DIIHEHTH %, Lee Brewer Jones i& Z D 512D
W C, Mansbridge Db 5L 2D, LFD X ) IZHBRTWw5,

Turning AIDS into ATD defamiliarizes the syndrome that during the
1980s became all too familiar, especially to the LGBT community and its
allies, “ through the parodic humor and displacement,” writes Mansbridge,
of the factors we typically associate with AIDS. Anna quickly dispels any

possibility that ATD may be a sexually transmitted disease, *** (Jones, 43)

COFIIRZEOIEARAH Db D & L THirh, EE D Anna b T DGV —
FLED, AL EDPELLHEELTVEHTTHS, T Anna Dt
TORIZH L ZOWH M%) THCL > TERT 20 TR RV E W
IANEDS, AIDS fEbkIZ BT 2 KK O BGO W REMEN D& 2 MR S 5 1
W TV 2 OIZBIREE V. 2D X ) RBIEDH & OB R D ) 2h3 5,
ERTIZZ DRRIZIEGET 5 D25 Carl TIE7%  Anna TH 5 &\ ) L THEWDIC
[FHLT) B EZAIT, Vogel DEIFEDI A S 2 TNA Z L3 TE
b0 ENETYTNVIHKEBL/-Z %, ZOFFTRY ANLDIT0EE LT
MEETH L7259, THITIA, Carl EF UKL Vogel 12, Z—ET % &%
WH ANDET, YU TAGDBOEMLIFLETERT HHiE12%MEDL > T
BDTIRRVIES ) D TOMEMIZ. TONDPAFTIFHIES NI > T e
o TWwh,

How I Learned to Drive \&\1% [R5 <]
1997 4E#)3#H @ How I Learned to Drive (X, FD % 4 MVASRTEY, HEY

HOBREEZBHRTLE V) Tab A%z 2 L aiie LCEMT A1EMT
B %o Vogel H3Z ZITALHIT 2 D3, 7Y T TH 2 LIl Bit 2335 LD Peck 7> 5
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OUBHEEZTFTEL V) FHEE, BOWLIZI DM E V) BTED A
LEVIBRTH L. PYVEO LIIBit iZB LD [174] OEOEKRICIEE
AP, TNEZTANTETV S, ZHERHIZHEDERDA X =Y
BWESTHA AT Tarb ) BATHE SN, ABHZRY 2k
TOOLy AV E, (RTEDL)ZCHAOEBLLVIA IV T THD
EWVI) IEZ ATV L DERLEV V) ke LTRANDOREZ T
720D Ly A Y L) LEDT O Peck DT Z DY, 78T LIVITH o THREL
IhTwab,

bEAA HED DD, HOMIRIIIEARMIERERINIR - 72 [ @
DICTFHE2THE T [IEF] EBHSELIEPTEL, —HTENR
E8T LV E Y L Bit OFRLR G, FRITE W) BIRTIRE-> Tk
59, WA TIESIESTH A, TSICAMO ] oY E) 7S
BHL TV LB TH S,

Vogel 13, Z OfEfh% David Mamet (2 & 2 KRFEHR L L F A EOB TR
27T NG AX Y ERDYPZ G Oleanna ~DIEE L L TIER
L7zEwv o BRIRISERNLY 0 K2 BRICLI2NT =N T ¥ A2 X % Btk
PEORE L, Tz 32 L7222 & oliE 23 L REIC O W T
Vogel 2 D 1B 9 L LD Z O TH S &5 X %o Joanna Mansbridge
. BT L) I2dRs,

Drive is not a psychological portrait of sexual abuse, nor is it concerned
with getting at the truth of the present by uncovering the trauma of

the past. Rather, the play looks closely at the process of remembering,

examining the imprints and traces of the past that turns up as memories

in the present. In particular, it looks at the way memories are continually
reshaped and revised to construct present meanings, perspectives, and

subjectivities. (Mansbridge 124, underline mine)
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ChiEoF ), BEOKRBRICH T 2R 2B AEOHEN S [Huelid 2z
B9 7O 22 M TH D LV LEDTTH S, F [RLE] Ob
WX HRFEOD o 7 EBITHEL T TR EZR R ), &IATD
o [HRE] 2K - THEEI N TRE] 07T, BEOITEFED X
KRS T o2l 58 % Vogel I3 ) & L7z TR
HYWe T [FHER] OB, ke 2 S LIS U THIER =
HINdH0, B HEINLDD, BHEICIoTUIMBIE/ZEHINS
BOWHHNE Lk,

TLTINEbEHA, BEOHRFICL > THAMNT N [FFY
] LOMEAVLTEERT L ETOAME T 0L A7ZEER bR L, Lil
Bit [FF XD ) BIHEBRL CL I o 7zBEOFVFBREME G5 T
HDTHhb. UL, The Baltimore Waltz |25\ T, Vogel A% Anna DHL N %
BUCHAZ [T 77| RELHEWL72EDOTH Do CarliZBT 20 il
RHE (=79 %) &, ZRoPIIHLL [HETL] OThHhb, (ERDA
¥ A% EKEBLTWE0EEEZ SN,

% 72, How I Learned to Drive fEHZIE. ¥ A FIVOIRIBOM D 12, HELIZ
Wb Dbk A RARRA, K=V KTl SN A CHERICH > TR S
b0 BIZIIUTOGHD L) b0 sb, Thid [KROFE] M2
bDTH %,

Implied Consent. As an individual operating a motor vehicle in the state
of Maryland, you must abide by “Implied Consent.” If you do not consent
to take the blood alcohol content test, there may be severe penalties:
a suspension of license, a fine, community service and a possible jail

sentence. (66)

EEAEOMAP 7 IV I = VRED L 9 LRI WTIE, AL IZEARNICI
[TE9 1 137, TNEZV—NLE LTHERESIEL D2, FRIZHTVWE
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WEDORFT VT A ZEGE L BT NER SRV 2O [HE) Lirkwv] &n»)
RREMBEZ LT LEZONLON, ZOFEMICBVTIE, 31T [
BoRE] L) BREOH T Peck IS N0 F £1E) Lo kh o724 &
L'l Bit DL TH 2o MiARTITAL D72 THRN SN T 2R TIE

Peck @ “You can sit in my lap and steer. I'll push the pedals for you. Did your
father ever let you drive his car? ” (89) &\ 9 ) 71ZH % X 912, LilBit~
OHRNEMIE T AN L—F LTV, BURBRICH S &) mHtEx 3k
2 EEEANZIRE LTV L W) Rl L o T0E b 0D, Lo LK
BEGEE 2 IZECHEREL, 27 Ve VR EEEIDDOLHERTLI LD
TE21ILTHoTV L, ZORETO LI Bit WIdh ) g s
NI ER, OB ZTREZIBBLEN T W ERELH D, Peck
DITEIIH DO E DBV THEHELTLE ) TL T HBAB2 LWV EK
IO TV ik, DWIZHEAZEZTLE ). Thid, LT O5IHICH]
LN TH b,

Li’l Bit. That was the last day I lived in my body. I retreated above the neck,
and I've lived inside the “fire” in my head ever since.
And now that seems like a long, long time ago. When we were both

very young. (90-91)

TP ENZDE, HRPAGTOFEREHGFOHDTIE RV L) RIERE
WCHao TWB E WK TH B, WKL FEHATRMEL TWD XD REREET
ZATVWBEDTH b, HRICHT LD LX) RIBEOELIRT DX, BEH
< Peck & DI S DREN LRI REDVDH 72D THAHH L) HEHO
WHEETH %,

ZOBOEROFERBFIUTOL ) TH D, HEOHRE, ¥ — bV
b 3T DR L HEEET 2 0BOFIHELBVAT S 7 a A0
2. BLOHAENELR->TL 2 MEETH D,

il
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Li’l Bit. Ahh ... (Beat) I adjust my seat. Fasten my seat belt. Then I check

the right side mirror --- check the left side. (She does) Finally, I adjust

the rearview mirror. (As Li’l Bit adjusts the rearview mirror, a faint light

strikes the spirit of Uncle Peck, who is sitting in the back seat of the car.

She sees him in the mirror. She smiles at him, and he nods at her. They

are happy to be going for a long drive together. Li’l Bit slips the car into

first gear; to the audience:) And then — I floor it. (Sound of a car taking

off. Blackout) (92, underlines mine)

CITOANDLIL, FWEHHEZHR2 55D THb, I 77— LI
2% Peck @[3 (spirit) | 1% L THEAR, HOTTH 9 3 &EELTw
bo IT—BLICHTHEE LB TEOLREZMBL72HELIE, IRV
DRIATIATITAZENRFEEZEITELH 5,

CZTOLIBitZED L) B THHDIES ) 2o Li'l Bit %% Peck DAT
BB Ll E##LoOb, BEICENEZIEML TIW A b EE
GBI THb, HAMOIVBERIZH 2 EFTOZANE V)R Ok
HTHB. HDWVIE, FHoTHEBEKIZE D DWWz D Peck DEZED
HBBUL L VI MBWRETH Ao — Ty RV %2 L&D IZH
# (adjust) T2HUCOWTH, I LAhE I ZHEHO X HITHZ %,
BRBEOTHIBICH S LIS, WRIEFTZ7EVEHOSIEVICHAZAT, H
RBOVILREIEL, HEFEEO [Ly 2V ] 3T L. BEH RE
Ao TH#EL TV BT 4 M vo 1] THh b Lil Bit BH#AE LD
i T | FETHLDREN, ENERRHIZHGO NEZFIIHED 572
DOTEIZONWTE, ML ENERDDTD 5,



fRZEAE The Baltimore Waltz & How I Learned to Drive % H.)Z, Vogel /i
ZBWTHiPN LA T —< 2 e L. T ORWET RO REZI - TE
720 EREHES LA A, BB EMTEHBANWORIZDb) 2 HE L%
o [Ef) ® [BF] ~0Fk, 2L THReRHizids il oxF—
7. ZLTEZIh oA TERNTS BN ThiZEsTHIERIE
o [F7o<] 122w T, GEICRTE 720 MERASPFENETHRERL 7
L, MOHPORTEEmICA BT BB, Vogel 33T ET 2T REL
TWao ZREY fo Z2MmifEaiE, WIS R EBRIARBRL 720 FE &
L72) L e bblefizbDThole VTN RIDET 47V a Y
2 IAEE] 55 7O ADIERICEIRREWETRRE NS, EHICIE, &5
SOMEMS. SHEFEOL v Z¥, HOL v ZAv kv [Ly AV ] LwHE
ZHALTWD, THIZE o T, @t BE ISR T 2 EERE TR
PHEIELTWD, BlELY TV LT TICHIT20TEERL, AT
SFRTIRTHILICL T, MRV HEMELZHERLTVWDEZAHIE
K Vogel DD AT DD D EFZ %0

[(Z#3CK]

Bigsby, C. W., Contemporary American Playwrights, Cambridge Up, 1999.

Jones, Lee Brewer. The Theatre of Paula Vogel: Practice, Pedagogy, and Influences, Methuen,
2023.

Mansbridge, Joanna. Paula Vogel, Michigan UP, 2014.

Savran, David. “Loose Screws: An Introduction. The Baltimore Waltz and Other Plays,
Theatre Communication Group, 1996, pp. ix-xv.

Vogel, Paula. And Baby Makes Seven. The Baltimore Waltz and Other Plays, Theatre
Communication Group, 1996, pp.59-126.

---. Desdemona: A Play About a Handkerchief. The Baltimore Waltz and Other Plays,



Paula Vogel BI\Z B 2 57) - + T 7 <G50 hb % RN Tk 15

Theatre Communication Group, 1996, pp.173-224.

---. How I Learned to Drive. The Mammary Plays. Theatre Communications Group, 1998,
pp-1-92.

---. Mineola Twins. The Mammary Plays. Theatre Communications Group, 1998, pp.93-
187.

---. The Baltimore Waltz. The Baltimore Waltz and Other Plays, Theatre Communication
Group, 1996, pp.1-58.

(NSCAMFERHIESIR)



16

SUMMARY

Dramatic Techniques Related to the Depiction of Violence and Trauma

in Paula Vogel’s Plays

Michitaka MorRiMOTO

Paula Vogel (1951-) has an outstanding talent for sublimating her own re-
al-life experiences and the worldviews of a lot of writers and works from a vari-
ety of fields, including British and American literature, into her plays. For exam-
ple, Hot ‘N’ Throbbing (1993) was inspired by an incident of domestic violence
that Vogel herself witnessed. Desdemona: A Play About a Handkerchief (1977)
focuses on the character of William Shakespeare’s Othello, and attempts to bring
to light a world reconsidered from a different perspective, centering on women
characters, than in the original work. Her works often depict some kind of “vio-
lence” or “trauma” surrounding women, and she sometimes uses these issues in
vivid ways that are controversial due to their excessive sexual depictions.

The purpose of this paper is to examine the above-mentioned themes de-
picted in Vogel’s works, with a focus on her two plays, The Baltimore Waltz (1992),
How I Learned to Drive (1997) and to reaffirm the uniqueness of her playwriting
method. The key factors are thought to be the “language” that the characters are
particular about, the frequent references to “numbers” in Vogel’s plays, and the
motif of “disease” that ravages the body and mind.



