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EZ L LTHER
—Don DeLillo ® Mao BT 2AWEEBRDIRR & L THOLRZEBHEERER!

ERYRET )
Fra
NZ e EWREE A DD, 72 EWFEEFED 12 725 DDy, F2, [N NEWREORIE~EBRY
SNECHDD, 29 LT A~OIREFIIZEXICL>TRRDEAD, —FH T, ZOMWIEZDZ
Llix, EIANHBOAIE S OBRIRIZIE T BRI 20 E SR T 5 2 LB D ATREME 2 Rk eD T
W5 ELERD, ZITHE, £ LMV A~OREDO—HIE LT, J—VUFEEEZE LR b
Jb 3 AMEZ Orhan Pamuk 73, /i z L X o0 T &7 HAIER 72 EENC DWW TR Hm A Y k
FCTHART, UL, 25 2009 412/ ~—23— RR%T1T 5 72 Charles Eliot Norton Lectures C D3
FNE % 88 L T= The Naive and the Sentimental Novelist 7> D 5| TH 5,

The creative urge to write novels is motivated by an enthusiasm and a will to express visual things
with words. . . .

When [ was growing up in Istanbul in the 1960s, before there was television in Turkey, my brother
and I used to listen to soccer games being reported live on the radio. The commentator provided a play-
by-play description, transforming what he was seeing into words and making it possible for me and my
brother to form a picture of the action taking place in the stadium, whose layout we knew from first-
hand experience. . . . Because we listened to the reporter regularly and had grown accustomed to his
voice, style, and turn of phrase — just as we did when reading one of our favorite novelists — we were
quite good at transforming his words into images, and would feel as if we were practically watching the
game. We became addicted to the broadcasts, developing a private, intense relationship with the
reporter’s voice and language, so that listening to the live coverage would satisfy us almost as much as
watching the game in the stadium. The pleasure of writing and reading a novel are much like the
pleasures derived from this kind of listening. We get used to it, desire it, and delight in our close
relationship with the narrator. We feel the joy of seeing, and of enabling others to see, through words.
(102-103; underlines mine)

T OXFHERIL. ERHEREFOMN TR Z 2 70 X 2R IZlR 5 & 9 il &2 FF -
TEY., EOBIHICFBRE L7280 THRX5TWAD X 912, Pamuk (28 - Tl aE KL
eI, WRIA A=V ERATRHERTEL LIS ELHS I EIZH D EHPIGRRENT
W5,

ZZTHIBREWOIX, ZH LESELZE LEHRIbO T o 20 BAEF & LT, AR—Y N
BTHTATF U —NBTF N TWAZ L THD, Pamuk WHET H/NHILZ T 47 3
ThHHOIZX L, FVFT T —RHETHOIZHDORITREZ > TWAH 7 LA Thsh, LW
IXRNLER AL THDOTHhIUX, WHE DI IZIIR L E20, £DO—FT, /74
72 aryTHIELTWAIETOT VT T —DERAEN, BLEOREG LTI L Thu,
VI ZEITHLEENRMETHDL, DFEVD . JRWT 4 — /L R ETEY AT b5 AR—YORE
DOHFT, FIRFIZIZ 1 DOZ ELNGEDZ EMTEWNWT T oo —iE, fiIZFEDHRZINITHONT
FICHHERIRAZBON TV AHEETH Y, FRIELS FIZT bbb, 7T U —0RENBAY
AT, —FEOMEINTMEEL DO Th D, Z ZITIEYR, MAEFELINIZRS T, £ O5E
MEWVWIL MY v 7 DORELIEATL B, 29 LTEEZEEBEBICANTZE, AR—YEREZBL
WO ZEIE, HEAT T UV —OHDEI TR E TWHAHA XY MZOWTHWTWS E LT
b, WEEE EWOMIAE S H D D7, Pamuk OEEICHINIE, 295 LIV 253
DLk & NS WREE S LTe Z & T, WA GBMEFEOMIISL S, ZORLAEZHDN W E WD
BERDBIPEREZEND, LWOIDbITThS, DL, TVFDAR—YENRIL. WiEEHH<
TEOORWEEREZMNONEZ TFHVAKE L THEEL 9 52 &%, Pamuk [I/RIEL TWAHDTH 5,

ZIT, KWXNEB LIZWOR, AR—YEREZY L7220 Pamuk O SCEERE A T

L RRFZRIE, IST WRAEACAFZEG HREAIAZE 7 1 75 4 JPMISP2138 DXL =T 7-H D TY,
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< &9 72 A¥H Don DeLillo DES _"‘%‘Té LThHBH, BIREWNT L1z, DeLillo fEfuICiX
A= TP E T D NDBEEOIERIZBS T 5, B2, Underworld (1997)0 7 11 & — 77 “Pafko
at the Wall” Cl, 1951 FIZBHESINTZT— NV RV —XT LA A T7E 3O T U4 PikE Y L
T2 FZED T F 7 Y —Russ Hodges 233575, BEE LTERT LT T U o —2MEFITEA X
A TIERW, REEOSHEUELFRIME Y r =7 TSI W -7 L 512, The
Silence (2020)IZ3FB W\ Tl, HOEBICL Y 2— =R I L0OF L BN A7 < e o 12 BREEIC
%bVC Max &) ANINZEZET A 7 FNRENEZFERFED HT . LW ) U— U BNIFET 5L

Z 9 L7z, DeLillo fEfENIZE 1T 5 TAR =Y ERE T HBIG AT H ] OF D RiesLTlE
ana%n@IAQBm&w%%ﬁ@ﬁL THE D, AR FEW%TkéBmﬂ\ﬁﬁ
% @ Brita Nelsson (ZHEH DHBEEZIROE DM, DERMRICEERODZLZEEZ NP E R LA Z
EEFTLAT DGR H D, Kiwld, ZOGmEZR RO RE L, MEMICT Py o —T5
TEHELTWEZ EIZEED Bl NEATDH I EN, ENETTANERERI NSO D REEIER
E L TOBill DEZEFHHELS 9 ZTODIHEEE L 9 2 & MET L THoW, & BIZAR T, Brita
DHITZ @9$ﬁﬁ®ﬁwm%;é LML Bill DBRFTHE D X 500122 > TV D ERGEL ., 1E
Bl R 7S B AR T T Bill W A~BEIZ ERQTW S EEFZI0 22035 . #D 2B b & Fi A > T
WX Bill O AIEE OFERICEI D AL TN ZEZHIEL TV,

ENCFED BRI O B VH

Bill Gray I£, ZHE TR T —/NZRBEL, XZEE UTHBL DM ZERBLE, £
DFEMNE AT 4 TICHNE T, ATET HGHBEIZHE L TWRWERTH S, —FH T, TARME
X, FEZHICH O REPEVHATHDGFEETLH D, oMK LI EAans, T CICm
SMENTERA T —EZR E L TOHN P 2T, MDD ORIE~OYIFFIZ A LICEEL T»
<o FAIRH, BRITIEDS D2 E %%ﬁf%%&bmfé & T, ORERE L TE/NEIZE -
TLEIDTHD, SHITIE, WRRDRDROESL R L7222 & F AR, 1% A2 sk
SHLHERFNE LD, BoT, OENPEE 27D LWV EMREERIZMHR->TWVDHOTH D,
2O LR EFTRE T 200 X 512, HITHE LOEBEEAZRD Z LIZkD D, BHLOFELE
NITHNTZ L O EL HFERD Scott & Bill D/EMN OO L CT&E 7= & 9 e R &7
oMk Karen & D 3 N&ES LA TWD Bill 1%, H D AFA THERRYHFH D SRR OV 72 0ES L
ZLTCETNMEER LD, 22T, BEZFE Brita D45 Z L1, #oES LICEREZHIT S
NOE IR E LT, WIIELICEEEZROE TV DOMEEICRY, FxtimThHIZH
o, iz L, BHIZOWTEEXIZEED, €9 LESEoh <, M ERRICE ERDZE
ZERMEI LA EEFE-> T D,

“When I was a kid I used to announce ballgames to myself. I sat in a room and made up the games and
described the play-by-play out loud. I was the players, the announcer, the crowd, the listening audience
and the radio. There hasn’t been a moment since those days when I’ve felt nearly so good.”

He had a smoker’s laugh, cracked and graveled.

“I remember the names of all those players, the positions they played, their spots in the batting order.
I do batting orders in my head all the time. And I’ve been trying to write toward that kind of innocence
ever since. The pure game of making up. You sit there suspended in a perfect clarity of invention. There’s
no separation between you and the players and the room and the field. Everything is seamless and
transparent. And it’s completely spontaneous. It’s the lost game of self, without doubt or fear.”

“I don’t know, Bill.”

“I don’t know, either.”

“It sounds like mental illness to me.” (45-46; underlines mine)

ZORET EOBIETH B - T DERRAOBEITH H TN D, 9.1 E@—Fﬁ’ﬁ%‘fﬂ&iﬁh‘
D BEOBNEH LT E~OF R, MEICTHRAD LWV ), D4 Bill DARKIC
I BIIZ DT D ATREMED R L FL Z N TEDHIEAH D, TR IT, SMEFFH L L,“COD

2 The Silence \Z33\F % Max DERZET A 7 M FEPUZ DWW T DOiEamiL. Nakamura, pp.60-61 &M = &,
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WNBIZHa> T LE -2 id, YD Z L2 ZoBRIZE EXREFD LK U2 S idlen & EIFET
LDTH D,

EHIZ, 220D TR & ZDOEDICFEHRDOEY | I FE L THREZEDL DL HIZ, BFOI
I, “HEfiEZ =2 he— L, bbb ARG ICWLERFE —IKIL L2200 X 5 IZAIE
WCEBAL CTW e, fOFITLUEL, 22 %D “the pure game of making up” Th ¥ “completely
spontaneous” RITATEST2DTH D, T ThbEL LT LI, AR—=VIZONTEED (FERT
%) WS Tl BEBMEVNIGELINETHLED, S BEREIUEERIRLESZ L 0E
BHZED Z L THH D, Bill DVEHORLEIT. AN ELm Y OMRBlE LD EFRRTES
LWV BN b EZBNDTH D,

LU 6, 28 writer’s block ([ZEH LTS & W5 iR 212, Z O/MEH O [EIFRI I D
BUREXFESND, 2F VD, ZORMETE LI AL, Bill NED E L2V EE D R ORI
L LTCOEEZ R7-F 07, ik L7z X 512, Bill Gray & W O 1EFIE. EVWVEEIIRF 288 THRIE
O LWREZ AL L T NAITENRD, EWH NS DA A= %M LA HIVAFIET
bole, T LTINS G2 5 IZ5ERIRAZ AT TR E el 22V RELIZE N Bill (128 -
T, FELOHEHOAWEHEROBHIN ZIUTEETITHICYAR D Z LT V0O Th D, 3~
TWDIRPLUZ I T, 0302 TR U7z purity X innocence & W o> 72 BRI HOWIZRHT Z &N T
X720, Bill 1ZBLIR a spontaneous writer TlX7e <, T LA, DMERMRO B HIE, ZFEHOH DA
TEIZBIT DB ORE A VBT 2B RIC/->TLEOI DO TH D, —HBVFEY K 272112, Brita
HE “Tdon’t know.” & Ebi7=Z L%t L. “I don’t know, either.”EIREZE L TCLESI Z & B F72,
PR NFERLEY X LT W BEDIEFIZ > T LE ST 2 E 2T HHE A TELI LN
7259,

LL, ZORELH LI, Brita lTROLDIIZELEDOH HEHEL IR D,

“You like being a little bit fanatical. I know the feeling, believe me. But what is more harmless than the
pure game of making up? You want to do baseball in your room. Maybe it’s just a metaphor, an
innocence, but isn’t this what makes your books popular? You call it a lost game that you’ve been trying
to recover as a writer. Maybe it’s not so lost. What you say you’re writing toward, isn’t this what people
see in your work?”” (47; underline mine)

Z @ Brita DFESIZE, INFETOBIl ODEEY [EF -T2 BZZ2MEIESTINDDILESZ D, OF
V. Brita (IEORESOFIZ, EFFE L TEIE LW OBEEEZFHARY . 9 LTEEBOHIC,
WOVERDFIEERED S D Z L2 W< OTH D, Scott 1TFHIEDIERMD A AR NLL EIZE F
ol Z b, ZZTlE, Scott & Karen & D3 AES L& W) FSHZEMICB W CIXHED O
L7einoloThAH I F 2%, Brita 3 Bill IZIREIAATEZ L2705, FEEE. ZOHFEREICBITS
255X, Bill AHEOWREO T L LT, spontancous ([ZENE HH4Z L DHIFL &7 -> T, #
e @ T, MEMBEEH T ZORBIZER SN Z EOER, £ LT, ZNLOHmMNBONIT
TEf Y- TO Bill DB %G AEL 9 Z THIZR > TV DD %G LTV E 720,

TAVABRTHLIER

Z 2 E T, Bill AERT B ERO I AN 43 AT A2 Lo DR RORME L THEET 52 L1
Mz, Bh T SINTZER) E VW)LY T 2B -S> TNDERP 2T, Z ORI FIC 7
LMY SRCHB I L VRN THICBKRIRD S F 2 LNIC L TEZ, Lidni, ZZTH
W DAL D EAREFER T do 2 RMEIZ DWW T, b 90 LIESRIAA Tl a T2 ERHHTEAH 9,
Z 2T, 728 Bill OYPHIOTLENEFER LG O TE RSN DBENDH S T DINTDONTEE
D THIZ, LT O ClE, B~ ma—72 “AtYankee Stadium” S L7235, #—#
ROEFREEEAD Yankee Stadium THHE SN TV D LW EERFREN, D4E Bill OFEHE L VI
KGO D Eam LT,

F9°. Bill BWERIZEWHIO TV BFERO A CHESG T H R 72WEE 0 NI B 55T
Holo L DT, T Yankee Stadium b ANKITZE D WV olof A=V &M T 5 AR A E L TERIC
BASINTWDEER D, FEBE AFEEXL 2R 6, —HSITAE LR Karen 2B K
T ZDOHFITR - T E 724 Rodge 73“There is a strangeness down there that he never thought he’d see
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inaballpark”(4) & B XA TWD Z LRI TH D, T Z Tl ballpark (2 DWW TW DG 28 the Tl
72< a THHZENRTEIIT, WERY—MIZ OV T Rodge 1FEF 22 KLHETWD, DFED,
Rodge D ZDEEIL MFICES>TOT AV B TOYDRET] b LIEL HEREWIT AU DY
TOANZOWTHENE X DY -V ET ZAEE LTWDHDOTHD, ZOHEDEBSNAIZEEN
L2 LIZEo T, WG ARG LT 25 ZORERERD, 7 A U BHMIESL) b RAVTO AN 5
BRTHDLIDPPENLDE IR >TWDHEDTH S,

m&%kbf@ﬁ%@%%\%b<i ARD IR & — IR SN TND OB TEENR
= [Yankee Stadium (23T Dt—HZDOERFEHER] LWV 9 AT Z 7 uiE, 48K Bill DERZESE
ﬁ¢ﬁ_%ﬁ¢5ﬁﬁ& IMENRRLZ DL D, OBV MZEMICBW L, B CTHH
IR E NS T2 DITHIE SN DHEEIC /2 > TV D572, Rodge 13 Karen # BT HZ S &
BAAIZ K o TEBHNIRIE SN HE G B F a2 7o T A2 T DaBkd 20 b, L0 X 512 E
WERKHE D,

They are a nation, he supposes, founded on the principle of easy belief. A unit fueled by credulousness.
They speak a half language, a set of ready-made terms and empty repetitions. All things, the sum of
knowledge, everything true, it all comes down to a few simple formulas copied and memorized and
passed on. And here is the drama of mechanical routine played out with living figures. . . . This really
scares him, a mass of people turned into a sculptured object. (7)

PPER A8 L TR AT B D SR RE DO BB T- 2RI IE. 2 OB SFE R e o
AR OT-WRED AL — MR & UTHRET 2 Z &322y, e LA Z oL, B 5
K%ﬂétt10®ﬁﬁ@% WEHMIZED 282Xk, AkRmZ L, 61, MAZE

WAFE LT T T /NS iEn, B TEORE RPEEICEI ST < —IBFE I E 72072,
BHEREEROET AU HOGHE L TOBEROA A—TIZK L, ZOAERFEERA < O
B DEENRFEI N TN, REEREITEENHERZ2OTH S, Rodge IZ& > T, BFEET
ZOLEEREEZBD D Z L1, IV MEMC IS TER LT AV IORERD Z LIZF LUy,
SHIZZEDHBITWEBBIML TND ZE T, T L SOWEORELITHE->TLE D DI,

—J7C, Rodge D.LELOXIER T 5 Karen X, Yankee Stadium D77 7 > K EIC, #HHIZ L - T
PO BT RIS T O#E AN B Kim & 32> TWd, 78D F13“Did she ever think she d find herself
in a stadium in New York, photographed by thousands of people?” (10) W9 55V 2 LT, &7
7?/FL_4oTwé EDORBRSICERT D, ZZTH, ﬁ%@ﬁ%f%%#ﬁ%éné@
O ALIINE ZATNED T ST o122 A D L Rfi S v 5 Z & iE Karen IZ & - T % Yankee Stadium
if%%%ﬁét DY) 72OTHY , OWTE, b ELBHERICTERBLALT AV T AD 1
ANTHBHZ ExaRT, FEEE, &2 Kim (2% LT, Yankee Stadium 3\ 72 BT D0, &6
IZIE, EOGTHESNDIHERLITVDNRDIAR=Y2ONEIRZ LD ETH5HENRH 5.

Karen says to him, “This is where the Yankees play.”

He nods and smiles, blankly. [. . .]

“Baseball,” she says, using the word to sum up a hundred happy abstractions, themes that flare to life
in the crowd shout and diamond symmetry, in the details of a dusty slide. The word has resonance if
you’re American, a sense of shared heart and untranslatable lore. But she only means to suggest the
democratic clamor, a history of sweat and play on sun-dazed afternoons, an openness of form that makes
the game a kind of welcome to my country. (8-9)

T Z CKaren 2 Kim {Zx%f LEFERIZDOWTEED Z L1k, 7 A U b AoHi@#dik 4 Kim 695 2
LDO—RES 2D, 7277, ZoHmEIE, HFEAKmMIZK LTT A YU 4 A Karen 287 A U A B E
BrBb 5. LWoloth A — Raeied EITMENREN X S Il b b3, LA, Z 2 TEESE

3 ESL T OBEICR ST, T AU I AER Bl BARA — MZED, TurY R NEHILLESTH LN S
By bl Z bl RIENPLA VX ) XAE T Z LI TR L TEH LW & Tldkv, AR S
LTWB LS, [Mao HOPFEFIIARERBRE - L > TE2] B, RMECBITFAFV =L # ) ZAR—RH7E -
Tl b HEFETHH(189), FfEMIX, ABFH. pp.189-190 D &
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DD F Karen 7’ Kim (25 2 72N Tld 72 < Kim OF8E A5 h3blankly” £ i G- ST 5 L 9H 1T,
BOWBEALEDHTH D, BAOESIZHTHKM DY T 72 a AZEKDTERIND I E B
WXz, £5T, 7AD 73/\@ CHMPETH AHEKIT Kim 2T VT 50D L 5 ITHiBE ST
Wb, b2 b, FBELHICEST, FHOFEIZHMTENL, FRLER L HBEEMED
BAMRZR WV, B4 512, \__“C%%ﬁéﬂé Kim D7 A U 5 OYRE~DOEE.LIL, v SE7R s~
DEFORBEFZXRWVICTHEETEH D, T LT, TOEEZESRY, & 2HmoHy
EDEE T 5 AR — )éz%ﬂﬁb®ﬁﬁf%é &l wb@i&w@to

CIFETHRTELEZENLHL LD Alfs O =5 % B7EkY5 Yankee Stadium & 3
HZEIZEoT, IV MNREFICEET D Z kﬂ EOYFENEAICT HZ LITHFE LV EN
EIRICRBL STV D, 5, Bill 2MBEOMEONE RB L IZHERGOWEEE v O Siie . FFER
) @l 2 OV CRNET S Z S TiE, v MEINZ K- TRHE SN D Sl % OWREDIFAE~
L IV —EBREOFEEEZNITOIMENRHHEFZA DA DS,

A ) B AERICMIT = THREHES)

::i))ﬁgi O Bill Gray D HTIZ R - T <, Jeik L7c K 912, 23 Brita (2% L CTRWH A
FEDZ LT BRI Z b o e EENOIRIT TR L 2D, £ LT HMITAHEERKZID B L,
W?kbfﬁibfw<;k Ib7b, Z) LIZIBRRIZEB W TEH XXX, Bill X7 A U 7 &4
N, vy Ry, 7T7F, XA b— b~EHIZAN> TN ZETHD, 22T, ZO Bill 0F)
Xk, TAV IO THENES) (22F 5 2z, Bill © [HENES)] & WO ROFIZFNTHEZD,
PEHBEEN LT AV B OETIEROMFETHY . 7 AV HOMHEEORETHDH, — T, Billickb
I—a v X~ORMZXOBENT, TAUVIANZESTHLOLV—=YETED, BIFY DT ML
EHLTNWDEEXD, IBIZ.BIUlBT AU IHERTH L Z L2 HE 2T, A XU REF
Uy v \[ZRT TR ZENRD Z Eid, UFORELEWAHRIZREDL DI EETHLAHEEA D,
T 52, Bill © [HE#ES) | (330CFE Bill NHOLOIEFRE L TONL—Y %21 ED)kE V) Rt
ZFEODOTH HS, ARETIL, Bill DHICBENT HIZONEZET T ERRIZER LR 5,
X &3 65572 Bill OEBAFEORGIZIBW T, DERMRA~ORIEEN D D& E 2 BT Lz od

Bt AR TN E 20,

4 Mao INTFEIFAITIEE Y | FIFA TR DO IMELZ > TNDHZ b, = r— 7 TAA )L— METEF D Brita
PERBIZT HREERNIT, e e = TCORERBIFRICHEIND bDLEFR D, v — TOERRERX
ZEEMEDHER SN DB Th o7, RIIC, = e — 2281 A 5EEIZ3U T Brita 78 “Bonne chance” .
“Bonheur”, “Good luck”, “Salam”, “Scal” &M SFETHBERFOMHEZSHRNTND Z L IR TH D
(240), Z® Brita O~ /VF Y U HABRBEOSHEL | O SHEIIE XD L5 B U % ETIC@E»T 20
HBOBEIZONWT, EREES TEROEE L7 B RYEE~ORL ERVVEHZEEZTLI00TH A
91 (289 LTS L H T, HADHFENHEINDRHFEXLITRRY | Hx OMFEREZITRY 5 HREE
%%@ﬁﬁ%%:mu%%énfwé@to
S LiIFVAR, ZOBKRGOV—r a2 LI, AERT A DEMEEB A ERICERD DL LTORHF->TND
A TLEI ZEITHEETHLZ & ﬂ:ﬁiaé”% INREEASH, HHERIFTXKDO LD ITHEHBHLTND
BEGE WS, HOERTH LT AV INETZDOLAT T oL b T AV AR L %ﬁﬁ YN
BIgHE, HEROT Y A REHINTHWD L W) RICERTH0ED, TAUTONTHATHLRN LS
OOLNRPELTND LW | EFITIRIERAT 4 THIEWE Mao I & WO ERDBRZE > TND X IR A
5, LinL, HEIEZ O HMTIERY, Hi— ﬁA@wV/jﬁiiﬁ&&n T A T O RATE~ &N
2T D, L LEOTuEAL, AV ROWEKEITEALER—ICHETEEND, T 2I2iE, Wb oLk
7 AU HEEIE S E72 O DOFEMTEE 20O TIERWNE WO BERH S, (195)
8 JATHIZEIZ RV TH, Bill ZSHUSIANT THRILD Z & ORBIEIZ OV T2 0 KT b TE 7o, M
[=2—3 =7 ERORNENL_A—bOT B U X hORNFE~ LRI ~ED ) FEOROYINL, /i 4
PET 2 VIR OIEROEGF G . BERER 2 AT IR O T 1 Y 2 b DAY~ DB 2 #)75 > T\
Do FHUTE, AT ) A MEHED LTIUTTDITL, MEREL LTO [FEHE —V—2 v )] %
MRL, = OERF A E LT [HR] oficEZIATA TN TR ATHEH D] LIRRTNDH(278), T
x} LC. Kazutaka Sugiyama | “Throughout his journey, people try to use Bill as a commercialized image of a hermetic
novelist to make political statements. This iteration of signification parallels the gradual loss of Bill’s value as a public figure:
each time he is utilized by a person with a specific political agenda, he is physically injured, and the damage drains his value
asapublicicon.” (77) & . WA HIZMMND Z DB, AAIERLELTOA A—URNHBE LR SNDKETHLH D L
CLTWb,
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Bill D3HTIZRE D HIZ Mao HIZHBWTOHEOHFIERRNPFEL TUNSL W &2 TR LT
BEWV, AMEZIE, Won 2 AIBEIZF > T 57— RanhsolbHE XM v—FFDOT
1) A~ Abu Rashid DF FDDEE B L, @i%%bﬂ%%%ﬁéﬂt&iﬁ@ﬁ”ﬁ?é
BM@QEﬁﬁ@ﬁfi AN =N T HEREFEEELADOND —FH T, AEIC

5 20 e R EZ A& HDEELDIT, F 9 LR AR F AR 2 A S = k#f%&wo
v'u— 7 CEE4 S Rashid OF FODET-HIT-OW T, Rashid OIFFR L Brita (2% L THRD L 9
IZERBH L CTW A,

The interpreter says, “The boys who work near Abu Rashid have no face or speech. Their features are
identical. They are his features. They don’t need their own features or voices. They are surrendering
these things to something powerful and great.” (234)

FOBIRANGHL NI DI, ZoEEERHES N F R & DERBIL, DF BIill ERE SIS
io@ﬁfﬁ%éo_obtéﬁt I, FHLOF] @&ﬁmﬁéhﬁé@ﬁa va= B SN
SRR ENRLDIZENTLESTEY, #iooHic, D4 Bill RF# T5l H L7z Pamuk O
Y — R LA D Lo, BOMEE - T TAEZ R L) R ERHTZLIXT
X7V, ZO/NHTHIDON D METE IR, LR EDNS Z LT, HRARBICE S ANE
DOz, £ LT, DEMICEAG OISR BMG T E THREIN T LE ST/ B 2D TH D,

29 LIV HEBO—J5 T, Bill OVERMROEFITW R D &EE RT-T DA ), 22T
i, BEHO Bill NOEMOFEEZ LS TS BRICESAEZY T GEmEED TRz, £H T
%m@maﬁ@&Hi?ﬂb&tﬁ@%bfbij:km%ﬂﬁ%%@Dé%%%ﬁﬁfwko
WDOBIIL, 1873 Brita Z /B T-HOBEE F120ELENE YU VU LR BEITA L —2 T
H5,

He resolved to count to ten and if the lights did not appear he would go to the desk and turn on the lamp
and do some work, going over what he’d written during the day . . . . He counted to ten and when no
lights showed he began to count to ten once more, slower now, standing in the dark, making an
agreement with himself that this time he would really go to the desk and turn on the lamp if the car did
not appear at the top of the hill by the time he reached ten, the mud-spattered compact, and settle down
to work because it was only children who thought they could make things happen by counting, and he
went to ten one more time and then one more time and then just stood watching until the headlights
finally showed . . . . (28; underline mine)

TN T D X DI, T 10 £ TE AT OHLUCERE Y $UEICER Y e & W O KR E B ISR
LoDob, BRI T Y FE#VIEL TS, 29 LERIBEVWEZT IO FELTETTEEA
FICEWVHENERRDE, AL TRALLS] TAZIZREDZENTERY, I TO Bill D&
HiEL, REZERDUFHFLDLORLVHEO L) hEmBl e L THEMICH AN TS D TiEe <,
LA, WMARXTEZIMO T, FHCATLKEEEZ L TLEI B ~DORNLE LTHESLTH
%o F7-. Brita & ORFETHEKZEZEEPUCE KT HHMEICT, EHENEH ETTHELRROD
BWHE L TOARGESTWDHZ Y, Fit Diftﬁﬁb iﬂ“éfﬁoﬁﬁﬁfﬁ%fﬁ“%@k%i 5
L7259, fEMEHTO Bill 1X, BHO R UATEH 7 & I3z E S, RAL LIIEES &
EHBIZEVWENETWD X RFERDOTH D,

L AR, ZHO Bill O HE LV D BEEZERINC Brita DFARIAJEN AR A Z L2k V., Bill ®
BTN~ EIEN > TN Z 225, b2 b Bill NHEZHND X onT Lo 20X
HDKNTH Y FREH @ Charlie Everson 723 Bill & &2\ 23 > T3 &9 53R % Brita 2ME 125
2T EEot, LT, Bill 13§59 X< Scott DIEFLT HH T=a—I—7 (T2 D, 2
MNIFA & OEFRAE W DD, KN EDOHRTBIT 55 L LT, Bill D& T#EE~L
HONDHZ LD, ZZThH, &Hiﬁ%®%bﬁ%%@ﬁ5%A%%é@T%é %LT
Charlie 1Z3A1 /L— K CTNbNDE & 72> T D A A A ANFEA Jean-Claude Z W HT7=dlzm
PV?%%75%?474&/F_”@Té’k%Bm ZHRHE L, Bill 1 Scott | ﬁ%;b@wi
Ty Ro~Emnd Z ik b, Brita OIRIZ Charlie 1255011 A T, Bill IRk % IZHE A~ &7
PO TN DThD,
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Zory RUENIT, BEEINZFHAEZRWHT LW HIO L EfTbcZ b Billlo &
S>T MERELTTEDZ &3] B2 575, TR EFRC, #OEEZITA L OWE
EAnb IBIZRANS TN, ZO—fFl& LT, R s RUCEBEFHFICEZIAENL, T AD
Whz= 7 e LizBEos—r 25 [H LT,

Bill picked a fragment of glass out of his hand. The others watched. He understood why the pain felt
familiar. It was a summer wound, a play wound, one of the burns and knee-scrapes and splinters of half
a century ago, one of the bee stings, the daily bloody cuts. You slid into a base and got a raspberry. You
had a fight and got a shiner. (129)

Kazutaka Sugiyama 75 Z OGO —E Z 5| L7228 & | “Notwithstanding the terrorist attack, the
physical damage brings Bill back to a personal memory” (82-83) & f5#ii L T\ B L 212, H T ADWEA
(2 &> THERYL Tﬁ%@ué:&c;of‘&u@@Amﬁmrﬂﬁofwéo__f%%%
W2 2D, BERTAN—RITWWVIAATERHCZ T 12 TR0, 1EHEL LTIcROF H I e LI R S
5@k\ﬁ®9$ﬁﬁ®£rﬂﬁ® EDOREMERL L TNDDTH D,

S BT, WIZEIH LIz, BT 720 Bill OGS IERIIEY 5,

In his sleeplessness he went down the batting order of the 1938 Cleveland Indians. This was the true
man, awake with phantoms. He saw them take the field in all the roomy optimism of those old uniforms,
the sun-bleached dinky mitts. The names of those ballplayers were his night prayer, his reverent petition
to God, with wording that remained eternally the same. He walked down the hall to piss or spit. He
stood by the window dreaming. This was the man he saw as himself. The biographer who didn’t examine
these things (not that there would ever be a biographer) couldn’t begin to know the catchments, the odd-
corner deeps of Bill’s true life. (136; underlines mine)

ARIEDBED 1989 FETHDH Z &b, 1938 FIL 51 AERTICR D, ZZTh, £SITBIlATFLED
EolHOREPHEINTNDIDTHD, 1| DHO FHEICEEHINTND LT, 2oL
FLIEIIC E > TOLZDMEE LTHEEEL TV D, S 5HI22 200 FEETIL, Bill Gray &9
AN (Zhig~rx— AT A4 1% Willard Skansey Jr. Tdh 5 Z & % Scott [TFN D Z LT 503) O
FBIC 72 80 B L 2D Bl BH LD L EHFEG S TNDDH, L) NEASFHELE
M2V R Y AN FTRE kifmof®féo__f%Bﬂ@ﬁfﬂ@iﬁﬁﬂ%ﬁ&ﬁ@%ht%@
ThHhdHIENRINTEY, PEIICT CICFEEDLONTDEIL~DHI T Z—FFT 4 T &
BRI L2hD0 L ZORNMORLENFORENOMSPRRINATNWLDTHD, £ LT,
O LB ERI-%, BlLIFPDTANEDOZ LIZonTHENWEKL R & :6Mé@ﬁam)
iz b PR T \ﬁ®m9%@£f%%Eﬁém%#ﬁbi@Eﬂfwéoﬁ%ﬂ%
Bill 23BN D L EON TV SHE “Measure your head before ordering.” (170, 201,216) X\ H &
EMMEFCTHEEM Y IKSINDZ a2 L LT, HOBENZOWT TEARADHFIETH D I & &EF
O, B TE] O£ E L TORWHZWBEIZ LD LR TE 5] LI~ TNDH(O),
ZOHEROEY | BNFKEWA DA OEELROH L, HERICESZFIR S EE V] (L#E  6)
LB D Bill 123 L, DFERROGEERIT TR EOWEE] OFEZBESES 2 LT, fiRke
L THICER E LTEREZEERRLIEEEZ D, 2F Y, Bill DRWEEKOEIE X, Db
FRFRA~DOEBIZ L > TR SNIEAL & WO /NS RO B, NE LW EAIZ DN T
DTN E W POFMERFL L2 X DEY & A SO, Bill 1% THRENES)) &5 ERR72
ITEhZE L, AL WO EDEZ S EICHE O/ FE #5252 & T, Bill Gray & W9 FAANE
HERR S 2 ER M) 2 R T2 Z & il/e o7, RS, Wb OFF AT OV TRV AR, {E
FE L TOKBZHB®RTHZ LT, MIANEERZMYRLH LD TH D,

2O LI OEIEZ R 20D K 510, W ZEFERPREZAT ) —rPNEASND Z LI
HEHIZMET % @ He looked up and said aloud, “Keltner takes his time, tipping a glance at the baseball. Hey
what a toss. Like a trolley wire, folks.” (198), Z D2 F 25 &, 1EMLEHEIZEIT D Brita & O
FEICRWTE K SV PR O BPER R Z2 FE i, DO S 2 H38#% L., B DEET
AWE~EDE D LT 28D EFRLE LTOEE] ~DIRBIE-> 72072,

Z ZC, Bill Gray & FETHY EiF 7 Orhan Pamuk (¥, Pamuk 2378~ 2 AR — FEP & LD
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OO HZERETAFEHEL LTO BIll EWHZTFICEEELARN, ELRIFENOXEZAESLZ
Ll B, DFED, RANET—ERL W) BIO Z L X FESMLMEKR I, SMBICRD B
HEEETIERL, BEICHLOWNMILIEE ERNZANEESEZ S LI, HORHELTSELEL
THBENA A=V OFHETED L HICEDLERLHRME L7 Bill (X, F SI12 Pamuk 73/ —3
— NRFOFZAMPICHWTEEERZE LTORLAD 1 DEFRVRERLTHEY, iz, 1ExF
CLLTHAEZZRTDAIETICESTZLEEZADDTHD, TOEWT, FHLCATITWICH CAfES
BEUHDOTIERL, LA, FELERNLLEDLDLZ LRV, ALDLNLIEE ENSAIEE
BRICZZFWRITLEAE L, 29212, ZF U - FRIE LD LK Y &b, XA b— b~
HEIDIRMNST=DTH D, WIS EFEROZEZE RN E LT Z LI BiR D H DO H
I, WIHEZFZ E LCORERZFIRT L, HERWA~EEL T YT RRORTEST=07,

O LTHEFEE UCHEIE LZIRIE. BEOEFEFEAMRICSHELT £ TITR 5,

He could have told George he was writing about the hostage to bring him back, to return a meaning that
had been lost to the world when they locked him in that room. . . . He could have told George a writer
creates a character as a way to reveal consciousness, increase the flow of meaning. This is how we reply
to power and beat back our fear. By extending the pitch of consciousness and human possibility. (200)

PEVFNEFR vs. 7 1 U 2~ DR %wfﬁ%ﬁ%tf&%ﬁ ik L. AH O AR 2 B ERIC
AETZET, 7ul AN VRN oT WX T DT E—FTT 4 T AT
<EpEH LT,

BIZIE, FIFE LRI L72 200 <=0 b DHFEDEH% ITHGE 2575 A Jean-Claude D EEZIZE T 5
BLWVEYEN . EBRIC Bill BEWARRMERND L S RER A 525 Z LIIFETREELH,
Peter Knight [Z Z DG HEIZOWTLLF DO X 9 I2FEH 7 % : “In the passages that describe Bill’s
imagination of Jean-Claude, the prose that is focalized through Bill’s consciousness takes on the constricted
rhythm and narrowed diction of the hostage, so that it is hard to saV whether it is Bill’s inner voice or that of
the hostage that we are reading.” (45; underline mine), = D471, Bill DFEV 72D, FivE H NE
DFED 22D, ZOEERPEHRIC /> T D, L L Z OB, ZO5HE, Bill 0B 13
Jean-Claude ORI AV AR, %%’@bﬂf:fﬂi@%%ﬁ%%@ﬁ‘é EWVWIHIEF & LTOE RN
P LT2 2 Ean G SR A D 2 LA FREIC T D, JOMIL, Bill DFEE B 2 DS, HERM
a5 2 T<id,

JlE EGUA L7 Bill DAEFE AT IR, 29 LEFREFELLOFRZFHFEUBAD Z &0
ER DM o7, Bill IZ_A L— MIELIMTEMEZ TLE D, ZORMIIRZENRNE
FEMTIHEZACTCLE S, ZOMIEZ S & 12, Mao 13 Roland Barthes DF 5 [EE DL &M
T L9277 my hELTHEND Z ENRED o 7= (Sugiyama 75; #BH 197-200), X 5|2
Douglas Keesey 73“Bill has trouble imagining his fellow writer freed from confinement because he himself
is still imprisoned by false consciousness and self-doubt.”(192) £ ik~ 2% L 512, ZDOIEsMIZIIT D Bill
DIEF L L TOEIFEIFR L TRAFICETITE > TV RWNZ & %ih%%“(i@% Do

TelZZn TS, BT L9 72, Bill ITRBZICAA A NFADEIZET Y {ﬂ\ Thz st
L7292 TRMEZ T2 L W) IRRICIZT—EDELRNH D & 51T Pb%bé Bill (I==2—3—~/—n
Y Ry->T7 Tl DRENED) 28U T, FRE L TCOEGZ HiER L. HW?M%WD%LT
WoTo, ZOWMIVCEANIR, BOR—HKENR -T2, b LIE, HITRHATWIERE L
TOTAT T AT A—EBORL, FRELTOHEZR LBRITIHIC, WIROFEETZ TH
HEMADZEBHRELENDLTH D,

T U A RMEFEND BN RZ ST 7220 LLE, Keesey Id Bill ™3 % “his needless death and
his failure to save anyone, including himself’(192) £ #2 2 T\ 5, — 5T, Kin Cib T X 7=iiuicin
ZAE. Mao I £\ 5 RS % Bill Gray ORGFOMEEL Hile Z L b IRLTFT B ATEHRWES
9. Tom LeClair |& “Me and Mao II” & L 7=5#{5 D H TT'd like to suggest that Mao 1 is the kind of
book Bill has learned to write, a book of voices in which no single voice has dominance” & IR-~<TU 5 73,
Z D Mao IE Bill 3F T % X 91727 fdh] THD EWIRBITERITET D, LWV HDb,
Bill 282 9 L7cARin 2 E L T2 o DEAED | BEHORZEBERIEN DO > — B REND D 1 Do
Wed THENER) ] 725726 ThH D, /NRATIZB N TS, = e —ZEFTORE O 3E “The nice
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thing about life is that it’s filled with second chances. Quoting Bill.” (224)iZ72 > C\\%, Mao IIZFT 5
Bill ®fiflx, 1E5 & L CTPD“second chances”® 1 D TH VY, TNEE- L= 2T, HiZF0E)E
AL EBER DD,

fEeE

AFwSCTHE, Bill ODFERMROBFERARZE T A A X — IS, DA /v 2A0ER, £ L
T ERELTOEEEVWS T —v2d LIlEma D TE o, EIC, IRTTHITMATEHEX
Vol KaalddH < ETBIll fHAOEZWS Z &2 FIRIZEWTW 720, &7 & A1
SEELBVWEFOLEZANRDDHENH) ZLETHD, TOREHHIE LT, KTk Bill 2EAHE
T HEZ w0, MY CH B AR RBBICESANEZEMTH D Z L2 BRDH7-DIC, ZO%HRE LT,
HN TR NDATARF—2REHH L TWDZ EnBFonsd, =72, 20 AT
BHTHDH, EWVHIDL, HATHIEDOL L THRRENTE L 912, ZO/EMIL, Bill © L 9 72E
& Rashid DL D77 2 U R MIXEINDHGFIETIETRL, @L% L @t e o L x
FEWOICLIEERENSTH D, 995D &, Bill DHEKENZT 5 HOGHEIT, £5 THNAH
HOMRDOLEED T ELEESGmE LTOMRLEY L, Bill LT r Y X NIz, A
SN E T MR EIEY HE ) EWRTHEMAEE L CHEAEZRS, LW diid YRAHEIC
725, ETlRR7 X 91T, Bill OLEZERFERFE N 2 BORE) TR R & LTI+ 204 TiIX, 5
ERLT MmN - T=D7,

727, INHEEH LD 2 ThH ., mBICKHDRR LW DX, Mao IIZBWTHR/RER T
HDIE, LFA~OEFETHDL WD Z L7, HRSEERERL CWbmbh, TN EZRI7e 77
4 T TH— L, AMBICEERET D 2 E THERFE SN TS | 7r U A MOR—HESOSTUTIE [
HOFHS], 2F0, A LENRWBENTND -NT, WICHREOEKIZN I -ShD ] En
I B H(196), Bill & Z 9 LIZSHOBMICHOWT, BOHDOAWETAICLER LANRL, &
DI YT~ D,

“Even if I could see the need for absolute authority, my work would draw me away. The experience of
my own consciousness tells me how autocracy fails, how total control wrecks the spirit, how my
characters deny my efforts to own them completely, how I need internal dissent, self-argument, how the
world squashes me the minute I think it’s mine.” (159)

ZTBill B~ L, ER TS A AEFOBRBAMOETEERETE 2D TERVWI E~DF
&MTWLEQOW%ETHJXb@A 7y FEBET D LV ) EE AR O B1E Mao
ITERSNDE 5T r ) A NRLHEMIELREL A hr— AL TELMFUTHRANRH L Z &
(272212, 1272, Bill 22 OFEZR & L TORFUCEBIHI 20T TIERW, ITLFOFHA B
ORFEFZEMNZMME, DFV, ELPEHLEELZRBNREEFS LN TE L L0 AE
IRAIREMEDS, — DDA R EVICHESNOMA~D I T F—F T T 4 T LD e xELT
WAHNBTE, Bill IZIRO L HIZF 9 1 “Do you know why I believe in the novel? It’s a democratic shout.
Anybody can write a great novel, one great novel, almost any amateur off the street.” (159),

OO EH T2 L 912, Bill OZRZEEFEREDLT, il Bill NEFERGEZ B DITR &V O M
2N S Live, L, RICZES 7L LTH, £ 95 LRI < piivE 5 & m
(2 %, Bill 254 <HFUL, 1 ADTRD R EMPBFOMEFHI AN DL R TIT A<, LB
Emﬁ%ﬁ%mbghéﬁﬁf%éuﬁ Bill OZEZEHEREROMFNT 2 ) XA O T A rF

RS Z LTy, 29 LEEEKRTS., Bill MFEORREITFEREDRIL, 717 Y A FODHE
%@%#ﬂﬁﬁ{ﬂ IXE IS D, MEARA TARX—~D AT 2 —FTFFT 47 & UTHER
Tm%ﬁ®f%é

b ZZE, 29 LIeDFERROFTEL S LIZ, BLDOBEEZRTT 2 LICFERIZSLD EA
oﬁJMIi-ﬁ%kbf@%kbf®@@%%tﬁ@fﬁﬁmAJﬂfﬁﬁmﬁﬁifbiot%
DD, NEOBBIIAFE ) ~DEDEFEELDOFTEMIT LI &L Lo & 220, 72 & 2 EX
ETu R RpEEER L ) L, B HESET O & LEEEDINTH S5, A, Bill 2
ERDIE] 2RDOTHFETHD I EHEIDHT RN, MERE LTHAR] 2L &2 LT
e L7z,

85



Works Cited

DeLillo, Don. Mao II. Faber and Faber, 1991.

Keesey, Douglas. Don DeLillo. Twayne Publishers, 1993.

Knight, Peter. “Mao [Tand the New World Order.” Don DelLillo: Mao 11, Underworld, Falling Man, edited by
Stacey Olster, Continuum International Publishing Group, 2011, pp. 34-48.

LeClair, Tom. “Me and Mao I1.” A lecture given in March, 1993 at Case Western Reserve’s annual
“Discussion Day,” http://perival.com/delillo/meandmaoii.html, Accessed on 8§ May 2025.

Nakamura, Mizuki. “American Ordinariness Hidden Behind the Spectacle of Digital Technologies: An
Analysis of Sports Symbolism in Don DeLillo’s The Silence.” [ZHHlIEHHL LMD L RY v
—AZ 77— FER B (FEREUEIEFRIE T v P = 7 b 2023) ] RIRKRFRFFE N SCFF
ZERF SRR UL, 2024 4, pp. 57-63.

Pamuk, Orhan. The Naive and the Sentimental Novelist: Understanding What Happens When We Write and
Read Novels. Vintage Books, 2011.

Sugiyama, Kazutaka. “The Aesthetic of Waste: Don DeLillo’s Mao I1.” The Journal of the American
Literature Society of Japan, no. 18, 2020, pp.75-92.

g TH7 AU B, 2L T2l Hfd~—RY « 7 U —1® Mao IR 5BEOMK [EF
MZBe RFIE# AR 5 2 5. 2024 4, pp. 1-8.

HWHSEE T7 0 ) XL Vb F— R - 7V =00 Mao IZBT 2MF DKL) [7 AV %
ffgel 36 . 2002 4, pp.189-206.

PR EIE THRENCIEST—T A U ARG ) & (BE) o7 RV 7] RECRFHRE . 2016 4.

86


http://perival.com/delillo/meandmaoii.html

