|

) <

The University of Osaka
Institutional Knowledge Archive

The Development of the Names of Characters in
Title the Pancatantra,Kalilah wa-Dimnah : Characters
in Embedded Stories

Author(s) |Iwase, Yuka

Citation |EFET7S7 - 41 RS LR, 2002, 2, p. 7-23

Version Type|VoR

URL https://doi.org/10.18910/105816

rights

Note

The University of Osaka Institutional Knowledge Archive : OUKA

https://ir. library. osaka-u. ac. jp/

The University of Osaka



The Development of the Names of Characiers in the Paficatantra/ Yuka Iwase
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in the Pasicatantra/ Kalilah wa-Dimnah:
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1. Introduction

While most characters in the framing stories of the Paficatantra have names, charac-
ters in the encapsulated stories have names in some texts, while in others they do not.
In addition, the name of a character differs from version to version in some stories. In
my doctoral thesis (Iwase 2000) I discussed the development of four stories from the
Paricatantra, by examining most extant versions of the Paficatantra in their original
languages, namely Sanskrit, Arabic, Syriac and Hebrew. There I considered whether or
not characters in each story originally had names as we have in most extant texts as
part of discussion on the development of the plot, and I also explored the development
of the names of characters. The purpose of this paper is to explore the problem of
names as a single subject, largely depending upon the discussion on the names in my
doctoral thesis.

In some of the embedded stories main characters have names just as in the framing sto-
ries, whereas in others they do not. The table below shows the number of stories in which
characters have names, do not have names, or have epithets only, in the Tantrakhyayika
and Azzam’s edition of the Kalilah wa-Dimnah:

Number of stories in which characters:
1) have names 2) do not have names  3) have epithets only

Tantrakhyayika 10 17 2
Kalilah wa-Dimnah 1)
(Arb 1) 1 26 2

Among the twenty-seven stories which the Tantrakhyayika and Azzam’s edition of the
Kalilah wa-Dimnah have in common except for the framing stories, in one story alone
characters have names and in seventeen stories characters do not have names. It is
noteworthy that the characters in almost all the embedded stories of the Kalilah wa-
Dimnah do not have names. In this paper I shall examine three stories, all of which be-
long to Book 1 or the chapter on estranging friends: ‘Lion and Hare’, where one main
character has a name in most texts except the Tantrdkhydyika and the Pahlavi-based
texts, ‘Lion’s Retainers and Camel’, where two main characters have names in all the
Sanskrit texts examined but not in the Pahlavi-based texts, and ‘Honest-wit and Evil-wit’,
where two main characters have either names or epithets.

Wright 2 has)discussed the names of the characters and place names in the Semitic

‘Honest-wit and Evil-wit’, which is embedded in Book I. Edgerton concludes that the

texts. Edgerton > and Venkatasubbiah “ discussed the names of the two main characters in

name of the merchant who deceives his companion is originally Dustabuddhi, and Ven-

1) The story of ‘Elephant and Hare’ in Book I} or the chapter on war and peace. In all the extant Pahlavi-based
texts examined the messenger hare alone has a name.

2) Wright 1981 (Syr 2): xv-xxiv.

3) Edgerton 1920.

4) Venkatasubbiah 1928: 1-10.
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katasubbiah concludes that 4buddhi is the wicked one’s father’s name. It seems to me
that the problem of the names in ‘Honest-wit and Evil-wit’ needs further discussion.

2. The Names of the Characters in ‘Lion and Hare’

The story of ‘Lion and Hare’ goes as follows:

Beasts in a forest, suffering from their king’s killing them, propose that they should
offer an animal as a meal to him every day. When the lot falls on a hare, he goes to
the lion so slowly that he misses the lion’s meal time. Asked the reason for his de-
lay, the hare replies that another lion has kept him. The lion tells him to show him
that lion, and the hare takes him to a well, in which the lion plunges and dies be-
cause he mistook his own reflection for his rival himself.

There are various versions of the story of ‘Lion and Hare’, which are included in a large
number of sources.” The story of ‘Lion and Hare’ is included in all the extant versions
of the Paricatantra that are written in Sanskrit,é) the two recensions in Arabic and Syriac

)

translated directly from the Pahlavi version,” and most texts translated from the Arabic

version including the later Syriac version and the later Hebrew version. The Sukasaptati

also contains the story of ‘Lion and Hare”.

2. 1. Does the Lion Have a Name?

In the Pahlavi-based texts examined none of the characters in the ‘Lion and Hare’ has a
name. In the Textus Ornatior of the Sukasaptati alone the hare has a name (Cakora).”
Since it is unlikely that all the other versions, especially older versions such as the
Tanerdkhyayika, have omitted the hare’s name, it seems certain that the original did not
give the hare a name. As for the lion, however, if one reads all the different versions of
this simple story, one may be puzzled at how variously the lion is named and why in
some texts he does not have a name.

Although the lion is variously called in later Indian texts, Edgerton chose Madonmatia

‘one who is intoxicated with pride’ for his name,m)

which does not appear as his name
in any text examined. This Tatpurusa compound (mada-unmatia)y is rather used as a
descriptive adjective to qualify the lion in the Paficdkhydnaka and in the title stanza in

the following texts: the Paficakhyanaka, the Textus Simplicior of the Paficatantra, the

5) For the variety of the sources in detail, sec Benfey 1966b: 179-84 and Edgerton 1924b: 190 -1.

6) Cf. Hertel 1912b: Parallel Specimen 1.

7) TA (1-6), PA (I-7), Spl! (I-8), Spl2 (I-8), SP (I-6), KSS (X-60, 91-107), BKM (37-47), Hit (II-8), Arbl
(I1-7), Arb2 (I-7), Syr1 (1-6), Syr2 (I-7) and Heb2 (I-7) respectively.

8) SukS (31) and SukO (40).

9) See Table 1. According to Monier-Williams (1899: 380b), the noun cakora signifies perdix rufa, which
is fabled to live on moonbeams. This name is, therefore, suitably used as the hare’s name since in India
a hare is connected with the moon, but does not tell anything about the traits of the hare in our story.

10) Edgerton 1924a: 75.
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Southern Paficatantra, the Hitopadesa and the Textus Ornatior of the Sukasaptati.
Here 1 raise a problem which has not been discussed: what was the original name of
the lion, or, did the lion really have his own name in the original form of this story?

Table 1: The Names of the Lion and the Hare in Indian Texts

Lion Hare

—(TA, XSS, BKM)  —
Mandamati ‘slow-witted’ (PA)
Bhasuraka ‘splendid one’ (Spl)
[Madotkata ‘intoxicated with pride’] (SP)
Durdanta (Hit)

Cf. Pingala ‘tawny’ (SukS), Cf. Cakora (Suk0)
Kutila ‘deceit’ (SukO)

Van Buitenen defines Sanskrit epithets as ‘all-purpose adjectival qualifications’.“)

In Sanskrit literature a character in a story is so variously named that one can hardly
know which is the real name of the character, since proper names are so often descrip-
tive adjectives. According to Goldman one characteristic use of epithets in Sanskrit
literature is the substitution of an attributive term for a proper name.'2 One can be
sure about a character’s name only when a substantive is followed by nama ‘by name’
or its equivalent. An epithet of a character can develop into a proper name if the
characterization of the epithet is so strong that the term ndma is added by a later
redactor.

2.2. The Lion’s Name

The lion’s name, as shown in the table above, varies from text to text, and none of the
texts has the same name. While Mandamati (PA) represents the lion's folly and is not a
suitable name for the king,13) Bhasuraka (Spl) is a proper name for a sovereign, and
Durdanta (Hit) is suitable for a tyrant. Madotkata (SP),") which is synonymous with
madonmatta, fits a haughty king. These four images represented by the names seem to
be appropriate for the lion in this story as I will demonstrate below. In both recensions of
the Sukasaptati, however, the names for the lion are neither of foolish, heroic nor tyran-
nical image: Pingala (SukS) is proper to be used for one who has tawny colour, and
Kutila (SukO) is for one who is crooked either in shape or in mind to mean ‘deceitful’.
If the lion was named Madonmatta in the original form of the story as Edgerton assumed,
why should these texts have chosen other names for him?

11) Van Buitenen 1980: xxxix.

12) Goldman 1990: 108.

13) It seems that, while the Textus Simplicior chose a name suitable for a great king, Piurnabhadra preferred
another name to describe the lion’s folly.

14) According to Hertel (1906: 73), in four MSS out of seventeen read madorkara, and in the other MSS
the lion does not have a name.
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The lion does not have his own name in the following versions: the Tanirakhyayika,
the majority of the manuscripts of the Southern Paiicatantra, the Kathdsaritsagara
and the Brhatkathamaiijari. None of the Semitic texts presents the lion’s name or his
attributes. If the original story gave the lion his own name, why should these texts
have omitted it? These facts seem to show that the lion did not have his own name in
the original form of ‘Lion and Hare’.

3. The Names of the Characters in ‘Lion’s Retainers and Camel’

The story of ‘Lion’s Retainers and Camel’ goes as follows:

A camel becomes a lion’s follower. The lion is wounded in battle and unable to go
hunting, and tells his retainers to go to find animals. The carnivorous followers
conspire against the camel so that he offers his own body as the lion’s food. He
does so, and they kill and devour him.

There are various versions of the story of ‘Lion’s Retainers and Camel’, which are in-
cluded in a large number of sources.”” The story of ‘Lion’s Retainers and Camel’ is
included in all the extant versions of the Paficatantra that are written in Sanskrii, the
two recensions in Arabic and Syriac translated directly from the Pahlavi version, and
most texts translated from the Arabic version including the later Syriac version and the

later Hebrew version.l(’)

Table 2: The Names of the Lion and the Camel in Indian Texts

Lion Camel

Madotkata (All Skt exept BKM) | Kraihanaka ‘predaior’ (TA)
‘intoxicated with pride’ + Kathanaka ‘one who narrates’ in one MS (once),
Vikataksa ? (BKM) + Krathaka in one MS (3 times)
‘one who has formidable eyes® | Vikata+ Vikataka (PA) ‘formidable, hideous’
but: Vikata + Krathanaka in one MS
Kathanaka (Spl 1, SP)
Krathanaka (Spl 2)
—— (KS§, BKM)
Citrakarna ‘one who has speckled ears’/
Citravarna ‘one of bright fawn colour’/
Chidrakarpa ‘one whose cars are torn’ (Hit)
(Cf. Edgerton 1924b: 167)

Although Edgerton assumes that the lion is named Madotkaia and the camel is
Kathanaka, I reconsider their names and traits by exploring their development in different

15) For the variety of the sources in detail, sce Benfey 1966b: 179-84 and Edgerton 1924b: 190 -1.
16) TA (I-9), PA (I-13), Spi 1 (I-11), Spl 2 (I-11), SP (I-8), KSS (X-60, 143-162), BKM (635-73b), Hit
(1V-9), Arbl (I-10), Arb 2 (I-10), Syr 1 (I-9), Syr 2 (I-10) and Heb 2 (I-10) respectively.
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texts to determine whether they really had names in the original work of the Paficatantra.
The table below shows the names and traits of the lion as well as of the camel in the Indian
texts. None of the Semitic texts describes them in the story. For the crow, the tiger or wolf,
and the jackal, all the texts examined are silent about their names.

3. 1. The Lion’s Name

In the Brhatkathdmaiijari the lion is described as vikatdksa ‘one who has formidable
eyes’, which can be either an adjectival compound qualifying the lion or the lion’s name
peculiar to this version.'” In the Semitic texts, which are based on the lost Pahlavi ver-
sion, the lion does not have a name. In all the other texts the lion is called Madotkata
‘intoxicated with pride’. However, in the Tantrakhyayika, unlike the other versions
where the lion has a name, the lion’s name is introduced at the beginning of the story but
thereafter he is called not by his name but by the name of the species, namely ‘the lion’.
Therefore, even if the reading of madotkata belongs to the original, it seems that it was
an epithet rather than a name.

In most versions there seems nothing to tell us what personality the lion has, except
for the epithet madotkata. The later Hebrew version alone describes him as merciless,
and in this version the consequence of his treachery is implied.

3. 2. The Camel’s Name

In the majority of the texts examined the camel is called either Krathanaka or Katha-
naka, the latter of which Edgerton thinks to be the original reading.’s) Through the
argument below I shall try to show whether Edgerton’s assumption is convincing or
not, and then speculate on the original state in the Paficatanira.

3. 2. 1. Krathanaka and Kathanaka

The Tantrakhyayika does not give the name of the camel at the beginning of the story
where the crow tells the lion about the camel. However, when the three retainers go hunt-
ing together with the camel, the readers suddenly encounter the name Krathanaka ‘preda-
tor’,19) which is understood to be the camel’s name from its context. In Kosegarten’s edi-
tion of the Textus Simplicior of the Paficatantra too the camel is called Krathanaka. Ac-
cording to Hertel, in one manuscript of the Paficakhyanaka, namely Bh, the camel is first
called Vikata ‘formidable’ or ‘hideous’ and is only later called Krathanaka.2” Hertel as-
sumes that this is because the manuscript Bh copies the Textus Simplicior after the ex-

panded introduction by Purnabhadra. In the majority of the manuscripts of the

17) It is noteworthy that the Brharkarhama#ijari applies vikata- to the lion, whereas in the Paficakhyanaka
Vikata is the camel’s name. The Padicakhyanaka and the Brhatkathama#ijari sometimes show such simi-
larities which no other version has——the title stanza of ‘Iron-Eating Mice’ for instance.

18) Edgerton 1924a: 111 and 1924b: 167-8.

19) krathanakena. However, in one manuscript of TA his name appears as krathakena (Hertel 1910: 40).

20) Hertel 1912: 68-9. For the manuscript Bh, see ibid.: 16.

— 12—
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Paricakhydanaka, on the other hand, the camel is called Vikata in the first half of the story
and then called Vikataka, which is synonymous with Vikata, in the second half of the story.
In Kielhorn’s edition of the Textus Simplicior of the Paficatantra and the Southern
Paricatantra the camel is named Kathanaka ‘one who narrates’, and in the Hitopadesa he
is variously called such as Citrakarna ‘speckled-eared’. The camel does not have a name in
the Kathdsaritsagara, the Brhatkathamarijari and all the Semitic texts.

Edgerton assumes that Kathanaka is the original name of the camel because one manu-
script of the Tantrakhydyika has the reading of kathanako in one place, although another
manuscript reads krathako twice, and because of the crow’s remark on the camel: he re-
gards krathanaka as a corrupt form of kathanaka. In his view the camel is properly called
Kathanaka ‘Fabulous’®" because he relates his story. However, since kathanaka does not
tell the camel’s attributes, it seems the opposite to me: an episode has turned into a name.
As regards the crow’s remark on the camel, dkhydtanamostro 'yam means, I assume, ‘This
is [a creature] called “camel”.” The Bahuvrihi compound akhydia-namda means either
‘fone] whose name is Akhyata’, as Edgerton assumed, or ‘having that as the name by
which it is called’, which is my interpretation. Since the camel is a siranger to the lion,
the lion would certainly be anxious to know the species, not his personal name. At any
rate, Akhyidta does not sound a fitting name, and I do not see any good reason why the
author of the Tantrakhydyika had to change the camel’s name at the beginning of the
story, from Kathanaka to Akhyata, and then adopt Krathanaka as his name. The
Paficdkhyanaka paraphrases the crow’s remark as ustro 'yam loke prakhyatanama ‘This
is a camel, which is the name they call in this world’, presumably because the reading in
the Tantrakhydyike is not very clear, especially for the readers who expect the camel’s
name because of ndmd in spite of the context of the expression. In addition, it is not only
in the Paficakhyanaka but also in the Textus Simplicior of the Paficatantra and the
Kathasaritsdgara that the crow talks of the camel’s species, not his name in more plain
speech than in the Tanirdkhydyika. Therefore, I assume that kathanaka does not belong
to the original.

As regards Krathanaka, although krathanaka could have been chosen ironically as
the camel’s name if the author of the original text meant ‘predator’, it is doubiful
whether it is necessary to go that far. Therefore, although in the majority of the texts
the camel is named either Krathanaka or Kathanaka, both of them seem to be inappro-
priate names for the specific camel, for neither of them shows the camel’s atiributes.
Therefore, neither of the two names seems original.

3. 2.2, The Original Name of the Camel

Because it is unlikely that characters in stories embedded in the Paficatanira have names
or epithets which seem meaningless or inappropriate, both Krathanaka and Kathanaka
are presumably derived from some specific name, epithet or common noun to qualify or
signify the camel, which belongs to the original Paficatantra. Since krathana is a proper

21) Edgerton 1924b: 167.



BT 57 - 4 27 AHFE F25 (2002)

22)

noun well attested in the epics,™ it seems possible that this noun took the place of an

orthographically similar noun.

2 . . .
%) which is, according to Renou

The Tantrakhyayika is written in the Sarada script,
and Filliozat (1985: 679), proper to Kashmir and the surrounding regions and used in
all the ancient Kashmirian manuscripts. In the writing system of the Sarada script, as
well as in that of the Nagari script, krathanaka resembles kramelaka, a common noun
signifying ‘camel’.? Professor J. C. Wright kindly remarked to me that kramelaka is a
rare northwestern regional noun at an early time and later a learned word in Kosas and
late Kavya literature %)

to signify ‘camel’ are from ustra, not from kramela or kramelaka. 1t should be noted

and that all modern vernacular words, including northwestern,

that the manuscript of the Tantrakhydyika was found in Kashmir, which lies in north-
west India. Therefore I assume that in the original work of the Paficatantra the camel
did not have a name and that the common noun kramelaka, which means ‘camel’ in the
northwestern region only, was changed at a considerably early stage of transmission to
krathanaka by a copyist who did not know the word or a careless one who was famil-
iar with the proper name Krathanaka:

kramelaka > krathanaka

D HAAD  (in the Nagari script)

Undoubtedly the name Krathanaka was brought in to supply a name to the anony-
mous protagonist of ‘Lion’s Retainers and Camel’. Presumably it was after this replace-
ment that nama, a particle to mean ‘by name’, was added to the text. This assumption
may explain the reason why in the Tantrakhyayika the camel is called Krathanaka in the
middle of the story while the readers are not informed that it is his name at the beginning
of the story: the situation in the Tantrakhyayika may show an intermediate stage of the
transmission where nama is not yet interjected.

3. 2. 3. The Development of the Camel’s Name

From the orthographic resemblance of krathanaka and kathanaka one may assume that
either the former or the latter was miscopied or emended intentionally, for the difference
of -kra and -ka is subtle both in the writing system of the Nagari script and in that of the
Sarada script. Edgerton assumes that kathanaka is original and that krathanaka is secon-
dary. However, it seems to me that, on the contrary, kathanaka is based on krathanaka,

22) Krathana is the name of a monkey in the Ramayana (Ram 4: 63: 4, 5:1:39, 6:2:47, 36:3:28), of an
Asura (Mbh 1: 1488, 1: 2693; Harivamsa 12696) and of a Naga (Mbh 1: 4550), according to Bohtlingk
and Roth (1855-75: vol. 2. 476a).

23) For the table of the Sarada alphabet, see Renou and Filliozat 1985: 690-2, Grierson 1916: 684-7.

24) Kramelaka is the Sanskritization of the Prakrit kamelaa, which is derived from the Semitic-originated
Greek word kamelos. Cf. Mayrhofer 1956: 277 and Liebich 1964: 432-4.

25) E.g. the Unpadikosa in the Sabdakalpadruma, the Amarakosa 2, 9, 75; Hemacandra’s Abhidhanacintamani
1253; the Naisadhacarita 6, 104., according to Bohtlingk and Roth 1855-75: vol. 2, 494b and Bohtlingk
1991: 113c.
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for the reading of kathanako appears only in one place of one manuscript in the
Tantrdkhyayika. Although Krathana is indeed a well-known proper name, some redac-
tors or copyists may feel that it is awkward since its meaning does not have to do with
the specific camel in the embedded story. They may prefer Kathanaka as the camel’s
name and emended the text intentionally, for in most texts the camel ‘narraies’ 29 how he
comes to the forest.

The Southern Paficatanira seems to present the exiremity of the case where the
camel is named Kathanaka, by dramatization and alliteration: in this version after the
camel had related (akathayar) his story the lion names him Kathanaka, whose root is
kath-, the same as that of akathayat.

Other names such as Vikata (PA) and Citravarna (Hit) are apparently the results of later
attempts to supply the specific camel with a fitting name.

In addition, none of the three carnivorous followers, even the crow or the jackal
who plays an important role in the plot of the story, has a name. This seems to suggest
that in the original Paficatantra none of the characters in ‘Lion’s Retainers and Camel’

has a name.?”

4, The Names of the Characters in ‘Honest-wit and Evil-wit’

4, 1. The Title Stanza in the Tanirakhydyika and Kalilah’s Introduction
of ‘Honest-wit and Evil-wit’ in the Pahlavi Version

The plot of the story of ‘Honest-wit and Evil-wit’ goes as follows:
Two merchants, one honest and the other wicked, bury some money under a tree. The
wicked one later steals the money, then accuses the honest one of theft and takes him
to court. The wicked merchant hides his own father in a hollow tree at night. The fa-
ther, by pretending to be the spirit of the tree, gives testimony for his wicked son.
The father, smoked out, falls out of the hollow. Thus the trickery of the wicked mer-
chant is revealed.

There are various sources containing the story of ‘Honest-wit and Evil-wit”.2® The story
of ‘Honest-wit and Evil-wit’ is included in all the extant versions of the Paficatantra that
are written in Sanskrit except the Hitopadesa, the two recensions in Arabic and Syriac,
and most of the offshoots translated from the Arabic version including the later Syriac
version and the later Hebrew version.”® The Sukasaptati also contains the story of
‘Honest-wit and Evil-wit’. Another source of the siory of ‘Honest-wit and Evil-wit’ is
Jataka 98 or the Kiatavanijajaiaka (a story of the previous birth as a deceitful merchant}.
In order to explore the development of the characiers’ name, I shall first examine

26) TA and PA: samakhyata, Sp 1. niveditah, and SP and Hit: akathayat.

27) Edgerton assumed kathanaka for the camel’s name and madotkata for the lion’s.

28) For the variety of the sources in deiail sec Benfey 1966b: 275-9 and Edgerton 1924b: 2, 190.

29) TA (I-15), PA (I-26), Sp 1 (I-19), SP (I-14), KSS (X-60, 210-33), BKM (115-28), Arb 1 (I-12), Arb 2
(I-12), Syr 1 (I-11), Syr 2 (1-12) and Heb 2 (I-12) respectively.
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Kalilah’s Introduction of ‘Honest-wit and Evil-wit’ in the Semitic texts to speculate
upon the lost Pahlavi version as well as the original state of the Arabic version, com-
paring Kalilah’s Introduction with the title stanza in the Tantrakhyayika.

Table 3: The Title Stanza in the Tantrakhyayika and Kalilah’s Introduction of
‘Honest-wit and Evil-wit’ in the Semitic Texts

texts and,/or English translation

dustabuddhir abuddhis ca dvav etau dhinmatau mama,/

tanayendtipandityat pita dhiimena maritah /' 167/

TA He who is evil-witted (dustabuddhir) and he who is dull-witted (abuddhis) are both
thought to be reproachable by me. A father was killed with smoke by a son on ac-
count of [the son’s] excessive cleverness. (167)

v sl L A3le e Sl 4] g Ll Loy cvﬁ\,ﬂ«w&q;ﬂd@
Arb1 | Indeed craftiness (ﬂ‘) and pride (w==!), [both of] which are attributes of evil,

have conquered you. What came upon the deceiver («.3-!), the partner of the dupe
(J-A.kl‘), will befall you as a consequence of what you are involved in.

e Landaf Cibly e g Ll jamally by jomally bt Slde (e 03 2 |y 2T,
Arb2 | And you, O Dimnah, cunning deceit («~31) and incapability ( ==} have conquered
you. Cunning deceit and incapability are attributes of evil, and with regard to the

consequence cunning deceit is the severer of them. How well these two resemble the
deceiver («-31), the partner of the dupe { _}a=l1), in the situation!

And you, Damnag, are acting craftily. He who acts craftily («Zas o>n) is most wicked,
for a simple person (~i.in) does not know at all what to do and a crafty person
(r&sas o) seeks to act through stratagems. It will happen to him, [what is] just like
{what happened to] that crafty man (r&s.s o}, the simple man’s (r~4.4=) partner, who
chokes his father with smoke and laid him in a coffin, while the simple man (~1.4s)
takes dinars to his house.

Syri

On this account, arrogance of spirit has captured you, pride has held sway over you,
gluttony has overcome you, covetousness has slain you, and feebleness of knowledge
Syr2 | has humbled you. Deceitful (~<¥d\a~1) companions are worse than insanity
(Hhaae) and resemble that simple man («3as), who had partnership with a cheat

Your arrogance is shaking you, and the pride of your heart has deceived you. I know
Heb 2 | that your end will be like the end of the deceiver (NNINDN) [who was] with the sim-
ple man ('NON).

The older Syriac version probably presents the reading in the lost Pahlavi version best, for,
with all expansion in this version, one can still see the structure of the Sanskrit title stanza
and get the equivalent words for the Sanskrit key terms dustabuddhi ‘evil-witted person’
and abuddhi ‘no-witted person’ in the title stanza. It seems certain that dustabuddhi was
rendered as ‘one who acts craftily’ in the lost Pahlavi version, which the agreement of the
older Syriac version and the Arabic version suggests. It is noteworthy that the older Syriac
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version does not refer to arrogance, unlike the other Semitic versions.

‘Azzam’s edition and Cheykho’s edition of the Arabic version present some differ-
ent readings in Kalilah’s introduction of ‘Honest-wit and Evil-wit’. First of all, the two
attributes of evil, which both texts enumerate, are not the same: while in ‘Azzdm’s edi-
tion they are craftiness (makr) and pride (‘ujb), in Cheykho’s edition they are cunning
deceit (khabb) and incapability (<ajz),3°) which are certainly the Arabic rendering of the
Sanskrit dustabuddhi and abuddhi. The readings in the two Arabic-based versions may
seem to make the situation complicated, for the later Syriac version multiplies the
components of the list and neither of them mentions craftiness or cunning deceit that
appears in the two editions of the Arabic version:

Arb 1: craftiness — pride —_

Arb 2: cunning deceit incapability  —

Syr2: —— feebieness of mind arrogance of spirit, gluttony,
pride covetousness

Heb?2: —— _ arrogance, pride —

It does not seem likely that the reference to ‘arrogance’ has been invented by the
redactors of the Arabic based versions separately. Similarly ‘feebleness of mind’ in the
later Syriac version does not seem a later insertion, for both the older Syriac version
and Cheykho’s edition of the Arabic version refer to abuddhi.

One possible solution of this complex situation is as follows: in the original state
of the Arabic version the two attribuies of evil were equivalent to Sanskrit
dustabuddhi and abuddhi as in the older Syriac version, whatever the exact Arabic
terms may be, and Cheykho’s edition seerns to retain this original state. In the course
of transmission the second atiribute might have been changed into a word signifying
pride as in ‘Azzam’s edition. It seems possible that a certain religious notion has influ-
enced the expression of pride to go with craftiness, rather than with abuddhi: in Islam

)

even perdition.32) Moreover, in the Qur’an arrogance is associated with craftiness at

God does not love arrogant people’" and arrogance is said to attract God’s punishment,
least in two places,” for arrogance and evil-plotting are thought to be attributes of
unbelievers. The text could reflect the preference of arrogance, with orthographic
change; the Arabic w>==)l ‘pride’ is not very dissimilar to ;=) ‘incapability’ ortho-
graphically, which may have encouraged a redactor who preferred pride to incapability
as attributes of evil to choose the word wzsl) :

30) Cf. In Jurji Zaydan’s edition (1983:196) the two attributes are: khabb (cunning deceit) and fujir (im-
morality).

31) E.g. the Qur’an 4: 36, 16: 23, 31: 18 and 57: 23.

32) E.g. 7: 36, 7:40, 16:29, 40: 60, 40: 75-76 and 41: 15-16.

33) E.g. 34: 33 and 35: 43.
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4. 2. The Name of the Two Main Characters **

Table 4: The Name and Epithets of the Two Main Characters 33)

Honest-wit Evil-wit
1) Indian texts Dharmabuddhi Dustabuddhi ‘an evil-witted man’
‘an honest-witted man’ (TA?, PA, SP, KSS)
(All Skt?) Papabuddhi ‘a wicked man’

(Spl?, five times as an epithet? in PA)
——2, durbuddhi- (once), ‘an evil-witted
man’, dustabuddhi- (twice), abuddhi ?
(three times)
‘no-witted man’ (BKM)
Cf. Dustabuddhi (SukS, SukO),
Atipandita ‘exceedingly wise’ (Jat 98)

2) Older Syriac e
version brir@ ‘a simple man’ sni‘a ‘a crafty man’

3) Arabic version | —— —_—

and its Arb: al-mughaffal Arb: al-khabb ‘the deceiver’
descendants ‘the heedless man’
or ‘the simpleton’
Syr 2: bara ‘simple’ Syr 2: nkaltana (twice)

‘a deceitful man’,

sni<d (ten times)

Heb 2: ha-pti Heb 2: ha-mrammé “the deceiver’
‘the simple man’

Although the Sanskrit texts presents several names,/ epithets for Evil-wit, they agree with
each other on Honest-wit’s name: Dharmabuddhi ‘one whose moral sense is virtuous’ or
‘virtuous-minded one’.>® However, the Tantrakhyayika does not tell us in the beginning
of the story that dharmabuddhi and dustabuddhi are the two main characters’ names: the
particle ndma ‘by name’ appears only later to tell us that dharmabuddhi is the name of
the one deceived. The Brhatkathamasijari does not say anywhere that the two substan-
tives are their names and is filled with various epithets for Evil-wit. In the Semitic texts,
although neither of the two characters has a name, the epithet of the character equivalent
to Honest-wit in Sanskrit texts is al-mughaffal ‘the one who is heedless enough to be
easily duped” or ‘the simpleton’, and the epithet of the other character is al-khabb ‘the
deceiver’. As I discussed above, the former is apparently derived from the Sanskrit
abuddhi, which appears only in the title stanza except for the Brhatkathamarijari, and
the latter from dustabuddhi. All the other versions seem to understand dharmabuddhi

34) Although the two main characters are differently named, for the purpose of clarity 1 shall use the names
Honest-wit for the one deceived and Evil-wit for the one who deceives the other.

35) Epithets are shown in italics.

36) This compound is supported by the same name for the Bodhisattva in an Avadéna (1: 91.16) and dharmarati,
a similar compound, in some literary works such as the Raghuvamsa as an adjective and in the Lalitavistara
as a proper name.
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and dustabuddhi/ papabuddhi as the characters’ names.

This disagreement of the texts being considered, although Edgerton does not enter-
tain doubt that in the original Paficatanira the two characters’ names were dharma-
buddhi and dustabuddhi, it seems to me that presumably the characters in the embed-
ded story did not have names in the original work of the Paficatantra.

In addition, the agreement of Honest-wit's name and the disagreement of Evil-wit’s
name may suggest that the original Paficatantra contained Honest-wit’s speech in which
he describes himself dharmabuddhi as in some texts such as the Tanirakhydyika, but it
was devoid of epithets for the two characters in the beginning of the story. It may ex-

plain why Evil-wit’s name in Sanskrit texts varies.””)

I assume that the expression
dharmabuddhir aham ‘1 am honest-witted’ and the wickedness of the merchant who de-
ceives his pariner may together have encouraged a redactor to bring those epitheis in the
story, one from the story itself and the other from the title stanza®® and that in the

course of transmission these epithets developed into proper names:

dharmabuddhir aham —> Honest-wit = Dharmabuddhi
(in the story) (all the Sanskrit texts)
wickedness demonstrated + dustabuddhi — Evil-wit = Dustabuddhi
(in the story) (in the title stanza) (most Sanskrit texts)
+ abuddhi => Evil-wit = abuddhi
(in the title stanza) (BKM)

For the name Papabuddhi in the Textus Simplicior of the Paficatantra, if its archetype
had, like the Tantrdakhyayika, the adjective papah to qualify Evil-wit at the end of the
story, the adjective may have affected Evil-wit’s name on the analogy of dharmabuddhi:

wickedness demonstrated + pdpah =» Evil-wit = Papabuddhi
(in the story) (in the story) (Sph

Therefore, in the case of the Tanirdkhyayika, the epithets in the form of adjectival com-
pounds, dharmabuddhi and dustabuddhi, were presumably brought in at an early stage
of transmission, and later they were understood as the characters’ names. There are not
good grounds to support this speculation. However, if it contains a little of truth, the
Tanirakhydyika has the oldest form of the text among the prose Sanskrit versions, al-
though it already shows development of the characters’ names to some degree.

5, Conclusion

Every extant text must have gone through not a few changes in the course of transmis-

37) The Pali version of this story presents Evil-wit as aripandita, which is presumably taken from the second
hemistich of the gatha, and does not mention dustabuddhi either in the gatha or in the story.
38) See Table 3.

_19*,
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sion to date. Some redactors may have changed the unfamiliar name of an animal to a
proper name which is familiar to him and orthographically similar, and others may
have given an unnamed character a name.

For the story of ‘Lion and Hare’, Although Edgerton assumed madonmatta for the
lion's name and none for the hare’s, since, when names occur, no single version has the
name, either of the lion or of the hare in common with any other, it seems most probable
that neither of the two characters had a name in the original and that most names given
in later texts were originally descriptive substantives which have developed into proper
names. For the story of ‘Lion’s Retainers and Camel’, although Edgerton assumed
kathanaka for the camel’s name and modotkata for the lion’s, I assume that neither of
them has a name in the original work of the Paficatantra and that kathanaka is based on
krathanaka, which is a corrupt reading of kramelaka, which is a common noun meaning
‘camel’. For the story of ‘Honest-wit and Evil-wit’, I concluded that it seems most prob-
able that the two substantives, dharmabuddhi and dustabuddhi, are epithets of the two
characters, which developed into proper names in later texts.

As far as the three embedded stories examined in this paper are concerned, I have
reached the conclusion that none of the characters had a name in the original work of
the Pajicatantra. 1 hope that by examining other stories including ‘Barter of Sesame’
and ‘Hare and Elephant’ I can conclude that in the embedded stories, in whichever
Book they may be, none of the characters originally has a name. It also seems neces-
sary to examine the framing stories as well.

* In this paper Arabic letters are transcribed according to the Library of Congress
romanization rules.

Abbreviations

Arb = Arabic or the Arabic version

Arb 1 = The Kalilah wa-Dimnah, edited by “‘Azzam (‘Azzam 1981)
Arb2 = The Kalilah wa-Dimnah, edited by Cheykho (Cheykho 1905)
BKM = The Brhatkathamadijart (Mankowski 1892)

Heb 1 = The Older Hebrew version (Derenbourg 1881)

Heb 2 = The Later Hebrew version (Derenbourg 1881)

Hit = The Hitopadesa (Parab 1968)

Jat = The Jaraka (Fausbell 1877-97)

KSS = The Karhasaritsagara (Durgéprasid and Parab 1930)

PA = The Paficakhyanaka (Hertel 1908)

Skt = Sanskrit or the Sanskrit texts

SP = The Southern Pajicatantra (Hertel 1906)

Spl = The Textus Simplicior of the Paficatantra: (Biithler 1891ab, Kielhorn 1896)
SukO = The Sukasaptati (Textus Ornatior) (Schmidt 1898)

SukS = The Sukasaptati (Textus Simplicior) (Schmidt 1893)
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Syr 1 = The Older Syriac version (Schulthess 1911)
Syr2 = The Later Syriac version (Wright 1981)
TA = The Tantrakhyayika (Hertel 1904)
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