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The Dangers of Translation and the Value of Translation

Edward Kamens

If the study of literature is to flourish as a truly intercultural and interna-
tional activity, rather than simply as a local one, then translation as a practice, and
as a medium of communication, is absolutely essential. As this very symposium
shows, many of those who work in the field of Japanese literature are particularly
interested — as they have in fact been for some time - in sharing and exchanging
their views in such a way that the strengths and accomplishments of our local
endeavors, in our various institutions, countries, and languages, can assist and
inform one another. At least since the end of the Great Pacific War, American,
British and other European and international scholars of Japanese literature have
sought various ways to draw upon the rich and deep scholarship that is the prod-
uct of the local, Japan-based institutions of kokubungaku kenkyu, while for obvi-
ous reasons the obverse has not been the case until relatively recently; but now
we see a gradual proliferation of events and publications in which Japanese liter-
ary studies are shown to be more than simply local phenomena, and something
more like truly international, cooperative, mutually informing endeavors. We
should recognize that if such events and publications are becoming more numer-
ous it is at least in part the result of changes in thinking about Japan's own place
in the world, which have in turn taken the form of increased funding for gather-
ings such as this one. This is a very significant new trend.

And yet, configured as it is in the academic institutions of this first de-
cade of the 21st century both in Japan and outside of Japan, the field of Japanese
literary studies still cannot function without translation as one of its instruments
of contact and exchange among diverse sectors of academe. Translation is one
of our best means of overcoming the limitations of operating locally; it helps us

transcend some of the forms of isolation that language and cultural difference may
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create. At the same time, as a practice and as a medium, translation has many limi-
tations and poses many risks for misunderstanding and mis-communication - the
precise opposite of their intended purpose. This is a paradox; I am certainly not
the first person to describe it.

I would like to focus here not so much on the practice of literary trans-
lation itself, which is a kind of art or genre in and of itself, and one of which we
as scholars make a great deal of use and upon which we rely in many ways, but
rather on two related aspects of our use of and reliance on translation. First I will
share some thoughts about the importance of translation as a medium of com-
munication and contact between and among disciplines and divisions of academe;
then, I will share some thoughts and tell a story about the use, and the pitfalls, of
translation in international scholarly exchange.

If we think back to the time when the various fields of Japanese studies
first became established as viable and legitimate areas of teaching and research
that were to be taken seriously within American, British, and some European
institutions of higher learning, we notice how prominent translation was as the
medium for scholarly publication. (This consolidation took place in the 1950s and
60s and was essentially complete in the 70s.)1 This was especially and perhaps
inevitably true in the field of literature but also true to a considerable extent in
the field of history. The scholars who founded these disciplines needed to create
a corpus of translations of literary works and historical texts not only in order to
have something to teach to students who did not have access to them in Japanese,
but also in order to demonstrate to their colleagues in other disciplines that there
was serious matter for study in these texts, that they could be approached and
presented in some of the formats (such as the traditional translation with an intro-
duction and explanatory notes) that looked scholarly because they had been used
for similar purposes in the foundation of other disciplines, and that the scholars
establishing these new fields did know what they were doing as readers and expli-
cators of these texts. Thus, the publication of such translations served as a kind
of shibboleth for entry into the profession, but it also created a corpus of texts in

translation that constituted what one might call a mirror "canon," opening up but
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also setting the limits for a range of activities in research and teaching, extending
but also defining the scope of what scholarly work in Japanese studies could be,
and how it would be done.

A great deal has changed in the last few decades. Translation as a schol-
arly practice and particularly as a mode of scholarly publication does not carry the
same weight it once did. One way to take the measure of this change is to notice
how few recent doctoral dissertations in Japanese literature feature the old "intro-
duction with annotated translation" format; this is essentially a thing of the past.
I wrote such a dissertation myself, in 1982, and then published it as a book, as
was usual at the time; but the degree to which both its concept and its format now
seem out-dated is one of the things by which I measure my own relationship to the
historical changes in my field. Translation has also come under attack, from many
quarters, for its propensity to be a somewhat less than benign form of cultural ex-
propriation, colonization, or, to put it more mildly, mis-representation, no matter
how conscientiously it is carried out.

I would venture to predict that the publications in Japanese in literary
studies that are going to receive the most notice and have the greatest impact
on the on-going development of this field are going to be those in which new
critical interpretations of both familiar and less-familiar texts, genres, and authors,
framed in various ways in relationship to social, cultural, and historical issues
and contexts either of their own time, or ours, or both, are articulated with the
most insight and skill. To make such arguments work, translation is likely to play
some role in many of these studies, even if is not the predominant medium for ex-
position (nor, for that matter, for providing the evidence of scholarly acumen and
achievement that the profession requires in the process of accessing criteria for
promotion).

At the same time, I expect that we will continue to look for even better
translations than those that we have had available to us before, whether of previ-
ously translated works or of at least some that have not yet been translated. These
translations still have an important function not only in our teaching outside of

Japan, where they still comprise a teaching "canon," albeit one far less limited
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and much more conscious of its limitations than it once was. Another function of
such translations, especially those that are embedded in or serve the purposes
of developing an insight or argument about a particular problem of interpreta-
tion, is that they make it possible for the work that we do to speak coherently to
a potentially larger audience, one that is not necessarily limited to those who can
or will read Japanese literature in Japanese. Translations that present themselves
simply as translations for their own sake don't seem to me to do much to advance
our scholarly inquiries; translations that are accompanied by thoughtful explica-
tion and commentary are far more valuable. As one example of the latter, I would
cite Professor Mostow's 1996 book, Pictures of the Heart, which is a thorough and
thoughtful study of Teika's Hyakunin isshu, and in which translation is instrumen-
tal, a means toward an end rather than an end in itself. I generally try to use trans-
lation in a similar way in my own work, with mixed results, I'm sure. If I have to
make a choice about where to put my energy and my keenest efforts, I am going
to put them into the formulation of my argument, and will hope that the transla-
tions I devise in order to make the argument coherent are intelligible, but I don't
have eXpectations much greater than that for what translations will do, or can do.
Even while we know that translation has many limitations and presents
many risks, our books and articles in Western languages that make thoughtful
inquiry into various areas of the study of Japanese literature must make use of
translation in order to have an audience both within and beyond academe. I think
many of my colleagues join me in hoping that at least some of what we write has
an audience beyond the still relatively small circle of those who can read the Japa-
nese texts we talk and read about in Japanese for themselves. This is as crucial
now as it has ever been, perhaps more so. The fields of Japanese studies in the
United States and elsewhere outside of Japan are still subject to isolation, still like-
ly to be viewed by some of our colleagues and peers as local, parochial, and self-
contained operations. Given the way that many of us conduct our research, this
has long since ceased to be a true characterization of the way we do our work. But
here, too, I think that a very thoughtful, judicious use of translation as one of the

instruments of exposition of our findings and interpretations is a key to communi-
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cation. It is not enough to present our colleagues who cannot read Japanese litera-
ture with translations that claim authority simply because the language and forms
used look like literary language and literary forms; our translations must also be
framed with and presented in the service of carefully considered arguments, ar-
ticulated in a critical language that others who think as seriously as we do about
the study of literature and culture can understand, appreciate, react to, argue with,
or at least meet half-way.

And when those of us who study Japanese literature from outside of
Japan try to share our understandings with our Japanese colleagues, as part of
the process of overcoming the local isolation that can exist on both our parts, we
may find ourselves needing to use translation in even more complicated ways —
and we may find ourselves coming face to face with some of the greatest of the
risks posed by translation as a medium of scholarly exchange. I have learned from
regrettable experience how easy it is for translation to convey the very opposite
of the understanding one intends to share-to lead, in fact, to misunderstanding
where, paradoxically, new grounds for communication are sought.

In October, 1998, some of my colleagues at Yale and I organized an in-
ternational and interdisciplinary conference on Japanese Buddhist studies, with
panels on doctrine and scripture as well as Buddhist art and literature. We invited
a number of noted Japanese scholars in these fields to attend and to comment on
the papers, all of which were presented by American scholars, in English. We did
not provide for simultaneous interpretation, nor did we prepare Japanese transla-
tions of the papers in advance — and this was probably our biggest mistake, even
though most of those attending, both Americans and Japanese, seemed to get a lot
out of the conference and considered it a success.

My own paper dealt with a group of tales from those parts of Konjaku
monogatari shu that tell of Buddhist miracles in Japan; among the tales 1 dis-
cussed was the well-known story of Gen Daibu, a truly terrible man who has a
sudden and thorough-going religious conversion and then dies in ecstasy after
calling upon Amida in the West and actually receiving an answer (Konjaku mono-

gatari shu vol. 19, no. 14).2 When I presented my paper, I used my own translation
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of key parts of the story as an instrument of my argument, which in part had to
do with the extraordinary power of spoken words. This idea is quite dramatically
demonstrated in this tale when Gen Daibu is instantly transformed by the words of
a preacher, and even more so in his own fervent calls to Amida. What is particular-
ly striking is the way that his calls are represented in the text: again and again he
cries out, as he travels westward across Shikoku toward his death and transfigura-
tion, "Amida butsu yo ya, oi 0i." 1 am moved and inspired by this story every time
I re-read it—both by its religious message and by the skillful design of the Kon-
Jaku text itself, which is understated, suspenseful, and utterly lucid in its tracing of
the arc of Gen Daibu's quest and transformation. So it came as a complete surprise
to me when my translation of Gen Daibu's fervent call elicited laughter from the
audience. I still think that my translation of his words is on target, so I will beg
you not to laugh when I tell you that my translation is: "Hey Amida! Hey you!" Gen
Daibu speaks in his own natural, naive idiom, and the point of the story is that this
works. I wanted to convey this by representing what he says in an informal, Ameri-
can idiom, and I tried to explain this in my paper as well.

My esteemed colleague and friend, Professor Komine Kazuaki of Rikkys
University, was in the audience that day at Yale, and I soon learned that he was
especially taken aback both by my translation and by the laughter that greeted
it. And this despite the fact that the only purpose of my citing my own translation
of this and other parts of the story was as a means toward the end of presenting
an interpretation that was in fact wholly in keeping with Professor Komine's own,
as I said at the time and as he himself has subsequently acknowledged.3 But the
grounds for agreement, for opening up a new area of shared inquiry and consid-
eration of this literary text and others related to it, were overshadowed and at
least temporarily nullified by the reaction that my translation provoked. About
this episode, Professor Komine has himself said, "Bunka no hon'yaku no yoi nara-
zaru koto o aratamete omou" ("I had to think once again about the fact that inter-
cultural translation is not any easy thing to do." Or perhaps a better translation
would be: "I had to think once again about how difficult inter—cultural translation
can be.")4 Indeed, and I suppose that is why we are also gathered here today, to
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talk about the potential, and also the limitations, of translation, especially in the
context of international academic exchange.

Despite this dismaying experience, and even given the quite high poten-
tial for translations to lead in turn to misunderstanding rather than the improved
and shared understanding intended, I would like to close with one specific recom-
mendation. To ensure that the field of Japanese literary studies continues to move
toward more and better inter—cultural communication, I would advocate that more
of the scholarly work on Japanese literature that is published outside of Japan, in
English and other Western and non—-Western languages, be translated into Japa-
nese so that it can be more readily shared with more of our Japanese colleagues.
I, for one, am more than willing to have my errors and gaps in understanding
exposed through this medium, because that way they can be corrected and over-
come. And, more importantly, through this means, yet one more form of our
isolation from one another can also be overcome. So let us recognize and accept
translation's risks and dangers, if by doing so we can also realize even more fully
the benefits that it can bring to our on-going international endeavor to learn with
and from one another.

{Yale University)

1 ——————Accounts of this early disciplinary history may be found in Japanese Studies in the United States:
Part I, History and Present Condition. Japanese Studies Series XVIL. Ann Arbor: The Japan
Foundation /Association for Asian Studies, 1988; see especially the sections by Marius B. Jansen
and Edwin McClellan.

2 —————As many of you know, this tale is also the source for Akutagawa Rynosuke's well-known story,
"Ojo emaki" 1921 .
3 ————Professor Komine has also written subsequently about this. See Komine, Setsuwa no koe: chisei

sekai no katari, uta, warai Tokyo: Shin'yosha, 2000, pp.35-37.
4 ——Ibid., p. 37.
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Modern Renditions and Translations of Japanese Classical Poetry With
Special Reference to Tales of Ise

Joshua Scott Mostow

We are here today to discuss “the possibility of translation” and, being
as this discussion follows a previous symposium on “research on Japanese litera-
ture in the midst of internationalization”, one would naturaly assume that "transla-
tion" means from Japanese into a foreign, that is, non-Japanese, language. But [
would like to take a moment today to examine, instead, translations of classical
Japanese texts into various modern Japaneses. Specifically, I would like to focus
on the distinction between poetry and prose in such translations, partially by ex-
amining the treatment of poetry embedded in prose narrative, using Tales of Ise
as my case-study. I will also say a few words about the translation of purely poetic
works, referring to Hyakunin Isshu.

Kokugo Daijiten defines translation as [» 5 EOSE- LEZ F LEKOME
EDEFE-XEIZH) D9 2 & | and interestingly the earliest example it gives of this
meaning is from the Sanbo-e. which Prof. Kamens here translated into English
many years ago (1). In a way, the Sanbdé-e represents a case of translating from a
"classical" language, in this case Chinese, into the vernacular, that is, Heian-period
Japanese-not completely dissimilar from the translation of "classical" Heian-peri-
od Japanese into the vernacular, that is, more modern Japanese.

I would like to offer another definition of translation, that by Susan
Bassnett-McGuire from her book, Translation Studies: "What is generally under-
stood as translation involves rendering the source language (SL) info the target
language (TL) so as to ensure that (1) the surface meanings of the two will be ap-
proximately similar and (2) the structures of the SL will be preserved as closely as
possible but not so closely that the TL structures will be seriously distorted.”
gt2) Here we see a refinement on the Kokugo Daijiten's ®[ 5] U &K ] — Bassnett-

McGuire distinguishes between the "surface meaning" and the presumably deeper
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"structures." Elsewhere I have written about some of the problems of using this
definition in regards to the translation of poetry, (x3) but today, I would like to use
the second part of this definition to draw a distinction between two terms, namely,
"translation” and "paraphrase.” For my purposes here, I will simply insist that when
the text in the TL maintains the distinction between poetry and prose found in the
SL, in other words, when the TL renders the SL's poems as pbems and its prose as
prose, we have "translation," but when the TL text turns poetry into prose, then we
have "paraphrase."

Now, no English-speaking literary scholar can hear the word "para-
phrase" with out immediately having called to mind Cleanth Brooks' famous 1947
essay, "The Heresy of Paraphrase." In Hazard Adam's words, for Brooks, "the
meaning, or perhaps better, the 'being' of the poem lies in its formal structure, not
in a paraphrase abstracted from it." Gx4) Such a stand would seem to render both
the translation and paraphrase of poetry from one language to another impossible.
But Brooks was of course primarily interested in the rendering of English poetry
into English prose, which mirrors my concern today with modern translations of
Japanese classical poetry.

The Japanese tradition, however, seems on one hand to have no aversion
to paraphrase-there seems to have been the belief that the poem has a "heart" or
meaning, that can be rendered into prose, and perhaps even into pictures. On the
other hand, we do not seem to find translation from classical Japanese into more
modern forms of the language until the early Edo period. It is then that we seem to
have a spate of the classics appearing in "simple words" (U*5E2). Okanishi Icha in
Haikaimokyii (FEE=4EF1675)wrote:

BERDDH720, WEBDOFED= V&, OLHFICVIE S, KFRBOFNTELLH

BT HBHRL RELLDBEOLRAL 28, FITKOREIT TR (15)

In Enpd 6 (1678) the Ise Monogatori Hirakotoba appears. As its postface indicates,
the work actually insists that it is not a translation, or at least, not poetry:

BIROS0H LI Lol STHMRkOBT 250 [F5W272Y] 0

W& 7 QaPLEZLORCEPESCHT, ZBTHLEMhE, 2

TE B, o BEOLLIEBRLOA0EART, bhLEALISSI7E
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NB, LA 72DITh R Oth Lo E6)
And, in fact, when we look at the translation, the prose of the Ise has been ren-
dered into extremely honorific Genroku-period speech, but the poems are given in
their original form:

WIZLANTARPLAFOWD/2A~BIELEL, OEDOEPYLEIZ, BFOTE

EBITLEHSELTO, TR BTR, ABEAED ERORIPL~KbH S

T HIBRTFET (T8 ADPTRCETIBAERETU, BEEBLUOHT

D5, BRHLHBERUPLOEFELLQDPADEDEFDEDHIZ LT
As you can see, the prose of the Ise is translated, while the poetry is not. Instead,
for the poem a paraphrase is given:

it ATEERADIRE, SEOFRLIT LY, SHE6BILAHBLER

. DL LORICTELES,, FALPLOELLRY, REVEDEHLEDYH

LT ARZEZECADIZLIL P LOLERIEN 7258, 975> EIAT

GE7)
Now in fact, although the postface to this work claims that it is for "Boys and girls",
Imanishi Yaichiro has argued that the real audience was under-educated male ur-
banites who wanted to participate in the fad for haikai no renga. To produce haikai
required a fair familiarity with the classical canon, and providing modern transla-
tions of such works filled the deficit in the education of the newly emerging urban
class. Nonetheless, turning elegant speech into the vernacular was seen as an
inherently parodic operation, as evidenced by the frontispiece of this work (1),
which shows three Narihiras descending upon three court-ladies in a parody of
a raigd-zu. In an important sense, then, the Hirakotoba is still not a "translation,"
even of the prose, since it is seen to include an inherently parodic or humorous ele-
ment. It is more along the lines of Hashimoto Osamu’s Momo-shirigoyaku Maku-
ra no Soshi

BoTHEL! LRAZABLGo>TUDEDZENFDL LA 5T Ho lTWESHIC

7P WTAD! BRI, AOEIREYT BRI -« (x8)

There seems, in fact, to be a certain inviobility of the waka, a superstition
about its integrity or continence. Of course, outside of commentaries, it is not un-

usual for poems to be presented in chirashi-gaki. On the other hand, there seems
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to have been a preference for uninterrupted lines in the artistic calligraphing of

prose texts: Tanaka Ohide, the first kokugakusha to write a commentary of Take-

tori Monogarari (1831), says this about his division of the Tale into nine sectins:
Rt 25 READEBICET, MLOIUL TR (BB LIRRD 2 S

ehv3

FLALRE, JH:ZM'C’EHSL“C%% Lyd> gl il tl“J: V)#?*i“c —#|Z

B0 T, OB ORISR D b, ROBOIBEHT, B LTIt~

T, SHE SEDLAHEER, WB(SL. 8T AT, HEhLRTME,

EEXO)WJC b, XL%/\’ T ERPET Ifjc "JO> ﬁ’éh I ﬁabi?%?b*f_#&)h

. SUALEDD A EREELITL L BOBMIRT, SEEALOET LY

(E9)o
While commentaries may interrupt the flow of the prose, they seem to never dis-
turb the sanctity of the waka. For example, in Wada Mochiyoshi’s Kei’an 5 Ise Mo-
nogatari Shachi (@2) pages of notes separate “mukashi otoko” from “uikéburishite”
but when we get to the poem, nothing but the notation that the poem is included in
Shinkokinshu is allowed to mar the poem. (:10)

However, after the advent of kokugaku, in the later Edo period, we see
some new trends in regard to waka. These trends are exemplified by the 1804
Hyakunin Isshu Shinsho of Ishihara Masa’akira (g3). Let us look at Komachi's
poem:

EDVAHIE 20 hh whoblie TFHCEL L2 #LIC

The first thing we notice is the actual vivesection of the verse, which
is no longer allowed to exist as an organic whole, but is interrupted phrase after
phrase, even dividing ku with full sentences of prose.

The second change is in the status of the vernacular, now called &# in
Masa’akira's preface:

HEIZARULI> AT LERSOMOEFRICLELRLATLTERE (d~Dh0

—HOI>AELEDLTHEDEL T @1
Rendering classical language into modern vernacular is no longer seen as disre-
spectful or parodic.

Finally, there is what appears to me to be the difference in emotional dis-

tance created by earlier paraphrases and by the new Kokugaku ones. Here is the
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paraphrase of Komachi's poem from the early 15th-century Oei Sho:

FICW2) FEOSREREPIL LT ThARLIRELEBORAZIT, WeTh

272y EEO HICEHRFELIIVOVFELEIC HIBTILIILTBIC,

LW EINS)ANFERIEDO VAL DNIT D LA~ B W, 6E12)

While this paraphrase includes the emphatics na and zo (the former borrowed
from the poem itself), this rendition is not only not poetry/verse, but also has the
impartiality, the lack of emotion, that we associate with paraphrase. Compare this
with Masa'akira's:

f—D2DBBVTH%RL LRCEDOLLERITET. H)DEDELTESL I BIT,

TEDEIT FHLL b IDAVDBEANERTE I RTELLB%Y, (213)
This is not just a matter of making explicit was is implicit, while still maintaining
the classical grammar-this is a true rendition into contemporary speech (for in-
stance, the form atta), but without the verse form. Such a rendition would seem to
bring the poem and the poet closer to the modern reader, allowing her or him to
identify more closely with the sentiment of the verse.

This tendancy towards intimacy seems to increase as the Edo period
comes to an end, at least among Kokugakusha. The Hyakunin Isshu Jokun Sho
(%7 L4 1848) by Yamada Tsunenori shows an even greater willingness to use
contemporary language, especially in its use of emphatics. Take, for instance, his
rendering of the poem attributed to Hitomaro (4):

REDOREBOROLIENED LRl LKEVE) Pt

RNABOFIZTZ> A, [IUBOLZENTHBRDR I, 2L nwHko Lz,

BLAAERNETLTC 725080 RLIZEPnED, STETHOT LR LRL VT

ETiEdH B,

Such "familiar" renditions did not necessarily remain the norm in the
Meiji period. A feeling of cold classicism is evident in the Meiji 27 (1894) para-
phrase by Sasaki Nobutsuna:

—HOE Weobil, BHH, BABOEIL, »yoont BROELT %

#EBIIEIC. BRNOLY D& T EOBNIRI DA USRI TITTEFLER

Do(i14)

Here we have returned to that form of scholarly bungotai that really rep-
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resents the speech of no time and no person. Yet, while Masa’akira's rendition of
the Hyakunin Isshu is certainly colloquial, it still does not meet my definition of a
translation, as it still renders the verse into prose.

Surprisingly, as I would define it, the first true translation of the Ise
does not seem to have appeared until after World War II. As Prof. Rowley will no
doubt point out, in modern translations such as Yosano Akiko's Shinyaku Genji
Monogatari the waka are simply not translated at all. In relation to Ise Monogatari
the first complete "translation"-that is, one that gives modern renderings in verse
and prose-is by Nakagawa Yo6ichi(1897-1994), appended to an annotated edition
of the original, in the Kadokawa bunko series in 1953. What is distinctive about
Nakagawa's translation is that he renders the waka into free-verse. As he states in
the preface:

BREROFOIM R L 72T ST BEIL, RIEFEL ST THALRBAR SR

FRIINID LD, FMHIEINZREROMBOEIZRE S, 2475, WATFE A

ITRICEIRLT, OB EL B Z LTl bl ,

This seems to me a historically important development. It indicates to what extext
what in the Meiji period had been called shintai-shi had become domesticated—that
native waka could be transformed into shi. Here is Nakagawa's “Episode Five”™:

(FIME) BRI E LR O LI, HOBICHEE CHEM 2 2251

FOBLSIIREDR I LA KA,

AEEEOTIZBSL

FIHEOT > OETHLOIC

bBFOLEDRDLEOLVETHY LD

FEOT > ObBEH TRV,

EVEHEDOIFIEZEZEL—EL

HOADLEZLHTELTE R 5 (M) (215 _
Of course, by today's standards, this translation is already rather dated. And, with
its use of bungotai, we could not call it strictly a translation into purely "modern
Japanese." In other words, there is a difference between translating the Janguage,
and translating the form, and a waka can be translated into a shi and yet still use

the antiquated bungotai. One sees similar translations in English in the nineteenth
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century among Pre-Raphaelites such as William Morris, who translated, for in-
stance, Icelandic sagas into an ornate and mock-antique form of English that could
only be called giko-bun.

But the final stage is perhaps even more startling, as it shows how wide
the gulf between the classics and modern Japanese has become. In general, in lit-
erary studies we make a distinction between premodern waka and modern tanka,
even though their metrical forms are identical. Logically, then, it should be pos-
sible to translate waka into tanka. While now well known for her chokorétogoyaku
of Midare-gami, it would appear that Tawara Machi first practiced her craft on Ise
Monogatari in 1991. Here is her rendition of the first dan:

hL. HEFENSVZ, () ZROFHILIDSD EDOFEHEFE N LIAIHEN

ELDo7DT, FHREIZHLAFNTTHNI 2. HE) B ho7/®KE, brotl

TR OHPLDOZTNTHLE, o TH LI LELVIIKRI V2, (g 2HnHE

E.BERDBLVHIBDIZ, WERYFEENT2DEL v, 9ER (HBg)

FHEOEESLZEPVEATMILOETDIZEN S x16)

Of course, being as this is a translation for children, some explanatory text has
been added. On the other hand, Tawara uses classical grammar (wakaki) and vo-
cabulary (otome). Nonetheless, such a translation depends on the fundamental
disjuncture between classical waka and modern tanka. In other words, it is only
when the Source Language text has become entirely Other and foreign, that a com-
plete translation into a Target Language is possible.

Like any translation, then, Tawara's translation of the Ise insists on its
alienness at the very same moment it is trying to keep the text as part of Japanese
children's patrimony. And this is the dynamic that is fundamental to any transla-
tion, whether it be English and Modern Japanese In the twenty-first century, isn't
Kasuga as far away for Japanese readers as it is for foreign ones ?

{University of British Columbia)
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