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FADBBATHFFDS : Shakespeare D Sonnets % ¥H <> T
RFRILTF

1. ixrdid!

ARTEFOSFELFEME 7 1 Y = 7 MREZERBIOET OfmST (K& 2021, 2022, 2023,
2025) (Z#¢) T, Shakespeare @ Sonnets DL 'V v 7 %553 ‘ié%@f%é KA (2025) 1%, %
LWHFEASOEZRINE 1 END 126 HE TOFHEAXIRIC L, HHFELEED FOMm AN HREEL
THIESNTWAFFZR WV ET, A0 @m#&&a@%&%%k TP ZIFEY FHRHD
IBEORELA, LA, B, HEZTVIRI D ETORFFE Vol fkx ROEDR A Z 7 7 —
ODBLENPLED X IR Z BN, BHEINTWDIONEER L, A TERT IO, 5V F
753‘35%«0)5&3:%%5 HODFHIODWTHLED L HIZFHMIEL TV D0, fixE< HDZER DT

IZFEY = E %@ﬁ%k@i ) \—muﬁb u#ﬁz%@ L’C%@jj}i’%\éﬁ LTV THh Do

é%im%ﬁﬂoﬂ BN Co o0 EEAREAE (RIRKRFAZE8ER) oAb WnWizlZE, [F
U< BECh BaHFLIEAE (RIRKF 4 8H%) 28T 2 BB ET oS IcEE R, 2
FARRICZT B A D FEUCOWTRED T, ﬁ+$m®&%@£r%tk@@@ TR

ERTHEBEDLZLDORWERIOSED NIZHOWNWT, BRAEDDZENTET, ThE3 L
LT, OO TEEDINTHOWT, EHIFNEZ K T“Cb\é Shakespeare @ Y % MEIZIL D 5
ﬁ“bt.ﬁﬂ’ﬁnn% HLTEZTHATEWVWE o2 ERARRHEIZ SN ST,

AHFFETIE, 154 ROV F v FD I HEFFEA~DELZMN 126 HE TOFLENREL, HE L
%Léw)%@ WZH> THWVONENTIHIZDLS Z E 2RO WEHEEOM R LIFED T3,
HODOFFONTHTREEMEE L, KERNEOMEZELELLY L9565, 20020
TRZONWT, AZ 77 —DEENHEET S, 3

2. HE#OENO

Sonnets DFFEOHR T, BV FAHET 1 APMRAT T X “me” BWEET 01X 10 HLIETH
%o 10FTIE, WOETHMY HEHITHLEFEFEICH L, [REELTNDIRL, b))~ ADX L%
DL HTL I, B, EHRDORINT, EDBWVDOETHAEX S X 1T, ) (Make thee another self
for love of me, / That beauty still may live in thine or thee. (Sonnet 10, 11. 13-14)) &5 Z @< EiD, H
ODRHFEORKERUD AR THDLZ L E2RWTHE L HIT, “forlove of me” 2LV, HELFE
D FOEEBEMRAEFR LTS, T, FEY FIZE O AFHEO RERIG AW O — AN L LTH
HEE, BLZ#EOxGE L, HHFELELOMOED.LE L ED b DN ZFFMICHIN T < (R
#2025 B,

BIGANHE LTI DD FORENL, §FLEA 255 ELFATH D, i (2025, pp.
28-32) &, Sonnets [ZFV T “song(s)”. “line(s)”, “verse”, “rhyme” 7% “my” X° “this” & DiHFE
LTHIL, TBOFNT —~ & LTHfEL TR T\nWad | ZExHEHL, [FFAEZDO YR
v ME, MIZE LOWEFFEEME T OE TOMENG, HEOEBEOARED 50 T RIE L S
LTEFFAD, TOZANOERRFFF T iamM e LTH %0) Vxy MEIZOWTHY ., 0D
%ﬁ:@hf@ﬁ ABRTLDGIZEL L TN ] RS, 4 ZOHERNG bbD LB | K
FHETIE, BBV FAAVHLOFHIOWTED LS IZE X, Jﬁbfwé®#ﬁ%%mﬁﬂfw
%o ﬁ%@¢f%m% BOFAEFHA L L TIRATZREIZRA S DL, 350 FOFAL LTO
HOfMIICEENDRH D2 L TH 5,5 BOLDOFHIMIO TE M, L, “thyme” & WO FETHRTHDIT

U RHFFR B R e Bl Bh & (HUBRFE(C) 2B A % 7 7 —DEBIFFE 1 (WFSEERE R LT, g s
Fif)) OBk EZIT N5,

2 TR BRI AEERA T BRI SCHERE 58 [MRE (2025 4R 10 A 25 H, Y KIRKF), 7l i EE
B (KIRKZAEHER) . AL IAREE (WFRBERTPER) . KRBT (KIRKFHRR),

3 KRG CHY B 7= Sonnets D51 X Burrow ed. (2002) &M L7=, AFEOSIHO FEEIZTXCEERICL S, V
Xy NOFTOAARFER EEEINC AN TS A) TmfakE— .:R Yz MED EHHCE, 1986) 12X D,

Y EDIT, EAFBA EBEIIARKFENFE T 7Y 2 7 PREEICHEI STV D 2026 FEOFRL T, FEADRB SO
P - FHTEfE T4 & L CTHWTUW S rhyme, verse, number(s), line(s), song(s) @ 5 FEIZDOWT, FOFH TORE
KRB, TN D DAFNNT S FERFADBERIZOWTHEMIZH LTV 5D,

SARETIL, BBV FOBACFIOREN, FEAL LTOHBIZOWTORACHERCHCEER EEELL TV,
ATE D IFEVFL, TROLFEFOHF T “I7 X “me” 8 LR AL, Shakespeare D A Tlid7a\ (72 & 258
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16 BZBTHIN. AL L TOEBSEFDOHEICOWTOEBDPEINICRONDLDIZ. 1I5FETH D,

(1) And, all in war with Time for love of you,
As he takes from you, I engraft you new. (Sonnet 15, 1l. 13-14)

Sonnets Tlx, 1 ZTHHEZ [FEDEM (beauty’srose (Sonnet 1,1.2)) IRz D Z LIZhEE Y . FH
ZHEY), &0 TR E LTI K EERDBERTIC R 541 528 (RAER 2023, p. 2 B8 L OKFkR 2025, p.
M), 15FTIX. ANHEZMEME R LT AZT 7 — muﬂa%ﬁﬂﬂ‘ﬁ‘é (When I perceive that men as
plants increase, (ibid. 1. 5)), &4 LWEHEA KD K 9 ICE S 25525 ADHIEICE L TR XITHE
TE% (Vaunt in their youthful sap, at height decrease, (ibid. 1. . () WZ9H L7z 13-141T7H Tl &7
HELZES TN (K EERD 7ools, BREICHESARLMT (engraft) &b~ HFEZLE HEW)
Iz DDDQEEE/%E*%‘?—%) (FZ=%F) 1%z, sffE2 B L TR Ao 2 AL o & T
B0 FOEEEZRILL TV 50 (Burrow ed. 2002, p.410 35 J OVKAR 2025, pp. 7-9 &),
:miﬁﬁgumﬁﬁ I HOPITMEMADIT D ZENTEL LWV, BHHEDOFALLTON
BEADOEWHLFHMEDO KM TH D &5 25, Sonnets D'FHH 1 FEH 5 17 % F Tld Marriage Sonnets
EMEEN D (Wilson ed., 1966, p. 89 ), ELWHEOME VW ONIESTLE D (HE) 1THD
T2, HEIC, fIEL CTHEFOEREL S ZZTMSFHREEDL X 28D 5 L0 ORIl Y x> b
HO—HBHLIZBRETHDL, ENLETEELRS LTHEEY FORID L% T]\ﬂﬁx W Z D THE
BEEZROVERIZH L, BEOHIFFHEO 2RI E LT, (K & DOERWIIEEY FH LS
L. BBRI~OBEZRLIZON (1) IZ8IHLEZ 15FTH D,
EZAD, K 16 FTIL, I5FTREZAGEREZ0ED, BRVEL T, 205 BT
1{THEHD “But” c:i\%mfb\éo

(2) But wherefore do not you a mightier way
Make war upon this bloody tyrant Time,
And fortify yourself in your decay
With means more blesséd than my barren rhyme?
Now stand you on the top of happy hours,
And many maiden gardens, yet unset,
With virtuous wish would bear your living flowers,
Much liker than your painted counterfeit:
So should the lines of life that life repair,
Which this time’s pencil or my pupil pen
Neither in inward worth nor outward fair
Can make you live yourself in eyes of men:
To give away yourself keeps yourself still,
And you must live drawn by your own sweet skill. (Sonnet 16)

FROX ST, FHEEKEZBE L THO THLDFICHFRBIZER LIZONZD 16 FA4{TEHTH D
2. T2 THED FIL “barren” 7 LW ) EfifirEE ., FRERBEETHD (K L) HikE LT,
FAOARERFF 7LV bo gk, TROLBBLTCHrELEET LWV HIET, &
FE~EAD D B DEESFA D LATE LRV OH, & FEICEERT 2, —2i0 15 % T AT
%] (engraft) &) HMRTAEMEBTLFFO N Z N RELL TW 2D REIC, ALOFHE R
FI72. T bbb mEAERET NN E BTN REHMEZ < 729 2 OHEE ﬂb Burrow ed. (2002,

DFEPRBEEORIEZHRZATH, ZNETV M) v 7 ICERAFEEERE L, SWEHEEZREHELLRRS TBEOR
&) #RBLL TS Shakespeare HEHBEEIZHEHKRIZH > TWD LI X DHRETEARV), ZITEHHSET
b, Sonnets #—2>DT 4 7 art L. ZDOHOBRIBAHO—~NE LTED FEIE2 D, K GRAER 2018, p. xiii)

13 Sonnets % _HHEROBIEM & 2T 23, TAUTEMIAZEED TV % v ZHRHCSCFEEM & U TGHET 256
IXBBMEEZ T2 T, TRORAREREORIETR T bRV LI RfE5FEx72bDTH S,

¢ Burrow ed. (2002, p.410) |XZ D 14 {TH® “engraft” {Z-2V T “I renovate and eternize you through poetry.” & fiZfR
LT3,

TNPE (FRIE 1971, p.91) 1XZ 2 TOD “barren” (ZOWTC [ (FIZFZEDDNFAOFHT) MME b H7-6 S0

EFRIRL T 5,



p. 412) 1% EEE ] LFEL TS, 8 GED BIEEIHIC, 10/ THTHLDE A Dzl
(my pupilpen) * & BN L, TINEHOMMEIZL A, AHARLOELIZLA, 5TV, EFHEEFDOEXHD
R NDIRIAEZ D Z LM TERY | (11-121TH) &, BOOFHAL LTONWEEZREET S, =
DOERERH A, 13-141TEOAI T Ly b, L TCELEZHTRDDN, TOXRE L DI
ROT R, TRITBONDE T, BONERHNT, AZFRIXRLRV] IT27eR o TN, 10

I Bk 17FETIE, BHIITHIZ “myverse” &V IFEN, KE 141THIZ “myrhyme” 23 i&
ML, FEY FHE OO NN 1T BEOFET —< Lo TW0WDH I ERNbmBaNR. N ZZTHiEl T
IXHDOFFHCOWTOABO RS ZRTT 5,

(3) Who will believe my verse in time to come
If it were filled with your most high deserts?
Though yet, heaven knows, it is but as a tomb
Which hides your life, and shows not half your parts.
If I could write the beauty of your eyes,
And in fresh numbers number all your graces,
The age to come would say ‘This poet lies:
Such heavenly touches ne’er touched earthly faces.’
So should my papers (yellowed with their age)
Be scorned, like old men of less truth than tongue,
And your true rights be termed a poet’s rage,
And stretchéd metre of an antique song.
But were some child of yours alive that time,
You should live twice, in it, and in my rhyme.  (Sonnet 17)

QATH T [0 IC, RROFFNEHLDTZSWRNWERZE VWO LEb ], 5-6/THTIE 0D ITFEL
NEDIRDELIEZEZHODL, EXOIL, ARADHSNDLFFORNTELDOHFE L I 2L
HIFTH] &, BBV RFIFAOLRELFFONEIZONVT 200 if HITIRET 5, ZIDDIREICE
WTCL B FOFHIETOHFFEOELEERT L AR KAT L NE2 L0 L LT ILD M,
ZFt “Ifit were filled ...” B LY “IfTcould write ...” 2N & BV | REE TS T2 FEK
BT E 7oy, BLEC if’ DFTET, EHOEEZBBUVN TEOL IR D, EHOEE
D7RNT R LTIV B41TH) OTHD, BOLDOFOMRZ & L TEEY FAEET S &)
&w5wA . BEOME (B OFNDLSFY ., ENLEIT DI EX MR BETHHREY T
Lo T, %@HW& B O ENALET DS TH Y . B 0ike AR O 12Dt
5§mﬁ@w&w950$®%m%rbfwé
EHIZEY FiT. b0 if fi TR ENTAEDMRIC %ﬁb HOORNEFFEOERE %i%ﬂ<
FTIENTEELTYH, BHEOALLIFTENEZFE LT, DFFNITESEZ (T1TH) &
72595, [FOFET (Fi2~THIER), %&éﬂét%OHQwﬁE) Em@é%@ﬁﬁ#
FEAND 72Tk (rage(l. 11)), TRIF & 72T (stretched metre (1. 12)) & S d7EA A9, &
B ABMG & BT 5,
LU 13-1447H Tl BEWARE RS Bz L, 17208, ZORHCE OB 4 & Tuiud, 40
TEEXD LD, THO RN T RADFEDO RN T, | E WO D WAENRGE LD, w1986,
p. 222) I ZZDFHIHOWT, THZDOFHIDI | HHEDOELZRIEL IRV, LW +HRED
FEEZITONTWADD, R, BoOFRHIR IR 5T, E%@%% Do3IFA, &
WIOMDFEELIRAL TS, | EibR5, SROEHO LB, 17 FIZKBIT25E0 TOHEMR

8 “[B]arren rhyme is the first explicit mention of poetry in the sequence. It shockingly denies the vitality implicitly granted
to verse by engraft in 15.14, and links poetry with one of the most negatively charged adjectives in the early part of the sequence.”
(Burrow ed. (2002, p. 412))

% Schmidt (1971, vol. I, p. 918) (X2 ZT® “pupil” DFEF% “Adjectively, = not of age, unripe” &£ FLL T 5,

0P GRiE 1971, p.91) (X 144TRIZOVT THFERLFHFAOFITHL T, BATFLZEDRZ LIZX>THZOM
RafiEHBT 20N KBEOTETHD, LOFE, ] ERLTND

WARTm V= MREEBHOIELFH B EZROGR LTI, 20 17 FBWT, [FHIT & REITIC my verse
& my thyme OFHFRAESHL X 23 % - T epanalepsis 1§ 4 HL @ ZFORGDY Ry T %75‘%0)7_’\7 Lo TWH
D1 LERML TV D,



%, EEOATIEZ2 <, “Youshouldlive ... inmy thyme.” iR _XTWBHLLE, HBDFFDIIZHON
THENRAFHB LTS ESEA LI, 2 2L, ZOHEENTHMEIL, H< ETHLHEEDFEEL,
FHRZFR L TS ND Z ERRME 72D, 131TH DSRIFET “were some child of yours alive that time”
PO, FORGNEZE T DR L 72> T NDE LWFHEOFEEZR < LTE, FFOMME X%
HAIZFEO B2, &I Db & 72 E03 ) D8 2 5, Burrow ed. (2002, p. 415) 1%, 141TH® “rhyme”
EWVVIFEIT 1590 FF TITIX “poem” &) FE &I RRA MR EREZ O E LTHWS Z
EMTED Lo Tcieh, 22T (A D OFRHIDWTO) BB BT A HRRT5 X 9 7,
PEXOILEEZ T DD I I REENREN TS, EOHEBREWEE 2T LTS, B
HRICAEE 289 % Marriage Poems (32 Z TV 21z, 18 BEb i, (K & DW=
HEOFICHIFRFT 2 WO BT E L MR 25, FEMKELAEZL 052 L1
IEHITOHIFRFL TV DA TIER Y, ERIBEBZZDLENDOL I ThHD, 1EAEZEDO—HIZL B
eHEI1EAD, ] kb‘9%5<ifﬂf£§§fﬁfﬁ‘\ié 18 FTIX, 16 &, 17 FIZALNIZHHKND
—ii5, BOOFONMINEOMNZERIND,

(4) Shall I compare thee to a summer’s day?
Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date;
Sometime too hot the eye of heaven shines,
And often is his gold complexion dimmed;
And every fair from fair sometime declines,
By chance or nature’s changing course untrimmed:
But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow’st;
Nor shall Death brag thou wand’rest in his shade,
When in eternal lines to time thou grow’st.
So long as men can breathe or eyes can see,
So long lives this, and this gives life to thee. (Sonnet 18)

18 FORPHFETIX, BHTHFELftba e TH] ABREICKDY 417H), ELWVHOITT
T, WONEEERSTHES (717H) WD THIROHERE] (nature’s changing course (1.8)), 7
IO HA R, FATEROFBZRT, —h, BETIE 91TH L 121THO 2 & T “eternal”
EVIEEEFHV, U APEETEFOAREREE VI BREERTT D, [L L, EARAEDOFFD
RPTRE AR, EADOKEDEIT) SAHH Z LTy, WEFRIZLTWHZDELS
a2 LB, R, DTN EESHRATNS, EHZFLLZEB R, 9-121TH) &
WA R D 2L DRWEFEDKEDHE (eternal summer), KiEIZFE D55 FOFF (eternal lines) &
WO EE ORI T 2 FRAFEH AR LD L LTHERT 2, ST 1I7THEORSNTELD
AGEET IRV O, L TI3-144THTIZ TADBEZ L, IR 200&0 | ZDFF
ITEED, ZL T, ZOFRERIVDOLEDTEZ2 5, &, BOLOFFEREOLEMBE L,
FETREANBTHLHEFRICMEGRDNEFOCDLBIRT AL T 7 —HERRBLEND,

AR, fe< 19 FTIE, T2/ T8 (Devouring Time (Sonnet 19,1. 1)) @, & 5

MEBEo TN LW BATERHIWZ, 5B FIIGIH 5) o 7Ly b T, (B IZxtL, 172
. MREOFELZ B SITENE, BWEREE, FARGBEZMA TS, DRBNTZ OFFO L)
TIAEIZE D, | E VI R ES 2T 5,

12 K5 (MR 2018,p.45) b ZDOH 7Ly MR FEENREKEZ OO L LTIRL, N7EO Tl =
fiH< < DS SO LWi~2 DBIE L. | LR~ 5,
13 “By 1590 rhyme could be used as a term of contempt, opposed to ‘poem’, so there is a modest shrug here to counterpoise

the optimism.” (Burrow ed. 2002, p. 415)

WORT Y x s NS EBROMT A B ORI CIL, WA etemal OFEFEIC OV T U 5L, eternal 13
., ROJBEMETH > T (=immortal, heavenly), temporal, ephemeral, earthly, mundane, mor‘cal I NEIREDZEITHWD
NHREZFETITRNI EREM S TWD, Eo, il (2025, pp.31-32) TiE, HIBE TR BEFS SN TV
YAy hOKEEZ R, RiTY Ry MEORSNIETEETHL LmEbhTHD
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(5) Yet do thy worst, old Time: despite thy wrong,
My love shall in my verse ever live young. (Sonnet 19, 11. 13-14)

I 3) & 4 & (5 ORI EF, 175H, 18%F, 19 FTIILNENEY FAFOFFLE
FREICATER] “in” 2B S 41 (in my rhyme (Sonnet 17, 1. 14), in eternal lines (Sonnet 18, 1. 12), in my
verse (Sonnet 19.1.14)), (Fep) DAX 77 —D0BHWOLNTWAZ ETHDH, ¥ 17HFTIX. HFF%E
WH D (G D, BEEND D (& »PoAEZLHMEND DL DNEERT LN RSN TND, 18
T ) DHEFEOELIEZED»THTSN THADOWEB LTLAEDDIFEAE TR IEWVEADFE S 5
Y | (Rough winds do shake the darling buds of May, (Sonnet 18, 1. 3)) &\ 9 LER Tt T\ Z &
EEEZA TR L, B) & () & (5) ITBWT, 5BV FOMEDLFHT. WAMOHLZS U7
Ao, (HAOEH ~5FFE2E0HENMERE72EE (live young (Sonnet 19,1.14)) EH A
L, ZOELEZBENIEDLEE 2 ED #) L LTRALNTWNWDZ ERbrD,

ZOLXIZ, BREOAMEKD (F) LOEWIBWT, flFLFREkTen FREZHED
LI L LARVWEFFEEZFNC, ALOFERABICTHZEE2ENOLGEY FTHLID, ZOREmE L
TOFHONRIZOWTIE, HE (53F) »oEE (16 F, 173F) ~, £2HE (18 %F, 197F)
~& L Y FoRCHHBICEANROND,

3. DFER, FITEL  FFETR L LTORE

FiRo X9z, FEY FiX. AoOF0 2RI (B ICEMMAEE T2 4T, BbO&E
ICOWTOBREORIBILREINTZDIT Tidv, 3BV FORGBERIL, LEARISEI QN
HBHTZhRntn)FEREZ SR T,

(6) As an unperfect actor on the stage
Who with his fear is put besides his part,
Or some fierce thing replete with too much rage,
Whose strength’s abundance weakens his own heart;
So I, for fear of trust, forget to say
The perfect ceremony of love’s rite,
And in mine own love’s strength seem to decay,
O’er-charged with burden of mine own love’s might:
O let my books be then the eloquence
And dumb presagers of my speaking breast,
Who plead for love, and look for recompense,
More than that tongue that more hath more expressed.
O learn to read what silent love hath writ:
To hear with eyes belongs to love’s fine wit.  (Sonnet 23)

23 F T ET141TH C A ETRHIMNMCHBONTHDOZE TN T LE 9 RALBEE,
BN REES TRBLRAT TCLE I AL T VAT EFICAESEREL X, SITEND TR
HREILZ &7, BAICEERRWHDENSL, BOBRKOA LE2EHbA LR TLHDEENT
LES, BOWREDSEWIEMIBLOLII, BOREBEORIITOLARZTLEI B LIV,
EHGOFHE BN D, 5ITHD “fear of trust” (22T, Wilson ed. (1966, p. 122) 1%, B4y %
FELTVRV, HDOWVITEEBRREICZRD Z RN E WS IRIZMZ, TED XS ITZTIEDTH
D2 DM HMNGIR] ) H. C. Beeching, ed., The Sonnets of Shakespeare (1904) DFEFR % #E 4
L. BIEORNZEYG LTJHED X 572 L8R T b, 10 FHFIZEWE ST 5 L 2 0RiRKE, k
BRHEE ECHRAZH L TRET DBRICHD O BRI & O 2 8T, BB ZEH OS5 E LT
& 72 Shakespeare 72 H TILTHHEF AL D,

ZZ T, ATEDZ L (tosay (1. 5) ODTERVEED FiX., HHOFF (my books (1. 9)) (ZHEFRIZ
BOLEEOETD, RDIE DRFFIE, ZOELAETIHIND O LESELS AUEBZLES
DFEFETH-> T, INebiE, LVE ALV AILEVWRTELIDE, bodAh T LI

5 (FE) DORAFT 7 —OiER X OHEPEIZ DUV TIE Lakoff (1987) 2 17 A SR,
16 “for fear of trust mistrusting myself, or fearing to be overconfident, ‘not knowing what reception I shall get’ (B.) — like an
actor as he appears before the audience.” (Wilson ed. (1966, p. 122))
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BhifA, BOMNEHELDD7EAH9, b, ILBROENENCLDEHA L > T, IRTH
ez, BREARETIES LWIIE, | 9-141TH) L2530 FIE - T, FE. [
(tongue (1. 12)) Exfb &, HEFEZMED 2 &72< (dumb (1. 10) 3B X silent (1. 13)), L2 b7nifF7
D HFRELFE: (eloquence (1.9)) ThH 5,
HEMoTEFRCRETDLILENTERVDDLEF ST, FEVFITIE, F§IREFEELFF-T
VDR E W) DT TIERY, LA, ﬂ@@?\ﬂﬂi%ﬁﬁ%ﬁﬂf“é;kﬁ) “speaking breast” (1. 10)
IZENTVD, EHIZ29 F T HFE~DZORNDENWE KHTOELOIZTVIIRZ D,

(7) Yet in these thoughts myself almost despising,
Haply I think on thee, and then my state
(Like to the lark at break of day arising)
From sullen earth sings hymns at heaven’s gate. (Sonnet 29, 11. 9-12)

29 FBAPE T, BBV FIXASOHO EE2HUDIZEW, Boo@EmEW, FilES, £, K
A%\iﬁ%\? %mkkwmfkmbfw5;&%%<ok:%ﬁw)mmmﬁéguﬁﬁ
X, T2, SARBOTHSICEERSXNT S L, FOCh, RIFEAOZLE2ES, T5
Ebpbix, KT 972 mk%#%ﬁw%ﬁé%ﬁmiﬁm\f@%u?ﬁ%%ékwﬁf
DI & ZTDOUENRRKRE LS ET D, ZZ@Em< TN ERD | BV 72 < ORI
TOHT DEEDOHEFORZNL, BELZ DITENTR AT RO R ®ﬁ@%#\$$~®ﬁ
DEENLOFIZENIBNNZ > TNHZ AR LTS (II-I21THOXRB, LV DITFEL F
DHFESOEREEZRZ D “hymn” &0 ) RBOERITIT GEY FIIEETHVESR. HHEIIAD
k%f%@%>kw9%&77~ﬁ%é EITONWT, K& (2025, p.3) AR LTV 5),
LOFTIIHEFFIZFE Y (speaking breast (Sonnet 23, 1. 10)), & 5 W MFEAKV Y (sings (Sonnet 29, 1. 12))
ALY, OTEDLZEIFETREY FICLE-T, HODORWEERHTA-00HKRITAIL. &
o TEET Z & TR FEMHE-TEL L TH D, ZDFE D%’iﬁ%’@@ﬁk%ﬁﬁrfé@bx
BA 7 HDNTRNA T TENTZERE WS EFEOFEZRTA M= —WHFETH D,

(8) Against my love shall be as I am now,
With Time’s injurious hand crushed and o’er-worn,
When hours have drained his blood and filled his brow
With lines and wrinkles, when his youthful morn
Hath travelled on to age’s steepy night,
And all those beauties whereof now he’s king
Are vanishing, or vanished out of sight,
Stealing away the treasure of his spring:
For such a time do I now fortify
Against confounding age’s cruel knife,
That he shall never cut from memory
My sweet love’s beauty, though my lover’s life.
His beauty shall in these black lines be seen,
And they shall live, and he in them, still green. (Sonnet 63)

63 HiE, FEV FOETDHHENRLN TE(L~ (to age’s steepy night (1. 5)) &[> KERLTHKD Z
& %Eiﬂb ZDOWHE 2 CREY B3R 25% U5 (For such a time do I now fortify (1. 9)) Z &
FEET A CHDL, AHEEEANLEMPDODELLDE LT, BB FRERL THDON TKED
PORRHEZRF ) (Time’s injurious hand (1. 2)) TH 5, TDOFITHE & Lo T HEOFITH % L A f+
7% (filled his brow / With lines and wrinkles (11. 3-4)),

(KF) DOFITHT 2 HcHERKIL 60 FZH Ao D, 60 FGFEERIZ, (K NEEHEDFELWEHEIZE
BHH O AV Z L (Time doth transfix the flourish set on youth, / And delves the parallels in beauty’s
brow, (Sonnet 60, 11. 9-10)), #THHWH LD EM Y E>TLE 9 (And nothing stands but for his
scythe to mow. (ibid. 1. 12)) £RZHiE, £ [FNF] ITRHLL T, B0 FEHH OISR D&
EFCELIEATHEFEOTIEIL LI Z#EZHT D (And yet to times in hope my verse shall stand, /
Praising thy worth, despite his cruel hand. (ibid. 1. 13-14)) & F57 5, (Kf) OFIZH HFEY FO [5F)
T RIUT 60 FTIE “my verse” THHMN, 63 F TILE LIZEEFELZ LV, “these black lines”




(Sonnet 63,1.13)) & 72> T\ 5, BADFHT &V D BARR, M2 KRB B3, o RIZR 25
LFEOA 7 DR A7 BRITEE SE TN R0 XUERRY O TXTFEEE DT
TV FFADO TN EHA XD, “theseblack lines” 23R 9 HUWVERRNT, 32 LWEEIZHE XV D lines (4
TH) Z2RAAMT 5 (K OFICx L THELERL L, H DO FTHRIZFD lines ZX4Te L 9
WCEEZADTES EWVWIFEY FOELX LWHIRITADENTH D,

63 % 1317 H @ “these black lines” DHIIZHTER “in” NELI N7, MEORZZ DRV TFOR
TR 5415 TdH A H | (His beauty shall in these black lines be seen,)!” & V9 F£HLL, LD “inmy
rhyme” (Sonnet 17, 1. 14), “in eternal lines” (Sonnet 18, 1. 12), “in my verse” (Sonnet 19. 1.14) & [Al£R,

(B ODAZT77—2HNTEbOTHS, HFIT, 18FTIT (LA & LTHFELLD
A 17318, 19 B TR FRAEFHFLFEOMERIETLEEFHATD &) LLTES
2HENI AT 7 —HIIGBR AR L722y, 63 FICHLEI UGG R A 6N DS, 14 1TH,
“And they shall live, and he in them, still green.” TiX, &Y FITH L DFFE VS (Faw) OHFTHF
N TEDITkE ThHZEEZRLTND,

Burrow ed. (2002, p. 506) I “still green” % [KEDmMZRHIE LV (permanently alive and fresh),

MAEAp il BTV 5 (full of vitality) OEFRODRA)TE & fi#F 7T 5, Duncan-Jones ed. (1997, p. 236)
IZ “green” M5 IE [RBAX ] (rawness and unripeness) HEIEIN D LR %, 25 OFERENR
7 “green” OEAPEKIL, T, EBRRICHDHEMOE « LWREAIZHKT S EE 2D
N2, 183, 19FZZMLARND 63 FLFL L, 13-141THIE, HFFEDPELINIDFHIEL-T
BHITHEEV P ND EWVIFED FOENE | FED FOFATORNA 7 OILFR (Bes) &7
D, ZOHIZ, ERXDOMPEERHIHE 2 LWEIROMELE LiAD bz fro & W 9 4RI & D
AL T 7 —HIRRBRIEDN D ER 5T D, 2D [ik] ol A 70 TH] OFRGAREERH
Thb, IHIC.3) WAL 17TED GEY FOFENENNTENE XA 27T /S (“So
should my papers (yellowed with their age)” (Sonnet 17,1.9)) Z%ftb3 2% & Fiz it LI2RDBRES L
THITA, HOE S &b, Z2TICEPNEFE ., SRR ERIL. XFOO) e BA L EHHRO
FRICBEIND X IZEA LWEEE, EWVWHIBEDAX 7 7 —OREEELBIZETE 5,

65 FTHEERIC, FBEY FOFFO [T HFEDKZEITHES LW )| (B DAZ 77 —ICHk
TAHRBNE N D,

(9) Since brass, nor stone, nor earth, nor boundless sea,
But sad mortality o’ersways their power,
How with this rage shall beauty hold a plea,
Whose action is no stronger than a flower?
O how shall summer’s honey breath hold out
Against the wreckful siege of batt’ring days,
When rocks impregnable are not so stout,
Nor gates of steel so strong, but time decays?
O fearful meditation; where, alack,
Shall Time’s best jewel from Time’s chest lie hid?
Or what strong hand can hold his swift foot back,
Or who his spoil of beauty can forbid?
O none, unless this miracle have might,
That in black ink my love may still shine bright.  (Sonnet 65)

65 & Tlx. 5IH (8) @ 63 % 1347H D “in these black lines” XV & & BTN/ Y . SUFD
BWA 7 Z20L 00N (B L0, BuA 7o [T (inblackink (1. 14)) B0 FRET 5
BFEPHALEZ T DNV 4 P a VR END, 2 2 COFEFEITIFEMRLIMNTEA | (jewel
(1.10)) W oMz b HAVWSIND, THFOHE] (Time’schest (1. 10)) V9 (R B (2T O Tlid/s
<, B (B oz, (Fh) OMEFFEE, TOmEENEeEFELE-TBIHETD

1763 & 134TH® “lines” 1% “verses” BT 5L Ex HALDH (Schmidt 1971, vol. L p. 656 M) 23, Eikd (1986)
I “black lines” % [EBWILF ) EFRL. KI5 WIER 2018, p. 143) & THOXFOMHZRY | ERLTVWD, X
FEWVIRRFEOBRIRIIT, XU E BT TICL - TEEDTONDIERA L LIZEMICKHT 2EBERE L N,
18 Booth ed. (1977, p. 247) I%, 65F 101TH D “chest” % “coffer, jewel casket (time s chest would be a coffin)” & fi#
WL TWD, EEIND D HE) OIMIZIX, 3) IZEIH L 17FD “tomb” DM & DIEEIMEREK T Hiv D,



DTHD, LNLIDOY 4V aid, BY FIZE > T[4 (miracle (1. 13)) TH 2, HV EH 5
D5 H DM LR T (K) OMBEORNZIE, EMRbAMs Kb IITL2vgd (117H).
@i&%%%6<@®ﬁﬁ%(%Wﬁm\mxé;kif%&woiLT%E@F—ﬁ@T®w
DOBLIFED N b Tcdazk] B-417TH) D2 HLH DA 720, 51T H O summer’s honey breath
BT, BE L EBHOHWEVIZRZELZTZFEDOT LMD RS NEERL TS,
HIEOHET REEMEAET Z L OWEHS A, 2550 [—ifgdfE] (aflower(l.4)) PR TRT Z &
WZED, BODOFONTHE R ZLZ LW EWIFED FORRERBEWEZRIL TWDH EF X D,

4. BEWEAOER LRFEF
AT CIR 72 L 912, KEARSANLEENHTIRWVE NS FEIT, 55V FHEDOEIZS
WCOBRBEORIICERT DO TH D, T, mwiwa{m%ﬁ%bﬁégl W72 D D>,

26 % TlE, HHOME (wit) OB SICEKT D,

(10) Duty so great, which wit so poor as mine
May make seem bare, in wanting words to show it, (Sonnet 26, 1l. 5-6)

FED FIE, TEFLEZ DD TREVN, FMEDITZO NEFH T, BHOSENRTTI RN, 1T
BERD NP> Z 9 H L TWD, | LIl BHOLOFENKZ LTWT (wanting), ZAUTFNEOE G
S (wit so poor) IZERTDHH D ERRLTND,

ZOXICHGOMEEZERE EEOETLE I RREIT, EnHEEE L OYNFEATZLDOIFE
Tho, RFCTITALOFE 1O b, MR (poor,rude (1.4)) LA L., MOFFATZHD
BN EE BT 5,

(11) If thou survive my well-contented day,
When that churl Death my bones with dust shall cover,
And shalt by fortune once more resurvey
These poor, rude lines of thy deceased lover,
Compare them with the bett’ring of the time,
And, though they be outstripped by every pen,
Reserve them for my love, not for their rhyme,
Exceeded by the height of happier men. (Sonnet 32, 11. 1-8)

Burrow ed. (2002, p.444) X 517H ® “bett’ring of the time” % [%4{td GEY T XL V) HEI-FFE]
(the superior productions of the present), 8 17 H ® “the height” % [EAL7- K] (the high achievement)
&mﬁbfwé LROFATLLEASEYOEZIB L, B3HELI @F&ﬁ@mkwﬁ

B FOERIX, 61TED “outstrlpped” BELOSITHD “exceeded” LWHFERIZHFEINL TS,
ZFH::&?>674’/\/I/D%EJ\ XTI DAL, 80 FICHL A LD,

(12) O, how I faint when I of you do write,
Knowing a better spirit doth use your name,
And in the praise thereof spends all his might
To make me tongue-tied speaking of your fame. (Sonnet 80, 11. 1-4)

FEDTFRETLEEOLEE L X VENFEA (better spirit (1. 2))1° BZETF, TDOHEHEZ DHDIC
ENERS L TNDZ EEZEM#L, B RIS E (faint (1 1)), H23445 D (tongue-tied (1. 4))
IZ7>TLE D, 24THD “yourname” (X, 41THD “yourfame” LMIERZ KL TEXES, 21 &
DO/ EFED Z LITHFFEOLF LFEOOL 70, EBLMOHENRMbIDSDTH S,

“tongue-tied” X, T4 7 VLFEANICH DB TRV E W I FRWEWA S & 2 T KL 2 R 58
Tho, HIEHTIE, OTHBICHED ZEOEFRFEY FRFL2E-o TES Z L E2RBFEET

19 Duncan-Jones ed. (1997, p. 80) (% “a better spirit” (2D T “a better spirit suggests both a superior being and a more
inspired writer, supported by a more powerful spirit than the sick Muse of 79.4” & fiEfR L T\ 5,

20 Duncan-Jones ed. (1997, p. 80) 1% “faint” {22V T “quail, lose heart” &R L T\ 5,

2l Sonnet 80 @ “name” & “fame” OHEE & EROBEMEIZ oW TR, IENF B4 EHIT L0 BV 2720,



DRREBIEZ LT, 22T, &L Z k(mmﬂ1»éz%74ﬂWﬁA%MﬁLT%hTLi
IETE, (ELZE) & <.ﬁ@“ L) WA DAZ 77 —Hi@B L TEHRL TS,
HEOENT-T A 7SIV NCKTT 2580 FOEI1E, —2Hid 719 FICL AN,

(13) Whilst I alone did call upon thy aid
My verse alone had all thy gentle grace,
But now my gracious numbers are decayed,
And my sick Muse doth give another place.
I grant (sweet love) thy lovely argument
Deserves the travail of a worthier pen,
Yet what of thee thy poet doth invent
He robs thee of, and pays it thee again.
He lends thee virtue, and he stole that word
From thy behavior; beauty doth he give
And found it in thy cheek; he can afford
No praise to thee but what in thee doth live. (Sonnet 79, 1I. 1-12)

1-4 TEH T, HFHEOELWEELZ —FITZIF TWERETE B2 . Wi, FAOEHARF LB L
AHZIET, DR O DI NICEE BT bed, ) LR DEED Fid. B S OFHERCFHED
FHe%& “decayed” (1.3) X “sick Muse” (1.4) & (HAEZ HEMEK) OAZT7 7 —THZ 5,

L22L, 580 FIIHOLOFHO N EEZBR T T 5200 TIiEb b0, SITHLETIX, 74 7VLE
AND Y o E7e (worthier (1. 6)) FfE, HHEIHDO T2 DOETZIZHAT (robs (1. 8)) IKL7-H DI
BEF, FOSEIHFEOEBEVDLLEAR (stole(1.9)) bD7EET 5, —RENATHS XL HITE
25 T7A 7NV FENORBIOMMEIZKT L, (HGE) OAZ 77y —2HWTERHEZETH5OTHD,

I BT, 85 FETIE, TA S VFEA~OBSEMRZAImIZ T,

(14) My tongue-tied Muse in manners holds her still,
While comments of your praise, richly compiled,
Reserve their character with golden quill
And precious phrase by all the Muses filed.

I think good thoughts, whilst other write good words,
And like unlettered clerk still cry ‘Amen’
To every hymn that able spirit affords,
In polished form of well-refinéd pen.
Hearing you praised, I say “’Tis so, ’tis true’,
And to the most of praise add something more,
But that is in my thought, whose love to you
(Though words come hindmost) holds his rank before.
Then others for the breath of words respect;
Me for my dumb thoughts, speaking in effect.  (Sonnet 85)

11TH T, (12) IZ5IH L7 80 FICH A 61D “tongue-tied” &I FEZEFED FITHEHV., HDL
DTz, MEREHILRR00IT, FFOLMLRNNY TR LEZBHREELOL, HEDELE
Lo T, DEDXIZEZOSILNTWL ] 241TH) T7A NV EFFANTHOREFRRFHE L X3 5,
FD—JT, DFFEANT-HIL goodwords ZFE DIZK L, H43IE good thoughts Z 029 < (517
H) &L, B LS ZBORWIIMOIZ B AT RV, T70bb IEETIIHRNE L > Th,
DORNTIE, EHA~OFIILHEZ > TNDHOR, ) (11-121T7H) & IR EFTT 5,

NP ZICEEZEL L TWAIEXT OFEY 25, 1247H T “hindmost” <° “rank before” & )9
FE) OAZT7 7 —EHOTLOFEANT HBAORFILERSCT Z ENRTE LD E D),
ZiuL, (&% G1TH) EMT AMOFEATZDLONEORIZK L, 203, 35V Fi3Hnfre
FHiZ < 2L T AL TH D, ORI L, M- T 82 &, 83 FICBEICRNLTWD

(15) And their gross painting might be better used
Where cheeks need blood: in thee it is abused. (Sonnet 82, 11.13-14)



(16) I never saw that you did painting need,
And therefore to your fair no painting set.
I found (or thought I found) you did exceed
The barren tender of a poet’s debt; (Sonnet 83, 11. 1-4)

%%(U)%i@(%)ﬂr?io . MOFFANLLRFHFOP THELHHT 2S5 HEEZTED T

(JEALHE) 1ZHrx %, Burrow ed. (2002, p. 544, p. 546) 1% 82 % 134TH ® “gross painting” ¢ 3 ED
Bk (MEREICEME CATH 28D | TR FRempREL . DR EZRMERERIEAR]) 2 2454
L. 8% 11TH® “painting need” (22 T| i H[ﬁﬁ:é’@‘ézgﬁ)&)éj EN D EBRTE LR |
82F I3-141THZZITTCb DL LT WD, ® GED T, £O X5 RELET, BT 78
WAZIFE BN BBV FRETLH EK@K%E%@EﬁﬁL@T§MﬁﬂL(%AﬁE%V
WL D T, ~REREZ I ST TH, EAFTENEZBEA TV, B TWD ERITE ST, )
(83 % 3-417H) & L, FEODREBITEATETANNLVFFANTLOEFFREMZZZE b DL LT
R D, EHI2. 83 FI0/TH TIE, AOAIFOMZ TORRROFEY | LHET D,

(17) This silence for my sin you did impute,
Which shall be most my glory, being dumb: (Sonnet 83, 11. 9-10)

B (13) 5 (17) OFIANSL I MR ZHDIE, FEY FIXZ0FEDOT T, HIEHELEZTRT X
IREFEEARHTR LR O L, AoBFEZEITHREEL TN ENIZETHD, sBD FOR
TiE, TA 7V FFEANTE O R B OFESHLHED Z & JEFEIEIGICRT L, B D OFFOFEEN
R SR D &V ) RERERICH T2 b OICBE T, ZOEICIT, TA1 7 VLiFATBICK
THHFERE EBIZ, HODOFFAL LTORWHANERLZ 5,

5. BALMZHEE X HRBE
X, BRCENESM D 2H W, IEEREZRER S SNDRED T, HHFE~OEEZED L HITLT
FEDHD), B FERHWBIALRTEZ, RCL—o20Z 7R TE2EL] EWHZ & Thb,

(18) Why is my verse so barren of new pride,
So far from variation or quick change?
Why with the time do I not glance aside
To new-found methods, and to compounds strange?
Why write I still all one, ever the same,
And keep invention in a noted weed,
That every word doth almost tell my name,
Showing their birth and where they did proceed?
O know, sweet love, I always write of you,
And you and love are still my argument;
So all my best is dressing old words new,
Spending again what is already spent:
For as the sun is daily new and old,
So is my love, still telling what is told.  (Sonnet 76)

76 FTIXH— 41784A] (1-417H) LB 41784 (5-84TH) THEF3 2D why @& Z R
L. 38D FILHA S OFICHE SOEFNEILNRITCnD Z i el EAMLTHS LI
ﬁzé L LEBEIZIEICF Y OFRTZOBEBEZEEZL TV I T, BOEESCH TR

WZfa> TV DT b7, 11TH TITHE L D&% “barren” EWIFETIEAL TS, ZDEIT
Q)?%%Ltmﬁwﬁa\mw@@ymmﬁm%ﬁ%héﬂ\aﬁ_%ﬁ%@wémﬁﬁﬁ
HOOFCMELEAHT NN E NI BERTH 7203 L, & 2Tl [Hia C., 3ERE/RMEEE)
(new pride (1. 1)) 2 MRIAMLTWVDH EWNWIEETH D (76 D “barren” DLfk%E 5F 2 72 EEIC

22 “gross painting (a) crude artificial ornaments resembling make-up; (b) bad pictorial representation; (c) excessive rhetorical
ornamentation.” (Burrow ed. 2002, p. 544)

23 “painting need have need of make-up, continuing the argument of 82.13-14.” (Burrow ed. 2002, p. 546)

24 Duncan-Jones ed. (1997, p. 262) % “pride” {22V T OED %2 |8 L C “splendour, ostentatious adornment” &9
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DOWTIE, 4 (2025, p.30) ZZM), » Hra CHEBARER, b bRIADZELLHFE RS
2ATH) . B 2RBESCHBENRSEOMAEGOE GITH) X T4 FFATLOHEER
Thod, TOREBEHEY FIE,. 2076 FOHK, 2 FR LV HT, (15) X (16) TRELLD
W JEAEHE) DR THEMICHIK D TH D, 83 F TiL, “Ifound (or thought I found) you did exceed
/ The barren tender of a poet’s debt;” (Sonnet 83, 11. 3-4) &, OFFAIZ L D HFE~D [~ 70iHEE
ZFRIFEEL L Thbarren” MWL, “barren” 23 < XEGFED FHE DFFNDL 7 A 7SLFEAD
FENCHSHLL TS Z E bbb, ZOMhESExDHE, (18) D 11TH, “Why is my verse so
barren of new pride,” |ZGEHIRBLTHY ., HADERL THLZ LRI NBZ D, 2
SITENGO why 56/, 728, FUTHHE DL T—2Z L iE D 2 EZ SSF, FOEHRICV-D
%&ﬁ%@%ﬁb%%ﬁf%< Dir. 1 (5-6 7TH) blRAMKIZ, EFZHMTEZRLS, I2ERLE—5
DZEFNVECERS? REFINIEPROEROIE L] L& 61/7” IZFERL TV D LR
T&%, 7 AL—2DZ &iEY 2ESHT, WEELZH L, LN~ boz, £
oo 51 (11-1247H) Lo BE OFHER r“%\ S EYN e ﬂé?x\ CREGIELH 2128 L < T
B, OELZNERL, TTICEST2Z %2, WO bLEEV O 3I1F 5, ) (13-1417H) L5,
29FMOOGIH (7) TlE, FEEROZENGH D F1O 2 KGR Ttk L, B b AR
HEFEMRZH O ERIIKRATNDA, (18) TIHALOFZ A4 H < THLWLWABICKR A, FLZ
LEFEVHLT D H L OFE, A UK EE) 2 K IZ# 0 KT RGO RZEMECILET 2 0 & LT
ST 50 Th D, (KB OAZ 77 =06l 3BV FORONEALYE I MRZ D,

T, FEV FERESRITDLE V), RAL—20Z & LT BRI 200, (18) TR 76 FT
1%, TRAEWo b A& FEL< | (Lalways write of you, (1L9)) EiB_XHNTWS, HHEEWIFRIL—D
DRBIZONTELS LI NEIT 105 F, 108 FIZHALND,

(19) Let not my love be called idolatry,

Nor my belovéd as an idol show,

Since all alike my songs and praises be

To one, of one, still such, and ever so.

Kind is my love today, tomorrow kind,

Still constant in a wondrous excellence;

Therefore my verse, to constancy confined,

One thing expressing, leaves out difference.

‘Fair, kind and true’ is all my argument,

‘Fair, kind, and true’ varying to other words;

And in this change is my invention spent,

Three themes in one, which wondrous scope affords.
Fair, kind, and true have often lived alone,
Which three till now never kept seat in one. (Sonnet 105)

(20) What’s in the brain that ink may character,
Which hath not figured to thee my true spirit?
What’s new to speak, what new to register,
That may express my love, or thy dear merit?
Nothing, sweet boy; but yet, like prayers divine,

FERE ST TN D

25y (2025,p.30) 3. [Z D% 76 B CEMRT 2 RIFILE 10 7D “you and love are still my argument” [ H7n7z &
EBRHICFADFOT —<72] LWIHIMISTH S, 2F HARBED barren 13 [FRE] TiE7e<, all one [HE—DZ & |
DEKRTH B, | LT3, abic, A7uY 7 MREEICEWTY, ELLEBLIZIT Sonnets 1TH T 5
“barren” DIEFEMERICOWTEMICERL T3

20 KI5 (FmiEaR 2018, p. 168) 1% 76 FHITDWTIKD K 5 ZRBIREEWERZ R L TWd, T2 D 76 iXTr L A sonneteer
LLTO Sh OREADEL LTENLHA, (FlE) HFESPRIADO LRIZEZENITTHTE S, BHORZ T
D DIEEAIRNFEROET TRV, 57, ZOHEORA L IR Hh25——Sh Olii~ D AEIRD 17E,
TR EEBDIELCESTEL, B vy @Eﬁfﬂ?ﬁf@*of‘%éo WHFEOSFEICBWT, i
LOBIEIET 7 A R Lob GBIV ~L R LV-VVICATICR G, ZOBIBRITHIEFFHCE T#lD (Wales 1989,
p.402 ), Shakespeare O Sonnets (ZHBIF D8V L DL~ Y v ZIZOW TN A ZEHIR O —HOHFZE (2021,
2025, BEUOAT v Y =7 MREEBEG D ITBW TN TS TnD
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I must each day say o’er the very same,
Counting no old thing old, thou mine, I thine,
Even as when first | hallowed thy fair name.
So that eternal love in love’s fresh case
Weighs not the dust and injury of age,
Nor gives to necessary wrinkles place,
But makes antiquity for aye his page,
Finding the first conceit of love there bred,
Where time and outward form would show it dead. (Sonnet 108)

(19) TiX O BEEDOFTESL, Enb Iy, — A>T, —AIZOWNT, WOREL
FFTOTVET D] B41TH) b, HFEPESH LA LE LS, ZORFLEHIIEFEA
2 (constant) TH 5 (61TH) 72, i50 FALZ HLIEWE AL (constancy) ZfR>T—oDZ L &b
gy (7-81TH) . TELLS, L, BEED| DR FEDOTTE 91T7H) &5
(20) TiE., MIRBHIZFE>TWE S ) (1 ATH) . TRADEF LW Z &5 hio\ééEﬁ%i
%KJZDJ GBATH) LRV T, EORMWCR L, HTbHVIXLRVWDE, T 560X, FAIX
MIZHTD L9, BZE, =D Z L&V TIENER, SNE LEZSEEL W E b EbTFI,
WFOR O, WITRB DL B ) ERMICEHADED LNAEZZDIZREO L ST, | (5-81T
H) &, 76% (BIH (18) ICA LN “new” & “old” OXfbEKE LN H A& HT,
KA (2005, p.10) 1%, Z 9 108 & 5-8 1T H 2>\ T, Burrow ed. (2002, p. 596) 1 L D45, ¥ 72
DPH, TATEO NZbR L O, Fid/en 6 O] (thoumine, I thine) 23 HFVEEE [ v OHEHRK]
2 F 16 fii> “My beloved is mine, and lamhis.” D=2 —ThHoHZ &, 8I{THD [EHDFED L4
Zix®72 ) (hallowed thy fairname) 23 [ X A IC LD EE] 6 EIHO [EOHTV | O—Hi, “Our
Father which art in heaven, hallowed be thy name” D5 TH D Z & DIEfE=SF 2, 155D FITEEE
HRDORBLZ IV T, FEDNPIZIEEHT 2L DL OB AERIL TN D) k%é’?bt?ﬁ
(18) 2RI L7z 76 T D (KB D AH 77— (the sun is daily new and old (Sonnet 76, 1. 13)) % .5
FZXHE, EVFRL FEYVFEGO) BMEZLERL CNDZ NI DN LD, NMITbR D,
FiZenbo] LWHISWVE LS4 % HYF (each day (Sonnet 108, 1. 6)) it V) 9~ & W ) KIEENE
X, ZTORENECIBNT, KGO BfEOREEEBICIE L T\ 5, [RFZ~TOMUNZED | ZHiE
WIEERZDZEDRI, BRAOEOLNEEN, ZEST-OEMD] LD 13-141TTHOAE G,
*El%'\‘:*f‘xfﬁ ) N %Af_kﬁzéﬁ%# FIHOZEIZH YV B LW\—H O RO N %2 Kih
IHIELTREENEDLEDL LN TED, 0D TKEOEBIIEOFEDORET-HH D3I 7‘J
E) (eternal love in love’s fresh case (1. 9)) &b\5?§ s hEbLES, RAU—20F Wi LT
BEZHRDIRLFERUT D & O EITENC LD FOER, K O L AR 95
FAINZ, WOETHEHETD Z &f£<$ﬁﬁi¥f£§%%0§:b\9ﬂ<m MEEERTLOTH D,

6. BORZHZT: BXE5 “same” & “name”

ML LT, TR =20 ZEEEEFETHEND, T GFEANTBOBITE AT ERERME
BECIT MR A Lo RBUED, BBV FOAALICNE SR, OWTTEY FAFEsEKKRDOH
B, 37bb (k) OEFERFNOLHEFEOMEZKFEIICTL Z EICHET 5, 580 FiL 81 F T,
“Your name from hence immortal life shall have,” (Sonnet 81,1. 5) & . HHEDOANRRDOMEEDLH Z &

ZHIF L, EA2 T “Youstill shall live (such virtue hath my pen)” (ibid. 13) &R, FHHEITKE! Efé
Dy IOV (virtue)?® MEEY FOEIIIHH LES L, B0 FIZL > T, FFOSOPWIX, 75
LEMNBRCTHLZ L, BDLHLRIETHD, TNNFFOMFOF THRHEUITKE RO Mm% 5
250”%®%%T (18) IZHIH L= 76 F 5 1TH. BLD (20) IZ5IH L= 108 & 6 ITHD
“same” EWVWIEEIT, RV FICE o TR bEERBEO—2 %157,

T uuﬂai’i’%%éh’(b\é{ﬁﬂ W4 BB 76 T L 108 FD “same” (& H 1T, “name”
&%ﬂ%%%&@fuws EEERONZTE W, (18) BX O (20) ZHHiT 5 &, “same” L EAE M
TIX 76 & Tl “That every word doth almost tell my name,” (1. 7). 108 & Tlid “Even as when first I

3 Schmldt(1971 vol. T, p. 1321) 1% Sonnet 81 #F 13 1TH @ “virtue” DiEFE % “power, efficacy” &FE L T 5,
2 FEEE BBV FUL Sonnets DT, B L OFFOHR THEREZKEIZENE D & T HWRE A, A U THTE b0 ik
L%fﬁb\ MR C—2DZ L aE] ZEHERL TS, KR (2023, pp. 11-12) B,
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hallowed thy fair name.” (1. 8) T 5, HiFH TiX [FAOLHT, $hE T (&4 (=FHE) D4R
B TRIT) EBEBEAESTND ZENDN D, ORI, AIELDOEERRS LD D h,

(4) 1ZHIH L7z 18 &L, Marriage Poems A #4 %, BT ZEIDO DAL OLMAIL . 1T
E%@%@ﬁ@ﬁf<ﬁ>eﬂﬁﬁé*k%ﬁ%ﬂcagbtﬁfkoto:@%fm\%zﬁ
TEIELZL DT, HFFELFEY FOFFO [l )] % “eternal” LW I FETEAR L., EITTIE “So
long lives this, and this gives life to thee.” &, #HV FOFFEET HLHFFED TW ] NEZHKT D &
ZTELT05, (8) ®63%F 1449TH ’C‘BH% Z. “And they [= these black lines] shall live, and he in
them, still green.” & §5 0 FOFAT L ZITHIDNIZFHED TljF7 ) @’ﬁ’ﬁ@ﬂfﬁ%é\\u“(b\éo

EBERZTCHIUTZDOFRITUROZ L ThDH, BEOAF L ZIE CTRIEZED I, FEEZND
7o (&R To23FbH i E TmA R BT R %iﬁb\o FFED LD T EIE, @ FHROME
#FLLT 4] ’i’ﬁ“ﬁ“kb\ﬁ Z L ThHD, “my name” & “thy fair name” NARERIE RIET D
“same” SEEXA D K IHICEEY PRWHRAMMATZOIX, B L EHEFEOW T E (K OKEENH LT
D720, WHOIEWMII D X 9 REBREIRIZE B 6N b, Ziud, TIRTHS 2 2%, BR4E
ATEFTIEDL LWAEIRE ] (To hear with eyes belongs to love’s fine wit. (Sonnet 23, 1. 14), (6)&Z &) &\
IFED FOBEZERE L, 5FFOMATOHEO PRI LEENEL T RTHLELE AL D,
A0 FIT 107 BT, FIFEDITERT DO L WSHE. ADIEFSEIZHE S ->TZ o v &Fo
HTEZXDLDTEENWHIWREERII LT,

(21) Now with the drops of this most balmy time
My love looks fresh, and death to me subscribes,
Since, spite of him, I’ll live in this poor rhyme,
While he insults o’er dull and speechless tribes.
And thou in this shalt find thy monument,
When tyrants’ crests and tombs of brass are spent. (Sonnet 107, 11. 9-14)

1ATH® “poor” &WIHFEIZIL, HIF32F41TH TH LDFF%E “These poor, rude lines” (51
(11) /) LEBWREO X 570, BEEROZITE ALV, & LAZE ZITIEL, Hiar CH
EZRMEREZ 40 T T A SAFRANCKTT 25 FEA W FIZID . HDWIE S DEFEFOZEBHRS %
RigE, fix, fhehs, AUEORESEL/RVIRT L 220 (K LS O DHRRKORE L
2% 2 LG LIZEED O, FEO I Cﬁﬁ”éﬁ?ﬁ& HHESOERWEIZEST S S i & 72
BEREIDNIZENTE S, T LTHRELWEIX, BV FOTEEBD ., 4 IO ZETEH Z

DFFENEE T, G5V FLH E@&@nﬁﬁﬁ)ﬁ?fﬁﬁ)ﬂf“é LITEWE WL, FEANH
BLEFFON 2 EFSES LRV ALENDDTHD,
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