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Case Studies: Applications of TEI
In Humanities Research



Juban Mushi Awase Emaki (Held by the

Honolulu Museum of Art)

https://juban-mushi-awase.dhii.jp/index.html  Jaban Mushi Awase Emaki (Held by the

b A = T ‘ Honolulu Museum of Art)

A refined event called “JUban Mushi
Awase” was held in August of 1782 at
Mokubo Temple in Edo (now Tokyo).
Participants split into two sides and
showcased display stands arranged with
bell crickets, pine crickets and various
flowers, and competed by composing
waka poems related to them.
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Expressing the World of Picture Scrolls

with TEI

« Led by the project “International Research on the Revival of
Classical Texts in 18th- and 19th-Century Japan”

Characteristics of TEIlI Data

« The content of the picture scrolls (text, structure, content, people,
kazari-dai (display stand) illustrations) is structured with TEI so
that people around the world can engage with it

 The TEl data is divided into English, modern Japanese, and
original text versions.
https://juban-mushi-awase.dhii.jp/xmls/

 These versions are synchronized in the viewer, allowing users to
view the same passage across all three simultaneously.
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English

Juban Mushi-awase Emaki

Left 'Bellcricket Right Pine cricket
Judge for the insect arrangements ? Chikage
Judge for the poems *Suetaka

Round 1

Left “Toshinari
It is not when rain falls, but right when crickets trill that it
becomes a scene to behold— ° this canopy of bush
clover!

Right ¢ Suetaka
In which autumn was it that the melody of a jewel-like
koto first came to be likened to notes of the pine
cricket?

The arrangement on the Left takes its inspiration from?
“You people who are serving [the lord], offer him a
canopy.” Fashioning the stand with a rust-colored
hunting cloak sleeve, they use a court cap of state as the
insect’s cage, and on top of a branch of bush clover, they

Footnote:

10
In present-day Japanese, the suzumushi (bell cricket)
refers to Meloimorpha japonica, while the matsumushi
(pine cricket) refers to Xenogryllus marmoratus. (Both
belong to the order Orthoptera.) Evidence is strong that in
the Heian period, the nomenclature was reversed, so that
what we now call the “suzumushi” was then called
“matsumushi,” and vice versa. However, for the purposes of
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Collection of the Honolulu Museum of Art. Purchase, Richard Lane Collection, 2003 (TD 2011-23-415)



Double click to move in sync across all language versions
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The Benefits of the TEI Data created from

Juban Mushi Awase Emaki

In this way, the TEI data created from the JGUban Mushi Awase Emaki
succeeds in clearly and concretely conveying the elegant nature of the
contest, which combines cricket sounds, decorations, and waka poetry,
to most people in the world who cannot read the original text.

Because TEI data is freely downloadable and reusable, anyone can
develop an alternative viewer and experiment with new ways to present
the material.

TEI makes it possible to specify exactly which parts of the scroll are
being analyzed, which is useful for researchers.

Researchers can even customize the display to suit their own research
needs.




TEI Viewer for EAJ

https://tei.dhii.jp/teiviewer4eaj

« Atool that enables digitized classical texts to be imported in TEI
format and easily viewed, searched, and annotated online.
- ltis freely available via the TEITH H#£EE 1 —"J “TEI Classical Text
Viewer” website (in Japanese).
Main Features
1. Displays not only text content but also transcriptions, annotations,
and structural elements such as chapters and sections.
2. Allows synchronized viewing with image data (scanned originals of
classical texts).



https://tei.dhii.jp/teiviewer4eaj
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BERKYE (KE)
BRIEAR BEX (Fith)
BREAR BLE (B8
BREAR HigE (FH)
BREXR =FARE (F=)
RIEAFR KBE (FX)
ARAR G

Beginning section of Koui
Genji Monogatari (example)

Beginning section of the Koui Genji
Monogatari (Collated Genji Monogatari)
https://candra.dhii.jp/nagasaki/tei/tei_viewer/?f

ile=tales of genji 01 01.xml

ARAR
ARAHR
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ARAHR
ARZAHR

BHREEX (TE)
BMNRE (IE)
RERE (AR)
FHEA ()
KEE (AX)

Bl (Bl)

B A (1)

BER BELE (BIED)

B BEEEER (BURR)

BER BER (BIZ)

EXFHARERE KA DIRK
RRATVay
; R

Textual variant (X2, koui) mark

Textual Variant:
comparing differences
among multiple textual
sources.

Highlights where the same passage is written differently
in each version of the text.
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TEI Multi Viewer

https://tei-

TEI Multi Viewer

eaj.github.io/tei_viewer/

Click the "Visualization Example” (
A]{21t41) button or click the

“Select File” button and upload the

meros.xml file (This is
recommended)
You can
download —
meros.xml from | ——
CLE or GitHub L —/——

4

TEI Multi Viewer

TE/XMLZ 7 A )L BIRL T EE W,

7 71ILER BRI TWEEA

Please select a TEI/XML file.
[Select File] No file selected

Bl ENRAOR

AR{EslZR 5

[View Visualization Example] [View Sample Data]

B2 : FINEZN =>n=x Example 2: Akutagawa RyUnosuke,

The Three Treasures
G S (4R

[View Visualization Example] [View Sample Data]

Example 1: Run, Melos!

YO INTF—9%2R3

Yy INT—9%28R3
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Medieval Manuscript Research Project

“e-codices” (Switzerland)

https://www.e-codices.unifr.ch/en

“Completed Sub-projects”
(https://lwww.e-codices.unifr.ch/en/about/completed)

Example: “Fragmenta Bongarsiana"

[sine loco], codices restituti, Cod. 5 (Biblia latina)
Parchment - 18 ff. - 15.5-46 x 10.5-33.5 - France: Tours - early
9th century

Biblia latina

Remnants of Alcuin’s Bible, produced in Tours in the early 9th century.



https://www.e-codices.unifr.ch/en
https://www.e-codices.unifr.ch/en
https://www.e-codices.unifr.ch/en
https://www.e-codices.unifr.ch/en/about/completed
https://www.e-codices.unifr.ch/en/about/completed
https://www.e-codices.unifr.ch/en/about/completed

Sub-project: Switzerland’s illuminated

treasures

hitps://www.e-codices.unifr.ch/en/list/subproject/exposition2020

Aarau, Aargauer Kantonsbibliothek, ZF 18
Paper - 334 ff. - 40 x 29-29.5 cm - Bremgarten - [1514-1532]
Werner Schodoler, Eidgendssische Chronik, Vol. 3

The Eidgendssische Chronik by Werner Schodoler (1490-1541) is in chronological order the last of
the illustrated Swiss Chronicles of the late Middle Ages. It was written by private initiative
between 1510 and 1535 and took as its model primarily the Official Bernese Chronicle - Amtliche
Berner Chronik - by Diebold Schilling and the Chronicle - Kronica - by Petermann Etterlin. This
volume, the third and last of the Chronicle, presents the events of the Burgundian Wars and the
Swabian War; it ends with the Italian military campaigns, among others the Battle of Marignano on September 13th and
14th 1515, in which presumably the author himself took part. The volume is illustrated with 196 uncolored pen sketches
by an anonymous artist. Today the three volumes are held in different libraries: the ftrst volume isin the Leopold-
Sophien-Bibliothek in Uberlingen, the second in the City Archive
Aargau. (ber) You can access the TEI by clicking the “Show

XML” button from either the “Show standard
Description ’

Online Since: 12/20/2012

description” or “Description” buttons on the site.

3 Additional bibliographical references
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An XML document (in TEI format) is 817 BB

Paul Gauguin to Vincent van Gogh. Le Pouldu, between about Sunday, 10 and Wednesday, 13

created for each of Van Gogh’s letters and November 18ss.

related documents. —_—
The XML data is available under the CC
BY-NC-SA 4.0 license (non-commercial
use, attribution, share alike): About this
edition > 6.4. XML source files.

It includes metadata for each letter (title,
number, date, correspondents, etc.), the
full transcription, translation, annotations,
textual commentary, and information that
links transcribed pages to their page
images (using the facsimile element).

Creative Commons
https://creativecommons.jp/
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Br. 1990: 819 | CL: GAC 37
From: Paul Gauguin

To: Vincent van Gogh

Date: Le Pouldu, between about
Sunday, 10 and Wednesday, 13
November 1889

more...

|1z | El

My dear Vincent

I received your letter the other day 1| and I'm pleased to see
that you're recovered (if it’s not forever) at least for a long
time: a time during which you’re going to be able to work. No,
I wasn’t able to see your latest canvases, having been in
Brittany for a long time, 2| but De Haan, the Dutchman who
is with me, received a letter from a friend telling him that your
new canvases were really something very artistic and more
imaginative than the others. 3| I'm pleased that you
remember our conversations about drawing, and De Haan,

who has listened to me on that score, has made real progress
here in this regard. I have little news to give you about our
friends, as I myself am a little isolated from everything —
Laval is in Paris — Bernard in St-Briac. 4| His father has
totally forbidden him to be in Pont-Aven with me. You will

donhtlace rememher the hanroanic letter fram the anorv
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Most Commonly Used TEI tags

1.

No gk

<correspDesc>: Element that manages letter-specific metadata; examples: sender
(<correspAction type="sent">). recipient(<correspAction type="received">) and
date(<date>)

<persName>: Used to tag the names of people mentioned in the work (friends, family,
fellow painters, etc.)

<placeName>: Used to mark up the places Van Gogh sent letters from or place names
that were mentioned (e.g., Paris, Arles, Saint-Rémy)

<title>: Used to tag the titles of paintings or books mentioned in the letter
<note>: Used to insert editorial notes, explanations, and translator annotations
<pb>/ <Ib>: Indicates page or line breaks in the letter, reproducing the original layout

<hi> (Highlighting element): Used to mark emphasis, strikethroughs, or handwriting
variations



Workflow & Tips

» Select the text you want to study
 Determine what kinds of information to
mark up using TE|

» Join an existing study group or project to
learn the workflow



Using TEIl makes text analysis more efficient, and
makes it easier to convey “what is important” to
other researchers and readers.

Bringing out the appeal of your research subject,
organizing the key points, and sharing your
results—this is the central concept of digital
humanities.
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