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FBIE oRVyLHE

Celtic-Oriental Drama in Dublin?
an interrelationship between Yeats and Kikuchi

Akiyo SUZUKI (Research Fellow, Osaka University)

In the second half of the 19th century towards the 20th century, Ireland became independent
from the United Kingdom, drawing Japan's attention to Ireland. As for Ireland's literature which was
accompanied by the independence movement, the literary works of the Irish Renaissance were soon
introduced and translated into Japanese through the efforts of some famous writers.

For example, Kan Kikuchi’s early plays were influenced by J.M. Synge. This led Yeats to
acclaim Kan Kikuchi.

Part. 1

After being suspected for theft and withdrawing from the Imperial University of Tokyo,
Kikuchi entered the English Department at the Imperial University of Kyoto in 1913, and stayed in
Kyoto until 1916. As he recollects in his Semi-Autobiography, “I heard about Synge from Dr. Bin
Ueda and then my devotion to Synge began. There are so many books on modern literature in the
laboratory at the Imperial University of Kyoto in terms of which there is no way the Imperial
University of Tokyo could match.”® He counted on Dr. Bin Ueda, a professor at the English
Department, and was devoted to Irish writers, especially Synge. It is assumable that Kikuchi also felt
rivalry to the flourish of his literary friends in Tokyo and his coterie magazine’s fellow authors,
Ryunosuke Akutagawa and Masao Kume, who actively received Irish literature at the same time as
Kikuchi.

Kikuchi energetically contributed his literary works to newspaper in Osaka and in Kyoto.
Kikuchi’s For the Art of Kyoto that appeared in The Chugai-Nippo seemed to spread the heat of his

will to actively expand the literature movement, using Kyoto as the base.

It was not the local arts of Yeats, Gregory, or Synge that constructed the ethnic awakening,

but I am sure that the vanguard to build the city awakening in Kyoto must be the local arts. We

1 Kan Kikuchi, “Semi-Autobiography”, Shincho, June 1947.
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doujin cherish our pure artistic feelings for our lives and strive for the renaissance in beloved

Kyoto.?

This seems to tell us that, overlapping Kyoto with Ireland, Kikuchi attempted to take “the
local arts of Yeats, Gregory, and Synge” as the role model for the “Kyoto Renaissance” so as to
confront the cultural hegemony of Tokyo. Furthermore, most important point here is that that he
pointed out the Irish Renaissance contained the aspects of the “ethnic awakening.” In the middle of
the 19th century in Ireland, with the rising independence movement in political, economical, and
cultural ways, in every way possible, to escape the colonial control of the United Kingdom, Yeats
and others established the Irish Literary Theatre in Dublin in 1899. This movement, to which Yeats,
Gregory, Synge contributed as the main actors, that revived the Irish traditions of literature and
theatre and constructed the new, unique Irish arts, is called the “Irish Renaissance.” As it appeared in
his sentence, “The direct cause was the Irish National Literary Movement. It is acceptable to set up
‘Change Kyoto into Dublin’ as our slogan,” he was thinking of launching a literary movement in

Kyoto in the same way as Yeats and others had done.

As long as Japan adopts the centralization of power in literature, good literary works will
hardly emerge. It is no good unless a new literary movement takes place in local areas with the
quality and people different from those in Tokyo with no attachment to the literary convention.
Just as Irish literature revived in Dublin as the base, it is necessary, in Japan, for the new
literature to emerge in anywhere other than Tokyo. | can think of nowhere but here K city as the

base of such literary movement.*

Kikuchi replaced the relationship between Tokyo and Kyoto for the Irish Renaissance
which had stood against the British control. He aimed for the renaissance in Kyoto with the view of
Kyoto overlapped with Dublin. Kikuchi had chosen and accepted the Irish Renaissance as the role
model to confront the literary centralization of power in Tokyo. In order to improve the “literary
centralization of power” and change Kyoto into Dublin, he used the idea of the “Irish National

Literary Movement” as the role model.

2 Kan Kikuchi, “For the Art of Kyoto”, The Chugai-Nippo, May 1914.
3 Kan Kikuchi, “The Two Feelings”, The Chugai-Nippo, June 1914.
4 Kan Kikuchi, “Reason Not to Go to the Funeral”, Shincho, Feb 1919.
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Part. 2

Hojin Yano, a friend of Kikuchi is writing “I first met Yeats in the fall of 1926. He then
told me that there were only two dramatists in the world that he saw with my deepest curiosity;
Kikuchi and Luigi Pirandello. He also told me that he was especially impressed with The Housetop
Madman.”

Moreover, the episode of when Yeats invited Yano to the backstage of the Abbey Theatre and
introduced Yano to a young actress, she asked him instantaneously, “Are you Kikuchi?””® makes it
clear how successful the performance of Kikuchi’s The Housetop Madman was.

The acceptance of Kan Kikuchi in Ireland is evident from the high praise he received for
Tojuro’s Love and Four Other Plays (1926)’, translated into English by Glenn W. Shaw by The
editorial column of The Morning Post, the title of “A Dramatist of Japan™ in 31* March 1926.

The article started with the question of the awareness of the issues, “Does Japanese drama
conform to the canon of Europe or does it rest upon wholly different laws and conventions?”?, and
that Kikuchi had “succeeded the Japanese unique tradition,” and expressed “the West might learn
something from these wonderful little dramas, loaded as they are with the significance and beauty of
a great art,” accepting the uniqueness of Kan Kikuchi’s dramas that were different from the canon
of Europe and stating it was because he had succeeded Japanese tradition.

The name of the editorial columns of The Morning Post was the fact that it pointed out
Japanese unique theatrical possibilities with tradition and custom in Kikuchi’s dramas different from
the canon of the European ones. Later on, the interview with Kan Kikuchi on the articles of The
Morning Post appeared on Japanese newspaper, The Yomiuri Newspaper. It is remarkable that
Kikuchi himself had mentioned that he inspired Synge’s influence on them.™

In fact, records exist that on November 29th, 1926, The Housetop Madman was performed
at the Abbey Theatre presided by the contemporary foreign drama society, the Dublin Drama League,

whose adviser was Yeats. However, in an attempt to examine both the fact that foreign national

5 Hojin Yano, “Memory of Mr. Kan Kikuchi”, Sekaijin, May 1948, later issued in Kyonen no Yuki.

6 Ibid.

7 Kan Kikuchi, 7Tojuro’s Love and Four Other Plays. tr. by Glenn W. Shaw, Tokyo: Hokuseido Press,
1925.

8 “A Dramatist of Japan”, The Morning Post, 31t Mar 1926, London.

9 Ibid.

10 Kan Kikuchi, “Reading the Criticism on The Morning Post”, The Yomiuri Newspaper, 215t May
1926.



dramatists’ works were performed by the Drama League and the contents of the introductory articles
issued on The Morning Post, it seemed reasonable to think that Kikuchi was accepted for a Japanese

ethnic dramatist.

Part. 3
Shotaro Oshima, Japanese researcher of Irish literature, met and interviewed with Yeats in

Dublin in 1938.

He talked about Irish Literature and I recognized in his words a firm royalty to the racial
tradition. It lent him an inexpressible charm. Then he began to ask me about Japanese literature.
“How are the novels in your country? Are there any poets with racial spirit? Has the younger
generation of Japan its own spirit and manner? How is Kan Kikuchi getting along? Are there

any playwrights who write dramas marked by national or racial traits?”""

This shows that Yeats’ high value on Kikuchi continued over ten years, and that Yeats had his own
unique image of Kikuchi, which was dissimilar from the real Kikuchi who flourished as a popular
author, businessperson and politician in 1938. This even perplexed Oshima. It is important that Yeats
viewed Kikuchi as a dramatist with “racial spirit” and “national traits,” and that he thought that
Japan too needed national literature and Synge must be the role model for it to pursue.

Yeats’ image of Kikuchi was unique. Oshima, who found it hard to hold the image of

Kikuchi as being a racial, national writer, failed to answer Yeats’ questions.

“We feel no difficulty in enjoying the beauty your people have created. I would often go
for inspiration to the Japanese, who created such great beauty, especially when | was writing
plays for dancers....We must have a national literature. Have you seen Synge’s Riders to the

Sea performed at the Abbey Theatre? It is characteristic of our race.”*

In relation to this interview, it is noteworthy that Yeats viewed Kikuchi as a dramatist who
started describing Japanese unique traits and suggested that Japan need ‘“National Literature,” and

that Synge’s Riders to the Sea be the representative literary work as the Irish “National Literature.”

11 Shotaro Oshima, “An Interview with W. B. Yeats”, W B. Yeats and Japan, Tokyo: Hokuseido, 1965.
12 Jbid.



Kikuchi remarked upon Irish writers’ influences, especially Synge’s influence on his own
dramas. In this, too, analogous with Yeats who had admitted to have seen Kikuchi and Synge side by
side, Kikuchi himself also admitted to have been most influenced by Synge. Even though the articles
translated by Glenn Shaw contained nothing to imply that Kikuchi was influenced by Synge, it is
acceptable to say that Yeats possessed great insight, capturing the similarities between Kikuchi and

Synge.

Part. 4

Here, this thesis clarifies the similarities between Synge’s The Well of Saints(1905) and
Kikuchi’s The Housetop Madman and the reason why Yeats put a high value on Kikuchi’s The
Housetop Madman by comparing them.

At the beginning of The Housetop Madman, the audience realizes that Yoshitaro, the eldest
son of the family, seems to have lost his sanity, for he cries out on the top roof that he sees the
illusion of “Konpira-san.”, Japanese local God. One day, they are informed that a spirit-person or
shaman who calls herself “the medium of Konpira-san” visited the island from the outer world. As
the medium ordered the family, they smoke him to cure him of his insanity. His brother, Suejiro,

however, objects to the medium’s orders and suggestions.

If the doctors say he can’t get well, He can’t. What’s more, as I’ve said many times, if
brother suffers with this affliction, we must by all means try to cure him, but we can make him
happy all day long if we just let him climb to the roof of the house. (...... ) And suppose you did
cure him now and make him a sane man, what good would it do? He’s twenty-four and knows
nothing; in addition, he’d be conscious of his own deformity and probably the most unhappy
man in Japan. Is that you want? Nothing could be so foolish as to think that it must be best to

make him sane.®

Suejiro protests that his older brother must be feeling happy because he is a mad man, and
drives out the shaman. At the end of The Housetop Madman, Yoshitaro sees the illusion and says,
“Look. In that cloud over there, you can see a golden palace, can’t you? Beautiful, isn’t it?”” and his

brother follows suit and says, “[as if feels a little sadness of the man who is not crazy]. Yes, I see, |

13 Kan Kikuchi, tr. by Glenn Shaw, The Housetop Madman, Tokyo: Hokuseido, 1925.

5



see. Great, isn’t it?”

Meanwhile, in The Well of the Saints, the blind couple, Martin and Mary, lives off charity
with the “satisfaction” and “cheery mood”, believing the villagers’ lie that Martin is handsome and
Mary is beautiful. One day, a saint visits the village from outer world and cures their eyes by
miracle.

However, as Martin calls the day his eyes were cured the bad day that drove him out of the
great dream. Although their eyes have again stopped giving them the color of light as the effect of
the miracle fades away, to the saint’s word that he is going to grant them the miracle once again,
Mary the wife says, “Let us be as we are, holy father, and then we’ll be known again in a short while
as the people is happy and blind, and be having an easy time, with no trouble to live” refuses the
miracle, and chooses to live blind as before.

At the end of The Well of the Saints, to the saint saying, “No man isn't a madman would be
talking the like of that, and wishing to be closed up and seeing no sight of the grand glittering seas,
and the furze that is opening above, and will soon have the hills shining as if it was fine creels of

gold they were, rising to the sky,”**

they answer “Ah, it's ourselves had finer sights than the like of
them, (...... )till we'd be looking up in our own minds into a grand sky, and seeing lakes, and big
rivers, and fine hills for taking the plough,” and choose their blindness. Identical to the end of The
Housetop Madman at which they happily see the illusion of “Konpira-san,” the end of The Well of
the Saints symbolizes that the “illusion” that appears in your heart is better than “reality.”

The stage of both The Housetop Madman and The Well of the Saints is a local village. In
The Housetop Madman a shaman from Konpira tries to cure the insane eldest son, and in The Well of
the Saints a traveling saint tries to cure the blind couple. In both dramas, the surrounding people
insist that they will be better off to be cured, but it is the brother in The Housetop Madman and the
couple themselves in The Well of the Saints that protest to that they are better off to be ignorant and
they will be unhappy if they are cured, and drove the rescuers out. At the end, these dramas share the
form of the characters’ lives that return them to their original, local and happy lives.

Reading these two pieces abreast, someone with authority like the saint or the medium

comes from the outer world to a small local village and tries to cure the characters’ eyes or to regain

the character’s sanity by force. The surrounding people, such as the family and the villagers, around

14 J. M. Synge, The Well of the Saints, New York: Columbia University Press, 1965. (first produced in
the Abbey Theatre in February, 1905)
15 Ibid.



the main characters obey the authoritative power, but the main characters choose to keep their
current states, raising the theme that they are best off to remain as it is. In other words, as opposed to
the civilization movement from the center, there are utterly unique values in rural and local areas,
and the factors emerge, such that there is no need to assimilate with the urban, that the Irish
Renaissance and the Kyoto Renaissance share.

Kikuchi himself mentioned the similarities of the themes of these two dramas: “I wonder
how many modern dramas created are determined to say, ““Your happiness resides not in illusion but
in reality.” Tt is a reaction to it that Synge wrote The Well of the Saints and | wrote The Housetop
Madman.”°
Kikuchi insisted against the criticism on his dramas that Synge’s The Well of the Saints and
his The Housetop Madman gained their success as a “reaction” to the literary works that followed
the idea of naturalism that “Your happiness resides not in illusion but in reality” which was the main
stream of the Japanese literary world then. As long as Yeats discussed Kikuchi and Synge abreast,
and Kikuchi himself remarked that the thoughts in The Well of the Saints and The Housetop Madman
are identical, it is natural to say that The Housetop Madman was formed welcoming The Well of the
Saints.

Kikuchi’s The Housetop Madman was considered retrograding against the notion of
naturalism that literature must depict the “truth” of the society and life. Kikuchi seemed to try to
exceed Japanese “modern dramas” with Yeats and Synge’s “Recover Illusions and Avoid Reality” as

the intellectual support, taking “Destroy Reality” as his primary principle.

Conclusion

When Kan Kikuchi received Irish literature, he captured the aspects of the racial
movement which consisted of the local arts and resistance to the United Kingdom, which the Irish
Renaissance connoted. This might be because he thought of himself as a local person and tried to
launch the “Kyoto Renaissance” as local arts. That, however, led him to fixing his eyes upon the
political traits of Yeats’ literary movement and the main themes of Synge’s dramas to describe
“common people”.

The reason why Yeats, after reading Shaw’s English translation, praised him for the

national arts and racial traits as the similarities between Kan Kikuchi and Synge might be because

16 Kan Kikuchi, “Today’s Theatrical News”, Engeki Shincho, May 1926.
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Kikuchi overlapped Synge. Most important is that Kan Kikuchi’s The Housetop Madman got
influenced by Synge’s The Well of the Saints, and that they shared the “thought” to depict the
“Illusions” and local life of “common people.” Therefore, Yeats found Kan Kikuchi’s dramas
analogous to those of Synge, the Irish Renaissance.

Reading these two dramas abreast brings the main themes in relief; the control of
enlightenment by authoritative power and its rejection. In other words, it can be said that Synge’s
The Well of the Saints, born during the Irish Renaissance to oppose the control of the United
Kingdom, and The Housetop Madman written by Kan Kikuchi in Kyoto who then had attempted to
compete with the “literary centralization of power” in Tokyo, shared the same theme. Accordingly,
Yeats found Kan Kikuchi’s dramas similar to those of Synge. It can also be said that a reciprocal
influence of the acceptance of Synge in Japan and the acceptance of Kan Kikuchi in Ireland took

place.



King Vajiravudh and Japan

Hideki HIRAMATSU (Research Fellow, Osaka University)

This paper analyzes the relation between the life of King Vajiravudh (King Rama
VD) and Japan. However, this study is meant to be an introductory sketch for further

study rather than an academically comprehensive one.

We can see that King Vajiravudh (1881-1925, r.1910-25) was not just King of
Thailand but also one of the country’s most talented and prolific writers. During his
lifetime, he wrote numerous literary works as well as political essays, including novels,
poems, plays, and short stories. Among them, the most relevant to this study is O-hana
san, the story of a Japanese woman (Geisha), which was written in English.

O-hana san is estimated to have been written around the year 1900, when King
Vajiravudh (then crown prince) was studying at Oxford University. Pic.1(on the left) is a
copy of O-hana san in his own handwriting. It is said that he wrote the story merely for
sharpening his English skills.

Other interesting works about Japan by King Vajiravudh are Mikado and Wanti
(both written in 1908, just before his coronation). The former is a translation of the
Mikado (1885) by Gilbert and Sullivan and the latter is an adaptation of that work.
Before that, at the age of 10, his English tutor in Thailand gave him an assignment; he
had to translate some part of the Mikado (1885) into Thai (niawsmmms njesaulnduns, dga aamie
éya sy 2537), which might well have later helped arouse his interest in Japan.
Interestingly enough, we can see in Pic.2 a figure of King Vajiravudh in Japanese attire
(on the right) after he acted in a play (My Friend Jalet) at Geneva on the occasion of his
father King Rama V’ s visit to Europe.

Interestingly, during his study at Oxford (1899-1901) Japanese operetta such as

Mikado and Geisha were very popular, and it is easy to assume that King Vajiravudh



also enjoyed that kind of operetta there. After Oxford, he visited various countries
before returning to Siam (Thailand), including Japan (Pic.3, on the left). There he
visited some places such as Kamakura Daibutsu, and a Japanese women’s college.
Kamakura Daibutsu has been visited by not only King Vajiravudh but also King Rama
VII (Pic.3, on the right) and many other Thai novelists today. Another interesting point
is the one-year overlap of his stay at Oxford with that of Tetsu Yasui (1870-1945), one of
Japan’s most popular figures, who was a propagator of women’s education and the first
headmaster of Rajini School, a women’s school in Thailand (Pic.4). Unfortunately, there

1s no evidence of the two of them ever meeting during their stay at Oxford.

Soon after coronation, King Vajiravudh founded the so-called Wild Tiger Corps and
the Thai equivalent of the Boy Scouts (Pic. 4). The Boy Scouts movement was created by
Lord Baden-Powel in 1908 in Britain (Pic.5). This movement is said to have been
influenced by the Japanese Bushido, especially the book Bushido (1900) written by
Inazo Nitobe. However, it is not certain whether King Vajiravudh also read the book and

was influenced by Bushido.

Coming back to O-hana san, some research suggested that King Vajiravudh wrote
the story of O-hana san and created the female protagonist O-hana san with the
intention of raising the status of Asian women (111ﬂ1mj"ﬂma§waw3 favfFouieuntiuaie
wnzBnEnaiiaeassanssuing, weamn yasu Slsnfydas, Inofineg Baygsawsmaasnmmiudin ynansaimiannds 2539). However, a
yoasnsahmrineds 2539). However, a detailed reading of the original story of O-hana sanhas to

has to be done in order to verify this assumption.

A synopsis of O-hana san

O-hana san’s family moves to the same village as Takano when she is 16 years old.
O-hana san and Takano become lovers. Unfortunately, Takano has to leave his
hometown for further study. The two lovers make promises and maintain great faith in

their love.
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After the death of her mother, O-hana san becomes a Geisha in Tokyo as ordered by
her father. Takana fervently looks for her and finds her in a teahouse. She is the most
popular figure of that teahouse, much sought after by many guys. Once he finds her, the
two begin plotting her escape from the teahouse. At the same time, Moris Ray, who is
interested in O-hana san, also wants to get her out of the teahouse. Takano and Ray
frequently visit O-hana san, both wanting to win her heart.

Takano’s father suddenly falls really ill, and Takano has to rush back to his village
to take care of the matter. He returns to Tokyo after his father’s death two weeks later.
He finds a letter from O-hana san stating that she has been freed from the teahouse
with Ray’s help. She has a new life together with Ray. This news greatly upsets Takano,
and he decides to go to America immediately.

Takano meets Marian Vanderci by accident, and the two become good friends.
Marian is the daughter of a millionaire with several businesses in America. She was
raised by an English nanny and studied in England. Takano knows that, should fate
never allow him to be reunited with O-hana san, he will definitely fall in love with
Marian.

Marian’s father wants a son-in-law with high social status. Marian and her family
go to England to find her a good suitor. After four months, Marian is engaged to an
English Lord. While Marian is away, Takano travels to Washington, where he happens
to run into Ray’s friend Chartaris. Chartaris tells Takano that O-hana san has been left
by Ray because he was called away to England to take care of his family’s heritage and
social position. Takano decides to return to Japan.Takano finds O-hana san at her house
at Yedo beach. She tells him about her life and how she is still waiting for Ray to come
back and marry her.

O-hana san is very happy to think that Ray will come back to her. Takano stays
with her to help her make preparations to welcome Ray. Eventually, Ray arrives at the
house with Marian.Takano and Marian go for a walk, leaving Ray and O-hana san
together to talk. Ray has now become Lord Moris Rayberry, and Marian, Lady Rayberry.

O-hana san is grief-stricken when Lord Rayberry leaves. She wishes to kill herself
with her mother’s knife because she felt feels ashamed of herself, ashamed that she has

no dignity, is not married, and has had a baby who passed away. Takano stops her from
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taking such drastic steps and makes up his mind to take revenge on whoever was
responsible for O-hana san’s sorrow. O-hana san realizes how foolishly she has been
behaving. Takano vows to stay beside her no matter what. While Takana and O-hana
san are in conversation, Lord Rayberry returns. They three begin fighting. In a fit of
rage, Lord Rayberry fires a gun at Takano, but Ohana san takes the bullet in order to
protect Takano. Shocked by her death, Lord Rayberry kills himself.

Upon O-hana san’s insistence, Takano tells the police that the whole thing was an

accident. Marian and Takano leave the past behind and begin a new life together.
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Pic.1 O-hana san (1900?) Pic.2  During Study at Oxford (1899-1901)
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The “Japanized” Translation of Jane Eyre

Reiji KOHASHI (Ph.D. student, Osaka University)

In nineteenth century British literature, “governess as heroine” is a popular theme, as seen in,
Jane Eyre. Cecilia Wadso-Lecaros, a senior lecturer in English literature at Lund University, in
Sweden, says, “The governess held a peculiar position in Victorian England: she was a wage-earning,
middle-class woman in a society in which middle-class femininity was defined by domesticity and
non-participation in the public labour market. This made her a suitable heroine for writers focusing
on domestic, educational and social issues.”* Such novels, in which “the governess held a peculiar
position,” were introduced to Japan in the Meiji era (1868—1912). However, the governess concept
itself was hardly known to the Japanese general public at the time. Also, translators and writers could
not fully grasp the ideas presented in the works. Therefore, as modern readers, we find traces of
translators and writers’ elaborate depictions or misconstructions of the governess in Japanese
translations of “governess novels.” In this paper, | focus on such misconstructions, and analyze how

Jane Eyre was introduced in Japan.

Part. 1 Translation history of Jane Eyre in Japan

In Japan, Jane Eyre was known only to highly educated people who could read fluently in
English. (Soseki Natsume, for example, obtained a copy of Jane Eyre in December 1893.%) In 1896,
Futo Mizutani (/K%< translated Jane Eyre as An Ideal Lady® ( [BEAE{E A ) in the serialized
sho-yaku format( [#3%] sho means selection and yaku means translation.*) His translation was
published in Bungei Kurabu ( [ 3CZ{E255 ] ), one of the major literary magazines published from
the Meiji era through the Showa era (1895—1933). Through his translation, many Japanese people
became familiar with Jane Eyre for the first time. However, because of the failure of the translated
novel to gain popularity, the translation stopped at chapter 14. After approximately 20 years,
Yoshijiro Fukazawa (4475 FH X BR) translated only chapter 28 to create a two-language version of the

chapter. (In Japan, this type of translated work is called tai-yaku [%}FR] ,with tai meaning pair.)

1 Wadsé-Lecaros, Cecilia. The Victorian Governess Novel. Lund: Lund University Press, 2001.
2 Collected works of Soseki Natsume, vol.27, p.54

3 The translation of the Japanese title is my own.

4 This type of translation was often performed during the Meiji era.
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Finally, 15 years later, in 1930, the complete novel was translated into Japanese by Hisako Endo (iz
JA:751-), another translation by Gisaburo Juichiya (+—%+% =H) was published the following
year.

Professor Haruko Iwagami of Shiga University is the only researcher, to my knowledge, who
has explored the translation of Jane Eyre in Japan, and this report owes much to her theses. In her
research, she examined all known Japanese translations of the novel, although she did not perform
detailed text analyses. In this report, | focus on two translations of Jane Eyre, namely, those by
Mizutani and Fukazawa, to clarify the problems within these two texts.

In the following chapter, I focus on the practical aspects of the earliest translations of Jane

Eyre.

Part. 2 The earliest attempt to translate Jane Eyre, by Futo Mizutani (1896)

In this section, | focus on the practical aspects of Mizutani’s translated work, examining part of
his translation in detail to clarify his attitude toward Jane Eyre. Mizutani is known as a scholar of
pre-modern literature. After leaving the army, he became a pupil of Shoyo Tsubouchi® at Tokyo
Senmon Gakko (presently Waseda University) and went on to become the foremost scholar of
pre-modern literature in Japan. Today, while Collected works of Futo Mizutani®is available, An Ideal
Lady is not included in this collection. The fact that Mizutani was the first Japanese translator of
Jane Eyre is little known today.

Mizutani justified his attitude toward the translation of Jane Eyre as following:

I suppose that the detail in chapters 8 and 9 [the life of Jane Eyre in Lowood] are too minute.
If 1 were to translate the entire content, I would needed more pages. Consequently, readers
would get bored and tired of the irrelevant details before getting a chance to understand the
subject of the novel. This is why | have presented only an outline (...). (An Ideal Lady, chapter

9)

Also, Mizutani omitted many details in other chapters of the novel. In examining a few parts of his
translation, I will clarify what he considered to be “irrelevant details”.

In the last scene of chapter 4, the problem with his translation is especially evident. In this part,

5 Shoyo Tsubouchi (1859-1935) was one of the greatest writers in Japanese modern literature.
6 Collected Works of Futo Mizutani, vol.8. Chuo-Koron-sha, 1973—77.
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Jane Eyre is supposed to leave her aunt’s house the following day. She has a conversation with

Bessie, one of her aunt’s housekeepers:

“You are a strange child, a little roving, solitary thing: and you are going to school, |

suppose?”

I nodded. “And won't you be sorry to leave poor Bessie ?”

“What does Bessie care for me ? She is always scolding me.”

“Because you're such a queer, frightened, shy little thing. You should be bolder.”

(An Ideal Lady, chapter 4; emphasis mine) ’

Mizutani’s translation is extremely short; however, in the original text, this part is longer:

“You are a strange child, Miss Jane,” she said, as she looked down at me: “a little roving,

solitary thing: and you are going to school, I suppose?”

| nodded. “And won't you be sorry to leave poor Bessie?”

“What does Bessie care for me? She is always scolding me.”

“Because you're such a queer, frightened, shy little thing. You should be bolder.”

“What! to get more knocks?”’

“Nonsense! But you are rather put upon, that's certain. My mother said, when she came
to see me last week, that she would not like a little one of her own to be in your place.--Now,
come in, and I've some good news for you.”

“I don't think you have, Bessie.”

“Child! what do you mean? What sorrowful eyes you fix on me! Well, but Missis and

7 This underlined part (translation mine) corresponds to Bronté, Charlotte. Jane Eyre. Oxford
University Press, 2008, pp.39-40
Original text: [AIP 72/ N, /NSVIRAETZ, F2 LOIME 72, BB A~T<OTT L] .
BITHIALD, Ny v A3 [BEEZ L TROE L TR0 EEnRN] .

[~y oA BRI TH R, 2L <D 6],

[HEEHESIEEPROVBTZY ., G Ennbl,
ML TRy VA IFHREFBREICHEO, —HZHDO I BIZ, m—U— FOFKR~EL D NHEGED . Fha
LEO THADTFRITNEFHFICE LT 5, | [EAEAND 5 45D
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the young ladies and Master John are going out to tea this afternoon, and you shall have tea
with me. I'll ask cook to bake you a little cake, and then you shall help me to look over your
drawers; for I am soon to pack your trunk. Missis intends you to leave Gateshead in a day or
two, and you shall choose what toys you like to take with you.”

“Bessie, you must promise not to scold me any more till I go.”

“Well, I will; but mind you are a very good girl, and don't be afraid of me. Don't start when
I chance to speak rather sharply; it's so provoking.”

“I don't think | shall ever be afraid of you again, Bessie, because | have got used to you, and
I shall soon have another set of people to dread.”

“If you dread them they'll dislike you.”

“As you do, Bessie?”

“I don't dislike you, Miss; I believe I am fonder of you than of all the others.”

“You don't show it.”

“You little sharp thing! you've got quite a new way of talking. What makes you so
venturesome and hardy?”

“Why, I shall soon be away from you, and besides”--1 was going to say something about
what had passed between me and Mrs. Reed, but on second thoughts I considered it better to
remain silent on that head.

“And so you're glad to leave me?”

“Not at all, Bessie; indeed, just now I'm rather sorry.”

“Just now! and rather! How coolly my little lady says it! | dare say now if | were to ask
you for a kiss you wouldn't give it me: you'd say you'd rather not.”

“I'll kiss you and welcome: bend your head down.” Bessie stooped; we mutually embraced,

and in the evening Bessie told me some of her most enchanting stories, and sang me_some of

her sweetest songs. Even for me life had its gleams of sunshine.

(Jane Eyre, chapter 4, emphasis mine)

The underlined sections from each passage correspond to one another, although, not completely.

Notably, Bessie, in the original text gives us the overall impression that she is softhearted toward

Jane.

17



Mizutani has omitted a significant number of sentences from the original. In particular, the
word sunshine in the last sentence of the quote from the original text suggests the relationship
between Jane and Bessie. Nevertheless, Mizutani did not bring the meaning of sunshine into his
translation. Owing to this omission, it appears, in An Ideal Lady, as though Jane had quarreled with
Bessie. Similarly, there are different nuances between the original text and Mizutani’s translation. In
the original text, Bessie reappears before Jane leaves Lowood; in Mizutani’s text, she never
reappears in the following scenes.

As | mentioned previously herein, Mizutani confessed that he had omitted a number of parts in
chapter 9. One of the episodes he shortened in An Ideal Lady tells the story of Helen, Jane’s closest
friend in Lowood, who died of lung disease.

What can we infer from Mizutani’s decision to omit certain parts of the story? Based on
Mizutani’s An Ideal Lady, it seems that modern readers of this work perceive Jane Eyre as a solitary
person if we read Mizutani’s An Ideal Lady. The original text certainly includes Jane’s scenes of
solitude; however, they do not constitute the entire story. If we comprehend Jane Eyre through
Mizutani’s translation, she appears to be lonely, other than in her relationship with Rochester. It
might be appropriate to theorize that Mizutani had originally wanted to concentrate on the
relationship between Jane and Rochester. The following is his description of the origin of the

translated title, An Ideal Lady:

(...) there is no doubt that Rochester considers Jane Eyre to be an ideal lady, hence, | gave Jane

Eyre the title An Ideal Lady.(An Ideal Lady, Preface)

Therefore, Mizutani omitted the scenes that focused on Jane’s relationships with people other than
Rochester. Ironically, his translation was cut short just as he was about to describe the relationship
between Jane and Rochester; thus, his plan failed.

In The Victorian Governess Novel, Dr. Wadso-Lecaros says, “Charlotte’s Jane Eyre (1847) also
chronicles a young woman’s development towards maturity and happiness. (...) most governess
novels are to some extent ‘passages in the life of an individual’.” (p.34) In depicting Jane Eyre as an
ideal lady for Rochester, Mizutani missed an important aspect of the story, namely, that of “passages
in the life of an individual.” As a result, Japanese readers of his translation likely

interpreted the story of Jane Eyre more in terms of the aspect of solitude than in terms
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of “passages in the life of an individual.”

Part.3 Partial translation, 20 years later, by Yoshijiro Fukazawa (1915)

After the failure of the Mizutani’s translation in terms of popularity and full fidelity to the
themes of the original, a new attempted translation of Jane Eyre was not published until 20 years
later. In 1915, Yoshijiro Fukazawa translated only chapter 28 giving it the title the Homeless
Wanderer.®

Fukazawa was a famous scholar of English literature who had translated a selected chapters of
English-language literature works; the published work included annotations of English words. In
chapter 28 of Jane Eyre, Jane wanders the countryside after leaving Rochester’s mansion. She is
compared to a vagrant; thus, Fukazawa named this chapter The Homeless Wanderer. (In the original
text, each chapter does not have a title; naming the chapter is Fukazawa’s idea.)

Fukazawa’s translation is faithful to the original text; hence, it would not be significant to
compare the original with the translation. However, the question remains as to why Fukazawa’s
translation is a reason why Fukazawa selected chapter 28 for translation. We cannot grasp his
attitude toward the translation in the translation itself, but we can hear his voice by reading his

annotation:

This is a portion of Jane Ire [sic] by Bronté. In the middle of the night, the protagonist,
Jane lIre, secretly escaped from Rochester Hall, where she had been hired as a governess. She
slept in fields and mountains, putting up with various difficulties for several days; in the end,
she was ruined, lingering like a beggar in front of the gates of other people’s houses. Later, she
would be saved by the generous people of Moor House. This translation includes that episode,

praised as the best scene of Jane Ire. (Fukazawa’s notes to The Homeless Wanderer, chapter 1)

Iwagami explains, as follows, why Fukazawa chose chapter 28 for translation:

I posit that the setting, in which she finds herself lonely and mulling over life and death, would

appeal to the sensibility of the Japanese, who attribute spiritual meaning to ascetic practices.

(Haruko, lwagami, “Bronte Sisters in Taisho and Early Showa period”. The Rising Generation,

8 The Japanese title given by Fukazawa is Rakuhaku ( T[] meanings ruin).
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Vol. CXLIX. 2004)

However, it seems unlikely to find a definitive answer to the question based only on the attitudes of
readers at the time the translation was published. | propose another interpretation, based on the
contents of Fukazawa’s other translated works.

Before Jane Eyre, Fukazawa had created and published works, such as Arabian Nights
Entertainment (1904), Modern English Writers (Kinsei-Meika-Shohin [T #:4 52/\i | ; 1908), and
Specimens of Modern Writers (Karatachibana 757251372 ; 1909). In Specimens of Modern
Writers, for example, he presented a translated work that he titled Miura Hanako. Modern readers
likely do not know that the original from which the translator worked is Henry James’s Daisy Miller.
The name Miura is probably an approximate pronunciation in Japanese of the English surname
Miller. Because a daisy is a type of flower, and hana means flower in Japanese, the name Hanako
stands for Daisy. The original title of Fukazawa’s other translation, Joseikan ( [ Zz{4:#1 | ) is Thoughts
on Women; the original work was written by Max O’rell, an author who is barely known in
present-day Japan.

By examining these two translations by Fukazawa, | emphasize that he was interested in
writings about women. However, while these writings are from the viewpoint of men, Jane Eyre is a
first-person narrative written about a woman by a woman. Fukazawa did not select the title What
Women Thought, but instead chose Thoughts on Women, which implies that he was not interested in
women themselves thought. In certain scenes in the novel, Jane Eyre considers her situation and
takes action independently. Fukazawa probably did not intend to translate those scenes. In chapter 28,
Jane wanders through the countryside; this chapter depicts an unnamed woman’s sorrowful drama,
rather than the broader story we know as that of Jane Eyre. The dramatic nature of the scene in
chapter 28 seems to have inspired Fukazawa to translate it.

There is some evidence that Fukazawa was familiar with Jane Eyre for more than 10 years
before he translated a portion of it. Fukazawa, a translator who was also a teacher at Hyogo
Prefectural Himeji Junior High School, lent his copy of Jane Eyre to one of his students. That
student, Tetsuro Watsuji, recorded this episode in his autobiography. Watsuji later became a famous
philosopher whose influence extended beyond his death. In his essay An Attempt of Autobiography,

he wrote the following:
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I was taught English by Mr. Toyozo Waki and Mr. Yoshijiro Fukazawa, (...) Mr. Fukazawa later
became a Rokko (the 6th Higher School, now Okayama University) professor and, later, a
Waseda professor. (...) he lent me Charlotte Bronté’s Jane Eyre. This book was very interesting
and | remember | read it without stopping, full of excitement. As | recall, It was during summer

vacations in Meiji 37.°

The most important point in this excerpt is that the year is Meiji 37, or 1904. Fukazawa did not
publish his translated excerpt from Jane Eyre until 1915. As this quotation shows, Fukazawa had
been familiar with the novel for more than 10 years before his partial translation was published.
Despite his familiarity with Jane Eyre, Fukazawa did not recognize this novel as a story of

women’s progress, as evidenced by his translation. This can be said of Mizutani as well.

Conclusion

When Mizutani and Fukazawa encountered Jane Eyre, the two men did not understand an
important aspect of this novel, namely, the theme of “passages in the life of an individual.” This is
their biggest misconstruction.

In his translation of Jane Eyre into Japanese, Mizutani concentrated excessively on the
relationship between Jane and Rochester. As a result, Japanese readers of this translation mistakenly
think of Jane Eyre as a solitary figure.

In Fukazawa’s partial translation of Jane Eyre, we can discern his point of view as a translator
by examining the content of the portion he chose to translate. Because he seems to have been fond of
women’s stories told from the viewpoint of men, he selected chapter 28, calling it “the best scene of
Jane Ire.”

As Dr. Wadso-Lecaros suggests, Jane Eyre and other governess-themed novels depict “a young
woman’s development towards maturity and happiness.” The translations of Jane Eyre by Mizutani
and Fukazawa clearly lack the point of view of the governess as heroine: undeniably, this
misconstruction delayed the appreciation of the merits of Jane Eyre in Japan. Since the first attempt
by Mizutani, 34 years elapsed before a new Japanese translation of the entire novel was published.
The misunderstanding of the true theme of Jane Eyre by its first two translators is clearly a major

cause of this delay.

9 The Complete works of Tetsuro Watsuji, vol.18. Iwanami-shoten, 1963.
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The Social Positions of Western Artisan and Eastern Artist: A Comparative Study of Based on

Two Artist’s Novels in Japan

Daisuke YOSHIDA (Ph.D. student, Osaka University)

Introduction

This paper is an attempt to consider how represent the social positions of “artisan” and “artist”
on literary works.

I will focus on two artist’s novels that appeared almost simultaneously and in both of which the
protagonists are sculptors. One is Fu-Ryu-Butsu ( [JEJif# | )—meaning “The Buddhist Statue of
Love”—written in 1889 by the Japanese novelist Koda Rohan (32 H#&{f,1869-1947), while the
other is The Story of the Sculptor, written in 1885 by Hugh Conway(1847-1885), the popular
English novelist, and translated into Japanese in 1896".

By comparing these two works, I will discuss the notion of “Artist” presented in them.

“Eastern Artist”

Koda Rohan was one of the most distinguished novelists of the Meiji period, and Fu-Ryu-Butsu
was the work what brought him recognition as a novelist. Fu-Ryu-Butsu is an artist’s novel in which
a sculptor of Buddhist images is the protagonist. In this story, the young sculptor carves a statue that
resembles the form of the woman who has ditched him and gradually changes it from a fully clothed
to a naked statue. While the sculptor is giving form to the statue in his deep grief, it is
simultaneously getting infused with life. In the book, the father of the lady of noble birth, who the
sculptor loves, refuses to grant her permission to marry the sculptor because he deems his profession
as lowly. The below quotation represents the protagonist’s inner monologue that stems from the

indignation he feels at being rejected as a suitor on the basis of his profession.

In the West, poetry that has no voice but does have color is called painting; painting that has no

scenery but gives form to sprit is called sculpture. | engage in this respected art, and with

1 Koda Rohan, Fu-Ryu-Butsu, Tokyo, Yoshioka-Shosekiten,1889, M EflE TEFEME | 7 M EEEE
Hugh CONWAY, At what cost and other stories, London, John and Robert Maxwell, 1885

Uchida Roan, “Cho-Zo-Shi translated from CONWAY”, 7Taiyo,Tokyo,1896, WHEER 2> v =1 K
NS
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respect to heart, at least, how could 1 be inferior to Michelangelo ?°

In this scene, the sculptor shows resentment toward the social position accorded to artists in Japan,
as he feels that in the West, painters and sculptors like him are revered. He also expresses the belief
that his spirit is no less superior to Michelangelo’s. The phrase quoted here is one of the variations of
Simonides’s (Ancient Greek poet) famous proverb “ut pictura poesis,” meaning “as is painting, so is
poetry.” Michelangelo had been already introduced in Japan in about 1871(Meiji 4); he was at least
known to most by name®. In the above quotation from Koda’s novel, the social position of Western
artists is highlighted and idealized. In Japan, the occupation of sculptors creating Buddhist images
was not regarded as being particularly lowly; however, it was not considered sufficiently respectable
for them to marry a woman of noble birth either. The important point here is not where sculptors
were treated better at the time, in Japan or in the West. The significant point is the fact that Meiji
Japan was attempting to absorb Western culture at a remarkable speed. In the light of this situation, it
is clear that the passage from Koda’s novel reproduced above indicates the contemporaneous

Japanese perception regarding the social position of Western artists.

“Western Artisan”

When Koda’s Fu-Ryu-Butsu was published, the critic Uchida Roan (PN 4% #,1868-1929)
lavished high praise on the novel®. Uchida was one of the most well-read critics of Western literature
during Japan’s Meiji period. He had also translated numerous Western novels into Japanese. Through
his work, it is possible to glean Meiji Japan’s reception of Western literature. Adapted and translated
artists’ novels also featured among Uchida’s other works.

Uchida translated Cho-Zo-Shi ( [f#Zf%Ffi| ,meaning “sculptor”) in 1896. While the original of
this translation is still uncertain, in my opinion, it is The Story of the Sculptor written in 1885 by
Hugh Conway, the popular English novelist of that period. The original was published in London,

four years before Koda’s Fu-Ryu-Butsu came out.

2 Koda Rohan, “The Icon of Liberty” translated by Kyoko Kurita and James Lipton, Rimer, J.Thomas,
The Columbia Anthology of Modern Japanese Literature, Columbia University Press, p. 136, 2005,
underlines mine

Koda’s Original text [TEPEIZ CTIIB R XFFOBH L EH/E RO, RASEOE L) BhDER
BEBSBEBEBSEZATE, LIENVIEIIFr 70 voallbREns 53]

3 Samuel Smiles, Self Help translated by NAKAMURA Masanao,Tokyo,1871, P IEE AR Y I =2 =)L -
A=A NA TIESLER

4 Uchida Roan, “Mr. Rohan’s Fu-Ryu-Butsu”, Jyogaku-Zasshi, Tokyo, 1889, NH &/ L+ TR
1) Tt
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Conway’s The Story of the Sculptor and Koda’s Fu-Ryu-Butsu have many similarities. The
protagonist of Conway’s novel is a farmer’s son who hates his family business and wants to become
a sculptor. He falls in love with the daughter of his landlord, who is also his patron, supporting his
study of sculpture. He asks the farmer for his daughter’s hand in marriage but is refused on account
of his occupation as a sculptor, making his situation identical to that of the protagonist in
Fu-Ryu-Butsu. In The Story of the Sculptor, the protagonist carves his lover’s sculpture, and receives
high commendation from the Art Academy for his work. However, he subsequently degrades and
kills himself. While this novel of Conway’s and Koda’s Fu-Ryu-Butsu did not influence each other
directly, as I already pointed out, the critic Uchida, who had praised Koda’s Fu-Ryu-Butsu highly,
had also translated Conway’s The Story of the Sculptor into Japanese. Thus, these two stories about
sculptors were connected through Uchida’s mediation. | would now urge you to recall the words
uttered by Koda’s protagonist in Fu-Ryu-Butsu to the effect that Western artists enjoy a respectable
position in society. Cho-Zo-Shi—Uchida’s Japanese translation of Conway’s The Story of the
Sculptor—is set in the West, where Koda’s protagonist dreams of living. However, as in Uchida’s
translated novel, the sculptor in Cho-Zo-Shi loses his love on account of his occupation.

In the book, when the heroine tells her brother that she wants to marry this young sculptor, the
brother reacts very coldly in the following words.

“My poor girl, don’t be led astray by the temporary glorification of things artistic. When these

fellows grow talked about, we ask them to our houses, and make much of them. It’s the fashion.

But we don’t marry them.””®

Moreover, he describes the sculptor to his sister in the following manner:

“What will he be for years and years? A sort of superior stonecutter.”

He tells that his sister that she cannot marry a person with such a lowly social position as the sculptor,
sneeringly referring to him as a “superior stonecutter.”
As | have already mentioned, we have seen one of the common characteristics of these two

works: the lowly social status ascribed to artists. The conflict between the artist and the society is a

5 Conway, p.88, underlines mine
6 Conway, p.88, underlines mine
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common feature of artist’s novels. Such alienated artists inspire feelings of romanticism in the
novels’ readers. Nathalie Heinich, a French sociologist of art, explores how Van Gogh was
mythologized in her study of the artist’. She connects certain myths surrounding Van Gogh, such as
“nobody really understood him” or “his art went unrecognized during his lifetime,” with words like
“sacrifice” and “atonement.” Thus, it is not surprising that these myths resulted in much intrigue and
admiration regarding Van Gogh in people’s hearts. Similarly, the archetype of the alienated artist
found in Japanese novels resulted in the romanticism of these characters by the readers.

The most important point here, however, is the ironical contrast between the two artist’s novels
that are the subject of this paper’s topic. Conway’s The Story of the Sculptor, despite being a Western
novel, is a novel that features an aspect that negates the popular notion of sculptors being respected
in Western society. In Koda’s Fu-Ryu-Butsu, on the contrary, a sculptor’s occupation is referred to as

“an occupation respected in the West.”

Conclusion

Lastly, in this paper | am going to touch upon the issues mentioned above in relation to the
situation of Japanese art, mainly sculpture, prevalent at that time.
In 1889, when Fu-Ryu-Butsu was published, Takamura Koun (/#&F)3%22,1869-1947) had started
working as a teacher at the recently opend Tokyo School of Fine Arts. In a way, he was a man who
lived between the Edo and Meiji periods, and was also the connecting link between “artisan” and

“artist.” Like the protagonist in Fu-Ryu-Butsu, Koun Takamura used to be a “Busshi,” an artisan who

sculpts Buddhist images. However, after becoming a teacher at the Tokyo School of Fine Arts, he
had to confront the newly introduced scholastic education of art in spite of being a man who had
been an artisan throughout his former life. His son, Takamura Kotaro (/&% AEl,1883-1956), was
a sculptor and poet. While he respected his father greatly, he tried to seek different ways of
expressing himself. In Kotaro’s eyes, his father Koun was not an artist but an artisan, while he
himself aspired to be a “modern” artist. Kotaro’s famous critical essay titled “Green Sun”( [#%f.D
KB51 ) was written in 1910%. The title “Green Sun” was derived from his comment that if the sun

appears green, not yellow or red, to the painter and is painted green, it is a true self-expression of the

7 Nathalie Heinich, La Gloire de Van Gogh. Essai d’anthropologie de I'admiration, Paris, Minuit, coll.
Critique, 1991
8 Takamura Kotaro, “Green Sun”, Subaru, Tokyo,1910,E+ 56 KER, [0 K] [TA0]
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artist. In this essay, Kotaro wrote “I want absolute freedom in art.” It is disputable, though, how
much of this “absolute freedom” was realized in his actual sculptural works, but at least he possessed
the related self-consciousness. To put it in a nutshell, this father and son duo embodied the problem
in reconciling the term “artisan” with the term “artist.”

The reevaluation of the Arts and Crafts Movement in England and the MINGEI Movement (ECZ%E#
#))) in Japan—two movements that attempted to aestheticize life—and the reevaluation of the
disappearance of artisan work gradually brings us to the present. Therefore, | think that we can learn
more from Koun rather than Kotaro, who strongly emphasized the exclusive importance of the

“artist”.

While considering two actual contemporary sculptors—Koun and Kotaro, father and
son—yplease recall the two artist’s novels I had mentioned earlier.
The notion that “Western artists received respectable treatment” was found in the passage culled
from Koda’s Fu-Ryu-Butsu; it also implied, as a corollary, that “Japanese artisans did not receive
respectable treatment.” We can say that the protagonist of Fu-Ryu-Butsu, while considered an artisan
in Japan, tried to find a way to become an “Eastern Artist”. Moreover this work points to the
“modern” sense of hierarchy that placed an artist way above an artisan in the social hierarchy. On the
other hand, the protagonist of Conway’s The Story of the Sculptor is derisively referred to as a
“superior stonecutter,” thus shedding light on the fact that artisans received the same derogatory
treatment in the West as they did in Japan.
These were two artist’s novels in Japan that existed before the commencement of the revaluation

movements of craftsmanship, such as the Arts and Crafts and MINGEI movements.

Finally, 1 would like to pay attention to the fact that Koda Rohan, the author of Fu-Ryu-Butsu,
can in a way be considered the pioneer of such revaluation movements. Even though the protagonists
of his artist’s novels were “artisans”, they possessed a self-consciousness that came close to the one

harbored by “artists”.
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Z A B AR BT 30 L DBMENR D -T2, FKRFODL L DIAT « KERAICIT,
COMBRESOBMECHTZY ., ZRICRILTWEEWE, £72. BAREINS &, HiHE
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THEEBIMN 2720, HLT, ZOHDOFRIFOREEILICLD,
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T, XA DOBFEHEEZRF LT, M= AER, bhvbhicx L TEROE %
WRARTL IS B EE BT, XA DlSCFEIFEDOELK % Comparative Literature in Thai
Literary Contexts &L T 15 3MICH7=»> THRICHE LT E& o7 (I EIFITHE
72 HNAIE, BERESCFERIT R [HSUF] © 47 5THte 2 ENTE D), %4k
WXL, XA D SCFIEN T 27— a— 2 REAZHFLE LTHEY BN %2 d
FUOHLEDOITZZ 20FEMHLEV DO &6 LV, HEBSCAIERE OKIZEORETH S T8
e & TEARME] oSz, sy By OMF5EE & OFEEH J1BR 72 SICEBRNCHEB L T\ b
SFE, FLELFHGRE EO LUV FESREN, LWV ol AR ENRFLERLIBETH
o7z, EHERESCFEERICLAI X A NOESINT 5 NEEED 72 AENG T TiEb
MO W A DIBSCENIEO IR Z . HUFEHEOANDLME ) ZENTE L HEEQERT
ol

e TR B B 388 S 41, Tenshin Okakura Kakuzo and Sister Nivedita on an
Intercultural Exchange in Modernizing Asia & 8 L T, 45 77z » CTHFGEHE T
bivlz, ZFO®%YAEETCEE [HEORAE] (1903) ITREINLT U7 EREL LT
HONTMAE RN, TOEEICEEICDEDA > RIEEITV, [HEOHEME FIITOR]
£ 1902 FFITH A ¥ FICHIEL TW e, ZOFEEOHITORRIC, £ JICHFX e FE o,
TANT REENOLMETE U Ny — M AEEOEMEL FiE Lo hEHFE T ) X
RN T Yy b ) =T BV AZ— =TT 4 X Thole, TDONDRERN,
W OEEZR SN D BENSZNENICREM LZEE £ T, HAEICRELY 52 H O Bk
(2ol Z L, BE AR AR RIS Ko Ty Sz, RLOT U7 ERITI
P LT IR R D 2L 7 B— REEHEICE TR S D72 L v ol FEHOMIEICH
7o % XD 7T D F CIHFITHRE S fAI R R L o7z,

PRI RB DAY —H—& LTI e e DX, I EEER Th - 7, Japanese Youth
Culture in Globalization: Literature as Ethics X L T, Wb WL TED (447 | [=—
MITU—=% 777 ) 72 EORERBR T 28RO BAS 20 b B ERFH 2 HiT 5o,

Ja—NY XLOMMEE BT D TR 45 bz o TiThbiviz, BADKEER L
TR BEFERFR N FEF 722 SIS bR P Oy, PIINEBERIL. 2o XS REENHIIND
FxTHLINL ZZHNASNIZABOZ L 2B TUIRLRVDOTIER DD, LR
THEHREFDLLS BN, Fa2F9— By a—rKEOF ¥ VR ADEST-LE 1L SO T,
ZOMEITZ AN BANC S F 27 U LB SR HY | D ATEFRIRV G TH
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AKX, "The United Buddhist World? Manjiro Inagaki and the Bone Relic of the
Buddha in Thailand" &9 8 H T, ¥R ¥ 2QHETHY | ¥ A DILERIO—EH% HAIZ
W5 SRR RE 28 L C, LT 7 £, MR, AT O ALBREAL R &
A BfR A5 U7z,

$3ARECIE, "Celtic-Oriental Drama in Dublin? An Interrelationship between W. B.
Yeats and Kan Kikuchi"& W5 H T, D JM. 2 VK KR OA =—Y DTS
KLV ARILFLET ANT o RICFOMBERZWORMZ, WEo BRI &R 4 2515
ICNE AN

WTNDOFREIZEH, Moderator %55 T < 72 & 572 Namthip %2 IZ L, 25,1 H S
FIEREL, BRI TN, RELCERICEDORM TH-o T,

KU — ot () mbE 7Ly NESITIRABAK ()
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PR D OF =71 v 7 TIERIKFEHESOFE AR HEG, [F1E L% R ME B
1R, & HREIROSFERE 1T o 7o, FARFHHIRIL “King Vajiravudh (Rama VI) and Japan”
EWVDHZA BB NT, ¥ A EHET —~ 6 it (1880-1925, 7E(f 1910-1925) & H ARD L,
& ORFEIZHOWTELE LT, 77—~ 6 fhiE, 19 HAd K6 20 HALHIEE & v 9 ko
WOHTHEA EFHICBNTHD TA XY AEFLEEETHY . < O EREZE L
T, EOEROFIIIEFRBEAEN LT OREZ BV, XA AR FEEBLET D
FETHOHERAMTHD EE D, FHICTHBRRWZ L1, HRFOA X U 22X U O ETERET
AT LTV Y R= A L OB EZ T, 77—~ 6 )3, /N O hana san (1900?)<° Gilbert
and Sulliban ® Mikado (1885)D %% Mikado and Wanti (1908)2 7% L CW\WA Z & THDH, =H
\ZHEA v 7 A7 4 — REFEFT (1899-1901) 1T Lz, =& LT —~ 6 fAR
ANOBEEPERAFLTEBY, EFte LTIRRA SN, O BARBRREZEMTH X oI, ®B7F
#1901 FEITIT B AOSE A% 2350 L, #2173C Visit Japan (1901) &% L T\ %, HBET
FENENOERLERDIRR I, Z A ERSCFE L HESEOBA & ORR LK OETED
IREBRELIZZAIIBT DV v AR=AL/NGE WD BIREWBR 2 2 5 ECRBICETD
HLDOTH-Tz, 7T —~ 6125 O hana san (1900?)ZE 2 HE LD E W) mIcB L T,
B A DT —F = —FE~EME(1904-1907) L 7= 22T (1870-1945) D ¥fEa B Lo,
TITICRT D EMEOHAL DM EA~DEMPH S T=D0E 5 v ) BERE 21T 5 72,
4% O hana san =° Mikado and Wanti D72 /E ST I BT, Z O RIEOMEA M -
Do

IMEERKIZ, ““Governess Novel’ in Japan - As an Example of Translation of Jane Eyre in
Japan-> &\ 9 ¥ A k)L C. Charlotte Bronté @ Jane Eyre (1847) ®HARIZEIT A W &
LT, BARTRORIIZHTZFER CTh 2 KA A E TEAAEAN] (1896) K UVEEHKARIC X
LD [VxeAr 27 ] F28EOXER (1915) ZHY B, BIIREN E Z 22 A THERL T
WHNEWS BICERZ YT T Ui, AERICBIL, [Y=Ar - 27 ] &0 51
= A T BELTWD LI, ZHEOBCTEROWRETHAHIZHE 0D LT, KA, &
BOWMENLICZOHEEZ [VA v 27 ] OFUTEHTZ &30 <. BHEHEADEZ 3
ATIRLTWD E WS /MEDFERIL, SN ERObLDTH o7,

B RER T, 32 M TE (A ] (1889) & Hugh Conway @ The Story of the Sculptor(1885)
LWV ZOOENF/NRAETRY BT, W{EICALND TEME) A O&%Eim Ui,
WVE SIS EREN R BRI R WA, v T oA OESZ [RARAR] &5 BETHER L7
WHEREN, BrE D] 2E<FHMEL TWe W) R THEREZRF > T D, ARET
X, BREIC KD [RGE] FHiZ 2L >o, REBERa T oA OFEREZFER L 72D
MNEWOEEZBESREZS L THRLE, [T—T7 4 AN & [T—7 4% OEMLIzES
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el DR E b, BEISENHDR T 2 AMUOHREE 2> D OF R HT 7252 7o D035
TRORWVR, 7= 6 DTy R=2 L/l 2 0 <> T, 19 #HHER2 5 20 HEACHTEHO K
FHEOEMRILDOTIZEB T 57 A & BARDORBR Zm U FRBERORBRZ D & LT, XF
EXALDTIRROREZ D D 3 ODRERITENGLHEY DHL LD THATZEFTADHIEAS I,

AR B 0D S IR

(1896)
Futo Mizutani (1858-1943)

A scholar in pre-modern literature.
After leaving the army, he became a pupil
of Shoyo Tsubouchi at Tokyo Senmon Gakko,
[ presently, Waseda Universit
t he forerunner
rafy

/)M FR DS R
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b O ZE OBl %2 B7Z52 BN H o 7720, 272D LRI B AX < — 2D Tl -
TBY, "X~v—r WV ITHEA LWV EEDRHRER TV, LarL, 22 THHTHEITT
—~—YIREOLEICHH L EME, AV FERFETHD Z LI TR ININT,

ZDSFBEDOREIT H T HEEWITITRITV BEENR —F LM LHEE TV, ZodE
WA T AR TEDNLTWDTZOIL, ANLRLIEBDOVWTVND LI AL, F
7. TO+TEF 100 2B 5N —FIL > TH2 bR TWE, AA—FIEHNTH V-
HEZATAONDIERETHY, ZOETIIAFEERELHDPBMELTVWDLZ LN, Z0
B2 b b 005, KEOHFIZAD L, ZOFROLHOEKTH LT AT L FIAHR
PHELTWD, RENOZERIZIAA & LTEY, ZTOBIZITAFEDATER &R Tn
7o TA TV RABEEREFH ENDS 8 A= LOESITHIHGANITIND 5N TERY . Z0D4
DY T ATV RINLHEKTWNDZE 2D, (5 EEEED & - 72 72 DI HARBE TE DOERIFE N
AT D K BWWEoTe, BRENST=DIE, = 2 TV FMAZxT 5 ANx OFLTE -T2,
JES THALT DDOIEN, ZTORBRICEIEEZR LTI X 2R THS, FIUTELENT ATV
RIMZRD 72N E D ICEWVWIHIBEETHH B LV, 7o, EEICHLI NHIT RO ESE
LILEIHBITIENR 2 ONTEY | ZOETOMEBEOHALANDE S e OEM LS
ZEMWTETR,

FhEOEM AN D LT 7V o T NEERH D, ZHULT—~ 5 fihZ
f@%éhtﬁﬁ%?\ﬁ@%@%%&bfﬂ%éﬂfwé%bwo_®@%i4#)x
MNZE o TRESNTZZ D T, HENTHRREEA DR A - 2/W 720, REITERITE D
SHEARREND, BEZ NUTEZADBME LTZ XD BRREHTE -T2, FiT= A T R
DIKRHA XY ALY FEZREARMINTEY, ZROEEVMOHRICHEFEL Z 1 L

bR A LT A Z ENHK LD TH D, FIUIHEFEL ORRICE EELT, FL
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HANDHH ZHIZEP O X 5 R =EHEICRSG T2 X5 R AWOENLTHENATEY, FFO
JE P A 3K D BER N FE T A > REIEOWEEIC L > TN TS Z & LREE. ZOE(Mho
EICE2RTFEWEZAL, COMBNE LTRELTWDIHERE X, ZHEFEE A
Y ROFREHAIZH D &V B RE S Z OB E L TEXILNDTHAI, XA LW

FENET T T VT OPEHSIZH D E VD T ENRIUEDOHE NS b K< 0D =
Thole, 1272, ZARZABIETIZRWEPBEOFIT, WHHEANTZBNE D L H > THE
STMREEEEER S TWAEITV LIHAWERTIEIH > 7203,

BEOK, THRIZT & - b~va bFTEAT, Z2IERE—RICARESND K51
RolGATD LS THY, mxlESEEEL L CEAIN TV, BIfEX LEMOMEY
L 2o TRV, FRCETEML 60 F4E (2006 4F) Zita L CTESNZ TN (FhEp L)
DL, ERZZRNLOD, ZOBLEIIFZEEELILORH-T-, ZOTEMTHLHE
FIWEBIFII AN —F Tholz, FRCHOBER 7 & CIIERIC TV — 2 B EL STz,
ZITHD I EICRMWE, Hix D ZDOHI—F BN TRIZ LD REN L TN =0
0, BNETZ5 b ON oo Th 2D, FEHITEE 3 HICARMFYEHO COE 7'r /7
LATHD 2707 oA OBET A XY RTHTE L, EICKEXERET
FEZAT ST DN, AT MK EWEE & b 2 E EEEREOBENR TWRWIEFTICH - 72
720, Rz biro7-, £ZTHIZL, FBIZES CWEBREIIINL—FTZo7-DTh
Do

(72) ZADHN—HF Ch) R EEET IR D 7 )V— 71
offered by Mr. Vajirakorn Arakhumwong
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FRITFT— T Oy M RKoNTZ T DIZHT W & LA 72 WAR— XD EEHRINTZE VIR
Thb,

ZOMIZH Z OBENITITHEEN S ONREL <, HTHRAEE S BEEILm AV D7
ofz, RFIFEVF VKD L9 IC F—2a 3@ e ERe D20, 2 ZickbIiviciz
HLFHR, 2t XU 2 MR OEY R LB RAOLDO L LTRYVAENTZHDOTH
oko¢ucwé@i@?%%)2h?%ﬁ< 7z dTH 5,

TEMI R ICERENTEY, —BIIfmORBRRThoT, ¥ A TITB % KER
kft<bk%1t%ﬁ§£ﬁ%®m DF. ZDXDREEMEFEIZEFL TNDZ &R

BRNIZEFEINTEBY, —FEOFx VT 4 L L THERELTWVWDS L) TH D,

SN D L EAEALY FIZZE LMD E o TnNe, T U & « v a Ngilint
D URIC—RATIC T EZMEZTRL~Y—7 v bBRHY | & ILRFHICER A e b D& 5E> T
WA LD T, BUEERRIT E WD X0 ITHITTO AN BT Tt TWABFTICE 272, ~
YAy TEWEL LAYy FRHY, BREIFTERDLIYEEZ AT E 5 2 L3 H
k7=,

~—7w heHDETTICHZVIFRE oo TV, Jiik, Uy b - XU Fy~vR—F
VFP?VyFUT%iwA:J%ﬁéokﬁﬁ%h®%%@@0\%éﬁ®@%k§4
A EA LI@BEm Thole, ZOBMICHEDLNTNLIOH T AT RERE LR UL A
XY THEOREA, ZLTEEEZMUZOEFFLL 7—v 5 HTH-T, 7—~ 5 HAA
38—y IS TRBRIX 72V, S KELA Z4F A CTHEM LTz 2 &3 FER (2 Bk
EV VY,

ZOHRTESZGFTITEL 2 OGIcH LD Tho7h, Rl Ta—ry/NEeH
ARG L CTEENTEULORERE B EZ DB CTHOTLLELDLIENTELTHA
9. ARG E, FEOSULAE BARM LD BIRLES I —1 v o3 bd HARFICA
KREVERNLEZRLAITELLTEBY, %®5T%ﬁ<%ﬂt ST CH Y RN G, #A
BRI HE D Z N TE T,
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12H1908 (H)
T 2E Y ANDTT AT — a3 OE
S SR REE:

1273190 (A) i3 —=F WY RF Fad—mra—rRETO=HEOFE LT
FEMERERZ, TALX DI AT — 3 V& To T, BINE IR BRI AE I3,
AN A, B = e/, PF IR, MERIER, ERREKEREETTHD, T
AN a7 OF x4 77 v —)IlREV A= T s DO CE->TIlEELTZ, A4 D
EHETF ¥ A7 T Y —)lOKBIHZ, TaX v ER (1350-1767) 1%, HAEHN IR T
VT IRROZEGME LTERL, 724 Vv EFHPHEBE LRI OO 3 71220l
3% - 7=, Anna Leonowens(1831-1915)/%. The English Governess at the Shiamese Court(London:
1870)i2B W\ T, T A7 7 v —JIIDOIRFEIZ OV T, “The situation of the city is unique and
picturesque. When Ayutthaya was ‘extinguished,’ and the capital established at Bangkok, the houses
were at first built on the bank.(...... )A double, and some parts of triple, row of floating houses
extends for miles along the banks of the river. These are wooden structures, tastefully designed and
painted, raised on substantial rafts of bamboo linked together with chains, which in turn, are made
fast to great piles planted in the bed of the stream.” L FL. LT\ 5, T 477 ¥ —)Ilin/EIZIT%
SO, BATORH., RTADBREBIATWER, 72X VI <Iicotll~E8D
HLERFZRRICEPNTNMORGEA~EBV Lo TWnE | T oozt L isms
Bl Z s¥7,

TAZXIELS NS CEREINT., SRREERRADREEL TV D AR, R
bz H 7= 7 —~ V H#(1853-1910, {HtH: 1868-1910) DIGHIRFIZFHMIY 72 & D TH 5 13,
PNURA VEEENICBNT S, Ta— 33—« B —< (18761 X PR AL /23, 7 = —
— b« F b A—(1889)E P E R T, BENIC IR N AR S T,

ZDHT A ZYHRANII LB oT, BREOEREDITFRFE L TRV, Lo s
FAEENH Y AR TIET 22 ¥ & HARANITOREE N LD K512 o Tz, ZHIC
Lo TRRALET 22 Y EFEDIITHR O 2 2EN SR AR TEBY . RV VA
B, A% Y ZAANH AT o Z N0 72 Ekkx g THT ] SFEL TWZEE 9, BARANRTIE
FFIT I R B(1590-1630) DA HIF IC HFAYIC &R X 722y, FLAEE TIE7 =2 v & H AN
AT O ETAOMIZE, WHEBEZ EANAE LA DT = A= a RIHEBH
H, AARE T2 Z Y EHOLZRGOER MBS 2 Z kT, £oar L < bRbl LR
ZIEZ A NZB W T HEEBU A #iV 72 KAEBGE TYAMADA THE SAMURAI OF AYOTHAYA |
WEIDNIR T > 7o, & AARNGEE KRB IEF(Seigi Ozeki) L\ 5 Z L b dH by, ¥
A DANx OB EBIZKT 2BOL03 @\ & & Z03E U —F TOMAEFITE KT
LN o7, L, A NZE > THHEBUIHE Y WIS A=V TR X B TE
BOT, (M A-VELTOIHEE) OBBEMELFET IS LRol, AARLZAITE
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JAHLHEBSD [HE] IZOWTiX, HFZA - Fad—rra—rRFEARHERARL
FRHTB W TR ED Gl TV 5,

W7 Z v A KA# Chevalier de Chaumont (Z[RI4T L C 1685 427 =¥ ¥ it iz
Frangois-Timoléon de Choisy (1644-1724)i%, #2473 Journal du Voyage de Siam(London/Paris:
1687\ T, T2 X Y EYPENTREOREEZU TO LI L TBY, 77 A, A
FUR AT04, PE. BAREZG L, Fkx REDO AL PITERZ>TNDHFDIZER
DIREREA T & L CORRT &, EELFRAERIZHE L S HFONITRKZ TV EH O
FH AR R TV D,

“We went for a walk outside the town. I paused frequently to admire the great city, seated
upon an island round which a river three times the width of the Seine. There rode ships from
France, England, Holland, China and Japan, while innumerable boats and gilded barges rowed
by 60 men piled to and fro. No less extraordinary were the camps and villages outside the walls
inhabited by the different nations who came trading there, with all the wooden houses standing
on posts over water, and bulls, cows, and pigs on dry land. (...... ) The horizon is tall trees,
above which are visible the sparkling towers and pyramids of pagodas. | do not know whether |
have conveyed to you the impression of a beautiful view, but certainly | myself have never seen

a lovelier one.”

A, U b e¥A s F¥AEL 2 (WatYai Chaimongkon), 7 v k « 75 « v /K —
K (Wat Phra Mahathat), ¥ > b « 75 > — « %X b (Wat Phra Si Sanphet) % &h17-73,
NyazpUy SO E SRR 72 ZYOSFHRITFHEO O BITfFA TV, & Dbl
TAEXYDOEEOWMTHLY v b« FT— PNy NI, T Y E=ROBEE
WD = DDIAE LB DO AN A JBYL L7 Tl > T e, HENTE 5 72 Y FFO RS0
FHORRF 2 FATERIZTIC, B, ZLTHRMEENS DA U T2,

|
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BETENEATLIZODRIZ /ST, IRl ZA, DOTEHFTHOILH A=
724 (A TIE8MAEHATWNDEDL LN BREAEFML, FEL Tl &
Th b,

RERFE R TV EWTZ R ORI Z OFROBE LB EF DTSRIV E DI T
oo MEBEOEEmIZIZT 27 —mrra—rKRE, $TR8bLI07 —F=—LFROBEIC
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SEOBATNZH T2, F AT 4 v TERICE D EWERICT = 7 —ara— U KEEH#]
ZLIEMDTHARZETHY, EEMERE L TCHLERERBRTHLEDZ L ThoT,
—RIZAB SN TV BIRTH o Teled, A NTHDLT LT 4 v THR LT D%
THEU ok o Th B,

ZOBMEBIZTEROL TR LEZIT, REREISENDBHEE I 0N O W& B0
M, FAOIEGENRR 3R DI T b OREKBeb L RN EREL, ILERL
Ttk TLEST, Eﬁw‘)fn FHOEEMEZRK LT,

T —F=— M O%, T OB ARANEEAS LR THD 5T, T ZIEHEARANE
BOFIZL S TEHINTVWDIDEN, EERNOLARIELE 7o, b xH EBRKRE 572,
BLHRIRNZ LICSFN TR AN TE Y, Hiild ZATAL LILHAOES ZE LT,

Bx bBEBETWMORRIE 7257z, Z~V— N RFELOMEES LGN T ¥ 477 v —)l|
EHOlo TR 7 —~@no, JINRWIZIET A F—XT = ki3bholch & 27—
AAPENDL LW, b o EOFITIX, BHANIINTZA Y = AR TARZEDOMEE
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(Department of Comparative Literature, Faculty of Arts, ChulalongkornUniversity)

International Conference
on Japan-Thai Cross-Cultural Perspectives
2010
December 17, 2010
at Boromrachakumaree Bild. Room 707

Faculty of Arts, Chulalongkorn University

Schedule (Tentative)

9:30 -9:45 Registration
9:45-10:00 Opening remarks by Professor Dr. Trisinlpa Bunkachon,

(Director, Center for Literary Studies, Chulalongkorn University)

1% Session

10:00 - 11:00 (1) Keynote Address :

Professor Dr. Shigemi INAGA
(International Research Center for Japanese Studies, Kyoto, Japan)
(Executive Committee Member of International Comparative Literature

Association)

11:00 - 12:00 @ Keynote Address :

Professor Dr. Shigemi Nakagawa
(Ritsumeikan University, Kyoto, Japan)
(Executive Committee Member of Japanese Comparative Literature

Association)
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12:00-13:00  Lunch

2" Session (Osaka University Workshop)
13:00-13:50 @ Dr. Yorimitsu HASHIMOTO
(Associate Professor, Graduate School of Letters, Osaka University)
13:50 - 14:30 @ Dr. Akiyo SUZUKI

(Research Fellow, Graduate School of Letters, Osaka University)

14:30 — 14:40 Break

14:40 — 15:00 @ Dr. Hideki HIRAMATSU

(Research Fellow, Graduate School of Letters, Osaka University)
15:00 - 15:20 @ Reiji KOHASHI

(Ph.D. Student, Graduate School of Letters, Osaka University)
15:20—15:40 (& Daisuke YOSHIDA

(PH.D. Student, Graduate School of Letters, Osaka University)

{summary)
The United Buddhist world ? Manjiro Inagaki and the Bone Relic of the Buddha in
Thailand
Yorimitsu HASHIMOTO (Associate Professor, Osaka University)

Manjiro Inagaki, one of the first Cambridge graduates from Japan, predicted the
coming struggle between the white and the yellow in his English book, Japan and the
Pacific (1890). Inagaki, deeply influenced by Seeley's lecture at Cambridge, applied
Seeley's Expansion of England (1883) to Japan and considered the Pacific as a racial
arena. Returned to Japan, Inagaki entered the Foreign Ministry and became the
Japan's first minister to Bangkok, where he arranged a plan to share the bone relic of
the Buddha sent to Thailand by British India. Upon request from Japan, His Majesty
King Chulalongkorn decided to donate the part of the bone as a gift to all Japanese
Buddhist. Why did Inagaki arrange this plan? Is there any relation with Buddhism
revival across Asia? In this paper, I would like to reconsider an interrelation between

Pan-Asianism and Buddhism through Inagaki.
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Celtic-Oriental Drama in Dublin ? an interrelationship between Yeats and Kikuchi
Akiyo SUZUKI (Research Fellow, Osaka University)

W. B. Yeats had a deep interest in Indian, Chinese, Japanese culture like his
contemporary European Orientalists. Kan Kikuchi (1888-1948), a Japanese author and
playwright, whose early plays were influenced by J. M. Synge and W. B. Yeats, followed
these Irish local playwrights; he wrote a traditional rural life of his own country.
Interestingly Yeats happened to read it and acclaimed Kikuchi. Yeats perceived Kikuchi
as “a playwright who writes dramas marked by national or racial traits”. Although
Japan had been westernized or modernized, Yeats continued to find the traditional
Japanese culture as ideals. I would like to clarify an aspect of the reciprocal influence
between Japanese literature and Irish literature, i.e., Kikuchi’s reception of Synge and

Yeats’s acceptance of Kikuchi.

Japanese ‘Governess Novel’
Reiji KOHASHI (Ph.D. student, Osaka University)

In 19th Century British literature, the governess heroin is very familiar, for
instance, in Jane Eyre. These novels were introduced into Japan in Meiji era, but the
governess itself was hardly known to the general public in Japan at that time.
Therefore we, today’s readers, can find out traces of authors’ elaborate devising in
Japanese ‘governess novels’ of the day. In this presentation, I would like to clarify how

they ‘Japanized’ British governess.

Western Artisan and Oriental Artist ? A Comparative Study of Two Artist’s Novels in
Japan
Daisuke YOSHIDA (Ph.D. student, Osaka University)

In this presentation, I would like to consider the notion of “artisan” and “artist” in
two artist’s novels, KODA Rohan’s Fu-Ryu-Butsu (means “the Buddhist statue of love”,
1889) and Hugh Conway’s The Story of the Sculptor (1885).

Even if artist’s novels were introduced in Japan from the West, we cannot ignore Koda's
traditional artisan novel, Fu-Ryu-Butsu. Artisans or crafters vividly described in his

novels, however, seem to have an aspect of “artist”, nearly invented idea in those days.
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Meanwhile, UCHIDA Roan(1868-1929), critic who read and studied the contemporary
European novels via English, highly praised Fu-Eyu-Butsu and he translated another
artist’s novel written by Hugh Conway. Considering the interrelations between Koda

and Uchida, I would like to contrast their novels.
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