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Three Old Turkic 7.2 1117% Wutaishanzan
fragments®

Peter Zieme

Mafijusri, the Bodhisattva of Wisdom, is known under several names consisting of five
elements equated by F.J. Meier with the mountain ZZ Ll Wutaishan having five
pikes.! Mafijusri veneration is known to be affiliated with the holy mountain since at
least the fifth century.2 E. Lamotte argues that it flourished during the Tang.’ R.
Birnbaum who devoted several studies to this topic, saw the important reason for the
fact why the Wutaishan became so famous to Buddhists that visitors had visions of
Mafijusri Bodhisattva here.*

Poetic praises of sacred mountains and especially of Mount Wutai were written
on many occasions and quite a number is known from Dunhuang. They are written
under the title 3 zan.’> Already B555BE Rao Zongyi made known some parts of this
maierial in Europe.6 #:-2H# Du Doucheng’s book’ is the most comprehensive study of
the related Chinese original texts.

Here I want to introduce translations of the Wutaishanzan into Uighur. These

* Herewith I would like to express my thanks to Matsui Dai for his generous help in controlling
the Chinese passages as well as Kasai Yukiyo for providing me with a copy of Cartelli’s
dissertation.

Meier, p. 689.

Schneider 1987, p. 28.

Lamotte, pp. 54 sqq.

Birnbaum 1984, p. 8.

Du 1991.
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remnants not only show the wide range of Uighur Buddhists’ interests, but also a strong
interrelationship between the Buddhist cultures of Dunhuang and the Turfan region.
The transliteration of the fragments is followed by an interpretation where I re-

construct the verses by using mostly the text of A.M. Cartelli.

A) The beginning part of a Wutaishanzan translation according to the
fragment Ch/U 6956 (T III 62-1004)®

On the reverse of the Chinese fragment Ch/U 6956 (T III 62-1004)° there is, as already
mentioned in BT XIII,'® a poem which seems to be a kind of colophon. Following it on
the same folio there is the beginning of a translation of the Wutaishanzan'' .** It belongs
to the findings of the third German (Prussian) expedition to the Turfan oasis, but no
further informations on place and circumstances are available. None of the lines is com-
plete, and what is preserved of each line, is approximately half of the original text. Thus

it is extremely difficult to reconstruct a readable text.

Transliteration of the Wutaishanzan text on Ch/U 6956 verso
01 pw 'wd’y§ns’n *wl y'm[ 1
02 pwrg’n >wqly pyr *wydwn £yd’p [ ]
03 'q nynk *wykdysy : pys yw[ ]
04 >wlwq t'lwy ’wysz‘ 3 swByn [ 1
05 *qt’rq’ly twnkd’rq’ly qyl[ ]

8 Photograph accessible at the Digital Turfan Archive of the Berlin-Brandenburgische Akademie
der Wissenschaften: http://www.bbaw.de/forschung/turfanforschung/dta/digital/ch_u/images/
chu6956versototal. jpg. Cf. Plate V.

9 T. 1547, Vol. XXVIII, p. 518b24-c29.

10 BT XIII, Nr. 10.

11 In BT XII, p. 67, by mistake written Wutaishansan.

12 Kara 1983, p. 45.

13 Apparently the scribe miswrote the beginning of the word.
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06 m’ncwswry pwdystp . p’sw|
07 r’nk ’wl £°q yq tpr’dk’ly [

08 pwrq’n >wqly ycyw “tlq p’ly[
09 yynk’q ynt’ p’r ’rwr pyr p[

10 ©°q . °wl £q nynk ydysy [

11 tyryw twd’r t’k tytyr [

12 kwyrs’r *we’cy *ylyky tf

plé

1

1

1

]

]

1

1

13 lyk p’lyqy >wlws y kwyswnwr [ 1
14 kwyrs’r cyt’” ™ tykyn nynk | ]
15 pyrl’ p’kyz p’lkwlwk “trwq [ 1
16 pwrg’n *wqly kwyndwnky p’s’( 1
17 [...]°’m w1 °>wl s’nkr’m ¢’ [ 1
18 [... ... 1 p’r ’rwr sp’s[ 1
]

190 oo Jpt]

Interpretation
[Header]
01 bo udaysansan ol yam[u ...]
This is the “Praise of Wutai Mountain”, (it is) sur[e]."*

AEI# wu tai shan zan

14 With two ending strokes, one downwards, the other rightwards. Apparently, the scribe first
wrote cyt, and later he added a stroke for °. On the other hand, the correct spelling was indeed
cyt, as known from the Avadana text edited by M. Shogaito (11. 256-257):

Citri dsri drdinildrin etilmi§
Cinkertii ang stizok burhanlar ulust tetmis
Cet teginnip yemisliki
Cetavan s(a)gramta y(a)ritkayur drti.
15 For yamu cf. ED 934, As final confirming formula beside yamu also &in ol resp. &n ol yamu

are in use.
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]
a 02 burhan ogh bir iidiin taidap [...]
b [...] 03 tag-niy 6gdisi :
¢ bes yii[z agulug luular] 04 ulug taluy 6giiz suv-in [...] 05 aktargali torjda\rgall'6
kil[ur]"’

d 06 mantuSuri'® bodistv . basu [...] 07 ndg ol tag-1g tépritgili [umaz]

a Buddha son! At one time, [while sitting on the] Bodhimar_lcja,'9

b [one listens to perfect one’s mind how the] praise of [Wutai] Mountain [is re-
cited].

¢ The five [hundred poisonous dragons]>° let the water of the great ocean flow and
foam.

d [Inasmuch] Maiijusri Bodhisattva [oppresses evil], he is in no way able to move

this mountain.?!

kN fo zi
E R Y dao chang qu qing zan shi jian

16 This confirms Clauson who stated that “in Uyg. the word is consistently spelt toptar- (or
topdar-) although ténit- had front vowels in that language and this V[erb] has front vowels
everywhere else” (ED 518b).

17 There is no equivalent for aktargal: topdargali.

18 Mostly written mancusiri, thus one may suppose that it is only a lapsus calami.

19 In the Chin. text exclusively &3 daochang “bodhimanda(la)”, but here one supposes a
variant: taidap can be derived from Chinese K3 da ta “large stiipa” (BDIT 925b). Phonetically
tai goes back to Chinese da, while Chin. ta had the old pronunciation *¢dp, cf. Takata no. 0549.

20 The Chinese text has only “poisonous dragons”, but according to stanza III these are “five
hundred”, not preserved in Uighur translation.

21 Comparing the Uighur text with its Chinese origin, it is clear that the translator has chosen
zhen ya “10 press” = Tu. bas- “id.” in its literal sense, and therefore he had to add an object like

tagig “the mountain” for which there is no trace in Chinese.
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ZLOERAZEN zhi xin ting zan wu tai shan

EHEMREEXE du long yu jiang wei da hai
SR SRR N EEEN wen shu zhen ya bu neng fan
“Disciple,

Bow down in the Bodhimandala, and pray a moment.
To perfect your mind listen as Five Terrace Mountain is eulogized.
Poisonous dragons send down rain, making a great sea,

What Maijusri has protected cannot be overturned.” %

(]
a 08 burhan ogh taiCiu atl(1)g bali[k-niy) ...] 09 yigak-inta bar #riir . bir b[e¥ ...]
10tag .
b ol tag-niy edizi [... 111 tirdyii tutar tig tetir

¢ [...] 12 korsir otac1 eligi t[dg vaiduri elig] 13 -lig baliki ulu$-1 kéziiniir

d [...] 14 korsdr Cet tegin-ning [...] 15 birld bikiz bilgiiliig adrok al...]

a Buddha son! [Northeast of the] city named Tay&iu® there is a mountain [called
Wutaishan].

b The height of that mountain is [as if it stretches and holds up to the sky].

¢ Looking [from the east], there turns up the city and conurbation of [the Lapisiazuli
King] who is I[ike] the king of the physicians.

d Looking [from the west, there turns up] Prince Jeta’s [Grove] with [...] clearly and

manifestly brilliant [...]

22 Cartelli, p. 112.
23 Transcription of Chin. X} Daizhou.
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b fo zi

RINFEAL*HEZ L dai zhou dong bei wu tai shan
HIBEEPRE qi shan gao guang gong tian lian
REERHHEE dong tai wang xian kiu li guo
PaE & RAINE xi tai huan xian ju gei yuan
“Disciple,

In northeast Dai prefecture is Five Terrace Mountain,
Its high, broad mountains are joined to Heaven.
From the Eastern Terrace one gazes on the land of Vaidirya,

From the Western Terrace one turns to see the Jeta Grove.” 2

Stanzas III to V seem to be omitted, because the following line rather corre-

sponds to the opening part of stanza VI than to any other part.

V1)

a 16 burhan ogli kiindiinki basa]...] 17 [sag]ram ol
b ol sagram-ta [...] 18 [arhant-lar] bar &riir
[ svas[...]27

df..]

a Buddha son! {In the] southern [...] is a [monas]tery.
b In this monastery there are [many ... arhats.]

cl..]

d[.]

24
25
26
27

Cartelli, p. 113 uses the variant with 7 you which might also be the basis for Uighur.
Cartelli, p. 113: 5&.

Cartelli, p. 113.

Unclear.
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-+ fozi

HEHERLTIE? nan tai ku li shen ke zeng
BBPL/0EBEM i pan duo shao rao luo han seng
HHEE SRR ji xiang sheng niao shi shi xian
BRI B ye ye fei lai dian sheng deng
“Disciple,

It is very pleasant in the Southern Terrace grotto,
Inside are great numbers of arhats.
Auspicious holy birds appear from time to time,

Night after night come flying glowing holy lamps.” 30

B) The final part of another Wutaishanzan translation according to the
fragments U 5684a-c’'

Another manuscript from Toyoq in the Turfan oasis is preserved in the fragments U

5684a-c (T I T). The largest piece, i.e. U 5684a, corresponds to the eﬁd of the poem,

while it remains unclear how to locate the other two containing only some letters. They

are neglected in the reconstruction of the text as I could not locate them exactly.

Transliteration of the fragment U 5684a
(recto)
O1[ ]”nk[ 1
02[ Inpwyty[]
03[ Jwklwk y’pl Jkz

28 For a discussion on 1§ cf. Cartelli, p. 121, n. 24.
29 Cf. Cartelli, p. 112, n. 25.

30 Cartelli, p. 120.

31 Cf. Plates VI-VIL
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04 Jprpyr{ Jzy

OS[ Pns[ Jc’t[ - Jztwnky
o6tqc’t] Ipl ] tpynwr
07 : pwrg’n *wqly [ Jewr’tlq
08 >wynkwr t’ £°q I[ Pqrr

09 ywwl swBy *wl : pwd’p’dy ’tlq

10 c’ry ”nt’ dy’n *wlwrwr pyr r

11'q¢’ dy’n ¢ kyrs’r s’'nsyz

12 s’qys syz yyl ’rt’r : pwykwnky

13 kwynk’d’ky Bcr’p’n tnkry pylm’kw
14 £’k : swyzPkwlwkswz t swyz
(verso)

01 Pkwrwkswz ’rwr : *wlwq pwykwlwk
02 m’ncwsyry pwdystp >Bycq’

03 *twzyn plkwrtwp : kwyn kwynd’m’k
04 ’ynyp t°q qwdy t'pyq *wdwq

05 yrlyq’r : y’ntwrw p’rmys *wyt

06 ynt’ pys twysrwkiwk pwlyt

07 *wyz’ *wlwrwp p’ryr : pwrq’n

08 *wqly pys twysrwkl[  Jlyt

09 ’ycynt’ PItwn Jlkwrtm’

10 kwyprwk pr:[ ]Jg’ncwcey

11 Jgtwi Jynwr
12[  Jlyq pwrq[ Iry
13[ Jktyn’[ 1

14[  Jpwrgn| 1

(230)



Transliteration of the fragment U 5684b
(recto)
01 [...Jgwqly [...]
verso

01 [...]itwq[...]

Transliteration of the fragment U 5684c
(recto)
01{...]yn[...]
(verso)

01 [...] y’nk’s[...]

Interpretation
[(XV]
a 01 [...] ang[...] 02 [...]-tin bsti** [....]
b 03 |[...]uigliig yapl[...1gz 04 [...]
¢ bar bir [tdgri kJizi 05 [dy]an sa[kin]¢ at[hg]
d [ii?]ztiinki 06 tagca t[eri]p [tuturkan] tapinur 07 :
a [At the eastern foot of the Northern Terrace is] Camel [Prccipicc,]33

b [concealed, coiled and winding.]34

32 The word boti translating Chin. 8Bt luo tuo “camel”, normally is spelled pwtw = botu, cf. ED
299, but some examples (esp. in Tatar dialects biiti) collected by E.V. Sevortjan (cf. Sevortjan
“B”, pp. 198-200), may lead to the assumption that there existed also a front vocalic variant. If
Russian bitjug “Lastpferd” is of Turkic origin, it also shows that a front vocalic form like
*bitii(g) has to be postulated.

33 This translation is taken from Cartelli, p. 144.

34 This translation is taken from Cartelli, p. 144.
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¢ There is a [heavenly m]aiden, that is cal[led ‘Med]itation th[ought]’.

d Like the highest mountain c[ollectinlg, she offers [rice].

i

6 EE TR B M bei tai dong jiao luo tuo yan
TR N iR mei fu pan hui qu qu lian
BE—REBZk you yi tian nii ming san mei
b NI ji mi ru shan gong sheng xian.
“Disciple,

At the eastern foot of the Northern Terrace is Camel Precipice,
Concealed, coiled and winding.
There was a goddess named Samadhi,

Gathering a mountain of rice in offering to the sages and worthies.” *

[XVI]
a burhan ogli [...]J¢ur atl(1)g 08 iiniir-td tatag-1{1g] akar 09 yuul suvi ol :
b budapadi atl(1)g 10 aCari anta dyan olurur
¢ bir 11 kata dyan-ka kirsir sansiz 12 sakis-siz yil drtar :

d biikiinki 13 kiinkétégi v(a)crapan t(d)nri bilmégii 14 tag :

a Buddha son! In the cave called [ Jewr® there is sweet and flowing brook water

35 Cartelli, p. 144: +54.

36 Cartelli, p. 144.

37 The name of the grotto is in the Chin. text “Vajra grotto”, cf. Birnbaum 1989-1990, p. 129 with
quote from T. 2099, vol. 51, 1106¢12-13: £BIFEIILBkKZE “The Diamond Grotto. This is
Maiijuéri’s great dwelling. ...”’; Gimello, pp. 130 sqq. The Turkic equivalentis a crux: [ Jewr
(the letter before w is not clear, but rather -c- than anything else), a form [va]¢ur for Skt. vajra

is strange, there is no further example.
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b The master called *Buddhapada® sits there in meditation.
¢ Once entered meditation, numberless many years pass by.

d As if one did not know™ up to this day God Vajrapani!*’

BF

ERIEBEERR jin gang ku li mi liu quan
FRFEERIE PR fo tuo bo li li zhong chan
— B AR HE yi zi ru lai jing shu zai
IMSEEINRIE ru jin zhi zhi na luo yan.

38 HN 134a: 57 Jiao Hu, translation of Skt. Buddhapalita or Buddhapala: 1. name of one of
main disciples of Nagarjuna who founded a branch of the Madhyamika School; 2. name of a
monk from Kabul who came to China in 676. Cf. SH 229: Buddhapala (Buddhapilita);
Hobogirin Répertoire 238a: Buddhapili (?), cf. Lamotte, Mafijusri, pp. 86-88. Though the Skt.
name is sure due to the Chinese translation (but cf. Répertoire!), the Turkic form presents a new
riddle. One should expect *budapali, not budapadi as in the text. Probably there was a Middle
Indic form on the background we dismiss so far. Cf. R. Bimbaum, Caves, p. 129: “The most
famous incident at the Diamond Grotto involved a Kashmiri monk named Buddhapali.
Buddhapali traveled in China specifically to meet Maiijusri at Mount Wu-t’ai, arriving in 676.”
For pictorial representation of Buddhapili(ta)’s encounter with Maiijusri cf. Wong 1993, p. 37;
Stevenson, pp. 203-222.

39 Here I suppose a misunderstanding given the fact that the above quoted text actually was the
“Vorlage”. For Z zhi “to reach, up to” the translator understood £l zAi “to know”.

40 In the Chinese text Narayana, cf. SH 248a; HN 376b. I cannot explain how the equation of
Vajrapani and Narayana came into existence. In their German translation of the
Vimalakirtinirdesasitra Fischer and Yokota write: “Narayana oder Vajrapani eine alte indische
Gottheit, im Besitze von ungeheuren Kriften, einem herrlichen Korper und sehr tapfer.” (p.
151). The Turkic text U 5791 is a description of a mandala, one reads (02-05): mantal
kilnu$ kérgék [mantal]-muy iéi tash etigi alku barca kok kirgdk yogalari yamandaka vacir-a-
pani-ig udai $an tag-tin iindiiriip kdliiriip mantal otur-a-sin-ta turmis-in sakinmus kérgdk “One
has to make the mandala (thus): the inner part, the outer part as well as the whole configuration
of the [mandala] should be blue. The yogacarin should call the Yamantaka Vajrapani from
Mount Wutaishan and imagine that he is standing in the middle of the mandala.”
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“Disciple,

Within the Vajra Grotto is a sweetly flowing stream,
Inside is Buddhapali, in the midst of meditation.
Once he entered, he stayed for several years,

Nowadays we directly go to Narayana.” *!

[XVI]
a sozligiiliiksiiztd s6z (verso 01) -lagiiliiksiiz &riir :
b ulug biigiiliig 02 man&usiri bodis(a)t(a)v aviga 03 dt6zin b(#)lgiirtiip :
¢ kiin kiinddmik 04 enip tag kodi tapig udug 05 y(a)rlikar :

d yanturu barmis$ iid 06 -inté bes tiiSriigliig bulit 07 iizé olurup barr :

a It is more unutterable than the unutterable.
b The great wise Bodhisattva Mafijusri showed himself in the body of an old man.
¢ Day by day he descends from the mountain and obtains offerings.

d When he returns, he sits in the five-coloured® cloud and ascends.

41

Cartelli, p. 145.

42 ED 566a. G. Clauson could give only one example for tisriig: U Il 47/75 tiisritk hua

Cdcdkldrig “the t. flowers”. F.W.K. Miiller translated it as “wohlriechend”, Clauson
“deposited”, but here it is clearly “coloured”. According to SH 125b the meaning of Chinese &
se in this context is “colour”. Further examples appear in the Golden Light sutra: 1) Suv 536/
20-537/1 bo dar(a)mg bir otuz kata sézldp bes tirliig tiisriig yip iize bir otuz tiigiip < sol> sol oy
[= ép] 83iininte basun (no Berlin variants) “One should recite this dhdrani 21 times and bind it
with a five-coloured string on the left forearm!” = (Nobel’s German translation, p. 278) “(soll)
er einen fiinffarbigen Faden nehmen, den Zauberspruch 21mal rezitieren, 21 Knoten machen
und den Faden hinten auf dem linken Vorderarm (befestigen).” (bes tiirliig tisriig yip = 441a 17
Ff#R). There is an exact equivalent of se and tiisriig. 2) Suv 575/1-2 pra kuatri asturup (no
Berlin variants) [tijkel tiSriig kiturtt “While hanging up banners and parasols he caused to
make (it) [com]pletely coloured.” = 444b16 HiG & LAIERE, without an exact equivalent to
tiisriig) = (Nobel’s German translation, p. 296) “schmiickte ihn, indem er Banner und

Sonnenschirme anbrachte”. Several examples in the Hsuan Tsang biography, cf. Kahar Barat, p. 7
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®F

A AT 5 bu ke lun zhong bu ke lun
KEILIEEANS da sheng hua zuo lao ren shen
FHTILZMtE mei ri xia shan shou gong yang
R RFRLLE qu shi huan cheng wu se yun.
“Disciple,

Ameng the undiscussable, it is undiscussable,
The Great Sage transforms himself into an old man.
Each day he descends the mountain to receive offerings,

When he leaves, he returns riding on a five-colored cloud.” *

[XVIII]
a burhan 08 ogl bes tiisriigl[iig bullit 09 i¢intd altun [6pliig bé]lgiirtmé 10 kopriig

bar:

b [ulug yarliJkancuci 11 [ tu]g tut[gah agtlinur
¢ 12[ Jhg burh[an oglan]lar1 13 [ koprii]g-tin a[gtinur]

di4[ ] burhan [oglanlarn ]

a Buddha son! In the five-coloured cloud there is a golden bridge (through) mani-
festation.

b [The great mer]ciful [monk ascends] to hold the [bann]er.

¢ [The influenced] Buddha [sons] ascend on the [bridg]e.

d [The uninfluenced] Buddha [sons meet the whirling wind.]

\305. Tezcan Hsuan Tsang X “giizel kokulu”. Cf. tiis “colour” in the Cagatay language, Tobol
and Baraba dialects ; HKS 958a Chin. £ “on, tiis, ren”; HUL Chin. 21 reng, 2) tiis.
43 Cartelli, p. 154.
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B fo zi

AEERCER wu se yun li hua jin giao
KB M HEIETR da bei he shang ba fan zhao
Akt T46 L8 you yuan* fo zi giao shang guo
LG T3 BB, wu yuan fo zi ni feng piao.
“Disciple,

In the five-colored clouds is the transformation of the golden bridge,
The monk of great compassion summons us with a banner.
The disciples who have a karmic affinity pass over the bridge,

The disciples who have no karmic affinity whirl in a contrary wind.” %

C) The beginning of a Chinese Wutaishanzan in Uighur transcription
according to U 5335

The beginning of the poem is further provided in transcription in a manuscript written in
cursive script and preserved in the Turfan Collection of the BBAW. It consists of a
collection of several different Chinese Buddhist works mainly in Uighur script, partly
accompanied by a translation. The text of the Wutaishanzan extends from p. 22,1 up to
23,5 of the manuscript U 5335. An extensive study of the whole book is expected by M.
Shogaito and G. Kara.

Conclusion
To be short I only want to stress here that these newly introduced fragments are a further

proof for rather close contacts between Turfan and Dunhuang at least in Buddhist belief

44 4% you yuan “Those who have the cause, link, or connection, i.e. are influenced by and
responsive to the Buddha” (SH 215a).

45 X misread as X, cf. Du, p. 5.

46 Cartelli, p. 158.
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and practice. The Wutaishanzan and related texts are so intermingled with Dunhuang
culture that one can conclude that the origins of these Uighur versions were those now
known from Dunhuang or similar ones. Further, it becomes more and more evident that
the Dunhuang tradition did not find an end with the enclosure of the scriptures’ cave, but
continued up to the end of Yuan times, especially under the guidance of Uighur Bud-

dhists who later, in the 14th or 15th century came under Muslim pressure.
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