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AVisu劉1SermononM紐ni,sTeachingofSalvatiOn

AContextuahzedRe紐dingofaC恥eseManichaeanS闘kPainting

intheCollectio"oftheY油matoBunk劉kaninNara,Japan

ZsuzsannaGulacsi

Advancesoverthelastfbwdecadesinourunderstandingofculturalandreligious

developmentsinCentralAsiaanditsinterconnectionswithChinaputusinaposi-

tiontorecognizesignmcanceinnewdiscoveriesthatpreviouslymight車avebee茸

overlookedormisread.Perhapsnoonehascontributedmoretotheseadvancesthan

ThkaoMoriyasu,whoseli艶longdedicationtoexploringthehistoryofthe .Uygur

civilization,especiallythehistoryofUygurManichaeism,atthecros
.sroadsof

CentralAsiahasprovidedasubstantiallybetterinfbr卑edfbundation丘omwhichto

intelpretnewmaterialevincinglocally.thetransmissionandexchangeofideasand

practicesf止omabroaderhistoricalandgeographicalsettingthanresearchersareac-

customedtoconsidering.HehashelpedusunderstandhowCh加acouldbeonthe

receivingendofculturalinHuencestransmittedviaCentralAs童a,suchasinthecase

ofthe串u切ectdiscussedhere・

ThispaperexploresthedidacticfunctionofaManichaeansilkpaintingffom

aroundtheeraoftheYUandynastthathasbeenidentifiedrecentlyinthecollec-

tionofarenownedJapaneseartmuseum,the大 和 文 華 館YamatoBunkakan.1

Thepaintinginquestionisaca.5-fbettallhangingscroll,consistingoffiveclearly

demarcatedregistersofvaryingheightsthattogetherconveyasu切ectthatwemay

call38r配oηoπ 物 η酌7診 αchlπg(ゾ5α1vα ∫'oη(F蓋g.1).Whileearlierithadbeencon-

sideredtobeaBuddhistworkofart,2todaytheManichaeanoriginofthisChinese

1Thede盒niteManichaeanattributionofthepaintinghasbeen負rstoffbredbyYUtaka

Y6shida(2008).Hispioneeringstudyfbrmedthefbundationofthethematicvolumeof

theJoumaloftheY包matoBunkakandedicatedtotheChineseManichaeapsilkpainting

initscollection,IammostgratefultoProf.Ybshidafbrsharingthemanuscriptofhis

a震iclewithmeinadvanceofwritingmycontribution.The丘ndingsofmyarticlef田l

withintheoverallf士ameworkofhisconclusionsandthusstrengthenhisidenti丘cation.

2TheinitialBuddhistinterpretationsofthepainting,includingitsoverallthemeasthe

"SixBuddhistRealms"anditsmainsceneasthe``MeetingoftheThreeReligions"

(Le.,丁 亘oism,Confucianism,andBuddhism),werereviewedbyThkeoIzumi.Although

Izumiraisesthe.possibilitythatthemain丘gurecouldbeMani,duetoitssimilarityto

thebasiciconographyoftheManistatue丘om1339nearQuanzhou,heurgesfUrther

studybe鉤reasecureManichaeanidenti且cationcouldbeaf丘 ㎜ed.Hewrites:"Ishould

liketowaitfbrthede且nitiveanswertothequestionwhoisrepresentedintheYamato

Bunkakanpaintingandtotheproblemofitsreligiousaffiliation"(2006,pp.10-12).
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paintingisunquestionablefbrthreeprincipalreasons:itsdedicatoryinscriptionthat

bestowedtheo切ectonaChineseManichaeantemplemostlikelyat寧 波Ningbo,

in漸 江Zh句iangProvince3;theiconographyofitsmaindeity,Mani,aswellasthat

oftheelect(Manichaeanpriests),whoareshowninChineseversionsofcharacter-

isticallyManichaeanattire4;andthesigni且cantamountofdocumentaryevidence

ontheworshipofManichaeandeities(ManiandJesus)representedinpictorialand

sculpturalfb㎜sbytheManichae飢1communitiesofsou山ernChina,especiallyFu-

jienandZh句iangprovinces,betweenthelOthandl7thcenturies.5

Beyondprovidingdatafbrreligiousattribution,thispaintingconstitutesarich

visualsourcefbrthestudyofca.13th-centurysouthemChineseManichaeanartin

te㎜soficonographyanddidacticfUnction.61narecentpublication,Ifbcusedon

theManichaeaniconographicheritageofthispaintingandconnectedspeci且csub-

jectsdepictedinit(namelythe36r配oη5cθ η6,the伽 α96(～ プoDのy,andtheJ麗49一

耀 η'∫c6η ε)toanalogousrepresentationsinearlierManichaeanpictorialartf士om

3

4

5

6

AspartoftheManichaeanidenti且cationoftheimage,theinscriptionisdiscussedby

YbshidawhoprovidesanEnglishtranslationbyThkaoMoriyasu:"ZhangSiyiffom

aparish(?)calledDongzheng,whoisaleaderofthedisciples,togetherwithhiswifb

Xinniang[ffomlthefamilyofZhengmakeadonationandpresentrespectfullyasacred

paintingofHadestoatempleofvegetarianslocatedontheBaoshanmountain.They

wishtoprovideitastheiretemaloff6ring.Accordingly,peacemaybekept.[Intheyear

_andinthe_一thmonth],"(Y6shida2008,Appendixandnotes4,5,and24).

Ybshidalnterpretsthemain丘gureasMani,andtherepeatedimageofthef6male且gure

astheLightMaiden(SogdianDα どηのRegardingtheoverallsu切ectofthepainting,he

suggeststhatitisanillustrationofManichaeandoctrineontheindividualeschatology,

andthuscouldbeviewedasasceneinspiredbyathemedepictedinMani'sP∫c∫ 膨 一

Booた(Y6shida2008).TheManichaeaniconographyofthemain丘gureandtheelectsin

connectionwithothersouthernChineseManichaeanpresentationsarealsodiscussedby

Gul益csi2008a.

ThetextualevidenceonsouthernChineseManichaeanpictorialartissurveyedin

Gul6csi2008a.

Duetotheillegiblestateoftheyearandmonthinthededicatoryinscription(seenote3

abovc),the.datingofthispaintingrequiresascholarlyargumentbasedonarthistorical

and/orascientificbasis.Currently,the14thcenturyisconsideredtobethemostlikely

timeinwhichthisworkofartwasmade(fbranEnglishsummaryoftheJapanese

argumentsonthesu可ect,seeY6shida2008,note3).Itseems,however,thatanearlier,

13th-century,dateisalsoworthyfbrexplorationfbrtworeasons.Firstly,becausethe5

1argeK∫ π85げ1観1hanging-scrollsintheMetropolitanMuseumofArt,whichexhibit

styhsticandiconographictieswiththeYamatoBunkakanimage,bearinscriptions

assigningtheirimagestotheyear1195andthecityofNingbo(seenote37below).

Secondly,sincesouthernChineseManichaeanactivitiesfromtheeraofthel2th-

centuryaredocumentedbyatextualaccount(seenote22below).Theref6re,befbrea

datingargumentisputfbrward,Iconsiderthe13thcenturyareasonablyapproximate

as串umptionfbrthedatingoftheYamatoBunkakanpainting.
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ca.10th-centuryEastCentralAsia.Suchiconographiccorrespqndencesprovethat,

despitetheirclearintegrationtothemtisticno㎜SOfca.13thcenturysOuthemChina,

therootsofcertainpictorialtopicsinthe .YamatoBunkakanpaintinggobacktoEast

CentralAsianManichaeanprototypes.7

Mycurrentgoalistoexaminetheavailabledataregardingthereligiouscontextof

useofthispainting.Isuggestthatitfunctionedasavisualaidfbrreligiousteaching

inserviceofaManichaeanversionofthepracticethatWctorMairhascalledμ 伽r6

昭d嬬'oπ(i.e.,storytellingwithimages)inhisI988monograph,whichexploresthe

originsoftheChineseversionofthetradition(車 專攣zh配 αη一玩 απ)andnotesitssur-

vivalthroughoutmuchoftheAsiancontinent,includingacloselyrelatedJapanese

version(絵 解 き ε'o紛thatisstillpracticedtodayincenainPureLandBuddhist

temples.8ByintroducingManichaeantextualandvisualevidencefbrthepracticeof

deliveringreligiousteachingswithvisualaids,suchastextiledisplays(silkpaintings

andsilkembroideries)orsolelypictorialrolls(madeofparchmentandlaterpaper),

IarguethatManichaeancommunitiesused"illustratedsermons,"perR)rmedmost

likelybytheelect,asadistinctive食)rmofreligiousinstructionalreadyduringthe

mid-3「fcenturyinsOuthemMesopotamia,continuedthepracticein8th-11th-century

EastCentralAsia,andstillemployeditinca.13th-centurysouthernChina.

FormalElementsinServiceofVisu紐lCommunication

Thishangingscrollconstitutesawell-conceivedcomposition鉛 ㎜edbyanassem-

blyofarelativelylargenumberofindividualscenes.Numerousfbrmalelementsare

repeatedinthearrangementofeachscene,contributingtotheeffbctivenessofthe

visualcommunicationandsuggestingthepainter'scomfbrtwithastructuralreper-

toireoftestedartisticmeansemployedinordertoreachthemindofthebeholder.

Thesefb㎜alelements飴rmthe鉛undationofthecommunicativeemcacyde且ning

theoverallcharacterofthepainting.

Eachregisteriscomposedasaself-standing,individualpictorialunit.Thisis

achievedbythevariedcompositionala■rangementofthefiguresandisfurtheren-

hancedbythinbrownlinesthatf士amesomeofthescene.Regardingbasiccontent,

registerlattheverytopdepictsheaventhroughapalacebuildingthatb㎜sthe飴 一

cusofanarrationofeventswithrepeated盒guresofafbwmythologicalbeings.91na

techniqueknownasthecyclicmethodofnarration,thiscompositionshowshowthe

LightMaidenandherentourageconducttheirbusiness:arrivingontheleft,while

beinggreetedbyanunidentmedfbmalehost;visitingwiththehost,whileseated

7Gul6csi2008b.

8Mairl988,pp.1-16;andKaminishi2006,pp.103-108.

9FormoreonthissceneandthediscussionoftheLightMaiden(Maiden/Virginof

Light),seeY6shida2008.
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insidethepalaceatthecenter;andthendepartingontheright,whilebeingseenoff

bythehost.Thescenemaybetitled:7乃 θ 〃8ん ∫1協α'48お1ぞ5'πoH6α りεη.Register

2depictsasermonpe面 ㎜edaroundthestatueofaManichaeandeity(mostlikely

Mani)bytwoManichaeanelects,shownontheright.Theelectgivingthesermonis

seated,whilehisassistantisstanding.AIaymanandhisattendant,seenontheleft,

listentothese㎜on.Therefbre,thescenemaybetitled:56r配oη α脚 η4α3鰍8(ゾ

ル直αη'.loRegister3isdividedintofbursmallsquares,eachofwhichisdevotedtoone

offburclassesofChinesesocietyinordertocapturewhatseemstobethepossible

lifbexperiencesoftheChineseManichaeanIaity(㎞ownasα 麗4'如r5).Insuccession

仕omlefttoright,the且rstscenemostlikelyrepresentsitinerantlaborers,thesecond

builders,i.e,,pro飴ssionalcra食speople,thethirdf㎜ers,andthebunh鉱istocrats.11

Thissetofscenesmaybetitled:3駕 ε5(ヅGoo4Rθ ∫ηoαrη襯oη.Register4depicts

theManichaeanviewonjudgmentafterdeath.Itshowsajudgeseatedbehindadesk

surroundedbyhisaidsinapaviliononanelevatedplatfb㎜,tothe丘ontofwhich

twopairsofdemonsleadtheircaptivestoheartheirfates,eitherpositiveornegative.

TheLightMaidenarrivesalongtheupperle食on単erusualcloud-fbmlationwithtwo

attendants,tointer髭reonbehalfofthemanabouttobejudged.Thisscenemaybe

titled:7腕6乙 εgん'ル 循αε4επ苫 」嘘6rv6η 琵oηw'魏 α!配4gη36η'.Register5concludesthe

hangingscrollbyportrayingf6urfbar-provokingimagesofhellthatincludeffom

righttoleft:arrowsbeingshutatapersonsuspendedffomaredframe,dismember-

ment,a且erywheelrolledoveraperson,and且nallygroupofdemontorturerswait-

ingfbrtheirvictim.There負)re,thisscenemaybetitled:3翅 ε3(ゾBα4Rθ ∫ηcαrηα琵oη.

Theregistershavedistinctheightsthatconveytheirvisualhierarchy,whichinturn

correspondswiththeirintendedviewing-sequence.Throughthissequence,theregis-

tersconstituteacomprehensivenarrativethatmakessenseinlightofwhatisknown

todayaboutManichaeanartandreligion.12Accordingly,thestartingsceneisfbund

inregister2,whichshowsasacredspacelocatedaroundastatueofMani,where

areligiousinstructionisgiven.Thetopicoftheinstructioncorresponds(mostcer-

tainly)withtheoverallsu切ectofthehangingscroll-Mani'steachingonsalvation.

Thesecondsceneislocatedinregister4,wherethethemeofsalvationiscaptured

byshowinghowtheLightMaidenarrivestointervenewiththejudgmentofapersoh

afterdeath.Thethirdsceneisseeninregisterl.ThisscenecaptureshowtheLight

10Gul6csi2008a,note39.
11ThisinterpretationwassuggestedbyY6shida,whoconsidersthefburthscenedepicting
merchants(Ybshida2008),
12WithspecialattentiontotheChinesesources,athroughstudyofManichaeanliterature
onthetopicofjudgmentafterdeath,includingtheroleofthejudgeaswellasthatof
theLightMaidenisnotincludedinthisstudyduetothelilnitedlengthrequiredbythe
editors.ForadiscussionseemyR)rthcomingstudy(2009).

(4)



Maidenvisitedaheavenlysitethatmostce貫ainly飴 ㎜sthebasisofherintervention

withthejudgment.Thevisuallinkbetweentheheavenlysceneandjudgmentscene

istherepeated且guresoftheLightMaidenandherentourage,travelingonacloud

R)mlation.Inregister1,theyareshowncompletingthebusinessthatfbrmstheback-

groundoftheiranfivaltothesceneofthejudgment.Finally,thefburthand丘fthSets

ofscenesarefbundipregisters3and5.Theyareofequalheightsandarecomposed

ofaseriesofsmallerscenespaintednexttooneanother.Justastheheavenlyscene,

theytooareconnectedtothejudg血entscene.Intheircase,however,theconnection

isexpressedthroughphysicallinks,sincetheyarelocateddirectlyaboveandbelow

thedepictionofthejudgment.Theybothshowtheposs量bleoutcomeofthejudge'

sverdict.Thefburthscene,register3,capturesexamplesofgoodreincarnationas

membersofhumansociety.Oneoftheseislikelytobethedestinationoftherein-

camatedsoulofthemanstandinginffontofthejudge,when,aftertheintervention

oftheLightMaiden,thejudgmentiscompleted.The丘fthscene,registerscaptures

anotherpossibledestinationfbrreincamationthatwouldresultf止omtheunfavorable

judgmentofthesoul.Nevertheless,itseemsthatthefbar-provokingimagesofhell

hmctiononlyasawaminghere,duetotheirdistinctseparationffomtherestofthe

registersofthehangingscrollbyabrightdecorativeline.

Uni旬ingthevariedindividualscenesofthiscomplexhangingscrollistheunder-

lyingprincipleofsymmetryobservedthroughvaryingdegreesoffbrmalityinthe

compositionsofthe且veregisters.Themainscene,inregister2,isthemostfbmlally

balanced.Itispracticallymirrorsymmetrical,sinceinitthetoolsofcentralityand

isolationhighlighttheffontallydepictedmain且gureofthewholeimage.Inaddi-

tion,registersland5alsoobservecentralizedandsymmetricallayouts,sincethe

visualweightsoftheir且guresontheleftandtherightsidesoftheverticalaxisare

relativelythesame,despitethefhctthatthetwosidesofthecompositionsareclearly

notidentical.Initscenter,registerlhighlightsthecentrallypositionedandffontally

depictedbuildingwithanunusual,fbreshortenedpr(功ection.Register5containsa

largeburningwheeloft6rtureinitsmiddlesection.Breakingwiththeroutineof

centrality,bothregisters3and4arecomposedwithouthavinganyo切ector且gure

inthemiddleoftheirpictorialspace.Instead,theyarebothaπangedhavingtwodis-

tinctsidesfacinginwardalongaverticalaxis.Thus,theytooaccomplishabalanced,

althoughinfbrmalsymmetry.

Thishang童ngscrollisclearlynotadevotionalworkofartthatwasusedfbrthe

purposesofreligiousworship.Itiβdominatedbyanarrativecharacterdisplayed

throughoutitscomplexpictorialprogramthatreliesonalargesetofuniquelyar-

rangedindividualscenes.Althoughthesequenceofthescenesislogical,itisnot

self-evident.TheircomprehensionimpliesabeholderfamiliarwithManichaeanreli一
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giousteaching・W6haveseenthatvariouscompositionalelements,justasacompre-

hensivetheme,unitetheindividualregistersintothisintricateimagethatishardly

suitablefbrcasualviewing.Therefbre,thissilkpaintingcanbebestinte】 韮)retedasa

didacticworkofartdesignedasavisualaidfbrreligiousinstruction.Ifso,thispaint-

ingconstitutesaprimeexampleofsuchanimagethatwasusedbyaManichaean

communityinca.13[h-centurysouthemChina,possiblyintheregionofNingbo,in

Zh〔 麺iangProvince.

艶 紛chingwithImagesinMediaevalChim

Noarthistoricalstudyhasexaminedthe飼 ㎜alcharacteristicsofsilkpaintingsused

負)rreligiousinstructioninmediaevalandearlymodernChina.Nevertheless,itis

knownffomstudiesconductedbyculturalandreligioushistorians,thatpaintings

wereroutinelyemployedintheserviceofreligiouspropagandaandindoctrinationin

theBuddhistcontextandappeartohaveuniqueartisticfbatures.Theidentification

ofaChineseManichaeanpaintingusedinthisroleconstitutesanimportantpieceof

newevidenceonthediversereligiouscontextsinwhichimagesfUnctionedasvisuaI

aidesofteaching.

The且rstextensivestudyonthes呵ectwasconductedbyVictorMair,whopub-

lishedhis且ndingsinapioneeringmonograph.inl988.ThestartingpointofMair's

researchwasagenreapopularChineseliterature,knownas攣 文 わ'αη一w例(`trans-

fbrmationtexts').Datingfromthe「Rmgperiod,transfbrmationtextsrepresentthe

firstextendedvernacularnarrativesinChina,Theearliestexamplesdiscoveredffom

Dunhuangincludedtextualmanuscriptsaswellaspaintedhandscrollssometimes

withnotexts,justimages,whichcontributedtoaconfusionregardingtheinterpre-

tationoftheirfUnctionaswellasorigin.Accordingtoapopularexplanation,they

werepromptbooks飴rmonksfbrse㎜onsandlectures.Atthesametime,evidence

suggestedthat戸8η 一storytellerswereprimarilylayentertainers(sometimeswomen).

Mairarguedthatthegenreoftrans負)rmationtextsderivedffomthetraditionof

c伽 αη「μ8η,atypeoforalstorytellingwith.pictures,i.e.,picturerecitation,which

asafblktraditioninChinawaspoorlydocumentedinthehistoricalaccounts.Since

relativelylittleChinesedatawasavailableonpicturerecitation,Mairconsidered

analogousgenresfromavarietyofcountriesacrosstheAsiancontinent,including

IndiaandsoutheastAsia,IranandCentralAsia,aswellasJapan.Throughhissurvey

Maircouldpointtothehistoricaldepthofthetraditionaswellasitsdiversereligious

applicationamongnotonlyBuddhist,notalsoHindu,Jain,Islamic,andManichaean

communities.TheresultsallowedMairtobetterunderstandtheChinesematerial,

butalsotodiscoverahistoricallinkamonganumberofthesetraditionsandthus

urgeforfUrtherresearchonthesuhject.13
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lR)getherwiththespreadofBuddhismfromChinatotherestofEastAsia,the

practiceofpicturerecitationwastransmittedtoJapan,whereitexistsuntiltodayin

thebrmof6'oん'perfb㎜ances.The且stmonographinEnglishontheJapaneseε'o㍑

appearedin2006.ItwaswrittenbyIkumiKaminishi,whopresentedacontexωal-

izedstudybyfbcusingonbothtextualandvisualdocumentarysources,somedat-

ingasearlyasthe10thcentury.Sinceθ!o丸'isstilloffbredtodayinabouttwodozen

Buddhisttemples,Kaminishiisabletointroducedatabasedonnotonlydocumenta-

rytextualandvisualsources,butalsoactualpaintingscurrentlyusedfbrthepractice,

aswellasparticipantobservation.Thelatterallowsthereadertoseethesurvivalof

specificdidactictechniquesthatutilizepictorialhandscrolls(Fig.2c)andhanging

scrolls(Fig.3c)asvisualdisplays.画4

Buddhistsourcesonpicturerecitationmayhelptheinterpretationofthesurviv-

ing,f士agmentarydataprovidedbyManichaeansourcesffomChinaandEastCentral

Asia.Ontheonehand,theBuddhistanalogiesdocumentthatteachingwithimages

canbedoneeitherinafblksettingbylaymen,orintheinstitutionalsettingofan

organizedreligionbymonksfbrthebene且tofthelaity.Ontheotherhand,theBud-

dhistdataallowsustoseebothpictorialhandscrollsandhangingscrollsaspictoriaI

fbrmatssuitablefbrvisualdisplays.

DidacticPaintingsinManich紐eanCommunities

TheidentificationofaManichaeanpaintingasavisualaid鉛rreligiousinstruc-

tionffomca.13th-centurysouthernChinarepresentsanimportantpieceofnew

evidenceonthediverseapplicationofpicture-recitation.AlreadyVictorMairinhis

pan-Asiaticsurveyhasdrawnattentiontothenon-Buddhistuseofthistechnique

ofreligiousinstructionbynotingfblkloricversionsofIslamicandHindustorytell-

ingffomcontemporaryIranandNorthwestIndia,aswellasaninstitutionalversion

ofthepracticeamongtheManichaeansdocumentedinconnectionwithMani's

Pど 伽rθ 一βoo丸.15Asknownf}omavarietyoftextualsources,Mani(216-276CE)had

apictorialscrollwithasetofimagestoillustratehist6achings.16Thiscoll6ctionof

13Thebest-documentedversionofpicturerecitationinmediaevalChinaisknownin

connectionwiththerepresentationofBuddhisthellsthatwerestudiesinanarticleby

StephenTbiser』 陀iserapproachedtheartisticsourcesffomaperspectiveofasocial

historian,concentratingofthecontextofuseassociatedwiththeimagesofBuddhist

purgatory,knownasTbnKingsofHellscroll(1988).

14MairI988,pp.1-16;andKaminishi2006,pp.103-108.

15Mair1988,pp.28-29(Jain),pp..50-53(Manichaean),pp.95-97(Hindu),andpp.

ll8-120(lslamic).

160neoftheearliesttextualsourcesonMani'sPictureisbyEphremtheSyrian(died

in373CE),whocitesManiinordertonotethe負mctionoftheimages.Fora6urrent

translation,seeReeves(1997,262-263).
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paintings(frequentlyref¢rredtoinscholarlystudiesasMani'sPl伽 アε一Booめexisted

in亘atercopiesthroughouttheManichaeanworldandrepresentedaprimeexample

ofpaintingsusedasvisualaidsfbrreligiousteaching.Indeed,theManichaeandata

isespeciallyrelevant負)runderstandingtheearlyhistoryofpicture-recitation,Man-

ichaeansourcesnotonlysupPlytheearliestsecurelydatedevidencefbrthispractice
,

buttheyattesttoamillenniumofcontinuoushistory,whichcanbeoutlinedhere

brienythroughthreecontextsl3「d-centurysouthemMesopotamia,ca.10thcentury

EastCentralAsia,andca.13th-centurysouthemChina.

TheearliesttextualaccountsthatconveytheuseofpaintingsR)rManichaean

teachingstakeusbacktothe五rstgenerationofManichaeansinsouthernMesopo-

tamia.AboutthisearlycommunityitisnotedbyEphraemSyrus,whowroteone

ofthe且rstanti-Manichaeantexts(Pro∫6R⑳'α'ゴoπ5),thatManihimselfusedaset

ofpicturesinahand-scrollfbrmatasillustrations食)rhisteachings.Thistextisthe

mostinfb㎜ativesecondaryaccountpreservingmid-4th-centuryWestAsianin飴rma-

tionontheappearance,content,anddidacticuseofMani'sP'c伽6-Booた.Regarding

appearance,welearnthatthisbookwaspainted,andthatEphraemknewaboutit

inascrollfbmlat.BywritingthatManiwas"usingpigmentsonascroll,"Ephraem

impliesthef6rmatofaclassicalpictorialroll,mostlikelymadeofparchment,which

Ephraemseemstohavepicturedanalogouslytotheclassicalpaintedroll,asone

horizontalfrieze-likepainting,i.e.,onerollconsistingofacontinuoussetofimages.

Regardingthes呵ectofthispictorialroll,hestatesthatitdepictedMani'steachings

ondoctrinalthemes.Speci且callyonitsusage,Ephraemnotesthatavarietyofdidac-

ticmeanswereusedinitinordertofacilitatetheteachingofthedoctrine:itsfigures

wereidentifiedbynameswrittennexttothem,andallegoricimagesofbeautyand

uglinesswereemployedinittoattracttheviewerstowardsgoodandrepulsethem

實omeviLl8

17Currently20textualre艶rencesareknownconcerningMani'sPicture-Book.Although

eachofthemisaboutjustaparagraphinlength,thesetextsconveyimportant

documentarydataofthislostworkofart,recordingitsname,format,content,and

usage.ThestudyofthetextsallowsustolookforpossibleremainsofMani'sPicture-

BookamongManichaeanvisualsourcesandexplainitasalateancientMesopot㎜ian

religiQusversionofthepan-AsiaticphenomenonofstQrytellingwithpictures.This

methodologyandconceptualffameworkis最)llowedinafbrthcoming .monographonthe

su切ectthattakesonthetaskofsearchingoutthislostworkofartintextualandvisual

sources(Gul6csi2009).

18Thetextreads:"Accordingtosomeofhisdisciples,Manialsoillustrated(the)丘guresof

thegodlessdoctrine,[_】,usingpigmentsonascroll[Syriacmegillah].Helabeledthe

odious(ngures)`sonsofDarkness'inordertodeclaretohisdisciplesthehideou呂ness

ofDarkness,sothattheymightloatheit;andhelabeledthelovely(ngures)`sonsof

Light'inordertodeclaretothem`itsbeautysothattheymightdesireit.'He[Mani]

accordinglystates:`Ihavewrittenthem(theteachings)inbooksandillustratedthemin
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TheuseofdidacticpaintingscontinuedduringtheEastCentralAsian,UygUr-

supportedphaseofMan三chaeanhistorythattookplacebetweenthemid8thandearly

llthcenturies.19FromtheManichaeanremainsdiscoveredatKocho,twosolely

pictorialfragmentsindicatetheexistenceofteachingwithvisualaids.Bothare

remnantsofpictorialdisplays.Bothderiveffomlargercompositionsthatdepicta

uniquelyManichaeansu1オect-thePr'〃2α びProp舵 応,wellknownffomManichaean

textualsourcesthatdiscussManitogetherwiththe食)undersofotherreligionswhose

teachingswererelevanttoManichaeism.InEastCentralAsiantexts,theseproph-

etsareconsideredtobelesserrankingthanManiandnumberR)ur.Theyarelikely

toincludetheantediluvianprophet,Seth;theBuddhistprophet,Shakyamuni;the

Zoroastrianprophet,Zarathustra;andtheChristianprophet,Jesus.Bothpictorial

丘agmentswiththisdoctrinalthemeshowtracesoffive丘guresseatedcross-legged

onlotusnowers,enclosedintwosetsofhalos(haloaroundtheheadandmandorla

aroundthebody),andidentified(eitherthroughaninscription,oranattribute).They

arearrangedinasymmetricalcompositionthatusescentralityandscaletocommu-

nicatehierarchy-thefbur,somewhat3mallersizefbrerunnerssurroundalarger-size

centramgure,whoislikelytobeMani.20

The且rstManichaeanffagment(III4947&III5d)thatcanbeinterpretedasrem-

nantofadidacticdisplayishousedinthecollectionoftheMuseumfUrAsiatische

Kunst,Berlin(Fig.2a).211tretainsthehistoricalBuddhaandpartsofthecentral

colors.Lettheonewhohearsaboutthemverballyalsoseetheminvisualfbrms,andthe

onewhoisunabletolearnthem(theteachings)倉om[words]le㎜ 血em丘omtheEik6n

Ephraem,Refutations126.31-127.11(Reevesl997,262-263)."

19Forabook-lengthstudyonthehistoryofUygurManichaeism,seeMoriyasul991(in

Japanese)and2004(inGemlan).

20Myinterpretationofthesetwof止agmentaryscenesisbasedontextualre琵rencesthat

mentionManiinconnectionwiththeprophetsprecedinghim.Theirnumbervaries

betweenthree(plusMani)andfour(plusMani)dependingonwhethertheyarein

MediterraneanorEastCentralAsianManichaeantexts.Intheimmediatecontextof

thevisualremains,theTurkicPothi-book,whosesolecontentisalongHymntoMani,

mentionsfourprophets(withoutnamingthem)inadditiontoMani;"Ybu[Mani]

descendedafterthefburProphets(Uyg.t6rtburkhan)"(Clark1982,p.183正ine66).If

wetaketheTurkic(Uygur)textasthebasisfbrtheinterpretationofthescene,itislikely

thatManiwasinthecenter,surroundedbythefburprophets.Thisisespeciallylikely

becauseManiisdiscussedbeingexaltedamongthem:"Y6uareworthytobecarriedon

theHatcrownsoftheheads/0fthefbrmerprophets./Thus,Ipraiseandworshipyou"

(Clarkl982,p.1881ines260-262).

211tisidenti負edasManichaeanbasedprimarilyonthecorrelationofspeci且cmoti飴and

technicaldetailswiththerefbrencegroup.Themotifofagolddiskisusedwithsuch

倉equencyinUygurManichaeanartthatithasbeenconsidcredasatokenmotiffbr

identincationofthisffagment,whichisthoughttobeManichaeanonothergrounds,

too(Gul6csilgg7,p.197).TbchnicaldetailsinthedepictionoftheBuddhacorrespond

(9)



being'smandorla.22Thishigh-quality丘agmentisexecutedinthe"WestAsianStyle

ofUygurManichaeanart,"showingShakyamuniwithanauthenticBuddhisticonog-

raphyandwithhisname(B一 ひ ηwritten量nSogdianscriptverticallyonhischesL23

TheBuddhafigurewasIocatedintheupperrightofasceneflomahorizontalpicto-

rialscroll(Fig.2b).Thecompositionwasorganizedaroundalargecentra1且gure

(Mani)undemeathacanopyand艶aturedmostlikelyfburside負gures(fbrerunners

toMani).24Thisinterpretationoftheoriginallayoutandthecontentisstrengthened

bytextualrefbrencestotheprimaryprophetsQfManichaeismaswellastherecord

ofasecondManichaean赴agment(discussedbelow)depictingthissu句ect.Theuse

ofManichaeanpictorialscrollsfbrreligiousteachingmusthavebeenanalogousto

thatofsimilardisplaysdocumentedf士omBuddhistsettings.SolelypictorialBud-

dhistrollswerediscoveredfromDunhuangCave17,attestingtotheirusein9th-

10thcenturyEastCentralAsia.251tismostlikelythattogetherwiththespreadof

Buddhismthetechniqueofusingpaintedrollsfbrreligiousteachingwastransmitted

toJapan,whereuntiltodayonePureLandtemple,D〔 刺iinWakayamapre色cture,

withdetailsseenintheexecutionofotherManichaeanworksofartinthefullypainted

versionoftheWestAsianstyleofUygurManichaeanart,whichfavoredtheuseof

anultramarinebluebackgroundandlargequantitiesofgoldinadditiontoafivestage

executionthatconcludedwiththedrawingofdelicatedetailsinredlineontothegold-

andwhite-coveredsurfaces.Foradetaileddiscussion,seeGul6csi2003pp.12-15and

21-22.

22Thisfragmentwasmatchedfromtwoindividualpieces,Forthecolorfacsimileanda

detaileddiscussion,seeGul6csi2001a,pp.146-148,240,and250.

23LarryClarksuggeststhatboththescriptandthelanguageofthethree-lettertextare

Sogdian(seeAppendixI,No.66,inGul6csi2001,p.240).Thisreadingrequiresa

minorcorrection.WhilethescriptisundoubtedlySogdian,thelanguagecannotbe

Sogdian,aswaspointedouttomebyYUtakaYbshida(personalcommunication),dueto

thefactthatthenounpwt-isalwayssupplementedwitha一 ッinitsnominativefbrm,i.e.,

pwty`Buddha'(Gharib1995,p.1151ine2929).AlthoughthiseliminatesSogdianasthe

language,itdoesnotmeanthattheconnotationthatClarkassignstothewQrdiswrong.

TheSogdianscriptisusedin8th-11th-centuryEastcentralAsiatowriteManichaean

textsinavarietyofotherlanguages,includingParthian,MiddlePersian,andOldTurkic

(i。e.,01dUygur).TheIanguageoftheinscriptiononthechestoftheBuddhaislikelyto

beoneofthese,sincethenouパBuddha'ispwtinParthianandMiddlePersian(Durkin-

Meisterernst2004,p.118),aswellasinOldTurkic(Clauson1972,p297).

24Forastudyofthecodicologicalcharacteristicsofilluminatedscrollfragmentsandthe

interpretationoftheoriginallayoutofthisfragment,seeGul益csi2005,pp.88-93and

185-188,respectively.

25ThecontentsofCave17includethreepictorialrollsthatnarratepopularBuddh且st

storiesinChinesepaintingstyles.Twoofthem,OA1919.1-1.080(seeWhitfield&

Farrer1990,83-85)andOr.8210/S.3961(seeZwalf1985,103),inthecollectionof

theBritishMuseum,depictstheTenKingsofHell.Theotherscroll,P4525inthe ノ
Biblioth6quenationaledeFrance,depictsthestoryofSariputra(Vandier-Nicolas1954)・

(10)



stillpre艶rsthisfo㎜a面ritsannualθ'o蜘e面 ㎜ance(Fig.2c).26

Thehangingscroll偽 ㎜atwasalsousedbytheManichaeansinCentralAsiafbr

teachingpurposesasdocumentedbyaffagmentwi出thePr伽 α避yPrρ 帥8'5that

survivesthroughalinedrawingmadeaspa震oftherecordsoftheGe㎜anexpedl-

tionsandpublishedbyLeCoqinl923togetherwithadetaileddescriptionofthe

coloringandgildingonthisnowlosthigh-qualitysilkpainting(Fig.3a).27The

contentofthelinedrawingtogetherwithLeCoq'sdescriptionsuggestthefbllowing

inteq)retationofthelayout(Fig。3b).17rα8〃 昭 η'αprovidesdataontherightsideof

thecomposition,con且rmingthelocationoftwo丘gures,whowereenclosedinhalos

andmandorlasandseatedonlotusseatsbeneathoneanother.Therightedgeofthe

sceneisdeHnedbyahemthatattachedaviolet-coloredsilkborderdecoratedwith

whiterosette-likemotifsmadethroughwax-resistdyeing.Frα8η τ6η'∫わandccontain

bitsffomtheleftkneesandmandorlasoftwofiguresandbelongtQeithertheones

depictedalongtheright,ortwoadditionalsimilarnguresalongtheIeftedgeofthe

image.Frα8η 諺6彫 ∫4andεretainbits倉omala㎎e-scalecentramgureandcouldnot

havebeenpartsoftheotherfbur五gures,duetothelargermandorla,distinctlotus

petals,andsmall-scalelaymenpreservedonthem.Thesizeofthecompletescene

(ca.90cmx70cm)anditsborder(ca.10cm)suggestaverticaldisplayofasingle

imageframedinadecorativeborder,asseenoncomparableremainsoftempleban-

nersintheregion.28Theremnantsofthispaintedandgildedsilkretainacomposi-

tionandcontentanalogoustothatofthescrollffagmentwiththeBuddha且gure.In

26Forabricfoverviewonthehistoryof6∫oん',seeMair1988,114-5andColorPlate6.

KaniinishinotestheuniqueprefbrenceofthehandscrollfbrmatatD切 切iandexplainsit

asalocaldevelopment(2Qo6,119-121).

27BothAlbertvonLeCoq(1923,pp.25-26)andKlimkeit(1982,p.43)consideredthe

textile丘agmentpreservedthroughthislinedrawingtobeaManichaeanpaintingwith

adepictionofJesus.Nevertheless,duetothefactthatneithere豆ectsnorany``token

motifs"arecontainedinit,thisf士agment .hasbeendesignatedhavingan``uncon五rmed

Manichaeanorigin"byGul6csi(1997,p.186;and2001a,p.266).Therecognitionof

aManichaeanpictorials呵ect(1)r碗 αり71)㎎ ρ循 ∫)basedontheanalogytothescene

preservedonthescrollf止agmentwiththeBuddha(MIKIII4947&III5d),con且rms

thepreviousManichaeanreadingofthisfragmentbyLeCoqandKlimkeit.Allin

all,theManichaeanoriginofthis丘agmentisindicatedbyfactorssuchasitssiteof

origin(RuinK),technicaltraits(ultramarineblue,goldleaf,andthe``W6stAsian

styleofManichaeanart"),andmostimportantlybyitssu切ectthatcorrespondswitha

recognizableManichaeantheme(Pr'1η αり7Pπ 刀ワ乃6∫5).

28Thistypeofatemplebannerisclassi五edbyBhattacharya-Haesnerunder``][ンpeCIII"

inastudythat飴 ㎜stheintroductionofhermonumentalcataloguewi山794廿agments

ofpaintedandembroideredtextiles(2003,pp.39and44-49).Bannerswithdecorative

clothbordersstitchedaroundacentralscenetoffamethesingleIargeimagearealso

discussedbyBhattacharya-Haesner,e.g.,MIKIII7458,MIKIII6340,andalsoMIKIII

6220(2003,pp.231,258-59andalso71,respectively).
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thiscase,theprophetthatcanbeidenti負ed(basedonthecrossmotifatthetopof

thestaffinhishand)isJesus,locatedatthelowerrightofthescene.29Fordidactic

purposes,thissilkpaintingfUnctionedmostlikelysimilarlytowhatisseentodayin

numerousBuddhisttemplesofJapan,suchasSaik(オiinNaganoprefbcture,where

thehangingscrollfb㎜atispre艶rredbrθ 擁(Fig.3c).30

ThelasteraofManichaeanhistorytookplaceinsouthemChinabetweenthelate

gthandearly17thcenturies,wheretheexistenceofManichaeancommunitiesarecon-

firmedbytextualaswellasarcheologicalrecords.310neofthesecommunitiesthat

livedaroundthel3thcentury,possiblyintheregionofNingbo,usedthesilkpaint-

ingpreservedinthecollectionoftheYamatoBunkakantoillustrateanimportant

elementofManicheanteaching-thequestionofsalvation(Fig.1).Whilethestyle

andtheiconographyofthisChineseManichaeandepictionisanalogoustoroughly

contemporaneousChineseBuddhistimages,thethemeofjudgmentitselfcannot

beconsideredaChineseBuddhistinHuenceonChineseManichaeism.Thetopicof

judgment,whichispronouncedafterdeathtosetthepathofreincamationfortheau-

ditors,fb㎜sanintegralcomponentofManichaeaneschatologyandisdocumented

alreadyffomth6earhesteraofManichaeanhistory.32Theninety-secondchapterof

theCopticManichaeanKφ 乃α1α'α(acollectionofMani'steachingsfrom4th-century

Egypt)recordsthedepictionofthethemeofjudgmentinMani'sP'伽r8[Copし

伍 為δη】.ThepassageintheKゆ 肋Z伽aboutthedepictionofJudgmentinMani's

Pた'鷹 一BooたdocumentsthatagroupofpaintingsinMani'sPlα 鷹 一Booたwerede-

votedtothethemeofノ 嘱9醒 θ漉andshoweddeath,judgment,andtheultimatefate

oftherighteousinheaven,aswellasthatofthesinnerinhell.33Sincethejudgment

themewaspartofMani'sP`c∫ 鷹 一Bo欲,aManichaeaniconographyfbritsdepiction

mostcertainlyhaddevelopedalreadyduringlateancienttimesinsouthemMeso-

potamia,utilizingaW6stAsianvisuallanguagethatfbllowedlocalartisticnormsin

te㎜sofmedia,style,andcompositionalrules,aswellasiconography.

29Klimkeit1982,p。43.Foranotherpossibleinterpretationofthearrangementofthe

且guresbasedonCopticManichaeansources,seeGul直csi2008a,note70.

30Kaminishi2006,pp,104-105.IammostgratefUlfbrProf.IkumiKaminishiofTufts

UniversityinMedfbrd,Massachusetts,fbrkindlyprovidingheroriginalphotographto

bereproducedhereasFig.3c.

310nthehistoryofManichaeisminChinasee,Lieul988and1992.

32ThisaspectoftheYamatoBunkakanpaintingwasemphasizedbyY6shida(2008).

33ThepassageintheKephalaiareads:"Ybu[ManilhavemadeclearinthatgreathikOn;

youhavedepictedtherighteousone,howheshallbereleasedandbroughtbefbrethe

Judgeandattainthelandoflight.Y6uhavealsodrawnthesinner,howheshalldie.He

shallbesetbefbretheJudgeandtried[...jthedispenserofjustice.Andheisthrown

intoGehenna,whereheshallwanderfbretemity.Now,bothofthesehavebeendepicted

by .youinthegreathik6n,"(Kephalaion92:234.24-235.6,seeGardner1995,241).
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Conclusion

WhiletheultimateoriginofpicturerecitationmayturnouttobeIndia,asVictor

Mairhypothesized,itisundoubtedthatthispracticehasawell-documented

continuoushistoryamongtheManichaeancommunitiesthatexistedacrosstheAsian

continentinphasesbetweenthemid3「dthroughthe .early17山centUry.InadditiontO

theBuddhists,theManichaeansalsoemployedandspreadacrossAsiathepractice

ofusingpaintingsasillustrationsofreligiousteachings.Whilefhrtherresearchwill

havetoshedlightupontheextentoftheManichaeanapplicationofthepractlce,

aswellasontothequestionofinfluencebetweentheManichaeanandBuddhist

communities,itisclearatthispointthatpicturerecitatiOnwasaneffbctivetechnique

ofreligiouspropagandaemployedacrossthevastterritoriesofAsiainlateancient,

mediaeval,andmoderntimes.

Theabove-presentedcontextualizedstudyoftheChineseManichaeansilkpainレ

inginthecollectionoftheYamatoBunkakansuggeststhatthishangingscrollwas

usedinca.13th-centurysouthemChinaasavisualaidfbrillustratinganimportant

elementoftheManichaeanteachingofsalvation.Thefbrmalqualitiesofthepaint.

ingarewellsuitedfbravisualdisplay.Itisexecutedonarelativelylargescale,and

consistsofasetofwell-de且nedandsystematicallyarrangedsub-sectionsorganized

intonveregisters.Inaccordancewiththeirheights,theregistersfallintoasequence

thatillustratesacohesivenarrativeonMani'steachingofsalvation.The6cenesshow

howtheLightMaiden,baseduponhervisittoheaven,intervenesonbehalfofthe

persontobejudgedinordertosavehim丘omthedoomsofhellandassurehima

goodreincamationasarespectedmemberofChinesesocietyJustasaManichaean

electinreallifbwouldhaveexplainedquestionsofsalvationtohislayaudience,

sothemainsceneofthehangingscrollcapturesthedeliveryofsuchasermonina

ritualspace.AroundastatueofaManichaeandeity,mostlikelyMani,aManichaean

electandhisassistantdeliversase㎜ontoanoblemanandhisservantcompanion.

Thecoreiconographyofthisse㎜onscene,aswellassomeelementsinthedepic.

tionofthejudgmentscene,accordwithearlierManichaeanprototypessurviving

仕omthea貫sofEastCentralAsian.Therefbre,thisuniqueChineseManichaeansilk

paintingatteststoaniconographictie,inadditiontothecontinuityofafunction,be-

tweentwodi晩rentepisodesinthehistoryofManichaeanartandculture.

(13)
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