|

) <

The University of Osaka
Institutional Knowledge Archive

Title A A= ELTO TAEX] : BHAXZEFIERO RN

Author(s) |fR#, &N

Citation

Version Type|VoR

URL https://hdl. handle.net/11094/12926

(c) RERAZF2I1HHECOET O S L 41 V4 —T 11 R

rights DAXZE / Interface Humanities

Note

The University of Osaka Institutional Knowledge Archive : OUKA

https://ir. library. osaka-u. ac. jp/

The University of Osaka



090

MRES, TN EDIERES ?  EREELFEZRLTAT

=7 IA)TERX

BERICIE, B MENR 2220051 THH 5 L2 BB LEND S, —Did, £
DFFRINTVL LD (EBR, EWNMELRL) BHY, ZRENOTEICESRZ L
FBDE, TOLSLERIITRE, SR ~OHER I v ) —o0fERE . B
ERHEW ELTHRTAERLARICRALTT, —20F @O E~LRT D
TBEVAIED, ZOHMIL, BEHRETICRETIETHRATHRL, HRENLSE
HAOTHRTLEF/ERHESELILETHD

(Foucault, in Venuti 2000: 285).

HIEBIIBVTIE, 79V AORENEZE IV 2V - 7—a— LI ORI T, HWEIEZ S
[SCZE BHERE T R OBOBM LR 2R S IER R £OIBE RV E DN 72T
559, BEVHBHERNLEROBEEZTH LD LT, BIFIIMES. 2FVRLEEHE
LTV, REESFEONNEHTVICLZIT TVL20I, TR e T 2175 IT LR
RS RBOBMBELVIZ LIRS, FITIE 200FEIRL 2 ROBFRLGORKMICIE
AELTW ZALAL, 7—a—k, BB SN BELOZEBEPHROTEIATNAL)
120 ) LB R AT, BIRROH 505 7RI BEEL v BRI LT %5
BHRZ - RS,

HIDLFERICTHIW/HL o0, BE TR [translation studies 1] & FHEh 5 %1458
BRI LB THAON A2 LM%\ André Lefevere Th b, LLTFIZHOTERFE T,

BRI FTOLRLEL e ESEITIEETH 5. HHOMMIZED LT, $_CTOEF
EELEDAHEOBEBEBLHNRBEERBLTWS, £-T HHHEIBVTHS
FEDTTHRIET 2 LI ERET S D TH S (Lefevere 1992 vii) o

Lefevere DEEIZL L L, TIUWBMELVIERPHED TS, 2D, BRIZL>THITIZ
WBE, FORRICKEENZBABERLHNEEOEMICETALIICHBERME ST
Bo EIANFOHRIT, WFNOBEITIF L B OREL LS, 0F Y, TORELE
BRRLLOF T, 1R, %, SOLEHEHTLHMELBR T LI RELTHE, 5

YyRYY LA BERXFOTEH



12y COFRBEXORG L, £OFEXHHFESh G TN S RESLHANRBICEG SR
HT b,

DX BRI, ~HOREXOMRELRONLII B HE] LW SR LRBIRO A A—
VERAPTHEENL LD TH B, EBE, Lefevere 213U O & TAHERFEDOLERE S OB A
EoT FEYOHERELTORR] LV IBBEIZBIMILL 2/ A—V B2 R TR, 2h
BBLEERICE A BHEE (FEW)D) o TR LW MRHBOERN R4 AP0 8T Bk
EEVEPOF 2% B 2R LT LEPELIFMINTHRWILEFALETH S,

BROBECTERIIEDIILIEDFBRI-TWEDY, 2F0, TO[HAREIT] Svuhic
LTEBIGEETZ D00 MEICOWT BEMKL RR AP SR bR T VS, 7272
L. EZPREBHLTEREBE ST ADRLEFRTHY, TORITOWTIHIFRO Kwame
Appiah 32 ORBIZHBIICHD ATV 5, IS, FIFRED BIRED) HELBELLHE
LT 2R%, BIEENREXOFRELHBELLI LTV IHEB LML ETERERATY
%o Appiah B RDEHIZEHLE TV A,

NEHROBE, AEOXFEEBYOBNEBEIHTANE2EL L TIERL, FLTR
B DPBOHE LT LREMOBIRTL 2L BXobmr i+ Uit 532500
EYENHTIETH B, LERMRTE, BFRTAIULOTE LB LU XENHIRELOH
s, BXOSALRRI RIS AERE — BT L) X EEREY T2 BEL
Tv»% (Appiah, in Venuti 2000:425),

DL RIEHL BB bR IR TH S, EBIE, LOBRWLRIFMHEX
DLVEIITTEDIL, WMEILEXOXFEBYOFRICBEIIRELZVECIBALH S, L
PLEDG, ZNEFRIC, BEXOFICHDN IO RWPRIRINTHIERE SOTEHE
HER7TIELDH B, 7255 Wik, IR IFH o LELREVRTI L2 HNE 7500
T L BXAEORERRIIL 5 TMiEE BE LSV OMiiEx BEMZIIHA20TX9
EHRECH,

WHFTHRCEFTWEREDE L, HHRBEEAREERTICLEE-Twh, FIRBEHE
FEEBRELIILIEL BV, o), BIEL VIO BIREI L 2 VERTHERZ LTV
DIFTIR%EL HHFEOL. FEDHBOEWTHY ., MRBFOBEILBIZOANMEIADHEE
RATRORFBITIR, R, A, ik, BRALERRIGICL TS L0 ) FEOLA
DIERLDOTH B, LBLEWL, ZOUHRMEICH2200LLT, ZOT AN RITTEZEIZESD
OTERTHIARBITILIETELR . TOXIHIXEZLZERMREIBRTITOERN L FE
Thbo 12721, ZOEROEREDEI D HHBARIIERBEINTEYEREICZE bRV, B

091



092

- RBEBRTEOL) IR Z EHL T, L
IDD, LEEFRT S, o[zl $5L0
IFEICIE, HARbEREEBALEA1IIEnH
Wb o TWBZ LIZHALRATH L0575, BN
L EDRRICANRZERZTH LI L5, §l
REV MEEDOIRL AL O B RO RF5EIC
BULEELERL > TWA,

LL%zd s, BREVITEZDDL DM ER
THBEERTORZIILLDOT, HREH

i3 RUBHELEDL, HENEF K- FICHEEE T E ORI 22 TS 200

%52, —FENIE, BB ECELZ2THY 2 WIREEZHREIETE (FNIZE-TIE

XHZET»HELE5) O T, (Lawrence Venuti 2 B %05 [ The Translator’s

Invisibility (1995) | TRIELTWAEI %N T BFREFKBECEOREHCZFEL LS

TP ROELNE L5, HIFEDORY) 2L RHTEHIINETIHE N, E2HH

BEIZZ, SHHOBERIOBEIHREVED TV A I EERTEBREILTHEL TS

O, MROT O RAEF LATARL) LT B R OMFTHI LN TE S,

HIRE I ZORITOWTRANLRE 2T LT, SER MYMATUZEXOUEZDHD
Lo TESITEEMRIRIEEONS I L5, SNICHL T, BXOEEZHFREDHE
DIFHINEDTFEIEFTHRED, TNEBHREOHRFEEEEDOITINETITLI ETHED
EVOMENEETH L, SHIFHH L WHETIE RV, #5EK D Schleiermacher A318134F
IR L7231, BB I RO L) R EREIRFE TSN T 5,

HIREL MEEETELRZ T 20T L CBERB2FEDIT) B TH, FBE L
DIFICLTBSEFEZFHE DI ICE DT H, OV % BINT 5,
(Venuti 1995:19)

HMHFETE )L [ FXGHEOEEZ HESFEOL M EB I E 8T 5) R
b1 TR GEE TR R UEANTo THIZWE B b5 L) R [REER | (Venuti) DIE %7
%) DHDBIRDZETH B, HiHOS XNERERNTH LT MREIWREOFELL2HZELZTO
MALDIRAE O TREEE DO H B TERHRUCERDTE) L35, 2F D, FHIIEESEOL
R ZEE T L LEPIIEAL LD TH D, TORE, MFUCLY TERZ] TR LS
Nobo ZORREHCNERREIBNFLE T OND, L0 L. BRE P HES o
R SAFFET A S BEER, RBICEOSWTEIZ2EMBELTLEd LI fE

YR Y YA HALEONREYE



B (VenutiZs TR D] (1995:18) ERBLTWE 7T UL R) #h 5, BHITEZIE
GEFEBEL] OfEBTH 0. Venuti 2RO L HCEBEHE LTV LERTH 5,
B, FBXORE R 7272522 0T L MFESRIC B2 BT A2 #E B LBk
ZADEBELOTHIE. BREFVHIILT AELZBETLHA, Thbbit
ESUb e @O EB LS B oWTO BO BB HEE T 5 L) fmE Y, K
HWBELXEHTE S5 % (Venuti 2000: 341),

39— OTRALIFRTIE, (BB AMEBIR L >TwBIZhphb6d) B
BH O 00BMAFIHBEICRINT VD, ZLTEOMRHE, WRIERLRIOIRZ L) &
b, FEREXOF /TR LR Z2ERRSZE25TE S (Venuti 28 [FEPT] ERFL T2
TOER) o ZOTOLREHLBEOTENEEINTEY, BEXO[REE] 2KEHETHE
CEERB B E OB BN RN 2B EL TS, LPALEDS, ZRERBICEXOSEN
(LRI B HOEIZFRZ D &3 8,8 T 29 L TR R UL S WRSFIERD S 5.

IORBRINIZTTCHSBERETH LD, D200 FRDFNENIINETLEENIE
FL LW BEEZ2EUTALENRS LD LR B—BRETH S, Tbh, EN{LIzow
TRIEEWNRIL] 250, CRIEELOBROREZLSZ 572012, LV RLAODH BEEIC
BMZZBBREMEVRTIETH S, —H, LML), HEEFDPLLATW SRS - L
FPRIROHPICREN L E T TV HN 5 IHCT A0 FRE ) T ERICAE S
BREOX Yy T2 ERT S, 202D, ZH L2 [HEEML IR RERBTH 5, DED, K
XOFEEEZHDDERE LI R FREOFREICDILOTIONCTEDIZ, BT
EBYICHIIRTAZ LM TH-oTh) BEXONER2EETLIH LD L. TOLIBHRIX
BEXOAIC MBI OV T W AU ER 2, BESHEIC I BERITHE DWW T B
L ERICBESMZ L2 EICL-THA0ENAILHL W (FOHALZFAEEIFLE, HRED
DB ERETEF VA NIOBRACBRT LI L TH D) -

AELIZDWTE) &, [SENRL] LIEE, BEXhoBE0EEL. BLAOLVHDOT
HoTHHPECERTILTH D, ZNISHLTIUER(L] L1k, L@V ZLADLRVLOT
HoTh, BEIULOBEOLNERZWREFORIIETILTH S, COBKDzOICLIE
LIZRV SN BRI LREICE, BXOSELERTIHM LS ELBESHETHEIHTLYS
FEFH L HEBROBRAS CIOPEN VISR SN, [HE]. UG EEl e
DEELDHFLOHERBIEFNPIDVTEELDOLWAPRTEZATHS) , JlOKHiEEL

Tid. FREFEELE N LUEXOTEOBTAL 355, EHRROBBRESEIIBNTEANS A
FERWCEFEEZZOTEFERTHILETES,

093



094

DL —FHORREALNEEART X, FWHLTH)EMLERMLDONT LV AZELELE
AV BROZ R0, BIREFEICEHDRAEORED L VITEBDL. FLTEDLARA
by FhORHRENBAERFEALLLOD, HA0RBREORILOWTNIDITH S, &
DT BERAEEDEYITUETE2IL ST, BERXOFTEOEL b= PR ESTL D, F—0
XEOHIZ[AML] & TR BBRERFEL T LD, —BUDP RV EVIEIRESZ ik
WEWSTERAMZTOREE S T EIEHLRE, 22 LAL, %ﬂ%ﬁ%biﬁ)’(@t‘ﬁ)%gﬁfﬁéi
BThHD, EORFEERERLTIVIEITHIT 508N S5, 0%, BIFRE IR COMKA 25
HOBERTHBEZL 2T MELR500v. ZLTC FOREER, BESHEORE IZE>THNE
ECHLPE ) LDV TOEREESEIIEITWTIThbb 2Ltk 5,

#FFR D Antoine Berman 75, ZORBRE 7 T AT RIZE LI AT WS, Z1
T EBOFFVER B T2RETREUROF T, BROITAEZOL DN LN 2Bk
FRLRLTVD, BENRICE) L EOBMRL A% EDI20BILE D LiEHLT V2. A
BLEHTVE LI, ZOVAMIBELLREELRODOTIR A WES) ENTHLBEZ L. B
ROBREIZBNCATHWIZELSEELEMIEYAETNTVREEZEI TS, Lo TE
LTI NLIE, Berman O R B F 20 mBEREONG. [FREI L [h7-Lds- T
] # R L EHEHEORBEZIRD B THIZV Berman X B2 HEFREFNVEEE
LTEWTWEDIF TR, E2A HORLOERICERTIHSIHENIIILE BT
Wb, Tid, Berman 25518 LTV ANEIZZ D12 O [ BB 120w TERLTA S,

1. A

ZOTaLARFEELTEXOBIEEICHRL WS, 2LTC FICRASHELEESEOMN
IR L SR LOBRH LI 0D, %ﬂ%ﬁ%‘#‘ﬁ!ﬁﬁc:%%ﬁmﬁ%%ﬁvM\E'ri%li
BLTW5, SEALICESIRUIONEF O, 22 BESHEICHIET 5D 5 HEDHER
MR- TERPZ L 2D DD, ) LFHIZE. HHEE, ?HJ%M%aiﬂéo hal
D7 AL ADFER, XOEEEHAE T 720IF T AEFN RO LB L D~NEKREL
ZAET %, HERMFUIOWTERR, LEVIMELOLOBHEFEIILZLADRVEDTH L7
WIZ. COMBIZ—BRATH 5, FERRICTHEOIOBMRPREICELPNLETIE, BE
EOTERIWFEICHT | X SN IF T 5N TV d o e dHHA20 HARIEICIZILENE
Do, AREOXELIORNETHEHTLOFEL W ETER V. 7205 B O
RizhzoTid BEXO2 008V EL, BIRETIE b L RBML L0 AN
BOERSNI-ZLIBEETHL, ZNEFAMKIC. BERGEOBEL T EL ZEL SRRV

YRV YA BAXEOTREMYE



EETREDIVCHRLCOERICEZZ I BBNELE2TEWIEEL P VLTS
720 I, BEFAREEZOERCIEIROBVELHFHI 72 ZNTHRRVEFR, 207D

AR TBEXOEARYLENE LR TI L Lo TEEER S25] (Venuti 2000 :289)
L) Berman OEGRITS L ERIIBRBEIB 200

2. PFAFE{L

RBOEBY, BXTARBEI AR EVRT TR TnE LI REZAEHREICL2nE
VIOBEERTOELEPEOMREICLH L. BIREVIDOILE, H2REOTHRLl L, &
KBTIV REREOVWTHIBREOHREZT TPV ETHL, £4
OHAEE EEAFOKBEIC LV BRETE L) 2L NEFNRIIIH o700 TD7, FEFE
DBRICHRLEBTEDETIRTIENTERVEVWIBRTRERE. »20IEHVIVTHD
b (COBREIRELTLS - 72 EE % R J:W,ﬁ'/xswl\ M &3 BRUERATIZDWT
ETHEBICHZRTAC 2:#1%7”:05%0)% HUFTVSIEFHL 2T T RS, B
ICHE L TE Dol I R EEPBRADIE LTV AREFTDH 52 L 3TOR, $72. Wik
TEROARAFEIZL > CIREBERVHES L TEBEE ST, ERROBEN LEAITH
BESLETHSH EBONDLVL OO TOEF L, BLAEDRE BENRSESCH
AEEDIHCAREPSEFEIZTIN LI T EIZOWTHERIIZ T E 2T RS o 72 (B
ZE TEL MK TBTAL TRAL, TTE] . ThAADIRE) . BEALDEE, BIR

EOPTLEFEOTTIRTI LI L 2LT SOL) R TRIL IR TERVFER O/D
BEE D72, 22050 L. EBREROEANLDEDTEREOP T, HFFROFTEEHEIZEST
FOFEGroRv] LELRZbOEHATE O, HLREOHELLEMR 2 LE %
F&Ltd:r})bfhb‘tc?b%dboto i CHASEBOXERRICLERTRGERTHS
bl Tidh bk, BEEOXZEFER. BEORIICHTLE5 B8RO BF TS,
WEVIEARODNIHEBECKRERELTVWBLE)RETHD (KB, EEFEICET 2%
ZOMITRMETHMOLE] TEFOLIZHLTWDS) BRI EIZ, EARY DS T]
HHITEELY, TOBOLBEIEANRAFOGHEEABELCLLDIZERENTWERNTS
bo (LB 0O Y I, BEOH ZORKTHEIEL TS TIBRICEERTTLE I LS
AOFEEBOBRETLV, ) TCREICBWENLSE—FELTCIE, by FTh- k]It
TLB, IVBNVEVIE (T4 THEH L) BR BIBRB LT P D200 TR T5% D
BHNDORIETH Bo ZONHDEDINIZI960RFTRICHRB L, FARITHTEHERADE
AHEERL TSI LMD, IVOFBEISTTH0bwER AZEOEFREEL, IEME

095



096

R ZAPHBTLIETOTELVWER LI LD H o712 LRV, EE B AR
TERVWDICHIRETEZOI ) L —H%H A BEEXE LTI L2 o7
BHHEILE V) 2070 AXB AT RICHBT 5702 A20% 45,

3. #&X

HRLZZDDRBENBFELIDDIRAGIPFETHLEVI LT BRICEDON TS, Th
FHEMRZDETRIZLEZTHEWZ Y (HERFOXEDIZINEbTHELT ORI VS
WOTHELGNBEIERBTE) o 7205, FRICLTHEZOFMREP LY R, TwA (FEELT
RO ARLIZ LB D072 , BELTEERULH TBERZ LI EbHIE, —2
OHEHAN L EIZEERALILbH L. ZOBE. XELL) [WHHENITE—HT 20&
T MRS Z & TRIXHGEOHES 2P o THI 2R LTLESI BENDEH 5, TH L
BRI, BXDV AL 205 fElidb %, ZORICETAEZEORGITOVWTIREREORE D
HECBRB LR,

4. Skt

COTTEADFBFEERT TITHON LT ENL VI, BXOLER LY EMINEIC
BEWZB, 2FD, B0 TEMEL & LTRWC [ RBE ShABREICTAZ L TH D, 20
A BIIRERE I EDVWT ELTR 2B LCURE 1T 2 itk b, 207 Ok
R EEPRLBCERLA-0Z, [BE]ITHFEFFU AT 4 v 2 BITENCE T AL EXBIRL
BThd, Ll COBRELREFRIC, EFRITILAERBIIOWTEBICHETEL L)
TR ol BWEU EIZAELT/ FEBRETH L VI BHTEDOLERHIRL, &
DIXBEDOI—=YERLIFI5 L0, HETHETHILNTEL, FLTIORAEDRLIEY, K
XBEPNIZ1960 FREEFEPTRTFIEZIT 721990 R L CIIEFHFEICR TIREHNE
DoTETWAILY, THLREE T LZER/ LR TWwb, (TO/MHD1960FR 0[5
ZIERTIDIORIETELLEZTZOTFIILTBELVEWIREL, 1990 FROFELS
ROV AP SHEBL 2V ESITTHIETHRITEIAIZRS>T WD,

5. HEET

IR BXOEE, KB LRE, BHEOSER. HEVEEOEROEIER RN IT
SBIEROCTVLEE, £, HIRTEERILILTH A, C@lﬁ&ﬁ%?ﬁ%ibi&)%ﬁﬁibi%
GERBWI LR, ROPTRETVERILDAA-—VDELREbNLTLEVDRRR Yy, EF

YYFEIVY LA BEXFONEYE



. ozl EC - T eI ERFEOELREFFRL L L LA RICED LS SRR L2,
ZOBBIIIERLBENDY, FNEEETELZAILFFFICHL Y, BLOKIZLIRL
[The Girl 1 left behind ] 2V I EZZBENDW-DED, COEEDEZTIET 72 GEIA
A=V RH5ZTLEICLFTHERAMLT VS, BF5HL, BRFOEBIILITIRBIIRASD
DOPHEVIED) COTETE) EVIBFIZIE (EAEIEVID TN B TEVWET L EE
3o Tv%) HiZ[leave someone behind (EEEYIZ352)| U LOBWKRYES 5, 723 LA
L. [abandon G&T2) | DE) L EEEHEI LB EFVICHBITRICL->TCLENLES T, EHIT,
[Z | LI ZBORICDEIF Lz, WEO [girl | R ZEJN 2 BEFHAEO L] e T
NTwiwnds, 3 v [ladyl #7213 'woman | TEHTA Z LG EBORECE AW LRIRO—
DITRTHI LR Y At v,

6. EMNET

Chid, FRROEER, DFNRELLOHERTH S LR TELORLTREAB LUK
EHEDBERTH D, HO2IZ BEXIDIFROEIPESHEROBI P2, KX TR, $5
FEDRFNE I LTHRALGRESEAPGFALNTWALE TS, BRETIE, €L
FRIERTRNT—o0Rs RETHASI WA H 5,

7. UXLOmE

INBUEEHC IR B EY RIHN TR WE LT DN TV, 7255, BFLEE) LFV Ak, &
BUIREA B VX D ERFONHLE DB L L, DARHEEICKRELREENH L2012, FWIZHEER
BEHFIOEEOY AL EHIETLILEBEG TRV, TOD, NRHRENTHTHERES
LWhiiz St 2 K 88, EFHICEE D05, LA oT ZOMBEREARLOEREDT 7
BRFBTIAR S,

8. REZFhA3XRMWRyYII—IOHE

EORZIZHEN M. OF) RERFEN L] RID D 2. 2T HEOTH RN
o BERL, AXZOLOOREA] FTTHOHWEAY VT -7 E2BR LTV 5, 29 L7 JEKEH
BAXDVZALERB 720 —HEBELTEY ., SEERLBELLILICRD, EU0E
BEMOBEITERETREZ LI, BFEOBEEOKYELTHY, RECHFESCH SIS MOFT
FIVLHEBEHENTVAILY, THIC X THNARZ DR BRI B DI RS, EEIZ
BiROBICTEERRY Oy b= 22 20T FMIFL LI L LIz, 2R L2, £ L%y b

097



098

T— I AMEZHNT VRV (FTRTERZSLIEIITETHARY) LIATIR, BXICHAER T
T AREE RN, AT RROBEIEL TV,

9. BEEEXORKE

REETREZEED, WHARDZEXOFRHEEDERRL T PRKRREOL XV E B2 TR
THXBROBIIBLIATYS, DD, AXiEHLHED [FER] 2H-TWD, GHAL, HE
1t WRLEF TR KLOFREN R ERP BN SNAEREZPOANTLE)ZLIZLDD
T AXOERRGGEERHIE T2 072, 208, HENLIOOERK (FEOBRTO [H
K1 zbo B LIET5) LAb05 FNIIHREVFB N HALLELRXWEELDOIITE
BV, BERROXE, T2 EHIEFIIERKNTH S GRFIMLOERFEMERO L),
LAl ZOEFHN R EEIEHICZR A v, 2F), EXOSERAS, OSBRI TS50
BRTVD, 7205, BRI NIIRMAVWTE), BRENB0%2 F Yol LAz LTIEWE
Ve SD72hy NAY Y AN OFEEZEICHREORFUEM L B 2o MR E L HO AR
HBHDIZ,

10. THEFEXVMI-JOWE, THEEORE L
FTARTOBRLHRLETMISEORSILTEY, THEFOOEELIYRESL ) LT 5MEm
Hbo 2OV, TMFEOWPIBIFCHEROFE X2 ELZLELIDDOTH 5. T/EEDH]
W, ITE#2 R EFAL (#FAL LHAMELEN ] OBICEZRZ D LS MEORGLH 5, #
FOBR TR, THEROL AIHAN L ER (HEICT5-01) ITESRIONG. &
HNEBIOFEREL I HEEZZ0FIRTILLD S, ZOBE, BRI RV 0%
KT BB RMRICL720, TV ABEDAT Y TR Uy Ry FDAT Y TIEZ LY TH) B8
Thhd, EnIDH, BIROZ LR, EOLMBEELLOTMIIFEELTEY, JlotEE
WZZEDOFFRED LLTHIMPAKE DS, ZLOBRFIZL B L, BRI MM SN F5E
BETOMMEIYIZBLDOT, BHORELIOLERNORERODIERLLEV) B (RHXT
RTRAL] FHELIFATHRSH0) TR EXR IR T 5720 0ERICES, LA, Hilkd [h7:
LA BTz &) % (MIXFETEL ) BEERLIFUDTFTnRE I E2E 2 NE, —EoL
WEERY NT— 2 FHAZIETHEZDRAIIVRITTRTAREPE VI EIL, BFRETH
LERIESTRORELRED—DTH 5,

11, RPEAT1ALOBRE

YYRY oA BAXZEOTEHE



B, THEEICOERT A L%, B, RE R, BLEPHSENTHWE, 20%L
I MOFFETLENICER TS, KH, UK, H50EEOPIERIIROITLIENTE
AERPBBREELLDDTH D, ZHRLL, BREZEIIHRTLb0FRTIETIR AR
EWHZEFFIHLZRETH D, BERFEODHFICHLUTLEFOEIH S0 LRV,
ZNEERRTIE L, BERB A TR F R TR FROBRZ RO LELSNLDR. &
DEIBFEEBRLIIETELETH D, EEORBPOLLEPYREEITE L, [bizLas-
BTl ] ONFHIETHER DDA D L VIBTHES, S, FARTHEHFMEN)
FHEOLELLLY, ZHELAVAFBEZHROITL7-200507, TITEHIL, [BRdolnq
A—TEFBREH L LA ER. (ERTIE% ) Maggots plague the unaffiliated man | &
VAR o7z TOMITETEFLIZEL20B8T5L, [BOLLL L HERD PN
L= FToRIZHHEGOR] ThbH, WTFNL[RAL] $HILRIWHRT, ZIFRLEROZVE
LTEEMZAZLITER, LOLERRIFML] 0352 RRL, BUTHL LM TH
B3 BREEDOFHEE H, FhF. [Better to be the head of an ass than the tail of a
horse | ¥ [Even a worm has its pride | & L7z

12. EFEOELEHLEDOHBX
EORFETH2 U LORBEHESLHSVPRFEL TS, ThbbED/ML, HAFE,

BEHE SHLEECE/LFLIETNTVELIETVA, SEOELREDLEIHFHRIITONT
VWh, COEBDERELHEBFICL>TENIENL, LWIHIDL, FXCHFAETS, tHiS
BEIBRELOR (0FY [BK] L [EE] S5 OFRBES, SROAETEDONTLE
A D BH 572 TTTH—2FBIERZBITH L, [bIz s B TITBE TS, WL
DOPDIBZAEVERCTREV CTAREAZZEROSIAOHBILIORENREHYICSh
Twh, BXTR, BEREEIADLELELVCERELZIVOOREORT (BELEF LTS
ZENBW B, AFAFTHERT DI LI ETHREREI L LA (LA THmE 2t (13
FRLTV (Il (FEE)] 2%D)  BRBILoTEINPELICHE L 25, AITHREY
ERKI EBETOFALCI)LFRZHCTHERLL (L2 > THERIZ [chob] ZHLTw5
[stutent] X WH T EIZHR5B)

INFTOFHOBRIZIBOT, EFOFICLL[HFE] L b7 BT/ K] OBFRE
BN HEOEER RIEI LD THAPBL YW hEENwTh b, HBOELIC
5BHN TH L7 [BIENEFHEEIKD L LTT o7 D TR AW, BIREOHERZOTOLA

099



100

IEELTWREWIREOD LT, BEALEERDOIBIATONIZDOTH S, 0D, #H
BRI LB BTN TB I EE oI T ZLTC O [FHi2 Bl OBIEIZ BT
Berman ®12 @ [EAEM | 12 Lo TRARANIL 26 SN B REZEER OO bR LR
IATHFEICHRE b o207,

FNTHRIRY, BEXFARRL-ELEORBIIESHT—2OE IR RLTHD LY
L7z, F1UL COEEEZPRIBERIILILEDLNEEWTH S, [RENLZHEANGE]
(BFOREAPIRRELIZDDTH A L) \GEBONFHICOVWTHEBLTA S L, EED
FERIZIED L EHE OBBRASHIELT WA L2 T27555, FY A MIIEL LTRIE
i BREF VA MGEAORI -tV MBI EOLVIOETHF A MOTEIZHY M
ATOVER, ERSHEIIDITPERPOITTNRTBE LN TS, mEE LR O
FEN, WEOLEED ORI R, HEHOIIEMRAPEAD Lz ORO M ORI
BAMANOEBME VIR L SFEINDREONDZIEF L OITH LT EELFEIIDN
TOFEMIA Ny 7 BAFEOMERICR LRSI DN TOERP BT A ERI D 5. §
ZIE [BEOHAL LI LHEOER (ZRBRB/DBFERLE) LI EEFRDRBELLE
BB DB o722 b b bE COXEII B EBEOMEMNCOWTERLZDOIIE
LAERV, BFEICEZE EBOMELICIEEO ME] 0ZBASH ). Zhid (TR L bl
SENCID) EAFVAMIETH A2 HE TN DD, COFFHELDH LA, Bl
BLTTRME] 2 TRl 0T RO REH V2052 b 2 L EChH T DRIE TR IR
BBiChb, FERS, ZLTA- Z)=rRE—x v 7 REDRERBOD 5 EEFEROEEDITS
A, DI BERICL DRI L AL RVARATE A, [FUAMICCE o/ RER
ARAILCWAERITRV V) BEPOEND I LT TER YV, LU, AL TR LTVWEZ
DOMNFA(Z TR XD [RRET] O EEMERIZTH70ICF VA MOEE I -7V
INTVR)OBEIE, COID LA FHERIFHRICEBISNAY, AR ZWHDELT
BOSNTLEVRETH S, BFRICELTIE, BEXOM=VREREIL LTI RPY AT
BREL (SN L2 ENEBEL LSS, 2 LN HREREREH LI &L,
ZORAPIEL o 7o EI DIV TIE, EXEHREOTMADOHE THHESADHMIC
FRDHLPE,

WES N+ e JCE DFIN

YYRY A BALFOVTHEHE



Fidelity, or Accuracy? On Translating Endo's Literature

Mark Williams

It is necessary to admit that two kinds of translation exist; they do not
have the same function or the same nature. In one, something (mean-
ing, aesthetic value....) must remain identical, and it is given passage into
another language; these translations are good when they go 'from like
to same'. And then there are translations that hurl one language against
another..... taking the original text for a projectile and treating the trans-
lating language like a target. Their task is not to lead a meaning back to
itself or anywhere else; but to use the translated language to derail the

translating language (Foucault, in Venuti 2000:285) .

At one level, with this comment the leading French philosopher, Michel
Foucault, would appear to be doing little more than drawing attention to the much
discussed distinction that is frequently made between 'literary' and 'non - literary’
translations. Whereas the latter perform a relatively straightforward semantic trans-
fer, the former are concerned with works — that is to say, texts —so bound to their
source language that the translating act inevitably becomes a manipulation of signifi-
ers, where two languages enter into various forms of collision and eventually merge.
But, as Foucault and so many to have fallen under his influence have subsequently
sought to emphasise, such a simplistic distinction fails to do sufficient justice to the
element of rewriting entailed in every act of translation.

The point is made most forcibly by the man often credited with having
created the discipline we now describe as 'translation studies', Andre Lefevere, who
remarked:

Translation is of course a rewriting of an original text. All rewritings,

whatever their intention, reflect a certain ideology and poetics and, as
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such, they manipulate literature to function in a given society in a given

way (Lefevere 1992:vii) .

In Lefevere's estimation, then, there is an element of manipulation in-
volved here: with all translation, the source text is manipulated to some extent,
usually in an attempt to make it fit in with the dominant ~ or one of the dominant —
ideological and poetological currents of the time. The result, however, in each case,
is the creation of a new 'original', an original that may shape the reception of an au-
thor, a literature, even a society in a culture different from its culture of origin. The
viability of this new original, moreover, will depend on the cultural and social condi-
tions under which it is produced and read.

With such a definition, we have already come a long way from the tradi-
tional image of translation as a 'copy' in some target text (TT- ##EE) of a source
text (ST- FE30). Indeed, the work of Lefevere and other pioneers in the field of
Translation Studies has come to reveal such a simplistic vision of 'translation as copy-
ing' for what it is: ideologically-loaded, in much the same way as the traditional im-
age of colonies as 'copies' of the colonizing country (the 'original') fails to do justice
to the extent to which the colonized country represents a similar new 'original'.

The issue of what actually takes place during the process of translation-
of how this 'new original' actually comes into existence — has been studied from a
variety of perspectives in recent years. My specific focus in this paper, however, is
on literary translation and, in this regard, the critic, Kwame Appiah, has done much
to address this issue — through consideration of the relationship that the translator
seeks to establish with his/her reader (of the TT) vis 4 vis that which the original
author sought to establish with his reader in the ST. In Appiah's estimation,

In literary translation, the object is not to produce a text that reproduces

the literal intentions of the author — nor even the one he is canceling - but

to produce something that shares the central literary properties of the
source text...... A literary translation aims at producing a text whose rela-
tionship both to the linguistic and literary conventions of the translating
culture matches the relation-ship of the source text to its cultural conven-
tions (Appiah, in Venuti 2000:425) .
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Such exact matches can never be perfect: indeed, a translation may well
be unfaithful to the literal intentions of the source text in a deliberate attempt to
preserve some of its more formal features. At the same time, however, it may serve
to proliferate meanings and values, undeveloped yet implicit within the source text.
Whatever else, however, a translation will aim to produce a new text, one that matters
as much to the target community as the original matters to the source community.

To some extent, of course, much of the process remains at the level of the
subconscious. The translator does not deliberately set out to manipulate the reader:
manipulation is rather an inevitable consequence of the fact that a translator is not
working in a vacuum, but is the product of a particular culture, of a particular mo-
ment of time, and whose writing consequently reflects those factors, such as gender,
race, age, class—in addition to the stylistic idiosyncratic features of the individual.
For all its inevitability, however, the consequences of this process are too significant
to be overlooked: seen in this way, translation becomes a primary method of impos-
ing meaning —whilst all the while concealing the power relations that lie beneath the
production of that meaning. The translator ignores such dynamics at his/her peril,
for it is clear that the problems of translating — of 'decoding’ — a text involve so much
more than just language. Translation represents a vital element of cultural interac-
tion — and the study of translation practice thus represents an important element in
the study of cultural interaction.

For all the subconscious decisions represented by the very act of trans-
lation, however, the translator himself is nevertheless confronted with a series of
conscious decisions to be made before putting pen to paper/finger to keyboard. At
the most general level, the decision centers on the extent to which the translator
deliberately seeks to assert himself (in a manner reminiscent of that advocated by
Lawrence Venuti in his ground — breaking study, The Translator's Invisibility (1995))
—as opposed to seeking to remain as inconspicuous as possible (thus allowing the
original to 'speak for itself') . Advocates of the latter approach have been numerous.
In practice, however, signs of the translator's involvement in the process of interlin-
gual transfer are always present-and these can be decoded by the reader examining

the translation process.
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Having made a fundamental decision in this regard, however, the transla-
tor is then confronted with more specific decisions forced on him by the very nature
of the ST with which he is working. Prominent in this regard is the issue of whether
the translation should seek to bring the author of the ST closer to the reader of the
translation — or whether he should seek to bring the reader of the translation closer
to the author. The issue is nothing new: as the critic Schleiermacher noted in 1813,
the translator is confronted with a straight choice:

Either the translator leaves the author in peace as much as possible and

moves the reader towards himvor he leaves the reader in peace and

moves the author towards him (Venuti 1995:19) .

To use the jargon, we are talking here of a choice between a 'domesticat-
ing' method (a reduction of a foreign text to the cultural values of the target lan-
guage) and a 'foreignising' method (which places an 'ethno—deviant' (Venuti) pres-
sure on the reader to travel abroad to the source culture). In adopting the former
approach, the translator seeks to relate the TT reader to modes of behaviour rel-
evant within the context of his own culture: there is little need for him to understand
the cultural patterns of the source language. The result is a more 'natural' feel to
the translation: with this approach, the translator is able to remain in the shadows.
But there is the concomitant risk that he will reconstitute the ST in accordance with
values, beliefs and representations that pre—exist in the target culture (a process
that Venuti describes as 'ethno-centric violence' (1995:18)). There is, in short, a
danger of 'over-domestication', dangers spelt out by Venuti in his warning:

If translating doesn't so much communicate the foreign text as inscribe it

with the intelligibilities and interests of the translating culture, how can

a translated text achieve the ethical and political goal of building a com-

munity with foreign cultures, a shared understanding with and of them ?

(Venuti 2000:341)

In the alternative, 'foreignising' approach, features of the ST are deliber-
ately retained in the TT (despite different values in the target culture) and the re-
sult is a text that, however idiosyncratic it may appear, allows the reader to glimpse

the new and unfamiliar world of the ST (a process depicted by Venuti as 'resistance').
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The process involves a degree of denial —in that, in seeking to preserve the 'other-
ness' of the ST, the translator is denying the privileged position of the TT. At the
same time, however, in deliberately attempting to preserve many of the linguistic
and cultural features of the ST, there is an equal measure of conservatism in such a
Yforeignising' approach.

The decision is already complicated enough. It is further complicated by
the need to distinguish between the 'linguistic' and 'cultural' elements inherent in
both processes. With regard to domestication, therefore, there is 'linguistic domes-
tication', referring to the creation of a more familiar and ordinary—sounding piece of
TT to capture the semantic essence of the ST; 'cultural domestication', by contrast,
refers to an intentionally-created semantic gap, created by the translator in order
to enable the reader to remain within his own familiar social and cultural setting.
Such 'cultural domestication' is thus effect-oriented: the content of the ST may be
changed (even where a possible, more literal translation exists) in order to induce
on the reader of the translation an effect similar to that induced by the ST on its
reader. Such an effect tends to be induced by the replacement of a cultural item typi-
cally associated with the culture of the ST by one more typically associated with the
target culture (an obvious example would be the translation of a Buddhist idiom in
Japanese with a Christian one in English translation).

With regard to foreignisation, 'linguistic foreignisation' would typically in-
volve the retention of a specific lexical item from the ST in the T'T, despite its being
unfamiliar there. 'Cultural foreignisation', by contrast, would entail the retention of a
culture-specific item from the source culture in the TT, again despite its unfamiliar-
ity there. Specific techniques often adopted to achieve this include the creation of a
new word in the target language to refer to the original term (and much has been
written of the extent to which this process dominated the Meiji translation scene
—leading to the creation of so many new Japanese words, like shakai, shosetsu,
shukyo, etc.) Alternatively, a note may be added by the translator to describe the
original ST item; or, in the specific case of English—Japanese translation, the origi-
nal may be transliterated directly—by use of katakana.

Confronted with this array of choices, the translator is forced to compro-
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mise —to strike an appropriate balance between domestication and foreignisation.
By definition, every word or expression—and every cultural idiom — that appears
in the TT represents either the introduction of some foreignising element (s) from
the ST into the TT-or the domestication of the ST. It is the manner in which this
process is handled that determines the style and tone of the language of the trans-
lation. Clearly, there is an ever-present danger that the overt coexistence of both
'domestication' and 'foreignisation' in the same text will create the impression of in-
consistency. But, at every step, the translator is obliged to decide which qualities of
the ST are the most important and which can be missed out. The translator must, in
short, weigh the relevance of disparate qualities of the ST—and his decisions in this
regard will be based on his intuitions or beliefs as to what is relevant to his target
language audience.

The critic, Antoine Berman has expended much effort to the study of
this decision-making process. And, in his significant study of the actual practice
of translation, he suggests that the very act of translation represents a 'deforming
tendency'. More specifically, he suggests that every translation involves at least
twelve such changes. As he readily admits, the list is perhaps not exhaustive — but I
do believe that it incorporates the essential shifts that do, of necessity, occur during
the process of translation. As such, for the rest of this paper, I propose to reconsider
my own experience of translating Rygaku and Watashi ga suteta onna, two novels
by Endo Shsaku, in the light of Berman's thesis. Berman was not writing with a spe-
cific Japanese-English (J-E) model in mind. However, I have been surprised at how
much I can identify with the central thrust of his thesis. Let us consider these twelve

'deforming tendencies' in the order in which Berman presents them:

1. Rationalization

This process bears mainly on the syntactical structures of the original — and reflects
the extent to which the translator is obliged to make certain adjustments to his
material, largely because of intrinsic linguistic differences between the source and
target languages. Rationalization can involve the recomposition of sentences and the

sequence of sentences, rearranging them according to a certain idea of discursive
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order that exists in the target language. To some extent, such rationalization implies
abstraction: as a result of this process, the original passes from concrete to abstract,
in large measure because of the reordering of sentence structure. With specific
reference to J-E translation, this problem is exacerbated by the fact that the very
concept of the sentence (bun) is foreign to the Japanese language: it was not until
translations of Western texts began to appear in significant numbers during the Mei-
ji era that Japanese texts were divided up into clearly delineated sentences. Clearly,
norms were established during the early part of the twentieth century and Endo's
texts are not hard to divide up in this way. But, translating Endo did involve a con-
siderable degree of combining of two short sentences from Endo's original into one
longer, more complex sentence in the TT. At the same, there was considerable need
for removal of repetition, particularly of adjectives and certain similes/ metaphors
which, while not appearing repetitive in the Japanese original, would have appeared
monotonous in any English translation. Having said that, however, I would take is-
sue with Berman's rather exaggerated claim that this process 'deforms the original

by reversing its basic tendency' (Venuti 2000:289) .

2. Clarification

As suggested above, all translators have a subconscious desire to clarify what may
have been left unclear or ambiguous in the original; every translation involves a de-
gree of 'explicitation', and of judgments made over ambiguous sections that can
have significant consequences. In my case, I was extremely fortunate in that I was
translating at the request of the author himself — and I was thus able to consult Endo
on a whole series of sections that I (in conjunction with a whole series of native
speaker assistants whom I involved in this process) found either imprecise or am-
biguous in a way that could not be naturally preserved in the English translation. In
many cases, ambiguities had to be resolved — and I am sure there are places where I
have been guilty of inaccurate clarification. I also struggled with several sections
where the meaning was perfectly clear to Endo's Japanese readership, but would re-
quire clarification for the standard reader of English. In most cases, this involved

decisions as to how to render certain everyday words /concepts from Japanese into
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English (e.g. tatami, zosui, oden, shakuhachi, geta, anmitsu); for the most part, I de-
cided to leave these as they were in the TT — with a footnote to help the reader un-
able to deal with such 'foreignisation'. But there were a few occasions when I found
myself needing to add a degree of clarification to account for what could appear, to a
reader of English, as 'irrational' actions and responses taken by Endo's protagonists.
In part, it has to be said that this is an integral element of Endo's literary style: it
can be argued (indeed, I have argued in Wakai no bungaku (M ® %), my critical
study of Endo's oeuvre) that Endo's literary technique relies very heavily on por-
traying protagonists unable to fathom their own response to certain situations — of
protagonists acting 'in spite of' themselves — and of the ensuing text being used to
bring them to a rapprochement with this alternative element of their own being.
(One only has to think of the portrayal of Rodrigues in Silence, placing his foot on
the fumie, not as a result of some carefully considered decision, but 'in spite of' him-
self). One example that springs readily to mind, from Watashi ga suteta onna, was
the response of so many of the characters to Mitsu's diagnosis { mistaken as it sub-
sequently turns out) as suffering from Hansen's disease (leprosy -4 ¥%). Clearly,
attitudes towards leprosy have moved on in Japan since the work was written in the
early 1960s, but there were certainly occasions when I found myself unable to com-
prehend - let alone to translate faithfully—the inhuman responses of some of Mitsu's
so — called friends to her predicament. Such incomprehension on my part did, I am
sure, lead to a certain degree of 'rewriting' of such passages in my TT. This process

of clarification leads naturally on to:

3. Expansion

It is generally accepted that every translation tends to be longer than the original.
You would certainly expect this with J-E translation (because Japanese sentences
tend to be shorter, with more left implicit). But, even granting this, there is consider-
able expansion in my translations (largely due to the rationalization and clarification
described above). On occasions, I replaced adjectives with phrases / clauses; on oth-
ers, I replaced single phrases with explanatory sentences. The danger here is that,

while rendering the text more 'clear', such additions actually obscure its own mode
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of clarity; at the same time, they can also impair the rhythm of the ST. I can only

leave readers of the TT to make a judgment on my success or failure in this regard!

4. Ennoblement

This process, again often carried out at the level of the subconscious, involves re-
placing sentences in the ST with more elegant sentences in the TT - in using the ST
as 'raw material' for a more 'refined' TT. Translation here becomes a stylistic exer-
cise based on—and at the expense of — the original. The occasion when I was most
aware of this process was when translating some of the passages about Sade and
Sadistic behaviour in Ruygaku - but, again, I was in the fortunate position of being
able to discuss all such changes with Endo: between us, we agreed which passages
to delete and which to tone down on account of their being unnecessarily coarse
and /or crude. Again, such decisions were partly determined by differing attitudes
to political correctness in the 1960s when the original was written and in the 1990s,
when I undertook the translation. And here we are caught between the desire to re-
tain the original as intact as possible (to leave the 1960s 'feel' to the novel) without

transgressing the boundary of acceptable literary standards of the 1990s.

5. Qualitative impoverishment

This involves the replacement of terms, expressions and figures in original with
terms, expressions and figures that lack their sonorous richness, or their signify-
ing or 'iconic' richness. Such replacement is to some extent unavoidable — but, if
handled awkwardly, much of the imagery of the original can be lost. One such oc-
currence in my experience came with my attempts to translate the title, Watashi
ga suteta onna: in Japanese, the title has a certain resonance that is very hard to
capture in English. I struggled for a long time before coming up with 'The Girl I left
behind', but I am acutely aware that this conjures up a very different picture — one
that is probably not so evocative as the Japanese original. There is more to the verb
'suteru' ( particularly with the slightly unusual kanji, #7C%, that Endo used) than
simply 'leaving someone behind'. But, to use a term like 'abandon' would probably

be too interpretative. I even struggled with the translation of the word 'onna' here —
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as it contains few of the politically incorrect overtones of the English 'girl'; having
said that, however, to portray Mitsu as a 'lady' or a 'woman' would be to challenge

one of the fundamental premises of Endo's original.

6. Quantitative impoverishment

This refers to lexical loss, the loss of the plethora of signifiers and signifying chains
that mark off great literature. A translation, by definition, contains fewer signifiers
than the original; in the original, a particular 'signified' may have a variety of signi-

fiers, all of which will tend to be translated using one single signifier in the TT.

7. Destruction of rhythms

It is often claimed that the novel is less rhythmic than poetry. But this is not neces-
sarily the case: indeed, the novel may comprise a multiplicity of rhythms. But since
the entire bulk of the novel is thus in movement, it is fortunately hard for the trans-
lator to destroy this rhythmic movement. As such, even a great but badly translated
novel continues to move / transport us - so this particular tendency is not of prima-

ry concern to this discussion.

8. Destruction of underlying networks of signification

Every text contains a hidden dimension / an 'underlying' text, where certain signi-
fiers correspond and link up, forming all sorts of networks underneath the 'surface’
of the text itself. These underlying chains constitute one aspect of the rhythm and
signifying process of the text —and will assume a variety of forms. Particularly note-
worthy in the case of Endo's literature are the repetition of certain words, and the
use of certain verbs or adjectives as opposed to others that reveals a particular ob-
session, or perception. Wherever possible, I sought to retain such networks in my
translation, but where they are not transmitted (and they cannot all be captured) , a
signifying process, present in the ST, is destroyed, with a concomitant loss of signifi-

cation.

9. Destruction of linguistic patternings
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It is important to note that the systematic nature of a given text goes beyond the lev-
el of signifiers, metaphors, etc. to the type of sentence constructions used: i.e. the
text possesses a certain 'style'. Rationalization, clarification, expansion, etc. all de-
stroy the systematic nature of the text — by introducing elements that are excluded
by its essential system. The result is something that seeks to be more homogeneous
(i.e. possessing more 'style' in the ordinary sense) , but that is actually a patchwork
of the different kinds of writing employed by the translator. The writing, or 'dis-
course', of the translation is always asystematic (like the work of a novice writer) —
but this asystematic nature is not apparent: it is hidden by what still remains of the
linguistic patternings of the original ST. But readers are aware of this: they do not
look on the translation as the 'true' text — hence the tendency for bilingual readers
of a translated text to find themselves constantly questioning the specific choices

made by the translator.

10.  Destruction of vernacular networks or their exoticisation

All great prose is rooted in the vernacular language: it often seeks to recapture the
orality of the vernacular. Thus, the destruction of vernaculars is a very serious in-
jury to the textuality of prose works. It may be a question of removing diminutives,
replacing verbs of action with 'verb plus substantive' constructions, etc. In general,
during the translation process, much vernacular is replaced with more — descriptive
expressions ('for the sake of clarity'). Alternatively, it may be preserved — by exoti-
cising it (by use of italics to isolate what does not exist in the original; by rendering
French slang as cockney slang, etc.). Because, by definition, any vernacular clings
tightly to its soil and completely resists any direct translation into another vernacu-
lar, most translators argue that, 'Translation can only occur between "cultivated" lan-
guages': an exoticisation that turns the foreign from abroad into the foreign at home
(what we are calling here a 'foreignising' technique) ends up merely ridiculing the
original. Particularly in view of Endo's constant portrayal of Watashi ga suteta onna
as a work of 'entertainment' (as opposed to junbungaku), the question of how to
deal with the author's attempts to create a series of vernacular networks represent-

ed one of the greatest challenges for me as translator.
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11. Destruction of expressions and idioms

Prose is full of images, expressions, figures, proverbs, etc. which derive in part from
the vernacular. Most convey a meaning or experience that readily finds a parallel
image, expression, figure or proverb in other languages. But here it is important to
remember that to translate is not simply to look for equivalences: a Japanese prov-
erb may have an English equivalent — but these equivalents are not translations. It
is in seeking to translate these that the translator is most starkly confronted with
the need to decide on a 'domesticating' or 'foreignising' approach. To cite but a few
examples from my own experience, the novel Watashi ga suteta onna opens with the
proverb, 'Otoko yamome ni uji ga waku', this designed to create the impression of
the sordid and directionless lifestyle of the student protagonist, Yoshioka. Here, I
struggled in vain to preserve the image of the 'widower' — and ended up interpreting
this (as opposed to a straight translation) as '"Maggots plague the unaffiliated man'.
Two other proverbs that caused particular difficulty were: 'Keiko to naru tomo, gogo to
naru nakare (B Lzbbd. ThEL 5%, and 'Issun no mushi ni mo, gofun no
tamashii' (—FORIZb7A5D30). Both could have been 'foreignised' — and left with
roughly equivalent phrases. But, in both cases, I chose rather to 'domesticate' them,
choosing what I hope are appropriate English equivalent proverbs, 'Better to be the

head of an ass than the tail of a horse' and 'Even a worm has its pride'.

12. Effacement of the superimposition of languages

Every novel represents a coexistence of two or more common languages and/or a
common language + dialect (s). i.e. every novel is characterized by linguistic super-
impositions, even if these include sociolects, idiolects, a diversity of languages and /
or a diversity of voices. This superimposition of languages is threatened by transla-
tion, since the relation of tension that exists in the ST between the vernacular and
standard language (i.e. between 'underlying' and 'surface' language) tends to be di-
minished in the process of translation. Again, to cite but one example, in Watashi ga
suteta onna, this problem is highlighted in the portrayal of the Korean businessman,
Kim - san, who has made a successful career for himself based on a series of 'shady’

business ventures. In the original, Endo sought to indicate Kim's awkward, Korean-
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inspired pronunciation of Japanese (he has a tendency to de-voice most 'voiced'
consonants) by transliterating this directly by means of katakana (so that Yoshioka
becomes a ' #7tA4 "' (%4) who is looking for '>7 ;' ({1:5)). This represents an im-
mediate problem for the translator, one which I resolved, after much experimenta-
tion with alternatives, with a similar technique in English (so that Yoshioka be-
comes a 'stutent' looking for a 'chob') .

During the course of the preceding analysis, I hope I have succeeded in
showing the extent to which my translations of Ryugaku and Watashi ga suteta onna
represent 'manipulations' of Endo's original texts. To reiterate the point I made ear-
lier, such 'manipulation' was not performed in any attempt to deceive the reader. It
was done, largely subconsciously, in the knowledge that the reader of the TT was
complicit in this process: the reader comes to the translated text in the knowledge
that such 'manipulation' has taken place and aware, however subconsciously, of the
effect that has inevitably been caused by Berman's twelve 'deforming tendencies' in
the creation of this 'new original'.

Having said that, however, I wish to conclude with one final thought con-
cerning my experience of translating Endo, one which did, I believe, considerably
facilitate the process. Ask a 'representative Japanese reader' (however indefinable
that concept may be!) of Endo's original novels, and the chances are that they will
make reference to the fact that there is an inherently 'foreign' feel to Endo's lit-
erature from the outset. As a Christian, addressing Christian themes in a country
where at no time since the War has the Christian population exceeded 1%, Endo is
traditionally depicted as somehow away from the mainstream. Whereas other writ-
ers of his generation tend to be categorized and discussed in terms of their affiliation
to a particular bandan or in terms of their contribution to analysis of Japan's progress
towards first—world status, discussions of Endo's oeuvre tend to commence with
consideration of the role exercised by his Catholic faith on his writing. Virtually no
mention is made, for example, of Endo's position within the 'Daisan no shinjin' (5§
=Z®#H N) bundan-even though it was authors from this particular group' (authors
such as Yasuoka Shotaro, Kojima Nobuo, etc.) with whom he maintained his closest

literary ties. There is, in short, a distinctly 'foreign' feel to Endo's work, one created
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(in part at least) by his Christian material, which makes any decision about whether
to adopt a 'domesticating' or 'foreignising' approach to the translation less radical
than might otherwise be the case. At the same time, one cannot escape the fact that
the reader of the English translation is more likely to be aware of the conventions
of 'Christian literature' through their reading of Graham Greene, Mauriac, etc. than
their Japanese counterparts with very little by way of such a tradition. Particularly
in the case of the two novels under consideration here (where the Christian themes
have been deliberately toned down to create more 'popular’ works of 'entertain-
ment'), such overtones are all too easily overlooked or dismissed as insignificant.
When translating, I believe I did seek to bring these to the fore, whilst all the while
being careful not to 'ennoble' the TT in a manner not justified by the tone and lan-
guage of the original. I can only leave it to you, as readers of both ST and TT, to
gauge my success or failure in this.

(Leeds University)

Yy RV oA BEXFOTEH



i - BB - D

(AR

HAIZ, &0 DI IREMEFLIRE, TRKOFIRIZEND ) &, A OEREFIRRE V) FERIC
FoT AMGETITPINLTEELZ, Ll ZN6DMEMICIE, HAANIE LR EADZR
SREEIMENLIT INS2MEPHAFITERSEL) LT HILWBERSEI/BUES
N7zbF T EARINT VRS2 NEDFREIZ, JIOMEHIHEINT, —AKRETHEND
I %ZldbHooTLEIL, MELRBRTIIZL BR-BREVHETHEDObDOZHAT S
ZELBHNELT IV T UL AL E, BREVDNLLDOBMTEE L/, FIEZLH
NBEED, FALEFORESTHRATREINDDIIAERSLWEZ ) TEA, TNIZTFHIERE D
FERIRNBE LR o TV W) TELDTLE ). FRFIC, HAFEDOHETH, HlIF NEK
Wikl OBIREVO RETE 2L, TH#XFORPEH 72 &b, EFNREORIZEH7E5H

2IMRCOETIOY

A 7

115



116

P REEVIRRES L ENIZD LE T, BUE, HHASBNRE H20IREETEP SHARE
~ HEREPLNEDOLFENE, A LGB THREV)SOPFERILINTWLIRFE L
TWABDTL X,

ANDIRAT —DORPIRELIVELZ %, B icEeoTBiId

TAA Y XIADFRRE, XFEREIEMERTTIOHRIIB LB -REEHE T LR
LRTHLEV)TEFTL. EMEFHRTOMEM - BEEELVIHIBERTOFFIIOW
T E72 BRI XA EEOREE R 120w T, BEREZBITFTIRELILEIVEL,

F72, 1950 SERDST0ERCHT T BRSBTS AR, EROSOBMARICLS
TERRBAE NI DDPEMNERLOTLTH o I2e V) THWERD VT L. TRT TR S
[ERWEE] R 0F 2 EROBTUIID o72b 1T TTA, TR YA OKEDOHARTZOBRIZ
Lol T, TTPrb, FTHRLTHEN T, ZNBNMROEFICHELER THho72 2w
ITETLI SHTREFBICHY 3L, AROEATFORFIZFRIN TS L HRE
TP VERABRPHABPHOND L5 ko720, MEOBCKOMERRICLLEBbIE T, %
HLIZERTI, RO ZOBTUL, FEBICKELYEL R LCELEEZATLLED,

AT, A BRELEHIETE. HLVETHELLCHCERI OV D BIRER
BaENz)LTwET, 503, HIEOHOERITEEZ DT T ES, FEIEANLETT
P BOFEBIVNSCEIZ, [BAEIIMZ EMWTEZZERHV T, [(RNFUFATwd
D EBEROTTH, BREIDEITERLOE) T Kk L [ETH] bhohnoT
Fo 5DEI R RILEE HBRHO/NETH-TH EFRFEODOPLELLRLDIT T, H
AOBOEHNEFIZHRTLIILTH, HEOH W DEZHROFED LB LIZBNT
by AL I LRREVOMEIR - TLBEA) EBVT T,

BB SHROLFEMZE, $IMAOHEREBOLIIBN T, BREEZEOFRLELCOH
REVIDDIZ, EOIICTYMATHAL DD EWIERESHVI L I3z —Ya Yy
ERSTHZDIDBEBRELZFEETHAILVIRE LR RS- EBVET,

EANTEADOFERIT. HEFEHNHBTORROBEIZOWTOLDOTL:, HHELHRFED
BfR%E, [HHEWEE] 2 PNCE) B RIBB R AR ORH LTV A& E L7z, dlevHh 0
i FRENORBAII Lo THASINTOEE T, HIGICEBEOED Z LIZI k- T, ILERAL
L FRROZ IR LTRSS EA SR TO LI DI T, 2008, HBIEHLVEKREZ
TED B A XTI TR ENnITETLE, TR, HHROEGTHHILBIDTT, Z0OH
T, FIBEHOLE TR LY, — DO LV WEL 294, BRFEICIIER ISR OO W IERAY
HEDEAH) LBVET, FrZiE, FIZEFEEZOT 9 20T TR BIFC ZZICHHEZMZS

YYEYVY A HEXLEOTER



EVHIEIRIEFHENLYLET, RTEOERICEEBRI TEETL L0 ) BAEFILEITC
BoONF L2 AIEANOFRTEEEVIEIRIORHL2ODdLNEFA FIHKELEIRLTY
COBPEVHIMEL LD -TLAETLE) . ZHEDBAHA, HEETH-TLEFETH-CHMA
L5 BnE T, R VBELVHETT

TEEWE] OBETH, 7oA U—SADORTE., ATEECUELTwWa T3, M#E o
FIZBHZATLE) DT, HBEZMAITHOLIIL TV EWVIDPERTH 72X TH
ZOHOFAF VAT v A—SAOFRICEDETE, IR ZATOFICEHH S TRENT
VET, ZOEHIT, AREEIFRL AL DLV TEIIFEIIRELRMETHA) L BbhE
T BEAMY A, [AA—EI 2R S o FBICETETRECLZEE LT,

U= —SANTHERD, HROFELLTORARTROMETL, ELWIFHE LM ERE
BHRBICIRRWZETILT BLARYTORAZENTEI L, SHTRTITHRBERY
B R BEES OB ED Lo THRL 20519220 62 0FB4E, [FHTURRWE] 251939
ENSIMIEIHITTHOIETT, COZODNN—Va VDB VIOV TEREEWELE, £
I BICETIEL TV A I ER SR B L), HLHICRREBDLNZLOPFH YT, £h
B RLEITEARL RTHLGHTHBEL LFERICRELR, 2OBEEREZBERELTENT
Vo2 EHN R ELTERIIOLRDF o0 TRRVP L) ERICHIRRWERE IR RS
WEL THIZFEIC, BFREOREL VI ION FEREEIED TV LDh L) BRI
DRPLIESLERVET,

—HEEE, T4V - 545 —8AD [FRWEE] OERPBRSNE L7z Iid, BIRIMAUIE
MBI RLAZOOZEIFRFELETE, 2BEX YA ) -0, 3SFEAIHAT VAT 4 v —
OREGHZETAFROFRICLDET, B —3AE, TRFTOFRBENREWE]I 23
ROEFIEDFII EBHLTE2DISH L. ¥4 7 —-3AORIIHHRZ B, O FORER L
B TRENTOR LI/ REVE L ThAFFRICBLLAVHET, BEROHLLZA
T¥e MRREPERL LD XTI BIL) OB, W) EEILphbo TS AMBETL L ).

DL, BRTIBEOLEEDOBRERLBIIDWTER IR0, BEOI LY TALAZE
ADTHRTLIze T4V TARIATARIELZEMESNTLTC EQCEBBEOEME R
WircoohnElie, BEREL ERXZOPTHLHFOHRFZR > TVE T, REITIRE
VASODHIERTHHLLEENET, DDITFI I bDEVDREZ—EDEMIIB VT,
(D728 T KIS EITTH, FRIDHILUOESS, HdIE, FIRMEEEL T
BEIHLOEEL NI BRI LT TwET, )V mEASOERNEHERE RS
PR3 o 7 REBERBHEREo12b I THVELT CHIREESLRFETHAHILBbIS

117



DT, 20LH 5 hh0, #ROBHYFLLT 1207 70— F O EERRESWEL,
FREVIDBDIE, WHIESUEOBRIZ 25 bIF TiThed, BECHBHLIHIETET5I1E
&R KCHREO M2 2 o TEE T, HEVBMRBFOMESNTEET L, GHBTLT
MEBE RS 72 LB o T B DIFTTIINE DS, BRBOMEEZ L LTV orE )2 Lwn
IMELHBTL Lo

Db AAND 2 ZBEEL TV 2EF L2 b2 2O THRELLD, HELSHYFL20BH
WLEG, TAAVAS A, BRBTLEI B

BRICLBIREEZORA

BARAYR

A OFEROM B WTEELE T, FFICEEM LI LI FE T LALWTLL I,
FRIFDA == BADOFETHFEEE SN-HTO [ILFE] O TTH, WIS/ THK
DEREEIELZENE VI FUIIDWTERINTVBE BWE 5, o, £h7ZT Tl
HWIET T, ML, HELTOMELHLERVET, AVEERERTETE-/-28E B
WNAEZELZ L9 ETHHTIE, ZOTOORRERLE, ALONIT] LW BIFOERKIZ.
EDIZFEFRELZTIVRVDOTIZ R WREWV) T ETT, ZDIFHICH, WELTOMK. HE.
TA—LE Vol EREREBZIETL Lo MEEFHICHRTHEIIIEEIZL T LV
ERZEEWET,

SEMEFELD. Ab=r2r EAOFRIE. 500> TwET, HERFEDOFRET
ENTITOHIE. 12D, £V Ty ADIHCEIPNLOIZH LT, HEOBHBETIZSDDOH
AN BOTY, MEICENZWilliam LaFleur oA #RI AU TY, HITOLEDHK
iE =+ —35 T, William LaFleur %t 4 ® &R
T TT FHIFEAE V572D H>T VS
bIF T,

FiE, MFZEFEIBRLELHIELTBALDS
E, 2HOLAZELREIZENTWADITTY, i
& PHEAELBo Ly bz L)c, 5 T7L—X
T3 B2 2. 3T OPINE DI B0,
TIEBRWID, BT 55, ZOBDEHITE52D
4 BT THSLLRES T+ — 2ZMBALH Y

118 vy R I A HAXFOWGEE



Fo ZOIBDENH—FL LMD T 4 — 4, BRI DLDDPEN) ZLIZDWTH, BXHLE
Wb EBNET, I RIIHEEEAD,

ENHH. BIEFEOEANIREORROPIZOM-MERSLLBVET, [FEL]0[H
LUEOWBDROLEVROEALE] T, b, ZOMBICOVWTEZ 22 B T
FIHENZEERD/SF7 7L =X, TWEDLENTHEROLITRALVE] LT
9, ADSRIRBICL2vid, S EDHITII[D LI EVIRBDBH A9 EIDLHIETT, [R
OLEYVED] L[EA L]0, HIROFOBRKRIL, NIBEOLERTHLEOLIIZ] THFRE
NTVBEHPEIPENIZETT, FLVWEMARICOHELVERVES, 5IHSh X ELR T
FL KEEEVELLIP DEOKOKSLVEDOEGE, [LEVRORALEIZRDLS
1 ENFGIL =T HORATFIEERBIDTT, 2Hr75L, bLOBDIELTOMWEL, 17
PENTRLR>TVEEI RS LET,

IS vEde, RER 5VIIARED ST TV —XO@RE 2 H A, $7-
. HOHRESSBROEFBITRZIETHHEICH, BMIEEILEORRTHERALI % B
ROBRICEDOPLLENHZEIZ, EILTHRITISENRW, 2n) LB TRIFWzEw) =
LY
ki

FBCERELRIELZEEVET, IRKEEIRTOP, Thid, &4 P HAMTEBREARE
WCRTEELRL LT LR EREOMA. B RVWEET TR TRLE T, EfE~
HIRTAEEDZITLIITRED, RELHEZLBAVE T, L2F T 7L —XFidw
VO, RITEDOINCEROBTLIEAR O, FROFBIZTE L. I LRV LY
EVHZLIHHOMLLNERA, BAICHBLAMEZEBVE T, ZRTIRRIC, EANTE
AN BRIZHHRIEDVET 2%

fEf & DEERE

EAMY
BRBAL EFlnt Bngd, 9\ ) —RAEORETRRICER LR, VNI REEE

PREBCET, T TRE] & [HBE | OBRT Y, SILHMIRSNA25 45— S A DO [IREWFE]

DEFREFATHL L, MHP BN LS EF BRI, BV EFEIDTL LI B
FFRICHFIHLTLAA EEFEL BEAETRAEERL TV ZTOHMIE, B LVvR
HHEHODLTIETLL ) FERHBRDAIS, TARIGEIEIZVEWI LI ZRFbEHLD

119



L7255 TW e k) T, HARFFOXXH %, FIZITHE
RIS 2 B5CIE, BRIZE VLI AT, Bk 4
NIV FYZLORAITRATAE L7205, BIIRE
D—FRFLAFIE [, HRIGZARITERE
IATEBVWTT L, HADOXFEAMB DT
T IO HHOETLIEEIT Lo/ TL L),

ey, A RATIIENIZEI LD LNLE
FALS, HARTHELNZ ] 3EEshEL
7o FRIEEROZ A LB DI 21T, B LFA TS,
D WHNZIE, AT A OF—DERDBH DO TLEIITNE D FREREZELL/DIC,
BUE, L QAL T, 29 L2 THIBE ] PR e o [HlE] 2 F0 720 W) iBmas ) £9,
[Hd, ZOAxE, DLEFLZ] EVIEHBE LD, [TIE FOALOGPrOWMRERLE] L
WHEI A FILWEZH, HILUR RO LN TWEY, ChIZEELETT. TT2H, 4%
5ty o LFWEIROIFUIZA S b LI EE A BILVWEIRED TS,

BOSHETS AL, WROBIZ, MERRT 2L VI METY, 7FA MR T2, #H
DOFEERE FERT 272 20O T AV AT, HEDORBREFRTH L VI EZ BBV E L,
YeiRko [rEWEE] # I35 L, FERBRORRKD L) %, WU LD kBT, ERITL
I L7REER DS T IUSTZ0 2L ) KO BB ST, Ik, 4 HROFHEAED RSz X
I RIEMERCEZLOMEE L CTAD L, [HEWE] O PFREROTHE L ERRROZE O
BETVRAED) L) TEDA) FT, FITRLOHRE IR, PRFROZE OB
TELRWTLE ) HERIITEETTE, TT0 D, b WRBEMRTAL LD, 7FAMEH
RLZTNE LSO T,
itk ,

INLFAEOHET, TREJLTHE] VI FWidhsnELzibhed, Fald 752
FEEIND 5 RHEEERIEZ RO REPL W RET Y, HHICAICRY) T3 &, PRIAICT
&% BRROZADPEENISGRD A3 T3 20bIT T ZORICIEKELRERHVE T,
id, BEZ 1004EBEPSEDNTETHT, TOEELRALPHED I E LT T, HOTWEE
AEREZS>TRLDFTTL, BROFLAMERESVETH, BRGEEREZ LTwiw) 7o
T ARELRLOIES) LRVET, ZOWEERMD LTHOEERD, EREOERTHY, BULFERD
JERTH 727250 L BnFd, 4 BEELETE, FIREVI DI LTIRE] vy B %
BEWF LIz, PLEERLTERZRTW EW) . Zhid, BB EE bSO T,

120 YR Y A HA X0 GEY



HBEVFELL ALEEHRLUTTERZRTOEW), 2 D FER I bRL RO TT A,
BlZIE S LIEFARBTECBLEL, EFEABETERYEE] THLCT & Thimo i)
Bolze ETH, T—H— T2 A U—DREFZALD, [ZALTESLWERDHARICH -7
DB oIz T—H— -T2 A ) —DFREFHA T, IEFHB RRWRE] 23 MLz L w9,
KRZFLZDOTTA, THINH)ITEdHEbITTT, Favs, BREERICI-oT HIITEA AR
BEERIC Lo CIRIRIEE] 2 5 LI BE1E, BIRRIC > THIZ DT Toas, EEICERY
FElZMADOTIRRNDTY, 2H L7z AN THFAMIBES>TO RO, HEEEZBNTHRDL
D&V, ORI, B L TRELWERWET, u—) —3A, fiIPLHiE, Z&n
FHATLL) D

o——

FOLEFIILP LSO TTIIRED, BIEEEAMNIHENBoLe o d)I, RIC2H
NTDH0 TFANEHRTHH, HHVIHHFRBRERRT 20 L) BIEIE, FADMAREERL
12X HYET,

1213, GBS T O RKWEEALE] TTH, ZREFRL-LE 2T HLETHTFAL
BEREIELFLze LTHRIIL 728 BVBFERAD, —Ib, 47— HAEDORDPHEICH - T,
S+ —EEICGRE) L LF L FIREF L L)ICREED ZT—FMIC T, ¥4 7 —bAEEh
ERFBICE LTS LRVET, £ TOMTDP =1 —FWISERShTWE§, BB THLi#) %
BERL - &12iE, 2 CHEETETI, =+ —FHICG 7201, 52457503 5WTL
72l L TENAEEOFHL LTRIIL L b B
FHATL, #EFIL FHCTH{SHTIZRNT
T00 1DDFEERE L TUIBIREWVEERTLT
e, ) —EAMREBRTLLH1E 2H L%
Wwe BT,

BI121d, FF, RLKEZ ZBSADHMURT
Fo LHERTRHY T A EHRETILEOA
T ZHRICHR S TR0 EXTFEREZ A BaE
W EIEERFRRICRRLE L. SO, RICHZ 2
TAHEADFE R, FEBICRES LB NE LT L7,
EANGHRATES 725, [BEOFELIHEIZRVE]EEbNTEL1D, ERDRIIL-EIEE
WERADS, ThE, FSEEABRE KUNICLTRLAZEECET,

HROBEIL, TFAMNEERTLIL2 20D LNLEYA, bt FEEROFIKD S

121



Al HERGEE SOV [AG 25D S E AR REIE o7 B L7 EFoTwEF, BRI,
—HOFANEEZEZTH VRS LNETA,
Tk

HOWE)TEFET, 20DKEED L BFEGEE T L, [HKWEILE] 35 #H BT
HAWEOBTLT, [ERWEE] %585 & T 255 A, % O3 HEE 0% 2 1HOFHI
VTTHKATWES, B—1) —SADOHZEIR, ZROFRELLIT, BAMKE VI HAE - =l
LATbNCE [RIWEE] OB D% & FHIACHIHROBELIIZE T, TIES LWL TL, &
fE, EEOAMUZEBIRENT, BRENE 0D 28T, SHTSFOMBOBRIZOVT,
S HEHTTIRL2 51 T ROBREBO THIR W72 & F Lz, RIBIS, YA TAXLA,
BEWLET,

HERT B3E

TALVTAR

BT, BRFETHRLVWRL LETA, PLBRICELZBEE T 2E 54, Wi, HER
BREVIOTENSHTEEL, 3iH. EBRELTALHBORBRE M TH L0 Lo 2% D
%< H N £7, Reader experience. Reader is almighty % &A% 2B 355 SHD
RO ZOFRIZOWTHE LT 30 LFOFRIE, RIFVHEBLHIIBOWTHRLEITHH,
FATZEEBIIHEDE IS TH0E N T EL KU L LD BAT
WETL SEITE BANYEES, [BE] A THEE] 2L IREEE IS
NFELD, ROFEROBIE[RES, ZNELIEHS] T ZhbFH
CZ oz MnEd, BIREN. XFEBYOEHSIZET R
Bh Thkd, ZOFEMK, A—F2ERTLN L) DD, RED
BWHRO—DOLZEBRVET, FAL, FEERoPT, FehR R AL
WIHFET, B2 R XOFINIZE O ~ENTT A, HBHW
X, FOXEAREHEDBENIZEIAIZH>TRLH Lo/ fl%
MLF L7 EBIE, ETHHHMT EHLTBDEMLATNE L%
WEWHZEITHRDE T, [BE]THA)LTHM2EAH L,
CEIITHICE ML 35672 BT,

HERTIIFEHOBBRTRARERATLAD WS [T [21L]
EVo 2K RE 27 Th, Z20HIch, BIZ[SHbrFEAL] [FEERIFE

122 Yy RY YL HAX¥ oG



12V 22 RAH Y T #H. R4 FTTERZ T L. [SENAMLIE. E820D
DEFRHECRLADOHELDICT S, [LWEAL] L, 2OFHRE, HBEIELADDLHD
LBV ZETT, RS RBICHIBUTRLET '

BELT, [TV T4y 7] EVIHFEBRCHICASEBVET, RIZE AV o5 )AnE )
KRERT—HFHE LA, BAZZBRT IR, TF VT 7k E0OTERTEV) . Fh
R ERHNICTALELDDIZRYET A, MRS, TREZELICESTOIATETT, TTHh
LEBENIZIET, [BREIETEHEIEHLLIIC, HRMIEILTHEELILICRELR
Wi,
g

HYBEITENFELIZ BIERTHUSEZMATEI R TELLRVEVIZETLA, Fil
BEQLHBETEZOMN, COFTETHNE, TRICHR LWL 2L 23 Em LW/
BEEEBOET BRBIREVIOSELH LI MEREVIDORZHRLTWL LT, 5%
X LMY IR ICB R MW AT BRI SRV TLE Y. AL
WERIZ o TLECE T, B ORI 72 2, WRCERBIEBA 508V IO B -
TWLEBWETA, BIZED bzt - T - L] oBE. Tl % girll 355, Nadyl &
T4, Hrvikiwoman) ETEPIESTHAA—VHEDLLTLLE) SHEORIRL VI HT
b BRI EL2EEOBE SRR TIIRL, 2OBERIHA LD 3, HRICK SR L
W BRSHY F TN BRI TEEARA AT LW E G, [BIL] TRl v &5z k
EBHECIZEEL

DEDXIic, —Ibo#MRBEWALELT RYOKHIZ7OT7THOERE VW22 E, 2/
BEEEWIZEIERRL 2450 M ERB L RO THELRVET,

HEROFE

ik
SERFOFHBREBELE T, 30, EHOHELEIHAELTHES BREWHIZLETT

& BALGSELBIRLT, COFTRIUREIMEDI TV 0, ZOTELFFIELEDLIC
MATZDY EIBAZOMN, Flo, EOLIBFOBERELALDP DI BRI LRI
T RENCESPERLRREEOEREBATERLIZVWEVI SHNICELTE T, 2hid
(ALl TL LI TRIEITLEI D%

123



TALYTAHR

EZDEI DD ERAD, 5 OPELETIE,

ZIIBHTY TTLL, JERLHRT 37128
LIENTEET, The TNEZEETL20
A LETT, TNELBAATOLFTH, 72
BAEGOLFETH, LFERLIEMUTLE H. BIER
FZRMOMEIL, E)VI) ST EORELRED S
A EIVISICHZLEN I EVIHTLE Do
Fiidte HET, —0llE, EEDIFHILET
SRR D RPAV 7 iEE ATV ] (= § DAV Rl =3
IR mﬁ“é ETY, —HFATIDI DA BIVVTT] EVI LI R B DM T T, X
i, BT 2T E R SV, MDA EHA, EEFiA MEDTAT, LALA

””ot;t%% DU %o Z)LTHTIR EEHRETICHATELL IR TESNDLATE
Ao BBV, TA XY ZHIZNB - Lo -7z, FEICELT BOBRTIEZL, 55T
BYXROPTHRTLEVIHEDH Y T T AN LFREHPLOOXFETFIAT L. H5
Wi, (EEDFM LB TE, Hikd, WAWAHN T T, THIVILFELEED LI EZ I,
B THENRTNWIETLE),
it

HOANEHITEET, BT LAHEEEOR Y - Fh—F1d, IhEF THARRICRSM
K- Fh—FX ) LEZF) T FOBEBEBRLLOLIRARETDLIIITLOU 2] &AW
WKL ABBEEEFHLET HARBEORE P =2, XORF T REPEALEZEELZBLEAL
LTHMLTWAIED LAY ET, TS, EIRBLIOTT N, HAGEZHIRIZERT 2
H£TH, HLEEE, PEBEO =V ORFELETDEN MOFHEIZOELEV)Z LI, HEHD
TLE D%
Ik

ZhEF R TR oBRE 25 L, BUUNETIEH Y E-AHDS, BifE LTHRMAR
ExL, XEDATANEEZLEN)ZEIRDLTLE ) A K- FR—T] OBNIHID T
ADS, REDR=FNELT, SHEEICHMERTH L L) e T THRELT £OLET
AN EE LTV EWIBFRFEDDHLEBVET, 0—J—ZA0SDTLLIN? BEZ
Ao

124 YryEY YA HAXFOWNGENE



u—1—

—oOMELTT I AED [ERWE] OBEFRICOWTEL 2B vE 9% René Sieffert
A3 18ROV YV EV O RREMLCIRRWEE] 27 7 Y ABIZHRLCwET, 7904
ADEMNIEWTAHAELZA, LTHRILTWBEIIVIEVEVWIZETT (), HaE4L
EIMROZFENOFR, B HIEOFTEANOWMRE oA ZEETRETT IR E D, KIsE
EOIIEEICHLVERNET
EALY

FIRLZABAREO THRER] & Tl SHOFLWEIRTT, K#RiEPm
SEVALRDT, Ao)%‘f‘ﬁ®¥@§%%ﬁofﬁﬁﬂ‘b_®l“)&%@b:&:of:?:\z\')g&"C‘L;
Yo ROBTRTIABRIOBRIL. 7Ly 2T [Bdh. FI0AE (BB, Fhizsd
LAV EWH I BRFBICENET, BEFBLLTEETHEIPLEINE WL LATRAD
""" o BIEROBRIZIE, M4, Audience DRED H Y T3, THATOMTKOFRD. 7y 7VIKOH]
FUILBB SR> TREINTWE T, IIROLHEMNLERE2H5b T O EENRBITNT
Wi, BRbHED ST 20, SA B HELHRTERZ#IRT T

[HE]HEVIREE, [COBFRIZELW] 2 [HOFRIZVOR W] Evo 2Bz Ak
BRESTWEEITTH, Eid RLAICBR TS Z LT, 2ONF 74 —ICE L ANDH S
LEZBDOMPBLNERA,

HRELTORSE

i

FREBHARZORBHETT. r A AV XEZAOBRCBAREINIBOWTEE. ZOMORK
k. FEHAEFTRESNHHALEOZMMAOBRE~OHREHEMEL | ZrLd T, L
ZAEH HEFBAOBFRII L L, TERY, LTOHB LT AR B0 EH 9 HAR
DOAFLEMFEED, HHEOSECHRSTAHRPHEL NS R ITRELR L2 WEE-T #
3 ENLHIZOWT —ORITOES T, 10TTREOHIZ O —BOa—ur s 74—
WOWETP, TAARTZE2—AIar w005 ) L BoTnES,

HRE ) IDRBIC2o TLEVETY, BR. XEZEmOBRICOWT AN %A KX
HH:EBEbLNI2OP, VN ON Lo/ Il0nTHBRnEBnE T, TAMFEAD,
Audience L VIHIBEEZFDLNADOT, SHITKF LI LZEZEB 0TS FREHEOLDIC
FTHEPENIZETT, EIVIFEIRET LI L, BRTAIANITHIZELTVALR

125



WEF, ®BITIEPh.D. &S~ OBEERIEL LTk
SNLFMRIID B F L7, FEFERETIZZHZA
9 L BwF T, DissertationlZo 32 FiRAs, 20
FEFHMEINDHDOLBHNFTAS, ZHIERA»E
EDIDTT, LIHH, v A ) —iRo [JH KWL

e YATFT UV AT4 v h—RED, 47 —REE
X RO, REDDTIE R L, —KEE,
KKDT2ODFFRTTo £ OMOWHEIZ A& B
T EDVITBE R R LT VDDA, 454

) EBVET,
Bl ZSFIROBIR T 25, FIELATHICEIRT %, 26103, 2OITHEHI T, I &,

LB BERTEVHI R E2LH ) £, FFHOBECAKBPAMOERNPLHIZEL, 757 R
®ORené Sieffertid iFETLEIRL TV B LB VT T, Lh L, 2I9RLEITONEH L D%
BIREREE LM H B D UERHHHEIT, EHILTOMAHEEICELITE EHE60%
B 2 E e o v, Flxid, fid (1, L, £ L b)) 25Fa5 e dhud I tEEA R
D74, IEDBERE RS VEFHBAZLDbRVEV)I ZELBINET, £ TIERL
NEIERZUE, ATV ATA v H=JAUTTH LD, TV EAD[RANED»S] (A LAND
OF EIGHT THOUSAND ISLANDS) WK H D ET2% DT ITHERELZEAITENE
¥o

#, B AL b B XD RERE BIRESEETAHEICREICZITANRON LD, HDH
2, [TV 74 —20FbH 5] LEMDBDDLIINELZITANLNLE V) T LR DD HD
THALFOMAZ R LA BLREL TV AHBEL TRBVETIINED, ENAT773) T2
DHEOD FNEHLTFVTA v I BALEEIIIDEONEN)I L) RIEL, HIRSNLLEEZ
LNZEBCETH, HBEIAREDII BZITHY FE2TEDOTL LI b EFEETIIEH 2O
M Fl TYTTREI O, EDIHIGHBEERT LD, =T v b eLDLHEDTH
Y (WY R 1] LAVAR G SAY: 4 B8
{EiEis

HOPEHTENET, YA Y —RRHAF U AT71 v H—RiL. FEEHERTFORMRTIZERL
REHATES I 20D, LYELBEFTED LI BRERIZL BT, 2 L-BRoN &, #
RoLBL Vo2 HEERPICTEO0, NEEREICTE0O0L o728, FEFICHL
WHETT 25 N4 T — DO CTERPTEELLL BV LEY,

126 YYRTY LA HARLFOWHENE



TAAV A

FIZEDPOFEEIL L 0TIz y A 7 — RO [FERWEE] T, -V REOZEIIHATY
BAE, A RBENHTEE T, BIELO— ) SAORFEIHVFLA 545 —KFEL 47
VAT Ay =K ENTZ IR AR 2O A I LIEL 2T EEDOR A, he, she
&4 him. heré s L7202 TRLTVET, HHEK, PLEALwhrbLLER
AHS IEHE, BE RETHHEVITLIEIZZIHLB0ET,

FAT— BEICEERBOW 2OTE2WTTITRED, BHHEBOF — 71 LU AEHFEL
T BRLU o BRAELZLBVET, Y5000 82 BRLAA—FT1Z VAL T
LrEVET,

-1 —
SHBETOHRELT A—-T1 2 ADHEZEZTAL Y, 28, LT TORUIIRIK
BORRP Lol h BIELICA—TA LV ADBREL I, TN 2ol bl ThH

BRAEDTLEI D A EBRTF ORI, FLIBIREHUMED ST ZER OO DFIKT Y,

[ RRE] SIRBR R A TR OREBILICEERE LTHER SN DT TR0, RO

BELH o THDTERDI2DOHRL D 2 728 T ESTBY T T, Wi TLE D

M
AR DBERBEIBII P07z W) ZEIBBRTETLL I 4 ¥ 7Y TAN] H7-

UIEE/ obAdal SURY: 3 I/ i

o—1y—

BFEES AW 2o THIREEVE L,
B

WEFEEICHELA-ROPROMBETT A, EALTSAVDPHITLED?
ERLY

F—FAZVADIETTH, bbAHA. FIZTHRDF —F4 = AL KOF —F A VAT
i, BERICVZITZFOREINEWE T, AL, TRCFEICHET LR TRRRE 2T — 2 ARDs
ZLHYVET, INVBOREEZHRELLDOTE, TAUMIL, SRV BVERAT
A ATHHLTET IV ALRIH LT, 201 RREFFFLELZVOZE BT, Hk
ERUHBRERIA 2O TT, KEOFRERLHEFILLIILLTT, BRShFhe
FOANT o &A v AIROBEFREFG AL, KRZE, RFRAEZET T, TTrL, dE5A,
BROLFH T E-TEE T,

u—y =AM s LA, MERRICIITERYFEI OBREB Y EEATL A,

127



128

o= —

BN/ DEH D A,
EAFY

HEERICR S L, ZOMREEI TS, MU L) I [REWE] OXRIiZ, Y= £ — O
IRARFEORIEH D T L72As, BARTL 7z, RIROEMRITIZ[TRIRWFE] OEFRIEIARTRETL
72o BEHE—RKEFRMFEREOMICERI L L2720 TLL I D ERBEWIEZELE
VWET, 8 BEROIILEALE, ZORKOAFIVATHRL I LA, BFTHI LD WMERE
T2 olzh

HLEDLFEMETHHREIND LI LDV EBIEA, BREIVLETT, £A—F1 T
YRZOWTIE, BRI EBF LS %T BROME, Y0 OME, frdhd L BvE
Fo B RICH L TR ZLHMROAEL 2 BIRT L LEWREI O LNET A
LAY THR

GA = T4 LYADFET, BEAMTEAR, FIROERERLOPRFEFELLVTLEYE
BoleWEL2S BACEITLIIThEDS, RoBE, EERIEONRZESZE BT
Fo REDFATHRDOERZFHAZAL, R RHERCET, RPBRLFRG, 2hdik
FTERBLLTRADONE L BoTIIWEFRATL 2 EEO—DIZR SRV ERMO TR
LD ELI. BN RAEOHMKOFFIZ. ZEELTAFORDENLTL L), i,
BZIETBOEREPBRPOVAT TSV EERICELNTH, THIEZREL2WTT A,

o—1—

i, [ZoMloLIsit ANE T, ZOMICABL, ALZWHHWTT I,
AU THA

BFRRL 2050, ENITHEICH DL,
rAALR

F—TU LV RAEREREBRLLVEVIAEDHY T, AIROEROSHT-FRISNT
WAFIE, N——=FRFEDEdwin CranstonfEE72E B 325, Cranston BAED KR,
BoLEBHOMKZAE S MBS TSI TR A LT, WD TEBTHRLLAEZ DD LN
DBOTH, A —F 1T ADTDI, FERPHI, PIZIE MFARFH, €9 L Rbordbh
W ALEBEZMA S, RhE AIRICBAEL ORI AR R 5, RIIEOFHEELLES &
RN ETA, COHECHL LY ORIMIAEFETELLRVET,
TAYTHZ

WH@LFLWEXTI R,

YURYY A HAEXEFEOTBE



FARY K
5T,

BRERE

It
OREIZOEFLT. AN TLLI DY

H
RENZFRFOETT, ROFEMIHEROEZETITSVE T, 5 H-FHAKREL 72 DIFT
AN RAEOFHETLI RO—FOEMIL, ABREREBERER L VOEZEET, £HI2[EHS
FHE] OOFERET->TVET, WOBHEICEWTWAZ LD TT A, B, HxrebIicESE
HLLWR2 B LOEETIROEDL L, HHEIERORPLENTLD7ZEBnF T, L KF
BRO[EHSMHEREFE] 2L, FEIRI-TET BT [T LI KR T B E,
[Bebnid | LREBVWERDPFEE RV HIFKORTII[HH] L IFKELSEF T, 5 Th
FHEIIVE- I EENED L, BREFRD DOV TV ETOTNEEOIRG ML EEL IR
259 TT, AU T —rBHYVFTh5, BT dhEd
LD OPOEBEN 2D DI, XEbNDLGERK, T A2 07z010E
PRTVRB DT, 7272, BRED D DL, FLBIRFELIZTRTIRLDIz0, EFEOD] Lok
FTHEOTHNE T Ll L TCORLKEROLOOHELIIRAZTRA. BERO[HSER
FilT TS 2, 3 0B, BEEAORISERD R E ST A7201, ZORKERDZHT
T EFEOWFH, BB IEACERLUES>TWA DI T, REPREST S, DFD,
ROKFIEFEPRFES>TLBDTT,
FIEEDRHLEDBREIZb b o THER
IDOTTH, EFEFEOEREFLNIEFERAT
Fo FIGFERPBHT 5 TLELEVIZET, ThIZ
[Tt is not to cry over spilt milk. ] % [EK %2
BT ERTZBHEEDOLI, AP EoTL
BEVIBENHBE)TT, LT EIK- feE o
A& DGR DE, ZIV) LD TIZ R EZFHITY,
FEELEHLOBR, oL E) EMIETHRERE
VI BDORHRFESTLDHZ 8, 10D HRERICH

129



130

FoTET Pob) bPREL7DIT, FOHEDPHELTHHFWRIT, HREMDVRL RN
TV TT BIZIE BEEBEF Do LB T L0 [HERWE] 0FAFER OFER
ILE R, BERERICH VTS, ERWFEESHE] L) &R T8RS T, £h
. DR EVIRRTHORIETEI, 2o i) [HAAREEE] OFRZHRLTVT T,
7275 BULAVORBXZRLTWAIETY, [HEEESE] R OERIOVWTL, 4R
BERE(SLUTERD) 2 BE (WIFA) &2, BIELVITLEEH>T RFADSEICR
LTLEVES, BHLERERCREIETHILIERLE T, 2H)VI LT [HRWEE ]
LIELERAIR-TLEI DT T BIS, [HESHRE] 0L %, BIERTIEFTER
WHEDTH, RBIFEHEHELEDPBo Le bNWKO—2>—2DRHEELEIOTLLI D R
REEGIDTLLIP, FRIEFNZTTHRDEI L, BIEDTHRDE ) L5 T B
AL OFERLCLEIEVIDDOIDD ET, AMKRICHAEERTT I HRL AFEIEL
TWLEWS) Z &, HE R FERPEMER TR RPN AN ENI ZETT,

DY, BEHLLPIRFELIRMIRICAL AL [HSEIR ISR ZRLEDS,
% LTWuBPLVEIE, BRI >TLESTWADTY, HERII LT LI 2 Bmiics
i S EEFE] R BEEREOME] L, 4 TRXETREGEMEOMEN R ER-T
WET, SH)LZBETRS L, BIEFEBoLebis, B2, BIERAL KIERR, BRI
RBECEZRESRL:DDZNARIHENRITE - TOLEVIZELIHBTLEL Jo TKIK
BZYRDZEHDOTTITINRED, TIVHIZEIEDT, EANTREOBTFEETLBHL AL
FAVELZZDS BEERRDNIZECAOFLDOFITPLEKEEZ T T WA TLE ).
ERAMY

HYRLH)TIET, RIIEFELZFEMELTBIERADT, BALBHATIVWELTHIRA
CRDEL MOSHOBRETHSZ-0R [EBA-EHPY] T, COEEFEIEXBEROHT
TLI)o EV2TNELT Wb HEAD L, [IF), FRIEBLLAVTTR] [, BLW

L2Vl EVIRFLFEHTEILT 2IVIVB0ELELRLBFRLHR, oK EZRT
AEILBuELL SHORERIZBEMNLERORRTTLS, Shhbbo LEFRL L
ThiZZnEgA. bbAHA,

[FSAWFERZIOLILDOLEROLOLZ, A ThideTLr), [FEWESIOL
A, LML DI, THIRZFRLRDDIZOLONTLHLOTTIN FRIFEFITIR
BWTLE Yo Boleo bl BYTT, BFHENERIZEFZEOZDIO (bR zrbLA
FEA TREDMEH T, 18ERICLDE, ZMOLIRDDBWITEE T, TRITVOPLD
i3 AAZETTA BOSTBBAUBRETLE ) TT2L, HEDHMOELIIKRELBL LA

YYRITIA HEXFOWEHR



WEBWEF, BBAHA KIFERIE. ZOZ LI LTRELREBNIESH oL BT, B2
GHERATNED,

Ik
HYL) TEET, FEETZLORRD/Y —Abe ) RO N B L BV E T,
Pk

PR ERLE S, BAMICEROMMEE LTBY 3, LDV Y RITLATIADOLDREED
VY F—ZADFENBHNE LIz ¥ T EELSLHENSNIHALEOIERPE DR DH 5L
W) ZETLAD, BRROBRMEA D20 Z2IHFATW L E VT, FlzIE EROBAIC
b, FNEZFOTFRLTCLIIGERBBBVIIHLERCE T, ERLFLHAEICRTE S
Oy PLRYVBERADPLVERCETL, HRFEDSERICREN DG EDERYF DL L BT T, £
NH20 RS> THEDTFTERITEENTRVWADH Y E3, BROWIHE L7212, #H
B EIVIHVIET, HELITELZLWWOTL L
oY
ik

HOPBEHITEFE T, TERZKDF LA 5K
DOREEDE Lo TLENE LIz, TIEICHL
DB EFCAR—ImINTHEEZ K T WL 7L
FLEd

ANDISFT —DFIZENENDILG TS, THE
DD T —~% G LCHRICETSREICD
WCHHL TV &L

ROFITIZ, KREA F 7 e HAFIIE (UMIH) EWHFFAZEwE 3, 2o
E TAVA AT REEREINIZ202HDHAELHIDOWTOFGER RSB ENTBYET, &
MIETHEN TR LTI, ATBYFT L&, HEDITIFITE TR L. e ET #Rx .l e L7
DDIFFRE DY TR Ao TAAVAXEADN B> L o781, BIEETIE, BRI O~ EA
BREOTHWLENW)ZEZERBVET,

ROFTLTRTAELTD, WhWARIRTIZ AR MLV D b DIL, BEIZ19824E12, 7
FUaz— Gy 7 SAD T A0 KR L2 B S0 L2 E AHTBEI 3
WL TIE, VIR SADOBEWMILEDORIR, ~ v 7 F =1 EADERDOIIIEL V57 KREDHTE
DEF ) LIABRBIZEORIC 2D, HABFIFREL L TUu»IlaIa=r—Yar 2 RoTn
{OWEVST=Z 2 EZRITNEI RO > TENDE L7 HEAXFEZILD, ML #ELT

131



132

WL7DDIY T =7 B INPEDoTORE TR PRSI PL VoI b EITEYET,
SEbL, HVHROFBEIBMT S oTBIET A I LAFA Lo TIRPHIEBAITED
TV BoTB0 T T

FNCH U EEDBILC YURYIAETEHIARTE HROTEEI 2K TLLZVER
WET, AANDISARTG - DRETF, HHHPLITEEL GEF)
a—Y—

—BRTMATHEIALNTL L% Tl FHEONRERT—2RRLC KRKZEOH 4, 13
e, WEPGAE, BRI LTIH L) TEWE T E—SHILRL i E ¥, (aP)
ks

HOBL)TEIVE LR, EEEIL, KRKRFEBREARLEMEESLLT S8 LHRE
SRV LEL, REEER, 21HLCOETu Y27 bOFHEIZIVEMD T4 2 BWET
HIENTEEL AHIR, KBOFIITBMAZ2EEFLC MCH VAL ) TECF L, F
b, FIPORRERLTBIELALTAE S, BROIBIRT LI LN TEEL2, ShbdA
DR T—DFEOBPTTITECET, WO T2 SHEILEZRL LT T T,

HOPEITEE L AP

¥/ BUEEEFTLBTFOBEE, Z{OBREOH £, BEFIZO»SBILBLEF TS
FHEZEDIBHYHEL) TEELI FHF)

YyRYv L BEXEOTEH



133



	05320＿カラー.pdf
	05321.pdf
	05322.pdf
	05323.pdf
	05324.pdf
	05325.pdf
	05326.pdf
	05327.pdf
	05328.pdf
	05329.pdf
	05330.pdf
	05332.pdf
	05333.pdf
	05334.pdf
	05335.pdf
	05336.pdf
	05337.pdf
	05338.pdf
	05339.pdf
	05340.pdf
	05341.pdf
	05342.pdf
	05343.pdf
	05344.pdf
	05345.pdf
	05346.pdf
	05347.pdf
	05348.pdf
	05349.pdf
	05350.pdf
	05351.pdf
	05352.pdf
	05353.pdf
	05354.pdf
	05355.pdf
	05356.pdf
	05357.pdf
	05358.pdf
	05359.pdf
	05360.pdf
	05361.pdf
	05362.pdf
	05363.pdf
	05364.pdf
	05365.pdf
	05366.pdf
	05368.pdf
	05369.pdf
	05370.pdf
	05371.pdf
	05372.pdf
	05373.pdf
	05374.pdf
	05375.pdf
	05376.pdf
	05377.pdf
	05378.pdf
	05379.pdf
	05380.pdf
	05381.pdf
	05382.pdf
	05383.pdf
	05384.pdf
	05385.pdf
	05386.pdf
	05387.pdf
	05388.pdf
	05389.pdf
	05390.pdf
	05391.pdf
	05392.pdf
	05393.pdf
	05394.pdf
	05395.pdf
	05396.pdf
	05397.pdf
	05398.pdf
	05399.pdf
	05400.pdf
	05401.pdf
	05402.pdf
	05403.pdf
	05404.pdf
	05405.pdf
	05406.pdf
	05407.pdf
	05408.pdf
	05409.pdf
	05410.pdf
	05411.pdf
	05412.pdf
	05413.pdf
	05414.pdf
	05415.pdf
	05416.pdf
	05417.pdf
	05418.pdf
	05419.pdf
	05420.pdf
	05421.pdf
	05422.pdf
	05423.pdf
	05424.pdf
	05425.pdf
	05426.pdf
	05427.pdf
	05428.pdf
	05429.pdf
	05430.pdf
	05431.pdf
	05432.pdf
	05433.pdf
	05434.pdf
	05435.pdf
	05436.pdf
	05437.pdf
	05438.pdf
	05439.pdf
	05440.pdf
	05441.pdf
	05442.pdf
	05443.pdf
	05444.pdf
	05445.pdf
	05446.pdf
	05447.pdf
	05448.pdf
	05449.pdf
	05450.pdf
	05451.pdf
	05452.pdf
	05453.pdf
	05454.pdf
	05455.pdf
	05456.pdf
	05457.pdf
	05458.pdf
	05459.pdf
	05460.pdf
	05461.pdf
	05462.pdf
	05463.pdf
	05464.pdf
	05465.pdf
	05466.pdf
	05467.pdf
	05468.pdf
	05469.pdf
	05470.pdf
	05471.pdf
	05472.pdf
	05473.pdf
	05474.pdf
	05475.pdf
	05476.pdf
	05477.pdf
	05478.pdf
	05479.pdf
	05480.pdf
	05481.pdf
	05482.pdf
	05483.pdf
	05484.pdf
	05485.pdf
	05486.pdf
	05487.pdf
	05488.pdf
	05489.pdf
	05490.pdf
	05491.pdf
	05492.pdf
	05493.pdf
	05494.pdf
	05495.pdf
	05496.pdf
	05497.pdf
	05498.pdf
	05499.pdf
	05500.pdf
	05501.pdf
	05502.pdf
	05503.pdf
	05504.pdf
	05505.pdf
	05506.pdf
	05507.pdf
	05508.pdf
	05509.pdf
	05510.pdf
	05511.pdf
	05512.pdf
	05513.pdf
	05514.pdf
	05515.pdf
	05516.pdf
	05517.pdf
	05518.pdf
	05519.pdf
	05520.pdf
	05521.pdf
	05522.pdf
	05523.pdf
	05524.pdf
	05525.pdf
	05526.pdf
	05527＿カラー.pdf

