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FBTAHAANEEHDLE : VAT AT D Sonnets \ZRBITHEBREDORAZ T 77—
RFLT

1. ixUdic!

AR 2020~2022 FFED T 1Y = 7 MG EEROER OfmC (KA 2021, 2022, 2023) (Z#E
T, A 7 AT D Sonnets DV b v 7 BERTHEDTHD, ﬁw(mﬂ)fi 7
NREO 24T#A) (B 7Ly b)) OBREDH NG | FRICFFORGRNE 2 Wils S ¥ 5888125 H L.
WHRIZHE N Z BT A X 77— DI OWTER LT, KEk (2022) TiX. Sonnets \ZHED>
iz (RFD4y) (Father Time) DFFHLY), OB, B3 2 FHEICKIZTTIEM Z IR LT,
k%(mm)f‘\<ﬁ>k®%b@®¢f®%¢ (6T B EF AN DRI D Ltz L 2B IO T,
W) DAZ T 7 —OBLENOLEEL, FHRCI RSNV EEINTZV N v 7 2898 LT,
AFETIIDIEHE . ELWHE~DEBLHIW 1 BN D 126 B TOFHELRIRICT D, AR
TRIZIER LWL, #ATRDLIEY FEHEEOBBRIEICONTDORA X 7 7 —Th b,
ARIFGED & ST & 72 5T DIX, 2024 FFERAFINCET DB L 7o LaiHRERA H T35
U RU » Z75EE Bl ICBT DR L UOSGEAE L O Ch -T2, ZORETIT THFFHTFES
RV N w7 BT —<IIBIT. A 7 AT D Sonnets = DMOFRE ML L Li-, 4EH
FREZ (2004) [XfGRy = A 7 AT iEl 2T 7 A b & L, ZEA T2 0T b —o D2 RO,
FROBWMR, TEHABMAHR L ET, EELTRMAY 7 7 —mOBENLEHEO L MY v
TIZONWTEETDHEVIBEICEZ TRE Lz, FEIL, ZHAENRENSRE LTERY BiFA
MO TFFDOF N BN O EBRATHER LIz, TOPT, FHIERITROVESE 5 2 7201 Y %
v h29FKTHD, ZOFFTIL, E%@@@«@%m fthE ~DWEih 72 £ CH CBEEIC T £ N 558
DFEN, BTLHHFFEOZ L& BRI ERIERIC - SN k2, KT OEE (“the lark at
break of day arising”) 2 CHRILL T\ D, ZOKRICHE SN, Y Xy METRA GEV T)
EHFELOEROTTHLAZ SR L, CO X9 KR ERNTWD DNk A -7,

% 2T, AL fi1M%@/x/h@o%%ﬁm®ﬁ%hwtn@%if@ﬁ%ﬁ%kb
FHAELGEY FOM AP ERBICTHIE SN TV D520 BT gszWﬁ#iﬁé@%ﬁ%
RN AL T 7 —DBEING ED L DI Z B, %ﬁénfwéwﬁ%% <95,

2. REOHEU~ORG L HE

Sonnets ., FED FEET 1 AFRAF “T° R “me” BIDTEIGTLHDIL10EFTHL, 2D
FCIE B2 LERVHFERICKH L. (bbh, ZDREEZZ X T THER LB 2 2D L 5., |
(O, change thy thought, that I may change my mind: (ibid. 1. 9)), [FAZE L TW57 56, 9 — ADX
HaD 5T, TR, EHDORNT, XRNWDOETHAEETDH L DIT, (Make thee another
self for love of me, / That beauty still may live in thine or thee. (ibid. 1. 13-14)) &FF 2T 5, §&D T
FED OEEIORIZHA L DO TIERL, FFOFORGAME L TREB LIERETH D, ED T
@i H7 \Z)%E%’O)%@%%Ué)\ﬁfﬁ)é ZEAERPL, HELED FLOMOEEESRE R
ﬁ‘éi@fﬁ “for love of me” 12KV, FBYV FOX ¥ 727 ¥ —fHFEHMEIZL T\ 5D, 3

212 %“C I, A& T A 4 XG5, 550 FlX, BoRAMEEZ X, A0 L TW5D

0375‘%u$1‘ﬂﬂ LD, WA & T DO B M & | e K% i C (When1do count the clock that tells
the time, / And see the brave day sunk in hideous night; (ibid. 1l. 1-2)), F7=. KV 2@ X7-ED(E,. H
FUTE D> T BN XFE% LT (When I behold the violet past prime, / And sable curls all silvered o’er
with white; (ibid. 1. 3-4)), & HIT, HBELLLEAL, AWE (DF) ZRERN OEE O E fif i
W S IVEITIL TV < ZEM % LT (When lofty trees I see barren of leaves, / Which erst from heat

1KﬁniuT@ﬂ%ﬁn%ﬁ%%@%ﬁ%xifwé FAEBFSE(C) 355 A & 7 7 — ORI 1) (WFgefi
FRBICA, S HEPEATHR) . BARIFIN(C) [HE5EA ¥ 7 7 — OFRMFFFE 11 (a}% ﬁi‘%%jt%jc% 3
Fht) . FIEMIT(C) THRFFA X 7 7 —Offd EEL 11 (WFRREE LB, oHE KET),

2 AFETHY L 7= Sonnets D51 FIE Burrow ed. (2002) Z B L7-, ARO3IHO FEENITRTELICL D, V
Xy MOFHTO BARFER FEHEIMI AN T A XmagEi—R x> ME] S SUE, 1986) 12X D

3 Sonnets \ZBT HANFRLTDOHEM., 1 AHBLO 2 ABOFTAKORERVIKLICER LT-ERICHOWTIE, A
0 Yx s MREEOEINF L EERORE E BRI,



did canopy the herd, / And summer’s green all girded up in sheaves, / Borne on the bier with white and bristly
beard: (ibid. 1. 5-8)), & Z 2 HEAEZ M, 9-124TH Tld, BT HHFELONTEZ, SEICED
EWVWIORKEZIWD SDEGRNTEERZLDHDTH D (Then of thy beauty do I question make, / That
thou among the wastes of time must go, / Since sweets and beauties do themselves forsake, / And die as fast
as they see others grow, (ibid. 1. 9-12)) (12 FOFEMIZRHTIIRFR (2023) #5H),

L, 10/ 12 F T, BV FIIEERE LIV A, FFEOFERL, FFICEVNTD
TEP DRI H LTIV, F5Y FRERICE > THEO R LD . DO NMEEN LV
PRIZATHON D DI 14 FELE L 72D,

14 F T, ETHETIHRUTEENTEZ Z 2 A2 T»5 &9, ) (And yet methinks | have astronomy,
(Sonnet 14,1.2)) 4& iR~ EE O HEMTO XL 512, &5, HEE, FE, K, EEOESEL TS5
DT EIFTERVA, LMo/ BT, 9THUBTIIU TO X S ICH L DR 2k~ 5,

But from thine eyes my knowledge I derive,
And, constant stars, in them I read such art
As truth and beauty shall together thrive
If from thyself to store thou wouldst convert:
Or else of thee this I prognosticate,
Thy end is truth’s and beauty’s doom and date. (Sonnet 14, 1l. 9-14))

HHEDOHZEE (constant stars) & A2 L, FED FIXEEMMOL OI12, TOEENLRKEZ
RS, BEPHOENO TREKRT LA LB TOROEFELEITLEBITRKALITHAS D,
SHRITNTHFFOLITEELEDHIR THIKETHAI L TETLDOTH D,

Eks GRO1986, p. 220) X [T HH, FRHCEDIREFEREICIZ L X D5DIFABEY v hOEH)
ThdEal~%, Wilson (1966, p. 109) %, 14 F2> Sidney D Astrophel and Stella D 26 & DV 3
. “Though dusty wits do scorn astrology / ... / proof makes me sure, / Who oft fore-judge my after
following case / By only those two stars in Stella’s face” (ZHI¥KT 5 & DFATLRROFEEZ R L, 14
@ “oftpredict” (1.7) 233 R=—0 “oftfore-judge” DT —ThH s & EbLNDIHMN, ¥ R=—)URT
iEs =A 7 AT LI D LIE/HT 5,

2N Wilson DFEFDO LBV | ¥ R=—ZAT FDH L W) ZO0ENSL THL | OA%DE
M HARD LR TNDEDIZH L, Ve A 7 AET O 14 BIIHFEOH LV B0 D [HEH Y
DITSREZTELTEY, TEORRNRR DL, ILEL, Y F=—L v 7 AT OB
RERILBERADRHY, T, BEVAMOEREZIHT S22 L, BTHAOANELFKRD )%
FioTWpZ eThsd, °

1 14 % TlE astronomy 1E [RK30%) TldR< THEN OB®RTHWSLN TS, OED Tl “astronomy” (DFEZ%
2 oSN T D, 1 FOBEKIE THEE  FHoORFZONFR (quadriviem : BT - F5E - &1 - KF) ©
—OT, RECEEDOELCED, &HICHESCHEEN BRBEGCAFICRITTHELH S M, #HROENK : H
KRR KA DT & O . RESOHERINBLG:, T OMECRE RIS BT 20500 H k5 ) (BRI c1275-)
EHD . 2FOBEKRE LT THEIT 23R (ABHEMIE c1400-1727) & LRSI (“4The art of astrology practised
as a means of predicting human affairs. Obsolete.”) . 2 Z& DMl & L T Shakespeare D Sonnet 14 D Z OEFTA G| H 4
TW5, 728, B TEEN) OBWTHWLMRD “astrology” (. OED TiX 1 FOBEME LT, 14 #HidENS
HAubhsd, FtORTFOEMLE LTOERIN, b6, RBHICESE ARBSEOKR 5SS (R OFT
H, WOWHE XLHREOREMZR L) ZHE, TE95BREEN (natural astrology) . 38 X UECIHEOE) =
R L C A0 FE 75, B1E T 2mE1 52N (udicial astrology) & W I FERMAREN, 2FOEKE L
T, AlIERE 2ol TBROFME LTORILFE] v oaEg (APIENRIT 1656-1807) RENTWD, OF
V. FESEAYIZIT astronomy 23 [EEFT, astrology 73 TRICF) #4E L CWERHRH 5 Z L B3bh 5,

P v A 7 AT LFERO Phillip Stubbes 1, AR % S~ FEM R ER N, B LWRE~ LT X EEDHD
HEROEETHY  AHOMEDOHEE THY | AFOBHOIEZ 20Tl - T, £ TRV (“Butitis the malice
of the deuill, the corruption of our nature, and the wickednes of our owne harts, that draweth vs to euill, and so to shamefull
deftinies, and imfamous ends, and not the starres, or planets.” (Furnivall ed. (1882) Part IL. p. 63)) &7 U %, Knobel, E. B.
(1916,p.456) 1%, HETIZEAZE 2 D Z D Stubbes D RIFZBIEHEWVICH L, v =A 7 AT HRRICENS AM A
KB D V) HEEIFOFESZ M L7z (“Shakespeare tilted with equal frankness against the astrological principle of
starry domination:”) & iR-X, Julius Caesar 1 52 350, H L OREZTEOTWTIE/RL< H 5 OH W L5 Cassius



BN ITIZHONWT, = A 7 A TR0 Y 2y R THHVLTWL S,

26 % TlE, BHODOANEDKZE ROIF(E% Ei%k L (Till whatsoever star that guides my moving /
Points on me graciously with fair aspect, (Sonnet 26, 11. 9-10)), 116 HFTiL, =L [T XTHIFE LD
M EHZ BN B72D 72| (It is the star to every wandering barque, (Sonnet 116,1.7) &ib~2%, &N
NEZEFZEDNZ b DLW ) ZO LX) ki, 27 %, 8 FICHH/RSNTND,

27 BT, < mUNTEERIZRWZFEY FOLA I E L VH L, %@ S F I D IILAE IS
Z H#L% (For then my thoughts (from far, where I abide) / Intend a zealous pilgrimage to thee, (Sonnet 27,
1. 5-6)), TDOKILOHK) (BFEMR) THLFEDOLIT, BTWLHIHY FORICEKDOEAD X
INZEFEMNOEDY D (Which, like a jewel (hung in ghastly night) / Makes black Night beauteous, and her old
face new. (ibid. 1. 11-12)), ZDOFEAD T & T HNLMARIL, BZLLBVLEZRTLETHA D, ©

28FTH. BOFFEORIIKIHIZILHT 5 FIEAIZ (1 tell the day to please them thou art bright, /
And dost him grace when clouds do blot the heaven; (Sonnet 28, 1. 9-10)), & D FAEDLEILA RN <
BICILET 53R %2 5415 (So flatter I the swart-complexioned night, / When sparkling stars
twire not thou gild’st the even. (ibid. I1. 11-12)), 27 3. 28 FT#fke L TN D BNIKRE L TOFHE

I, FEV FI2 & o T, AL (pilgrimage) & WO FENRT L HIC, SDOIXEMOXNRLEOTH S,

ﬁ 29 F T, AfOFH1EHTHA Ui/ K912, & 1, 562 I TdA] CTH CaEIZw £
LEE0 FOMME L B3 NTEHA]TET 2 HFH 2 B o BRE O, HRAICHI N,

When in disgrace with fortune and men’s eyes

I all alone beweep my outcast state,

And trouble deaf heaven with my bootless cries,
And look upon myself and curse my fate,

Wishing me like to one more rich in hope,
Featured like him, like him with friends possessed,
Desiring this man’s art, and that man’s scope,
With what [ most enjoy contented least;

Yet in these thoughts myself almost despising,
Haply I think on thee, and then my state

(Like to the lark at break of day arising)

From sullen earth sings hymns at heaven’s gate. (Sonnet 29, 11. 1-12)

D B HAPHN D b A S I IURZREE Y FORLE AL, RIITMW TS 5 2720 (deafheaven
(13))e FH Y FIIMA~OHMIZ DL, BOOREEZWL S, & ZAN IITHEK, FFEE2Eo7
@Y B8 0 FIESEEEICH - S D, EOOEIL, KOO TEEMKEZHK D (sings hymns at heaven’s
gate) HIT DZEZ (the lark at break of day arising) (ZMZ HAVD, RERPLEFF & EEOHKS &
IEEY FOF OISR, B BE2RE2VWREBELRE =T 5 KON, B REBREOKR
#1 & B D VKT DOZED xR & AT LT DI D, £ DT, FH-2 KGIZIm D> TH D EED
FOZEEFEY FORHSEIT, IS ST D EHK (hymn) L%, T <En@$ifﬁé“(§>@
BH., FHEEIADIRGTHOM) LWVWIAZT 7 —ICEIKRALLF XD, 27 FILH
pilgrimage & %, hymn &9 RKBUZIEL, FELMEAT 2BENBNATND

Lo X oz, 14 %, 27 %, 28 &. 29 FTIX, FRITIET2OBEIOES %%i‘ﬁﬁ:\ 5T
BT 25 <L T RGBT A BV, RIKIZILECT 52 Ol ) 24k LEL S . B0

DEF., S BT King Lear 1 %2350, A4 OT# AN LT CEZBOHE 2R DTN TE AT 2 A5
\ZIEEET 2 Edmund OEFIZSIHT 5, DT Cassius X° Edmund DHF X, ¥ = A 7 AT BMEHT 27
EHLDONRNEZ T EFo Tl ik I pnbtd, LR Eb 14FDO YRy MIBITF LRI, HE
WDSHIHE & T2 R ORI T 2 4R DIRHAI R SULE T TS KB TH D & 5425, 723, Knobel, E.B.
(1916) DFHHIZ OV TN F A EHIR L Y THoRWZ2We, 2 ZIZR U TEIFLE L B 72uv,
6 OED “jewel” n. MIHMr3E 11.5.b. Something likened to a jewel in terms of its appearance, esp. in being brightly coloured
or having a brilliant sheen. {22\ T, Shakespeare D FILFEH, AL TR, FIfI 1595 Thine eye (the bodies lewell
in some kinde). (B. Barnes, Divine Centurie of Spirituall Sonnets Ixxxi. sig. F4) 3 JX OV 2 i 1702 One of her Black Brilliant

Eyes is worth a Diamond as big as her head. I compar’d her Necklace with her looks, and the living Jewels out-sparkel’d the
dead ones by a Million. (G. Farquhar, Inconstant v. 88) \ZHE< B O ENSIH Z T\ D



PR HLRRIA SN TN D, 43 FETH 27 FLFERIZ, & FHAEDORNPEEZH2 S
L. RvofhTenz 5560 Fi, BEICKE LD %Z)U\%%E&O@%ﬁé%ﬁfcﬁ%%% B4
% (Then thou, whose shadow shadows doth make bright, / How would thy shadow’s form form happy show,
/ To the clear day with thy much clearer light, / When to unseeing eyes thy shade shines so? (Sonnet 43, I1.
5-8)), T I TIE, HEMNBEONIZ, BEV L, EERBELY BB VEL LTRESA TV,

INDLOFFTHINNLFEY FEHFFORBREERT A X 7 7 — /ISR EER 11TRT, HFHEIDE
ZORKOBRNOHEREES N, TNZAODLHFEY FORAITEELIZERLRDR, WTFvh, R
IRDOFRFRN 2 )~ DB D A RO i ILE L TV 5,

K1 (RELOBEDLY) PoFBVFLFFEOERERADIAZ 77—

14 % 7% 28%F 29% 3%
WOF | LR I A % TN

. BHOTE  BOREE (= A . DR (R
FE e (omzR)  wowmkk (=) OO sogs oam

3. BYY ~DFHLER
BEMNOIT, TNETE —HE, FORBUIIHFEICH T HREOAENR D> TRD,

Even so my sun one early morn did shine

With all triumphant splendor on my brow;

But out alack, he was but one hour mine,

The region cloud hath masked him from me now. (Sonnet 33, 11. 9-12)

Why didst thou promise such a beauteous day,

And make me travel forth without my cloak,

To let base clouds o’ertake me in my way,

Hiding thy brav’ry in their rotten smoke?

"Tis not enough that through the cloud thou break

To dry the rain on my storm-beaten face, (Sonnet 34, 1. 1-6)

BETIEFF4., EORICRERIL, X 2K 9 KP, 34 FTIXRZ BN TROBRITEIL D KB

K%i\%E@iﬂbéﬁﬁﬁémnﬁ?ﬁﬁﬂ@k%J&®%ifh<%$ﬁbﬁ%®?%o
F—RREICEB E RN E WD 1TATHOREL, 34 F Tl BORICEDERNLENT, KET 5

D%@ﬁ@ﬁﬂ%hﬁ#@fi+ FEFFARVDOIEL NS 5.6 ITTHORINGIE, BEEbA
T%fikﬁéﬁ%i(% IR TROEI ETOXF DL, BOIIFFRICEUONIHEEZ LD
AR L IE D KR LOKEH B - 125k Y FOBMERDERINTWD B3 &, 34 FEDAX 7 7—I
DWTOFEMZRE LT, KA 2018a 38 L URAR 2018b B S 72\),

i< 35 F T, BHIZ, BXLRICL > THE L KBEOHEE (Clouds and eclipses stainbothmoon and
sun, (Sonnet 35,1.3)) 235 H DD, HITXKGEEFZD DXFFHITE LD, FEOEITEET 538
)% “thy trespass” (1. 6), “thy amiss” (1. 7)., “thy sins” % 2 [F] (1. 8), “thy sensual fault” (l 9) L&A
AT % (Sthy” OFED KL OFR EHRICOVTIL, AT 0P b OWDT 4 E AR O L%
RN, FRFIZ, 3B FAHIIEDOIREEZ Z & S 51255 L (Excusing thy sins more than thy
sins are: (1. 8)). HyHE ZAHFIZHFFAZE Z L (And *gainst myself a lawful plea commence: (1. 11)),

(RN T BN E 5 LWIBANWIUT, FATZOILF IR LTIV D,
(That I an accessary needs must be / To that sweet thief which sourly robs from me. (1. 13-14)) &9 %
EHIGEZ AW A X 7 7 —C, HESOFMERIET 5358 LWEE 25T 5,

40 FTH, FED 'FREDIR) ZHMET D 35 F LFEER. HHFEEZ TEA IV L, Lrbz
DIREFTT L VI REELZ AT D,

I do forgive thy robb’ry, gentle thief,
Although thou steal thee all my poverty;
And yet love knows it is a greater grief




To bear love’s wrong than hate’s known injury. (Sonnet 40, 1. 9-12)

HHELZIET “thief” LW IFEIT, 35 F TIEL “sweet” (1417H). 40 FTIX “gentle” (91T7H) &\
IMERfRE ) A 2k Eé*’@f“(b\é t WO FERES, BB FOFESOBHEREE N A TS,

IHICNBFETILEY FIXALZ HFHEOEFL(E U TAE L E & b | (deceived husband)

ez, BEZ, i‘%ﬁﬁ"ﬂl&i% DFELZZELTVDEIICAZTHIFALE IITLEDY LTVDHA
F7eFED X 9 IZHE < (So shall I live, supposing thou art true, / Like a deceivéd husband, so love’s face /
May still seem love to me, though altered new: (Sonnet 93, 11. 1-3)), = L T, HHFEDEL I %A VDI
12 %2 %5 (How like Eve’s apple doth thy beauty grow, (ibid. 1. 13)), Booth (1977, p. 305) %, [Alt:
il 53 EICHKT D “Bve’sapple” @ AN AEZIKS ] L) BHRIZEHR L’D’D\ THENEA
T OWEEDS, 21T H @D “deceived husband” X° 9 1TH @ “heaven in thy creation” (Z & U #§pk = 415 3C
ik & E@ﬁ@%ﬂﬁ’f% EERFER LTS, FEERLLEEHFFRIL LI i%*%ﬁﬂﬁéﬂ‘? T IE BV
D OFRELTEBIFIEE LTOA T NI NI TIFINTLES TS,

U EDO—HOFHIAOND, HTHEEZBLRKGPHEANE LTHRA, ZORELR UV RN E HFFE
9 LT HMBMERERY FOLEERTAZ 77— R2IZELDD,

2 (BOIXKE/FA~DEHELFTL) OBANOEVFRLEFEORBREEIDA T 77—

KRR 3 34 & 35 % 40 % 93 &
R etk BB ThH O LA GRS BRONEE

ey ‘ ‘ :

WE | ROAB lmngnm OB o RnE 1Y

4. MEZFY, BLA, £oZLickzxd

FHEOPICITHFEAME, MELRADAZ T 7— %ﬁ%ﬁ’bé AIEICEIZ L L HIC, FF
ZGEIMET DOV 95 35 FCITIEEMGED S L7z, (ZHENE D 30 BT HIEEHGED B
T 5, 12720, 30 FTHINNLDIT RS LWFFRIZOT: éﬂf_ LxDIESE (the sessions of sweet
silent thought (Sonnet30.1. 1)) T 5, iV FEE I ED BN HOH 4 % ML (summon up (ibid.
1.2)) L, AMEPRZELLEEZZ L A< (wail my dear time’s waste (ibid. 1. 4)), Ingram and Redpath
eds. (1964,p.74) 1%, Z DYV v MBI HHEEHTHERZAIFT (manorial court) TR DHEED 5
VW3R (the Lord of the Manor, or his steward) 23 HiIFT DU S K EHRIT  (the condition of the estate, its
losses and resources) Z X TWAHERFIZRZE B 2 TWA LT 5,

Then can I drown an eye (unused to flow)
For precious friends hid in death’s dateless night,
And weep afresh love’s long-since-cancelled woe,
And moan th’ expense of many a vanished sight;
Then can I grieve at grievances fore-gone,
And heavily from woe to woe tell o’er
The sad account of fore-bemoanéd moan,
Which I new pay as if not paid before.
But if the while I think on thee (dear friend)
All losses are restored, and sorrows end. (Sonnet 30, 11. 5-14)

FED FIL, SR LR AT B AR, 2 08ER%Z [IEHE ) S OEIHE] (cancelled), THHK] (expense)
ERAN-RATH TR IS TIC AT EBALHEE Z SO LIER LT WA TATND DI,
OO THWRET, | ERFHELZERRP LIRS, £ L TI3-144THTIE, TAREZIZ
HEEES & TT_XToOHEKITEDHDLIN, ELANBDLDIE, | LLMKRE LT Z2H#i<,
KUK NT2H & DFRNDOE L 2%, (ERETICE > TOMEOHK LA, FFE2, HIZH
DEDEDLMELIEZTNDZLRDND B0 FIZONTITRAE (20182) DELELBR),

S2B/ETHINOND KD, BERIZLE > T, RERMELSEICRE L, FTHREZHT TEhE
kH 5 DIFEVCTH D (So am [ as the rich, whose blesséd key / Can bring him to his sweet up-lockéd
treasure, (Sonnet 52, 1. 1-2)), — 7, NERDIFMELREND Z L ThbH, TORLEITHEZ DT



WA HTITH I D U8 FED A X 7 7 —IZOWNWTITRE (2018a) DELLBM),

But thou, to whom my jewels trifles are,
Most worthy of comfort, now my greatest grief,
Thou best of dearest, and mine only care,
Art left the prey of every vulgar thief.
Thee have I not locked up in any chest,
Save where thou art not, though I feel thou art,
Within the gentle closure of my breast,
From whence at pleasure thou mayst come and part;
And even thence thou wilt be stol’n, I fear:
For truth proves thievish for a prize so dear. (Sonnet 48, 11. 5-14)

BV FIXSITET, BFEZAOPIATLIEALY ERIDMEL LTRX, 71TH TRLEWVE
FEMEZ OO THY M—ONADOFR) 7227525, 7T TZ2ZWVWHORBREIENIHS FFI2L )
B A1TH)., [EHEZHIIWVILTHEE DT UIBN o7z 91TH) EMPEEEOERE S %
BL, TOBEEF LR ENDAREMEEMILD (131TH),

FERDOARZIL 75 FTHHPND, 55V FIXELEZ T OREERICREL X, HOOEETHD
HHEEZHBT L0 ML TZFRATCVRIRICEZ R EN DD TIE, it DEkFaH#i<
(And for the peace of you I hold such strife / As ’twixt a miser and his wealth is found: / Now proud as an
enjoyer, and anon / Doubting the filching age will steal his treasure, (Sonnet 75, 11. 3-6)),

—J7. 65 FTIE, MEZE -S> T DIFREBETIIZRLS, KThD,

O fearful meditation; where, alack,

Shall Time’s best jewel from Time’s chest lie hid?

Or what strong hand can hold his swift foot back,

Or who his spoil of beauty can forbid? (Sonnet 65, 1l. 9-12)

ZIZTIE, BFEORZ EIeoTWD [EA] (ewel) DEORHFEIFFEY FCTix7e<, (K Th
D, ELWHEDOME W) ([CRTZERFELTELS (1017H) DITRARET, 20 Lz M
S TEED FITRHIZH BN TWD, ZORMMIE, R B AMITZZ omi2 —ERFMFH Y 4 Toih
TV E 220 & ) UEE T /v (Lakoff and Turner 1989, pp. 34-35 2 R) LRWBIEZ AT 5,

87 HFTIL, EHICEBAIC Y, HUHETHEY FIXFFZ2, BOo0NTAT2I2EbEV ICTEER
L LT E451T 5 (Farewell, thou art too dear for my possessing, (Sonnet 87,1. 1)) , &8 HHEEZAH T
5 OWIBR I T L E UV (My bonds in thee are all determinate. (ibid. 1. 4)), il GG HE % K &
1L 72 5720 (And so my patent back again is swerving. (ibid. 1. 8)) & . &7 M BEDFTA I DI
IRUINOBLENOFEL OFROKE LR D, TRETHEZHA L TWIZE BTzl
BrEolcl L, EORTHSITELE >7cD72 LB (Thus have [ had thee, as a dream doth flatter: / In
sleep a king, but waking no such matter. (ibid. 1I. 13-14)), Z ® 144THIZDOW T, K (FWIER 2018,
p.193) X oI —KOFE, ROIULTTOKRMEER, | &) HIRZRERERRL TS,

FRO—EHOFICBITHAZ 77 —%, RIITELDD,

T occare” 120 TRED, DR &V mHRBOLRLT, [HELA] L\WH) HENHD (OED“care” 1. T 1.a. Mental
suffering, sorrow, grief, trouble. Obsolete. (Old English—-1720)), Sonnet 48, 1. 7 @ “care” DfFFRIFEREIZ L > TR
%, Duncan-Jones (1997, p. 48) I& “responsibility, source of anxiety” & fi#fk L. Schmidt (1971) X “care” DFEFE L L
T 1) grief, sorrow, 2) anxious concern, solicitude, 3) watchful regard and attention ¢ 3 2% 281F 7= -G, Sonnet 48, 1. 7
D “care” 1% 3) IZJ|/T DL LTWb, Booth (1977, p. 211) 1 “mine only care (1) my only grief; (2) my only concern
(with a play on Latin carus, “dear”: “my only beloved,” “the only thing I care about” --compare Italian cara mia)” & DR
AT TVD, ZOX D BREROEIE, TRDD care DEFMEAZRL TWDLEER D, TOEKTIT, £%%
RLBRR B EAZTY ALz Booth OfER2Y, 11781 (61TH) @ “grief” & HEXHSTHY ., FAORMKITK
HILWO T2V E Bbivd,

8 Wilson (1966, p. 191) 1%, 87 FHH 94 FE TOEREA “Farewell Sonnets” & ZAHT T\ 5,



# 3 (MEOHALEH) DBANOEVFLEFEOBREZIEXDZIA I 77—

30 % 48 & 52 % 65 % 75 & 87 &
- BHTN X% HMEOBHZ MEXZHTRLT BroEasfl HMEOBHZ Zodo
o F B HEE M HEHER B LLEEFR HRGRVIN WinsgeEx

BEREFHDE BENLLGEHR LIRS L o WENDEHR Eodho
FE | puamE  obcuE  ME WOREOTA Dk

RIWELD (MELZTA - BT LEMESR) OBRNOIEY FLHEOBREZIEZ D A X
77— E@F%@T HiEx <ﬁ:uﬁfuu> IR DAL T 7— LOD\’C%EE LTREVY,

24 % Tl BV FOHMNEFE T, #ED FOLEAMIIRZ 54 (Mine eye ¢ hath played the painter
and hath stelled / Thy beauty’s form in table of my heart; (Sonnet 24, 1l. 1-2)), &Y FOKRNIRE XX 5
Pkl L CHEZ AU TV D (My body is the frame wherein tis held, (ibid. 1. 3)), H 23\ 7=#x & LT
DHEFZLOPITE L TWDHEED FOEENHINN TS,

46 - TlX, 24 FTOH L LOWHNREED G —HE, inZ &Ko TH &L BRI D, °

Mine eye and heart are at a mortal war

How to divide the conquest of thy sight.

Mine eye my heart thy picture’s sight would bar;

My heart, mine eye the freedom of that right. (Sonnet 46, 11. 1-4)

I THEBLZWVWOIL, BEORENEAGLE LTI TS Z ETHDHO, FEIFHTHE L
91z, 3B3ELE, FFEOEGD THFEVIEMAF TR ZH 72550 Rl > T, 8 & D AMBE
RIFR U COPRERERMRIES N O TIERL, HFEOZIIHBLID . A5 L7=H D (conquest)
Thd, TNZFED FITEA L E L TORBEERICRZ, Z0REZO>THLOH &L
IEEHI, — ., 4T /FE T, o T2 B & LOMIZERNFEILI, B & OB EWIZEIT AV,

ZOfpEZ EE L LTHROZHRA L CEZ 2 <R3 745 (With my love’s picture then
my eye doth feast, / And to the painted banquet bids my heart. (Sonnet 47,11. 5-6)), 46 . 47 HEDFFE L

T, B L7248 FBDOMED Y 2y bt T D, ZOREENTEEMBEOENESL L
f%z%mxwuy_k@bﬁ%>M7%mxn%/%@%§¥xwvmikﬁ(mw@ LRI
l/\)o

PLED 24 %, 46 &, 47 BIZAOND REMESROA LER) OBANLEED FOFHE~D
BEWRZ DAL T 7 —DFILEURIZOWNWT, £4I12F L DD,

# 4 (RREELOFALEHE) OBANLEYVFLEEOEREZIRZIDAFZ 77—

24 % 46 % 47 %
EE= SR TSN Y] BEODS>TEHEIHEL BEOSS>THENERATER &L
HE FED FOLOHF O AL & LTk AL & LTk

5. fa L LTOMENYID (Kp) ~DIEHL

F2HiTHIE L ot DIT, 14T, G0 FREFEO B ML EFY 52OBEN O
Z. HEWNEIO X S ICHFEDEME o TWe, D 14 FEZZT, kO 15 F T, 5ED F I;U\
fi] DM iE C%ﬁ*i.“%:& ITE DI (secret influence)'! & xflb SHTHEE & LAEITLHH DM
B, I S22 (When I consider every thing that grows / Holds in perfection but a 11tt1e
moment; / That this huge stage presenteth naught but shows, / Whereon the stars in secret influence comment;

9 Booth (1977, p. 208) 1%, H & LDOFWINARHF L AMOBEZHTULIZ LTINS L L T\ 5,

10 wilson (1966, p. 151) I% “the conquest” % (a) the spoils of war; (b) property of goods awarded in a legal action D%
FELTHIRL T A, JITE (1971, p. 108), K35 (2018, pp. 106-107) 1% THFM ) LFRL TV A,

1 OED i2iZ “influence” O &5 EWMEEDEEZE (F161 c1374) 2L E N TV 5 (influence, n. 2.a. spec. in Astrology.
The supposed flowing or streaming from the stars or heavens of an etherial fluid acting upon the character and destiny of men,
and affecting sublunary things generally. In later times gradually viewed less literally, as an exercise of power or ‘virtue’, or of
an occult force, and in late use chiefly a poetical or humorous reflex of earlier notions.),



(Sonnet 15, 11. 1-4)), ARNIHEDTZ LD A X 7 7 —385 (MENASPLANTS) % 5 HE\Z#K T,

When I perceive that men as plants increase,
Cheered and checked even by the selfsame sky,
Vaunt in their youthful sap, at height decrease,
And wear their brave state out of memory;
Then the conceit of this inconstant stay
Sets you most rich in youth before my sight,
Where wasteful time debateth with decay
To change your day of youth to sullied night,
And, all in war with Time for love of you,
As he takes from you, I engraft you new. (Sonnet 15, 11. 5-14)

FED BRI DAMIE, M E EF oK RUT, IBRLCOESDZEDE & TIESSENLD L
MAHNB LT, BIEL, BHx LWEREZIZZ D, MIEICEL T, BEAZX, P TUL 1FT200n
RENHLENLNLD] (5-81TH) LWHilMAET-EDH, ZOHENWEDOAKEZRT “youthful sap” &
VO ERIE. BHEDE 2 BT | FEEEOR A LWBIARZEMSE S, TOFADL D 0F
FEORBEZEN, B PIIETIFFELZE S TSRO L, FEICHEAZIET (engraft) @
Thd I5FEDOY Ry hOL MY v 7220 T, K (2023) BRI,

FREORBULITBICLAOND, HEOENTZEEE LT, £, AFh. &, WEEZET HE
D FE, T ZOBEREOEIC, RUTDONREEZEAT LD, | L'E57 5 (For whether beauty, birth,
or wealth, or wit, / Or any of these all, or all, or more, / Entitled in thy parts do crownéd sit, / I make my love
engrafted to this store. (Sonnet 37, 11. 5-8))s

15%., 37&D [HERT %) (engraft) &\ 9 RBLD HEAET 5 IS LWHEIE, 5RO TIdks
ESIVTWRWND T, FERE WS BIEEEDANRBAR THNTWTHEAMEL TH Ly, M
NI BE L EHRTHAH, ELVWEFFEZ [EDOEMK (beauty’srose) IZ78E D 272V F v K
1 FIZHHEY, ZOY Ry METIEHFFEOR A & LTHOWOLNIZHEM O 5 B b2\ OB EHTE
MHThD (KFR2023, p. 22, KT 5] LWHTTEIN DI, BREHEARL, FHEIAD T
BCHRERE LTOEY FORNEBIND, BE IO THEELHE, TABRELZ L, IRBAD
HMED | ZOFHIEE D, E LT, ZOFFRERIIVDOBLE HT- 2 5, | (So long as men can breathe
or eyes can see, / So long lives this, and this gives life to thee. (Sonnet 18, 11. 13-14)) & 58\ E THHEIC
BReErANICE o T, GRANITRZER., #ET (o) H=) RoTh D,

DT, HEORY &5 mafkii S 28 Ah%, FRKREEOBHNOIRZ Db H D, 5 FT
1L, ELWVERCONTREOMAEETHEBELICINTLEI) Z LxBX 5o [TH, EEZKELTE
FIE, 2 E2ZIZDSVH->THERI DITANTET, FEERIZLEDIZHF L AEES] (But flowers
distilled, though they with winter meet, / Lose but their show; their substance still lives sweet. (Sonnet 5, 11.
13-14)) L, 6 FTIE 0o, XOHLINTEFEREHAOEEZRNTHIZICEZ L E I, T
A&7 L CLEW/AR IV (Then let not winter’s ragged hand deface / In thee thy summer ere thou
be distilled: (Sonnet 6, 11. 1-2)) & HAEIZEND 273,54 % TIEREY FH O NEKOELEZ o> TH S,

Of their sweet deaths are sweetest odours made:
And so of you, beauteous and lovely youth:
When that shall vade, by verse distills your truth. (Sonnet 54, 11. 12-14)

MO LWEROFTKITEAS - D EROSEE N HIEOND E L, HHEOELINAHLETH,
FED FIMEDFHC K o THFEOEEN KM SV D D72 L1~ D, FEADFFO ) THEDZE
EHFERKRKOZELFRED LT HEENZZIZFRINATND,

LEDOFRZR OGNS, MR 235 H2EMICHEAREZ LT B/EKRERGE L2V T 5 X5 ICHFFED
RO o HmEFFOITHEESE LD LT 558D FORAZ 77 —%2R5ICELDD,



#z 5 HEBHDORY HEMOMEGEDRA) DBENOIEY FLEEDBEREZELDAZ 77—

15 % 37 E 54 %
FUES BEARETORER BARETORER FKREE
HEE FE4) L7 IR

. EEORE LR

U\J:O)J: INT, B FITHFFEEZ (R, GEAN) . (WE) . W) L WVolokkx 2 b DI Z .
ENHEDEDLY DAL 77— Ko THEFAOEBERZITELN, STENLOFEETD 450
T, BERVLEANCELET 2HOBEN O EFE~OENREOND, ZOBAIE, #->T26
FICZOHFERROND, 26 KB TIE, TONEOELZL, EHDOAWNRY ST 5, FHETO
Lz, LrbRLEHE S ST TWnD, J (Lord of my love, to whom in vassalage / Thy merit hath
my duty strongly knit, (Sonnet 26, 1l. 1-2)) &, FED F2EEIEREHBT HE T E LTHIW TV,

—J7. 57F/FTIE, BV FITEE 2 FHEIE 2 206812 2 5 (Being your slave, what should I do
but tend / Upon the hours and times of your desire? (Sonnet 57, 11. 1-2)),

Nor dare I chide the world-without-end hour

Whilst I (my sovereign) watch the clock for you,

Nor think the bitterness of absence sour

When you have bid your servant once adieu.

Nor dare I question with my jealous thought

Where you may be, or your affairs suppose,

But like a sad slave stay and think of naught,

Save where you are how happy you make those. (Sonnet 57, 11. 5-12)

FED RITHEHIC TOREL] (mysovereign) &FFONT, H H % “slave” X° “servant” ELED
AN, ZOREIFEY FEREL, KFHEIZHD s 22 385, TORE EWVESFEOR % |
FEV FIXIEEE D (chide) L7V L, ¥ (bitterness) (26 D720 HHEDITE I Z2EEWIE 2 (with
my jealous thought) X 7272 L (question) 720 & L72\, EBEXLZEHNRTIINED, EEOX
FELIZZDOHEIEK L TH D Z 1T “the world-without-end hour” <> “absence sour” <> “sad slave” &
WO TeREIDGHALNTH D, 7006 T 2T, REMIZITEELRDORIIRFICEET D (B
k2t | (apophasis) DL~ U v 7 35405, B “servant” (Z-DU T, Ingram and Redpath eds. (1964,
p. 134) X U FARAFOFEFEFRFA O EK E LT, mﬂwe&anwm@ﬁ%%hmﬁé 57 %
D “servant” (21X, lover 72 & IO 72 SN WEE LZEVWNREESNL TS LY ICRZIT S
5. 30 FILHFE L ORREZIEE OER OB OBl b REL L‘( TN DA, FENHE LS
DNT=H %48 Liﬁ‘(b\é (how happy you make those) Z & ~DAE LA fEL %{%i“é‘“(b‘éo

58 & TH, BV FIZES A HFHED [IGGE] (your slave (Sonnet 58, 1. 1)), [&HDME D F FIT
_BHEB] (your vassal bound to stay your leisure (ibid. 1. 4)) &b, HHEE . HIyOEFE % B H| fi
IHER, B OIZ S B TIHFTEK E VoL EEOME B2 L & oHF L 2723 (Bewhere
you list, your charter is so strong / That you yourself may privilege your time / To what you will: to you it
doth belong / Yourself to pardon of self-doing crime. (ibid. 1. 9-12)), HH& E FIZP 2 HIXTHFHEIZ
TRV ENTIREEE Rk ~DBEIZ (Th’ imprisoned absence of your liberty (ibid. 1. 6)), & %\
HF 2 <. (I am to wait, though waiting so be hell, (1b1d 1. 13)) HHEEFFOE LAEFANT D,

61 FTIE, FHY FIIHFFIIRATITRNAEZE I L, BRICHFFEOLELH 5 HHEZH
L7 <. A ARD SETB DIXZORDOEROTZL, DO ZOEEDEN, FAOLE
EELIbL, EHDTEDITKEOEKEZDEDTWDH DTS, | (Itismy love that keeps mine eye awake,
/ Mine own true love that doth my rest defeat, / To play the watchman ever for thy sake. (Sonnet 61, 11. 10-
12)) &% 7, “watchman” 22D lE, HELEELSGZOENE BT TN I DB Z D,

12 Schmidt (1971, Vol. I, p. 603) 1% “jealous” o 2 & H D E W “suspicious in any way” O AU & 51T Sonnet 57
DZOEFEZETTVD
1B T rak) (apopha51s) IZOWTIRIEIN FH A E 8RR L) ZHRZ 157,



63 FTIL, HFHEEZMNLEE L -V ODNIAEI RSN D, [REOMOME/LLT] TH D,

Against my love shall be as I am now,
With Time’s injurious hand crushed and o’er-worn,
When hours have drained his blood and filled his brow
With lines and wrinkles, when his youthful morn
Hath travelled on to age’s steepy night,
And all those beauties whereof now he’s king
Are vanishing, or vanished out of sight,
Stealing away the treasure of his spring:
For such a time do I now fortify
Against confounding age’s cruel knife,
That he shall never cut from memory
My sweet love’s beauty, though my lover’s life.
His beauty shall in these black lines be seen,
And they shall live, and he in them, still green. (Sonnet 63)

ok, £ (king) DI L EHEEMLOSL, TOFILEEE STV, TOEERLH
(cruel knife) (2fi % C. &V FIX5FV 2B (fortify) . FEOMNFEDEEZ ADOFLIEN H Y)Y
T (cut) OEBLTH ET D (/I4’7XI:7’75\§°EE<H#OD$@%17 IOWNWTOBLEIT R (2022)
M), FESFHERO X 5 FORIEIL, §5Y FOFHT (theseblack lines) 12 X 0 EE I 5,

ZOEDIT, 57 FXL S8 F T, HHEDO AT DNTIRAS 270 b RIRIZEIE L T
W2 DFED i, 63 FICED . FHAL LTOBREERVEL, v &0 ) RIS THREOMICAT
B, BELDIHFEELSTAD ET 5D, HFELFED P2 ERBROBAENDIEZ TIN5 OFF
BICBIT D AZ 77— blE, &L LTOEY FOMEOBbNGHATN D (F62H),

£ 6 BXEUMEXETE OBANOBYFLEEOBEBRZIEADIAZ 77—

26 % 57 % 58 & 61% 63 %
Gy | EHERTS BLCESEOC BLCEEEIC o L) O L
““ R S0 Ik 5% Ik 5 W > e
#E | BE AEFHAEE  ARENAEE  Sdxgy O MDDEFER
TAHEE
7. BEEEM

VA B 1 EDNS 126 BETO, HEAOEEBEDIFFEOKEIZI LD, 3BV FIZELD
DEFHNPIZIEY RS, £ TEIOERDHFFE~OEWL, GILELEZLIRFFHLTHD,

108 BHTlE, fED PR INETEZIHEN TCEXZFOF T, HLOBELIZOWTEZZELZZ LM
HHD, MIZHF LW ERENDIONEBERI LI ET, Myt BET 5,

Nothing, sweet boy; but yet, like prayers divine,

I must each day say o’er the very same,

Counting no old thing old, thou mine, I thine,

Even as when first I hallowed thy fair name. (Sonnet 108, 11. 5-8)

THZ L, =D Z EZMVIRTIENT RV LFEDFEY FIL, EOFHEREZM~DHT Y (prayers
divine) (2722 5 2 %, Burrow ed. (2002, p. 596) I, 7 ﬁ HO Midbon b o, Flden s o (thou
mine, I thine) &9 LENEHEED [V oE O] 25 16 Hid “My beloved is mine, and 1
amhis.” DTa—THDHZ &, 8ITHD [EHDFEDL LA ZLZDTZ] (hallowed thy fair name) 723

[ X AL DEEE] 6 EIFHOEDHT Y ®—Fi, “Our Father which art in heaven, hallowed be thy
name” DEIMTH D Z & #4575 (Ingram and Redpath eds. 1964, p. 250 & &), 55D FIXEEE
HOROERBZ HWT, HESMICICET 282 62 L W IHFRMARELL TWH EF 2 D,

10 FETIE, BBV FIIEHFOINETOBITEZRE L, 21THTHDLZ “motley” L BT T 5,
Schmidt (1976, Vol. 1, p. 744) X Z DFED 2 DD EML, 1) the particoloured dress of domestic fools or

10



jesters & 2)afool ZFEH L., 2FHDOEBEWRDOHFIOOEDIZY Xy R 110FEZZHET TWD, &

(GR) (1986,p.152) 2SR L7z [7ZAE YD OEL] LW HFRIT. 2D 2 >DOEKRDOM T % A7)
L7, A A=VHUEORWVERTH S, —H T, BT LHFFITH L TUEL, 1297HT ) W
N, BOOEMLAFEFEOEVIZHIT OS2 E%ZH]E L (Agod in love, to whom I am confined.
(Sonnet 110, 1. 12)), HHFEEZ HELNR, WEH, &L, RS LW oFfbIE LTI (thy
pure and most most loving breast (ibid. 1. 14)),

108 &0 110 FICAR OND FHEADRERHNE G F A DEEITONTIE, w< - TH 2 Hi T8l
BT 2TH/ERL29FICH, ZOWHF L X HIRBD Oz, “pilgrimage” (Sonnet 27,1.6) ¥ K&
O “hymn” (Sonnet29,1.12) & WO FEDMHEHTH L, LL, TOLEDOKRR & 72> TV RKIK~
DIFMLNT, BRICHEEOEY Y 2521 T, 555 KGITHT 2~ LB L TLE S DT (5 3 i
ZH) | HOEMLTERN -T2 EFE R D, —FH RALOHFL L THHERTAREII31HFETH D,
Z DOFFTIE “religious” &9 FEDS Sonnets D THE—fFH SN T 5

How many a holy and obsequious tear

Hath dear religious love stol’n from mine eye,

As interest of the dead, which now appear

But things removed that hidden in thee lie?

Thou art the grave where buried love doth live,

Hung with the trophies of my lovers gone,

Who all their parts of me to thee did give;

That due of many, now is thine alone. (Sonnet 31, 11. 5-12)

W0 FiL EATZRNEZDOLRT X THEOMISHD SN TND HDERRLTND, U
722 DL (religious love) T, FEY FITO-Te X (ZFEH Z 15> (obsequious) 1EE7Ze (holy) J& % it
TH, B TFRELLEZOREZLORN, FEOHIZH 2% (Their images I loved I view in thee,
(ibid. 1. 13)), 7BV FIZ & > T, HHFF HMEEINENEZTHDE] 91TH) &) REMN
SliE, FEE~ORBNE 2wl E L THFENPUERZ LT TODEED FOOIED 9 A2 %,

ZOEIZYFy MEOFETR O NIRBO OB, KAED 108 FR 110 FIZHIT 5 (b
DOBESOBRIZ L o TIEBH < D7EA3, 125 F TlE, 350 FiEOWICT, HHEOIMILEZE L LESIEIC
WML DENIEEY (181TH), BFONEEZ ZEHEZHREIEL NI LRIZTEED AL,

No, let me be obsequious in thy heart,

And take thou my oblation, poor but free,

Which is not mixed with seconds, knows no art,

But mutual render, only me for thee. (Sonnet 125, 11. 9-12)

9-10 fTHD TV, FULEADLITBEIZONZ T2, BLWTNRE, L0 H72 5 ZOKTY
BT T ) EWVWIRBENGIT, FHEOLICKHT LB FOBEDORFFLN I MR Z 5D,
“obsequious” |Z1%, FHRICEB W THEIZHEIT HBNE W) BRI H Y | HFHEDOILE TRT HE X
NdbEWIZ T HH D2 (Dunkan-Jones 1997, p. 125 ZR) . Schmidt (1976, Vol 11, p. 789) X =
DFED 2 DO FEL, 1) zealous, officious, devoted & 2) Especially zealous with respect to what is due to
the deceased; mourning @ 9 HFH D& LT Sonnet 125 F &% T 5, I Z Tl Schmidt (29
W, TEXTVWD | BF~ORETHELRIFLERTRILE LTH LV, 723, “obsequious”
EWVIOERIE EIR L7231 FESATHICO R A D, ZOFEETY x>y MEREKEOHF T, 31 F L 125 %
DZD2EANZ LW HIL T2, ¥ 31 F Tl \%mem”i%%%ﬁUﬁ®/ﬁﬁT%
ST, XDOEEBIZLOEEETHEICOWTL, FFY FiE [E] LVIRIZAVRN S, &
THHETHNRZ T EEXTWD] 91TH) LIRATWEZ, YRy MEPHI EE~DE DR
BB A TIKT ORI THoT W) T &N, 125 FLHALRDLZLIZL>Thb2s, 20
“obsequious” DFEJENH 1< 31 FITRS NI GED FRNAEDOH TR & R L T X 72 religious

1% 31 % & 125 %D “obsequious” DIFIGKIZ DU TIX AT M40 2 2d% L 0 fefi\ 72720 2, & L B £,

11



love 23, 125 BIZE o THREMICHFEDOOICA D> TEPINZENRNL TV AEEFN I DN 5,
1047 H @ “oblation” {22V Tld, Burrow ed. (2002, p. 630) 7% “ritual offering, often to God” & V>
IR A RL TS, 3B T, ZOFETHANCAE TWEFEOHROE~DOER LWV ) E
MPEZE T, MICAEE D KO ICHEFOLIZHME AW, BHOOWMEEITLO L LTWnWDZ ENnb
M5B,
LB, ~DOEMOBENOLEFFELREAIGEY FOAX 77 —IZONTEKTIZELD D,

£ 7 F~OFEM OBENPLFEYVFLEEOBREEIDAF 77—

31 & 108 & 110 & 125 &
FEVE | HIIBYREMORERT A AETY 28T 26EME ZAEYRDOEL IEUIES
HE AT RN Zfhe - 32 P g fi

8. HEN : Sonnets DIERR L BURED A ¥ 7 7 —

b, AKRTIE, = A 7 AT D Sonnets D, HBESDELZHIN1FEND 126 FETT, 76
DFEHFEEND 2 AOBG AN OM T HIRIC L DG OXR L LIRYIOFFCTH D 14 FLL
B, 2 NOBHRMIENR ED L 970 A X 7 7 —TRADBIL, FBEONTWAINEBE L TET,

AK7v Yz NREEOENT B EBR O TIX, Sonnets DFFRE OHEFE 2 Hifke L Tiide 2
LT, HIMTHATLZ D TITFEN R ER L RWERNENROND Z EBmELN TS, AT
EBRLICHED FLHFORBRMEORAZ 7 7 —ICBL T, FHABEMTITREFEL LTHRZ &
W20, 2 NDOBRMEOZELD, HNbivd A X 7 7 —DEACOBLEIN Y BN %, Sonnets
(2D BT T A AR GEAED 5 H1 T 2 ADBMRMENZEL L T <R E B 2 D BRI, Gollancz, ed.
(1919, pp. xxvii-xxix) DA A & T 5, Gollancz I% Sonnets 4= 154 & % K& < 3 DIZHFET D
(A.THEBETTER ANGEL (K & Kff) 1#~126 #%. B. THE WORSER SPIRIT (L &) 127 %
~152 %, C.LOVE’SFIRE (ZD%) 153 &~154%), AD [RERM] ThbbiFEsT—~v &
L7354 3 DI FAi5# L (1. LOVE’S ADORATION (B D #LE) 1 #~26 % . 1. LOVE’S TRIALS
(ZORH) 27 F~99 . 1L LOVE'S TRIUMPH (ZDRFI) 100 F~1263F), Z O FoHHO
2 FH., FORBAERNZ 27 F~99 FOFHFEICHONTIL., EBHIT 6 DI TN T 5, (a) The
bitterness of absence (& 2. 72V E &) 27 %&~32 F. (b) Love’s first disillusioning (% D )& T D %)
33 #~42 7. (c) Love’s longings and prophetic fears (5 DY & R 72 Ti%) 43 F~55 %, (d) Love’s
growing distrust and melancholy (D% 86k & & #) 56 H~75 %, (e) Love’sjealousy (DT A
PN 1676 F~96 T, (f) Love’s farewell tribute (BRI O DEFEE) 97 H~99 FTh
Do T ODLBIZIEDNT Sonnets DR A 7RI EX 1 DX DD,

M1 Y=A 27 AT D Sonnets DHEFL (Gollancz, ed. 1919, pp. xxvii-xxix (23 X 1EAR)

A.THE BETTER ANGEL (R & Kf#) 13%~126 %
I. LOVE’S ADORATION (ZED#L%) 13%~26 3%
1I. LOVE’S TRIALS (% DakfH) 27 F~99 F
() The bitterness of absence (& x 72\ 3 X) 27 H~32 %
(b) Love’s first disillusioning (DD TDLIPK) 33 H~42 F
(c) Love’s longings and prophetic fears (&MY & R 72 F) 43 F~55 %
(d) Love’s growing distrust and melancholy (50> 55 % 5% & 55 82) 56 & ~75 %
(e) Love’s jealousy (DT A 7L ~DEE5LL) 76 %&~96 &
() Love’s farewell tribute (BRI oD% D EEEE) 97 #%&~99 &
I1l. LOVE’S TRIUMPH (3D Ji#1) 100 %&~126 &
B. THE WORSER SPIRIT (L % %) 127 F~152 %
C.LOVE'SFIRE (ED%) 153 FF~154 F

15 Gollancz, ed. (1919) = & % Sonnets DRERK D DHTIC DOV TIXPEA T M40 ZHIR I ZHORW 220 2,

16 Gollancz DAFET 76 Fi b 96 T E TOFREC G 2 HNI-L4FR “Love’sjealousy” ZRTICH-0 . ZHHDFE
BEANER D BAEIE TRAR ) &9 BARGERRE T T 20K & TR FA /7L NTHT D3 E UV E T
WL THDEZEND, [BOTA 7 ~DERL] LI IRELE Y T,
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AR TBIZ LB T L ﬁ$®F554+r ZOWNTOD A 57 77— MMNENTFOREIZ OV T,
Gollancz IZ X5 1 B~126 BEDOSHFEICIR» CEFIT AL M2D X HITR B,

X 2 FBYFRLHFEEOBRMEIZOWTORAZ 7 7 —DFT —< LEFHEDEE

Sonnets 1-126 D#H (Gollancz, ed. 1919 I&E-5<)
ARTF—DT—% N . S48 |@RIh
Zailyg RIABVWES WD T DL PELFERTFR BIRRLEE P palo) 2]
(RiFL nBEbY) 14 27 28 29 43
(BBDKBE/FBA~NDIHLFFL) 33 34 35 40 93
(HE/MCEIEROFE &L BE) 24 30 46 47 48 52 65 75| 87
(GEY OB ORBEDRE) 15 37 54
(BEICHEZZTHE 26 57 58 61 63
(FEADIEMM) 31 108 110 125

HE L OMF2ZEZ IO, 2 AOFRREBREEHIOE B OB, BLXO 22750

FE ] OBEPEAHI 2 FE TOFFHECIBWT, AR TBIR LT 6 DA X 7 7 —DT —< D D
Lo 5 FENPEY; LT 5, %@5%<f¢&@%b@><ﬁ%@ NG DORA) . (BT
25 T O 3FEIL, [FoLE] OBRBETH 1BOFCAOND (ENZh 14 F., 15F. 26 %),
(MPEEFBEIES OFTE & EH) OF7—~< Tl \iﬁéﬁﬁk%@#ﬁﬂf&®ﬂ%J@&ﬁ
APE & 79 55m T z@w¢éJ®&ﬁf1%¢0ﬁhé(%h%ma¢£:m%)<Wm@%
iy OAZT77—RNBGT 501X [RABRVEES] OEET, 1 BOF G1 %) Ihohd (27
ﬁk;ozwﬁi ﬁ@h@m%%f%@fi&w&#mb(%7Eﬁwﬁ BIZ AN TN 2200,

ZOFETHD O] BLOY 22720 ES] OEBIZBWT, &35 A E0REFBRED
%ﬁ77w®kiﬂﬁ74/f/7ﬂréﬂfmék 2D,

B2V ES | 2/ <FFETCIE, (RIKEDEDY) 226 2 N\OBRMEZRIK A X2 77—k
FRIZEND Z L ICEE Ltb\o RRIZODS ZF O EITHFEEZEIFEY FoOLEN, RIK
DFFEIIR I ~DBEH O Z TEOND 27 F., 28 F. 29 %K), 60 F & HFEOWPRRIERE
&L T < i ASHFTET D RIK L OIEBEESXIGRERE R L T0nDH LB 2 b b,

L TAN, BEUKIT S, BB FOEE~OBIIHT-RREE REHBD 5, FEOEDY &
ZUF, T TORMW =R 4250 T, %2 EH2KE) < GEN) K2 D, ZOAXT
77—, [EofLE) X T z@w¢éj®&w TEE Lo 2B THh 5, HE~OEEL
RIEA~OEIBDOZZ /2 ZF O X TCWZERTE CTOFFEE RS & RAZDBIRICKEREEZRH Y |
FZINRED FOLBOREINIDNZD GEY FOLEDOENVWERT 2D, X2 TiE HHT
DL EZNETOEMEZXY)HHMERMRIC L), B0 FIXA LA BEH) &L L
FHHOLKFHLERE LN, HFEOREREL, F TV HIEMRMEEZTTTS 33 %, 34
%\%éxmﬂﬁo_®<%ék%&%A®#%&ﬁb>@u %, FHEOKEEITEWN T4
NSOEFL | R TFHEFT O 93 FIZHRNLD,

HEICK L THO TOLWE®RD>T2%, TN TH [BE2YLEL, RERTRICEZDS ] OF
RO ERECIE, (MPEAREESROFTR E B 27—~ L LA X 7 7 —RNERFIREND
(46 &, 477, 48, 523%), WAl & LCHEEA LB, HOWTEENDLMBEROH 5 EER
MPEEL L THEFRLZH<EEY FORAIT, bITOHE L OBRMIEAR S O L ITRIES 20N En
IHRPZDARLZEKML TS, ZDOAX 7 7—%, 2 N\OBRORDOERETH D 1515 5K L
B 2GR (65, 153%) . ST T4 b~ 550 ) OFEFICHLEND 87 %),

Z D Sonnets D BRIZOT- - T, HEEZ WEW) . R FEH IR D AKX 7 7 —nHEH
THEN, TNEXZDHDIE, HLELWVEVWZ ELEREE RN VWHFEDOWTH S ~DEH T
HD, 2 N\OBRYEE WO B DIX, W) 72 FHEICH L TGEY T2 (HEF) vl (F
KELGEE) L LTEDOEDP RV EZMESE LS ER-AL EVIRADREIND, ZO HEMHD
OO LW DT —~i, [EBOILE], IO TOL), O ERERTE OFHET
Z1OFTORELTND (15%, 378, 5473,

TN & RER TR OBRMEEZELZ, HECHL ELIRREEFE] 2R DB
D<EILﬁzaﬂﬁwﬁﬁﬂgﬁi&wﬁM%%%zé%&77—ﬁ%$% BN D (57 .
58 %, 61 %, 63 %), HEL DEEBREBELHINTWEFRIC 26 HT—EREN-, (BEF) &0
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ERERRE W) A X 7 7 —RR I, HEFERBEEEWMERFOZ L L TERWEGEEE W DT
TR BRI . FHEEETINPZOHE LANRKRHIND, LOrLEOELAL, 63%&FT
X, FFOMIZHPL L CHESR R B X2 5FA D LT 0t L COBRICHIESIND,

ZOEHT, BEEETDHEDD FREDI BORELAR, E LA, B, HFEETFVRI D &
TOHFFE Vo T EIE OFEMRIT i x le A X 7 7 —IC L W ERHIND, FHELE GAED D HH 1L,
FFOEEITICE, HEDOAZ 7 7 —HRENKEE VA L) ICBnN ¥ 2%b o, ThUITnF
F.ABRRKEROREOF T, HONE IKEEHRDWRRLEEZBFTATHREFE LTS,

ZHLIEAZ T 7—DbonDk, BRI OEERE 28D 97 FD 99 FOFFHEAKR T Y 5%
DR Zii< i, HFFE~OFIL F~OEM LRSEOKFEBICEDD, ZOAX T 7—
IO 31 &, BUEZRTY OxIG L L THEFREHWZFHC—ERL NN, Z0%E-T K%
OFDLEEHBL, 2R TO- EHELET 5, 5L (KIK) IRx TEEL Wtk
BxiX, 2080 2 EHORGE L, FRZHEFEEZ GEAN) 0L, BICEFEEZELL LIz
W) 12z, HDOVITADVITAE LERET S ME) #nL, FEASEZEARICKET S
(BE) IR TWIZEED FICE > T, HFEOAFIVRIBICHK LIZZ 08 () oxx 75
—MBIEI DB Z D, BVIBENWTFHETH, RIKICRZ D Z L TRED FIXIFFEEMHB{EL TS
EVC—REZEN, TREFEOLEL LWELE~OEEICEE T, HOEWRTOEMNLTIE
einolz, BRMED 125 FIRI N, HFEEZ M) L2, 2O TIERZEDLIZHT D
BIOLOBENGHLOEERZ LD ET2RENLIE, HFEO, H 25 WITAEEMRO Y B
DIEAEN SIZROT N, ERENTZEOOESOHMEZ R CTHRD Z ENTE 5,
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