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Shakespeare’s Sonnets \IZR. X 58 VIRLOV FY v 7 (2)
myself, thyself, and my verse'®

BElEAEFERY EUHH  (RERRFLEER)
§ F¢
A 1IAIEIO [Shakespeare’s Sonnets (2.2 DD IK L DL~ Y w7 ] (28T, Sonnets (2.2 5
[Fl—FfEO#V IR L ZZLE L, BHONZ VIR LIZED T —~ DO RE B~ £
Twhen THED 10HE (2,12, 15, 29, 30, 43, 64, 88, 106, 138) #Hu v FIF T, F12E L 43 F %
FHELSERUTED, T2 CHMBLCBHEITEREITOMY B LOEBEMEICOVWTEZERLEZZ L2
BhfEHT- N, 19

H2HE
When forty winters shall besiege thy brow,
And dig deep trenches in thy beauty’s field,
Thy youth’s proud livery so gazed on now
Will be a tattered weed of small worth held:
Then, being asked where all thy beauty lies,
Where all the treasure of thy lusty days,
To say within thine own deep-sunken eyes
Were an all-eating shame, and thriftless praise.
How much more praise deserv’d thy beauty’s use
If thou couldst answer ‘This fair child of mine
Shall sum my count, and make my old excuse’,
Proving his beauty by succession thine.
This were to be new made when thou art old,
And see thy blood warm when thou feel’st it cold.

ZOF 2 R TIEE 1170 when iR 2 {TICH Y KRS T, B ARIAHLMEE] (envelope pattern)
2L TREREFIAE ] (epanalepsis) Z i L T, [BRINZEWIZKFZ ) &) A EFATER L TWH
HOTHDHH (LD 2021, 11), %ZE TITREFEIZAVIITEH TO when & then DV K L/ XF 2F
1T LU TATE., FRIZH 43 & & 12 /& T Shakespearean Sonnets O #iRUf) 72 4 SkEd (55 111 10T PUA T2
A & B4 2 4TiEA]) AHEE T when 238 0 IR S 4T, BEITHS when Hi Tk 5 L v 5 B AT O
WENROND, Zixk 4 EERIZX S > TR IUEIH A2 5,

BB

When most I wink, then do mine eyes best see,

For all the day they view things unrespected,

But when I sleep, in dreams they look on thee,

And darkly bright, are bright in dark directed. 1st quatrain
Then thou, whose shadow shadows doth make bright,

How would thy shadow’s form form happy show,

To the clear day with thy much clearer light,

When to unseeing eyes thy shade shines so? 2nd quatrain

18 ARSI IR ORI E ORI & 5 72, FEEISE (C) TIGFA & 7 7 — Ok L ES 11 (2019 4£~2024
£ e EFELFR, DA KR BBIFEQ) [HEEA X 7 7 —ORMFFE 11 (WFEAFEE KR
T OHFPENFRD , AREITEVESNEZERF TO 2023 £ & 2024 FEERCE IO 32 SR SRR
¢ Chm U7z Sonnets DEFIFHIHZFLIZ L TV 5,
1 KFHEDT A PRI, $0 LAJFiA % Collin Burrow BEETHR (2002) 12 & o 72, BT EILFER0S0ER
FiTn, BRAFEICEY THR) 2EEELTVWDLOT, EORETHRAM 52>, £7-13 1609 FEHIR D Y
EAFRLEICHE O IR XV iR & d# S 5 DT D, Helen Vendler (1997) <2 Stephen Booth (1977) 1%, 1609
RO 7 77 220 2 WATUTHIRIL T, 0 CAFROMEZ /R LTV, R CRIERE IO U~ 5%
EETOEIm A HIVE, MOKETIROFALES O B E T Do EEMT 5, K7, T, thoRRB3ERIC X
5,
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How would (I say) mine eyes be blesséd made
By looking on thee in the living day,
When in dead night thy fair imperfect shade

Through heavy sleep on sightless eyes doth stay? 3rd guatrain
All days are nights to see till I see thee,
And nights bright days when dreams do show thee me. Closing couplet®

43 R CIIR R B 0 BEhE & 445 see (1, 13), look on (3,10), unseeing (8), show (6, 14) DRiH- & %
ETOVIRLEREIC, [HARTFICES2 72 WEBIIFACITK T, B TEHFOERYRAZ LN TX S
BZZRORE] V555 Ry 7 ARA Y L0 L HEROFISTRASN TN D, BERD

[REDWHE] LD T —~Th DG 2%, BOBHTID when MRV IRSNDDTH Y | HfkdT
@ “nights bright days when dreams do show thee me” S IEIZHFm & L CRZICEDNINLTWNDHDTH
Do P (2021) TR TE o722 LI, A& when HiZSEEHITO “Whenmost [ wink”  [FA23
B ADR>TNBH=IRoTOD) OFVIARIITH Y | R, Z0O% 43 B b RHK1E)
(epanalepsis) DL~ U w7 ZHWCTWHLETH D,

WICRDHE 12K T, BT & RAEATIC when Hi R D RS TV D,

ERE

When I do count the clock that tells the time,

And see the brave day sunk in hideous night;

When I behold the violet past prime,

And sable curls, all silvered o’er with white; Ist quatrain

When lofty trees I see barren of leaves,

Which erst from heat did canopy the herd,

And summer’s green all girded up in sheaves,

Borne on the bier with white and bristly beard: 2nd quatrain

Then of thy beauty do I question make,

That thou among the wastes of time must go,

Since sweets and beauties do themselves forsake,

And die as fast as they see others grow, 3rd quatrain
And nothing ’gainst Time’s scythe can make defence
Save breed to brave him when he takes thee hence. Closing couplet

% 12 /1%, When I do count the clock that tells the time [FF& LT elGFOF 22N 5] ThhE
STNDZ ET, HIEDH T DD when, then OV K L2ASKFOHED X 95 (208 0 TN D A3,
ZDO4F time 2% [HFE S | (antanaclasis) (2L V5 1347 T TREDE (M) ) Z2EE L T, &&AT
DEcH&HT “when he takes thee hence.” [FEOHN H 727 % Z OMMNLHENLEHFFIZ] 23, FEY T
HNTWDH (thou) DAEDKDY LER->T, Y3y b I4ITRBDONEDTINZMRT T & <
ORI A BT TR - T 5D,

ZO XD NTEAE 2ATHIZIB W THAT 12T CHEL LGBV RSN DBRITIER L, TOEE
PEZ 58 L T D DX Helen Vendler T, 4548 OFEAIOME Y IR LIZYD Tl | FEHF ORI - FE
O IR L ZFEMCHRL T, 29 LTI LFENT —~<IZBPH 5 L LT Couplet Tie &9
FREZRITCIS4BEOI LTS, & LRI HE 2K, 12/, 43 F D Couplet Tie Z/Rk7 & |
52 T T were (8, 13), old(11, 13), make[made] (11, 13). %5 12 & Tl brave (2, 14), time (1, 10, 13).
% 43 5 ClX day[-s] (2, 7, 10, 13, 14), night[-s] (11, 13, 14), see [unseeing, sight] (1, 8, 12, 13, 14), bright
(4, 4, 5, 14), dreams (3, 14), show (6, 14) & STV %, Vendler (% @ 3 & TOHE#iqi when DV
WUIE, ZNENOSHERE TIES B A AGMm LTV 525, Couplet Tie & 13X LTl

Vendler [Z&FD 7T —~ & LT 4 HEROK I KINDENH L5E. % Key Word
& LT Couplet Tie DRUIRLTWAN, ZHHIE L2 FICHNATEY , AT, TSI

20 5 42 JECITE 2 quatrain IAEATIC 2 T/ ! ZELKETR L H D,
21 “The significant words from the body of the poem that are repeated in the couplet, calling the aggregate of such words the
Couplet Tie.” (Vendler, 1997, 26)
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AR THEE 2 ATICA NN L HBLEFAXIT TWDIEE, Zivb % DEFECTIVE KEY
WORD & LT 35 BTRLTWS (B&4ZRE 116 B TIEE 11 U4TEIZ K 57200 T LOVE 28
DEFECTIVE KEY WORD & &1 CW5%), ZiL5H ™ KEY WORDS (213445 - @ « TR aLAAMC
L EIGE] THEN (55 115 /) AFMU4AE YOU F 15 8W) , 1 (GF 145 /) <CRiiE R ON (55 50 &) .
A& RA/A] “proposition-plus-thee” with, to, of, with THEE (38 74 &) b & £ T\ 5, Z ® Key Word
LWIORREN DR EZIT T, ZE#H1X Sonnets (28T 5 AFMNA T OEAIZHE N U=, FD
BH1# TRt A 72 Bruce R. Smith (1990) Tld, Marvin Spevack (1968) D#4fii% 5| L C. Shakespeare’s
Sonnets (21X 1 ABMMORA TN LTE 25 T 1062 [FERILTE YD . oo AFMUL G085 and
D 489 [EP7E i the D 431 HZ K& BEBELTWDH Z EE2RTH D, thou & ZLEA 7 4],
I EBAVIEN SEl, we B LN 4 EIAECTWAE 123820 LT 1 & we DEBFRIEMN Sonnets
HIEOH TEILL TS Z EZiR LTS (pp. 424-427),

25 IIAFE BT Vendler @ (DEFECTIVE) KEY WORDS & Smith D5 12 S iz AFR4
SO E VI BROHR T, | AFRE 2 ABROFTA O IR LICZHER L, LR TIXET thy 254
DK S D EIRMOFER OIS & i U, 1609 4EFIO L 512 “thy self” & b EE 7 fifR
ZEY | my 230 IR SN D ER CHTAK OB AICEINIZA4FOT 7 ) o= a V DEFRE EE
T5, TNHOFmEDOWMFETH Z TX7 all & one DV i LA Shakespeare D Y v MEDER
ERLTCWVWDHZE, ZLTHALEHFFOMBMEEE 105 FE 109 Bai L CGa Lo, R&IC
“my verse” EWOEH 12[AIGMEVIRINDRELZTY LIFC, FEA, EHFFE, Yy FORBK
DEFRIZOW TR EZ RS, 2856512 A D HI Vendler D 2 % KEY WORDS % 7~9 (FR& 1%
n—~v T CTRILT D), B

VI LOOK [-s] [unlooked] X SELF XV YOU
XX WOMAN XXIV EYE[-S] XXVI SHOW
XXX WOE[-S] XXXI LOVE[-S][-RS][-D] XXXII LOVE[-R][LOVING]
XL LOVE XL DAY [-S], XLVI EYE[-S][-’s], HEART
SEE [unSEEing] [SIGHT]
L ON LI SLOW LI BLESSED
[BLEST][PLACED]
LI ONE [ON] LV LIVE [outlive] [LIVING] | LVI BE
[oblivious]
LXII SELF LXIV HAVE LXVII LIVE [-S][-ing]
LXVIII BEAUTY [-’S] LXIX EYE [-S] LXXIV “proposition-plus-thee”
with, to, of, with THEE
(4,6,12,14)
XCVIIl | YOU[YOUTH] XCIX STEAL [STOL’N] C TIME/MIGHT
Clll MORE/MAR cv ONE [alONE] CVI PRAISE [-S]
[WONdrous] [exPRESS’D]
CVII LOVE [-’S] [halLOVEd] CXV SAY [SAID][SAcreD] CXIX ILL
CXXVIlI | BEAUTY CXXXV | WILL CXXXVIlI = EYES
CXL BE CXLIV | ANGEL CXLVI FEED [-S] [FED]
[FEEDing] [FADing]
CXLVIIl | EYE[-S][-’S], LOVE[-’S] | CLII EYE[-S], | CLIII FIRE [-D]

B ERAUX, 154 B 42 B CIUERE R A I D IRS LTV DRENRH D . D 35 TH.,
WU RIT TV AN ZE TR 0 IR S5 5. DEFECTIVE KEY WORDS OfFERH Y . B &
9 E 154 BN TRI—FEDOMV IR LT, THEERR 2 I U723EA o B XMECE 230 [
5,

EHITZ 0 3 ERM. BTEAMNEZERF OB %3S T Sonnets Z a5t L CE M, 1T - 1T EEEEEA)
LEOBRVIKLICEA LT, FBEONELZHHA L, #EHZTHBA LN LR T o720,

2 PUF Of#&1E Vendler @ Key Words U A b (1997, 653-56) % HL.CHE a7 O TR, KIRKZEREERE
SRESUEIFERE 2019 FEEEE TRREIL Y » ZEeiFsE) &)NBEERE [V Ry ME] 2 ZREICAT - 72 B E
FERFOYGESFAEMAFE 2024 FFEEROKRERP OB CTRWHE | FIZ2ERTHEL TV SHERTHD,
2 ORI KRR BIRDPAER S 4T,
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& 2 AT AT 12 AT O FIENF O BRI /2> T DA, Vendler ©F 9 Couplet Tie = LT
KEY WORD MF(EL T, ZHADEAT 21T CORFE « HEOHKV KL THIFAINTVWDHE, &5
I DFEDHR Y IR LI K > THIERFH S L TWD Z &L ThDH, & 5I2iE. Vendler ® KEY WORD
List > DEFECTIVE KEY WORD list Z /LT, & D% E LT &F A7z L TWRDB BIgE ST
WRWEE (A)) DIFEICHR DN, B2 IE5 109 5 Tl 1| AITEBASEICH Y KESh T
DT, Vendler ® U A FOERFUHEZIT “my-plus-noun” OFET KEY WORD & L TRLZXDZ
L ELTHE 98T thy 13 7 BIBLAUT, A TUATE T 2 5372t 0 IK S 7= 1% I AT thyself 23 %
EHTWNLDOT, RIEY KEY WORD (2725 & b b,

§ A#MR4 A thy O VRL

BTRE  (11E)
Thy glass will show thee how thy beauties wear,
Thy dial how thy precious minutes waste,
The vacant leaves thy mind’s imprint will bear,
And of this book this learning mayst thou taste:
The wrinkles which thy glass will truly show
Of mouthed graves will give thee memory;
Thou by thy dial’s shady stealth mayst know
Time’s thievish progress to eternity.
Look what thy memory can not contain,
Commit to these waste blanks, and thou shalt find
Those children nursed, delivered from thy brain,
To take a new acquaintance of thy mind.

These offices, so oft as thou wilt look,

Shall profit thee, and much enrich thy book.

ZOFHETTRITIL thy N 1L EHEE TEY | 4 HEROKTICT X TRZ 25D T, Vendler D%
MBI KeyWord ERESRZ LR TE D, EENEHTHDIXZOFHKEOH%RAICEE 247D T
7 Jx=—3 3 T, glass (1, 5,), beauties (1), dial (2), precious minutes (2), mind(’s imprint)(3), dial(’s
shady stealth) (7), memory (9), brain (11), mind (12), book (14) &ifF_TH 2% &, 45 (glass) & H R
(dial) & FiE (book) D#EVIKLAHINDS (T#R) » ZAUIARRENTLIN-FR (L8HE ARG
D> k) 2 TFE] (thou) TSN EDHEENR RSN TWAIRILTH D, ¥ FOFTA1TH
this book 735#%47C thy book &Z(L L TWAHFITRALL TIRHRNWIEA S, KT DR T
X, BEITHFFEOEOBANE, HIFFHIFFOBANWZE#MIELH0THY, FiE, L THIZ
RSN FEN, FEREOBEI LEFLZREE LTHRT O, LOFRD, ZOKEFED thy book
WZIAD HILTWDIETTE, AL RITFTAERKIL THTA )] OBWRIZET T, FEEFEOAFICH
TET 28 OEK EOFELHMEE, S OIDAHARBRMEEZ R T OENL TH D, #DHO this
book (X Hi72 HE/ R TH 523, thy book ITFFANE L CHEFEOIA &7z / — b, ZOHDFFED
T NHFEOELETHH L EFAFICERTINLTH D,

B9R (M=)

Whilst | alone did call upon thy aid

My verse alone had all thy gentle grace,
But now my gracious numbers are decayed,
And my sick Muse doth give another place.
I grant (sweet love) thy lovely argument
Deserves the travail of a worthier pen,

Yet what of thee thy poet doth invent

He robs thee of and pays it thee again.

He lends thee virtue and he stole that word

2 IV p. 125 BB,
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From thy behavior; beauty doth he give

And found it in thy cheek; he can afford

No praise to thee but what in thee doth live.
Then thank him not for that which he doth say,
Since what he owes thee, thou thyself dost pay.

B 79 MW CIEEE 1,2,5,7,10, 11, 14 1TIC thy RN TIE Y . WUEBHERK O HBIZHLAL D & W9 FHE)
5., ZOthy [X KEY WORD &FERZ%, &1 UATHETIE, 1 AFRO my & 3 FEELILT thy & xfbb S
NWTWEN, TITHURRIZ L SIXB T A NALFFAICOWNT, ZOFNEL L EZWRLEDHDOT, %
T L my BN, B TR & RIRR. AR TCIEEE 14T & RAATIC thy 230 IKS T D
2, ZORMITTIE, BITthy O%RAIHIFEINZERE2AET S T L < thyself &9 FEITIL
BSILTNDZ EIZEH LW (1609 FEOPIRTIE, Z 2 Hho thy D L 91T thyselfe & 2 3%
WHIRIE I TWD) o AL UL, thy OBHEREEVIRL WD S22 51, 56 9378 Cldk
% 12 18] (thine &Tr) . WEOKEIZHNLTWDNLTE, ZOohbEESHIRIZOWT,
Shakespeare s Sonnets DfFEL# @ Stephen Booth 1Z%55 38 & 5 17 H (Z thyself ~DEIZLLFD &L H
IZELTWD,

5thyself  Q gives “thy selfe.” Renaissance printers ordinarily print “thyself,” “myself,”
“yourself,” as two words; the practice is conventional and would have been insignificant to
renaissance readers. Some editors retain the renaissance form because for modern readers it can
function as a convenient (though rhetorically distorting) means to point up the double sense: (1)
yourself (the simple reflexive); (2) your person. (1977, 196-197)

ZORFEOEEICOWTIL, KEO myself O HEXTHLIGHT D, 798 TiL., %O
TG D I LT DA gentle 235 217 C “My verse alone had all thy gentle grace” & “my
verse” L OXFHLTHWHLNTW D FZIER L TH <,

FERRE 12\
So shall I live, supposing thou art true,
Like a deceived husband, so love’s face
May still seem love to me, though altered new:
Thy looks with me, thy heart in other place.
For there can live no hatred in thine eye,
Therefore in that | cannot know thy change.
In many’s looks the false heart’s history
Is writ in moods and frowns and wrinkles strange;
But heaven in thy creation did decree
That in thy face sweet love should ever dwell.
Whate’er thy thoughts or thy heart’s workings be,
Thy looks should nothing thence but sweetness tell.
How like Eve’s apple doth thy beauty grow,
if thy sweet virtue answer not thy show.

% 93 B TD thy D% A DLl W~ THIuX, looks (4, 12), heart (4, 11), eye (5), change (6),
creation (9), face (10), thoughts (11), beauty (13), (sweet) virtue (14), show (14) & . AL #%4T
looks & show 23V IEE L TEMT « BEL MG « MEORIENEETH D LIZ->E VRSN
Tn5,

#1008 (7E thyself, thine &ir)

For shame deny that thou bear’st love to any,
Who for thyself art so unprovident.

Grant, if thou wilt, thou art beloved of many,
But that thou none lov’st is most evident:

For thou art so possessed with murderous hate

21



That ’gainst thyself thou stick’st not to conspire,
Seeking that beauteous roof to ruinate,
Which to repair should be thy chief desire.
O, change thy thought, that I may change my mind:
Shall hate be fairer lodged than gentle love?
Be as thy presence is, gracious and kind,
Or to thyself at least kind-hearted prove:
Make thee another self, for love of me,
That beauty still may live in thine or thee.

Z ZClE thy I3 thine 2 & ® T 7 [0, EHEE TIXRWA, ZDH 5 thyself 23U TE O 2 TIZHIL
TWHHE (2,6,12) NEHET, ZIUIE 4 EOMEE 247 T another self ZE AT 572 DJEE| 72
AIEXCThsd, ZOHF 10 /I3 Sonnets £E'FHAD 17 . il procreation sonnets @ 1 > T 50>
5. MEROFEATIE “another self” 1% T (%2 L CAEND) B E LTRSS TED,

Z AT 6 5 Tl “another thee” (7) & 72 o TIRFEFIOFFaa 454, SEITR 72 K 91T 1609 4]
MLClE, 2B OFEROEFITE T, “thy selfe” “an other selfe” & 2By bHEE I TWD
23, BROKGETHROZ < T thyself & 1FEICEIM SN ZFICIE, ZOBEERDPENLTLE S5 DT,

H6E  (thy/thine5[HE self 4 [A])
Then let not winter’s ragged hand deface
In thee thy summer, ere thou be distill’d:
Make sweet some vial; treasure thou some place
With beauty’s treasure, ere it be self-kill’d.
That use is not forbidden usury,
Which happies those that pay the willing loan;
That’s for thyself to breed another thee,
Or ten times happier, be it ten for one;
Ten times thyself were happier than thou art,
If ten of thine ten times refigured thee:
Then what could death do, if thou shouldst depart,
Leaving thee living in posterity?
Be not self-will’d, for thou art much too fair
To be death’s conquest and make worms thine heir.

Vendler DAHETIE, % 67%. 10/, 6248 THUFETIZ self A& TWH DT, KEY WORD &
HESNZDDOEAIN, HLABBELTHDHOIEFE 10/ E 625D self T, ZDOFE 6K TD
FREIE RV, B Z o thyself OV IKL TH DA, IR E 79 OREITO thyself X, =
NH3IRD BRI Lo TS 2T _REFBRY (L& LTHEREMI L0 BERID,
thy poet 73k 5 RE RO A « EFEORETOERIZEE > TWV5DH, EOHERNIZTTE RN EA
I BT 717D thy poet 23 Shakespeare Tid7e< ., Z D%k TH> T o727 A4 7VULFEANT
D EIFEBICET D, Y F v MEA 154 fFH T4 poet 1% 4 T 6 [HIEA TV D 8,
Shakespeare Z 59 DX 17 B4 7470 thispoet T, 71 /NLFE A L Shakespeare % AioH 7=
B poets 735 83 141TICd D, ZiLH D45 poet O Z RAUX, T3 Z %2 thy poet Th
5 ] LORRRRERRZADIESS,

% Amanda Watson XY % v MEIZEIT DR E LRI OV TR~ %, “If we read the sonnets in the order of the 1609
quarto, the pronounced early emphasis on visual resemblances as the best way to memorialize the fair young man gives way to
an equally pronounced later emphasis on poetry as the ideal means to that end...is it the young man’s appearance the speaker
wants to preserve, or his “substance” ? Who is really meant to be remembered: the young man or the speaker?” (In Michael
Shoenfeldt, ed. p. 343) Z DRI E B 62, 105 5D my self &5 10, 71 5 D thy self O *] ELAYE 13 7E B I3
%o

% Z D DR B II KRR BIRITRR T 12,
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Sonnets 4= 154 & X HITENIZIE A TV D o) Tla <, 127 BN - & LT, 5 104 B
B 26 WA BBV EI NI VI DOBRKRFOHETH S, 7 Lo LEET 2R CREE
DD IESNDZ L, BRIROSENSITWMONTEX MO LN Y | A UFEA)IH I S ER Tt
DIRENDZ ENRETNWDHZ LD, ZOH LXX FHE O T thy, self, XU thyself 7350
EEINTHHAEINTWASZ L, bo EFEHINTIWVDOTIE ARV )y, 1609 4FAIK TlE, thyself
EWV) LFEORITEE T, o0 bEZINTWVWHLOT, EOTITHE 91TH D “thyselfe” & 2
FEICHIRI SN TWD Z & 44TH TIE “selfekil’d”, 134TH Tix “selfe-wild” &~ 7 > Dffi
WHERNODLZELERTRETL, 2000 bLEZITHRRT & Z L1, BAEF sweet 23k
AT % “thysweetself” & W JERMENSEIMBIT 228 BBL1RHE8IT. HARE 1017, 5

Vosts iviand

114 B5 617 (your) . #5126 8256 417, B 15156 41T) MRLiE &7 5,

SAFRRATE my OFVIEL
TIE. RFRAYZRE 1 AFAD my, myself OBHIZIZ,. DL D RER, BRNROLNLDTH
A, FTERK my OHBENRZWVE (10ELLE) 2, EOHOHNL R TITZ 9,

H27HE  (myl0[E) linesl & 14

Weary with toil, | haste me to my bed,

The dear repose for limbs with travel tired;

But then begins a journey in my head

To work my mind, when body’s work’s expired.

For then my thoughts (from far where | abide)

Intend a zealous pilgrimage to thee,

And keep my drooping eyelids open wide,

Looking on darkness which the blind do see;

Save that my soul’s imaginary sight

Presents thy shadow to my sightless view,

Which, like a jewel (hung in ghastly night)

Makes black Night beauteous and her old face new.
Lo, thus by day my limbs, by night my mind,
For thee and for myself, no quiet find.

FTE22TR THLH, my 210 B, FEHAF bed, head, mind, thoughts, drooping eyelids,
soul’s, sightless view, limbs, mind, self & 225 < H1C, thy [3oef FAGIZES 10 1712 1 £ thy shadow
MHBT 720 THY . ZOHDOXMN, KT ofUl, BETHFOERZBWENIDHCZZ
NTEETHD L TET L0, 10 EOBEGORKEN “myself” TELOLNLTWVWHI L, Z
AUTTRIZIR ATz Y Ry MRIZEBIT DB RORMT. € L CREFEDR D) &~ T 45 Tl 7z
AV/EN

Ba2K Q1mE)

That thou hast her, it is not all my grief,

And yet it may be said | loved her dearly;

That she hath thee is of my wailing chief,

A loss in love that touches me more nearly.
Loving offenders, thus I will excuse ye:

Thou dost love her, because thou know’st I love her,
And for my sake even so doth she abuse me,
Suff’ring_ my friend for my sake to approve her.
If I lose thee, my loss is my love’s gain,

And, losing her,_my friend hath found that loss:

27 Edmondson and Wells (2020) ik o Y x> MERXO BT L E O T, fEFEREZHEE L TIE~EX TN 5.
2% ZORFMIC L DEIROMESE & DERICOWTIE, RMEFTHORFLTHIRR, FHALEFFEOBGRER
TAZ T 7 —DOEBENLHRLTND,
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Both find each other, and | lose both twain,

And both for my sake lay on me this cross.
But here’s the joy: my friend and | are one;
Sweet flatt’ry! Then she loves but me alone.

AR my 28 7 [ILL EHERG 2 10 BT, 4 42 5 OREEIE “(for) my sake” D 3 FEDM IR L &
“my friend” O 3EDEVIELDOE>HLY LIzt ThHD, ZOHCERBDTORKADOR I, [F—
BWREEOARRE L, NPT TEELEFTHIINEL, FE227TROK TR T, BE
O EFFOTE L L72DENS, lTOREOH, TORIEICI D 02> THT L O—KEs
I EOD0LEE (here’s the joy 25 1317) ICE(L L2 & ONLDTH S,

HERT N IHEE 2ITOMETHY . one & alone DNHIEET & LT FEAZE ) TR
bHZEThHD, 2D, FFNEEFERLTHD L OTEIT, #%IT5E 100 FEH OHGR TR R
L. HFEOMILLFERSOL D TH DA, EDH 105 % TR U alone--one DFFERT A3 fghk 2
ITICHN D DIXBIRTIER W,

F62E  (13E myself 4 [F&ETe)
Sin of self-love possesseth all mine eye,
And all my soul, and all my every part;
And for this sin there is no remedy,
It is so grounded inward in my heart.
Methinks no face so gracious is as mine,
No shape so true, no truth of such account,
And for myself mine own worth do define
As | all other in all worths surmount.
But when my glass shows me myself indeed,
Beated and chapped with tanned antiquity,
Mine own self-love quite contrary | read;
Self so self-loving were iniquity.
*Tis thee, (my self) that for myself | praise,
Painting my age with beauty of thy days.

ZOE 62 5%, my &ATA 4 mine b & 8 T4 Sonnets T b %< 13 RIHIL TWAHTEIT T
72 <, myself ST 4 EBNTND Z & T, Fmd dMMERH A 9, FHOHL-7- Burrow it
T, IBITHDOZA “myself” &b EZ L THO 13ED myself & XHILTWD23, E£EHDGE
EICZE OB IEENL TRV, JIfH T thyself D23 HEE (ZOW T ENEE 2R LT
3. 1609 LEDYIIR TIZA T “myselfe” & 2B THIBI SN TH Y, 1117HE 1217HD “selfe
loue” “selfe louing” HHHAANA 7 N2V O T, BT EIZ 1147 @ “mine own selfe loue”
D72 H LE myself 23EN T35,

Vendler (X458 Z DD Key Word % self & L. Couplet Tie % myself & LT, “following
Evans, | retain the two word my self only in 13” (p. 294) L FEFE L TV 523, ZOHRFIZ OV TR
X9, TXANERTIIITHEZ “Tis thee (my self) that for myself | praise” & EIRll L7223 5 figai
SCHCIE “..in the infatuated thee (myself) of the couplet” & 1FEIZL TWAHD T, phbEEXT S
BRE 2 B AL LTV, 2 2T Vendler 35312 L7- Evans (1997) # .5 & RD X 5 IZ1EfE
b, 2

13 °Tis thee (my self)...praise i. e. (Since you and | are one) it is you, the essence of my ‘self’
(‘thee (my self)”), that | am praising when | seem to be praising (merely) myself. The retention of
Q’s first ‘my selfe’ as two words (as by Ingram and Redpath) emphasizes a significant distinction
in relation to ‘myself’. (p. 170)

2B RBERFNSCEAFERHE LR 774k & ¥ SIKIZ Evans (1996) OERHEMt 21T £ Lz, EH L ET,
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T, Evans 23%&:H L7z Ingram & Redpath (1964, p. 146) Ti% 13 my self] i. e. ‘my true self” OEN&H

o

—75 Martin (1972) Tl AR ZH 2 ETHDIZEY BT (pp. 44-48), 1609 F-HIRKDOFE Y TT ¥

A PNEIRLTWDHOT, 4EEEE D myselfe £ TN 2FELRL T, 2 my DE A2 —EHIS:

I TnW5, ZOFE 2K TIEL, FALHFO—IKID myselfe DD IRL THEFHINATWND,
TIE. myself 3% H9 M TN TEBE 2> TN DD,

#esm (TH myself 3[E)
When thou shalt be disposed to set me light,
And place my merit in the eye of scorn,
Upon thy side against myself I'll fight,
And prove thee virtuous, though thou art forsworn.
With mine own weakness being best acquainted,
Upon thy part | can set down a story
Of faults concealed, wherein | am attainted,
That thou in losing me shalt win much glory.
And | by this will be a gainer too,
For bending all my loving thoughts on thee:
The injuries that to myself | do,
Doing thee vantage, double vantage me.

Such is my love, to thee I so belong,

That for thy right myself will bear all wrong.

ZOH B8R TCIEH LW diL, RV my OZ MK L T2 E LB Lgnthy ThD, b5
A ERSCHPIRE T thou, thee (X I, me & & HITMELHBLT 207208, ZOEKEBERICRT
T HAIE & 1T o T, FTAKIZ. TO®RAIKRDIAF. [Ro~] & [bil-o~) | =
ENEBETHDH) BT, T, my merit, mine own weakness, my loving thoughts, my love 2324 [£4
DEFr, R, EH~DOHEAHEADEW, HHF~DO%] X, 3EHRVIEIND myself 239 T
UE L, ROHRE~OFEZ, RORFTLETEETLbD] LWH E#E, 2V AROFEIL
FHABHTHLZ LA, 3EHVIETNDL D Th D,

ZOEOIZT, “myself [ ZFHFEO 1FETIEAR LS, o FEEHAG & AR, 2 5BICHIRIT <&
THY ., 2OIRTRETH D,

TiX, TR “thy sweetself” @ X 5 EAFOIRAIL “myself” ([T E TWDHDEAD
VRN

FH133E (118 myself 3[a])
Beshrew that heart that makes my heart to groan
For that deep wound it gives my friend and me.
Is’t not enough to torture me alone,
But slave to slavery my sweet’st friend must be?
Me from myself thy cruel eye hath taken,
And my next self thou harder hast engrosséd:
Of him, myself, and thee | am forsaken,
A torment thrice threefold thus to be crossed.
Prison my heart in thy steel bosom’s ward,
But then my friend’s heart let my poor heart bail,
Whoe’er keeps me, let my heart be his guard,;
Thou canst not then use rigour in my jail.
And yet thou wilt; for I, being pent in thee,
Perforce am thine, and all that is in me.

%5 133 JR 13 ATiH Dark Lady R IZ& F4v, FFA. EHFE, BEAD I HFORENTZFERDI KON D

DT, FLO6RETLITRRLIACOIZ T REND, TNEMBIIRT ONERELA~DFE

DR TOEFEELRT “‘myself” ZHWIHRAREL, 5417005 T1TICR 22 my sweet’st friend,
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my next self, him &5 SV X TH 5, JelZhL7z Ingram & Redpath DyFFE,  Tmyself &9 45
MHEXT ‘my true self OFEMRZRT ) (X, 2O 133K D “mynextself” xR L T, AE
SRR B2,

TiE, FFADOARYEDOHC &3, 5 149 RIFHEOMRBIA . Tha L MY v 7 Z VW TRL
TW5o,

F 149  (myself 4[g])
Canst thou, O cruel, say | love thee not
When | against myself with thee partake?
Do I not think on thee, when | forgot
Am of myself, all tyrant for thy sake?
Who hateth thee that | do call my friend?
On whom frown’st thou that I do fawn upon?
Nay, if thou lour’st on me, do I not spend
Revenge upon myself with present moan?
What merit do | in myself respect
That is so proud thy service to despise,
When all my best doth worship thy defect,
Commanded by the motion of thine eyes?
But, love, hate on, for now I know thy mind:
Those that can see, thou lov’st, and I am blind.

Abraham Lincoln @ Gettysburg Address Z 48 X+ %, against myself (55 217) , of myself (% 4

17) ,uponmyself (%5 847) ,inmyself (5 917) & WO RTEFDOANEZIZ L D80 K LI
TN, ANRIZED, ARDOZDDOBIF]  “(the government) of the people, by the people, for the

people” Z 73 Lincoln DFERDOFETH-7-D LR UL, HESDHEHL TWHEAAINFHEOT

=~ ThdEMPUTTTDOTH L,

AHEITHRIZE 88 Fa & 133 j& DO ILIBFIH L) 2 L AUTHEMATIZEN D all TH D, wZITHT

F 149 BT, all 135 447 L 1LATICEN T D, EFIZZ O all [ZEET 207,

gall & one DFVIEL

AEITIX, ZNFE TR TELAMMRATFDOHTAREOMED I LSIRWVEEFR OIZEF all, one DD
WL EWATL, ECRTCE-EERI “myself” “myverse” & HiEA LT, AL EHFEDME—
{LEHMET 2 2 BE AV, £ TONERITRIZT 228, £TH 109 F O all & myself OfED
ELThS,

#1098 (my9[E myself 3[El, all4[E)
O, never say that | was false of heart,
Though absence seem’d my flame to qualify.
As easy might | from my self depart,
As from my soul which in thy breast doth lie:
That is my home of love; if | have ranged,
Like him that travels, | return again,
Just to the time, not with the time exchanged,
So that my self bring water for my stain.
Never believe, though in my nature reigned,
All frailties that besiege all kinds of blood,
That it could so preposterously be stained,
To leave for nothing all thy sum of good:

For nothing this wide universe I call,

Save thou, my rose, in it thou art my all.

Shakespeare @Y % METIIHE LV XHFFEZEMK rose IZR 2T, TOLEMEE R THERICH
G RDIINRE, ZOKBDTODFEM L FAED ZHFHEITEO D Z & THESTZDTEN, 5518
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& CBEIZ “...thy eternal summer shall not fade...//When in eternal lines to time thou growest” &, it
DOfEY 24X 2 (temporal) EFFE L, TOEREEROFFAD Y X v M, O BEMED eternal 7k
H] EWORRFEME ) Z LT, FEANTFET. FEOXRELZIO ZLITLV A LOFORNEE T
FELTCWDZ L, FREENETFRETDEIIICLENEML TEEZEBRBNAZT, TORMK
DR, HE 13 BN D445 rose(s) BETARE my ZfED DEFARDOALTHD, LTEHEN [
B LRI TH S, Z O 109 WA O IR Ui DEKINC /2 5 D72 (B4 eternal 1%
S5RET6EAVWSLNTEY, TOERIZOWTCHIFETHEmT ) .

FEOBIHATIE, Burrows (2 5> T myself 2 myself &b EX L, 2L FTa#H
D% AITHND LGN A 9, EX 728X, flame, self, soul, home, self, stain, nature, rose, all
L EOEITRICFTAR thy ° my (IZHi< ZEHATOF NG, BV o7tk 1T, BORK,
B, BOOFE, {Biv, KENT, TNE5 &I THDONREH, TbbROET, Liid<
< BID, ZORMITIRMEEE “myall” OFRIIIE I, Firakbo=%Ic, ME LDt x
D THAOTIE, R Al DXFELEEZZ O TS one BEFEIHNDIFEI05 K ER LS, Z
DOffTlE my songs 75 myverse 5V MEx TRV IKIPTEY  all 2321, one 735 [Al#E 1 K X
5,

#1058 (my7[E, all2[E, one5[H)

Let not my love be called idolatry,

Nor my beloved as an idol show,

Since all alike my songs and praises be

To one, of one, still such, and ever so.

Kind is my love today, tomorrow kind,

Still constant in a wondrous excellence;

Therefore my verse to constancy confined,

One thing expressing, leaves out difference.

‘Fair, kind, and true’ is all my argument,

‘Fair, kind, and true’ varying to other words;

And in this change is my invention spent,

Three themes in one, which wondrous scope affords.
Fair, kind, and true, have often lived alone,
Which three till now never kept seat in one.

ARETIE. BT —~L [HF] —ATHY, ZOEMEEZSEDO Y7 V=— 3 THD
ZENHDOFHETHDL EWE LTS, ZOERIIRIZLY b ET, KEEAFO all & one
DRI L ERHIZ E > TR S, £D LD RFHEZIT OB Z R T ONF A my O
LFRETH D, F 417D “my songs and praises” 5 71T “myverse” OV LITZ, ZDOY R
NE, ZOT —<PEFESOEEND, HORELE~DEZEOFEREZRET, BOLOFD (ki
PE~D) BFF~EER LT %, SVWHZ THEFHT 5 D72, JRH TO my verse O F W x KL
%, BICEE 17/ “myrhyme” Z RL7223, AfRD “mysongs” OBELIZIX, Y * v MEEZTHEDIC
RLTWD, & L TR 21TOMERD alone & one DT THHIDITHE 2B LML THDHZ &
HEER L 720,

I DIZHEAIADIE, WTHOEREICH/REIIN TV D “Fair, kind, and true” &) RO [=
M—] ~O5 L, FEOMBILTH DD (ZHUTHE SLRORIUCHES HENTEY . Kig
LT O RERBE R L TR U o TnD) | 109 R COfmE TE 272 L 212, TBAEF
eternal O, KO T HFAOHF AR L, B4 all & one NIEICMHOEMETHZ one
ME—fp) . 2L T all 2% - 268 - BIE ORMWE LT, HFEOEFE, 2heé—KklLk
FMANDIERE LT, OEBELHVWOLRTVWDEF XD,

Gollancz DINAESHEICHIE., 245 2 F1E 1L Love’s triumph (100~126) &= OBF]] O
IZEFE, KEORFHEROSEICLIUL, THFE~OEI<H~DEMN> LFAEDOKIFFHIC
Ebsbl (p.13)  —ZO4h L X omnipresent, omniscient, omnipotent, 4% - 2HE - L)

30 Elizabeth I ~ONEHK D EAH T FF acrostics “To Rose” (2 “beauty’s Rose” 73i.%2 5 (Bradbrook, ed., 1953, p. 52),
27



ThY, [—ATET] THDHOENL, 77O omni YT 5 al A2 b 24 THD
BEINDDITHIRTE, T, ZOFFEOMLORFFL LT OHIFIL, R<HEIILRE, alo7
ROV KL, £ LT5-617? “How many a holy and obsequious tear/ Hath dear religious love
stol’n from mine eye” ([ZRINTNHDTH D,

HIE  (al 7[E)
Thy bosom is endeared with all hearts,
Which | by lacking have supposéd dead,
And there reigns Love and all Love’s loving parts,
And all those friends which I thought buriéd.
How many a holy and obsequious tear
Hath dear religious love stol’n from mine eye,
As interest of the dead, which now appear
But things removed that hidden in thee lie?
Thou art the grave where buried love doth live,
Hung with the trophies of my lovers gone,
Who all their parts of me to thee did give;
That due of many now is thine alone:

Their images | loved | view in thee,

And thou (all they) hast all the all of me.

Vxy MEOROWIUZB W TEFTE~DOEENDL, lHFEOREOROARNL, LR, FEHK4i ik
T, PRI DE#RPEAEZTZE LT, TliE, 29 LEERFbE#B -T2 Y 3 v FHIKROMH
B, FFAICE S TOERITENLTEDTEA D D, Zi%E /L5213 Shakespeare 2XH 453D Y R > |k
Zf5 Lo 72 lines, songs, rhyme, verse & U9 45238l 5@ 4 thig iU vy (Zr 4450
poem (X4 154 B C—E b RN

8 my verse

FADNHDLD Y Ry hEFELTHW songs & line(s), rhyme 1%, FTAHE my & O@EEECTH 17 35
551417, 5 102 AT, 105 5 31T, #5107 /R 114712, this, these & DiEFE TH 32 /7
AT, W55 RE 11T, He3IRE 13T, B ILIREBSIT. BTARE 317, H 103 FH 8174
LIS WEEITICHN D DT, 154 FH T2 AT £ > THEDLN TN D Z & 3binotz, £, k
THEZHE 105 KD “myverse” (55 7417) LW O EEEE 154 0EH 14 BB L GF 17 RE#HIT. 6
19 iR A&AT. B 38R EH 217, 25 b4 IR AT, 55 60 s 1317, B 71 917 (thisverse) | #
T6REHIT. HI8RE 21T, HIIRH 24T, H8LREHE 917, FH 86 IR 817, # 103 ™ 11,
1317, 105 W5 717) 154 /a1 D 4 7~priZadfe L CHLAL, 1ZIEF VLA O “my fthis rhyme” 73
H16 RS 41T, LT R 1447, B 55 0R 5 217, A5 107 B 1L 1TSS DT, lines, songs &
AbEL EEFOIEIT B 16~19/. % 54~810. & 102~107 &) . HOLOFENT—~ &
L Cltfe L CilbiL TV D Z &R ahd, b Ofis FIXCRdst

VEAY: -
song(s) / line(s) 18 32 63 71 74 102 103 105 115
my verse 17 19 38 54 60 71 76 78 79 81 86 103 105
my / this rhyme 16 17 55 107

INHEFE LD T L2DDOIFKENIGEY | AR Ok & L CHTARAZFD “myverse” I[ZHEH L7z
Uy,

ORI KRR EARITAERR L TV,
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ZDNERPNCHIN D 16 B ClE. BRI HPI L THEDOELZERT L O, H S OFFOMIC
RN, B RS BIERE barren 2o TS Z EICEELTZV,

But wherefore do not you a mightier way

Make war upon this bloody tyrant, Time,

And fortify yourself in your decay

With means more blessed than my barren rhyme? (1 - 447)

F<EB LT R TIX, TOHEBRNFIEIT EHRFEAITTO myverse & myrhyme ZFEATS,

-
Who will believe my verse in time to come
If it were filled with your most high deserts?
Though yet, heaven knows, it is but as a tomb
Which hides your life, and shows not half your parts.
If | could write the beauty of your eyes,
And in fresh numbers number all your graces,
The age to come would say ‘This poet lies:
Such heavenly touches ne'er touch’d earthly faces.’
So should my papers (yellowed with their age)
Be scorned, like old men of less truth than tongue,
And your true rights be termed a poet’s rage,
And stretchéd metre of an antique song.
But were some child of yours alive that time,
You should live twice, in it, and in my rhyme.

AKETIEZ, BEHEITOT—</nR, DFE D “my verse” DNHEEIT “my rhyme” LSV 51T
epanalepsis O L h U v 7 IZ LV FEORERE SN TNWD, THICHE, F472% 18 B “Shall |
compare thee to a summer’sday” O1%., # 19 R4 TC. EATD “Nor shall Death brag thou wander’st
in his shade,/ When in eternal lines to time thou growest:/ So long as men can breathe or eyes can see,/ So
long lives this and this gives life to thee.” (% 18 /55 11—1417) @ “eternal lines” M\ iz & L
THID TEDIL T, B B OFFOKEDMEE Y v MEORNEMETHY KL FEL TWDHDT,
B eternal (X, ZOHDOIEA 72 X temporal (ZxF LT, MOBEBMETIH A2V, ZOHEMR. H
S EHTIEZR < BEOFOMIEZFFO T TR~ ZAPHFE~DOEESL, HOOER - O+
REMZ T, Y3y MEDT —<Zhho TN A Z LT, LT RUSMIBLE 19R L E 76 H T “my
verse” N HEAREFATICEL DD Z & THbILE 9,

H19H
Devouring Time, blunt thou the lion’s paws,
And make the earth devour her own sweet brood,
Pluck the keen teeth from the fierce tiger’s jaws,
And burn the long-lived phoenix in her blood,
Make glad and sorry seasons as thou fleet’st,
And do whate’er thou wilt, swift-footed Time,
To the wide world and all her fading sweets:
But | forbid thee one most heinous crime,
O carve not with thy hours my love’s fair brow,
Nor draw no lines there with thine antique pen.
Him in thy course untainted do allow
For beauty’s pattern to succeeding men.
Yet, do thy worst, old Time: despite thy wrong,
My love shall in my verse ever live young.
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AT O KRB LT BIR OGS B N TIE, FFAEEFTFORBRERT A X 7 7 —ORENE
DHETIZONTEL TN Z &, DA X 77— EiwEH L CTHND Z L% U HiuTn
L, LT, ZNHDAE T 7 —ITY 3y NMEOFRWER THZERNICEIL TV D L ORI H
Ehb, EHIFEZ0HE Y FEET “my verse” D4 154 B TOMV IR LICER L7ZOTHD
D, FEDT, B LT BOEBHITE REITOA COFF~OF KL, ZOH 19 BORKITE, BT
H T8 RWOEFTICRIE S, R LT D, 5 18 F O “ineternal lines to time thou growest” D%
T “My love shall in my verse ever live young” % fAUiX, [FRAOET D ANIL, KiEIZFED Z DFFO
HC, KEOHESEZED] ORBEOTFIZ, TAFENDN, FOFIKEICHEENRT D) &)
HADRHAIND 1T,

HI6HE
Why is my verse so barren of new pride,
So far from variation or quick change?
Why with the time do I not glance aside
To new-found methods and to compounds strange?
Why write | still all one, ever the same,
And keep invention in a noted weed,
That every word doth almost tell my name,
Showing their birth and where they did proceed?
O know, sweet love, | always write of you,
And you and love are still my argument;
So all my best is dressing old words new,
Spending again what is already spent:

For as the sun is daily new and old,

So is my love, still telling what is told.

AREEIT T, JI28 16 B “mybarren thyme” THIAL7Z barren 23F N “my verse” % {Effi L C
WD ZEIFEERE LT IR B0, 5 16 B CIEEFOHIECHED THiIv) &0y 9 3tk iz 52 1T He
HNTWER, HrH) PEOEATORBETIEFHONE - 7—~D [ZLE] EFWREBRL, E
XIS U= 106 R ER LT —~Z2EA L TWDE LTS, B 5170 “Whywrite | still all one” (2
W5 all & one 1%, ZDF 105K Tix 2[m], 5EIEHVIRSL, BERHE LTHHMMH I Tz
D3, FEFNZOF 76 K CHEHAT HREUIE 10470 “you and love are still my argument” [ & 7272
LENEICRADFFOT —<T2) LWOMETHD, DEVARD barren 1T [RFE] TiEA<,
allone [Mg—DZ L | OEWRTHD,

VX MEREFFELWICKHT25EANOEOERITHD Z LT, [A UiEA) all & one DA
AL THEICE 76 B TRIN TV, ZOT7—<IkiZ, 100 FHE O T, FFIZH 105
& 109 R T [=fi—1K) DO5IRAZED TRFASN LD TH D, 25, # 105 F TOEFEDH~
DO ZDENT, b 9 —F “myverse” 2V 81 BICHN TV D,

HOLE

Or I shall live your epitaph to make,

Or you survive when | in earth am rotten,

From hence your memory death cannot take,

Although in me each part will be forgotten.

Your name from hence immortal life shall have,

Though I (once gone) to all the world must die.

The earth can yield me but a common grave

When you entombed in men’s eyes shall lie:

Your monument shall be my gentle verse,

Which eyes not yet created shall o’er-read,

And tongues-to-be your being shall rehearse,

When all the breathers of this world are dead.
You still shall live (such virtue hath my pen)
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Where breath most breathes, even in the mouths of men.

ZORERATEFITELTEA S, LI thy OV IR L O CHf LIZH 719 ROH 2170 X 9
12, Y 3y METIIIEAS] gentle 1d sweet & & HIZEFHFEICH L THOONALDIZX L, ZDF
81 F Tl FF AN A D% gentle L IO virtue 2SO L E 906 Th D, AHIFIHE TR~ X
T, 5 18 RE 12 177D “eternal lines” &) N2 RBUL, FEIT Y * v MEDEFITHE 720
b, EZALEZAICHND, ¥ Amanda Watson I “In later sonnets, however, the speaker begins to
favor immortality through the written legacy of poetry over other methods. Sonnet 16°s “barren rhyme” gives
way to the “pow’rful rhyme of sonnet 55 (2010, p. 348) LB _XTW53, FFEANRHG DY v F&fE
LTEWRZ THWAGZ £ Lo TaBl T UL, TNz BT 2 EAF O3 5212 7 CH
ND, FIOTHDOFHIE K LIZ5 16 5 “mybarrenrhyme” &\ 9 iikiE, U1 <1355 32 B 4
1T®D “These poor rude lines” &, 1 < L% 107 /F T “this poor rhyme” & FHOES O TH LN,
55 % ClE “this powerful rhyme” . & L C# 81 % TiE “my gentle verse” &9 B8 « BENED
HIZETEHAZ T, 2F 0 Yy MEX, 1609 FEHIRONETFE V IZHA T 261X, EHFFED
B (BHEO20E) b, TOREZEEZ RN, ZOWRETHT L O—FRKOESEZKET, A
D OFFDOEBIE~DOAEEZHED, FHFELZME LTHRW (B 100 HFEiER) . TOFFORTHFL
A—tL T2 HOEZB<EHR L, ZOFADOT LV X AZFFIIRTHARICE(LL TN DOT
H5,

§ fbam

445 monument (342 154 & H11Z 3 BEBLAL 5 73, 26 55 & T#/)® T“Not marble, nor the gilded monuments/
Of princes, shall outlive this powerful rhyme;” & R D E7= 6 D4 Thfi & AL 72 B SCO BTl b i
T, BODOZDOIEWFFO T NHEE THR S, L5, RUWTH 81 Tl “Your monument shall
be my gentle verse,/ Which eyes not yet created shall o’er-read,/ And tongues to be your being shall rehearse/
When all the breathers of this world are dead;” &. Y % v METHBIFIIEFFE~DOEMETH-T-
TE4%5 gentle & 445 virtue & 2B 5 OFFOTEITH, HHZIZH 107 K TH U “And thou in this
shalt find thy monument,/ When tyrants’ crests and tombs of brass are spent.” (13-14) & F3# DL &
DT, 2OV 3y MEPEHFEOEME L 2D EEMHEVIRLTND, ¥ ZOFEFIE 55
. 8LE. 107 B A HM CHATLHAITITENO LN S 7220, Philip Martin 2% “each sonnet in the
sequence is final and yet not final, that some sonnets...can be read apart from the rest with neither gain or
loss, and that a large number, as it were provisionally self-sufficient, are modified or heightened by others”
LIRRDLFLAITH D,

FATHENTD, 1609 LEMIAR T 154 FEOFIRNEFZ, FFADER L2 b O HAE OfRE L
T2 ONbNBRNDTER, ZDINEFIZHE > Tith TV 261X, #¥1DOFTEE marriage sonnets
(reproduction sonnets) 5 1058 THIO TR HICENZFHAL 1T KIS & 72T Z L 0D D,
BRI SN Z EDRBLBEEEZH D ZLICBY . TOHFORIEIZZ EHFOFEE, £ L TH
FADEEBIMERLTHE, DWIHHF L OR—ALOLEICET 5L, HPE~OEELIY HH
DR X ORFERZ TWE | iR, AL L my OFHREL TN EE2D1EA
Vo MFPFORMEOF TRFEEERIT. BOOFPHFELTET —~ L LIEERTHLIEEHD
HIER L DD (105 K) B, HIBR TR BES SN TV Y Ry hoskiElEZ %25 (Norshall
Death brag thou wander’st in his shade,/ When in eternal lines to time thou growest:/ So long as men can
breathe or eyes can see,/ So long lives this and this gives life to thee. (11—14)) . XY X v MEORE X

32 “If we read the Sonnets in the order of the 1609 quarto, the pronounced early emphasis on visual remembrance as the best
way to memorize the fair young man gives way to an equally pronounced later emphasis on poetry as the ideal means to that
end.” Watson (p. 343)

33 Shakespeare (3447 monument % ‘effigy; a carved figure, statue’ D TV K LHWTHE Y (OED monument, n. 2.
ZH) . T OEFRTO OED MBI Shakespeare 225D 4 FHZR SN TS, Y3y METOZO3IHL THE -
g OFWRLIE, TROFPHLRIOMBE LT, £ LAOREZET | LMNTE 5,

34 Shakespeare’s Sonnets.: Self, Love and Art. 1972. p. 48

35 “If it weren’t for this separation, the Sonnets would never have come to exist; in a sense, there would be no subject, for
these sonnets, unlike many others by other writers, are more about absence than presence...” George T. Wright, “The Silent
Speech of Shakespeare’s Sonnets” 2000, p. 136.
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NEEETHHZ L, ZLTEOHEOH TN, EFHFE, Vv MEOBRNPREIZE(LL T
L ENBEEND, TICAE 26— O&EEME S 251X, FFARY Xy hEHWTEHE
EMETLIZEND, MTE ML LTEHAB Y., TOEEEZXBA 2, TOEMEEREE
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