|

) <

The University of Osaka
Institutional Knowledge Archive

SIAYVARET TVxy MED IZBIF51EYRLDL
Title NJw 2 BE# (3) “my rude, barren, fresh and
eternal verse”

Author(s) |8, &

=z H S FF5e >3 _
Citation {.%nﬁﬁ'cm,ﬂﬁﬁnj’nzla N. 2026, 2025, p. 15

Version Type|VoR

URL https://doi.org/10.18910/106333

rights

Note

The University of Osaka Institutional Knowledge Archive : OUKA

https://ir. library. osaka-u. ac. jp/

The University of Osaka



VA7 AT [Vxy ME] TBITBBVELDOL N v 7HFE 3)!

“my rude, barren, fresh and eternal verse”

BT EREARFEIR (KRIRARFAEHR) EaFHH

§1 Y=A7ARET [VXRy ME] OBIW=T —~

EFHTIINETHFERITICELY Ry ME] DER T, IS4 R TRVIRESND A X T 7 —RER
FEA). HERORHM L BRICOWVWTIY BF T, ZAESMT TOHMTH bRz, kL &
WX RBUCED2EROT —~femn, 207 =DM OWVWT, KIEFETrY =7 MIFEER
LU 7o 30t O SC CHRifm 4 BB L C & 7=, HillAlIJE#R L7 [Shakespeare’s Sonnets |Z .2 D0 K L D
L N YU w7 (2) myself, thyself,and my verse] Tl [V x> ME] IZH 2 D AFMRA G OFT A ¥ O
BEOMERNG, EFFEOE S EXFEZ AR OFOF TREIET LWV IRE, BikEI, Ao
BEVITROM DO b DIEN, B OFUIKEDMERH D v AR, i [Vry MED I
RABNT2EBOT—~, HOERTHA D L OfEmICIE LT,

AR CIIRGER CRE E LTV Y Ry R &2fET45] number(s) ZMx T, FFADREHLDO Y Ry K
ZHETEWHZRELZREL T, 20 DAFEEMT HEATICEHR. 154 8 TOMOPAEA
AL OIS [V 3y ME] TOFHAOT —~<, FRIZOWVTHE LIZ, 2

§2 BHEOFHZEITRE

Y=y MEIZBWTEEADR BSOS - 5T AR T4 5L, BH OB OW V)55 21X thyme,
verse, number(s), line(s), song(s), Z D SFEAMEOILTI Y | poem & sonnet [LIL 272V, FTOEI
XZNHOL4FNRHET AR ETEZRLIZBOTHS (17-14 1IF 1T ROF 1417524 T).

#1 [Vxy bE] hTo Y%y bEiET4EOHEET

Vi b ES -1TES

rhyme 16-4 17-14 55-2 107-11

verse(s) 17-1 19-14 38-2 54-14 60-13 71-9 76-1 78-2 79-2 81-9 86-8 103-11 105-7

number(s) 17-6 38-12 79-3 100-6

line(s) 18-12 32-4 63-13 71-5 74-3 103-8 115-1

song(s) 100-3 102-14 105-3

ZORNSETOND DI, FTil Marriage Sonnets (1-18) DAL (16~18) THID CTEEAIZE B
DY Iy b~FEL, £OHFITE (70~80 FH) THOLMEIZHDLDFHIDOWTIRAT, 15
(1-126) OOV IE< (100 FH) THUR4FE THTOFHIOWTHEY IKLIRXTNWD Z L1725,
OF V23 Dark Lady iBIZIE 1 FELENLRVOTH D, ZOEFHREEN, B OOFFEFFS
WCHFICERRMINC e o722 2L TV 5 E34E, HEAD Marriage Sonnets (27 2 D FEFHFE~D
HER, HTEORECHMOFADOBIGIZ L > TRE, BT, Wi, BEoMEzELEIX, #1DI
EFFOHFS EELFEH2 O O & L THIHW S TWZREO4S) (Time) 23, WEBIZ, ElE & L
TOFANDMOEES~DEREZRL ODTF =728 b> T, 29 LIZEEOELOHH
WY 725 TWVDDTIHRNTEA D D,

U KRR R ORMFOMB AT T\ D, BRI e GMBEIFIT(C) T35 A ¥ 7 7 — OB mFEF 1 (B
FREFEHBRBLT. oHFVELFHH) ), ETO Shakespeare DIEM DITH B13. Arden Shakespeare CD-ROM
(Thomas Nelson: 1997) (2 & 5, AF&D Sonnets 7> 5 D5 X Burrow (2002) DAJFEAIZ L 7=,

2 AREREEEH O KA SCTIE, K5 (2018) CVEIRIE=RE (1989) D RfEA S L T [V x>y MMEJHFD “I”“me”
DRFABETIERLS 747 var b LTIRAD ERRTWD, EHEFLALIY Ry MEI O 17 13, BHOFF,
YRy hOKENEEFETLHIRIEFABE THLIOENL, WEHOT TEHT 512, [V Xy b ZBRICHIZE
T 5 2 L IISCEFEIRFZE TIER V) (1989, p. 205) IXEVIBE TH Y, Mr. WH. KREFENHELRITNICHONT
D, BEROBKRZEE S, HEKZ2 S OIX—87R W 5T 5,
3ORBUIKRIRKRFZA L FR R BAR KRR T HECT—FE2BEL L, (ERLTHEWVW O THD,
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WIZHLD2DIZ, BHED Y Xy h~DELBH D L 23 BH 6 BT/ * v hEET4AFHEZS
Baz TWBHZ & 45 song (X 100 FLABETRTUSEDNRNZ &, SVBRANEE TWDH
B, 4 verse 1T THLFEE LTHFET DL E, TLTHD 3B TE 1L1TIC, 4 B CHREITIC
INOLDOAFNEZ TCNDHI ETHD, ZHUTERF THENT & KRFT/RLEZ, RREOILFETIL,
T—VICHEDLOREVEEZRI TR IKINDEDTHY . BOICT —~PiEr, xEZICHER
DKDLDTHHNE, TNHDOBETITFHADT —~Z V%Y FZDHLDELERD, ZNHDH
BN DML A TSR 2,

KU AHDOY xRy b EfET46E L L OEhRE

4l %% | HEE AT

rhyme/rime 4 my barren rhyme 16-4, my rhyme 17-14, this powerful rthyme 55-2, this poor
rhymel07-11

verse 13 my verse 17-1, my verse19-14, my verse 38-2, my verse 54-14, my verse 60-13, this

verse 71-9, my verse 76-1 (barren), my verse 78-2, my verse 79-2, my gentle verse
81-9, my verse 86-8, my verses 103-11, my verse 105-7,

number(s) 4 fresh numbers 17-6, eternal numbers 38-12, my gracious numbers 79-3, gentle

HilE RLY& L numbers 100-6

line(s) 6 in eternal lines 18-12, these poor rude lines 32-4, these black lines 71-5, this line 74-
3, my lines 103-8, those lines 115-1,

my song(s) 2 worthless song 100-3, my song 102-14, my songs 105-3

450 line(s) \ZDOWTIEL, JAFDO L 212 TV * vy ME] Tik, ZEAOFEOHZEWRL CHEbNT
W5, AR THVRICEWS T2 ELS L )12, BRI HWE (antique pen) THEZZITe D72,

5

O, carve not with thy hours my love’s fair brow,
Nor draw no lines there with thine antique pen.®
(Sonnet 19, 9-10)

F 72451 number HbEFT [ OBERTHLHWOLALTWAN, ZIUTHEEETH D,

In things of great receipt with ease we prove
Among a number one is reckon’d none;
Then in the number let me pass untold,

Though in thy stores’ account I one must be;
(Sonnet 136, 9-12)

[T OBWTIIEEIE CRE T, UPTRBEOBEDOREFAEE->TWAZ EICHEA LY, #
I CRTIEY . MOAFNTHEEFARLN TN DM, EWEBRO barren, poor, rude &, %72
ELUWVEBED eternal, fresh, gentle, gracious, powerful 3% V) . WX A4FD 59 H THREZ D verse 1E
1 E gentle ([ZEMi SNDIENIIERFADM 2N EREL->TWD, EHIZIE, HODY Ry
FEBHOLNITHE L TWDDIZ, my X this B2 WEGEENERWEROERTFNCSZ WS, (g2
59 T OB ARG S ORI TdH D,
UTOHEHTIE [VRy ME] TY Xy FERTATIIAH S IBERFICER L, EEnEHR T
OFIZHNLINTWD A, HoOFRFEFFEFICH L TOFFADOEHREH S 2 LTV, FF
WCHEE L DILD DL barren, gentle, eternal Th 2, BH THIOICHED Y Ry h~DFENRH

4 EFIIE 100 B D “worthless song” X Shakespeare DEIF K 8 KRZ T T 2HeREB L TWD EE 2, BiExt
Gl Lo e hd, KARFEZ DO#1Z0R T Duncan-Jones DER (p.310) T “some worthless song” 13561795 Y % v
by BIZIZ 97 BN 99 BAF L CWDAMREMERH D L O & H > CTRITI A= (HE 12 2/), LT/ xR
v NEETAFEED 5 6 thyme OBGADKIIZOWTRAERLE 4 H TR S 5,

S ZDFFANDORTEINDBNLFIZONTIE, A7 v V=7 MO RBELT IFFADBBATIHEFFOT ¢
Shakespeare @ Sonnets & <> T 3 & LOIEHW, FITELS T L LTORE) [ZHEFmINTWD,

6 Z @ antique pen & O RIUT, FHFDOFFADNL ] DETH 106 RIZFFHT D, (Then, in the blazon of sweet
beauty’s best,/Of hand, of foot, of lip, of eye, of brow,/ I see their antique pen would have express’d/ Even such a beauty as
you master now. (5-8)). 723 % 16 B D “my pupil’s pen” (2D T OB LKA LD 2 HLUKEZ B,
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HDILE 16 T, Z ZIZIEAF barren BNALHND DT, BEWEKROERGNG, HILEFTO L
WRZ R CTITE 720,

§3 HT - BB OFAF  barren, poor, rude

%9 barren(ly) T 525, ETFHEITHELS & F1EY 280 2 FT7F Marriage Sonnets T 3 15z L ]
WHILDDITNRTE, 1R D BIRE T, RIFCTHEEI RV AZARED LHIRN DY
\ZM 2 C. perish, Borne on the bier (WfEIZFEENT / FEICH/= D). falltodecay & & HIThE
BE - PERE DOERY THATWD,

Let those whom Nature hath not made for store,
Harsh featureless and rude, barrenly perish.

Look, whom she best endow’d she gave the more,
Which bounteous gift thou shouldst in bounty cherish.
(Sonnet 11, 9-12)

When lofty trees I see barren of leaves,
Which erst from heat did canopy the herd,
And summer’s green all girded up in sheaves,
Borne on the bier with white and bristly beard:
(Sonnet 12, 5-8)

Who lets so fair a house fall to decay,
Which husbandry in honour might uphold
Against the stormy gusts of winter’s day
And barren rage of death’s eternal cold?
(Sonnet 13, 9-12)

T.ZD3RCTIARE] DA A=V &TZTHANTIEE, HIOTARSD Y Xy MIF MK LT mybarren
thyme &, ~0D 7o TWNAH LI 7N, BMXICRE TN 2 &, FRORBARFFCLUIMIFFD 7
EENSMNETOES LEREZTFLON, &, ZOBEFAOEKREZEWT LD, DV RET
FET D5 TR < B EEREZ KEDRKIHRDOFFL, LEVWWVWDOTH D, ZHIEFE UATIC
.2 % death’s eternal cold DY eternal (251 ZkASLC, P CRMSN S BEHETHY |
HEZICEZWm LD,

But wherefore do not you a mightier way

Make war upon this bloody tyrant, Time,

And fortify yourself in your decay

With means more blessed than my barren rhyme?
(Sonnet 16, 1-4)

FEAD Y R MZOWT barren Z WD DL, FEIXZ 27207 Tldeu,

Why is my verse so barren of new pride,
So far from variation or quick change?
(Sonnet 76, 1-2)

M 60 R A MR T TCHOZ OB E HWERHIZ, TRAOFHZ, it < F L SIIXRITHDT
HAHIM] EWVWIETFOARMIZEAE DN, ZHUT [H7elz— AMBEIZ (always, still) FADOFFO T —
Y ThOENLIE] &, —ANEHETDHSOFOZEE~OBAICT I EDLIOTH S,

0, know, sweet love, I always write of you,
And you and love are still my argument;
So all my best is dressing old words new,
Spending again what is already spent:
(Sonnet 76, 9-12)
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TE455 rude 1 X rudely &5 0 THEH 6 BN D, BAFANLEORIC, TOEWITIE, £/l
Pl OREE 2HEBEDPFEBETHE CE 50T, RICH LS 11 RSO 5 6], 345 lines
ZERTT 25 32 M Cldpoor LILE LT, CEICKRITD, Tdh7e, OX D REWRIHER S5,

If thou survive my well-contented day,

When that churl Death my bones with dust shall cover,
And shalt by fortune once more re-survey

These poor rude lines of thy deceased lover,

Compare them with the bettering of the time,

And though they be outstripp’d by every pen,

Reserve them for my love, not for their rhyme,
Exceeded by the height of happier men.

(Sonnet 32, 1-8)

% L TAT84 and @ anaphora OB CHA R 66 & Tl 445 virtue DIFIFNXFE L7 > T D,

And guilded honour shamefully misplaced,
And maiden virtue rudely strumpeted,
(Sonnet 66, 5-6)

L Ui b EERMEABNTRDOE 18R ThH %,

So oft have I invoked thee for my Muse

And found such fair assistance in my verse
As_every alien pen hath got my use,

And under thee their poesy disperse.

Thine eyes that taught the dumb on high to sing,
And heavy ignorance aloft to fly,

Have added feathers to the learned’s wing,
And given grace a double majesty.

Yet be most proud of that which I compile,
Whose influence is thine and born of thee.

In others’ works thou dost but mend the style,
And arts with thy sweet graces graced be;
But thou art all my art and dost advance

As high as learning my rude ignorance.
(Sonnet 78, 1-14)

ZAUIFPTEA Rival Poet & & FRIXI D — 27275, 5 61T L 141TDHE TN D ignorance 73, £ LAtk
e < 5 84T & 12 17D (thy sweet) graces DD IR LIZ L - T, M WIS E LT, HHITF
DFTHY | TEHOEME - TE ) » TEZLRHOMER5F 25 (aloftto fly), fOFFANE
T 2ETIZR2T=OTHD, ROFZZHLIMET H, &) BE, DEV rude ITHEIII %
bNIXERDTHD, 7

§4 TE - EBOFEF powerful, gentle, gracious

B BB OBRFNZOWTIE, fresh & eternal ZFRE, Y x v M EfET4AROESNMGEE LT[V
Fv ME] THNZNEIC A TITE 720,

755 gracious 1L [V & v MME] T 6 FE 5, HBAICBUEDEHFELFOMIEIC I LT ER
WL, THEEZR 28] (sacred majesty) &9 RELEHET 5,

7 Shakespeare DD FFCELME TA Tl verse, thyme ZEHiT HIEAFNIZILL T DS DA% 5, happy vers (Timon of
Athens, 1. i. 21 (Poet), magic verses (Henry the Sixth, Part I, I. i. 27), bad verses (Julius Caesar III. iii. 30), rude harsh-
sounding rhymes (King John, IV.Ii. 151), dangerous rhyme (Love’s Labour’s Lost, . ii. 101), guilty thymes (Love’s Labour’s
Lost, IV. Iii. 136), bootless rimes (Love’s Labour’s Lost, V. ii. 64), scornful rhyme (Merry Wives of Windsor, V. v. 91), hard
rhyme/ babbling thyme (Much Ado About Nothing, V. ii. 37-38), truer rthyme (Troilus & Cressida, IV. Iv. 20).
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Lo! in the orient when the gracious light
Lifts up his burning head, each under eye
Doth homage to his new-appearing sight,
Serving with looks his sacred majesty;
(Sonnet 7, 1-4)

VT 2 KT fair(er), gentle, kind 72 EZMEDEIAR DR ZZF D AT L HITHWH T, £F
IR L T2 0562 2B T 5 CRT, 22 CH [FEDE FICH e, THEIZH D |
EWVIHIERENE TN D,

O, change thy thought, that I may change my mind:
Shall hate be fairer lodged than gentle love?

Be, as thy presence is, gracious and kind,

Or to thyself at least kind-hearted prove:

Make thee another self, for love of me,

That beauty still may live in thine or thee.

(Sonnet 10, 9-14)

Points on me graciously with fair aspect,

And puts apparel on my tatter’d loving

To show me worthy of thy sweet respect.

Then may I dare to boast how I do love thee;

Till then not show my head where thou mayst prove me.
(Sonnet 26, 9-14)

WICHEN DA powerful (L2 BIDHT, HES5BTHIDOY 2y FE2BEELTWAHA, HEITT
% “the gilded monuments/ Of princes” 2> EHEDMHE IO BEREZZ THNTNWD Z LiX, kD
gracious D LTV D,

Not marble, nor the gilded monuments

Of princes, shall outlive this powerful rthyme,
But you shall shine more bright in these contents
Than unswept stone besmear’d with sluttish time.
(Sonnet 55, 1-4)

TEAGA powerful BNEDFKD Y T, TZoto b o ST E 8 ), JIIFEOETIE “supernatural being”
(p. 167) &R 47, Dark Lady OB ZfE/IZEZ TLE D W oW TEDbiILTWD Z & i,
EHOBIEKZZZD | %O gentle DFE CHUOEARTHZ LIZRD,

O, from what power hast thou this powerful might
With insufficiency my heart to sway,

To make me give the lie to my true sight,

And swear that brightness doth not grace the day?
(Sonnet 150, 1-4)

T, RS LR D DITEH 62 R ThD, LIELSERTHEEZ AR o72 gracious 23, ZE b d
5HINTFHNDOEDIEA THND DT,

Sin of self-love possesseth all mine eye,
And all my soul and all my every part;

And for this sin there is no remedy,

It is so grounded inward in my heart.
Methinks no face so gracious is as mine,

No shape so true, no truth of such account,
And for myself mine own worth do define
As I all other in all worths surmount.

But when my glass shows me myself indeed,

19



Beated and chopp’d with tann’d antiquity,
Mine own self-love quite contrary I read;
Self so self-loving were iniquity:

"Tis thee, myself, that for myself I praise,
Painting my age with beauty of thy days.
(Sonnet 62, 1-14)

ZOEEOEIL. L, BHICMHBEOHZOH, FEVTOWENIZEHO LIZRS, B
ER—WT D LR EFFOBHOIETH D Z L PR 21T#H TH1 5, 5 51T “Methinks
no face so gracious is as mine,” [FADEIE EEHERBUT/RV] LD gracious & H B DEHDIEEIC
AW BERBLL, £ D face-grace & DXFK & 70 % face-disgrace DJHER~T OV IR L (1%
DHFEIVTRRE) TFXASN, RITVEFEOHEDELE L TWLHDE, 8 ZOEFHELO—K
AT, MIOTHSOR (YR y b)) 123 L TEAF gracious BAHNHNLDTH D,

Whilst I alone did call upon thy aid

My verse alone had all thy gentle grace,

But now my gracious numbers are decay’d,
And my sick Muse doth give another place.

I grant, sweet love, thy lovely argument
Deserves the travail of a worthier pen,

Yet what of thee thy poet doth invent

He robs thee of and pays it thee again.

He lends thee virtue and he stole that word
From thy behavior; beauty doth he give

And found it in thy cheek; he can afford

No praise to thee but what in thee doth live.
Then thank him not for that which he doth say,
Since what he owes thee thou thyself dost pay.
(Sonnet 79, 1-14)

51 UATEZ SHE—FRCRE O TRR— AR EHDNT & KD THT > TWIZEIZIE, FAOFFET
NEHORLS LWEEAEZIT T e, 7208, WEIL, FAOERHZRFFLRB EAZIET, bBHDD
RIS E H T DT T, 0 I TIHRIOREL, RS LWERE) & MR SRS
THRFEARLTORICHIEZ TWDH, 5 2 17D thy gentle grace 23FADFFIC grace % 5-%2 T my
gracious numbers N K7D TH - T, HHTIERWE TS ZT DRI TWEDIFE, 2F0V 2D
my gracious numbers & V9 REUT AT & Bp o> T, & - RBFORBTITRNWZ LiZkhsd, 2
TSI B2 barren <° rude DL FOBERA YIS TS Z L LWL, Y =2A 7 AT
B HZOFFOEFFAITMOLOIET 2> T o Z L2 BbE 5,

TEAGA gentle 1ZEF 1412 1S EHN DS, F 8l & 100 2 Y % v M &I A ZEM L T
HDT, TIUTHATT HHBIEFTICER L2V, B 5 BTk, ftodolnboeTL L bic
XHFELIET ROEXLWANEY ) ZREPEREE L TRIET I 2B 5,

Those hours, that with gentle work did frame
The lovely gaze where every eye doth dwell,
Will play the tyrants to the very same

And that unfair which fairly doth excel:
(Sonnet 5, 1-4)

FI0RTIE FEBE IRV EFECHY, LOTOMELAEZ ELWE] ITH2 5 X o1RT,

8 face(s)-graces(s): 17, 6-8; 94,5-7; 132, 9-11. face(s)-disgrace(s): 33, 6-8; 34, 6-8; 94, 5-7; 103, 6-8; 127, 6-8.

O [yry MEDEWSUE 1986.p. 111, LRAIZEHFB LT (RTINS RI-OE&ERMIZT X TREX T\
/ LML, A TIEROBDICHRNIFFbEE 2K p.83) & M) I— L TERY ., FEEKEIL TFOFF
720D, BOERARD SHEME LTV L, WERHKOFFIX, ZOH TSI bELE T (p.160) &
AR, my gracious numbers O EEEM: A FR TR L TIEW R0,
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O, change thy thought, that I may change my mind:
Shall hate be fairer lodged than gentle love?

Be, as thy presence is, gracious and kind,

Or to thyself at least kind-hearted prove:

(Sonnet 10, 9-12)'°

ZOFEI0RET [V xy ME] THIDTAMMRALTI T & 45 love NHELT 5 Z EITEFEE L TRULY,
% 20 B CIIA 4 72 30A] “master mistress” TEFHEITIFOENT T, LD X O REEFFOH 271X
MELWEZZA] 2HoTWAEAS i,

A woman’s face with Nature’s own hand painted,
Hast thou, the master-mistress of my passion;

A woman’s gentle heart, but not acquainted

With shifting change, as is false women’s fashion;
An eye more bright than theirs, less false in rolling,
Gilding the object whereupon it gazeth;

A man in hue, all ‘hues’ in his controlling,

Much steals men’s eyes and women’s souls amazeth.
(Sonnet 20, 1-8)

ZOE 2 WATH TIX, £D X 5 RBLOKx 2 2R HXFEN BoH 2 %A FIfHTICL)
TOLEMRETHTZT) & [5G O A—URNHEIN-% T, % 40 5 TIEA4 72 oxymoron Y
FH MEBELWEA] EEFECFCHTLIOTHD, FADL, BEEARE D 212, FFADEAN
FCHRAUTT% gentle LIERLTWHDTE, 1

I do forgive thy robbery, gentle thief,
Although thou steal thee all my poverty;
And yet, love knows, it is a greater grief

To bear love’s wrong than hate’s known injury.
(Sonnet 40, 9-12)

ZORUYDOEEDLERT, [Vxy ME] R THO, SEIETZ OB AL TRIT T
bivs, MELWEGID | &, DA powerful & Dark Lady (Z[AIT TOH D572,

Love is too young to know what conscience is,
Yet who knows not conscience is born of love?
Then, gentle cheater, urge not my amiss,

Lest guilty of my faults thy sweet self prove.
(Sonnet 151, 1-4)

ZDZHO@ oxymoron FIRBLN gentle DEME, MFMELZREL TWRWEA D )3, 5 81K & 100
BORIZE X 2 gentle 13, ZOHEHZ XFFT 5 X972,

Some say thy fault is youth, some wantonness,
Some say thy grace is youth and gentle sport.
Both grace and faults are loved of more and less:
Thou mak’st faults graces that to thee resort.
(Sonnet 96, 1-4)

EFEORBEELANT —~ORBTIL, % 1 WATEH T, 4 grace(s) &XIFEDRIFED fault(s)
233 [E#VIRENT, HEOELRLERKEDRSTI RO otzfMb Lk E R LT 5,
[V x> NME] TiE, gentle & grace/ gracious 23ITHE L TEDN AN H D Z LiE, I LT

0 Tyxy MME] T love &IEERERKT 5 DIL prove, approve, remove, move, above T, prove 2% 9 [B] & BE3r>, %
OPBFINRE 10 T, WEBEO 2B THLIERET THND, M FEKE) OBRIZOWTIEHKENI/RSET 5,
Nz THEROA A— O] ICOWTIIRBE L TFEI I CEREZ T -,
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725 79 FR D “thy gentle grace” MUK R L TV D,

WDHF 8L RIE, BLRFE ISROIBEOERTHY CGESHITHLD)., HOLDOFTOHFIZEFTF
DEZLRE-EDLHZ ETHEN) Blil-O4R1%245%., KiED SO EF 5| “Yourname from hence
immortal life shall have” & shall 2325 Z S IZEFEHR L7zvy,

Or I shall live your epitaph to make,
Or you survive when I in earth am rotten,
From hence your memory death cannot take,
Although in me each part will be forgotten.
Your name from hence immortal life shall have,
Though I, once gone, to all the world must die.
The earth can yield me but a common grave
When you entombed in men’s eyes shall lie:
Your monument shall be my gentle verse,
Which eyes not yet created shall o’er-read,
And tongues to be your being shall rehearse
When all the breathers of this world are dead.
You still shall live (such virtue hath my pen)
Where breath most breathes, even in the mouths of men.
(Sonnet 81, 1-14)

ZORTYH, BEFOLFTD ZITFEOFTH immortal (2725 D TH D, &) KEMEOHKZ “my
immortal verse” & X F T2 “my gentle verse” (L > THrg L TWH D7, JE4E  immortal |X
P TZ ZORTHND D, AF] monument (I 55 & 107 RIS H I, 5 55 RIFSEICIIHL
72 & 91T “Not marble, nor the gilded monuments/ Of princes, shall outlive this powerful thyme;” & .
81 D 117 H @ epitaph [EAREE | (2SN D TRELARLESAOTEM ) L VRO NRNFHTE E
KAEEFSELI] L shall ITEDREIVRISNTEY % 107 BORK 24T# TS “And thou in this
shalt find thy monument,/ When tyrants’ crests and tombs of brass are spent.” & ' 1 v MENRELEHFHFED
R/ monument & FEIZALTC, shalt BFFADREZRLTWNLDTHD,

FSRO TRRMEoTe (bRl nd) ELWAIEYM A, FHTXE OIRET 5] tWHT—~, £
L CE ZICIBAF gentle DEFENTNDZ LN, 5 81 B CTOWRE, ZOY Xy MREFFOE
MR L 7R VREERR & 72 D WTE S SCB L TEWRWEAS 9 5, 55508 L 55 81 B O gentle [%,
THATT 2D MELW OEKRTIERNL D7,

Those hours, that with gentle work did frame
The lovely gaze where every eye doth dwell,
Will play the tyrants to the very same

And that unfair which fairly doth excel:
(Sonnet 5, 1-4)

Where art thou, Muse, that thou forget’st so long
To speak of that which gives thee all thy might?
Spend’st thou thy fury on some worthless song,
Dark’ning thy pow’r to lend base subjects light?
Return, forgetful Muse, and straight redeem

In gentle numbers time so idly spent.

(Sonnet 100, 1-6)

ARBIZR 25 “some worthless song” 1X, EFIIHDITT A NAFEADIEEIZ L TS E--> T
T FADBHESD Y F v FRIWESORELXMO KA e e 2 & 2R~ TV D LT, Bl
PR EAFE LT, FFADR Y Ry D ORENTEWRICET LR O Z L 25> TV H Db A
ey, 2EFhUE, “gentle numbers” 155 3 17D “worthless song” & xfbhlZ Ko T [RRIZAFF

12 Katherine Duncan-Jones /% “some worthless song suggests either that the poet has frittered his energies away on other
verses, or that some of the preceding sonnets, such as 97-99, with their seasonal preoccupations, constitute a deviation.
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NAOHEETIE R, BEOANCHRT D Z ENTEX 25, [BERFHT) & LrENRWEA 9,

§5 TUZFA fresh & eternal DEFHE

TR ZIC, b EE S Bb 2 A eternal O % fresh & ORFETR-V., £ 154 BT 5 5F
T6 lﬁlfﬁﬂ’bé D eternal |Z OV CIEFEEE DR L CT—HEH LTV AD (BFI2 2931 —), 2T
EHEIIRD X DTk,

# 18 B CTHRSBEF SN TWE Y Ry hdKiENEZ £ (Nor shall Death brag thou
wander’st in his shade,/ When in eternal lines to time thou growest:/ So long as men can breathe
or eyes can see,/ So long lives this and this gives life to thee. (11—14)) . EiXV xr v FNED
RBaSn-EETHDEZ &, ZLTEOEOHTRHA, EHEF. V3 v MEOBRAK
BB LTS MBI SN D, Tl T=0—1K) OiEzfE > 2613 &F
ARV Xy hEAWTEHEFEEAHBET L2200, HELE KL LEHARY, TDE
EMT DY), ZTOEMEEREERT LIy Ry MEOBEVEDDLIDOTH D,
ZOEWRTY Xy MREIZIZFT VT A FDEFFEL, TNERT T LU Z FOFFANRHK
bmrw5®ﬁomuﬁkk%®/%/%i MIZHE LWEFELHE T 2R O

G| HHFOERMEOAE S E O TR Z S LIFFADR, ZO ZANDEFHLEFFF
ARG LE LTHLD Y Ry MEIZOWTH I, DEVFHIDWTOF, A XK
iA@% IEML TN DTH D, (4 2025, pp. 31-32 )

[FEA. XFFE, VXY MEOBBRBREICELL T Z &) LITE ST, F—iFm#EY
LOEIfEr~ ez, [F— Eﬁﬂﬂﬁé%®%%%?é’kﬁﬁ%éhfuéoSw&4m
T, ke AEBOBROIBEFNETTY Ry NEET IR 2B bomfEE Rl-n, Y Xy
h & fEH L 72 RpCI3Ye1T9 % headword D328 25210 T, #HmIE Y OEKR TIER < o Tz,
B - BBEOMOERFNHE < HDHH., eternal |E powerful, gracious, gentle & [ZEEANE D,
eternal |3, KDJEMTH > T (=immortal, heavenly), temporal, ephemeral, earthly, mundane, mortal
R NERFEDOZHEICHN LD NEFETIEAR, T3 “my gentle verse” “my gracious numbers” & &
DTN, MENT 1 EE S my eternal line(s) &IXF > TRV, 9T Z ORI 2 EHi L T
WATEA DD, FIHIT eternal 23BLIL5H DX Marriage Sonnets D 13 &, ZOFEFEFF-T2 o
T VEEDRFEIRE T 12 S T BRI L > THHERTH Z L2724 90, EMVWT 5,

Who lets so fair a house fall to decay,
Which husbandry in honour might uphold
Against the stormy gusts of winter’s day
And barren rage of death’s eternal cold?
(Sonnet 13, 9-12 47) 13

Z I THNTEDOESDOLITE 18 BT 3 EDIRI L5 summer TEICHA I, 3 EHIZIX
“thy eternal summer” & TS & | eternal IZEEAi SN THFFEOL I & —KLT 5,

Shall I compare thee to a summer’s day?

Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date;
Sometime too hot the eye of heaven shines,
And often is his gold complexion dimm’d,

And every fair from fair sometime declines,

Whatever worthless song refers to, it can surely not be a play.” (p. 310) & JETIRXTWB A, EFHIL, F9RITL b2
<. HBIT-8H, FTHEFTHEOMEZELS Y 3y M, FHIOA L 7 7 &2 T2 0 ENTFF ST %,

13 Shakespeare 13584 [KEDIRY | LRBLL, A47 Hamlet DIMEAF D “To die, to sleep” (Hamlet 111. 1. 60 ) LA
SMZ % (“The mortal worm might make the sleep eternal;” (Henry VI, Part 11. ), “eternal sleep” (Titus Andronicus 1. 1. 155, 1L
iv. 15), ROV % [FEOFE2OHL) & HF 5 ( “Which by and by black night doth take away, Death’s second self,
that seals up all in rest.” (Sonnet 73, 7-8)) 72 EIT RSN TV 5,
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By chance or nature’s changing course untrimm’d:
But thy eternal summer shall not fade,

Nor lose possession of that fair thou owest;

Nor shall Death brag thou wander’st in his shade,
When in eternal lines to time thou grow’st.

So long as men can breathe or eyes can see,

So long lives this and this gives life to thee.
(Sonnet 18, 9-14 17)

ZOXEHT, FBIMTEHOHD L&DV I eternal ZE X, HHO Y F v MIERF eternal %
WD HTIZ “thy eternal summer” Z BTV D OIE— L, JEIC LT gracious DIGHE LRI UIEAN, 2D
BIORTIE, HETHLEFFOEME - EFUCL - T, TNEMRE H LT HBONDOFELD ML
DEEDEORBICRDDIZH L HEEEFUT—FFDO LD LW ) KBEOH 2 WITHONEN D,
FAIZEDLDO Y Ry FOFTHEEDEZKEIZET & OREZ/RTIZDIZ, ST “thy eternal
summer” ZE X, TN - BB L2 5700 K 9 “my eternal lines” & OFRBUIRET 7= L 9 72,
HODY Ry hA~OFKITEF T 16 K THIO THLIL, “my barren thyme” & W I JETH D,
< 317 R CIEFEEIT & &HEATIC my verse & myrthyme DFEFRFE S HL 2 13 % > T epanalepsis 1
EERY, TOASDY Xy NZEPRROT—~&RoTnD, B 16 Borb 18 BIZBWTHEA
Ty xy hTY xRy Faim L TWDH DI,

Who will believe my verse in time to come,

If it were fill’d with your most high deserts?

Though yet, heaven knows, it is but as a tomb

Which hides your life and shows not half your parts.

If I could write the beauty of your eyes,

And in fresh numbers number all your graces,

The age to come would say ‘This poet lies:

Such heavenly touches ne’er touch’d earthly faces.’

So should my papers (vellowed with their age)

Be scorn’d like old men of less truth than tongue,

And your true rights be term’d a poet’s rage,

And stretched metre of an antique song.

But were some child of yours alive that time,

You should live twice; in it and in my rhyme.
(Sonnet 17, 1-14)

Z D 61T “fresh numbers” &%, JIPEZRIETIE x4 & L7EFR (p. 92) 7228, % 34T tomb @
A A=V T D HDTIEZR WD, 2 (B8R 134 T, FICIIMBTEEBLNH 507208, T5F (4B)
IFAEZTND] T, YA KRR TIE T3EIFAT) VT L E 9 (So should my papers yellow’d with
their age (9)) 73, TOHITIIEFTFOHY LHOERBEDLLTIZ (&) FEoTnpHe, M

Z OB fresh b ZERE D= TIXZv, FEAS 1 B D “Thou that art now the world’s fresh
ornament/ And only herald to the gaudy spring” 23, EHHFZ HOEXM0 | EHEL, HidH3
RTIE, 4726 21T, BICMDZOEFEZA KT LABREL T fresh Z VT 5,

Look in thy glass, and tell the face thou viewest
Now is the time that face should form another,
Whose fresh repair if now thou not renewest

Thou dost beguile the world, unbless some mother.
(Sonnet 3, 1-4)

ZLTE 1 BTIEHEO fresh ZEFENDE I T DX THOBRICE - T, (DAt MEZ W
B DT NENME S XN TNE | LD TH S,

4 ZZ @ fresh OFEMIL, OED fresh I11.10.b. New, novel; not previously known, used, encountered, etc.; invented or

introduced for the first time, original, innovative. [-2FE D FLOFT LWFFOHT) &b &b,
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As fast as thou shalt wane, so fast thou grow’st

In one of thine, from that which thou departest,

And that fresh blood which youngly thou bestowest
Thou mayst call thine when thou from youth convertest.
(Sonnet 11, 1-4)

ZOEHTHATT D 3 FIO%RTEHEANE L OFFOERIT fresh Z#HNTWD DO THILX, “fresh
numbers” & XHUZ DI LWER), [E2 LWER 1E00 THA S IZ 1372, THRl-0EZXE LD
) [(EBWERICHRT-OFNEERED) RO TIZE LVFHT) OFE AR 720,
T, eternal |[ZRILE, R TSHEILOHBILRZWZORRFZFANEH LD Y F v MIOWT 2 EHW
SNTWVHDIE, botERHINTEY, 38 MICTHBWTE “eternal numbers” [XH HD Y R v
MEZFR L2, FTAO my Z D720,

And he that calls on thee, let him bring forth
Eternal numbers to outlive long date.
(Sonnet 38, 11-12) 3

e eternal DF 4 FIIEE 1 FIE S LT, [KIEDOIE] ITAWVWLNTWS,

When I have seen by Time’s fell hand defaced
The rich proud cost of outworn buried age,
When sometime lofty towers I see down-razed
And brass eternal slave to mortal rage;
When I have seen the hungry ocean gain
Advantage on the kingdom of the shore,

And the firm soil win of the watery main,
Increasing store with loss and loss with store;
When I have seen such interchange of state,
Or state itself confounded to decay,

Ruin hath taught me thus to ruminate,

That Time will come and take my love away.
This thought is as a death, which cannot choose
But weep to have that which it fears to lose.
(Sonnet 64, 1-14)

ZOFBARBIZONWTIZURIOFE T e ¥ = 7 MO T AU TEF O “When I have seen”
D3 EORYIELOEEBLEL T, TOX Tk,

ZO 12 {TOFHEEMRICE P NTEAL S 4172 Time 7% epanalepsis @*%L’CE E
kbfﬁ%éﬂfw.mﬁ@rﬁ( K DA DB EIEB | ARG D720
W%@%ﬁﬁwmnﬁ4@@Dﬂéﬂfwé@@%%?ﬁmmmiﬁkﬁéW%
Time (355 12 /T 147, % 1047, % BATICH D RS, 5§ 64 R TIEEH 117L
B2 ATICEN T, &b aAiALAEE | (envelop pattern) 720 L, [B@FEAISIE |
(epanalepsis) &9 RENZ U THEFH I ATV D ... BIHO “Times’ fell hand” DA A
—JVIH 12170 “take my love away” ([ZE&A3 > T, [REOMFOEEE 2 FIZ L - T, FA
DETDHADENELNDRE] LW FREZEAES, (2021, p. 11)

ZDOXEIFENE, BARIT love 12X L THWAREIZ, AR eternal 12X > T [£HFFEDOE] %/
YD, TVxry ME] um%mﬁnéemmlﬁfﬂ@@ﬁj&w5%~v%ﬁbbfw5@
LRI TEAE fresh SRR LTV A TIZARWD, @R 129 LT, KEOEIIZEDOHEERED
Khlbbo0, BWLARWY, b EREMNILNTT. WTFIUIN TR ENL ML XU
LT, LA, BFEEBONEEIILEZTTWDETHIERSED)

15 “cternal number(s)” 1% OED T 1 FIHBIAEREE I TV D
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So that eternal love in love’s fresh case
Weighs not the dust and injury of age,
Nor gives to necessary wrinkles place,
But makes antiquity for aye his page,
(Sonnet 108, 9-12) '©

Sl RLTZH 17 D “in fresh numbers” &9 FEIZ L AATT 5 Z 2@ “in (love’s) fresh case” 134H
IRTZA D I,
AEFE Ty =7 MO R LTI, [EHFFORBLELI RG] LoV xy b () &
WHT =AW HNT, H 18 FHHIY EFoTWnDA, 105K EDOET [HLC—>20
ZEEESLEVOAR] ORNLELRINTWVD, L LERIL, KEmcEETs7—~ [TA
Wl LTois () 12 ST, £ “eternal love in love’s fresh case” % WO F THIHEW
Kaw (YR N) OFTKEBOEORMMRIEND] LEVTEVOTHD, ZHUXERABRE ST
BAHI D, TZDH 108 FITIX, LD eternal 732 FEHBLL TR ONITKIEDOE 2 FH 18 F Lt
RTHIUL, FFEF TOFAOBMRAOERE, EHEZ, Mz C I 2500, 18
[varxy MED THAVRBEOY Xy Mt L THWLEATNL 2 fid D | #fk - BTN 0 barren,
poor, rude, worthless & H 24 « €2 (D fresh, eternal, powerful, gracious, gentle (DJIH) TH 5, 72
FT—2DRMTH DN, P TOZNGEEGFOMEHSCIRZ RAuX, fk - 8T OREFITX
Lo TEY ABE-BEOERFL AT T AHEHBINOZITTEROERZ R L HE fresh
& eternal DAL, FEANTFHCEFFEOS SXLHEZBS Z LT, OF D FOZENFOME %
O TNDZ EaRTI2OI, FrAKEO my 21T 5 2 L ZBET - L R THhWnEAH,

| death (13) youth / sonnets (18) sonnets (38) death (64) love (108) |

JE&G eternal 1% [9E=4&] [#HX=8] [§§] ~& headword 4%z C. FHE. EHHFE (mylove) &
HWNED B OESWFZ S RBIZEN T, &EIZ 5] (love) LR DWNWTHRDLDTH LD
REOWAUZH D 2 T ANILT AR D08, KZEICHDTHUEILWEFHO DITEI L ETHDH, £
AUTH DR VRN TN E S | 5O TKIEICKPD LOICEHEY . 2 [V xRy ME] OB
H2 T —~ThH-oT, BRI EEMOZLEZN, HOoD Y 3y M EEMT HEEFDOES T
DILHIMERICE T, BEDOY Ry MEOKIEE~DAE LENRIRENTND DT,

Rival Poet & CRE MNIIHHFDFET great & WD TEARFZ AW TS, ZOMmB D% TIX, E&HITIT
Z OFERFADBURIGEEE OFERE, BEEOEK G 72 < DT “That’s great” @ X 9 (28,

Was it the proud full sail of his great verse,
Bound for the prize of all too precious you,

That did my ripe thoughts in my brain inhearse,
Making their tomb the womb wherein they grew?
(Sonnet 86, 1-4)

HFFOEFR CTHATHAME TS Shakespeare DFFZ 9 RF, 1 720 DR THAUX Venus and
Adonis x> The Rape of Lucrece TI1X72< [V x> ME] 18 FEN 116 FEEFHLLTHA D, H£H
(IS B &g« BEEDRW DD D DTEN I 18 FCH 116 FeDh, RBICR T 21

16 “ecternal love” 1 Lover’s Complaint @ 238 17 (55 34 1) (2% JL 2, Shakespeare D47 remove & JHIERZ B L T
V%, Twelfth Night V. i. “A contract of eternal bond of love”

7 ZORBUTOW IR TE O 2 e ERD B 523, JIFEIZ L 2 F & DIZIE “inits state of always being fresh”
(Dover Wilson), “in the youthful exterior of the beloved”(T. G. Tucker), “expressed in a form of words that never loses its
vitality” (Ingram & Redpath) 2B/ SN TW5 (p. 142) ,

8 JEAGA eternal OFANCOWTIE, KGO R L THIER L, 2 Hik - Tirim L T\ 2,

P ZhZEERO DA D0 & 20200 FIZHTTORFHREKMT > Y b O—EifRTO Y v b b 05 R 2
T FER. Golden Treasury, The Oxford Book of Sixteenth Century English Verse (1932 ed. By E. K. Chambers), Sonnets;
From Dante to the Present (Everyman’s Library Pocket Poets: 2001) % #1241 19 fibfd, 20 ##d, 21 oMk & L
THRFEESEIIE, 530,106, 116, 146 FH 3 FIT, 5 18,32, 53,60, 66, 73, 129 &3 2 HIZH@IZE SN TV 5D, %
FRERANOFAMTILH 30REFE DB RERVGAETH DB 50T, ZNONEEICHEIIEONATHTE LIS,
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I —FERTE W, Bk _72 k512, FFANHE L OFFCEMAIC /Y | i U Ciam & R
L7=DIXF 16 D 18 ., MDD 18 ffi CEAF eternal 23H O DFFA BRI T/ < L TH]
D TfEDIL, IRWT 70 BHHED 80 FE THEPAICRILT, TOHE 2 & b5 9 X Dark Lady
MW CF 127 BRLE) ~DOBATHI, 100 BFEICHKEDFMNDEN SN TWDEIDOTH D, TOMDE Y
SORIFE 16 KT HEREDLLIOE R TEDLLIEIIEOETII/ZR ] EORENARIRS
NTHWbHOTHD, [V xy NMEING 1 BEIRSZRD 18FED 116 HFi-da, & OS5 ImIUTIL,

RIZESTH - ENHDLIOTITRW), EHELD1ETYH, SFFAOIREBELZIRETL2NHEA,

1609 =11 [ = » MMEJ HiflFE Thomas Thorpe | Xk T Shakespeare % “ovr ever-living poet” & #F
T 5, TOXIRELE 21 AT HRADREFENTNDLZ L, ZANZEDFELETH D, 2
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