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CHERERX >

J. Conder NWIFIX Iz 2 T3 H] L=OM
— HAWN TS5 =7 LI A BHD—ER—

Ry bl ~oady—4

(F¥—T—FK) Conder TEHARWZ T U—=T LT RA ] BOE

1. [FC&HIC
OB . A XU A EBIEWIMNE N TEEES Josiah Conder (¥ =41 7 -
a4 —" 1852-1920; £ H 1877-1920) 1 DI H ARBEF O] LIEEN S

IE, WRMOBEKE ~OFER L RFTOER R & BENREBOEBNKE
W, Fio, BKIZEIT Wb ARFOREIZL TS LI AMT, WiHiEhkE
T U, HARRERESFHBER O B AREIZET 2 FFELR L TV D, ZALITILE
LT, 2 X —Weid gm0 A AR R i & D IS A T b, 5506 Il
S, TLCEECHEMEBNTIRES LM CE R, ZoRIE RS
L. arH—iF 2l AAOBIETH RBEHEICDIED ., B RWBREWINEAD
—ANTHdHENZR D,

UL, WIHHEZRSBBIZEICIR > TH B & a2 —(Z kBT OV T iE7
RMITREL SR SN TV I L2 0b b1, TOHHOMECERITHIIC
HOMNZSNTWND EIEFE R,

Hfz OVT IR HEFE T, SRAAEADOWFIX Bl AT 2 LERH 5 &
FELZDEA A=A NIHFEEMTH D, THIZa v ¥ —DEELENT- VT
WX EE LG L, 20 IR TH o M) NAOHEEZR LT, D
b a0 BRIITEKO BRBA~OERAES L, KO 7a—F )1« 7 —

WA T NG 252 EllhoTo b LTahy, OB OMHEECWE St DTz
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FESRP-oTY,

THEOIRFLE, 2 v F— DI~V IXRB N 2B & D 23 .,
IR TIEWTIE R OB R T I A ANER Lica vy X —o [HoFE] BROEE
ERT DR EN L, BIZIE, FIETIE =2 & — BRI IR e HEC
FE. ALSROTEE, FEHMOMAG DY, FFHRITEOILOTIN LD EH bR
L2 IHETER, 2 Z TR SNTZOIFECRD 7 7 U =7 Lo DA 2 MR,
WO TROMIMEE] ol LTS, HEEL, a2 —I3fEHE
b2 BB DA B LZ L, AAROHEDORME LT I#EKE] 200,
[y 2 B #BEETDEEDOT T T—T L VA eSS EHmET
WnW5°,

— i IRERZH LA T U A —0FRICER L, BEoEL L LTo
WHIEZR DR I 2 HONT Y = U F —Gal 2R R A A TN D 28 WIT IR e B
ZOHOIIHIHT L TR,

Fiz, SEAFEE T LARKCKICEIT 5 2 ¥ —DFEORBTICERICH
ZFC& 7=, HlzIE, Joseph LaPenta L2 > ¥ —RNWMF Xz LS e L
THCKITHIT L7272 TldZe <, BHEOWITIE BN ZICHk Sz 5o 8
H—r (T— MEEOBMY, BEOT7IU—=T LA v b Eoklg, B, &
i, BILoAE, BEdZ Y ofak) ZEY S LT05S,

AR T LRI EZT, av =Rz THANTZ 7T =T L PR
V) EERIZBWTAA A S, WDICRELNTZONUD THRET L T
7o, BEORE, 2 X=X DN TIEREZORENZERY Ly, AR
bEHSDHE ) —OoOERMARFERAHMAL Z RN TE D L bhd,

2. AVH—I2kB TERHRE] LWVITELBNE

87741 AIZRA L7c a2 X —X 1 D ARICHAT U7 4 (Asiatic Society
of Japan ; LL I, ASJ L #5d) OB L7257, ASI X 1872 A ICHEIE TRENL &
. AARBIEOHELZ BRI E LT\ e, AORBITINZE L EHIR L, 2
DIAE D S E TR 72 BE R 70 B AR OJE LSO HBE 72 & 0 F A 2 FEAR A |2 i
B, LTINS OE % KD T, AST ORI B W TG S L7 iF 7k
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BT Sl s, ERAMEAZ T TIRARL ., BADOALICESTHARA
BT 2 EEARE R o7 s b s,

A D= F—3Z 3FEMBAARRGUH T oMELED, ZO/MRE A ¥
U ADBEHEEICHRF L Q. —J7, AST TIXA L ORE L R, BAD
fiR#Es (1880-81 47, 2 [\IFEK) °HARERE (1886 4F) (CHOWTHETL., £ON
251% ASJ DHLEE Transactions of the Asiatic Society of Japan (VLT . TASJ & 3%30)
WZhim e LTHE ok,

AARERZ R B fmfegd2b L, arZ— X TlolEs AAROMICA
NDT7TIT=T LA FOERZUTO R IR L TV Z ERnnD,

With us the general idea is to produce a bouquet in which the richest variety of
colour can be obtained - a sort of crush concert of hues in which individual form and
beauty are almost lost. The Japanese florist on the other hand prefers to display the
natural lines of stems and branches, and to exhibit the subtle shapes and colours of

each bud and blossom in an open and well balanced composition.’

I ETHMAIND DT VA VEFZD [~y A & [ OxTh
Do WPED T —4r EVHE RNl S du, i IR O E M 22 & SR L T
Bex e I BEDELE T DL DT, BB I OHKRREETENL
A =T THEOBN AR E 72> TS VD, WiTHIERZE R EECE TR
BTl L, S E N E LCRHMEL T2 s EbnTnd s,
AU —LEDO—ANEolz, L, 2O LV OFRFRICIEE ST, WiTHiEeo
PN ) 5 T2 BRI DV, BEEF OWATE (1856 - 1934) 28RO X 51T
WEARTND (RRIFTIHELDOEE),

TBATE AR 7 EOK &2 B O BRFEENIC CA IR Y THigRICH & S L
Rp, AEFEOFE T, I ATITIRICRBEZRRE & H35 CTH 5 L o THWLZIR
RHENTZE D Th D, WUAMMZ LTI OB 2 8135 & 15T, HEE
DEFTEETH I, £ I THRARRKR LY OFEEZL O s L
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AlEOEY  RIRERIZT) 2BILICED SR, WEOM 2 XIS S
nizo1 !

ZoRBI L, 2 =BNTFIEROME LY LI E 272013 1887 4R
DO—FRETh o7 LI TE 5, Fo, WIFIX R A REOLMITHIE Ly T
BEZRBEX HER) LA TV b F L THERILDBAARMBIRVIRIICR SN2 Z
EbHEDbND, &6, HRICE S EHRICREDTRIRICIE S FEE 2L, fhE
DRRFEIZ B AR LR DAY 25728 9 THhDH, R iIRkA OEE T
LRRBARHATH D

ED XS iz izl, a2 =3 188943 HIZ ASIRBZ#HNC LT
“The Theory of Japanese Flower Arrangements” ([ H K7 7T —7 LT A bD
BGa ) 5 LT “Theory...”. 2T [Fas0) LKD) L0 ) ETHAERRE LR
L7ce ZONERIXFEAE TAST ISFC & L TRk, & LT 2 %D Ttk S,
AL LTHREhTz, 2 —0Z OFFTFHFEZ IO, (TEDUAR - FR S
ToiR, FEEDBLEHRE LT DR - R EFEIRICEET U TO X 2 1ck b,

1889 “The Theory of Japanese Flower Arrangements”, TASJ vol.17 (FFhi : 19062;
1935 Kobe, London; 1936 New York; 2004 London; 2006 London; 2016
London; 2019 e-book)

1891  The Flowers of Japan and the Art of Floral Arrangement, Tokyo (FRhi :
1892 Tokyo, London; 2004 Tokyo; 2016 New York)

1896-1897 “Japanese Flower Arrangement” 1-3, Studio

1899  The Floral Art of Japan: being a second and revised edition of the Flowers of
Japan and the Art of Floral Arrangement, Tokyo

COBBARINAE T D & 1930 ERUUBERIT KT OEHE WS I, L
B EEATH CETHY 722 “Theory...” DIE ) BRECKICB W TIHERZEHD TE L0 x
Lo Fio, 21 AU Ao THRRZ < 2o TEA, FAUT 19 AL ORE ~ 205
SCEEEELT D HRGRES ¥ 2 72 2 & & The Floral Art of Japan 7% A ARGEIZHIER
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S, T X —O¥EFUTEAT 58N A AREMNIN TR o 7c7zd Th A 9,
PLFTIxET 2 % —00 “Theory...” DFHEZ R L, O W IX72 885 O
WEBLEL, RICHERFE-E, 2E0HR A 2o TWDHDOHmET
Do TD L, T OFEECEREL T, (AARNTZIU—T LU A M)
FREROE 2 5 R Z TR LT <,

3. TBAMISTD—T7LoPAY b BROEEEHY

1889 4E (T TAST 85 17 B S iz 2 v F —OmMUTIX TS T A <,
LOBBINTWD D, ZONEEZFLEIEDO T —~ R (DFITEHRICED) ITF
L, IHICHBOGE (=) 2FELDTHRTIE, K1DEIIIR
2.

%= 1  “The Theory of Japanese Flower Arrangements” 018

T =] =% T B B

HA 1-2 1.5 bid= 34-47 14

o> B EE 2-4 1.5 ITECALDIE | 47-64 16

EEPR & R s 4-7 3 SERNIZB T HA0E | 64-68 45
N O H R 7-9 1.5 AED LR 68-71

FRARE AR 9-15 7 ol 71-72 2

1tds & = D 15-28 12.5 fEAREATERM DR | 73-87 14

M DI Aod | 28-30 3 M DN 87-89 2

TR DR BR 30-33 3 YRR & figsn 89-96 8

FORTEY . b HEORXOWAFIIITECBILOTE, TBE., (HA7RIEHM
DN ThH D, ZD3ODT —<ITHREEDK 40% BETHATND Z &
b, X —HE TP E R TNEE EBEbns, 2L T, ZOAFICILEL
TWDHDIE, Wi 5 FHEIK & ATE UL O 72 0> C ORI ORERIF) - 2SR
DEWA~DEATHL EWVWE D, )7, THOE] ICHTMHET 2 FOF
. BEROMBA AT DI CRAIA TV ZENG, 2 F—F0iE0 n»
T2 DOT VA ANHHZIER LTz Wz b, LT CIEmT 1 B4 2
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IR AR L2tk BB ORI G 2 & R L b 2 NE O 53T & A
%,

A F— I TIERe o TROE] ok TH#RE) & TRER) L, Bkl
ML ENTWDR, 20 [FHR] 3 ED X S IAThIZONTLL TR
WCRHZENTE S,

The balance and beauty of lines in combination is par excellence the
distinguishing feature of Japanese floral compositions and one which gives much
scope for the display of skill and character in designing. Indeed, throughout the
refined arts, as expressed by the Japanese, this predominant importance of line is

14
everywhere observed.

TRbL, WHERICALNDMOE EHEIZZONH/HAOL D E WD K
V. BADEMIILEL THONTWD L a ¥ —3H Tz, LirL, Zivh
A H—— NDORMETIER, HARDOEBEMICA B DM DR & ZHITHY
FHTT VA S — DB Christopher Dresser (7 U A 77—« KL v —,
1834-1904) <0 1 7F 7 52 James Jarves (¥ = A A A« ¥ v — 1 = A 1818-
1888) 7p &, WCKRDEIRHGRFE LA bim U b, MU L Al Th -
LD, koT, avF—RnFREROTFAL U IZER L, BOEICR
DN Z EITUROFERTH D,

L L, FFEICBWTROFEICHT 5 BRGNS B o 7= L 7L, £ oI
HolebDZMHREThDH, £ T, 22X =Dkl - 7= GBI R 72
LEbND (FRITEZEICLD),

...the people of this country (Japan) possess a very keen perception for the lines

of beauty and harmony which underlie many natural forms."®

ZITELEN TEOBITHT 535 O 208 (line of beauty) 351X
William Hogarth (7 ¢ U 7 2 » A5 # — &, 1697-1764) A3 1753 4E HiK O %% The
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: Analysis of Beauty' |23\ THE/R L7z B %50
F DF—T—=RKD—D>ThHbD, "H—AT K

49 - . |
[ [ SERO72 11 line of beauty (X 1 BH) & =K
- SEH9 72 H line of grace (EEDH) HEZ
\ AT ERT, 2B AR OHEDEH)
112) 2\4\5\6 \7 X BECHR D OETES ORI bIAET 5 &
/ L7z, TORHEEHITA XY AT —1 v
L e e —

NORRE IRV B A 5 2 7213 0>, John
Ruskin (¥ =2 >« 7 A%, 1819-1900) 77
EL U a7 B T RHROEL R EINTER R
BRFIZLWm U b, o, BEEmE
Edward L. Garbett (= KU — R « L+ /—~ b 2-1900) OF LI KFAEMITT
FARPIZbEHSN, 3 —TFAERMRICE O BARICEE L7 TR B,
pB. A F =L RO line of beauty LASMT & A T — R DO BGH & @A S 558
4], graceful curves (HESE7RHR) <0 variety (ZEEME) ZHGITEV, E-HA
B O 2B & ORIV ROBOEITIE L TV D & bk,

WIS, WITIE 2R OB RRER N LD RSB Shizht v & 3#, 5
B TP ORDT VYA NOMHEZBL T THD, RNPTH, arF—
SMMNB7D T LY Ay Mk Vi) a favourite and very characteristic one (&
THREITHENLTDHO) ThoE LR, 2 TIHERMREL L
THRZ TRV, E# () ORI T X TEMEOMFOHL ZHH LoD,
HIR O MRS —EFEA Lz, I, 3 BROMEK TITAE D4 F % Shin, Gio,
So (¥« 4T+ %) &7l L7z ET. Chichi, Haha, Onore (K + £+ Cl) & Ten, Chi,
Hito (K« #1+ A) b L7z ", Wi oXIIIENFHHTH Y 2B 5
RELTHEOERNLET LY YE2R LTS E LT, ZTOMEESLND variety
in harmony (FHFNCH1F 5 ZHkME) * ZZNBARNRT VA L OFETHL L
L7z,

o, BEF I S — O R TIE W IE R OB 722 A 3E 13 an almost
architectural conventionality (I & A EFHENRFHE) 2R LTEHY ., ZORHIL

I e

1 Hogarth Analysis of Beauty
Plate I (£1453")



100 fIiE 45205 (2026)

MOSLIRH 2B L > TR BTV D,
% 2T LD DI EE R OX the impression
of a stable and vigorous origin (/)5 < % &
L7CRADHIS) ZBELHY . fEEOKH
N, Z LTEE - B
S, VRO EE-> TV LM TH D, =
VA =X OB A SRR T
DIZNAFEOLZ /N T2y (X2
ZH), ZZICN\FoFmMEPT LT, @t
FOHEAEMR LT, ZofiidEttofb
& [HFIEREEFS & /) & 1IcH 2K
2 Conder “The Theory...” DELIELHETE S, 2oLz, =
Plate 6 U — XN i D B % % “Theory...” O H
DITIEA R B b LIk D E £ A ]
L. THARZ 20 =71 oA s b icdha Ui B2 RHZE 5 & LT,
B, A H—ONENED 3R, 2 L TENE b 5 LRITBEOWITIX
B bR SN0 T, HEIET 2L 0Wr D, —H, arF—nsRL
e B it OEFEIITN DO LI DFE BT HREHOME T R
IRENTEY, arX—4LZIICE ML TW5, “Theory...” CiX Errors in lineal
arrangement & L C 6 DDOLMFE L RWBOEELZ HIF, TNE2RETHERD
WA LT, BROMY | 19 i FEOBKO 7 F U =7 LA v MW T
HRITHYE T DN — AR Do Tz, TRIETFITRKD ALIZE > TH LWEAT
B, DOEERTVA LOFERIZ TN D E,

¥ T “Theory...” DREEICER T2 &, LELDBY . WIHIZZROBIIT F A
VIEIETIEH D08, BRI LA CAERR ORI E 2 Tz & b b,
fEM B R TN L 3 F =300 L 72 2880 & FHIOBRICE
HL., 470 UL LootEms (AARGE - 77 V58 - 9558) ZIABHNZE LDz
ALV TRV AL TN D, U A FOREIZER L T= 2 7 — (3
FREMERE (1851-1899) DWW [IL > ThD ¥, £, a v F—1347F
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RMBALDIEITHONTIMN R, 2 THELENDLEM - AR E UL & DR
PR LT, 2O X912, MEWFRTFEUA DEFITIB VT, BRI THAD
B % FE LTI TR T 2R AHITER I T 5,

7L, BROIEEBZIZ LSO TIMY EF7eolda s F—cl3a<, EMiTHlY
3 @ Phillip Franz von Siebold (7 4 U w7« 75 Y « T4« =RV b
1796-1866) Td D, * DFEAE Nippon TIL HEEIZHOWT) W) —HIRH D |
F 2T [EmIRIERE] 20 L2 12 A 2SI B2 ERE A 3FET o8]
FREhTW5, ZomdziEic, v—FRL MITEOREBZE#H Lo, HAD
ERNICHI DN DT D BRI EZE L L o2 L0 ) AL REN TS Y,

D E =R =RV b ORI LT BB A G8RR LT e 82 I RBIEA, 19
AL ORCKIZBIT 2 iR ~D&ER, ZLTT¥FA el (B &9
SHBANITFEBL TONZTTTH D, FlaiE, Ly —723 1862 FFICF L
The Art of Decorative Design & 1> Tz EHERITE 5, HIR, FRICEEAMIZB T
DR O E 2 Um F Ly —0 Z OZEEIITHRE LT HEDRGEF . T4 H
DFFRI 7246 0 [&EOFRN MY 0V X b bRl S Tniz,

TR NRNT, 2 F—BRE Y T 7-0idhkx 22 tis OFE &
WHThD, 7L PRy oMk, EE4 BT 58N b EH S DD
ICER LTV D LR L, #Ro&kH2Edl Lz, 20 L 35 EOHR O
R L 2 FEOMEREE G L, ZORBLMAREROMER L OBR 2 L a2 U
7oo DT, 2 FEO M CHA OO OEE LicibakZ 512 L, AARE
B DR, BRSO E N AT, T LT, Kix RBOiEE 14 Ko
BORL, BRARRIZHZ D FIECIGEE LT,

FaomEy . AARORESIHEMUM LV H ST, AAREMRCTEMRD
LY B =D TRIZITENDIIUEN G ThH o7z, ZD7H, Vv A= LD
1L & BICAROFRRRICET DN S, FEEORAAR B IR S hizn, 20
RNCHERT RO BT AR ITIE E A E RS DR, Lo T, HAFE
DIEECIR DM O BENEEA A6 U, LR 727 B ORI S Citiu 72 Edward
S.Morse (= FU — F+§- & — A, 1838-1925) O Japanese Homes and Their
Surroundings™ WX JEHRAY 70 FEE T2 L W2 B3, SRR TV, T OER
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T, WHERICHERICH DA TV 50 L Eo ROt iTa s 4 —o
Ho—oD [FEHR] LLTRLZZENTED, T [FR) ICXs TRk a L
A =7 AMIFT LWRERGLE 77U =T LY Ay b~OIGHOHL
PREI, RN BRI & Bbhd %,

F 72, “Theory...” RO 3w D L TO R WHIE 2E 0 4T H 72/ &
L& ERICBT DO ECILEIEE, RS R OB, & L CHbii &
EOBNFIZHTHEENETHND, 2F 0, thamREfcofe, Bl
H, TLrPoHENBTREONFEITH D, I 2 CTHEBIRICET 2 NEZHIE
L. 32 —n05mb L7c ot e g LR - JBARIZ DOV ThTin <,

A= T B AROERBEMICIIT DIEDOME DT EFELBRIC, ETIROM Ok
T EEZITENN DL, E L TIEE OBRERH L TWS, R THERRICHE
HL7=DE, B0 EIEOBR, B4 L TEDOMEOBR, SO EB LD
B, ZELTHEHRENOAHZDEOBMRTH D, Eio. HEWOIEIZOWTHFL
L TWD, 200 0FFITT R TENEM L L TOERRFORMN R ERE
LEOTHDTHY, A X—TE OB T H AR IR OOV
fbELTOWFHERDHY TEH BN LIZEWa D, LrL, ThiackosE
LR & i, E7WTIEROIEH bR L THW RN Z Enb, ar X —idd
CETWHIERD THARBR) Y Faezx ki Llizsnid,

WO FETHARL BERNEMITESMRBEG LvbFSAETHS TBHThR

WHBRER S B, LA AOEEZIL D, HAESCETRLE Vo fEHEE
b BRI, 2EVEROEF RN TE Y, fLEIELEDO—2 & LTH
bz, arv—0mIXcHbnd, BAOFEERE LN T-BEORE
T BRENCIIEY J7 . FEOFROIREED 5 O EIE A RO EONE %
ZTOFEFERZTND, Tz, SO NTENIEZAET D LD ITHENT-FFD
TEESRIEZ T L2y b D REOH b H Y . AR THARAEEZETr L THEA

ICBERERPEVIAENTZERD LN TE D,

—J7. W E SN E BT L TOREECEEOMIAN KTV, =
UE—DWHR R BT D IRFUIARO THI A I TH D, EOERIRE 72> 723
HOIEEITIT L A EHEMRBRAICKIE L TBY ., Tha b Loy Tideos
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BB EH 2 LIIREE s el L b, 02 LWERIEATEH LT,
a2 A= FTDFIE R ORIFEIEA v Rbirb o oAz h 5 Lk~ HRoal
MhE L L CHMEART EHE EAEZFET 2, TOADITHED /85 R &
=M L. FATEFERS. % L C philosophical spirit (3722 K540) A KR35 the
natural locality of production (E7 0 FSRERED) (Zfilani= * 23, Z O % R S
HRWEE, OIHIOT LAy N OREOMRIOR T -7z, £ LT, the
more modern art (XYW EX 727 — 1K) THDLAX A MITAUKIZ L > THEAS
Nz L LT HREINGE e £ 8 IRIRDAZZE T T, 7203 T hEMIRITR bk
IS, ANRB3HDHE LT, BZEOEMTESHNTHRwmE L L DT,

BRI, v X —DIRFHIT AS] TITON @M O, S 1, it
FENFIEROBREN) BICEFLTZL I ThDH, 2V F—DREXATHH -
7= Francis Brinkley (77 > A « 7Y 27 U —_ 1841-1912) %, BEOAK%
mEmCEHMB L2 56, MESUEE DRk, £ L TIAEE DR TDEIZOW T, Ff
WIEDDILHEETIE T 70 —=T LV A hOEWNRE L) =Bl Iicon
THEM UL, 2hicxtL, 22 —13h L RIEE RO RIC L2 6D TH
0L BRERZEA, WL ODOBERPABIIHE K EZ IR L TV D EE X727,

Flo, MXTER LW O»DFAID S 6, ar X —RgbHER L70iX
IR L W sex (MR EfELTRRBR CTho7zZ EICHE LT TR b7
VW BIE AR O G a7 —~v & L EmR Y, i bhnsd,
fih)i, “FIZOWTIIEM OEADLE 2 U, FEHIEORBUZ S\ Tin Uiz #ic
g Lz, o2 —i% MER) BT IAERICBNTHRM—ENR TS B0
THVY ., ZIULHAD a common fancy (—fkiy7adifg - Z648) * o F v =D
Ty UAEBATFEHEIEER TN L) ThD, o, 0L T8 13T
PA ANATBWTHIENRH Y, 13 EXSEEOTNT-a 2 N T A FOFRRZAELH
FTELT, WHERICBT2EREZEELE, LT, M) =REHO#k
SR EEAR & OBIRICIEER ST TV e 2 E AR ICET D,

INETIF =PRI R L7 EEE LS DWW TRFT LT & 728,
WIZED LI BAFIZE D VWIETHEZ DN TV e, YO X H RiEE(MED
oo WDNMZEH SN, WL DD AITE S TS THRZW,
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£, LLFO “Theory...” O FEIZER L7720,

The Art of arranging flowers has always been regarded in Japan as an elegant

. 31
accomplishment. ..

JERIDMY | HEFED art LD FEREITE A RERE A L TVDHH, ZTE KX
FTES L, THREN) O=aT7 U ARBRHINLDOT, arF—FIoHEx
T ROTWFERER R E e LEMN T2 WD, £/, ZoXE
DfeE & LT, WHIERRBMEOEATHLH YD, LhilHEbD 2 L& > Tten
virtues (Hf8) * B3 BN D LRI, ZOEBE S FloWTIE AR & S & ALE
NI 21O DEFZTH-T, LI DG, 19 ALDKETIET — MITL AL

BB CTH Y £7RW L EEOBIRIFEL R T AL BIEOREFE
WCEoTEtbh, BRI EINLERNLE T2 bTHD Y,

Flo, I —ORAABEHFEOHEN T 255 & fm3ITiE 500 LLED BAFED

HEEAMERT 22N TE D, WHIERBEGRORBERITAARICIEREL T, HARDL
ERERIZBELZ DB, HDWVIINIFEEZ LTz ASI 2B ZHTIZ L TiThbhic
DT, WHIEZROFMAFEORINT T X —DIT S TZFHEDOE N LV E R T b
DTh-oTz, %2 THM SN FERITHD A LAEGR ORFON RN, A DOBL
KRB LTEEROIIEVFED O LR EE®RT 26D TH DS, LMD
FEIIMERRE R O (B OREO 72 8720 BE T RICEINR OB O HEE
BV, ZFNENOIGEREZFIT WD, Fiz, fEEERIZ 20Tl shin no hana
(B i) rikkwa (3Z4E). nagaire (MWAN) LD 3 OOHFEEZ®H T2, L
L. FEBRICBRR OB L 72> TOART, Ml T i) SR Twzg
B BUEOFHAT TV, TLE I D)) ICOWTIMH LR b, —ED
ikebana &5 HAGED HFEZ > TV 7RV, RO Z A kLTI Japanese flower
arrangements & L C, AL Cld Japanese floral compositions, flower compositions.
& D\ E modern style & W) BEAHWLNTWD, £0 X9 EERozER<H

FROMWTIE, 2 A =RERE LT TRANZ Z =T LYk

BEELT TWFIERL HD0E HEE] LW HIERICL - Tar g —KA



J. ConderMWIFIEAR Iz TFE5E) Lizon 105

IR S AL TWRIN T 2 & 2R LTV D,

4. AVF—QEEICHDWVITIEGEROERM

“Theory...” 38 £ D 2 F1%., 1891 F\Z =2 v ¥ — D FAE The Flowers of Japan and
the Art of Floral Arrangement (LL'F. Flowers of Japan... & 350) ME ALK 0 )
TaNlz, ZOFLITHEWT, FEFITAS] TITotENAARE A XY 2 Thy
FEESIZZ LD EOWNE % a fuller and more attractive manner (XY FEF LT
W& )72 J57%) C more popular shape (L0 —f&A972TE) (CFRE L7z &b~z
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...the male and female principles of Chinese philosophy are constantly applied

to distinguish contrasting forms, surfaces, or colours in composition. (...) Curious

as such fancies may seem, they are of considerable value when applied to the art of

design, their observance helping to produce that harmony of well balanced contrasts

which should pervade all compositions. Nor are such ideas, indeed, quite foreign

to Western art, in which, for example, it is common to attribute male and female

characteristics to the different orders of architecture.’’
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The Ikenobo style of flower arrangement has of late years become somewhat
popular among amateurs in Japan....The most striking characteristic of this method
is the close and bunchy nature of the designs as compared to those of the Enshiu
and other schools....In effect, the arrangements of the Ikenobo style appeal to the

European taste as more natural and less conventional than those of the Enshiu style. **
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What did J. Conder “discover” in ikebana?

A Study on the Theory of Japanese Flower Arrangement

DUTKA Matgorzata

The theory of Japanese flower arrangement presented to the West by Josiah Conder
has been mentioned in many studies of ikebana history in Japan and abroad. Previous
research generally emphasizes the significance of the “beauty of line” in ikebana as
Conder’s invention. However, any comprehensive or detailed analysis of his theory has
not appeared until today.

In this paper, I examine the structure and features of the main Conder’s works on
ikebana: his article “The Theory of Japanese Flower Arrangements” published in the
Transactions of Asiatic Society of Japan (1889) and his book The Flowers of Japan
and the Art of Floral Arrangement (1891). Comparing these texts, I argue that Conder
“discovered” not only the beauty of lines, but also three-dimensional structure of ikebana,
Japanese floral calendar, bamboo vessels for compositions, the role of flower arrangement
in the Japanese social life and some resemblances with Western culture. Furthermore,
I conclude that Conder’s thought reflected his knowledge of architecture, design and

Japanese art, as well as his consciousness toward Japanese culture and “Japaneseness”.





