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Bl

10 FERDT A HIZBWT, TNV —RAZBRANLENHEARRKD &
(7112222, PIEICH) 20 0EELZERHFE TH o7z, TOEME L
LT [7V—ADR] EFRENTc0D, FEEOBALERT~ - LA =—
(Ma Rainey) T&H 5, & —H A - 7 1)~ (August Wilson) o g
Ma Rainey’s Black Bottom (&, 192740 1 T2 H\/HIZ, ¥ LA =—D
La—7q v 7AEEEL T, b3 57 X)) AHARICBITLEAOE
BERMWIAENTH L, ZOFEL LT, HAOTRMIEED S & TR
BB HHBANBU S —EHRE, BsE, BELZELHE — O
H BBk E FEIC LoD, 22BN L BALHEOL 2 L
T V=R EP LS 5T TV D,

PO FHEFEFIT, B2 S A~OERANDOKEH (Great Migration)
DES HAZH ), LT H MR AEEF D < — T, MEbTidy
2 -z avik (Jim Crow laws) 12 X A HIERN 2 REEL RN VPBEAOHE %
HLOTWZ, T) LS REom, MloRAT I 2=7 1 Tld,
HADOFEEZRIAD Iz T IV —APBEFEN, TNBALD [F] & LTHEL
DWoTWorz, FLTIOEFRIIL I— FEEOFEREICL D, JLERe A
NEIEDY, L OBEHEE TN = - 22—V T v VOFEFIEMLS
NTWo72DTh b,

KL TR, O &) BELRN, TRz EE o2, BBy
TIEHLLFT—EH AW E LTHPrNLE~Y - LA=Z—1ZEREL TS, T

19
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Y x5 7T 4 % 14 A (Angela Davis) @ Blues Legacies and Black
Feminism % ERGBERHTR2) L LAD6, ¥ LA =07V —2A
EEUTCWS TIRPL) & TERt| OFZELL7-0O»%EET 5, [k
2. BALEPBEANBE -0 WET [)—F—] ELTHETHI L
OREEZR, BATI =T A NEICBIT S = 5 —WEIRERIC D IE
BL., mA VY v OBMICBITLY - LA Z—OESIT L Z0OEHRLH
AR LT <o

1. IECHTHTIL-REBALHOE

1920 £, TNV —ZAFENRL I~ F & LTt LoD 2R, < -
A== [TNV—ADT] EMENEEEDRANLE L v - LTE
DEERT #4572, BHEHOT Y b - v a—TEBMNRZANRZEZED . PHT
HADLET 5 EHEETO RN WD LiE. BALEOEL L FE
[T LML L THD NS,

CHOL7Y LA =Z—OEMMEREZHGICELZ L2008, Trix
T TATA AL DTS TN ADOH BT TH L, TA T4 A
(. AERD TN — AZEAPHE D EBL 2 B G TRM R FHICHE L
T&7ZZERBEHL, KTV —A2EY = v ¥ —WIIE~NDIEE L LT
D577 (blues imagination) ASNFEL T\ 5 & TiET 5,

I argue that the inflexibility with which [blues scholars] define both what
constitutes protest and what constitutes acquiescence prevents them from looking
more deeply at the blues imagination. [...] If there is implicit in the blues a
“feminist” critique of society, linked to this is a broader critique of repressive

civilisation. (94)
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FENE E Vo 7EN R Y = v = OARFEIIHT A2 NE LT
By, BALHLLEEFORERLRY, i, 2—ET72#EL T, 29
LEHEZIBELTEZDTH L, T4 T4 ZADF) [TV —ZDHE
H1 EE 29 L7 b OIS & R i S HHANE AHE ST 5530
BIEBRLTCWh, TOHEIE, ¥ LA =D EFRE2 8L CF % #EE
L. BSOFEEZFIRL L) LT L 20AHEC LTORBICEATY
g

L2L%25s, B CTHirid~ - LA =—OFBGSH (47) (&, 4K
DT AV ISR < AR & 2RI ORE R & ANFEIC L T B,
72 & ZIXEE A “We don’t know whose car he was driving” (49) & 755 51
T BAKNTH L~ - LA =—DHALITAT HHEIIF > T2z b h
PhLT, FTOELEETEEDLILS, & 5121k, “We got her charged with
assault and battery” (49) &, —HIICRITESZ 2 ONLERMIEZ. £
VA x - 7a7 74 7 (racial profiling) — AFEAY{RE L IZHD
& BANEARLILIRE & B3 2NN 2 BESOMATE — O MRS T
HbHo X5, ZEH “The cabbie gets out to try and explain the situation to
her ... and she knocks him down” (50) & #5445 —)5C, v LA =—H
& 13 “Said he wasn’t gonna haul no colored folks ... if you want to know the
truth of it> (51) LAB~RTHBY), INiEy 7 ¥ —EIETI & 2 AFEER
BREEFEL CTHo2ILERLTVD, 2D L) RIEL»5HI1E, 1920 4F
ROAEBEBTT > 7 TITB VTS 2, BAPHEWIZER L T 7oEEE
PR SHFAEL T2 ENFNPTLEND, 72, AR A=V ¥ —0
7—74 Y (vin) 3% - LA ==& HED/X—7 4 =V THRbE 72
BWEGL. M E [F] Z200fFfEE LTHHT2HAESO8BE K8 L
TWwb, EBE, v - LA =—HHD “All they want is my voice” (79) &=
WIS K92, ik, BAREE L To SRR AR T R
L. 72720 [Emfbahizim] & LTREH &5 AR ORI
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RERE I L CHWIRO BB Z R L T2,
ZLTEOEPUE, LRI E o7V a—T 4 Y 7IZBWT, LD
TOOBMAMLREREREDT LI LIHN TS, DEDIELI—T 1
YUHNCA= TG EVHERTH Y, L) D EDIIFEHREELZ L O
DY NT x ALY — (Sylvester) X HIFLICHRHT 2L VIIRETH L, A
K=V BFPRHETINV—T 1 2 & LTREDOEIEZITV, FHOZES
ERNEEOD LIS, FERICLoTa—Fik, LVa—TH T Ln)E
ERBHEICRUROBRO L) b0 Tho7cE X ON L, FMIFIZZN
. HADKES 5 L a— FEROHT, BALMEE LTHS DM 22H
EFNHFL D0 [ZREOEET] THH o7z D “1says what the
matter is with the band. I say who can and can’t do what.” (77) &\ HEAH
BT 5 LI, ERITHS ORBOBIZB W TRES 24T ) & H 18
B9 % FEMEL —UFME) Lid LBV, I—F2KDD L) — LG
BERIZIZ. BSOS DITEIR IR 2 ME IC A%\ &V ) BV EED A 5
NTHY ., ZOPEHD L2 ZWREROEMEBUIRTLL T b ¥ - L
A =Z—OFLZ, WEINLHESRELTTIRAL, BOOBETAE S
LHEBATHTHY . TOPLICVEERE L TEEPHFLET 2D TH 5,
Y LA 2= EEOHDLPINT LAY —% L a—T 4 Y THED
HIRLEER T 251213, [FEARED B Z b D00 ] [ LD &) iR
KOG TRDOHNL D] &) FEANOF PRI 25RO 5T
Ho Ml ) T KREEFEET AT S h it S5 A%, B 2Id “T know he
stutters. Don’t you think I know he stutters. This is what’s gonna help him.” (78)
EMEL, IRLTIRZREA ) & LV, DL, WRRPLEME &
Db, BoORR L EEELT 2 BENENT VS,

WiEEmIZBW T, [7F] B2 DbDTRWEEME 2 F>, v~ L4 =—
HHDS, TOTMNT N —ZAOWFIZL > THALRER L 3 — FatLL
EDEW, BOOWM LB L FENWTX 22 ENLHLNTHE, £0
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Wz AT [HEESOF =gl ]| 2HOFHEHIZEN/ZZ L1
. R ERD D B0 T, F8) EHELWEICZ LAY G
Ay TOFEHPECTE, FHOBEMBELFRLS S5-I THBER OIS
LV TLEORRTH D, ¥ - LA Z—DFE, BHWERLIHOT
T [F725E0E | O7DIIHCWE ) L3550 TH Y. BARMEHILFE
hoFRkz liER ., FEBETCAHFMETHLILDIAETLH S,

— Ty AEREMEL LT Netflix THUE{L S AAERIZB VT, i
T4 4T - 7474 A (Viola Davis) 2%E5A L 912, v - LA =—1F
“mass of contradictions” (FJEDIL) T H o7z MWiid [HBIZITESEIC
7&. AREZIZEZ S =T 112l N—TREZEIET. €L TH
LINA 7 v Viiodz] LD X912, OB % BRI
BT AL %, ¥ 7 —DOBEFIEE DL NI TH > 72 (OWN Spotlight) o
) L7 REE WA, BRI LITLIEM»S [F)E L7
] & LTEESN, FRINA 27 v ) 74 RBRIHIMIE & o /- HHR
DL IZHRI SN D T & T, K OZMH, BUAREERPRE L Shb 2
Ebdholze LIL. TOFEZZD, LB EZRN SN & 2B ALHED,
HODRZ5ET L7200 F P - 72IE TS & o 72 T ke v, 1

O—EMEREMEELE Vo ZIEL S EROONLBALMEIZE ST, < -
LA =Z—=D L) BEET. ZOPHA LR - TFEA Z & A THEIC L 72 560K
FHThHbo T4 45 - T4 1 AH “mass of contradictions” & &5F | /- =
i, MEEOB AL LTRSS L TV BRI E Y
Yo aholzl ENOFEWRIEHELEINTWE, TOAEZTIE, [H
ANctkEe LTEIOBHZ FICT 51201, HE 2 BB 22 S5 4
BWhHorz] EVH)ERMBFELLE LR L, ZOHIZOWT, TA T4 A
3 “Blues women were expected to deviate from the norms defining orthodox
female behavior, which is hey they were revered by both men and women in black

working-class communities.” (38) B TW5, 2F), ¥ - L A1 =—D
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“TH? L FEARBLZ 0w [BALET V-2 V-] &
WO I % EEEY NI 72O BEE 0T, TTANNVEESRTD
D, HOMEVZOODBIRTY o7z, PR OMITRBCRAIZE S SN
BHH, [FELZ LR EIN G o/2B b ] ORHEHICTL, £ Ok
B oD TH D,

1z » “Black Bottom” DAt DX FR D U & D “Prove It On Me Blues” @
#K i : “They say I do it, ain’t nobody caught me / Sure got to prove it on me”
(Davis, 238) TEOLNL Z & Lk, BO SNRVEERLMEET IV — AT
ELTOHZDIRANDOHFHETEH Y. £OTNTH, [BALEIIELS
KBELZW] L) Ay =TT Twhs AHIZOWTT A 714 A
1Z. “...suggests how the iconoclastic blues women of the twenties were
pioneers for later historical developments™ & i, & 5|2 “They did not allow
themselves to be enshrined by the silence imposed by mainstream society.” (40)
IS 50 23 2oL, AL oo b F & BT otz D
D, BTN ZEDODH ) T2 RBL TWHDTH %,

2. BEAGHIPBEABMEROIEE

T LA —RVB TN —R NV RIE, BALEYT - AV E 4 AD
BABENY I REWIERTH DL, N FDY) —F—=THhLH
Z— (Cutler) &, XY F)=F =707 - LA =—=2i3dsbhv, 72
MEHEHE [FEERLLZED] L0b, GE26NHEETF5 T EIC0E
LTBY, ¥ LA Z—DORBINOHFECIBITHEC, L1 —250E<
HEINIIL T4 —DN—=T 3 VTEET S (59), AT—FF v 7 (Slow
Drag) OiENI1Z% WA, < - LA =— 20k L CHf b & bR & 97,
GLARALMEFEILLTVRDE)IZHL, LM T 75D
FENEIN TP o2l A N=PNZNENDOWILE &k 5 25,

o — N v 7' “Don’t make me no difference if she leave or not. I was kinda
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hoping she would leave.” (88) &~ - L A = — LHREE# A 1R ) T, #
REIE~ - LA == LR A 2 AR— AW 5 T LR HWES b,
MAYDOL T 4 — (Levee) (&, WEHITRIM, & EFHLWT, - L
AZ—OXMITIR L7z Bve HiE, v - LA =—0 [ZMEIZ X 5
NOWMLWIER 2R Y. HODOTTHEEMIIEIL L) &L, KD [
DR \ZF LD L4 —®DF 9 “I’m gonna get my own band. I’'m gonna
play my music, not hers. [...] I ain’t playing Ma’s music no more.” (59) %, B
ANBUEPBEALEICHR EN L Z ENOBENRIEFE L KIOZE TH
%o ML K (Toledo) (£, A ¥ /N—DHITdHDHMYTHMENZR AW TH
D, BAESOBEEWHCR#ELELIFLEL LTHAIAN TS, ¥ - LS
Z=PERLD N T TIVTHE L T BICHRIIIRZ 2720 ML R
Tholzlehbd, WHIEBHLEEREZHFTNLE I LIEINALNTH S,

LA L. IS L FIEL Y 4 — (Levee) ICXoTHRIEIND, 2D
LN, BALFEENTEIZB T 2HWEOHAEEL L THEZ LTS b
75 vy - 77 />~ (Franz Fanon) % The Wretched of the Earth O W,
HHER T DRI HHSACE O G R LB ORI AR L, R TEhad’
LFEHENBTHTRD L LTEET 282N T05, 77/ YI3KRD
L)%,

The colonized subject will first train this aggressiveness sedimented in his
muscles against his own people. This is the period when black turns on black, and
police officers and magistrates don’t know which way to turn when faced with the

surprising surge of North African criminality.(15)

77/ &AM O LI E ICT S e WY L, PIES
NFHBHFONEHTERE L, FlE~oBEeRIE LTHLL, LY 1 —
OITENEE S I OBELFKBLL TV 5, THOMLWED SHZIE. HA
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HEDPSZ T MHERELEICRIL TR0 0 hb 5T, ORI
FoREARETHL PL IR 2212, HRMISR O EH I
FEHEOLHIZETREL, @ EZHIET L AN AL LOENT VLD
Thbo
FfEDOBGIE, V4 A -E-a~<v 27 X (Louis E. Lomax) ¢ The Negro
Revolt \IZBIT BT AN HEAMKFIIBNTHEEIN TS,

ODUOLNITHCOHELICE U2 > ThEE T, ZRZFNEbivbatE
LBAZHELTIEI D o7, LT, bIlbhOfEEFI &5 RE 5
JHEE, MELHEREZ 2323060, AAOTTUT-> 28R
HEDOMOHIIDOENE L THEZTITIPRIELRL 2ozl b A U7

BENLRERTH o7, TR, = 7BHFZER o P VT LEELITOY;
AL L7 ABLRBENIPEREBI o720 LBLEDFSL, 204 —FA
Wb, FEAEE — 3= uRlLEOWEAERLEBI 57
bDOTHoTe .. ZDIFLAENRT AV HBANE VBB E 726 L7,
FEND RV, MERICL LD THo7, (62)

CORRDIRT DIE, SO ESNE L E G Z & T LFEERNED
WOREBNIVPBEEINDL L V) FEFETHL, 77/ VRIS
BOTHGRAL L2 0HfEEDS, avy 2 207 2 ) AR A S OBE

WHHBEICREL TS50 TH 5,

COEHIT. ML FOITEAILFERNLEIC BT 28 O gL S L
TBY. TOTFRIIGAEIEEZT TR, Yoy — bR R
ELTWb, RIETIHERIC. NV FHOXMVLRY - LA =—0 [l &
WO BHEICERLTWS 2 EPHETH D HEADPLETHS L) FE
ZOLONPHWI LD T T4 FEFL, FHZBABMEICE > Td, BA
YIS EEMEZROND Z L5, DN 2GR AT &R 3 ER
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Lo TWwWh,

COEHI BTy — %D CHEERIE, REMIITEENERLOR—I
ELTHND A, R CTHREMN LIERNE D% D> T o MR TR
FICEELNDZ Lid b o0, BAKMSNIBICBIT AT = v — LD
DAL ) Fal T8 2 W RS, IREIF N Ao T,

YL A=—1d. HAOL I = F&HI LTh, BNy B on—
WL Ch . BfERIERE LR Z b > TITEIT 5. 2D K ) R REIIH
ANtk e LCTIERFITH ) . HROFETEL [BAB D HME—F o Tw7zid
FTOMR] THELINTHOLLTHAN TV, FFIZ, LY 1 —D L)
WCHLEHEZDPSL, AHACL Y - LA =—12b o b wEARNT
IZE o T WROFHEFIEFELE VD) LD b, RVERRSEOHRERD
Bbo 2FD, ¥ LA =—D) = F—T v TiE, BAICL D597 A
FEEZ TR BABEISONMNRY = v 4 — RISl L T
Who R [MESNEH] ThsEFEKEC, [HRTHH] LLTH
BNOENTBY . TOFTEIIEME» O L@ e IR DRI 72 &
nNTws,

CORENTIEZ BT 2 I BB THEE KR -> T b,
2024 FEOKRKMFGRIZIT 72 HE ClE, BALUETHLH~<T - N1 A
(Kamala Harris) JTCRIAMESBABERE? S 02 LFHE2E LN TWE
WEWIIERDH o700 EBE, /NTF 7 - F 37 (Barack Obama) JCAAEHHE
i T—Eo B AR, WS ERS Z 12BN T ] (Business
Insider) &ABRTHBY ., THUTBALN) — 5 —DFEPKIR L LT2F
AP DTHLIEER LTS, AT, N AMERINO L E=
DK OE R [MHEENOEZEPRE TR oTnD ] T EATRERINT
BO. [HEP D Z OO S—EHOBEAEEOREE
L TWAHEENTWS (APNews), ZD X 12, BALMHD (55
LIFFE] & L CERBERICE D) LT LN, WP LRLZLNIZE-T
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FIXERENLMHEIL, v~ LA Z—DRREDFEL D,

F7o. EMERHOHLGIIB T, ) TFVvogEL )b/, b)Y =

— K- bXTHHD A1) 7Y - a—X (Calypso Rose) 7% “I had to fight
double” EFEo7- L 912, BALMTH L &, HHEERT [KE] &4
%:t‘%tf%%%tbfwi%u\L@L@%E@W%%%i%@?
Hotzo ¥ - LAZ=LH YTV - 0—RL, BRPFTEY ¥ v IVIFE
L5500, EBITEENIEORPICGE2BX 2P OELXYVHWTE
FIETH D, T [FreFEo] 2Lk, TNDEY T4 TI2ZTED S
N2GELHDD. & IO IFRIMPLE #2252 L bR %

o BRIZHHEERIZBWT) =¥ =2y TEBEHET LI E > T, 20
W —BARERbDER D, LT —T 4 A MHVUEERE L LT [FExE
D] BREICBWT, BRMICHEEOBEBLIEIISFEL CEZ LI, A
BT RETIE RV,

&

8

FROTODHRADHEELEL T, ¥ LA Z—DEMEIE. AAMEI
FoTEmfbans—FT, BEABEOMASLDERE LTHbid &wn
IFEDOHIZH 5720 BHEED CBEROEHRIZIE, [F#EAFED . A
WD) 2O CHMBVRERENDH L, ¥ - LA =—FF by

HSORN)HTE R, SELED, RBETIRE L7,

W D52 F0D [ehaik] ERZEINLDIE. HEOMIIABEHZ
HEVBHLDNOETHY) ., oI EHERDOT IV — ATEREFED, HIv
TIAY —DOMNZBEBEDFEVICHEAET. 22 ERHLAEZ LD
Fro. [F%R5] L WIHIFTANDRVEREORNTZ S 72,

LB, fBHILE0LbEBZERIEE L OIS o <
LA=Z—=RH )TV - a—AD k)2, REZ L2 BIE LoD
DREFIE. AT DS E DEAREMLOM )T %R BIZHZ T b,
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AAE Ma Rainey’s Black Bottom 1Z, EANFHE NV FE LTEABEOH
Ry AABHEICE2BANOLIR L ZRDEIZD T —<TlEdH D5, BA
DR E & L CRlo T a ke fis . BALHO BHEMEIL L 2o/~
BEMNTEERMENTH 5, Bx LT LMUERES 2B ST Vi
K[IBVTC, Y LA ==RN )T - U= AD L) LD [FO
Bl ] I3k TH B

YO [F] IEEEETHESINLBEETIIR S, BALEL LToff
TEFEATH ) . BROW W ERPIDZBMIZER b5 e Ffo Tz, 7
YVLT TATAAPRNRLEIC, v LA =D T V— R, BA
DR T, BIIZOWTHLOFE) TEEMELZIRL B Wik T
HY., ZIIBWTHERIE [ FE] Th L EFKEIC, [HE L) B
BIEAE] TUH o7 WROEFIIE, §5B~DOFLELE, FELAID
WMAPROEND, ZOFEIE. LIFLITRBERRELICEI S SN R25 b,
[FED L xFFSN otz Elb] ORBERATLLDTH S,
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