|

) <

The University of Osaka
Institutional Knowledge Archive

7Y ROA4 REBEZER : ChatGPTERXICPhilip K.
Title Dick®Do Androids Dream of Electric Sheep?& Bt
ERE

Author(s) |m#, Imis

SEXLERMR IO T o b, 2026, 2025, p. 75

Citation 84

Version Type|VoR

URL https://doi.org/10.18910/106337

rights

Note

The University of Osaka Institutional Knowledge Archive : OUKA

https://ir. library. osaka-u. ac. jp/

The University of Osaka



7 v FuA K& ERR—ChatGPT FRERIC
Philip K. Dick ® Do Androids Dream of Electric Sheep? % F#t 35—

oA B

IXUDIZ—SF ERICBWTRET BIEARD
ASAEEDOESEXCERNIE T 0 Y 27 bOT—~Th D [FiKMbEhizL b v 7] %& 2026 4
DALTHRANMIETIOHTELDLEE, EHLTH AL (BRZAERK AD ZiEimOM Bic#id=<
7o TLEI, EWVHDH, ALIZOWCiEm T DBEICEEICHWoND [ ALT T 0T ¢
V7 GEEHEHE) ) NEINR BRI ML TH D, TATFm] (5B 3 ) I Xiux, &~
YRNT T T 0 TE Goe s S, TR EoORBETH L URLY GEE) &
FEHROFRIZE HRo THEOSTIT BN EWVWIRIETH Y . N THREICRIT 5 & < THr LW #ERY
D12 THHHW 93), ANTHBEIC L2 EGRFEIMEROENMICLY | ZORMBE~OXHLITR
TR A ZIT TWD—FH T, FILEBITRO L5 IR L T 5,

B BRI O F~— I BEEARILE LT, YRV T T U T 4 v 7N
FENTZEEZLZOEHEVICEFTT, 9. ABMICIERRTOALR LT & & S E AT
N0 | TS PEMETIE IS DRI B~ LT F— F UG O ERPR 51T > T
F9, Fim, WEROARE =R, 5 AONTEANOFIERRH D0 E D D EHRRD
ZEN IR 2 A7 TN, ABSRAEM N AR S REEIA) AP H (A 2 5 Tt h £+
Ao (94)

ZZTHRESNTWD I H1C, AHORBIITEMENSZmEN S DT, T BT 5 N L6
EREIEDHIZT, ANHREDOFEMEEBEICZAND Z EITMNADOEHTH DL, SV
X, A7 =l hOTF—~Thd [FHRfbENLV ) v 7 2D HES /2, AN TAEHE
eI 5 Tl < TH LWEER] ] OBODITFEL TS D TH D,

AR EF D 2026 4%, ChatGPT Z1X U8 & LIz Al OFERFEENELR, AxDaIa=
r—=2a OB FIZATHEOEN 26 S, SEOAERMN L ERERE R 72 AR S
N5 EEFBITRCRWIHR LRI LR TEXSEA9, ZH Lm0 b e, LLICEEL
EBHTHFEE 2o 7= A & AL OBSRPEIZ SN T, ASCFRIZR B RN b Gl Z EDEHRD H
HMLICKELS RoTWNDHEFER LI, FZTARRETIEL, 22RTEY A E NTHBEDOBRZ i &
HLTELSFIELE S &2, HEEFFHO ANM ORI E N THBEORHORIZH DR 23, 7
BB OH IS SN TV A0 E AR 2 T, THiMeshizr N v 27 28
THEMEMET HI L2 B L THAIZLY,

SFESZ S &I, BURDT 7 /) v v —2Z 8T 5903 Tlon < onBRINTW5, iz
IX. ChatGPT JLiF4 i X 7= R 2 Bife(C, M2 EIE [SF Fam A M) ([Cgk S =i [HER Al
IIMEBEDOELE R LN —T Ly 7 « A —=H BT X] OEFE#KRE] 2B\ T, SFIEML My
TX] #EXDRE LT, ARALIIMEETZV 2502 L VIO BOWA~DEZ G L TWVWD, £D
Henm D LS E D & L CHEE UL, Roland Barthes <X° Michel Foucault D1EFim a2 H L7z 6, Bz
L T ChatGPT 2MEF T2 D& 5 BEIZDWT, RO X 5 R RfEEZR L TV D,

R B AT OSEEARIL L, D AMOWREL, MAOLFR=1EE L LEED LD
W27 o7, T v b GPT MRILT HEHEIL, DB AHOLDOTH D, Ledn b, 20
IR L\, ABIBAMOSIEZRIL L, AMMBEOWEEEZEDS L HIC/o7- &
22, F¥ v FGPT T v v b GPTIZE > TOM=AMOZTELRIL L., v v b GPT
MAOWRELZFEDLNEE /o ToDI2, & Fv v NGPT DE¥EEL, TR OIMADOYREE L

Uiz 2 o s HICHE < H0 T, ATHEIREIC [RWa vy T &> TE T EHHARESLEG. mEX ALY IRITME
DO1FE], T2y TN ERTTZDIZHEIERE] LW FEENRMRERF > T2 LT, REaLIZED LS
RN, Ty T LI EDL I RN, Lol EFRELBTERVERY . ATABRIXEE-STLES Z & %24
2. ZOREE BARIICHB L TnD,
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T, R BITELEZTIEHTWRY (ADBRETES D), EE (HEE) &7 DI2i, ()
FEE R, (F%) FAZBIEF v v b GPT EWIHH—E R4, AL AL EWHT 7 )
0 —D4FRE ., BHEORIE « (K% & L TEIRT 22, A SITZ TSR0, h—E X
A BHENICHEFRHTED . b o & NHRBREA A BERIZIINE RO TIEZR WD, (317)

WEIRAIRAR D, ChatGPT DMEF TR D11 MR EIZR 0 2] &0 ) EIRIE, ARHER
RICBWTIRS ZTIEDHNTWD DA 9, KR, ERALICITE AL Z 52 512ET D
TR, FRP AT, AR Al DAERMTYEEICYREY 23 ZE U TLE D LWV I BRITITHE
BB D, FEERE, BiEA SO Al OHFIZEB N TIX, AT L2VEEH IS/ 720 SNS
DMFLE LI ® TV A 72 E(Ahart), ZERK Al ZEH & AT EEIE A% S HIZIAR > TN O2d L
AR\, 1272, WEIEERT 2 L 012, TAMMZ2EA 4] ITRIT 5 ChatGPT 13d < £ TIHAM
M7 AR E T, MER L W IOBERBIZELR, (MOSEZRIL L) AEICOREBD BV RHET
HY ChatGPT Z I L O & LI AR ALIZITELERDO LN TV RUVMERE TH H Z & 1Tadak L T <
RERA P TSI,

WL, <#EmIcBWT, by A —=H D [BrrFlicsniarta—%— 5
— A EOREGFAEL LT]RY EFond [Taxyv) 2075626 T, [T r¥y) BMEEZD
ZBMMEWVH IV, OWTIE, AR &I I E VS D ~DRFH 2D TV . SFIEMRZ@ELT
ERRAL T 7/ a v —ICRT hEm e lBET A EoAAMEEZ R LTS, AL, SF 1EMm%E
SN % Z & TR Al DBEFRIEA~D/RIR 2 Fi A MR D Z DHFFED T 71 —F 12> T <,

TR, TNETERINTELEZLOSFIEMTIE, vARy b 7 FaA REno7z AHo4
[E2 PRt L TS oiIE ¥4 520, ANMtDaia=r—a&f7oT& Tk, T2k
ZIX, vy N =JFAITTH G5 Issac Asimov OEERLHREE 1, Robot (19500283 DR » Me
HIXESECAMICHE LT\ 5 L, Stanley Kubrick BB D4 AE 2001: A Space Odyssey (1968)IZ330
TAREBEEIZINDN D T 4 AANY — 5 &l d 5 22 82— % —HAL9000 (I, FHLE L DFFE=
Ra=r—valrEITOMBOLIBRGFEE L TERESN TS, 52, Kurt Vonnegut O i
£ Welcome to the Monkey House (196912 Ek S 41TV S “EPICACIZ IRV T, F SITARL AT D5
BRFE bR D, mtEiEa s B2 —4#—T& 5 EPICAC 28, ARIOLEFTOIEEDFFiREE L
HHLETHT S,

LlIWE . ZOOIESDBETRALT DD, WHMSCHOREAZALET 2L 5 la s s LD
e LA, AR O 2 I o= —2 a v ines ) KRR TH S, TR, A & B O
XA R R T — R T U APFHEL TV DT, T b OB BITERICEE2 BTV D L
VT LHLEA WL TH D, Asimov R ORR Y NebTE R, #HoixnR v s =FA 21T
R TLLO 707 I 073N TEY, 209 HDOF 1 5“a robot may not injure a human
being, or, through inaction, allow a human being to come to harm.” (44-45)% 573 << | A& EOT
IDLHEETET VL U~ICE LLHELBIET TRET DL

T4 AANY — 50 HALI000 b F 7z, ZRBLFHMATEZIMEF L 5 2fo oA 4 L, AfMice
> TR E B2 SNICBREIZ DAL v F 22U BN D DRI 5T, KBEETORWIRKIZEIT 55
LHHFLEWIIES &5 Z &2 5 HAL (TR B3RO 5 TWZDIE AH O R Z BIFRFIZIE L <
R T EDHEREZD LD >TeDOThHh D, TOEWHT, HMIXEELHKT HHEL G2 b, AR
WCHBKL 2B b, ZOFEEL, S ETABEDNRT—RF 2D LT L2 b Ol E e
Mol ERXH1EA9,

Vonnegut DFFHICIBNTH E/o, MOELT LTS EOAT ——2 v 7% D < D REN R
ENTWD, ZOEMmIEMPIRET 2 DIE, 4TV AR AL OFF]| S 20Tk, HOTEHE
AT Z EICFERE GO ABOMETHL L EHIT, ARIEEELELTZ LYy MEZIT
B RE ALOEFIZV DTV IRA D0V B2 D TH 5,

ZO XS, SFAEIE, #kx 2AROREAZBL T, A ALHEOAI 2=/ — 3 VR
29 LRI E 60 FlE< BHING R L TE e, BRENZ 212, 29 Lz SFAERSTIEWT

2 WEVERIRAE I, Robot T 5 EBICIER S LTV D Liar!” 2BV T, vy MLEESF Susan Calvin I Herbie & U
SmARy M LT, ROE I RFERERG L TRINTDH LT, HOBEL/ 7 SED, “You can't tell
them,’ droned the psychologist slowly, ‘because that would hurt and you mustn’t hurt. But if you don’t tell them, you hurt, so
you must tell them. And if you do, you will hurt and you mustn’t, so you can’t tell them; but if you don’t, you hurt, so you
must; but if you do, you hurt, so you mustn’t; but if you don’t, you hurt, so you must; but if you do, you —.’” (133-134)
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NOERZE L > THATHANLTHELELBNEELZFFOGTAEL LTEESNTVND, S LI BT
HEOBENNIRNDZIZ, ELERE LI LWV -ADBELZIWTE WS, BFRRREE
c BT, BEONEN 2 EBRICFF SO0 E ) MFEFITITHE N TE20nb oo, il L LT

\ZREFR AT 2D OSUFESIC BT D DR 2 8 T, BB Al 3 53E S - B HESRIC
BWTHELEHDIORBICE DO TIERWEA D0y HETIUE, Al DSV FIOFIEIC o7
AT, T LIAEMIC Lo TRSNTZHEROINIH LH ZHIT 5 EFNS, ZLIHREL< Lo
TWa o IcilbnsoTh s,

ZInb i\$$f®7m/:7b?~v THED T, iR L C&E - AN O EiEa I 2 =
F—va O HMEEY IS X — U — RICHAE 2 &2 B LT <, A% TlE, Philip
K. Dick ® Do Androids Dream of Electric Sheep? (1968, LL'T Do Androids?) % X577 ¥ A M LBy E
7“‘7”_% EWVWO DL, AIEX. BEEREEZGAONTET o e RBAME &ELIZERE

Ra=f—3 /Lfb‘éﬁﬁ%*&ﬁﬁguufbéty) AF?XT%%WOD;:HD Ra=f—av

B D H RIS REMBEICOWTRETT 2 DICHEIRIERTE LB N NHTH D,
ﬁﬁ@W%PmmKDmd&aFkﬁx&éwﬁmFK%V&%%J@ﬁﬁ@bwiwé%%ﬁ
T 572012 SF IR 11 %2 W TZER S W W24 5, 3 Do Androids? (2B T, BF AW (£
LTELET Y FaA R) 2613, BT AT T 4T 4 DMBEEZH DL TRISELNL T
<o HIFEEWY B 7MEERIC L D TAI OEZFim] 13, AlOFEEDRE, b LR, HEED A
ED Al OAEBHTFEOZER S 2 L TV, 74 VBV Al OBIRENERSH, 29 L
TBERITEFED S HIZEDY | EWVEER, BRZHIEZT- 7 2 bAD X 572 Al NEFRIZ -
TVWAHAEEME DR L THETE 2, AT, 7 FaA RBRAEELEGLE LTHRbILTND
HRIZBWT, A SRR EEREIIHZ TWD OO AR TIERWT v RaA Rizbhs,
HODORMEWDICEDLD), LT, £ LEAFEERET I LITRDTHA ) For AN

I STV DIRELEZEZ THDON, LW -iEMEEZ, THK) 2% —TU— FIZBRaL

Tw<:kﬂ£ﬁﬁ\:®W%%Gm&ﬁﬁﬁ®ﬁﬁ#%%ﬁﬁbfw%kwo

BEYRxHHE—T 2 FaA F - X5 H8=F Luba Luft D4

Do Androids? DFEGCFRELY T IR L TH I 5, RIEOHEAIX, World War Terminus  (Fzf&
RRER) (2 XD R T ORBIZ LY | “regular” & DFE SN D EELREER (GEKE) 0L N
KE~NEBELEBEOY T T v AazBHRIC LTSS, ZOMERIZIE, J.R. Isidore Z 1L U
LI B special” (FFkE) EMEIND, HEEM S L IZHEHINC T 4 v v T 2R ZKE~OR
E@ WD HIRNET- B, FE A Rick Deckard D X 512, BWHETH O 20835 — 6134

BEJ1 & b I ) FAHEFIZ I Lead Codpiece (Sr#Uf%4S) ZH (T TV D — BRE EO B OH
W«@%%%Lé%@szé%k%L#%ofwﬁwo

ZATRHIERTO 1992 421 H 3 B2 i< ORAIETH Y | {EiIZ Rick & DFE Tran A H R D %
=UinbEAERT D, 727, HEOOHREDITR L THBAILH O b0 L LTE iy, e

LA Z Z TiE. moodorgan (A RANT) EVnH . ANHDOBIEZLEE LW FANZ 2 ha—b
TEXDHZ LDV OIS, A>T RimfhDOfEZRE > TNDZ EBRHLMNIEINS, 20 2
ANDOBERMEN G, Z ORI kb‘f)\ﬁ'ﬁ@mf X, FROERE B L TUEZT 50 TiER<,
B DX A Y NRE CHBIZZ Y FE— LA[RER B DIZ/R > TWNWD Z ENHARNDDTH D,

ZOXH 7 TAHOKEMAL] & BIFSENSHRREES TV DL, ZoORTAES D AL
Mercerism (v—H%—#) WO RZHEZEMLTEY ., ZOHEGERIZBW T, B EE L FR0EE
IZ“immoral and anti-empathic” (9)2: SNTNDH I EMND, Rick ZIZUDBIGAMT-HIE, BOEH)
Mi-H DbV ZHEHD T EICEHT D, £ LT, BURMHERE TYORETSE < OB HER L
7o, A% TRY)) O % @ik CHREI L T2 B X A MU b HEXREZITLD
L, KIC TAY) ERENIIIED A o Thsd IEXE Zilo Tz h§
%, Rick bBREZEH > TWDLDEN, KYOIY > TN E~DRE/ea T Ly
AERZTNDLZ EiE, ZOHRICBWTEHO AT —F 22 R e LTOMRENIHR < Eik S
NTNDZ EEZMEITRLTND,

3 LUF., ESNICE T D Dick OEFECRRIRER THO LN TW D EFERBUI OV TIE, WIHERT CHEERCE
RLTE#, FHEE CEAASICE 2TRERAZBE L TV, UEBERITTCINOOERRIIEL T HHEAIT
ERAROMCERZH W,
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ZZETHRRTELL S 7 T LSz AR X TR S OEERMR EnoloT —< M
MR TEN DI B2 K 912, Do Androids?13, Lawrence Sutin O 9 Dick WMEFE ¥ v U 7 %
L CRRET L TE 72, “What is human? What is real?” (“Introduction” xiii) &\ 9 2 K7 —~ &4 5 1E
mCHd, ZIH LT —~EH/ROIHPT, b—FANVT o bnoleTy /) ar—REKREL VST
BT HITMZ, b RERERNERICTONR, A E->THT FaA FThL, 7AU A
BFIZEROKEBEZRET H-0D( T 47T ELT, BFREVWaRy hELTOT v

DBV TZ7THD,

The TV set shouted, “—duplicates the halcyon days of the pre-Civil War Southern states! Either as
body servants or tireless field hands, the custom-tailored humanoid robot — designed specifically for
YOUR UNIQUE NEEDS, FOR YOU AND YOU ALONE - given to you on your arrival absolutely
free, equipped fully, as specified by you before your departure from Earth; this loyal, trouble-free
companion in the greatest, boldest adventure contrived by man in modern history will provide — It
continued on and on. (13)

ANEEBEBWENLAZ LR, BET, =o—XIEDLETCHHBABEICHAZ LA, RTEALT
FaA R, KEBEZRETL20OKRER2 Ty FE LTELRESND, Ll BEEiREE,
ZHLEETYy RaA ROFEREIZHELIZRY 74 7 2%, 7 ReA Rebizitaie oI 1
F—D TN AD Z L2725, H51EH < £ TABOEE &2 k-4 HHFEIGRE S, AoEH
RFEEHEZZ LT LHEEIN TV RWEFELESZEZ LD,

EITWZ | SFAERDBIRED &L THLFE I XETHA DD, 2001: ASpace Odyssey D HALI000 #
FHAF X, ABIET NI KEDT Y FaA FEBIIREAEZ L, 84koT v R
A FBRHERICKT LT B, 2LT, XU T 4= Z—OD Rick ZFD7 > FuaA Rbx
“retire” (JLEE) T XIEBRITHON, ZOEMOERE T vy N ThHD,

CZETHERLTCEIMEMORENRERFREEL T2y FOF TS XTI _NEE, RERN
T ReA REHES Rick DFEHERETIZ /2N EWNWS ZEThD, LA, fEMOBLEL, 7o ke
A REDERWD, EOT v A RFEEZWPIETSo T, Lo L2 AZHDLH, LR
ST, ZIMHIETIE, Rick E03hb b7 Ka A K24 — Luba Luft & Rachael Rosen —

MO NI X e N D M S O H KRR A K D WRE A EMICHARIAT Z E VR B L b
Vw7 b LTORBEEZREL TWDDONEHARENTNS Z& L Lu,

EC, ERLZEBY ., AMEOHRBICBWN L, Ty FaA FIZAMMLRTFETHY .,
Rick HHNTIFALT. 7> FuA Rixh ULI&GE it 2 v, 5 2 &I RIT D F7EE LSRR
LTWe, L2L, Rick 37 v FaA RAOEBREEETLE0NTNEE D, AXTHFELD
IEAEATZT R A K LubaLuft L OHENTH D, FLITKENOHERIZE > TET
FeAf ROIHD 1 AT, AXTEFLELTHATCAFNICHAZET, 7o Raa RELToH
PEEBFOEHEFELI-EIND, HLITRET > FaAs RoFTHRE =M., b LIL, 3k
B2 ERIIWEFET DT Ra A REWoTELIXAR, 15, AXTOHERH Y, FEELD
LI THDHZ L ZHHFOEFRD 1 DL 2D Rick X, 7> FuaA RICEARTHF R EEE
D7 SRR BB 2 B> T e, EDOREE N HEATUL D D W, #£25 Luba & XHIRFT- = [ 22>
7oA RTANT ZT, it 5755 Wolfgang Amadeus Mozart @ The Magic Flute DYV /~—H% /L% LTV
HD%AFLTCWEEETH D, Luba lTE & Pamina D& AEH U TV 5,

On the stage Papageno and Pamina engaged in a dialogue. He [Rick] stopped his introspection to
listen.

Papageno: “My child, what should we now say?”
Pamina: “The truth. That’s what we will say.”

Leaning forward and peering, Rick studied Pamina in her heavy, convoluted robes, with her
wimple trailing its veil about her shoulders and face... I’ve now seen my third Nexus-6 android, he
realized. This is Luba Luft. A little ironic, the sentiment her role calls for. However vital, active, and

4 L < b, Do Androids? & 2001: A Space Odyssey I3 & H1Z 1968 FEDIEMTH 5,
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nice-looking, an escaped android could hardly tell the truth; about itself, anyhow. (78)

7 & A - A Y= The Magic Flute \Z3\\C [—FHEIZEY; ] L, [ A2 B2 JEThe b %<k
L, B b EYERISE LD A ToH 5 Pamina D Z k’ﬁ: & ANHRI7Z2 A[E]) (234) & 5F
LTWNDZLEEAENVICHTETH A<, Pamina &) BIHIE, ENREIEREL — HIi3E
ERFHIFELEZ R T AL OMFETH Y RN L, AREB X DI LR LA ﬂ“"o()\bﬂzh%’)f
ETHLHD — BDROOLNDZEnD, T RuaA NIEI N KRIT D &5 %25 Rick 23, &
MRz KA EIRADDITHLERARRILETES D, T2, __f%@kbfi&%ﬁwwi
BEFLIB A AT DN ETH DT KA RIZ Pamina OF 9 truth 72 E50 51T 720
&) Rick DEEZEOEITIT, ARFEMITBWTRE SN 5B NHOKE X, 1EH A ~D
LA FRERIZ LN, B L ELZOREZE L TEE AR L TE T2 AR X > TOHFEH AT
BERLD, EWIORHRMBDLZ L ThHD, ZORmIE, AMBEHTCE KLY VAV T T T
+ > 7% Dick 2RV LTWegGE TH L L b F A, Rick [TRLEHEHIATERNTHS D
Luba #Z N2 IR TFTOTHD,

IHIZ, ZZTDick X5 LTWA%E 1 55 17 ¥51%, Pamina 2° Papageno (Zxf L, Hp7=H N
Sarastro Db EMHLIRIFHZED L L2 %, [ZNRFETH-TH) EEHICEELZH T L& L
RELOGEHTHL([RE) 1), ZhzilEzs&. 7o Rl REWHH 5)@ 53 ZfET e
WO T OfESHEFUCI T %) JB) #JL LT 5 Luba Luft 23 Z D& A U TV 2 O b BLBEEE,
/§'7V?4**/\75 ELTLuba BT KA RTHDHZ EEZH > TS Rick 2263 4L, §

CAHDOARTHRFICRDTETLOIMEZONTND Luba R Z DT — 2D Z LI, &
Dﬁl’ﬂ CRXDIEAI MBI,

LTV R, Rick IZFERIEZOIMFE A M LB 22 LWDIHD, OAT L4 TaLr s
NIBWTREB E SNDODEFORF ST ZWMOR2NEFTLE 91225, FEBE 9 1 ADA
v T 4 —/ % —PhilResch & & 2 Luba Luft % ZLE Lt?& S Z.. “She was a wonderful singer.
The planet could have used her. This is insane.” (108) & Phil IZFEV & 2§ 5, KETAMEZZEL T
WAHT  RaA RELES 25 4LEM: % Phil 2> 537231 T 8, “She was really a superb singer, he said
to himself . . . . I don’t get it; how can a talent like that be a liability to our society?” (109) & & 2. 572 &,
UN—F Nz TR &3 T > TED > T, BEOFREERO L EBITEHR L TN D, Z2IC
IZ. Rick @ Luba (239 2 PERIBREDHEA TH WD DTEN, /J\foc< &b ZERICREE A AT
BTV D% 22 A% Pamina DEITME L2 E WS I DORHRDZ AN E 722 LIZED Y X720, § 9
723X, Rick BB OZ bIZ, AMNRT > FuA ROk U CEERRICHE R T 288N 6726 L
9 HAMEHIWT OFE Y ORIREME AN ERHETWNLDTH 5,

HIZEHTXE1X, Luba HE b F 721 really don’t like androids. Ever since I got here from Mars
my life has consisted of imitating the human, doing what she would do, acting as if I had the thoughts and
impulses a human would have. Imitating, as far as I'm concerned, a superior life form.” (106) & B3 3" & 9
20 AL LTORDEENOBEM AT D7 T A L —v a2l TWEIETHD, ZofE
T FUZIBNTT v Fe A ROFMIZ4FERETH D P HITMA L L TERESNTZDO B HROM,
FWAEELZAL D Z 22D EmIldh b, AT &) NRIRIREE R KO b 5 BEHITSE
> 128 5%l @ Luba ITFFIC, T FaA FOZ S LIEASKRIZOE EDEHFELRFF > T\ LB x
DS, AR DRRT 1T, fﬂiﬁﬂiﬂ“’\c’?@ UN—=HP RO T 1T N TEIEEZ 35,
Edvard Munch @ Puberty DIZIZ R END T —IHETHDHEE AL D,

Holding a printed catalogue, Luba Luft . . . stood absorbed in the picture before her: a drawing of a
young girl, hands clasped together, seated on the edge of a bed, an expression of bewildered wonder
and new, groping awe imprinted on the face. (104)

URNT T 7/-?4 7R ZOBEIOEHT S ETIE. T e RTHLD Luball & -
T, ZORIZBT BV DFENED B “bewildered wonder”"?“new groping awe” & Vo 72 Ji& 7 k %mu
FHED Z EIFEE e OD b LRy, LovL, 22 TEXZWVOIE, Luba B HIXIHHRHE

5 Luba O IE, ABHET28HE VI ZLTHY, BEINTHS 284 L V9 i) Tik7ZeVy, Rachael 28
Luba & 2 < K ABMRIZH - 72 LEEDHHE(156)b 3D 2 & D, Luba 1d 25 RRRE O N O LM% 7 I Ak
FEINT-EHEHIEND,
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L b, BRMZE IS e b AD0RLE LTEESNIZIETHD, THL, %
8 Z DRRDOFN FABAVSE S TV 2 DIE AR R T2 BEH Z R Z 5 &3 58, S 512
EERA ORERD G K DG OB L0 ) BVE R > TeiRl AT L E 2 b5, Luba 1L Z D7
DHIZ Pamina D AFEE THFEAI S 72D H Liv7evy, W HUZH & Dick 23 < RIEIZHB W T
%, Rick DREFICRZ 57T > FaA NkT 5 NHOBM OB ROABRLT, T RrA K&
LTAELT7TA ML —ra ), ZINEEZEL, &R0 TR 7 BERW & 130 % 50
A9 L35 Luba DIRDZTENEZBL THOPNLTWDHDTH S,

FEAUBIEA T LW S AT TEHE, U7, BB B, Mok, KETV¥ o L
WO Tk A REREN DD AT —VIRI VAV, HENRIREZRETDS) —FH T, Zhwx
W2 TEERETIIEIZ, BRER O NCHEEENFET 5] (i) 2 &2 E 2 7= BT, AT Dl
EE’F: (R DRI iéI?&@fﬁ MEZETDHOTIIR BONEZERD OOV LI
AN TND(V), FEDOZOARTEE, A L< b Luba ODAXTH LIS X5 cBbhd, oF
D, AXTHFL L THZRERT LV D Luba ORI, 4D [REOREMHIC J:éIj%J Thh,
HIERT TEZERAHTZODOFV ] O—H 72D Th D, EMEEZ L, Munch Di&ZERED D DIE, &
BLEMN A RTHRFE L TEZIENS =D, £ LT, WRETAMIZIESL DML/ DT
KDO1DIESTEFEZDHTEAD,

725, Luba 23 EINAE THULEE X7 121%, “Someone had put a coat over her. Not Resch’s.” (109) &
Wi%?ﬁ%éo::T%E?&%ﬂ\MM@%Wﬁﬁwfkﬁmﬁﬁw%xffwé ETh
5o SoMUE, ik a A E L TN E T, T RaA K« 4XF7H#ZF Luba Luft ®
APEIL, ANBOBROEEREZMALTZOTH S,

BoN D RARDIRNHERBRA~D T FA P —va v

Luba Luft DIRDEENZFHAMNT-RIE 7 > a VTR LT- X 912, Do Androids?i%. NENT
Y RaAg RO HIBZELEZBT T 200 %/ < ORI BT 7’/ KA RPN 2 R
ERZ D DONPETHHINPNLTVDIERTH D, iEEHAT oNIRETEEINTZRD X
D7 TARNL—varaERLxTHWAHT 2 NaA NiX Luba OMIZ X535, #il% 13, Pris Stratton
EWVWIH T RuaA Rix“bean curd” (B IMI NGB 72inolzZ ENT FeA K LWKKET
HDH LKL TND,

He [Isidore] uncorked the bottle of Chablis, divided the peaches and the cheese and the bean curd.

“What’s that white stuff? Not the cheese.” She [Pris] pointed.

“Made from soy bean whey. [...] It used to be eaten with beef gravy.”

“An android,” Pris murmured. “That’s the sort of slip an android makes. That’s what gives it away.”
[...] “T’ll try a slice of peach,” she said, and gingerly picked out a slippery pink-orange furry slice
with her long fingers. And then, as she ate the slice of peach, she began to cry. Cold tears descended
her cheeks, splashed on the bosom of her dress. (118)

ZOHGHEIZBNT, AR THNUTH > TV D X ITEbNL b DEEZ LNV EWNS | TR
PA RS LWVGR D%%Lfbiot_k%&ﬁi%% P RA_LBORZLETT 5, Wm@
Tﬂ IAFERRRE T DHERRE VD LI, B-WITKTT 25 & FF > T DB ORE

DEEINDTD, K*ﬂ?ﬁfﬁﬁkﬂ—é TR BTSN D DTE, AHD X 5’(“)\?&3’(“@“@2?
DR DEBENR, 2O —ZBNTHRIBSNTND Z LIZED D ITR0,

Pris KD &7 2 FuA FARBRL O 2HEBROFIRICT 72 b L—a Y 2RATHD DR,
Pris & [A] UE7 /L@ Rachael Rosen TH %, D% 5 LItk a —F LI TWDH DT, AIE
ZEMLTRbYavyxrrhr—rk %;25 Rick & Rachael 2MERIBIFRIC/R DY —2 Th D,

Z ZC. ThomasC. Foster 23 3CFAESPIZ I8 1T D PEHE G2 DU T, “The truth is that most of the time
when writers deal with sex, they avoid writing about the act itself. [. . .] The further truth is that even when
they write about sex, they re really writing about something else.” (152) & #E-XTU5 Z & (X, Dick 234
< Rick & Rachael OMERIBIRICH Y TILE DA 5, EEE. Dick HH &= v A “Notes on Do
Androids Dream of Electric Sheep?” (23T, Z OEMMMBBLE{L X726 ED L H RRBLOE N
ARFENDIVEBRRZLTVDDEN, 20T v A OKBITNT T, ZOMIZESD LS i%ﬁ
BIZ X > TR VED LN D TIERWNMNE W D R N N TnD, 202 & ITHEH

ZOSEE ST OERIIRENWTEAS S,
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F9. ZOBHEICELRN AL L TR 9, Rick 2% Rachael & MEHIBMRZ#IE S &4 5 FLH
1%, LubaLuft {Z%F U CHERIBRE 2K U CLE -7~ Rick 1% L C. PhilResch N7 > KA K&
1TA%T 52 L TREDEHEZT L L 28D THD, RickiZéE->TiE, HHDU B RF—
ZIEANBNCIHENT 5 &0 ) EERITE, b LA, E740~0cbhoTot 52 K95, —FH T,
Rachael |Z & - T Rick EPERIBFRIZKE ST &1E, Rick (IZfD 7T > KA RE2FEIERWTZDDHE
W CTHo7=, iz & »TE, AROBLE %2 FITH > T, BEHDOAEFZ T TWVTIZEE T,

TIZERHREDO TR & W o T2 T e o T2 THh 5,

Z O % Rick DA DREDIE, AROMABREZ ® < HRBEICB W TR TiE e b 720 —
MafiE Iy —r Wz b, Dick HHICKD ZOBE DI kWT%\&ﬁiQ SISV g
TW5,

The more Rick strives to force her to become a woman — or, more accurately, to play the role of a
woman — the more he encounters the core of unlife within her. In subtle ways (certainly not in gross
ways) it should be shown that his attempt to make love to her as a woman for him is defeated by the
tireless core of her electronic being. (“Notes” 160)

Dick O3HT D@ Y . PERIEKEIZ Y Z2{FH T Rachael S/T4ICRSZ LI THLNLREELY
H, e LAREDL i?f))k% SBHZ ENERDRTHRNETHDHEFE R D,

— 5T, ZDOYH% Rachael OFLENSG A THALZMLELH A H, AMECBTHBELDOKET
X, 7y ReA RPREEEE L THWLITWSD K 572723, Rachael 1372725 872 Rick DA
OBPF AL LT TV DI TidZe<, LA, Rick OMMKEZ B FIZE > T2 Z L
BEICIR_7- &80 Th D, L)L, Rachael DEERE IR > T, L ETCHRE~LHE L LA E o
MWFELTHiINTWAZ EZF, RIRL TR LRWERA U MEA D, BiklE, Rick &y KR
WCAD 23S, RO KD ITRIEEHTET S,

“Androids can’t bear children,” she said, then. “Is that a loss?”

[...]

“Is it a loss?”” Rachael repeated. “I don’t really know; I have no way to tell. How does it feel to have
a child? How does it feel to be born, for that matter? We’re not born; we don’t grow up; instead of
dying from illness or old age we wear out like ants. [. . .]” She twisted her head to one side, said
loudly, “I’m not alive! You’re not going to bed with a woman. Don’t be disappointed; okay?” (152;
emphasis original)

ANFORLEOHIT 7 & L TOREITS A biv, AHEHEITAICKSZ LN TEL LT, Ll
ANEOEDBENIZR D Z b TERFIUR, FEBERND LB TERY, ZOXD RFET
& % Rachael 23 K75 TF 9 “I'm not alive! You’re not going to bed with a woman. Don’t be disappointed;
okay?” &)U 7L, Rick DX TR BRWERZILZE D ELTNDH I E~DiE L LT
BET 5 —FH T, fikbEl, BONEZTFETIIRNWI L 2% TR ST 6, %tﬁ%%ﬁ/)
STWNDHZ EEZFR LTS, “Don’tbe disappointed” & Rick IZF W72 6 &, FEERIZIFH &LITE 9
ZORFRT, LRV ITREL TW=DTE,

BEnFRET 525% OB TE, T Mg FIcks7y Faa REDOA— F A—
arOEIe, Ty RaA FRT Yy FeA ROBUIMRDIRDUIIED HEL 00t Lt &
WA, ZbEHT v FaA NIEENRIFETH S Z L 2EM ST b TV D Z L 2B E 2,
}\F'EJ’S:T?UE‘Iﬁ—Z}/L IXT 513 L. Rachael DHIRT L OIZ, T2 RaA RO TE RO AR OEE

PR, £ LT, £l J#b\ébéi%\@Wfﬁ@ff%‘:jt%H oI 55580725, BLENTH
57%& IMNEZ I TIEAELEL & LTH, Science Fiction T & Y Speculative Fiction T & % Do
Androids?% B LT, 7T FaA RBEFLFF o R TEZ Y 9 MBI L v BRI T
WHERITDPRIEEMIATEIREESL D,

ANED@BEPLT v FuA FZBERL50?

INETOSH TR L T&E 72 XL 512, Dick 2MEY H LI fAEIER THLAIETOT > Fu A
R7e bl ABIC &> CRISEM A DI TAERIR) 12K 5 FERRETHY | Y
EANHZBMHLE D &b, BBTHD LWV I FRICED, TOBBICIRARH D Z LiChE &b
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SDERIRVFETH Tz, SHIT, BEORFUCTERE LIz EDT o FuAf Rlebi7 I A K
v~yay%@DTw5:kﬁ\K@T@?/%E%%L%@%ﬁf%%otoﬁ%ﬁﬁ b S{
TT v RuA RPEIEELRD 9 2008 )0 eEHEIRFITERnbon, — T, KECBT
% Dick LAY BETIY EiF 7Moo SFAERBEDOIEE LD, vy FRT > FuA Fewno
CEEE G Z LTI L TRE E THL HE X TV AEMBEEAFEL TS Z LA,
Z 95 L7 SFESMAETIC, BIEENE 957 Frd Rieb L OBRIEICONTELRTHZ &I
T—EDERPHDL. LV OREROERL TEZNETH D,

FZE Mori Yuka (3, “As for how to use androids in human society, Dick ends up depicting them as workers
or housekeepers on the colonized planet, which symbolizes the future issues that we will have to confront in
building social relationships with technologlcal entities.” (127) L k<5 K 512, AIEIZBWTT v KR
A FIZE 2 B Sm BN, FRRIZMNIT BE 23K D 5 5 ik Eé”%‘&ﬁ LTW5 E?EZTI/\Z)
7272, Mori 73“Dick ends up depicting” & ?ﬁ%fﬁ LTWAEHZIBEBEORMPH D Lo IcEbins, &
WODE ZH LERER, BABSRNSEINET 7/ nv—LORRME _omf@ B &
RIEMNLR2AHT ELEZONLINLTHD, LFTIE, AfOELDE LT, ZZETHRY
EIFCEZ Dick #HFUZRIT L7 FrA ROT7 T A R b—ya U Oz b &1, 2O SF 1R
73 ChatGPT FER, ZL T, <222V <2 THA D 7 4 VA Al B EIE St i
KL TWINRDRIBZERD 9 D DNEZ THIZ,

ST, AMBFETHIWY BIF72koic, KETHHINTWS T FeA Fid, ARIZE-T
HEIZREEEZ RO T2ODHIKTH Y | “the halcyon days of the pre-Civil War Southern states” (13)% %,
EOTFEEL LTEMBSN TV, TITRELTUIARLR20VDIX, o7 L EIRER, Mk
GLRIOT AV B OBGHRHIEZET 200D K 5 REEEZR-TNDHZETH D,

KHEAIT, RIEOWE T ¥ 77— 3 > ToHh 5 Ridley Scott 52 X5 Blade Runner (2>
5D IRV E O BLUE D IR IR R D 7> FaAg KRR Y ANERLLT0DHEND
Hama Bl AWV L2 6 FUE/NSE Do Androids? (231757 v RuA Rik BAFEIND~A
VT 4] THDHEFRFICERABERLTVD | LiEm o TS (79), & BITRHIT,

[N RAMEIE RSB C AR 22 AFRZZRIBEEE) O S 7270 1966 4RI, T AV DY T Y X4
DAY TH DT T T A a « XA « = T TENIZ Do Androids Dream of Electric Sheep?
X, BAICE DD YOS Z KM LTV D) (80)& L, AMER THEFDT X U HitED >
7 VA LER AR DRI E N D/ (81) EREEROT TV D, TR b DBLRZEE 2
A, FEACE A LIATOBGEERIE, 2 LT, KE~OH i REB 2 HET 5 Z OVEM R A T
DEIAT AR =L, AEER], £ LT, HEERL V-7, NEDOELRIZIB W THRDEMEID
DEINDEBRELMAEETLIODOEFR, O LR TETONLIBHEELRT  Faa Rizh
LEEADDTHD,

ZIHLET v RuaA ROEBIZEWEE Y 51258 572 Rick [ZIRD L D IZEET S,

Do androids dream? Rick asked himself. Evidently; that’s why they occasionally kill their employers
and flee here. A better life, without servitude. Like Luba Luft; singing Don Giovanni and Le Nozze
instead of toiling across the face of a barren rock-strewn field. On a fundamentally uninhabitable
colony world. (145)

YES 42 A T\/WC HEH Z 31TV A “Do Androids dream?” & VN 9 SCAMESLH CHE—& G 9 25 C
HDHN, T TEEILRDLZOX, Ty RaA Riebamft/efEE LTH T LTV Rick 23, T
L%T/MM’ RI=bHOKETOAERICFEE L, HEERIIHBDTWHZETHD, JIIAES L
AR—EIZ, TYVPRR - Fa2—T7F— - 020 [FEOBRM—E &L OmfEIC SN T 2B T
AL L7z, e ES SN BB OELLDOBBEZ S| 2 AWICH LR G, 7 FaA RNeb
E DD Y &% T Rick ODHFICA UG OB, EOBIEEZZR LUIZBEOREFICERD &£
ELTWD,

(AK¥) OBWZEBLEL, 7 FaA REHET 285 L L CoMmaiahr &, AR

SPT=T v RuaA RO AR 2080 72 B 2y DRE & OB TR - %@m_r
WL 72U v 7%, EDIEHEOENC L > TER SN B ME L, B O HiEE
HOEIEEAZRLIZEWIREREZRIRLZOTH D, (TE) [Z5] 238K L2 T84t
RNTBWT, TRY) O AL AW OANZRTTOWEERAITEET L 0 THS, =
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D EDIRTOIE, AW DY, T & ZEBRITITRAE D ME-> TR o 722 LT, HfliZ
LAl % 8 2 72 h%ﬁ% ERLSEDZ ko, AW o NBIZHRWETE & EEBA %
M SETWDH LN ETH D, (106)

Do Androids?\Z331F % Rick DUEOENE L H 25 DIZ, Fa—T F7— - 2 ADKKE Y TIED

DEMBECOWTIFERORMN H D K 9 ITBbILDS, L LR G, Rick B34 £ TL B L1l
@ﬁ%%ﬁbt\&w9£%§¢®#éri&%<_&iﬁw00ib\mwﬁ5%®?yFm
A R~DIRZELEZHE L TSR AT 4 V~E AR TH E LB, TDORAT 4 7<% Rick
DEHIBRANEZT TR, 7o R RETZHHE LD TWLZEEZHLNTTHZEN, 2D
TESOR S D TH %,

LHAA, T RaA RIZAMPEZ HSMEOMREK L L CiRfbEnsbD0THDL, —
FHT, 7o Raf Rn<HHIL, b LLIE, 7o RaA RIZZOBREOLD, Lno7=9 b
ORI TEEBZHE LTI 6720, W) ZELARIEDOA v -V S 2 X9, Dick
XU LIS A & A0 A B —F 5 fE“Man, Android, and Machine” |23V T, IRD K H IZ5E- T
W5,

I do not intend to abandon my dichotomy between what I call “human” and what I call “android,”
the latter being a cruel and cheap mockery of the former for base ends. But I had been going on
surface appearances; to distinguish the categories more cunning is required. For if a gentle, harmless
life conceals itself behind a frightening war mask, then it is likely that behind gentle and loving
masks there can conceal itself a vicious slayer of men’s souls. In neither case can we go on surface
appearance; we must penetrate to the heart of each, to the heart of the subject. (213-214)

ZOERmIX. 7 4 TV Al OFEFEIZ KD Dick BHEWTZHARBEO L DIz o0 dh 5 21 itk
R D HEANC B 72 0 9 B, Dick 28 Do Androids?\ZEBWTT > KA KORITIEPWIRZE L % %
H0H,. 29 LIEEHBICLD2D1EA S  Luball AT T2 EHEEHIET 0 & 2 Tz Rick
FE ST, 7o RaA RO bREFERDZ LT, ABOT v RuaA RISk 5 iUk 2 ek
LE9ELTWe, LaL, Rick O LA < ARIEIX, HERERICKR T, T 2 I AMIZ7eb
ENBNT U RaA ReES AN OEIIN T bROEENLEFN DB L &%
B 5TDTHD,

ZOEWRT, 7 AV omALERAELRENCERT S 2 L 2T 25 ZofERittR T, T AV B0
ADORES % S E T & LT Dick 2MEENT 72HEH O R LR Z D RETH D, IHICE L, Mt
B4 20§ 70 AEATIC 5B S AU72 Mozart D The Magic Flute ZET DT v KA R« FXTHFIC
HoEDLZLIZH, SORDBHADARMEN DD L F XD, The Magic Flute D 1 %55 12 35128
VT, Monostatos % 4J)& T HIZ L 7= Papageno | i HEVDOEXOHE M ATERE & HEW LT
LEH, 72712, HITH<SE 14 5T, ROXIITKEDOFREZIBRRD, TRo< D Lho7c2AT
HEL22Whn?  BOEE STl L U\Zo/vﬁﬁ>% BOAME-TES LTWWRNZ &
NHDHONA? J[THEE] 93) &, TheMagchlute ZBIF % Z ® Papageno DL B[]V 1%, Do Androids?
IZBWT, KET v RuA REELIZHTRTR<ET 5 Isidore DL HEID ZHE I ELH & Z AN
3?)%’) AT b L TAP— iPapageno [ZDUW T, FT:%*I*T‘\ HERET, LrbbrhEoTnbH L)

R D ENZT LT% ITHDLEHIT, Wk THLINREE LW —R ] (244)EFRL T
DHDTEIN, Isidore b 72, —F CTILik Uﬁ'%foﬁb‘ﬂj]%ﬁ/)f:)\%“@%éo Z D2 NEEEIIZ
U5 Z EIFELREE LW, JETFONAMORRERELRNL . BEONCEZFEICA
XHZD2NE, AV —DF 5 TERMICHIEZ X0 CHIEZAEX D) 2460)HARE LT,
F o ARENERCHT DT o F TR RN T A RAROMEE HEDTWD, T Radg

WZxF L C A2 R LENZ1T O £ 9 Tk, ABOADREREZFHAEL TV HICEE
RN, FARANEIOBEEZT V FaA RIFERRWEAS, 2O EErd 2 &Iz, [TEGET

O FRIZ, WEANERT D (%K) 1IZOWT, [ZFEZEEBREMR LB L TUIROLR, ZHELITEEITLAL
RELIRETH D, () I L2EE L, WUELDDOFL LR/ 4 T2, RRFICED VIS5
BILSHEN TV ) (193) SRS TN D Z 0D, A— KAV g LIS ER7Z20FH TR Y 122 < Rick @D
BT 2O THRAZPH U D ARTEDRER(192) & OBRMEIZHZ ORMDE H 5 X 5 IZBbh s,

7 Dick I3MERAIZHBNTE HIT, R FEAEKREIZ DU Tno one today remembered why the war had come about or
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TEWIENFEOFIZ, ANMERESED100EERE ] 2K VAALTELE (F 549 ThD
The Magic Flute b —XEH > T\ 25D TH D,

AR, AERIERICB W THEIMESTONDLT > FaA ROFERBR~DT7 T A L —v
3V EGAELS Z LT, AMEZBWTE D LT v A ROFICEZEIT 5 BRI RESH
TWHZEEHALMILIZE EBIT, Rl E W o Tz N OB DEFEZ FFAPE S 72\ T2 8O DR JE
DA D Z EZHLMNILTE T, HRHEH72< 60 4202 D Z OHEAE SF BV TZ A
M7y Raf FREFETIHFIZ LT ICHNEIDOTHAH, 9 LI, ZOEMLN
960 FERTIC R LI ROINI ENZ T Y TUIE DDA 90, D7e &b AR Rick FIERIC,
ELTHIRHEN R AT 4 F<IZETHDITR D 5 DBRANDT 7 ) v P—~Da& GV ~D
BEL LT, ZOELROMEITEEEEEB2bA TN RWEAS S,

e

ST 2025 A EERTHN AR S HIAMERR R FAMERRFELEE 2 Bk 2R 4 AR [HEEERIV
et (OU%) ) \2C Do Androids Dream of Electric Sheep? % ifgmtibd X E L LTEBY , #EFDT ¢
ATy va YNEDPD bARGRES~DORE 2z T 7z, MEALIRECmE G- Tk
S EDE S MRS BHIEEZR L2,
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