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It will never end. For Mr. Blank is one of us now, (.....) Without him,
we are nothing, but the paradox is that we, the figments of another
mind, will outlive the mind that made us, for once we are thrown into
the world, we continue to exist forever, and our stories go on being
told, even after we are dead. |

Mr. Blank might have acted cruelly toward some of his charges
over the years, but not one of us thinks he hasn't done everything
in his power to serve us well. That is why I plan to keep him where
he is. The room is his world now, and the longer the treatment
goes on, the more} he will come to accept the generosity of what has
been done for him. Mr. Blank is old and enfeebled, but as long as he
remains in the room with the shuttered window and the locked door,

he can never die, never disappear, never be anything but the words I

am writing on his page. (129 — 130) -
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SUMMARY

 On Paul Auster’s Travels in the Scriptorium

Akihito UMEZU

I have been engaged in a study of Abe Kobo's works in the field of
comparative literature. In this paper, I would like to take up Travels in
the Scriptorium (2006), the latest novel by Paul Auster who works on the
same theme as Abe had dealt with, and to elucidate Auster’s posture as a
writer. , ’ V

Travels in the Scriptorium has close relationships with his previous
works, for it has the same characters who had appeared in them. This
time I would like to look into the work especially in relation to The Locked
Room (1986).

" In The Locked Room, the narrator “I” realizes that he has accepted
the contingency of reality through assimilating to one of other characters,
Fanshawe, who embodies an-ideal posture (keeping himself in solitude) -
of a writer, Auster; in his days as a poet. The words, “to live with him .
[Fanshawe]”, which “I" say, means Auster had decided that he would
hold the ideal of his days as a poet and that he would search the possibility
of relationships with others. _

In Travels in the Scriptorium, the reporter “I” plans to keep Mr.
Blank in his room for the same reason shown in The Locked Room, which
means the writer, Auster, himself has also realized the decision of his own
again.

F—TO— R RBARE, K—N - F—R5—, Travels in the Scriptorium,
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