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210 AL T AU 30 - BEENZ BT A5 F RNy PRZE

— v Kl [2012] & [ - 27V =a 2 —/RIEE] ZH)Ic—

1. XLE®HIC

KCHERE R« 7 U —nm (Don DelLillo) 12X %/h ¥ KJ (Zero K, 2016) 13 A4k
WHRRAT A B RS LT/ N, AT OEIRSIEIAA P a—~= XA XA ARY T
AT A, FEERREFTONDN, ZO/NRICBIT 2Ty MILORLEZ D < D&%
DT, FlTF Ny MEEILE NMEHHRA iR, = /38— = 2 & (Convergence) T LBk
SNDTARAY TR (Boke B, BB LG O R) L OMHE L T
U BRIy (BT, BIRICBIT AT ALY 7 2% [5E) BE) LHEXRT D),
L22L, 20 2 DORBEPFET D&, Ty MIEMTHFUTIREL L LTWD v %t
BRI ERH LN D, G, ZHICHEE LEME HER0 AND RO T A U I
Z AT TE e K] 7200 T, fhich 2RO R A ) 7 AR : BEEr—F 2 N 22
U » & (Roland Emmerich) (2 X% [2012] (2009) LEEE X v LR« V2 — ALK+ = RU—
X (Gareth James Edwards) (ZX 2 [+ 27 U=+ % —/4li&# ] (The Creator, 2023) 23% %,
FITARTIE, 2o 2L T A Y By « TRV TRZEFHF Xy N TRA
U T AQEBNY BT D,

T 2 T20 AR DFRIZEBIT 5 F Ny MEOFHEZIR Y IR D MEED D 5, 20 AL I IV T,
FRy M L Bgoa— N7 ), TMEORLED T~ HEoE], £ LT MtRICHA
P52 DR L AR IITWIZA, 19 HHfd ) 6 FRITBi L 2 & ALE ST Hav T
oo THOLEEMEEEAT, 20 DT AU By « THRI Y FATHEB I NTZT Xy
Nefitd b &, HEA L MEREZMHRTE S, [Br Kl & 2 KOBEIZBWTTF Ry b
DT RN TR GO2— T & LT, £ ANBIZ & o THFRD OB 72 805 &
LTEREINTNDHDIE, 20 LD IR DIMG DAL Z T TWDNGTE, —JF, 21 it
DT AVTy « TR TANZBTHF Ny MREFHES T 2013, FXy bbb
T, FAREEFLRMEREZRIEL L THMANL TS EWVWS 2T,

2. 7RHVFRMGHOBRT, TMERD : [€OK] IZBHFEHFRY Mg
ZOHITIE ET R T —eo[Br KIICBT2F Xy FREZIRVIRD, D%,



BRIZBIDTHRDY TADERE ZO/NRICBIT DT RN TARREHRT 5, [Er
Kl TlZ, 72V BHEOESEDOr A (Ross) N, ZET —7 4 A (Artis) OEHOFZIZR
DE, WHRFICEL ST AL BRI D Z EEBRTDHEDIZ, v A=V R
WO NIRRT RERY 25D, AR CHER L7z2vWold, a3 —Y o VA TEK I —E

O LHEELT (Monk) &V D AR F Ny MIKILT D L&) Z &7, Z DB R
T LI, BEEIIT Ry MABEOEMO e~ Z P IURZFG L, HARM &L L2
EZxEFELTND,

“I [the Monk] decided to make a journey to the sacred mountain in the Tibetan Himalayas. A great
white icy pyramid. [...] Masses of people arriving at the base of the mountain. People crowded into
open trucks with bundled possessions hanging from the sides and people tumbling out and milling
about and looking up. There’s the summit washed in ice and snow. The center of the universe.
People with yaks to carry supplies and tents. Tents pitched everywhere. Prayer flags draped
everywhere. Men with prayer wheels, men in woolen face masks and old ponchos. All of us here to
make the circumambulation of the high rim at five thousand meters. | was determined to follow the
trail in the most demanding manner. Take one step and then fall to the ground in body-length
prostration. Rise to my feet, take one step, then fall to the ground in body-length prostration. It
would take days and then weeks, they told me, for someone not raised and trained in the age-old
practice. Thousands of pilgrims every year for two thousand years, walking and crawling beneath
the summit. [...]” (DeLillo 87, 7 7 %7 » MMy Z DOAWE [...] 151 )

b~ 7 YILURE i D Ty T O~ = B2 [l GLE ORNEE LT L > TS
HEWEHE, BELAEF LTy PADXLIIZ, BLWEI AT TICHEEI T~
YILARZ A Z[E D 72N HIEAT 5, ZOEHE TN THL O, a7 v B (f
X~ Z YLK OFEY #EDHZ LTl LET B D TNy MABOKILO—FETE, K
XREEELOOFELE LR, IEEHAREY KT Z EICLarInEzFons,
BELICEBERENS LI, ~v=#HEELHOD, v FIFEEZxHSOaLTTLHEEREN
2\, BIRO LB, ZO/NRIZEIT 5Ty FREBICOWDTOEMITIEZ I, FLO
MDY Tk, EEEE (2017) (X, 7V —nOfo/NICBIT 27 VT R LEAESE
TEEEOF Ry ML TR Y | Jie Yuan 1A MG (O F 0 i - 550 -
Wt « Eat) ZHAOWTZOAGET ) — o OMOERICBIT 2L ERE DT LT\ 5,

_?hﬁbtm@i\%ﬁﬁnﬂ%xyhk?ﬁﬁ)7x®§ﬂbmigabfmﬁw
Lo Z &7, BARMRBBICAZENC, BRI 57 AN Y FADERZRD K-> T
HEH, K<monTna oz, YR MK ?5FEAX®%mﬁJﬁ7ﬁﬁUf
AT NEATER, BRICAST, [THRBY TR L0 ) SEEILEZH R BERE VN
AL, L0 R T BRICE S TRO LI, BEOKRWEBEHIN TS HO
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OMEER T S, TRE L TRBE] LIFIEFBICA SN D L 9127225 7= (Newsom x-xi),
BERINLET ALY FAEBRIL, [E A7 7 (2R BRY Lol T%E
MRS 5 BB OBIRICE R 2 Y T TRV, EL 5 & Z 3 EANTAMIZER (FH AP
DBENLHNLE) ENNER (527 /v P—ohfomERe A\ROREDRE) 232%
Fois (ibid xii), wEIC, b H 1 OEEARERIL, DEOADEZHLERD &) FHEE
(ibid.), FHRONEZEE 2 T, AFE TR, BERINTZBNROT R Y 72D EIRIZHE
ST IRE L BFE 2 [THRDYTRA] LS,

[TPo KNCBITF DT R FARGITaL N—V 2V ZADETFOR Y J— 2 B Eh
LETAR, BARICE S &, ok EREIC L 200E, BEEEZE LA, 2 L Ckg
DX, TD 3D, IROFIHITHOK & BRI L 5 8ET,

At first the images were all water. There was water racing through woodlands and surging over
riverbanks. There were scenes of rain beating on terraced fields, long moments of nothing but rain,
then people everywhere running, others helpless in small boats bouncing over rapids. There were
temples flooded, homes pitching down hillsides. | [Z = 7 U — (Jeffrey), 22> \—V = A %G
5 v A0 B-1] watched as water kept rising in city streets, cars and drivers going under. The size
of the screen lifted the effect out of the category of TV news. Everything loomed, scenes lasted long
past the usual broadcast breath. It was there in front of me, on my level, immediate and real, a
woman sitting life-sized on a lopsided chair in a house collapsed in mudslide. A man, a face,
underwater, staring out at me. | had to step back but also had to keep looking. It was hard not to look.
(DeLillo 11)

ELHHTAARET LI ELTEBY, A—HMNIESTEABARLEE IR XD, WKTHE
R, MTRENBEK L, BMUOENLDEDICHCAZNEE L TLE 5, TN THEEE
LIZFRWE LT BOE LA LV, Flo, SEEDHDIZEOWLVERN EEL, &9
ZEET 2O BN TS (ibid. 36-37), WITBES B L7z = NHOBUG DR T 72,

There were three men seated cross-legged on mats with nothing but sky behind them. They wore
loose-fitting garments, unmatched, and sat with heads bowed, two of them, the other looking straight
ahead. Each man held a container at his side, a squat bottle or can. Two of them had candles in
simple holders within reach. After a moment they began, in sequence, left to right, seemingly
unplanned, to take up the bottles and pour the liquid on chest, arms and legs. Then two of them, eyes
closed, advanced to head and face, pouring slowly. The third man, in the middle, put the bottle to his
mouth and drank. | watched his face contort, mouth opening reflexively to allow the fumes to escape.
Kerosene or gasoline or lamp oil. He emptied the remaining contents on his head and set the bottle

down. They all set the bottles down. The first two men held the lighted candles to their shirtfronts



and trouser legs and the third man took a book of matches from his breast pocket and finally, after

several failed attempts, managed to strike a flame. (ibid. 61-62)

“ANOBREDESTH YV eI bhD D, T LTH YV EZRICENT, 5IkL
THRZRAATVWD, KEIZ, BPFONR BN TS (ibid. 259-62), 8 L7-#oH
WL oSSt osek, RERICEDEFRHZ 0T 2 BB, B Sz Ax DI
B DNT T I EDA A —=TUPHIRIIIZ, Z 5 LICEEREGOM T, v~V o hvk
o T OB A2 D0 E b bW 5, 8 D ITIEHE)NMEIE 4 5 5 Cuk B 2 22
EMRESENENTEY, R TV HITOEE L -EMn A bhb,

ZDOXIRT RGN T A ERBH R OFRNLE LT EE DO F Xy b TONYF A KA ATE
72, [Er Kl TiE, Xy bOHOMART R BV 7 AR5 DIz, v MME
FRTHD MG SN TN D BPFFEICE S 5, T 210 Uy FIZX D SFKE
BRENZ X, Xy R EHROMOHIEZFE U X 5 Iz on 2 255, [2012] (2009
) & [V 27V =gx—iglE#E] (2023 4) 72, BIEIZEET 2T RIEm 71208, #
FTEAT B ATZEE LCiE U A M %4 (Laura Copier and Caroline Vander Stichele) .
[2012)] Lo 8= 7 BE O tLE /34T (Marc DiPaolo) . ~ YI&IZ351T % 2012 4 AJER 1
e HERDZEAL - Faioo 27— = (Joseph P. Laycock) . 7 12—/ L8 F 0 A & S HEA
DN (Neil Archer) . S5 - (RARM: - HiEES: - BeURH2 O BEE:  (Axel Andersson) .
BRI D T Rk h B (Peter Szendy) 3% b, Eidvz, [2012] A< FXy b
LAEPOLIZ LIEaHERY, 22T, AT, e KL [2012), [ - 7 V=og Z2—/
AlEF] Lol TA U DOEFRERICL 5 KE LT —<IC LIo/hisoBiE 2 [7 2
YAy« TARAY TR EFO, 26 3EMICBITHF Ny FREICER LY TS,

3. ITt'I:I Ki. F2012], [ 2 ) T4 2—/RlEE] OHiER
@ﬁﬁkbfﬁ%M6fU~n®TﬁnKJ"fé?fﬁUﬁz®%Em:@2
K®k$%ﬁ& WRBH D, e K] & [2012] OFEAIZ, BKRKEFITT D5,
)T DOHMEHREIEDLA =V — LTI ANV NEZEEOFHETH D Z & BT
HiLd, [Enr Kl 21T 2 KRLITRIE Tk ~7= &0 7273, [2012] 13HEATIZ L 5
KUK ZHINTWD, Fo, 29 LIZBokoOWEEIEx U 2 MUz T 5 TAlGE] & B
LTHEY, NEOF AL WL ) TOHMOA =1 —%EsE5, [Br Kl (<
BWTarv "=V = AOEEENT R Y T ADOH T ANEBBERTEICAIE & fFE~DF
PEFET LW IREICOWT, MEFET A U4 K+ 47—k (David Coward) 1Z, “the Ark of
the Convergence” & #61 L T\ % (151), [2012] (2B W CIE NEHEA UK B H =Dl A
TUMEREETAFHEN [ T7OHR] L45FTnb, ZLTEZXELNDDENTE
WL B> TnD L) O LilifEROILEORMS, [¥r K] Thi [2012] THhiv, 7
WAV TAPBHE L, MRERIZNADDIXTEZEEOHTE, EO7H, FiFEITITIR O N
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& % : “Life everlasting belongs to those of breathtaking wealth” (DeLillo 76), & (2B L CHF
721X “Magic Lifeboats for the Wealthy” & iR\ 2% (DiPaolo 109),

[ -7 V=g 2 —lEE] ZHRICAIL. Z0 3EMOIESAIZO VTR LU, £
TTARD) TANBRERPBBEINTND Z L, Ak L=k 9z, [Br K] Tidsike
B & D BRKE & B, Dmﬂ?ﬁiﬁuﬂ% KD RBARND, LT[ -2 0=
A Z—IRlEE ] TIEHEARRE /e N TEIREIC L DG i Tng, 27 R Y 7
ADH D 1 OIBEORIT, FXy bBAME— DR FEE LTHEBSA TWS Z L2, E
17 Kl TIEHEE LKL T 5 b~ T YIRS BB S50t & LT, [2012] TixF
> MERITHESCHAKIC LD WEELZ T RWME—DEFr e LT W7 ) a7 —/flEE ]
TIEF Ny MEIAFEE NLRREDN RN L TR Y | O Ei 2R oME— DT e L
TRLINTWD, BB, ZNHDOT A By « TERDY FRZEBT 5Ty Mk
IS HERIC S NEARFE T ARE ZA->TWDHZ E HIERICMET 5, [Bre K] Tix
Bl LN TRy NEELTLOYfE o) 5, [2012] Tidk, NEEZKHT 7200 [T
DOFS ] OREEM EEFHNTF Xy MIERESNTWD, LT [V -2 V=g 7 —/fliE
FHITIHZ. EANAY 3 227 (Joshua) 3k 2 #4100 58 2 N LHEED D2 7 V7 ¢ — (Alphie)
EIRRDOT_DTF Ny b ~HERLTITL,

O LTRRIE, %o ORMERET D ORET R Y T2 EW -7z 21 i T A
U SCEROBE T, T ARS Y T AET Rk EBEMT ST b 20 on, @)
TRV T AR MU BN T, Ty NI TERe i s LTS S vkt
X520, QRETERIY TR NEHERK D DIZF Ry FTRITFIER B2
WOH, TS DEERNICE 2 21T1E, 21 ACLARTOFKIZI T D F Ry MR O K & BLE
THULENG D, ROHNG, Ty FEEOE—X— -« B2 3 v/ (Peter Bishop) & F
FIR SR P2=7 (DonaldS. LopezJr) (X AHF7E&8H L7A2n 5, 19 ffdh
520 HALIZT TER LA XV RAET AU BB T LTy MEEFHT 5,

4. 19i#e & 20 HEEDEXKRIZETEHFAY M&

21 HACLIRTOFKIZE T 2 F Xy hDA A—T1F 19 A5 20 HfLORIZ 5 2D 2L
kB U7 o T NBBEEN 728 ) Gk & O — R ET A~ THEEDGHEORHED
T ~EDE~], THEICL20FER b3 ak), 13 L WERO “IEISrofif]) & 17
a— NUHNE S, R E G X2 DAFE], 19 i, A XY 2 Ty b EE< i
B L Bl LT, 20 HALIZIE, TNy FERFORVWa— FET L LTHEBT S X
INTle o Tz, EDOJRKIE 19 Al S F oy MIHFERAIZ S BAEMIIC T 7 & AR REEDRE
ELTHBEESNTE =157 (Bishop 125), B~ 7 VILIARST Xy hEi & o 72 LAY
TRBEREN G V) . FTANEERS) BT D 7 OIHHENREIC &S o 72 F X v M iE“no-man’s land”
EMEEIL T2 (ibid. 215), L2cL, B a v 7RMUOFT CREfMT 2 X 212, Xy bME
HROMODE L ITEIRZEEL TWVieho o, BRRAEHIREICH o 7-7od FH—RIHER



R MR TH o7, REDTUIFETIT AR, A F U AANOBBITHE 220, —fFl a2
FoE, T4 « TBRNTF Xy MEFITE - KRR RERIC L2 JRE L, 51%7}% A
XU ABMFICHBELZIEST2ZERD D, FRICEPDLLT Uo7 M) THliCBIT S r~
YERBORENRKRENoTTZH, 19 HALOA F U ZANIZE ST, Ty b ;’FJ‘EEF@%EJ%%O
HH7Z 57 (ibid. 2), 29 L72fBBTIE, Ty MIEEEMICL > TH b a7zt
B £ 2B B S T2y (ibid. 175) IERXTO S OBNREL TV, F
Ny MAEUL, OME TIXERMERIZRFEZ RO b D LB X HALTWE, KW Tl
BELZZFET AR DL O LEEZEZ BN T\, —F, 20 Hidic2s &, A XU R IF
Ny NOXRAT ¢ TIRMEEZRET, ROT 4 TRMEZTZ2/#< L OI2R0 . ZORER,
FRy MIRFORW2—FET ELTALND LR oT, BB ThH, Y —AbX -
bbb (James Hilton) (2 X% [z #iF#R] (Lost Horizon, 1933) (ZRI1F 5 v 7'V
I LWTF Ry MEOT v N Z A 77 (ibid. 218), Xy MIESWTEM IV v
Y7 U T T, AORRES Eh BRFOMBEICLVIRELLTWD —F T, BELF
BB > TWD, ZOLIIZ, ¥y o7V 7%, MORRIZBIT28mMA—ETHY
7 a— VRN O NS ZSF O N D ME— I OFE L LTI TV 5,

FRIET TR, 20 HAAIZIR VT, FANy MIHER oo E & 1TER Y | 19 kRO

B RFEEFMIZL D B D W D EMES ZE O RO ELZ T Tnn e Bbh
THO, B RoFERPL e LTI TV (Bishop 206-07), D SKHE
#%. BOOXHA~DEEE KT TR NIT, TNy MEEFEICRDICSE R & FEOH &
LT, e 7 VIUIRE P S ORME LTIRBT L L9 ICholc, VXD &
20 AL D H KD B> 6 FAuX, 3> Fd“an atemporal civilization, isolated and above the
world” (Lopez 1995: 284) : ARG T-, SEEMHOFFHLEE 57, LrL, B a
V7°7D§Ttk¥' THEIC, TRy MPRERGFLEZGOZ— R NET THDLENIDL, FEKAD
LSBT E 2, e s Ty FTEHZEOMRKEITE Z 5 2ho7 &) DIFE
EENR, TOHBIIERIIZA F Y 20TF Ny MRERFEIZL D2 F Ny MG ELL
DS ERR L TETZD D,

I, 19 A5 20 AT NT T, FTKIZBIT LT Xy MEOEED S 5 1 DR Th
5 EBNOFHEORLED T E{OE~] (ITHOWTHHT 5, 19 #ifl, A F U AALT
AV I NFTFRy MABEHFEL, 20T ~Ea2dh T\, Thid, TOXREST ~H
DEFHIRIIRME ) &N TR, PERERE MWD T ¢ 7 B ) THIOMESRL L )& L Tz hs
572 (Bishop 127), 7> R O EFHRD 7 1T “the Rome of Asia” & FEE 41, “the dictatorial centre
of a police state” & 72 SFL TV (ibid. 168), F7z 19 HALD IR ANDKENITF > hDK
FLRHNIC A ERI RIS 2R > Tl 0 | 7 v a2 RRZ #5775 L iR L Tz (ibid. 128),
L TAMR, 20 HALUTIE, REORANTS T HEKAOREALOEE Y & (bid. 11), FH—&
IR RERIZ T H B OSCINZLIR LT TETEIC BT 258, 58, P OEER2MEE - T (ibid.
182), Fy MIBEMZR I ~Ho s LTSNz, 29 LB ENDL, T3y b

-10 -
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%, Ty N ABERMHA R EZ R OT Ny MAZETH 2 BEEIRy 72 T & U TR
SINDEIITRoTz, EHIT, FROFRy b~DfENITE T VILREFE DT b T

% (ibid. 236), #zI1E. 7 AV HEFDOE—%— « v —t . (Peter Matthiesson) (Z &
ST, bEx TV, MRRIARNOSZEEREIE EBEE L TR, K722 mmE &m0 TE
RERLTWD, bxTVIRE T MDA A=V NRERVAEH Z LT, Ty MIWFE
NDFRGRA 2 T FFk OB & U TRtk I b L 9 1272 - 7z (ibid. 237-38) . # 5 94Ui,
20 AL DT K DBLAE N A D L Ty ME, “aland of childlike innocence”7)>%“a land of
supreme wisdom”~ (ibid. 238), & 7=“an idyllic agrarian society”7> % “a land of lamas, endowed
with ancient, sometimes secret, wisdom and ruled benevolently by a buddha”~& (Lopez 1995:
284) EH LT,

TMREIC K 0GR T2 b3 fafk) 1320 AT KIZE T 2T Xy MEOE 9 1 DDORHHK
72, 20 HALDOF KO ZH TIZ, 1950 FDF Xy MFFILEG AR T Xy FORREL 7R
7Y T AR~ E - Lz s Tns, v~V U M. U — (Marilyn M. Rhie)
LmsN—h -A-F-¥—<> (Robert A. F. Thurman) 2MEfT 5 X 512, MEE D O,
F oy MIERRFF 72 R D IREE S 7 R CEERETH S £ B 2 5TV 2hy (quoted
in Lopez 1998, 203) . A2, CET /a7 EIZ72 o7 (Lopez 1995: 284, 268), 4
RED IR O — KA 72 AMRIL, FEFERAEEZHEE L Lo & Lo N RIEEO SR T
WCADE, TRy FORBEE LIIREZHZ DLW bDEoT,

INHLOEBUTALONDDIF, 19 HACLIRAAHE L TS 12\ LEO LM, —F
T2 &, 19 HRLUR, EKITELEZT Xy hOBRGEAR L, TNy bERK I ED
M A S E2NLEST, IR T~ e PEEEBEOANAIESIT C&E, T THERETAR
EiE, 19 R THN 20 R THIL, Ty MIFICRHF SN LIS bD L LTESIT 5
NTERZ L7, 19 i, A F Y IR, WER, EFNENITAT T4 T 1%
feSL L, Filc/em —<agE & LTI, B, XHE2 b5 Len, —FT
F Ay MIRTROE Y | PASHRY CTHH A0, RFR7ZRE & 272 STz (Bishop 128),
ZITAFY AT, HOARE T OO TREN R IELNOLTF Ny DAL %
fiffilcd 2 o1 Stk lkLf@%%)xm%%f%é&mﬁ%iﬁﬂ%%b%@t(ma
129), 20 fHfdicix, AR L 212, 7 AU BFIHFEIZ LD F Xy MEFEBRT Xy bk -
TRERFEETHDLEEZ, TAV AN, BTNy MIREFHT 5K EEZ Ty
kAL DOME— D& & 72 L7z (Lopez 1995: 268), 7 A U B Tix, FXv FOFEHITTF
Ny FOEHEMKAKT D EICHKRGEIHRVWDO T, FXy MU EMFKT L DI
“inadequate caretakers” T 5 & V9 B X BILAE L b Tz (ibid. 269), Z D& D
T DT, Ty MIFREBF 2L E LT HEE LTHEDIT HNTND Z LTS
ARVl

BRI, 19 ALk, Fy MISEXRZ G0t L s TOREDP L RS T
122 EEBAT D, 19 HEOA F U X TIE, Fy FOFRITRETIE THIERIR % O5ET

-11 -



MR CRbFmWE] e EORBEDXMEDIL, Ty MRREY R RO CALE ST Hi
LD ENFIZH T (Bishop 178), A X U ADJITHICE > T, HHOTH X T A « 5
YRRNDLTF Ny FEHEOBURH ., REARMER ZRET R 2 T ERIL. Ty FARE
YANANETF TR, 2T E > TR 572 (ibid), ZOFIKO 120X, 1865 4FLL
e, HEIT 0 2 U T EIRER O A U ZASCICH T A EESRE L, FoRR, 19 iR
WA XV A TEEE & RLEORMUICZEA LT Z 72 (ibid. 101), FRHE R K%, 7
Ay MISCH E NEOFRE LSO B, HERFEE O KB %2 E S IE TR KO CH O
fli - & 72 U £5 5 “the jewel in the lotus” & L TG =7z (ibid.), % U CERES7Z2 58 5K
B D%, IR E D | FRIC IR O B CEILF A 20 | KRN RS HIZON T,
FEKDANZIIFHOTF Ny MIERTL L0k olc, ZORYOERKOEH TIL, Ty
FAREIRE LT, R OREE S, BPORELZ T TV RNZ—FET THY, W
HEILESTOFLEORTH D EEZ BTV (ibid. 211-12), X512, v MAZFH K
SREE LG 270, 20 fhfd, SORITEE, & BRFEAWEL, ¥ T4 - T~ L{LEDOR
e[Sk by B (FRY MEFEOE) IIRESNLI Ty MIattficands b
25 EEL BTV (ibid. 239), HAIICE 21, 19 HfdLisk, —HOHERHIED 7 AR 5
U7 ARHRELZ BB L CE2iKIE, Ty Ty b iisk & AFHO ARl EH
DA g Sy el R =R PR GAY

5. 218D TF7 AV Ay - FRAY TRIZEBBEIhE=FAY +

it U7z 20 AL D BEKIZEB T 2 F Ny MEORE AR E X T, 21T AU B - T
RN Y TATHBBRINTETF Ry FREZHIT L THIZY, 20 HfdiZid, 7y MITHR
NV TAD—FETHHMRAKEOFELZZ T TN a— R NET & LTHALILTNTZH,
21 fHfdicix, A7 T T, REEZLEOLT A ) IR L EHEO2— T & LTHA
BEnTnad, [Ta K] Tix, RESCHFDHERF TR > TWEB, e~ T YILURE T
Ry NOBPFEFERSTNDHE AL LTHIEIN TS, [2012] Tik, HZ#hC X
LUKRPHRFDONL DAEMEZE S TNDH, TNy MEFITWELEZICZR2Rg0 L LT
RPINTWD, [V 7 V=g Z—/RIER] Tid, ATHEREO 2R v b & NBHOR G H:
AL TWDHR, TNy METHBAFEE N THENFERICED LTWAH ik E U THi
DILTND, Fiz, 20 MAICHEDORFLED T v HEOE L Z7p SN TN =Ty M, K
RELTFNy MABIEDSBET DHEDEE L TREIN TS, [Br K] TiX, B&E
AR R AR T 57O v T VIUARIZKIL L, Ty MAED [22) L)
BEZMD L5272 o72, [2012) Tix, v MABREELREWNEZET D [ 7 O/
BEETHE L LTI TS, T - 7 V=g 2 —IRIEE ] [Ty ML,
BLANCT Ny MAFGEN Y, #5720 28, A & NTHED R E MERF 3 D5 & |
TAV XD LENHTEES TD, ZLTABTHLMNZ L, 21 o7 XU %
Y TRBY TATHEBINET Ny FREOL S 1 DOFREIT, KoM & Lo 51

-12 -
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2 20 HALD LIXERXTH D Z 72, Fy M 19 L) b ISk S o N A E
ST HALTE R, 21 fiiTH R 2R R T 2 M ES T o Tnd, [Bre K] T
IE, BELEDRTF Ny bR, (LABEO AR TEKILT D Z & TLO¥ME ST 5,
[2012] <ix, #HRFOALNF Ny N T T OFEFHERL, MaETdH, [V 27V =xA
Z—alEE] ik, NLEBEOD LT N T 4 — L EANADFESTY (Maya) N FXy N TH
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