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Designs for Reader Manipulation in Detective Fictions
OKITA Tomoko

Summary: In recent decades, the primary concern in narrative stylistics has entered a new phase; from
“linguistic features in the text” into “cognitive and pragmatic features around the text.” The extension

from text to context develops a further inquiry into the interaction between text and reader. This paper

1.

aims to explore how the author of narrative fictions rhetorically designs the text and, on the other hand,

THA v
iFU®IC

how readers interpret it by inference, cognitively and pragmatically. More specifically taking the case
of detective fictions by Agatha Christie, designs for reader manipulation, paying particular attention to

fairness, will be detected, through unnarration, disnarration, misdirection, distraction and also attraction,
to be provoked within readers’ cognitive process and interpretation.
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1% Leech & Short (1981) #*5Z DR (2007) O HIOIUEEL A ) ORIZ b BBVIZEE
BLTETWE,

ARTIE, £TINSEITHIROMBEZERE FIalE2 M L 729 2 C, e ICRARERGRD
T7u—=F L LT, mAFOHRDD ) HRBEH IR ANLZEI2L), ok
VA FOEEZVEDUT2), £26 L7720 LT L O L) FEIRMEOTY A > &, &t
AFOFRBEL ZOTEZ Lo EHMELT, FSIMEBLRATOPITOE ZRIEE L7z
& &2 —FMCB CHEFEVNGLE L D ST, BEN, LR, o ICEBMNICHEATEHET
HEDITHEEDE ) THA L ENTV LD, TO—iikE 2 THIZ,

2. XfhimEFEY)

SR OGN § 2 FEFOFGE, WFEHPILIETRIN TV AT, FEFEIC
Lo TIIHMDIIT TH LA, SlFOFBINTEIIN T 2850, XFEBEOALR LT —H
EEHEICOH oL UKDV, BEAFBA, b LIRS ERD, & VD I,
Weber (1999) (2L 2 &, T/ AMDAZLT AL T 7 A MIHZNT S & TPORIZH -
el ENd, LIS THL AT ANV, BEWIZT 7 A PORIZEAELZLOTH i
X, FENICEATFOLOFIIHLEDTH %L, 77 A LHGATFLOMERMROFIZ,
FNUZE-T, ZLTENZHEL TERESNDEE (an effect produced in, by and through the
interaction between text and reader: 3) L5 L T\ 5, TRTOMKELN, LWEEL D
WETHLDOLLTIAVT /A MNRBATLILICLY, (RO B2 2 UERGwmO]
REPEATR ENTze [T 7 A b EFiAT & OMAERIR] 12X 2B 2R OME, F5ATF
DFFFGBIE L V) REAEA SN TV S,

—Ji, WEEwICB VT L, MY EER (structuralist narratology) & L THIFEINZE (story;
what is told) Z MR ET LD, ZNHEDWESH (narrative discourse; how the story is
told) ZXRETDD0DFH % 572, Herman (1999: 2-3) 1, Wikamld, HHM2HEENF
2> 5, 55D (narrative) DA LHERELZUET L2 RE~NERERML, B OTFA ¥ LERE
DA% (how do narrative designs both shape and get shaped by the process of interpretation?: 11) ASH!
W otze$ b, THUL, EROEGROH LV ERLMEL, [FE) LiHAT & OB
12 & BRI R B R 2 FHERIC AN TV D,

DX IR S WRERIE & D12, Simpson (2010: 309) DE D [ 77 A NN SFENE
# (linguistic features in the text) ] 7°5 [T 27 A & & 1) F  FRAAYEEHFAV4FEL (cognitive
and pragmatic features around the text) ] ~E L TW o7z, 77 A MO FFEHENFHELIIE ~ &
B, 9, RAWFEHGRNT 70 —F LEARD LB (point of view) &, ZERk & BED
2R (speech and thought (S/T) presentation) DRI % & D) 1T THIz\,

il
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BYODOATANTIE, HOBMEATHESNLIONE, FBEONFLIBESTZ2EREL AT
Hbo —~MMEFEDDOAT AN E LT, 00 REICEBIET 5 /5B % (external
perspective), & D AFEDIER AW O H % 58 L TR 2 FE 2 NHEHL A (internal perspective) ,

ICETEICHEMZRE L CTHRE 2 &5 TE B1EHIZ L 2 2HMS (omniscient perspective) %%

HhHo ZBEMLMELHINE LT, TOL)LELIAEICLD, Wbwbd—ABOED FIC
LB NTHAR, ZABOFED FI2 L2 EERPAWONTIZT 7 2 2 AR A S 72
LEANLZ LI b,

WREM R Z LD X ) RS2 HFEDL DA D WT, Simpson (1993: 55) IZZAFRDFED 2 &
512, — AW LI O AN O % L3 % Reflector Mode (R) &, WIEENTOHEE
DOHRUE D 7272 ¥ Narratorial Mode (N) &AL T b, 72, 221U ABIRIY
% BERE & L T positive, negative, neutral & \* 9 15 (shading) % 21 CEF 9 FREHIZ FAL2EE L,
DHIRERE (mind-style) & RIS TWA Y, B2 R T b0 L LT, EREH, BHEBRHM
R, &2VIIHEREH L ESHNEHRIEE < H 525, Simpson (2010: 294) 13, LT DX
IR Z L LR T D,

1) The complex weaving and interplay between strands, perspectives, and narrative voices . . ,
forms a key focus in contemporary narrative stylistics, a focus which can be subsumed under
the umbrella term point of view.

Simpson |3/} C, 5V T A IEHLDFEN I T 2HEHEOLMEBERKRY )& RTFHNE
F (part of the system of language which allows speakers to attach expressions of belief, attitude and
obligation to what they say or narrate: 295) T ), SCH I & 3A F 41 T modal framework % H
Bt ALl TV D, B - Y - - MEARY oBEDBRSCHFE, REETH
(words of estrangement, Fowler 1986: 142) 72 & 25 1), Z D X9 BT30S - BELR L%
FTRBL L COMIENF (verba sentiendi) & & 112, THHOMHICL VIR % 21k
(defamiliarization) 3 2 A% & Do HHIRFKH (hedge) bE D72, FEY FOM Y LHEHESSHE
FRUZHIN Do Simpson DEFIL, FEVDATANVICE NS T4 PG ENTEY,
BEOBHY) EZAHRH N FIECERT 2 0HMERE L L TRET 25 TH S,

2) Overall, in this type of modal framework, the psychological persona of the character-
narrator comes to the force, evidenced through their attempt to draw inferences from external
appearances in order to understand the narrative universe they inhabit. ~ (Simpson 2010: 296)

MWEOLEEL L &L, HETHEY)TFOH,SDH L (external appearance) 123 X3, I
ETETCHLWBRTERVWE VI E#RDIHY, ) T4 HMEbIS, Palmer (20017 3) DE
ZV) 74 OKRE [JE#ES (non-assertion) | (2 U 5,

BT (2009: 136) 1F, HLEAW® OFEVICEBL, HEVONEICBIS [RA] & 1372
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POFE] ORFICLDIAHESZIERL T2, &) FOH %@ L THREH (opaque) 1 Z7E
LN DNE) D, F72LDE) b b 0L DR IBO 2 0LED D L. FHTHTL,
HE P SFBIMICBIRE SN AT ES, TRUEICEARA TP OFEIIEHTATIE
filliv o Z EATEY, BARMIEONLEHREIID R 25, =T, WEHEA T, FHEOH
HANYOHSE) 7405 =%l L TiEd L) mT, TOEP A ONENIZEEAZ AT
FAGRDTTREE %2 525, HEORZIZOWTIEGL bRV, L2 Lad s, Ak FIIEHREH
HANEFELIHET LI LIETE L, TOBOMBEANYD, ) T L LTO—ARDOLET
HoTh, MFPAMERTZAMOEETH > THRMIZ, BAIZEL > TOREPOFEDL
DI LRGN ER S HIZEIBFTIE, FFHEIIZZ ) v o 7R REER 2 # R % 321) %
ZEnl, BEEHLWLEPAMONEIILE A7), TOHEIZS SN2) 52 LR
T&bo T0I, HATIIHEDETANI N ZLOHEHRETICTLIENTELDTH S,
BARBIZ—= A DFEY OBl Z A TCH Lo THH - 21) A5 4 (Agatha Christie) DIEHL/)
PTIE, BRERTOOMBEANA AT 4 2 T AKX 5~ AOFEY DIEMH LoD, HREE
NARTA YT AR TAOLHETEGPET, TOZ LIXRTEI 2 SHEMT 5 L7k <,
b % ERTATIEFED T LABRIERICAN RIS E 2D, GLARTOE, ThzELE
POEI, FEYVFONA AT A VTR (DWTRFEAT) @22 Lizh), wWihllhd
Lo BN, MbRARTODIEIOZ LIXHEE7ZNA AT 4 Y IHBMHETHRS L, KTyEE
WELOZHITRR, LA appeared DN L, K7D LIFRRZ 2T TIE, £
DEBIZMY PRL2DTH %,
3)  “How I wish I had been with you,” I said with deep regret.
“Itoo,” said Poirot. “Your experience would have been invaluable to me.”
I looked at him sideways. As a result of long habit, I distrust his compliments, but he
appeared perfectly serious. (P: 1)
MRS, Z AROEHOFHEY 3L bN7ZHE TR, KT IOLHIZEEAAA TV o
4)  Before her entrance, Hercule Poirot had been feeling old—now he felt rejuvenated—alive—
keen! (F: 1)
FRLER4) 1, BRI EIOED, EITIEI6ERTICHE 2 o 2R AGHE 2k~ B R
SNZEB—=AIDOREY) 2T, E=FOEHOFE D) THEAN LN TV L, §H) Tr%b
52 LT, TNTNOREDE NP SEEDN TP LN > TS L) IZH>TAb,
COEHIZ, HEDOLEN RS ) HIZLVHFUIRZ 20, HATEZOFR SN
SIEMAER > TV 2 EIlh b,

22 FEFEEBEORTR
WEkT 7 A P OMERERZ L LTo, & FEEP AL ORI, XM EFELDPDOHZE
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53, HEOFTHOBVEZFELDONE ), Fif L REDFIROE ) I ICHEET 5. FELN
LBNEDARLELT, #ICL>TEDLIIEONLIONEVIFIHED CHHEED HICAS
DTHbo

FEREOFRIZE LTI, He agreed. ® X 9 %iE ) T2 X A FFHT A O 5 (Narrative Report
of Speech Act: NRSA) LIAh1Z, M #EEG#H (Indirect Speech: IS), H HI ] #55: (Free Indirect
Speech: FIS), E#5f1: (Direct Speech: DS), HHE# R (Free Direct Speech: FDS) 25% 1),
oM (norm) E%DDEFZFDEFFIHTLDSTHD. —F, BEOFRIZHLTYL, She
decided. D & 9 7%FE ) T2 X 5 BETH OIS (Narrative Report of Thought Act: NRTA) A2
H#E% (Indirect Thought: IT), HH+#ZE % (Free Indirect Thought: FIT), EHE%E (Direct
Thought: DT), HHE#E% (Free Direct Thought: FDT) #%d %A%, FEie & 72 2 01X HFEAY 12
FIRENBITTH %o Leech & Short (2007%:276) &, UTOLHIIZF LHT5,

Norm
Speech presentation: NRSA IS FIS DS FDS
Thought presentation: NRTA IT FIT DT FDT

Norm

FelF T, ZO%FELBZEOFRROIELIENGE ) MLEIZH LI L5, FISLFITOEFRDITHY
KRR oTWE I LEIML T b, FBO L) ICFISHRFEFROEEDLMDH 2 D IE1E
HONAEFTHETHLOI0 L, FITHRZFROBEEOLMICH S OIIFHEOHHEN 4
AL S HI, AZEHFV TR AN R BD5, DTICAR S EH->THhEL 5 L (artificial) 7
HET 5, BEFMIHDONTVALRD, MEFIZL>TIEENVHISRDIDOTHY), Eihidh
TIHOTHL2II %Y, FRORZHAORFELRLZ L OBRICHEL S, L > T, WiETld
FEE L MEOFRIIZE A B T 2LENH Lo

KBITIE, R ORI ZECZFED 25, HAOMIZOEEEZZAL ) L LT,

5)  “Why did he come?” I asked.

“To see me, of course. G\He said that knowing my brother so well, he hoped he might be

permitted to make the acquaintance of his charming sister— your charming sister, [’ve got

mixed up, but know what I mean.”
“What did he talk about?” T asked.

_"He told me a lot about himself and his cases. You know that Prince Paul of Mauretania—

the one who’s just married a dancer?” (A: 122)
T, IS TEG LAA® T his charming sister & 5> T 5, DS@D & ) IZIBRABRES VIR Z %,
DFD, AR7udDIS 6L, charming i35 L 2D your & ERFHIZEITT 5. EHIZFHEON
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BRI HHOEMITH L TIE, NRSAGOTHHIZE LDHDTEITVD, bRAIZ, TDdH
LR R LTANDA, ZREMCTEIE, WL EFEZ) it BALRY O
D9 FE12EH % F 72 (1 could not but admire the ingenuity of M. Hercule Poirot: 123) & §E - T\»
%o RTUDFHEEEIROTIA ST, o biHBEIILo72IETD DY) RBICHE 2o/

i, WOBERTIEIARILINTEST, BISHT LB TERDP 0720 TH L. b D ER,
—A\HDFEY DR E L (KL T,

) iU, EOFETHOBELZRT O, L b, MHEOFIHICEL TE%EF{LEEEZD
A, FLTENZTFE) FAFBEGLTHw200, H50VIERRELL NWOBELIZEZETH
LOMEN) T LD, EEAVIOVEND L, 728 2, PhoTELEHEONEIL, 9
WBERICHZZADZ LIETL2GH, 5 %\,

23 FEBYDOHEREEZDH-T

77 A MNOFHEHFD» ) BHEO S ONLINS, 20T 7 A P EFIRT 5 EOREIZD
BELT, B EmATFOMEMREEZ 2T L% S %\, Herman (1999: 16) A3{R##E 3
L, WD TFICLDFESLTMOAH A L (how narrators can be unreliable with respect to facts/
events and values) X, 7% D) FOHFESLHMEOAFED S (they can also be unreliable with respect to
knowledge and perception) DT % HfEIZ AL LB D 5o

ELIZVRIE, LML/ EIZOERZ T L LN S %o Prince (1992: 30) &, 7k
52 ENTE LD D (the unnarratable) RLFEO N7 A o720 D (the unnarrated) PIYHZ, &
fHAa72b @ (the disnarrated) 7°H 5 Z L 2 fEL TV 5, iZ L7z FHNb DI, FEHIO
{675 (unnarration) % L CERY) Z#RDIAAIZY, FEDHIQ (disnarration) % L CHERIED
WOERTTEEZOLTLE ),

6) Whereas the first two categories [i.e., the unnarratable and the unnarrated] cover all the events
that happen in the world represented but are, for any number of reasons, unmentionable or
unmentioned, the category that most concerns me here and that I will call disnarrated covers
all the events that do not happen though they could have had are nonetheless referred to (in a
negative or hypothetical mode) by the narrative text.

:@%bﬁ@@%ﬁ&ucsmmm<mwﬂw>u,%b%ﬁ%ﬁ%%mbf%%&<tb
FATAIHEFR I & 0 BRAFEHE (coherence) %155 Z EDSTE A LIRHL T\ b,
7)  The essential point is simply that not all narrative acts need to be related because readers can

derive coherence through subtle and complex inferences from absences in the story.

E 3, RICBARZBEEMHGROB AL EEL, 2 TRAL OIS 5 5 TH %,
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3. FEHGm & EEMHER

WRETIE, CLRDFENFELCOFBEYFEEPTANM LR EPERTLI LSV, L2LA
M5, B FORRLZIILOE LT, GAFERELEETHRE ZZ5 ) EWFELHEL T
A& FTHDIR, 72 ARIFH TV AL EBRIEVEE (implied author) TdH 5o O
WL L % 5 SFHFEH ML (GWVLEVTF) &, ZOSHEB LTI COEZHELES D
ETBHHATLOMARRTIE, FEEEFTHIMEZEDLHIIESR LI ETEOD, 0
WFEDEIR FH A P BB LD OMED D, T LT, HATHED L) IHEmT 2 L) 12H
BUFHBIEL T onid, H5EK, Hle LTHEME) 2, CFEEICMZEDLRvro
BINTLH 5,

31 ZEDAE

Grice (1975) ¥, KRFEEZATHIBIC, LT LHETATF-oTwE DL LT [HHOEH
(Cooperative Principle) | Z8#i L 720 KFHlE—EOHWE L b > TUTHIFELF LM E T
LD BATHETH D EER DL, WHIXRFHOWUEINTH L, &) BARNRfTEEEL LT,
B, &, Btk BEEICEIT A 4fE0 [REFOLHE (Conversational Maxims) | % HUF, #K L7z
BaIliE, ZEROFHEIIENZVEESFESIN TR E L, TNHDRHIE, —/RT5
LTG0 (BEBO) HRFO L) ICEDLNLY, EBROKFETILEL SN TNL I L
L, LLAYS, PAERBHLNL LV T Ebhniwn) L) &I Lized
GLAEILTCEI)LTETEB) &ETH500, HFOBEREZHELESL) LT5H, KSNTE
RO, 22I2EG0bNLb0, $abbEREzROL) ETDH, REEW-> TV D I2E
£, P L mHFAOKFEANZIZHI > Tnwb L LT, KFOEEYBEIHRLILETL2DTH S,
W2, HROEZEFT 20455, ) FIIALOENIZBILRIES, 2D 72T 4 A
(fairness) ZRKDODOHNE T L% b,

PR END 0 DERIIIED D > T bW, ZofEHD (HEhnI b &)
HMLFIZEoTE, BEITETH L, 72821, MEL L NWPNESEDLEIXE) 25
DIEH D Hro WHITIE, MOMEHAMOFED OFTEHFZANWPIEO S 728 ) 2z, Bz
COTHERTVD, Zv 7 PREL Lzt n) ZEZHWT, WOLDOIETIIZR T
TZEBVOD, BORFLOIZEENET 5, MENGZBEZ 72912, FEIFRINATVWDS
W, MEOFHEFOHIZHINTEY, H{ETHRELTTH S,

8) “Oh! Well—I'm glad to hear Nick didn’t invent the whole things. She’s the most heaven-sent
little liar that ever existed, you know. Amazing—it’s quite a gift.” (P: 21)

BZPOFRELETHOLTOWITFHFINLTH, FEafL W IHFIHARNTHNEZDORY

T %V, FDVFTHoTh, ESLALL VI FEIK-TH, TOFIHBOT THIINE
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WZOWTZEDRY Tl v, F LT, it SN2 BHE —HIICZITHLS L s wWiiA T2
EbWVTT ET% EQBRIEPIT LI TWBE LD ORI WHIE I ITHE L,

32 REMIER

Grice DEFHEDARHD VO EDTH o 2RO RHE, a3 2=F—2ary EFBANCBITS
H—DFHE L CTHIRAZEL7ZZDAS, Sperber & Wilson (1986, 1995%) B EMEHL; (Relevance
Theory) Tdh V), BHFEHE bIFENS,.

BREMHG T, XXk a3 227 —2a VICRTAERAEZ T E LT, BHFHD
SHENERIEFELFOES TS IOONTWA LIRSS, HICEE (Wa—1F) fkezo
f#5% (linguistic encoding and decoding) 7217 Tld7a <, ZNZELICL M2 M E IS 2 &
2% Bo BHEBIE, 22 ENR TRV RV LTFOEOHERZIT I BOTR2) TH D
FEREARUS BT 2 RAMMEAER SN D0 HEawmd, BET 20 <O ORI /Y &
AT D DNEREEDIT TV O A TH Y, A DI ST TRRDOFFEAE S AUD
FIUTBL 722 L id s, HHERDT IV RELREBEL LW TH L, 2L 2L,
DF D yesnoBEMI L HEZTH LI o

9) A: Do you want some coffee?
B: Coffee would make me awake.
RIBMERBRT 2745, Ml yes, no L B2 NMTHELFHTH L, L2 L, Blda—e—0iE
EBRBIZEEDT, PRIZIIEFEZ TRV, £ TARBOEEHL ) £ T4, T TRE
Zrild, BEEHOHIEICNo L EDLTLT, AICZHILELTLLIHNTHD, Z&idxTHn»
DL bHR%EZ ST, TEXIIEN TRV LR AIZEENIES,

BRI L Z LM TH Y, SHEIENE 2 EEL JICERTHHTH LFAHETS
D, TOFRIEELEEIIFRTLHE0I) LD, ENEZFEBL w2l BEDOR
L LT, #Uah LA (loose talk) DA SN D, RGEUME IS SHBfEEE, 2ok
IBBECEELFDVHFREENDL NG ZZ, FEOMREEE LT L FOMRM 2 (5ET 412135
OB WEEORRNE Hkd, MEFICLHMERPTRE 22D, Lo T, SFE&FRL
NVZBWTARZ LIED L OBROAR T 5%, TELZTRY AA T (HEENHE D)
T L 2B TEEEDS R TEHEITRE v,

Simpson @, 7) 1ZBIF BT RTHFESNA L TH AT IR L ERE Y2152 2 &8
TE2 L)L, ZOMEEORROZ THL, SHICFAIXZOHHEE ) FLAAL
FAFOWBEREEDE I G FELTHL O, EYFOROREEZATHL L
WX L9, BEOII A== ayEFMLEHIC, BEELROTL £ 9 BmATFTOLENIE
MRS L7, YN EII R S,
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BOFICEE M)y oDL MY v 7, AFEROLEVIARIIOELbDTH L, 5
I ET (REZR) e 52720, MICRELRI L2356 ) EHORAZNTHI LT, IE
BAHIRIC SR (distraction) S 5. & 512 Leech & Short (1981: 254) 78B4 3% £ 95 12,
HAFOMREEZ RS LATRILEIT o720 350 MEHHRICES, MERRICECOPEV)
THEROEMPFEREDORIUZ LY, B2 HWAPO726 3N D T2, WIRFRIIBIENE & <
By, TNEHTIZE o TRFHE (misdirection) §4 2 & bHHEL 2 5o

10) A literary text may bring new significance by foregrounding, by the violation of textual
expectations.

—H, BAFPMRLEL M)y 7O ) v 7 TiE, BV FORIEICIETE > THRELS NS
7R L7220, SbNRITIEG 05 2T EFEFHFE SN2 T %, Grice DRFHO I AL,
MRE LT H720EENDLZEEH LD, HEOHGRRDYD S 21, BEMEOIT TS S
IR BERIIIRES NS Z LD F 0,

0L BAEBRICES, T7AMOALLTENEL D ELLDOLMRIILT, BT
FED L) ICTHATOMGmBARICHE TG 2 L) L7 ¥ LIEHEREZ L Twb0h, —7,

HAFFED L) ITHFESNIER L T Db, NP HEZLUNEND L,

4. HHIRR%R

Jeffries & Melntyre (2010: 126) Ti&, FREIMW AL, FERETHERICED L) I8
52205 E—FNET Do HAFITHT DHEHRIEL VI BIELS, 77 A P EGAFOM
FRIRAHE DN S, F72, Leech & Short (1981: 174) 1, Wik CILIEH A SIISHIHI L 720,

JREHONGERETINTHIENDHH EIEHBL TS, TR, BHOFHD IFFEIN
FTLd, RKERILEEO Do), BMIIHEHLRILEFESY LT, #WELSED L) T
LEPRIELAVEVNS T ETHD,

11) Fictional point of view, by the standard of authorial omniscience, can be regarded as a selective
withholding of information, or relinquishing of omniscience.

WIREIL, FEVICE > CTHRDHE SN DL Z L5, BHROBIRPIEEICLY, HATOHR
EFHEL, LEIIIEDREELIRNI LD ST, TOL)RFEN)FLHATFLOMOE
DEDVIIHENI DD LS DL LT, HENFAD 5o Prince (1992:36) 1, 7D HHAQIZOWT
HEHNFZBIT 2B 1 ) BIFRHE 7fRROMAEBNC BT 5. 35D B ERL 2o
720, HEE Lol ERLEro7N, FREL o720 L0, EEOL O LT
ENDZETHARVAPELY, BRICEELY 527203 5,

12) The disnarrated can, moreover, help to create suspense and to articulate the narrative in
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hermeneutic terms (in detective novels, for instance, the possible solutions and false solutions
it introduces are contrasted with the real ones) . . : the disnarrated or choices not made, roads
not taken, possibilities not actualized, goals not reached.

BARBIZ, THY - 20 AT 1 O [7 2704 RBAF] (The Murder of Roger Ackroyd -
Lh#s Ackroyd L WERE) % &) BT D, HHT LR HHICENTE

FUUA TRy MOERMY 28— 825, 17THEIC7 29— ZARTCANOMIEE HZIREL
P2 TAHPD, WOREICEDWHENIEE S, 72T - AREANEZ, RERLIZED, ETRT
BIBEINTWE LD, FFHOATOT 704 FEHETL2OTIEZWR L) O A
THo72OT, WHioF x4 Azl ) LRBERATWL, ZOK, BMOMFT7 704
FORTHEHR, T7T2T7—ARCADOFEPIETONL, 7704 SR ehrlhehriidbr e L
WOTHT R RELIZH L, Truf BRIz v BRFHEEZT, BT 5, #H7
704 FOE7O—ZIZHENT, RSB L TEBAICHELKET L, COBAZZ
FLRLZBIREARAT O TH Y, [TEPN) L, HEOANA AT 1 2 7 230 12— ATE 2 4
KT 528l hb, £LTC EHEIRTUN, 727 ARCAEZDT > THRIZEVIAA
ENEEWRT 2720127784 FERLILEAEDE LD L, TNEME S50 23— FTh
D, wEIZEOFIITHRENHD S,

WADENPIND DIX25EDO R (249), 268 TR T 0 ORI L LR, Z L TRiED27
BECRADFIHE W IERIZ > TV D, JPADEN Fr B b 2oL, SENEE»S
F)wZzdL M)y ZiFRIEZ V. T2 T, SH5ICTZ7ARNTEHESNTOW ARV L ED,
FATOWEANOEELE CHBELS, LIy 7O M) v 2120725 %EHT, 2029
ZAABLETHA D O—W2 WL ODOBDHELE L THIZ\,

41 71T7%ZX

BHEOMFTH BTN TT = 7 A ARFFO 720120, RIROmBMEZF TiEAR L, F8
PO BFAFIC WIRMTHLLED) RENDLZ L, PR LIMOIITEBEEI RN
ERENEREND, TO—FHT, bSLPRENLZEELZSLATE, Laero/zl LDk
TTEEAD, B FUIOMER ADIEE DWWz, BFELRR72), Boz8 % LY
FTHLIEREEFTEINL, BWOED/NT Ky 7 A0 L) ZRIEEFFESNAWIILTY, £2F
TERWIHEREIRR T 2001E, B FERAFRATPO R 7 27 A ANERFWIHRS
L L% bo Ackroyd TlX, 9WRASFIZT 70 A FEGFL/-L W) 7u—FDFEF (61) &, OB
WCHEDS RN D DS, SETHERZ o o TRWICHEELZ A .
EOVFHADPIWATH B L) BED dckroyd\d, PO — Vi 72 Wik e gL
720 —ABROFED T, BAHHONE L UYAOHPSDRZ LT RVWE W) HT, &t
AFRRONTAEFRL 252 6NN L% 50, 7 ) AT 41, RFEEOFE) FoFHLE
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WO TETHERTICSIER 2RI L TWad, THICEY), WAL 7 27 A A2 EF L TWizd,
FNDGH o TR Do ZDEFEAF TRV, LWIBBRITICEoTwD, 77 A M
ANSN TRV D, T2bEFELN TRV DETHAFIHIE I L L V) 7L ~
12id, FED T2 O A%V LRI Z TORR L T2, SATRROD Lo 127217
EVI)BVRDPTRRE R D, T 0B L, MEHRILL, MERFILT 200 & v o FHdR
IROBGE OG5 LIk b,

HHENIICBIT 2 7 27 R AIZDOWTIE, HETERE ) HIF,

42 FESHWI L ELERFE
Ackroyd %, FEYV FHEPIWANTH L5720, —AMOFEY ORBIZBEARAL I, BAES
HIET LA D B L DMEE 5, HREBVICTIHEEHZ THIV,
4FET, Y= FiE, Hogt7 704 FICEREZZHRIEL) L LAY, SiBTErnE
FRIEDHZ LI D, DT, #iEORLIHEZREBET2KOE) TH L,
13)  Now Ackroyd is essentially pig-headed. The more you urge him to do a thing, the more

determined he is not to do it. _ All my arguments were in vain.

@

q\The letter had been brought in at twenty minutes to nine. It was just on ten minutes to nine

when I left him, the letter still unread. I hesitated with my hand on the door handle, looking

back and wondering if there was anything I had left undone. ,Z\I could think of nothing. With a
shake of the head I passed out and closed the door behind me.

/b\I was startled by seeing the figure of Parker close at hand. He looked embarrassed, and it

occurred to me that he might have been listening at the door. What a fat, smug, oily face the
man had, and surely there was something decidedly shifty in his eye. (A: 48)
RAEFEORI4) TIE, FHY T2 23— FHPBRICAS D FH - 2O EHFIH LoD, L
TWwao HosEN ), EXIUTOHMEIUEZVWwEREL, FELTWD, [F#id
9 B0 Bl I JE T B 7ze BET 2 9WIONHI THFMINT LEVTH o720 HOM- FIZTF
AP EBOE LR ED, A LR Ll EhnwhrtER] T RXTREDILTH S
7, ERFIHBORMOLDH LIZ105HDZEHE BV 72e ZORMO Z AT % > 72 Nidw»
72D, EELIIHAFIGEY DT b ETAUDILETED LD, 15 v 7HOE
= EEZXOMIIFRE T L TG RH oz HH L, 1057 HOZEH ORIl 3123 %
LZFBRISZHBAEL TV,

14) 1 am rather pleased with myself as a writer. What could be neater, for instance, than the

following: 5 “The letters were brought in at twenty minutes to nine. It was just on ten minutes
ey}

to nine when I left him, the letter still unread. I hesitated with my hand on the door handle,

looking back and wondering if there was anything I had left undone.”
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All true, you see. But suppose I had put a row of stars after the first sentence! Would
somebody then have wondered what exactly happened in that blank ten minutes? ~ (A: 254)

72 BIERBEORIUIGE > THEOHRE 205, TOHIIH > THRICHHRN 2 Z L2 UL
THNZLRL T2 5ED A9 B0, 105701 & X8 » Tafx 31U, 2T
R\ 72, B L2, v X ko E L CEEST 5, EERIE bR
Db, L FROBEBPLEH L TRRON TV D, L2 > TZEOMIE, FREHD, &t
FhvEvHEmEH oI L, 13) @THEPARHIKEDo/2Z EnD b, v L THE
DOHERII L 2o 72 EHHACHEL T LE Yo AR EBEIET L2072 0D, FZZ D105 DH
WCRZ T RANETIVNATHE) 2Tb T2 e ERAFIIMAHL v, B F
DFE LW D 2 ViR AT L, RN ZEEOER, WhARZ IIEHENT S 5 LT
TN wDOTH b,

PATFVRRET HHPBNDIE, FBEYDAY A NP5 BRI TEELNLTWD L)
HEORMOEZDORARLDY D B0 Bz HHEMOBA L V) B 721 Tla% <, BRI
HIHTNDE) 2L, A LFEHEY) > CHRREFED DAY A ViL, HENGEAT Y 2—)VE
LMo T, BROENZEEROXY) ) 2SFisib s, TP OFMIE/zwL722 & Tlds
WSS, LEEIHIFEE D o TRWIEFRTLEHIRRIIKRE V. ELAIC, O
IZBZAREMERICD, 52V S THRAOREROTISEEN TV L ) 2 EPRIC
T 5 (249) O b FRFE, BIfEORNEZKEHORXYTE E 22 5 HEN R PAR, 3
IZBIE A RO 2D ET, MFEINLDTH S,

HOL R eHEY H-ER, FFEONN—D - BRI THREbEE Lo Z0EXDO5E
Db EREG, RPOFED 13) TlE, SHEOTFEO®TAEZMILIZR TY->L ) LR
D0, NP —DOBER) DS, BAMELTCWIOTRRZVR LS, ZORHANEGED &
BITE8E D, ~ABOEY THLOT, HFOWHIZG2-> T, HTFORZEESL Lrkwn
FANEH 1% . He looked, it occurred to me, & HIZIEZ DO ZHO X2 H{EN A% DU

D, YARVAZEELL T, N——OfHERIZHRLTLILICEY, BFEHFOR
MED 2 fmibd %0 EBE, FHTRIVIRPLIET, =" —t&kbdbe L UFZi L7
Z & & F TV 4 (1 must admit that it gave me a shock to run into Parker just outside the door: 254) o

D&k, 2 LS EiAT, HENT SN RITREEZ AL D

15) When I looked round the room from the door, I was quite satisfied. /PNothing had been left
Y

undone. @The dictaphone was on the table by the window, timed to go off at nine-thirty (the
mechanisﬁl of that little device was rather clever—based on the principle of an alarm clock),
and the arm-chair was pulled out so as to hide it from the door. (A:254)
FOPOMELZ RELMRE LR FE, M LERLAZ L3 hro7cQLERT 5, 9k
2% &) IAEENT 28 a2 BERO T — 7 WVICB &, TN 2T R CTRA WL D I
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TL7z&o 13) TIEZORMYEMIEIZLRSRTE, OBLIZIREIIT 701 FOFE%H
W EWIFES (56) mEE, BFELMENT . BIETABICLELAS L3 hholohl
FRI9 2871, ZOHEFD13) @ All my arguments were in vain.  DF5& ) O ERAFE M S
HELEBW 2 OLFEY, FRMAPHETLFE Aol wv) HED D LHATICHS
&5, (O H M wondering if there was anything I had left undone (2% 535 HZADFDS & L T,
F+HI15) TiL@ Nothing had been left undone. & BfEE ‘1" DR WIEREKBR L o T2, —J
13) (D1 could think of nothing. Tl ‘I" VA2 bFEN RO FiEE Lo TBY, FHTHEER
BEWL LMo T ) N TR T 2 EROMR TH o722 AT %0 15) @0 The
dictaphone 2% EEF D & THMN, BAIZE > TETINA TEOEEL LTHED LD &) H
FRAIMFEICENT VD, BEOFRATIZIZZICE ST, 4FOESN LD > FREOERIZK
DOhEI N5,

SrEMIZ1E13) O undone DFHELYHIFE &, MAKELEL Lz T EAmMATITE
W2 LHEHMEINTVL, LALENS, HAITT 70 FEdifflL L) ehrilAaizr)
VD Lhrolzl E@PFESNTEY, ZORMOFIZBWTHRS &, HTH b ) —EMh
HETELRDPZODPORBICLENTE L, £ ZLid, B, SHETL2HF07
784 FRELZEETW W) HERERFET 2 DICHEZo T b,

EHI1, FBVFORLLT, FRFAMLLT LT RNTEFEF o TWVR EIERL AV LY
TNTER SR, 312, K7D LI (Every one concerned in them has something to hide:
84) W) Thb, KEAVPBEEL > TTEI LN ES L2750, FNnrehhrlRL
RN LR EEHBRS T, WEOMNE F T ETEMILS S5, L) DI, HHRORLGTH
LD, KERERDPD LN > TROHENEHETH Do Ackroyd TIL, /INHHT —
TaATHRTIVT ERMERIEL T2 D, KDk TR HHATE 218), INVT L7
0 — 5 OIRIFEA R VB TR (38) SNTW22FIE, #ATRZOWRELEZI1ZLE ALK
HLTLE-TBY, BMFESINTLE ).

4.3 1BEL LRFE

THEHBL N & D IEHIREE A THA L Do Emmott & Alexander (2010: 328) 1%, 7 AT 1 D
HEEE ) AL (suspect list) HEOTIA S B L TV 5, HEH/NFIIBWTIE, ZOREFES
DA MOVEEAHEL 2, BLIFEGEErREL), BEORRELITETHLEL
EHCLD, BEIHFEDO AN EZD) A ML ENSEE L) TR Eb b T b,
Ackroyd D¥5E S, PN EWREDORE D) FICHHET A T & T, TARICETEE Y A MBI L TWw 25,
ELICZ oA, FBYFTHHEMD /83— FOWEER, AL REbEHREOITIIRTD UK
EVIHEDL —HE ). MRS, BAICEELHLFEL7 7014 FOFLIT LV TRUHFD S
SR TNMET = 2T EREAT LI LICLY, BRI AEDD L HEEEE O
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DANEES T, BELSE L. [HRORRPEEODTHRET, MEFRAL HRRALIE
THRBT LODPHEL>TLLDEFNT %o

BFRMLEBFEEE LT, 7N TRCEERE - T, SECHAOHEEZ L S ¥ 5.
ZLTENTRZL 2O, FECHER 2RI 2 0i1d, JERs CIHInzEMORE TH
bo Lo, SLERHZ T O TEMOIEZ IELLI L2012, SE o727 ) 3
T, 20770 FOFEZEVZEWIEEZ OS2 L) LHEERt#T -0 TH -
2o TOZ LI, HKRIREOHEMN LI THRSNGWVD, TH=FDIKASFIZT 70 F

Zolzbw) (o) FEEFHTE T, S5ICHAESE L,

SETHATVET 704 NEFERLZEZAL ),

16)  “You mustn’t touch that,” I said sharply. “Go at once to the telephone and ring up the police
station. Inform them of what has happened. Then tell Mr. Raymond and Major Blunt.”
“Very good, sir.” Parker hurried away, still wiping his perspiring brow.

ol did what little had to be done. o1 was careful not to disturb the position of the body, and

\s

not to handle the dagger at all. No object was to be attained by moving it. Ackroyd had clearly

been dead some little time. (A:52-53)
A0 FE, BN A e, BRICEWLS, B EREKIRICPRF S-S —1fERERLZSE, O
I did what little had to be done. Z i ) 2 £¥T, FATFIZEVWLAZLRL TRV E BbY
BENIZTHA Y LTwh HIEROFR, O HONORDD L W) IHEN 2B EDH T
ATV E, BGRIFEVHFIROPTTE S 2 L3, BEFHADIitle L bBEZDH > T,
ZZWL72ZETEZRWERRILT S L)BAEINTLE ). L ICOP BRI, G
DAL W) 2L H Y, BGRFEOLDIZL adr o2 EpHiFL SNz, FEEE (7
NATNEOHE R ED) LIz LdFEONR VT ETH L,
17)  Then later, when the body was discovered, and I had sent Parker to telephone for the police,

what a judicious use of words: “_I did what little had to be done!” It was quite little—just to

shove the dictaphone into my bag and push back the chair against the wall in its proper place.
I never dreamed that Parker would have noticed that chair. Logically, he ought to have been so
agog over the body as to be blind to everything else. But I hadn’t reckoned with the trained-
servant complex. (A:254-255)
BT THRILT) LHRTHL ) ODlittle ZFIAICHA L7722 & 2E#ML T, AITIIZOH
HEMFIT T2, (HFIKIRLATNEL S 20T UNA TERZE LT, HEo A% 551
bLawd)Zh) TCBMARZERDT, litle o7z bbb, 4B, GEHREFHLEL
DIZIE, EBHESELINL, EFIESREATETIIZ L, FEEPH T DI T & 725
FaBEOTHD, HIZ, FEIHEINLZIAEBREFSZTL01E, ARETHLH, HZ
O REMEZ REIERE L (BRRILEN D, FEBE, BELAEL FEORYY (35) I2bAHD
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Nb, COABZRIZEIICHEBELE LTHHIN TV S,

HAFOEEIZZ L OFHROTTVDITREEZ DT THHE I NS L E 2 U, misfbs &R
fLDOWEHR L V) DI, BRFESELIZFHEORCHITTH L, ALY, 17) THE
BE BT 720l o 7B FORBE 2 JFHO /= — 1 ZWEM D S EH L Tz b v ) i (82)
b, HHROZITH) HIZBIT BRERAPEHILEDY H B2 L2RL TV,

44 HEBOBHETIT7%R

COfESE, <EED THIIBAZYN 23 0n> v ) WHIRHEE/NEORER D Lo Tnb b0
O, TNEMET SN THA VENTWDE, 722X, GUAD) T s oM REs s %45
WKLTWwaZ e (182) X, HBHILKWOEME L725F (28) 2= &ns, BMAFMHLIZEH
BREVWIT HENREFEOFICHRVAEFN TS, HFNIZLEDITHRCEOAFNTNED
T, SRECHRALTERINZVE L, REIUADPHP LKA TENS DERT 5L 2
DN IVELOLIITHASING Z Lk b, HHNHZLEGD o TV IETORATH
EOE)IHEREFEINTLE)OD, ZOPTOEIMMEEORO ALEHTH S L w2 &
Yo MESNIWFEMRROH E VI MO P T, fEECHE) FOBRIBECTHATIE ) L HT
MR DODPH, #FEOBIE VR L),

Ackroyd TIZFE D FOFRP L V) BN T, HAT2EEL, BMFLLLPE N v 7 2@
WT Do PN FIIARIZITN, MOXTRIIFETIEDEPo728 w9 BT, RKEKEOT7 27 %
AZSFoTnh, ZiUL, TEB7ZTRDAROGIITRAMRDOBIMNELHS & 9 % AR O
], 2 VMM ELEVDIR, WLz ETERVEAZLTLE ) REEENE ) <
FIAL7Z2bDTHLE VLD BAFIZE o TS Z LD WIRE OB E O TOFEHRIL
HAFESTLLE VW) HT, BB M) v 7 OTHA VAP LD D,

WREOBEHTIX, 729 ZXAREADPILALZE NI DT HITHEH §FFHIZY = /38— FEFfiL
B SN, L THEILRE > TEL L EDOFED Tld, OO To tell the truth & b Eh
SEBERE%E L > THLORESD 2 HEHT 5,

18) Mrs. Ferrars died on the night of the 16th-17th September—a Thursday. I was sent for at eight
o’clock on the morning of Friday the 17th. There was nothing to be done. She had been dead
some hours.

It was just a minutes after nine when I reached home once more. . . . @To tell the truth, 1

was considerably upset and worried. (ZI am not going to pretend that at that moment I foresaw

the events of the next few weeks. I emphatically did not do so. @But my instinct told me that
there were stirring times ahead. (A1)
SCTHEBRIANEE, —AROREYIL, OQTHEDH) T U FHHALTwE, 727Xk
CADINLHIESLHTIEW O N o /2, TIUIIA» SR I Z2EEHZ TRl L Twiehrb
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T, REMICE LD E L Twd, ZOFE) FORBMYMEDENE, 2F ), ML T
NS, #BEEBEORHE AR CAHEINLELEDoTED, LAL@Tidpretend I
S LT, VAT L TWE, TIUSK CERWITIHLR, REMIOEL/-EWIHIFED O
722, FEY FOMEBRIEIEHRILSNTLE) LWz L) BFIFIZ@ Tmy instinet & 9
DL, HOFNPOADLE, TSR DEFL L TOMRENEBT LI L TE L,
L L%ads, (HaWZORRESGH>TWDLHDOD) BRIGENZE ) BHEIZIZ V72w & &
LT iwni)nld, ZNEESICNAEBSTHLINLIETELHDTHS). —H, ik
FOFED ZEMEZTFATHES> TV AHATIZE 5 TE, WREOBHEE _EEOHEIT 22 %
AOZIK WA DTH DA, 72T AAPRDLDIZE, 7)) AT 4 AR E RS T
WHEWZ L) KIRTH L7220, [TFELRVDPD LI (HLTEI->TVL) EREER
BIEPHYAFENTLDOTHDL, BAAIL, BHEOFENEFIZHHEEDOEY FoHET
B0, EICHiORFENEIIMT 2D 26752 LT, QOIS SICHERMEENS,
OBIEDFED F U 1%, 208 F THHIN, JBAHBARIGER L7221-268 CEHNT, RikE
OF TR % 5 72D b FLkE 7w,

17TEO# DY T, K7Wy 23— Flishic7 704 FRANLDOSREFED. 0N —K
KOV EZOFENIZH, OTHED ‘UPESLL, FVEAT LTARLEZELTW S,

19)  He was silent for a moment. It was as though he had laid a spell upon the room. _I cannot

o—-

try to describe the impression his words produced. There was something in the merciless

analysis, and the ruthless power of vision which struck fear into both of us. (A: 185)
LZATBETIE, MHBEOANAZAT A Y TAPVGVOZERTOIIHL, ¥ x/8—Fid
HORFEHEELDTWDLIL2EAT S (237). KUBICKROLNLEE, HIH T TOEHK
D20FERED T LI 05 HEICRTTIE, T 2% L CHlA CIEMEICIFEICHEL LR
LTWwa9S, SEHSICELTRIZEAEBRRTH W EX2IFHT 5, 21U, 31227
ATADT 2T AAEFRYT 5 LEHL > TL D &) THRE,
20) “Eh bien,” he said, "I congratulate you—on your modesty!”

“Oh!” 1 said, rather taken aback.

“And on your reticence,” he added.

Isaid “Oh!” again.

“Not so did Hastings write,” continued my friend. “On every page, many, many times was
the word ‘1." What /e thought—what 4e did. But you—you have kept your personality in the
background; only once or twice does it obtrude—in scenes of home life, shall we say?”

Poirot laid his jesting manner aside. “A very meticulous and accurate account,” he said

kindly. “You have recorded all the facts faithfully and exactly—though you have shown
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yourself becoming reticent as to your own share in them.” (A:228-229)
268D RT U DHEMMIDODH L, JBABRT T DD (T should suggest that you finish that
very interesting manuscript of yours—but abandoning your former reticence.” : 252) THAFDOHAK % [
AEEST] FEHITLL VI HEPHAPEINL, TLTENEZITT, 27O EH (Five AM.
I am very tired—but I have finished my task. My arm aches from writing: 253) TIZHHED I” ASHIH

L, COFRHICBITZBAED ‘U ICL 2= ABOE)NEE R > T, DF ) RAWMICEE
DEROED, 208IIH721C 6 BAEEMREAL L, REETAPB L UBED.LEEZ
HoTWDIEVHLNII D, £ %hbL, HEEINIEHRLO ‘I OfE)ORIZ, Zh
AENCTVLERFTO U PSHEBLTOBL LA L TlERv, EICEEODHED18) Tl W
7 ) FRE TROBATE S WA 2 O T, A FIE 72 b F BWHEOMFIZA VAL I LIlh b,
18) @AM L L TR AT ONTIINDE b DD, TNIHICA- 725D TH D DIZIER
DEEZL T E o T,

Ackroyd DFE D 21E, W THEO — AMOFE) 23BN b, — AoV IE—HLTHLE
VI BVIARICHIE T 20 X912, BUSNAWEEIRORTOREY FL, TheHEEHED
TWARFOFEY FLPREL TV D, HH 2 TELETEBNCELRED ‘D IZZL->T
ZNEIAME L 2235 HNICHSO B2 MSTIIED I A7 e 2 IEFE Y BADE Tl T,
20) ORTODEAIZEH EN D, FEA (2005) &, Ackryod % 3 — /S AL E 5 714 D
WAEZ B S 202 L, Simpson D29 — AFRDFE D H¥negative 2 5 228K positive (2 FEAT 599 % D
fEFTIE, B [ 1TSS 2 LB L Cwb, FSICRERETHEY)ORY A VA, B
KL OH LA AT AIWIIE D522 R EFEL TV 5,

TrT AR, BESEDLEVEVI)HEORBEOAL LT, BAELREREELL LV &
DR, FEORH, S SIZRHHOFEIIZF> TW A0 effbd, WL TT—)VIZFH
ET AL HT, HENHOBAETHIUL, WA LBRICHELEADONE W) 2L
272 %0 COHEFVNRORFBUIHEA, RAEIIZHRINE SN SO THNIEZ O HBITEK
SN, WHIHRE LTI T AADEFEINDL LR D, HIEICHZ -FELNH L TRE
WCESoTW ZEICk Y, BEMELERIND,

Emmott &Alexander (2010: 345) (&, TEHIREICHT 2 E N2 HF72) 2T, DT L)
THROBIMPART, B & ORRAM AR OFRIRYEH L85 L T 5,

21) For the cognitive stylistician, these cognitive-rethorical misdirections provide an indication
of the ways in which readers’ attention may be manipulated by persuasively upgrading and
downgrading information, and selectively controlling cognitive load.

RA AR IBIENE D R > TV b, TEBEZTAME D% L) BEEmo—77 T, JBA
HLAICBIT Z5E 0 A, BERLIRFEIC X 2 HEHIREL T D 2 BRAMIITMEV R,
EVH) TENETENZ LI,
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TR X o THESE SN TR, D L2 EZ 2 EBN G E Y, A LR
CHEDOVTWH D IRAITHFTE BT THR SN TV, £ SITZDOMGOREZ KO THE
HANRIIFEN LD TIERWES ) Do Ackroyd TlE, 7 =7 A ADEERELZ, 8 FH
BWATHY, ZOFII R HEARLOE ) HHEESNWFETH o 72 v ) ZEHOMHNT DS
FEDFICHOEENDO 7O — T OWELR S L) FHOMMIL DL R L, EIFWZLEEDOFGR b
Vw7 bloTwh, MTIZT#2 ) 255 512 TH, THHRIEIEIC X 5 5AT-~OFRHIN 23k
e LT, AMdoTCIZOHBORMKELEL T2,

COXINIEZLE, BATFNEORERB N 2K LESNTIZ, 5B FICX 5 REN%
T T AADVERSNS, T/, EARIZHN B L HbMBETE Ak LTRBME NN
X, FATEREOMENEZAE2E W) 28l h b, —RETDLEEAICENRTWS L) B
D RMIIIRONEDTH Do Ackroyd ITIFHT HIZEH L DD L wblb DX, T
MAEARORBEIEZ B LFEE W) 2 ETHA I,

5. b

Simpson (2010:301) (&, SO 7- 75 & LT KIT (cognitive and sociopragmatic dimensions)
EHIFTV5D, KT, BOUICHIEEZTLICE Y HIF72AS, BE T IXFEHICL 2
TUNA TRE, BB Lozl L, BROBATIZHLE DL W) BEALRLDY
RV FRIEFEDORERDIEIZL Y, (RO LD T )N, TR &3 7% ) I % - C
ETWLILOBETE RV, TNIHLR LY -V EBZ, mATFOERMMSHELL, & &
IR TFOXRT 28 LML 2212 2 ) pRBVOTH L, 20 L) wfaklkiy, &
BT AMIBWTIEITOSNLZWHIETH A ) -

HEHNGUE, B IR Z S OPHE—FKNIZH Y, BAICTFONIPP S 2L )1,
b S 25 L O oD I B 2 E T A e SN D o Ackroyd DFEA TN O TEHRARIED B
EBIZ N OPRTELZD, ) 0o BRI E RV BR T, BATIMRMES 2ITHIHK LA
bE R BHWIZTE 2L, TOX) aAH#TE, BEAFIIBWTREDIT - T 5 HHRL
HOREZ)FHALZDDOET R L) ZOREVIDIL, T SICHEROBIANS, Hil
TE2RTDOLDLTERVLDOLDOJIORILEE, MEHFE L TRMT 201288V IZ4R
2L5DTHY, DWTEREATOMRIZED > T (o

22) Finally, it is argued that the perception of point of view varies with reading experience (s), and
so productive use can be made of interpretative paradigms that account for readers’ reactions
and responses to textual patterning. (Simpson 2010: 294)

M)v sV )y s, BEOLI) 7D M)y 7 HPHRIZELZDIE, EH)V)ZEnD

ToHAH)Ho BEMHGHTIE, HRE2EMNL, ) TFOZLEZT00 Y IZHAT VWAL
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BAEB N & AR L TWbe FHPPLIEEBASREENE VW) 2 EZ L L, R
INBLOBR X IZBWTIE, WALEAT AR b, RITHEE X000, R RIS
BEEDLONEVIFRBDT 27 A ADPR->TL LD TH b,

S DHE L A (the basic fact that we do—at least should—read for pleasure, Black 2006: 157) & \»
O get D HIIZHiA L, HHREZ O CHEF LHATOMMBE O T AL THUITHR 9
BRELDTHD, SuHMH, HHRE V) KEE—AZITDRA TV o THIR RS L Pakiit Fias
CH WL CTIRD72VWb DO TH L, L2 LERELZTNUERL 2wl E—R343 L d#
TRELGZoNDLLDTIE R, LELIEIRBEIIZSTE2LE526NNTHDT, GAhT
BREEDTLNHBEATIID AT LR D, 2212, HDLER, HIRIEZT 275
ERNGHAZ LTV EWVW) e H b, TLTRIZEY), Py IOV N) v 7 ThDIE
HIREOBEZER LoD, LIy 27O M) v 7 IO RVEHICT 5, & IcB 20
OB FIEDEL AL V) Z LR L TB &\, HHIREOHMIT B EARICH 72 L
LT, HRIIREDST o ENMBNLDTHL I L, FIIID LEOHI/ NG OS]
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