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Foreword 

Dr. Syed Mohammed Anwer, Advocate Supreme Court of Pakistan is an 

Islamabad based corporate lawyer. He is an active member of civil society and has 

written books on human rights and women's emancipation. He writes articles 

on social issues including socio-linguistics. Calligraphy and painting are his 

hobbies. His interest in calligraphy combines his passion for both disciplines of 

art and linguistics. 

In this book Dr. Anwer manages to introduce the spoken words of Apni Boli 

[Hindi-Urdu} with a graphic justice. "Calligraphic Expression of Apni Boli [Hindi-

Urdu}"is the subject of this book which sets an unconventional precedent in this 

art form.The latest work of calligraphy by him is the first of its kind in which two 

scripts of the same language i.e. Hindi-Urdu are used in unison with each other. 

Hindi and Urdu is one language when spoken but written in two different scripts 

hence it is the only major language of the world with this characteristic. The 

purpose of this calligraphic work is to highlight this aspect of our language which 

is one of the major common denominators between India and Pakistan. 

Half of the calligraphies are done in such a way that a picture of the meaning of 

the word which is written is formed. This has never done by anyone in the history 

of calligraphic art before. For example word surahi (ewer) is written in such a way 

both in Hindi (Devanagari) and Urdu (Nastaliq) that a clear picture of surahi is 

formed. It is hard to comprehend but seeing is believing. The gaze, drawn to the 

free ebb and flow of the line is given insight into the lives of Apni Boli speakers. 

Addressed in these paintings are their drives, believes, customs, adversities as well 

as the purging unexpected mirth and laughter that rings through this diverse 

landscape-home to r.6 billion population of this earth. This is humanitarian art 

with its best put forward, except that it is bare foot…pattering, clambering and 
seeking towrods that fierce joy that the want of a shoe in icy winter or blistering 

summer cannot dull. The painting Joota is a tribute to the indigent million who 

brave extreme clime barefoot while elected governments focus their budgets on a 

senseless arms race. 

Comprising of over sixty calligraphic impressions, the artist classifies his work 

under two categories: "Mail Rachna" and "Samrup Rachna". An unusual 

innovation, "Mail Rachna" is a world of calligraphic lines realized in the scripted 

fusion of Nastaliq Abjed and Devanagari. Literally meaning "unison", this 



technique employs the two diverse streams of writing which chart the waters of 

the spoken word. Basic charcoal black directs the gaze towards the lucid cadence 

of fluid strokes. In addition, the color palette lends splashes of mirth in pieces like 

"uooりaloof"and "putlitamasha". 

A step further into the unexplored realm of script combinations is "Samrup 

Rachna"; an avant-garde minimalist technique in which the lines etched on the 

parchment qualify the pictorial denotation of the word. Coined "Samrup Rachna" 

by Dr. Anwer, it is Sanskrit for similarity or congruence. This method thrives on 

the perfect combination of Hindi and Urdu written expression aimed at an 

artistic revelation of the "signified" through the "signifier". What is signified is the 

surfacing design or‘、Rachna".Artistic allowance welds the two scripts in the 

unconventional role of double signifiers. The picture, incomplete in one script 

tugs the cords of the sister script. Nothing short of a startling epiphany is the 

image of the word unfurled before the onlooker whilst remaining faithful to the 

conventional lines of the script units. Language is invoked as the magic dust of 

the conjuring artist. The merger of the two scripts defies the abstract connection 

between word and object; thus armed, the artist ingeniously cracks the language 

code. Out of the narrow straits of the scripted maze emerge the unusual 

assemblage of"Samrup Rachna"-from robbers to revolutions and hermitages…it 

is all there. 

SabaAnwer 



Preface 

It was the summer of 1976, I wanted to play outside in the scorching heat of 

Rawalpindi and my mother wanted me to remain inside the house. Being an 

average student I had no interest in summer vacation homework. Drawing was 

the only subject ofmy interest, so one day my mother scribbled some letters on 

my scrapbook and asked me to copy each letter a hundred times with qalam, a 

special pen with a broad slant cut nib meant to write UrduNastaliq script. The 

shapes of those letters were not only new but intriguing for me. Those were Hindi 

alphabets. I immediately tried to copy them but it was difficult, then I asked, 

which language is this? She told me Hindi. Hindi! I was stunned. Hindi? Hindi is 

a language of Hindus, instinctively and innocently I said. Will I not become 

Hindu? She smilingly replied, language has no religion we make it Hindu and 

Muslim. I did not get the depth of her reply but the words ofmy mother were 

enough to satisfy me that there is nothing wrong with learning these letters. The 

second thought which occurred to me was how she i<new this language. I asked 

her did she study Hindi? To my astonishment she said No! Then how do you 

know it? Her reply was enough to make me fall in love with this language. She 

said in fact Hindi and Urdu is one language only written in two different scripts. 

For my understanding, on the same scrapbook, she wrote the corresponding 

letters of Urdu with the Hindi letters. My eyes were wide open and I felt as ifl had 

stumbled upon the encrypted code of a treasure chest. She further told me that 

pre-partition she studied in a Girls School ofFaridabad (India) where she being 

Muslim would study Urdu and her Hindu friends would study Hindi so sitting 

side by side with her Hindu friends she learnt Hindi just by watching them. This 

discussion of half an hour or less with my mother was the first and the perhaps 

the most profound lecture on linguistics I ever had. 

My interest in calligraphy of the scripts ofmy own language (Apni Bali) initiated 

in childhood led to the study of my own culture and society (Apna Smaj); which 

culminated in some art form after so many decades as is manifest in this work. 

Unlike many other books containing so many illustrations, in this work painting 

preceded writing. So in other words this is an illustration of my calligraphic work. 

It was not at all a planned work or project it just happened. Scribbling and 

doodling is one of my pastimes which caused this work to happen as one day I 

was doodling with Devanagari script sitting in my law firm. The idea started with 

writing a few words in Nastaliq （箕合(~) and Devanagari (tJJ1む）



（畑~) the two scripts of Apni Boli (Hindi-Urdu) in unison. Some of them 

emerged as fascinating patterns. At home, I borrowed crayons from my daughter 

and again drew those words in different colors. Next I decided to paint them. 

Then all the other ideas followed. 

Dr. Syed Muhammad Anwer 
26 September, 2015 
Islamabad. 



Introduction 

Calligraphically all the illustrations in this book are divided in two categories. 

Category one is the first ever attempt by anyone in the history of art or calligraphy. 

In this category a word ofApni Boli (Hindi-Urdu) is written in its two scriptsNastaliq 

and Devanagari in such a way that a picture emerges which depicts or coincides with 

the meaning of that word. These words are mostly nouns. The word Juta for 

example means shoe inApni Boli is written in Devanagari andNastlique jointly and 

in juxtaposition with each other in such a way that a clear picture of Juta or a shoe is 

formed. Almost half of the work is done in this style. The words like, i.5しI/surahi 

(ewer), uX chatri (umbrella), u.少tota (parrot), }i ullu (owl)， ノぷtalwar(sword), 
~theyla (hawkers'trolley)，砂tok,ari(basket)咋 dewali,&putli (puppet)，(qalam 
(pen) and /,; dak.f)o (dacoit) etc. are written in this style. I have named this form of 

calli~aphy or art as "Samn_:p Rac~na” ぢ守／レ， Samrupis abeautiful sanskritword 

meaning congruence, conformation or similar and Rachna is also a Sanskrit word 

which means creation, fabrication, design, work or compose. The name coincides 

with the style and form of the work. In the same style I have attempted to write 

infinitives also like paRhna 1;.P>t (to read) and auRhna 1;.P>カ1(to cover) etc. In the second 

category calligraphy of a word is done in Devanagari andN astaliq simply in conjunct 

with each other like the word Allah占1,Khuda 1,i;, Ishwar戊 1etc. are written. I have 

named this category as "Mail Rachana" mail mean unison and rachna is a Sanskrit 

word meaning design. 

The core purpose of this book is to give prominence to the common denominators 

existing in the language and the culture of India and Pakistan. As our spoken 

language is the same. The termApni Boli is given to (Hindi-Urdu) because this phrase 

conveys the meaning of ownership ofits speaker no matter which script it is written 

in. Apni Boli means "my own language" and it can also be translated as "our own 

language". Irrespective of the fact whatever the name is given to this language 

(Hindi or Urdu) it will remain" my/our own language" J心 (ApniBoli). Language 
does not have any religion its speaker may have any religion so whatever script is 

written, it is written in "my/our own language" (Apni Boli) and it will an unnatural 

decision if I disown any of the literary work of my own language only because it is 

written in a script which is illegible to me. This illegibility of the "other half" of my 

own language renders us all at least "half" illiterate. Why remain half illiterate? Why 

remain antagonistic? Why remain deprived? 

We all knowthatApni Boli (Hindi-Urdu) is one language, which is one of the largest 

spoken languages of the world. Apni Boli is the third in the world ranking after 

Chinese and English, some even suggests it as second largest with more than 600 

million speakers all around the world. According to the number ofit speakers in the 

world Apni Boli (Hindi-Urdu) deserves to be an official language of the United 

Nation yet it falls nowhere in the ranking of the world's leading languages. Why? 

because it is written in two altogether different scripts i.e. Devanagari (commonly 

known as Hindi script) and Nastaliq (commonly known as Urdu script) hence it 



stands divided. In fact this is a unique feature of this language and a sign of its 

strength and diversity. Devanagari keeps us connected with the rich culture of 

Hinduism, its deep philosophical and humanist treasure of words, while the 

N astaliq script expands its horizon, its power to adopt and to acquire words from the 

entire Persian and Arab world starting from Iran up to the western coasts of 

Morocco and Malawi. 

This divide of Nastaliq and Devanagari script per se was never there for more than 

eight centuries of co-existence of Hindus and Muslims in the Sub-Continent prior to 

the advent of British Raj in India. Muslims did not bring any new language with 

them they formulated a script for the popular and dominating pre-existing 

language of the sub-continent. This language was formalized by the introduction of 

Nastaliq script and accommodation of all the sounds. This phenomenon was typical 

Indian in form and nature acceptable to all, accommodating everyone and rejecting 

none. Merging all the vocabularies and purging none. This wasApni Boli, it was there 

before the arrival of the Muslims to the sub-continent and is still there. 

Language has no religion 

Does language have a religion or do the speakers of a language have a religion? This 

is a simple question and its answer is more simpler. Language has no religion. Any 

religious thoughts can be written in any language and a follower of any religion can 

speak and write any language. These lines appear to be very basic and simple but 

interestingly they are not so understood in this part of the world. Devanagari script 

of Apni-Boli (Hindi-Urdu) is synonymous to Hindus and Hinduism and likewise 

Nastaliq script of the same language is synonymous to the Islam and Muslims. This 

attitude is being followed and observed even at state level. 

This book and accompanied illustrations is an attempt to make realize and reiterate 

the fact thatApni Boli i.e. Hindi-Urdu is one language by all standards written in two 

different scripts. This should not be seen as a sign of divide, rather a symbol of 

strength, unity and diversity of our common lingual and cultural heritage of our 

samaj. Purging is difficult and damaging; merging is easy and beneficial for any 

growing universal language and culture. Choice is ours! 



Samrup Rachan's Glossary 

ApniBoli 
[Hindi-Urdu}: 

Devanagari: 

Nastaliq: 

In this book the term "(Hindi-Urdu}" is used as a name for a 

language which is written in two scripts and which had 

different names in the past Iike,Hindustani,Hindvi,Hindi, Urdu, 

RekjJta,Khari Boli,BiガBhasba,Dak,bani and so on. This language 

was divided on the basis of religion with the division of the 

Indian sub-continent on the same basis. On the count of its 

speaker it is one of the largest spoken language of the world 

but when it is reduced to writing in two different scripts its 

ranking also reduces, because then it is wrongly perceived by 

its speakers and non-speakers as two different languages. The 

term'Apni Boli (Hindi-Urdu}'collectively means'(Hindi-

Urdu} our own language'. 

Throughout in this book the term is used for "Hindi" script. 

Devanagari is the proper noun of "Hindi" script. The word 

Devanagari is a compound word of "deva" meaning god and 

"nagari" meaning city. Collectively it means a script of from 

the'city of god'due to its artistic style. It is written from left to 

right and a full line runs along the top of full letters. 

Devanagari script has forty-seven primary characters, of which 

thirty-three are consonants. Generally the orthography of the 

script reflects the pronunciation of the language 

Throughout in this book the term N astaliq is used for the, 

written script used to write "Urdu". Most commonly Nastaliq is 

the name of a font and popularly it is used to write "Urdu". It is 

so commonly used to write Urdu that it has almost become 

synonymous to Urdu script or to be precise'Urdu rasam-ul-

紗at'.It is based on the Persia-Arabic script though as compared 

to Arabic it has more than 50% of those sound which do not 

even exist in Arabic. As compared to Persian it has around 40% 

additional sounds which do not exist in Persian. It is an elegant 

script. The literal meaning of the wordNastaliq is etiquettes or 

manners. Unlike Devanagaガitis written from right to left and 

over the line. The alphabets of similar shapes are arranged in 

sets. Every letter has a name and a specific sound. 



Mail Rachna: This term is coined by the Author of this book for another 

category of his calligraphy displayed in this book. To refer 

those calligraphy expressions in which a congruent design is 

formed but not a picture of the same word is formed which 

written, as it happens in Samrup Rachna calligraphy. The word 

'mail'joining or linking or connection and Rachna means 

designs. So Mail Rachana means joining the designs. The 

calligraphic designs like Zaat Paat (caste system), Paroosi 

(neighbors), Shanti (peace) etc. are all written in Mail Rachna 

Calligraphic style. 

Samrup 

Rachna: 

This term is also coined by the Author of the book for his 

calligraphic work. Samrup in Sanskrit means congruent or 

similar and Rachna in Sanskrit means design so Samrup Rachna 

means congruent designs. These designs are congruent with 

the meanings of the word written in it and they also explain 

that these two scripts are congruent to one another. It is a term 

coined by the author to appropriately represent the 

calligraphy which is a first ever attempt. Two different scripts 

are used which unify to write the same word in such a way that 

it forms a picture which is the meaning of that word. Like 

Samrup Rachna of The la (Trolley) forms a picture of trolley, Tota 

(Parrot) forms a picture of parrot, Surahi (Ewer) forms a 

picture of ewer, Murtee (statue) forms a picture of a statue. etc. 



Phonology of Apni Boli 

Consonants 

I Bilabial Dental Retroflex Palatal Velar Post-Velar 

Glottal 

Voiceless, ....,誓 可 .:.,可 とて b可 J布 J布 し引

unaspirated p t T C k q {'} 

Voiced, -可 ぇ： 月5 し可 J可
unaspirated 

b d D j g 

Voiceless, 、管可 、打 iさ ;管B 、四
aspirated 

ph th Th ch kh 

Voiced, 4 訂 クJ匂 0バ5 ィ百 ；可

aspirated 
bh dh Dh jh gh 

II 

..JF 
↓ JJ 

J~r ／可 し百
Voiceless 可

f s 旦 X 

9可
voiced 

｝凡f．；可 沢珂 し可

w z z- G 

III 

（可 西r／可 ←d可 尺 ”}百 J可 忠 9して

m n y r Rh 1 R h 

Vowels 

93 f叩 ！弓 雌 i5 ,1万 '←て ←it 9l苅 ,i苅

a aa i 11 •• u uu e ai 

゜
au 

Nasalization 
.. .. 

： • ̀.....． ·• • ヽ胃• -r.- ・ • - .... → -｀ • F ー・• Iロuo o 
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We are all children of Adam 
and we are here for a very short period of time! 






	合冊-1
	cover-phonology
	表紙
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	11
	12
	13
	14
	15

	一冊全体
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	10a（説明文は10）
	11
	12
	13
	14
	15
	16
	17
	18
	19
	20
	21
	21二枚目
	22
	23
	24
	25
	26
	27
	28
	29
	30
	31
	32
	33
	34
	35
	36
	37
	38
	39
	40
	41
	42
	43
	44
	45
	46
	47
	48
	49
	50
	51
	52
	53
	54
	55
	56
	57
	58
	59
	60
	61
	62 
	63
	64
	65
	66


	裏表紙など
	バインダー2_ページ_1
	バインダー2_ページ_2
	バインダー2_ページ_3


