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StorytellersintheTourisもSettlng:

TheConstructionofLanguageandSelfin

ContemporaryRuralJapan

昔話の言語表現と語り手のアイデンティティ

-岩手県遠野の観光の現場から-

KAWAMORIHiroshi

川 森 博 司
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寧-ワ- ド:昔話､語り手､観光､方言､アイデンティティ

監要 旨ヨ

柳EEl国男の 『遠野物語』で有名な岩手県の遠野は､昔話の伝承が今も生

き続けているというノスタルジックなイメージによって､都会から多くの

観光客を集めている｡この観光客が期待するイメ-ジにもとづいて､｢とお

の昔話村｣という観光施設の一角に ｢語りベホ-ル｣という場所がつくら

れ､地元の女性の語り手が観光客にこの地域に伝承される昔話を語るよう

になった｡ しかし､これらの昔話の伝承を支えていた状況は､高度経済成

長にともなって根底的に変化し､昔話を語る言語も､すでにこの地域の日

常生活で使われるものではなくなっている｡ したがって､語り手たちは､

観光客に昔話を語るために､意識的に自分の昔話の言語をっくり上げなけ

ればならないのである｡本稿では､観光の場におけるこのような昔話の言

語の再構成の過程を分析し､語り手たちが､耳に残る伝統的な方言を媒介

にして自分の伝承の根につながりながら､観光という状況のなかに､支配

的なイメージに抵抗して新たなアイデンティティをっくり上げていく道筋

を見出していることを指摘する｡
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5apan'shigheconomicg訂OWihof蝕esixtiesandsevenも呈esbTOugbもgTeat

changesto蝕ecouri噂side.NuciearfamiまiesTaPまdまybegantOr画aeeextended

ones.Thedomesもまcbearthsid昏-OneOf蝕epi払GeSWhereOTaHradまtions鮎uTished~

disappeared.Wi払fTewchii叡enandgyandchiはTe言号音oga払eTrOu鴫 ぬepeoplewho

knewthefo肱talesiosもtheiTaudiencesandvenues.

DuringiilispeT呈od,manyJapanesefe呈竜也elossoft呈･aditiona日hingsintheir

lives,andtheybega呈itOSeekouもp呈aceswhere"ati払en音ic"traditionssurvived.Tor10

City,atownまn蝕enoTtheasも,becameoneof蝕emostfamoustouristdes血ations

forurdanJapanesetoexpeTienceぬdi号まonandnosもaigia.

hlthispaper‡wiuconsidei'how蝕epeopまeofTonowhoparticipateinlocal

touristcuぬ reendeavortoresis嘗払edominantimageimposeduponthembynlaSS

tolユrisln,and触ough払eireffortsCreatea言旦eWidentまey.盲wilifocusonTor10's

stoTyieま1ers,withwhom‡haveco三一血ctedfie且dreseai･ehsince1993.

‡twasTheTalesofTono(TonoMonogatariinJapa首息eSe),Writienini9iOby

Japan-smostfTamoも急SFoまkiorist,YanagitaKunまO,thatsparkedaninteresもinthis

nor払eastemtowTLAcoiiec乞ioriO紬adi乞まonaitales,㌻ewritieilinaliteraryStyle,The

TalesofTono魚まrnished払e号ownw地 主tsdominanttotiTisもicimage,animage鮎u

ofwonderandiJilySteTy.

‡nherdisse軸ぬn,DiscoursesQrtheVanishinginContemporafyJapan,an-

触opologistMaTiiyn‡vyanaまyzes払昏effoytsofぬeTonoCiもya血ninstrationtoin-

ventanewcivicspacein払econtextofぬe"I)iscoveTJapan'-andI-ExoiicJapan''

tourismCampaignsofjhejapa呈盲Na乞iona旦鮎 iまway,ShewTiもes(‡vyi988:338),

HnoiongeTCOnもemttObethepassiveobjectoffoik呈oTeStudies,theCityofTonoまn

tilei960sbeganactivelyTeapPrOPT互a盲ing主もsdepictionsinYanagiia'snarratives,

ttliTYimgitsTOman官主Cま?.edhisもoryofdaTkmessandpTimitiv紙yintoaGivicasset."

A地ough言vyel㍑ci地 esmanyaspectsofcu触raidynamicsofぬeperiodof

Japan¥shigheconomicgrowth,Sh監doesn'もanaiyzeぬeexperienceofimdivi血 aisin-

volved･首bel主evethati呈lOTぬ totmぬ SもandhowTonofstoudstimagea呈1dculture

havebeencreated,itiSnecessarytOConsiderindivi血aiefforts.

‡wiHfrytoelaborateona呈-ObseⅣationmadebyM主cheideCeTtealユ
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(1984:viii):"TbepTeSeTieeandcircuia盲ionofarepTeSeneaもまo‡呈teiisusnothingabout

whati官主sforitst首SeTS･Wemus官員TSもanalyzei嘗smaTiiPuiatioi3byusersWhoarenot

itsmakers.On呈yぬeTiCanWegauge銑ediffeyenceorsimiiaritybe紬eenthepro-

ductionof払eimageaTidぬeseeondaTyPTOdtiCもionhiddenin蝕epTOeeSSOfitstitiii-

zation."

互n鮎spapeT昔wi呈日nvestigateff蝕issecondaryPTO血Cもionhiddeninもhepr o -

cessofutilまzation'fandexp呈oTehow主ridまvi血alToilOStO堺eiieTSmanagetheirTotes

in払etot豆ristsetぬ貰.

Tom-isiiL･Llo慧l首LIxtsl〉亘■甘()王的

YanagitafsTaiesofToTiObashadsuchama30TllTiPaCt主i3dTaWlngurbantour-

iststotheregionぬatぬeTonoCityadministTafionhaspromoteditselfwiぬthe

catchphrase,"HomelandofFoiktaies.tf 三maccordanceWi払 tbisimage,a

"Storyteliei'SfHall"wasco三溝S汝usctedontheoccasionof払e"WoTidFoiktale

Festiival,I-heldinTonoini992.T王1is-'StoTyte呈iersIHail"isthefocalpointfor

foiktaieperformanceinTone.迅egiTinlngini993,蝕ebauhaspresentedsixoil

SevenwomenteiiingtraditionalfToik臨iesoftheTegiOilOnadailybasis&omApril

toNovember.Fewtouristscome血Ting払ebittercoldwintei'mOriぬS,

StoryteiieTSPerformthreetimesaぬy,fcqabouttbi呈Ttytouristspersession･

Audiencemembei･S,WhoiTliinterviewedattheStoTYteilers'HaiiinJulyandAugust

of1994,generallybad紬osortsofi･eaCtionstothestoryte1号ingsessions･Theolder

touristssaidthattheperformancesmadethemfeelnostalgicforぬeo呈dstoriestiユey

hadheardfromparentsorgrandpaTef鵬･Youngei.generatioyiSreSPOilded蝕atthey

wereexcitedtoheargenuine,oTailytransmitモedtaiesたばthefit-Sttime･Theysaid

thattheyfeltasiftheywereinanotherWOrid.Theii･responseindicatedthatthey

feltakindofnostalgia,butitisanostalgiacreatediniheiriinagl呈1atioilthrot癖 the

mediumofYanaglta'sfainOuSCOilecぬn･

MyinterviewsstiggeSもぬatthedominant血ageintourists一mindswasbased

onanation-wideconcem foi-VanishingtTadiiions.Thisdominaiitimagewas
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imposedonTono.StorytellersinTonotelltheirtaleswithinthe昏ameworkofthis

tolユristicconcem.Iwillnow considerhow onerepresentativestorytellerap-

proachesthisissue.

TheConstructionorTr;lditit)Illlli,itngl)ilgCi一lttleTourists㈹ing

SuzukiSatsll(1911-1996)wasTono'smostfamousstoryteller(thisarticle

waswrittenwhenshewasalive).As achild,sheheardmanytraditionaltales舟om

herfather.Thesesoakedintohermemory.ButearningalivingaSabarberandcar-

ingforherfamily,shealmostcompletelyforgothowtotellthefolktalesshehad

heard50yearsbefore･

In1971,aradioreporter良omNHK,Japanesemajorbroadcastcompany,ap-

proachedSuztikiSatsu'Sfatherwitharequesttotelltraditionaltalesontheair.He

hadtodecline,becausehehadacold.ThereporterturnedtoSuzukiSatsu,then60

yearsold,andaskedhertotakeherfather'splace･Inspiteofthefl氏y-yeargap,She

wasabletotellonefolktalesmoothly.Fromthenon,shebegantotellstories

again,andbeeamewidelyknownasaskilledstoryteller･Shewasinvitedtotell

folktalesalloverJapan-atexhibitionsatdepartmentstores,meetings,andother

kindsofperformanceevents.

Thisishow SuzukiSatsubecameastorytelleroftraditionalfolktaies.

Touristsregardherfolktalesasnaturallytransmittedones,butitwasnftsoeasyfor

hertoperformtheminthetraditionaldialectoftheregion.Sincetheperiodofhigh

economicgrowth,everydayspeechinthisregionhaschangedgreatly,JustaSthe

wayoflifehas.Suzukihasputforthagreatefforttoreconstructthetraditional

waysofstorytellingelaboratedinherfather'stales.

Suzuki(1993:331-332)comments,"Ittakesanunusualefforttotellonecom-

pletefolktaleintraditionaldialect,recollecting&agmentsofmychildhoodmem-

ory･Ⅰnmyfatherfsday,therewasnodifferencebetweeneverydaylanguageand

thelanguageofstolytelling･Buttoday,thereisabigdifferencebetweenthem.The

youngergenerationsinTonotodaycannotunderstandmyfolktalesbecausethey
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havebeeneducatedinstandardJapanese."

Wecandistingtiishherethreephasesoflangtiage,traditionaldialectin

foiktales,standardJapanese,andcontemporarydialectoftheregionWhichisinnu-

encedalotbystandardJapanese.Mostpeopleuseintheirdailylifethecontempo-

rarydialectinfluencedbystandardJapaileSe(cf,Ozawai993:379).Thetourists

expect,however,thefolktalestobespokeninti.aditioilaidialect･Theyexpectthat

thistraditionaldialectsurvivesi呈ITonofseverydaylife.AndSuzukiSatsualso

feelsfolktalesshouldbetoldintraditionallanguage.

Withallthosechangesinlanguage,SuzukiSatsuhashadtorecreatethelan-

guageofherfolktales.Solelyforthepurposeofhei'StOTyteliing,Shehasworked

torecollectthedialectofherchildhood.

StoryteilinginthetouristcontexthasaspecialmeaningforSuzukiSatsuas

anindividual.Becomingamotherandgrandmotherinthebusyageofhigheco-

nomicgrowth,Suzukimissedoutontheopportunitieswomenhadinearliergenera-

tionstotellfolktalestotheirchildren.Shefoundothervenuestocreateheridentity

asastoryteller:departmentstoreexhibitions,stoTyteuingevents,andtouristpr o -

ductions.Itisthrough thesealtemativevenuesthatshehasconstructedherown

storytellinglanguageandidentity.

Itispointlesstoarguewhetherornotherfolktalesareauthenticwithoutcon-

sideringthecontextforherperformances.Insofarasherfolktaleshavemeaningfor

thetouristsforwhomsheperforms,‡considerthempartofalivingtradition.

EdwardM.BrunerandBarbaraKirshenblatトGimblett(1994:457)positanew

analyticalconcept''touristrealism'fwhichmakestouristsfeeltheyarewatching

performancesintheirnatttralstate.王nthetouristsettinginTono,SuzukiTstales

achieve"touristrealism"throughherelaborationofthelangtlage.

SuzukifsfolktalesaredifflCultfortourists缶omotherplacestoundei'Stand

wordbyword.Butaftershehasfinishedtellingastory,ShecilatSWiththetourists

inhereverydayspeech,thecontemporarydialectofthereglOn･Tourists免.omother

placesunderstandmostofwhatshesays･Thussheemploystwotypesoflanguage

inherpresentationfortouristsattheStorytellers-Hail,aHstoryteiling"language
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rec抑S触ct昏d鮎manOiderfTc'mTiOfdまa呈e鴫 andもbecontempo訂aTyd主a旦eetof蝕e

訳OTぬeastregion.TheeonをTaSもbe紬een払esetwo雛 esofspeeeh蝕め 呈昏ShertO

飯a訳Smi官設絶e呈i喝Ofa地 鑑gAもまC喜好盲o艶eT官o血staudiences.rTbeもotlTistsぬ訳amd払is

au蝕e n も ま e ify,as33ea旦息M aGCan neま日量976:旦04)呈号aSeまaboTated｡丑i互myView,whatthe

触 且旦･まsts expeTienee豆現 地e/S もO漫yt昏ままers一関aままismta"pseudc5-event,"asDaniel

協ooTSとii3(i96旦:7 7-日7)ca畳まsiも,王fi三号d触 烹･eaProcessOfcoriS触 Cぬgauぬeritiei隼.

殴es量s魯蛋取雷魚重恩変節⑬貰弧孟駅級狐を 音量馳盈琶配

意wiまま紬TilnOWモohowsもO堺 ei呈ersresistthedominantimageofTono,an

imagewhicho邑一皇g急呈首鼠もesiEIYanag舶-らeo急呈ecも呈o訳,TheとaieofToiW.‡wiiielaborate

onbowSuz㍑kiSaをSuhas呈･eCOnSもrucもedoneofthemosもFamotlSEaies免･omthisc01-

旦eeJtion,蝕esto呼OfC5sb皇TaSama,払es批woTmgod-f7TheSilkwomlGod"isthe

s細yOfatTagiC如 掛speciesまoveaffTa呈Tbe紬eenagirlandahorse･Thestory

e首aboTateSO三m.えもuaipTaCもicesGOTmeCtedtosま1kwoTmCultivation.''TheSilkwom

God9-isぬemostpoptiまar臨呈eaもtheStoTyteまieTS'Hall,somosもstoryteHeTStellthis

s音oiYfiTS音,乞oeaモeTもOもouTists-expectationsandinterests･

"T圭ieS放wormGod"isthetaie払atSuzdkiSatsもも竜eiismostfl-equently,as

weiLStlZukididnoもieaTnitfrombetfa蝕er,however.誤ecauseitisthemostfか

moosS音oまYinYariagまもa7scoiiee竜まon,shewasaskedtotelli官atthe1971Opening

ceremonyOfTo呈10fsciviccen如,ev祭nぬoughitwasnotinherrePeiloire･ShoTdy

be触eぬeceま.emOny,Suz地iieaT三号edtheoutlineofthestoiy蕗omaschoolprincipal

weまま-versedinthefoiktalesof払ereglO壬1.SheimpTOVisedthestorybeforetheaudi-

e又-Ce･StiZukitoidぬe.5号oTyinherOwnS好転basedonanoutlineofYanagitafstale･

Sincethe王滝ShehasもoidthestoIYOverandover.言もhasnowbecomeentirelyher

Lil.1'Ll.

StiZtikiSatsuhasTeCO呈-SをrtiCもe畠nlanyStoriesinherOwnStyle,astylewhich

isbasedonhermemoryOfherfatheT'svoice.Shedescribedhers血ationinthis

way(StlZtikま盲993:33i):"Aiotof払ikもalesthatmyfathertoldmeremaininmy

ears･言でanypartOgas号Ozyremains主nmyea㌢Sラ音canreconstructlt,eVen魚oma
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bookoTa弧Ouも畳まne血at‡haveheardfromsomeo五号e:.迅utif-myfa蝕er-svoicedoes

notremaininmyears,‡camOtreeOnS触ctぬestory."

‡tisinSumki-screaiiveprocess,wheyebysheiTiakesnewstoriesinherOwn

style,thatllocatearesistanceto払edominant,nostalgicimageimposedonTono.

AppTOPTiatlngthestoriesofYa王lag舶fsfamouscoi呈ectio現,ShebagconstnlCtedthe

talesinanoTiginaistyle,basedonherfatheT Ts.互nsodoing,shei3aSnotOnlyop-

posed蝕edominantimage,buthasaisodiscoveredawaytoconstructanewiden-

tityincorltemPOraryJapanesesocietywhilesttsmii血gaTeiations主軸 witbhe呈･

ancestTaitradition｡ftmaybedif'fictiitforheriosubveTtぬedominantまmageinher

stoTyteliing.Butattentiveaudiencesinthe"StoryteiieTS7flali"mayrevisetileiy

imageofTonowhentheycomei呈iContactl野地 herTealpeTfom33aneeS.互nthisye-

spec吊 Tegard蝕estoryteiiiT!-ginぬe-tSもoTyteiieTS'Haii''asakindofresistanceto

thedominantimage･Wefindthei'eMicheldeCeTteauEs一㌧naniPulationofusers."

AndthemaniPtiiationwehaveexamined音量1uSfarisahighlycTeaiiveprocess,

(''l川で号l!Sioii

TotujsminTonoisbasedofianOSta廟cimage,imposedtiP0号-ToTaO魚･orri

outside.Thatimage,insomecases,hasanoppressive effecもonToilO residents.

Ant如opoiogistWi呈liamKeliy(ま986;613)wT亘乞esaboutthenostaig主aboominJapan

that,"王tseeksoutpaTtictぬT,alヱthentic"customs-Iofioc誠もies,butit払en

decontexhlaiizesthemintheserviceofageneraiizedandhomogenized一書foまktTad卜

土ion.一書 Thefumsato (homeia呈Id)書もoom'thasappTO画a号ed theindivi血ails

homepiaceasthenationTsheardand･一一

Thisgeneraiizedandbomoge呈-izedimageimposed箆omoutsidemaypyevent

someruraldweHeTSfTromfoyglngaPOSidveself--identif?lCaもiorlWi蝕もheiThomeiayidプ

i‡3Tonoandelsewhere.凱it,aS‡haveobserved,sto言ytei呈ei-SWhopaTticIPate主n

TonofstouristproductionshavemanagedtoconsをrtLCtpositivese呈f-images触ough

thecreationof血eiTOWnna汀atives.Theyusetheimposed,dominantimagetocre-

ateanewkindofstoryteiiing.Theymanipt首iateぬisdomina呈還timage,a呈号が守a血pt
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ittotheirowninterestsandtheirownrules,.IasdeCerteati(1984:Xiv)elaborates

(cf.Ota1993).Thismanipulationconstitutesakindofresistance.

Touristicdemandforauthenticityhasgiventhemawaytomakeuseoftheir

childhoodexperiences:theirchildhoodmemoriesAirinishmaterialfortherecon-

structionoffolktales,WhileSuzukiSatsuandotherstorytellerscreatetextssimilar

toYanagltatsinstructure,theysmuggleinalotoftheirowninventions,interms

ofnarrativedetail･Inthiswaytheyresistthedominantsystem.

TellingfolktalestotouriststhusgivesnewmeaningtOtheirlives.Resisting

thegeneralizednostalgia,theyhavefoundawaytomakeuseoftheirnlrai

exerience.Thestrategyofthesestorytellersinresistingthedominantsystemsug-

geststousamodelforfindingmeaningforourlivesinthecomplexcontextsof

contemporarysocieties.
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[付 記]

本稿は､1995年10月12-15E=こアメリカ合衆国ルイジアナ州ラフイエッ

トで開催 されたアメリカ民俗学会年会 (the1995AnnualMeetingof

ArnericanFolkloreSociety)で口頭発表 した内容にもとづいている｡英文

原稿の作成においては LornaBrau氏のご助言 やご助力をいただいた｡
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