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Foreword

YAMAGUTI Osamu

With this present volume, we intend to make a proposal for the visual
humanities, a new disciplinary field, thereby providing an aggregate of subject
matters in this field as well as showing the potentialities to enlarge the realm of
human intellect by way of engaging ourselves in “Interfacial” activities.

“The visual” in human culture is here meant to cover not only moving
images like videos but also “still images” The latter, as a matter of fact, includes
scripts, characters or letters as a result of human cultural creativeness. Therefore,
we have attempted to approach this aspect of the visual from perspectives of the
visual humanities, which resulted, though to a limited extent, in a multi-lingual
presentation. In the case of the Vietnamese language, however, we have made use
of the first volume of this publication series rather than this present volume simply
because of the paucity of available pages. In addition, a DVD, as an appendix to the
entire eight volumes, can also be referred to as a complementary means for our

communication with the readers/viewers.
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Part 1 International Forum “Power of the Visuali:
Towards a Cultural Comparison and Exchange between Vietnam and Japan”
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Part 1 of this present volume is an extract report of the forum shown below with emphasis upon the parts

with asterisks. For other portions as well as for the entire forum, the readers are encouraged to refer to Vol-

ume 1 of the COE report series and the DVD as volume 8.

Dates: 2003 August 31(Sunday) and September 01(Monday)

Venue: VJCC (Vietnam Japan Cooperation Center)

L T
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Session 1

Towards utilising the power of the visual in the humanities; Part 1

Chair: YAMAGUTI Osamu (Professor emeritus of musicology & senior researcher for COE, Osaka University)

HERAE
keynote speech

*10 15
YAMAGUTI Osamu

THR NS DFRIR )
“A proposal for the visual humanities”

W F— 5N
TV F—Tary
databank presentation

*PANG Hoanh Loan
(Deputy Director: Vietnamese
Institute for Musicology)

[RPFRGHT =5 N o O]
“An overview of the databank on the folk music
and traditional performing arts of Vietnam”

BYEES B TR E &FEOBE - BIE - Rk
Roundtable report and comparative video presentation “Past, present, and future of the musics of Vietnam and Japan”

1 REFaREE(=y—Zvy ) ARORESE
Court music traditions of Vietnam and Japan: nhd nhac versus gagaku

# o

report

*fEHHEH B TOKUMARU Yosihiko
(Professor of musicology & cultural
policy, University of the Air, Japan)

[A05—7x A AWZEME LTORKEES]
“Ethnomusicology as an interfacial discipline:
two cases for Vietnam”

video of
gagaku

# &

report

*TO Ngoc Thanh
(President, Association of
Vietnamese Folklorists: musicology)

[=x—=xy s LR — FHBOBLHF — ]
Nhd nhac and gagaku: a common interest

video of
nhd nhac

2 MEOIBRBEOERE—F7rEy— I A LEET 4 X1t 5
Life and music of the ethnic minorities in Vietnam and Japan: the Thai in Nghe An province versus the Ainu in Hokka

ido

% &

report

o %
YAMAGUTI Osamu

[7A4XD%E]
The case of the Ainu

video of
the Ainu

® &
report

*NGUYEN Vin Huy
(Director, Vietnam Museum of
Ethnology, ethnology) ,

[RMFAREBEBWECE T S REEHO%RE]
The role of visual materials in the activities
at the Vietnam Museum of Ethnology

video of
the Thai
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Session 2 Academic seminar 1: “Interface humanities and visual humanities: proposals, definitions, and possibilities”
Chair: MoMoKkI Shiré (Professor of Asian history, Osaka University Graduate School of Letters)
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Session 3 Towards utilising the power of the visual in the humanities: Part 2

Chair: YAMAGUTI Osamu

R5A KF=5 Ny
TVEVF—vay

slide databank presentation

R

M B BIFE B HE 7 — 5 DA

KoEZUKA Takashi (Director, Museum of

Osaka University: professor of art history)

“Photo data and the study of art history:
an experimental proposal”

AGAKTVEYF—Va v
slide presentation

B R
FUJIOKA Yutaka (Associate professor of
art history, Osaka University) &
LE Thi Lién (Professor, Vietnam Institute
of Archaeology)

3Lz BB & R 3 MRS~ HBIL R R i T C
“Searching for traces of intercultural exchanges
as observed in art works from Vietnam and Japan
in research cooperation”

»

EA4E FHHBRK2[BONZENEBIPABZH0 — BFIL3BBONLLER EHBHE

Session 4 Academic seminar 2: “The spoken and the written in culture: intercultural comparison and cooperation by young scholars of

Vietnam (in Japanese) and Japan (in Vietnamese)”

Chairs: MOMOKI Shiré & LE Hoang (Professor, Hanoi University of Foreign Languages)

Organised by Osaka University 215 Century Program “Interface Humanities” (Osaka University Graduate School of Letters, Gradu-
ate School of Human Sciences, Graduate School of Language and Culture) in association with the Museum of Osaka University
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Proposal for the visual humanities = YAMAGUTI Osamu
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. » | to feel
Proposal for the visual humanities fmuglal getruments)

quality
colour

shape

to think
the four properties of culture
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Figure 1 Proposal for the visual humanities Figure 2 Four properties of culture
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Stimulated by being invited, after my retirement, to continue to be an active
member of the Osaka University 21% Century COE Program “Interface Humanities”,
I decided to propose a new disciplinary field, “visual humanities”. This paper primar-
ily aims to attempt a theoretical framework for this field mainly on the basis of what I
have experienced during some thirty years of my professional career. This time period,
in fact coincides precisely with the remarkable development of audiovisual technology,
which has in turn affected my thinking discussed below.

First of all, another new disciplinary field “interface humanities”, as pro-
posed by the core members of the whole COE program, can be interpreted as some-
thing broader in scope than the traditional humanities since it is intended to shed
light upon those aspects of culture as well as those perspectives and/or methodologies
which have remained relatively untouched in the traditional humanities [Figure 1]. With
a somewhat similar motivation, I myself once attempted to construct a frame of refer-
ence for my understanding of culture in general [Figure 2], by which I initially intended
to relate my own musicological activities to society at large - indeed, an intention to em-
phasise the importance of maintaining “interfacial” connections with various aspects of
culture rather than simply sticking to music itself and, at the same time, to justify my
professional activities as something “interfacially” meaningful to various sectors of soci-
ety both domestic and overseas.

This theoretical thinking has, in fact, led to two proposals for new disciplinary
fields. One is “applicative musicology”, which is meant, by definition, to be future-

. anmais | to feel I-EE o
L e to feel (BEU3)
unding
e * to hear
* to see
- to taste something
* to smell
living
titual tQ think play - to tOUCh
waza (technetics) and the four properties of culture
Figure 3 Waza studies (technetics) to cover the whole Figure 4 To feel

realm of culture
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oriented by way of keeping reciprocal (and, therefore, interfacial) relations with
society. This contrasts with two other subdivisions of musicology: 1) historical mu-
sicology (which deals mainly with the past); and 2) comparative musicology (which
deals with the present (YAMAGUTI 2000). The other is “waza studies (technefics)”
(YAMAGUTL; KONDO 2000) [Figure 3], which aims to investigate that aspect of culture
and human technicalities which has not yet been fully understood, though to some
extent explained as “tacit knowing” by Michael POLANYI (POLANYI 1966) or by means
of “affordance theory” by James Jerome GIBSON, particularly in his The ecological ap-
proach to visual perception (GIBSON 1979). Therefore, this present proposal of mine,
a third one, is to be understood as having much to do with each of the previous two.

Hereafter, I shall try to bring forth several points of discussion so that some,
if by no means all, of the assumedly important issues of the visual humanities may be-
come clearly outlined and, as a result, define the new disciplinary field. By doing so, it
is also hoped that all the activities of Group 6 “Visual Humanities” may reasonably be
justified by themselves within the whole scheme of “Interface Humanities”.

We can start by reconsidering the meaning of our action “to feel” [Figure 4].

» o«

When we feel something physically, it basically means that “we hear something”, “we
see something”, “we taste something”, “we smell something”, or “we touch something”
[Figure 4]. The sensations in each case are felt with the sensual organs and, then (or at
the same time), they become impressed in the body and memorised to varying degrees

of impact [Figure 5. What is culturally significant is that humans express something

Figure 5 Dichotomy impress (ion) versus express (ion)

impress/express perceive/conceive
EEHZH (D) ~UB(H93)
impression HNBHER percept

R T X
EH.%18 B (Ex3)
expression = concept

Figure 6 Dichotomy perceive (percept) versus conceive

{concept)
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as the basics of human behaviour in daily life as well as in non-daily life like artistic,
religious and academic activities. This dichotomy itself is almost identical to another
“perceive (percept) versus conceive (concept)” [Figure 6].

Next, we must pay more attention to our action of “seeing” and the results
thereof for the purpose of exploring into the vast area of human intellect imperative
in considering the necessity of establishing the visual humanities. Perhaps, two of the
most characteristically human products deriving from seeing may be said to include
drawings, sketches, pictures, paintings on the one hand and characters, letters, scripts
and the like on the other [Figure 71. Here it should be noted that a clear-cut borderline
between these two human products is impossible or, rather, unnecessary. It is because
these two kinds of human products are often overlapped or even integrated into one
form - a good example would be what is called pictograph or hieroglyph, where pictur-
esqtie linings do form characters themselves. Notwithstanding, it is equally worthwhile
to note that there has been a gradual tendency to move from concrete depiction to ab-
stract expression in the formation of various characters and letters.

Here, we must take note of an interesting product of mankind, namely lan-
guage. Language is primarily something, which is not visible; instead it is something
audible, a sonic phenomenon that is culturally signified by means of phonetics, pho-
nemics, morphology, and many other linguistic mechanisms generally called grammar,
which is, importantly, culturally bound to particular cultures. This acoustic human

product itself, however, can be thought to be based, at least in portion, upon the hu-

to see something — human products character/letter/script...
OBEXZ= oral literature
- X. # drawing/sketch/picture/painting... BHE4EE daily discourse
« 3LF character/letter/script
FEASRM YT ‘
e.g. hieroglyph/pictograph
Ehrhi-dD0
B & concrete expression written documents
%1% abstract expression written literature

Figure 7 Human products from seeing something Figure 8 Character, letter and script



man conception of the visual, which exists in the environment where people live. The
most typical examples of the relatedness of language with the visual are ideophones
(vocabularies or speech expressions to describe states or processes of matters sur-
rounding humans) and onomatopoeia (basically, speech imitations of sonic phenomena,
but to some extent descriptions of visual sensations).

When linguistic utterances become fixed to characters on a piece of paper
or on a tombstone, which is indeed a very visual and effective way of attracting people’
s attention in one way or another, then there arises an area of human production which
may be doubly interpreted by humans of a given society, of nature and even of the cos-
mos. The first interpretation is that spoken words or utterances themselves are results
of human perception and conception of the stimuli from outside the human body. The
second is that vowels and consonants constituting the utterances are interpreted into
characters. Here, we should be grateful to Walter J. ONG, who clearly proposed an im-
portant dichotomous pair of terms “orality versus literacy” as a strategy for humanists
to understand human cultures at large (ONG 1982). Here, something spoken or uttered
(the oral or orality) and something written down (the literal or literacy) are juxtaposed
since they each have their own significance to human culture and civilisation. For
instance, when we compare daily discourse with written documents or oral literature
with written literature, we notice a drastic shift of our actions from hearing/listening to
seeing/reading [Figure 8]

ONG’s dichotomy is a good starting point in order for us to launch our new

beyond Walter J. ONG’s dichotomy

Al E— ) IO AT visual technology
orality versus literacy
DIt % Wit BH photograph
{still photo)
somaticity (>orality) versus literacy (ecriture) R cinematog raph
st (>E‘Ei*m Xt WEEtE {movie / moving image / animation)
somatic intellect versus literal intellect
S50 3 BECH

E1iThYFRE artistic expression
{painting, theatre movie etc)
#4iAY58 academic documentation
(database, analysis)

018

Figure 9 Beyond Walter J. ONG’s dichotomy Figure 10 Visual technology
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field of academic interest [Figure 9]. First, his concept of orality can legitimately be ex-
panded to cover not only oral communication but also even all human behaviour that
is executed by various parts of the body. To describe this, I propose the term “somatic-
ity”. Characteristic to this realm of human intellect is mobility since oral and somatic
communication are fulfilled here and there, or now and then, each time and at each
place, directed to a particular person or a particular circle of people. In contrast, litera-
¢y, which is almost identical to the French écriture (a loan word in Japanese), is charac-
terised by fixity in nature and, therefore, can attain the purpose of communication any
time and anywhere to an unlimited number of people as long as the result of writing
down, drawing, or even constructing a physical matter is kept and shown to any people
who understand the meaning embedded in it.

Here, it can be pointed out that, since the 19 century when the technology
of photography and audio recording came into existence, humans have increasingly
made use of what ONG calls “secondary orality”, which he exemplifies with the case of
recordings that fix something which was uttered and can be replayed even long after
the original incident of that which was uttered. Particularly important is visual technol-
ogy because it developed from still photography to cinematography [Figure 10]. It is for
this reason that I am now trying to go beyond ONG’s dichotomy to include more than
two concepts in our understanding of human intellect. For the time being, adding the
concept of “visuality” would be suffice to widen our perspective in understanding hu-

man culture. Nevertheless, we may have to consider other factors in the course of the

How can the visual humanities be significantly applied? mobility/fixity/ubiquity of the visual
BGOBEME EEY BEY

ubiquity ubiquity JE7E%

mobility mobility BEE
fixity fixity BElE |

7 Cahﬁnomgy the visual BUE

al technology
5301

documentary
R A51)—
 E—————

(audiovisual) databage (1R88) F—g~—2

cumentary
R x-5)—

o . . - {audiovisual)database (iR#) F—2~—X
media in daily life media in daily life

BREEDAT(T — media in daily life media in daily life
— BREFOATT

Figure 11 How can the visual humanities be significantly Figure 12 Mobility/fixity/ubiquity of the visual
applied?



rapid development and change in high technology, which is yet to come [Figure 11].

At this period at the beginning of the 21 century, when digital technology
seems to be drastically developing, we notice a third factor attached to the mode of hu-
man communication, namely “ubiquity” in contrast to “mobility” and “fixity” mentioned
above [Figure 12]. The Internet, mobile telephones and the like are becoming increas-
ingly important in influencing our behaviour. To put it in another way, more and more
information is becoming available to us to the extent that the term “ubiquitous” gains

greater important, although a real form of ubiquity can never be attained.
(RFE -2 YIE ZEHE HEHE (COE) BE%)
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RMAG BT —FIN U RTAY AT
An overview of the databank on the folk music and traditional
performing arts in Vietnam DPANG Hoanh Loan

In the first 45 years of operation of the Vietnamese Institute for Musicolo-
gy (1950-1995), whether at war or in peace, we went to rural communes to record and
collect the precious cultural heritage of the nation. Our efforts have resulted in a col-
lection of diverse musics, including traditional and folk music of 54 ethnic groups
across the country.

In 1995, when the country started to rebuild, doors previously closed were
opened to the world. Therefore, new demands and standards for archive work
emerged. These changes worried us because to date, our music archive could only
serve researchers as materials for comparison. We could not produce audio products
of high quality. In addition, the quality of our picture archive was also very poor. In
1992, our institute could only rent a normal camera M1000 to record for a few hours.
How should we carry out fieldwork to record music on audio-and videotapes of high
quality? This remained an unanswerable question for us. Then, we were provided
with an opportunity.

In 1997, under the authorisation of the Vietnamese government and Minis-
try of Culture and Information, our institute received equipment from the Japanese
government to preserve traditional music and dances. The equipment was in the
form of non-refundable cultural aid donated in the 1996 financial year. The equip-
ment, including cars, was to be used in fieldwork to collect and preserve Vietnamese
folk music and traditional dances.

The equipment included three professional cameras, a professional editing
table, a professional sound recording network and a strong all-terrain vehicle (Video 1:
equipment). With this equipment, in the past 6 years from 1998 to 2003, we have
spent most of our time and resources conducting-a series of fieldworks to many com-
munes in 60 provinces and cities across the country. We have recorded 416 video-

tapes and more than 500 audiotapes of different folksongs, music and dances as well
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as festivals. Also during that period, we have collected nearly 200 different traditional
musical instruments, which are now on display in the showroom at the institute (Video 2).

During the same period, we were invited to write reports for the Databank
on Traditional/folk Performing Arts in Asia and the Pacific as planned by ACCU (Asia/
Pacific Cultural Centre for UNESCO). This book stipulated that we should develop a
databank of ourselves in Vietnam, called Databank on Folk Music and Traditional
Performing Arts of Vietnam, which will be further explained in this report (Illustration
3: some pages of the Asia Databank).

In 2001, two researchers from our Institute attended RVMYV, a training
workshop on fieldwork experiences organised by Professor YAMAGUTI and his col-
leagues. After the workshop, which included fieldwork, they returned with many
useful experiences in documentation, which they learned, from the professors.
These new experiences have been exchanged and discussed among the members of
our Research Department. As from then, whenever we were out on fieldwork, we of-
ten said that we are going to use “Japanese methods”. As a matter of fact, Japanese
fieldwork documentation is fully done.

"Beginning is the difficulty”. We thank the governments of Vietnam and
Japan for their special support as we now have a rich collection of audio and video-
tapes of international standing. Thanks to our initial successes, we continued receiv-
ing support and assistance from the Ministry of Culture and Information in terms of
modern equipment to help preserve our records onto CD, VCD and DVD. Therefore,
stemming from this historic event, we often say the period from 1997 to 2003 is the

“period of development”.

With a complete set of equipment, the results of fieldwork and the diverse
archives obtained were of a high quality but the problem remained as to how to make
use of these materials in daily life. The publication by ACCU of the above-cited Data-
bank on Traditional/Folk Performing Arts in Asia and the Pacific has encouraged us
to submit to the State our project of the Databank on Folk Music and Traditional Per-
forming Arts of Vietnam. The project was approved and invested by the Ministry of
Culture and Information in 2002. This feasible project has contributed to the preser-

vation and development of Vietnam’s cultural identities, which will serve as the foun-
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dation for cultural exchanges among different communities, regions and on a nation-
wide scale as well as exchange with other countries in the world as stipulated in the

resolution of the 9 National Congress of the Communist Party of Vietnam.

The project consists of two parts.

Part I is technological equipment—A complete collection of modern technological
equipment will be used to manage the databank. This includes:
1. Input equipment (E.g. 4: diagram): including sound and video tape players
and equipment for text editing (computer with word processing software).
2. All the input equipment will be linked to a decoding network (E.g. 5: dia-
gram): This network consists of 4 different sections; namely a video process-
ing station, an audio processing station, a metacord transfer machine and a
databank where documents are stored in DVD RAM.
3. After the documents are coded, they will be automatically transferred to
the archive network (E.g.6). From the archives, the signals will be sent to da-
tabank user stations where our end-users can explore our picture, sound and
text data. The output network can also serve the clients who wish to buy our

archives.

Part 1l is the data itself — In order to manage the whole set of archives of pictures,
sounds and texts of our folk music and traditional performing arts of Vietnam, we ar-
range and divide our archives of more than 10,000 hours of audio-and videotapes of

Vietnamese folk music and traditional performing arts into three different categories.

CATEGORY 1:

Signals of folk music, songs and traditional performing arts with 7 items:
1) folk songs and music; 2) traditional professional music; 3) royal music; 4) opera
theatre and folk performance; 5) traditional professional dances; 6) Vietnamese pup-

petry; and 7) professional music instruments and orchestras (E.g. 7 - demo, 1 minute).
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CATEGORY 2:

Signals of audio-and videotapes of programmes of folk music and tradi-
tional performing arts with 8 items: 1) audio and video programmes of folk songs of
different ethnic groups in Vietnam; 2) those of folk music of different ethnic groups
in Vietnam; 3) those of traditional professional theatres in Vietnam; 4) those of tradi-
tional performing arts of different ethnic groups in Vietnam; 5) those of folk dances
in Vietnam; 6) those of puppetry in Vietnam; 7) those of a mixture of different arts in
Vietnam; and 8) ppublications of folk songs and music of different ethnic groups in

Vietnam (E.g. 8 - demo, 1 minute).

CATEGORY 3:

Documents relating to folk music and traditional performing arts of Viet-
nam with 7 items: 1) documents relating to research, analysis and criticism; 2) pro-
files of artists, actors and actresses; 3) fieldwork reports; 4) ancient letters and docu-
ments; 5) book publications; 6) archive photographs; and 7) mmusical notations(E.g.
9 - demo, 1 minute).

All the sections and items are interfaced with one another closely within the network.

It will help users get detailed information of the products and data in the Databank.

It is planned that at the end of December 2003, the Databank will be launched
into the web site of our Institute under the address: http:// Vn-style.com/vim/. The Da-
tabank will facilitate cultural exchanges, thus promoting mutual understanding and

integration into other countries in the world.

Vietnamese Institute for Musicology
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List of datasheet forms (27 forms)

contents of the datasheets

quantity

Form 1: for folksongs

2 datasheets

Form 2: for folk instrumental music

1 datasheet

Form 3: for traditional professional vocal music

1 datasheet

Form 4: for traditional professional instrumental music

1 datasheet

Form 5: for court vocal music

1 datasheet

Form 6: for court instrumental music

1 datasheet

Form 7: for traditional stages

4 datasheets

Form 8: for folk dances

2 datasheets

#
1
2
3
4
5
6
7
8
9

Form 9: for puppetry

1 datasheet

10 | Form 10: for musical instruments 1 datasheet
11 | Form 11: for orchestra 1 datasheet
12 | Form 12: programmes of folksongs on CD, VCD and DVD 4 datasheets
13 | Form 13: programmes of folk music on CD, VCD and DVD 2 datasheets
14 | Form 14: programmes of professional traditional music of Vietnam on CD, VCD and DVD | 1 datasheet
15 | Form 15: programmes of Vietnamese court music on CD, VCD and DVD 1 datasheet
16 | Form 16: programmes of traditional theatres of Vietnam on CD, VCD and DVD 1 datasheet
17 | Form 17: programmes of traditional performing arts on CD, VCD and DVD 1 datasheet
18 | Form 18! programmes of folk dances on CD, VCD and DVD 1 datasheet
19 [ Form 19: programmes of puppet shows on CD, VCD and DVD 1 datasheet
20 | Form 20: programmes of variety of music on CD, VCD and DVD 2 datasheets
21 | Form 21: for documents for research, analysis and criticism 1 datasheet
22 | Form 22: for profiles of artists, actors and actresses 1 datasheet
23 | Form 23: for fieldwork reports 1 datasheet
24 | Form 24: for ancient documents 1 datasheet
25 | Form 25: for publication 1 datasheet
26 | Form 26: for archive photographs 1 datasheet
27 | Form 27: for musical notation documents 1 datasheet
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UNESCO conference 1994
IARZOR5E 1994

“International expert meetings for the safeguarding
and promotion of the intangible cultural heritage of Viet Nam”

[NEFLDERIALREDREEERD:-HOOEREFIREHR]

ethnic minorities {(nationalities)
-> HRERE

ex-court culture etc
> TEENE

Figure 1 The two international conferences in Vietnam in
March 1994
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Roundtable report and video presentation:
Past, present, and future of the musics of Vietnam and Japan

Chair: YAMAGUTI Osamu

The four reporters/panelists of the present roundtable session share the same ex-
perience of attending two international conferences held in Hanoi and Hue in 1994. Here, on
the occasion of our gathering at an international meeting devoted to “visual humanities” and
organised by the Osaka University 21% Century Program “Interface Humanities”, we all felt
highly grateful that two projects, implemented by us, have been associated literally with the
intentions embedded in the newly coined terms of “visual humanities” and “interface humani-
ties”. In addition, I dare confess that the four of us also shared a similar feeling that this very
occasion might serve as a memorial for th¢ late TakaHASHI Mitsunori (Mitsu Productions) who
led our activities with regard to the “visual documentation” in both projects. As a matter of
fact, his works were the main body of the video presentations during the forum; in addition,
a video work of RVMV shown was that by his successors of younger generation. The outline
of the two projects, as reported by the four of us, are included in the articles that follow. As a
complementary means of expression, I shall herewith include three still images as a form of

information presentation. [Figure 1 to 3.

1994
CO n C Fete p I’O p O Sa I S one of the two proposals made at the UNESCO conference
=training p in the visual d ion of
ﬂ%ﬂ@ﬁ% the performing arts of the ethnic minorities in Vietnam
1999 £

RADIA 77 &R UL FAMMRSBR L REMR S

Research Committee for the Audiovisual
Q Documentation of the Intangible Cultural Heritage of Asia

Training programme in the
» visual documentation of the
performing artsof the ethnic 2000
minorities in Vietnam

RVMV Xbr A BRIERR L LiRE
BE - R EBSUAMER IO

2001

“ PRTI .
COE
ReVItaI,IS_atlon of ?OUI’T n',\,usm 2002 Training Project: Research and Video
-> traditions of Vietham } Documentation Project of Minorities’
Intangible Cultural Heritage in Vietnam

[AhF LI R R EHE | 2003

future ? I more internationalisation + dc
Figure 2 Concrete proposals made by TOKUMARU and Figure 3 A brief history of our endeavours with the
YAMAGUTI minorities’ cultures
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AVI—TAAMEMELCOREEHY  EAEE
Ethnomusicology as an interfacial discipline: a report on two
cases for Vietnam  TOKUMARU Yosihiko

RETEZI AN ETEOBRTBERTIFEMTH S L VIBIRT, AR, ¥ F—T7 21/ X
EHEEMAL TV D, BOBE. 1970ERS ORI FAOTREPLFTERE ORKRER-TE
BT, WOPD BN R REZ T 5720, EBNLHRENS 2 Lilhol FOKER
POERDBTEET B IV oD FENR I FLAOREEDT LGV L IR MV ADBERHEETH
LR TRNEP AT A EERERLERO—RE RO EVIZEFLTCELILE
DEIBEROPLCH LA ERZEIT 5O TR TRRBINGZ E A IBIPN TN S
[vAF =T b2 bE L EELDO L LTERIZANZTUERLHVEVIZETH B,

diffusion of M
(“elegant music”)
in East Asia

Figure 1 An East Asian network of elegant music (figure provided by YAMAGUTI Osamu)
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My speciality is musicology, especially one of its branches: ethnomusicol-
ogy. The aim of this discipline is to consider and explain the relationships between
human beings and music. In other words, we do not separate musical sounds from
people who have created, performed and enjoyed them. Consequently, the most
important domain of our research lies in the interface between music and people.
Therefore, we can say that ethnomusicology from its outset has been characterised
by its interfacial nature.

Since the 1970s Professor YAMAGUT! and I have been endeavouring to
make a dense network among researchers and musicians of Asian countries. In
1974, for example, I visited Ho Chi Minh City in the hope of inviting ex-court musi-
cians to a symposium to be held in Téky6 in 1976. It did not materialise due to the
political situation of Vietnam. Our interest in Vietnamese court music, however, has
remained very strong. There were two reasons for this: firstly the music itself, and
secondly the way of making the music in a Vietnamese national style.

As you know, Japan introduced the music of China in the ancient period,
around the 7th and 8th centuries. This music is now generally called gagaku. The
two Chinese characters for this word are pronounced nha nhac in Vietnamese. Both
gagaku and nha nhac still utilise musical instruments which were originally im-
ported from China. Both of them, however, have successfully created Vietnamese
and Japanese styles, respectively [cf. Figure 1]. As a result, the formation of these na-
tional styles have acquired a uniqueness which cannot be found in any other country.
Their uniqueness, in turn, has attracted people outside Vietnam and Japan.

Japanese gagaku, for example, has been enjoyed outside Japan since the
1960s. It has also been performed and taught in several American universities. Such
an extension of interest beyond its native country has functioned as a basis for in-
ternational recognition of its musical style. In other words, in the case of Vietnam-
ese court music, this is not only the property of the Vietnamese people. It is one of
the intangible heritages of the world.

In 1994 Vietnamese specialists asked Japanese musicologists to revital-
ise the court music tradition in Hue. After a long discussion, both Vietnamese and
Japanese specialists reached the conclusion to open an official course to teach the

court music inside the faculty of arts in the state University of Hue. As soon as I
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came back to Japan, I persuaded the Japan Foundation and the Ministry of Foreign
Affairs to allocate a special budget for this purpose. Their officials kindly understood
my intention and decided to issue the budget very quickly. This quick decision was
a reflection of the idea that the Vietnamese heritage should belong, not only to Viet-
nam but also to the whole world. In my opinion, this idea was acknowledged by the
Government of Vietnam. Therefore, Vietnam submitted an application to UNESCO
asking for recognition of nha nhac as one of the cultural heritages of the world.

Here I should like to emphasise the following fact. When we proposed
the project for revitalising nha nhac, we also proposed another project for revital-
ising and documenting the performing arts of the ethnic minorities of Vietnam.
We had to postpone the second project several years. This was simply because of the
shortage of human resources in the Japanese musicological society. At last in 2001, we
started the second project in collaboration with the Vietnam Museum of Ethnology.

Why did we propose the two different projects in 1994? We intended to
abolish the dichotomy or discrimination between the centric and the peripheral arts.
In terms of the relationships between music and people, the performing arts of ordi-
nary people are equally important as court music. We should not discriminate musi-
cal styles in terms of the size and political power of performers. In Japan, for exam-
ple, we have tried to pay equal attention to both Japanese court music and the music
of the Ainu people, an ethnic minority living mainly in the northern part of Japan.

Ethnomusicology in the 20" century has succeeded in describing and
documenting relationships between music and people. From a scientific viewpoint,
this should be sufficient. From the social viewpoint, however, this is not sufficient.
It lacks the important task where it should help musical traditions to be maintained
by living human beings. In this connexion, the audiovisual documentation should
not be understood as a method for fixing the performing arts. It should not be the
final task of ethnomusicology. The audiovisual documentation should be a starting
point, from which people can maintain their performing arts as living traditions.

In conclusion, I sincerely hope that this symposium dedicated to the task
of interface and visual documentation may contribute to the development of new
ideas on human societies and cultures.

Bk k&% University of the Air, Japan
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Nha nhac and gagaku: a common interest TO Ngoc Thanh
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Ydyueh, a noble and elegant music of the royal families and feudal aris-
focracy, is thought to have appeared in ancient China and was imported into Japan
during the 7th and 8th centuries where it was called gagaku. The music was import-
ed into Korea under the name aak in the 12th century. Ydyueh was first imported
into Vietnam under the Ho dynasty (1402) and was called nh4 nhac. It officially be-
came court music from 1437 under the Le Dynasty. Since 1945, however, the ex-
court music traditions of Vietnam have undergone varying degrees of crisis due to
the social changes.

In March, 1994, during a UNESCO conference, Japanese Professors To-
KUMARU Yosihiko and YAMAGUTI Osamu together with Filipino Professor José MACE-
DA and Professor Doctor TrRAN Van Khe put forth a project on the restoration and
training of nhd nhac. This project consisted of two main parts: 1) research on nhd
nhac implemented by a Japanese team-they paid a great deal of attention to docu-
menting the music activities audiovisually; and 2) organising a training course at
university level of nhd nhac at the Hue University of Arts. The project came to be
sponsored by the Japan Foundation Asia Center over a period of six years (1995-2000).
To date, Hue University continues to organise another course with funds from the
Ministry of Education and Training of Vietnam.

Association of Vietnamese Folklorists

[Editor’s note: A video work on nh4 nhac by TAKAHASHI Mitsunori followed the presentation.]
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M ARBEFEWEIZBITAHEEE RO E TIYT7v T4
The role of visual materials in the Vietnam Museum of
Ethnology  Prof. Dr. Nguyen Van Huy
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[Editor’s note: A video work on the Ainu culture by TAKAHASHI Mitsunori preceded the presentation. ]

In the last decades of the 20® century, museums across the world experi-
enced many changes, especially in applying advanced technology. These changes
have revitalised the operation of all museums and entertained museum visitors and
researchers. Founded in the last years of the 20 century, the Vietnam Museum of
Ethnology inherited the achievements of advanced science and technology, especial-
ly a body of visual materials, which helped preserve, develop and introduce the cul-
tures, and daily lives of different ethnic groups in Vietnam.

As a research and knowledge dissemination agency, the mandate of the
Vietnam Museum of Ethnology is not merely to preserve and develop tangible cul-
tural heritage, but also to research, collect, preserve and develop intangible cultures
of different ethnic groups in the country. In addition to organising arts performanc-
es, demonstrations of traditional crafts and exhibitions, our museum has studied and
developed video documentation about Vietnam’s intangible cultural heritage. These
videotapes are effective tools to help us achieve our mission. In the early days of our
operation, we fully understood the important role of visual materials in our activities.
Our Museum has made ethnological documentation to support our exhibition. Muse-
um viewers can admire the materials in order to understand how they have been
used in daily life. For example: in addition to exhibited objects and videos showing
objects in real life, a video shows how local people buy raw materials, prepare, make

and sell their hats in an exhibition on the different stages of conical hat making at Chu-
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ong village. The video makes the viewers feel as if they were at Chuong village and
they can see with their own eyes how a conical hat ndn is made. Similarly a video at-
tached to the exhibition of a funeral ceremony of the Muong ethnic minority group
helps the viewers see, with their own eyes, a real funeral ceremony. This includes many
rituals, customs, costumes, the voices and crying of the deceased’s relatives and his
neighbours and the music and the drum, which deeply express the sadness of separa-
tion with the deceased. All these visual aids make the displayed objects lively and sig-
nificant. They also make the messages of the exhibition easily comprehensible.

In addition to the introduction of vivid pictures of the daily life and culture
of each ethnic group, the video-and audiotapes are precious materials for research
and knowledge dissemination. Due to rapid changes in the daily life of the popula-
tion resulting from modernisation and globalisation, and in particular the disappear-
ance of cultural traditions, the Vietnam Museum of Ethnology has identified its
emergency tasks of saving intangible cultural values by documentation, study and
preservation of these traditional values not only for present generations but also for
the future. Our goal is to develop a body of video-and audiotapes of the intangible
cultural heritage of all ethnic groups. As all the staff members of the Vietnam Muse-
um of Ethnology are solely ethnologists, and now have to be involved in a new area
of study, it is necessary to familiarise themselves with the theories and practices of
video shooting and audio recording of the intangible cultural heritage. To achieve
this objective, the Vietnam Museum of Ethnology has collaborated with Osaka Uni-
versity and Osaka University of Arts Art Institute to implement a project called
“Training Project: @esearch and ideo Documentation of inorities’ Intangible

Cultural Heritage in [Vlietnam (RVMV)”. So far, the project lasted for three years (2001
-2003). It provided the museum staff, project beneficiaries from the museum and

cultural sectors from other provinces and regions with theories, methodology, skills
and necessary practices for the video documentation of the intangible cultural heri-
tages of ethnic minorities in Vietnam. The project was funded primarily by the Japan
Foundation Asia Center.

The project aims at “producing human resources trained in new perspec-
tives and technicalities in undertaking research and audiovisual documentation of

the intangible cultural heritage artistically and actively expressed in the performing

033



034

arts, visual arts, and so forth...” and expand the network to other museums and cul-
tural agencies at local authorities to preserve and develop intangible cultural heri-
tages. The project drew on the participation of 30 researchers and museologists of
Vietnam and 28 experts from Japan with Professor YAMAGUTI Osamu and myself as
their leaders. Representatives from both sides met and discussed project implemen-
tation. The project was divided into three phases with three basic stages in each
phase. The first stage was devoted to the theory and methodology of video documen-
tation of intangible cultural assets, first and foremost the music, traditional arts and
rituals as well as traditional crafts. The second stage was concerned with fieldwork
and the third stage was for data processing and editing. All training materials would
be edited and published in Vietnamese and English before the next workshop start-
ed. The purpose was to make it easy for the participants to access textbooks and to
promote, socialise and disseminate the new methodology nationwide. Reports of the
fieldwork and the outcome of the project have been edited and published in both
Vietnamese and English for reference. The videotapes and written materials will be
conserved at the Vietnam Museum of Ethnology and Osaka University of Arts Art
Institute. The project selected the northern mountainous province of Tuyen Quang,
the northern central province of Nghe An and the southern central province of Ninh
Thuan as project sites. In two years (2001-2002), project staff, including Vietnamese
and Japanese who were both trainers and trainees, learned from one another and
joined efforts during fieldwork. In 2001, 14 Vietnamese researchers and their 12 Jap-
anese counterparts went to study the Kh’'mu and Thai ethnic minority groups in
Nghe An from October 29% to November 16%, 2001. Prior to their trip to the field,
they spent 4 days listening to lectures on the theory and methodology on how to col-
lect and document video and audio material and how to operate a camera. They also
heard theories of performances, visual arts and music study presented by the Japa-
nese scientists. They were introduced to the culture of the Kh’'mu and the Thai by
Vietnamese professors. During their fieldwork, the participants were divided into 4
groups, covering different topics. Three groups were assigned to collect information
respectively in three communes for their written reports while the fourth group
achieved video and audio documentation. Each group has Japanese experts, who

took part in the fieldwork and also instructed their Vietnamese colleagues to collect
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data and video documentation. At the sites, all the trainers and trainees discussed
theoretical and practical issues. After collecting all the data, the participants again at-
tended another workshop to learn how to edit and process the data. The workshop
was also an opportunity for the participants to present their findings to the public at
the Vietnam Museum of Ethnology.

The second phase was from September 25" to October 13%, 2002. In terms
of theory, the participants were lectured on methodologies to preserve and use video
and written documents, on video documentation, and on the role of academic re-
search. They were introduced to the Dzao, Tay and Cao Lan ethnic fninorities in Viet-
nam so that they could study their life and cultural characteristics. 28 people, includ-
ing 12 Japanese researchers studied these groups in Tuyen Quang province.
Training at this phase was a follow-up course, which benefited those who joined the
first phase. After two phases, the participants made 63 video tapes, recorded 13 au-
dio tapes and 2 CDs, took 376 photographs and wrote hundreds of pages of reports
about the Kh’mu and the Thai in Nghe An and the Dzao, Tay and Cao Lan ethnic mi-
norities in Tuyen Quang. The third phase was scheduled to study the Cham and Rag-
lai in Ninh Thuan in middle of this year. Nevertheless, due to various obstacles, such
as SARS, it was not possible to implement the third phase as scheduled.

The activities and outcomes of the video documentation project of intangi-
ble cultural heritage of the minorities have promoted research and video documenta-
tion in the Vietnam Museum of Ethnology, raised the Museum’s awareness of the
needs to preserve intangible cultural heritages, to discover a treasure of music and
introduce to the world data relating to Vietnam’s arts. We have obtained a better un-
derstanding of the methodology on how to approach and conduct research and video
documentation of the intangible cultural heritage. Through this project, not only
staff from the Vietnam Museum of Ethnology but also researchers from different lo-
calities have improved their capacity in the research and documentation of intangible
cultural heritages and at the same time strengthened relations between the museum
and other localities, thus contributing to the preservation and development of Viet-
nam’s intangible cultural heritages. In addition, a young researcher from the Viet-
nam Museum of Ethnology was sent to Japan for three months to practice film edit-

ing at the Osaka University of Arts. Thanks to the comprehensive knowledge of the
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importance of video documentation and the skills accumulated during project imple-
mentation, the Vietnam Museum of Ethnology decided to set up an audiovisual room
in 2002 to document intangible cultural materials on video-and audiotapes. As it was
newly inaugurated, there are many issues for improvement. Moreover, we do not
have sufficient conditions to edit the collected data or to store them on CDs or disks
for long-term preservation. ‘

Again in 2003, two researchers from Vietnam were sent to be trained on
film editing in Osaka in the framework of Osaka University 21% Century COE Pro-
gram. They will form a core people who will continue to develop the audiovisual
room at the museum. Many staff of the museum have studied and documented cul-
tures of many ethnic groups to enrich the audiovisual materials of the museum. As a
result, their skills were improved. In addition, the museum is now developing an au-
dio and visual discovery room for museum visitors and researchers. The room will
be a databank, stored in audio- and videotapes. Any one can come and carry out re-
search. Museum visitors can watch short documentaries (10-15’) or long documenta-
tions (30-40") or they can watch edited documentaries or raw films. These audio- and
videotapes are an invaluable national treasure. In addition, an ethnological film festi-
val will be held at the end of October 2003 by the Vietnam Museum of Ethnology in
collaboration with other relevant agencies (the Cultural Information Institute and the
Folk Culture Institute). Entries to the festival include the findings of the research
and documentations developed under this project and other projects implemented by
our museum. The coming first Ethnology Film Festival will be a good opportunity for
a gathering of film directors, bcameramen and researchers to talk about the orienta-
tion of film making in a more objective, accurate and scientific way. Therefore, the
projects, with the cooperation of Japanese researchers, have diversified the museum’s
activities, built the capacity of the museum’s staff and developed an effective network
of cooperation between the staff of the Vietnam Museum of Ethnology and research-
ers from other agencies and localities. This project has also ushered in a new direc-
tion for visual humanities in Vietnam and new opportunities for human resource de-
velopment in this new and important field for the country.

RVMYV has become an important and indispensable activity of the Vietnam

Museum of Ethnology. On this occasion, I would like to thank the Japan Foundation
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Asia Center, the Osaka University of Arts Art Institute, and Osaka University, espe-
cially Professors YAMAGUTI Osamu, TOKUMARU Yosihiko and all Japanese experts
for their whole-hearted sentiments as well as for sharing all their knowledge and ex-
periences with their Vietnamese trainees. I also would like to wish for the success of
this forum organised again in the framework of the COE program, which reflects the
effective and wonderful cultural exchanges and cooperation between Vietnam and
Japan. We hope that our cooperation with the Japanese scientists will be further pro-
moted in the near future.

Vietnam Museum of Ethnology

[Editor’s note: A video work on the Thai by the members of RVMYV followed the presentation. ]
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International Forum
Power of the Visual: Towards Cultural Comparison and Exchange
between Vietnam and Japan

Director, the Museum of Osaka University

with the collaboration of

# Horiuchi Color Ltd.
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“iPalletnexus” : A tool for comparing two images Sample 1

Bust of deity. From Tam Ky, Quang Nam, Vietnam. Ca. 6th century. Sandstone.

National Museum of Vietnamese

“iPalletnexus”: A tool for comparing two images Sample 1

Museum of Champa Sculpture, National Museum of Vietnamese

Museum of Champa Sculpture,
Da Nang. History, Hanoi. Da Nang. History, Hanoi.
slide 7 slide 8
“iPalletnexus” Sample 2 “iPalletnexus” Sample 2

Left: Head of Buddha. From My Lam, Hon Dat, Kien Giang, Vietnam.
Ca. 2nd to 4th century. Bronze, h. 4.9cm. Vietnam Historical Museum, HCM City.

Right: Seated Buddha. From Sahri Bahlol, Gandhara, Pakistan.
Ca. 3rd century. Schist, h. 75cm. Peshawar Museum, Pakistan.

slide 9

slide 10

“iPalletnexus” Sample 3

Left: Seated Buddha. From Ngai Hoa Thuong, Tra Vinh, Vietnam.
7t to 10th century. Sandstone, h. ca. 30cm. Art Museum, Ho Chi Minh City.

Right: Seated Buddha. From Ban Phang Phaem, Sating Phra, Songkhla,
Thailand. Ca. 7th century. Sandstone, h. 21cm. Songkhla National Museum.

“iPalletnexus” Sample 3

i

slide 11

slide 12
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“iPalletnexus” Sample 3

“iPalletnexus” Sample 4

Left: Dvarapala. From Tra Kieu, Duy Xuyen, Quang Nam, Vietnam.
Later 10th century. Sandstone, h. 126cm. Museum of Champa Sculpture, Da Nang.

Right: Dvarapala. From Thap Mam, An Nhon, Binh Dinh, Vietnam.
Later 10 to 14t century. Sandstone, h.103cm. Museum of Champa Sculpture, Da Nang.

slide 13

slide 14

)

iPalletnexus” Sample 4

st

Sample 4

i

“iPalletnexus”

slide 15

slide 16

Inscription and transliteration:
“GlassView” by Macromedia Flash Player 6

Inscription on the railing pillar from Bharhut, beginning of 1st century, B.C.,
Indian Museum, Calcutta.

Language: Prakrit, non-hieratic form of Sanskrit.

Letter: Brahmi.

Transliteration and English translation by H. Liiders

Sample 1
bhagavato _kranti.
The conception
of the Holy One

Inscription and transliteration

Sample 2
erapato nagaraja bhagavato vadate.
The Naga king Erapata(Erapattra) worships the Holy One.

slide 17

slide 18
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