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Relationship between Traditional Art Forms and Popular Art Forms in Indonesia: 
The Mahabharata Epic Poem in West Javanese Wayang Performances and Comic Works

Madoka FUKUOKA

   This article examines the relationship between wayang performances in West Java and Indonesian 
comic works, focusing on the repertoire of the Mahabharata, one of the major epic poems of ancient 
India. 
   Among Indonesian comic writers, R.A. Kosasih(1919-2012) was the best known and most success-
ful. After watching live performances and listening to radio broadcasts, Kosasih was greatly 
influenced by the West Javanese wayang golek performances. He subsequently created his popular 
komik wayang, or comics of wayang, which earned its title because of its close association with the 
wayang theater.  
   In this article I focused on his series of works from the Mahabharata. He created them from the main 
stories of the Mahabharata  also creating works based on special episodes in Javanese wayang performances, 
such as “Dewa Ruci”and “Arjuna Wiwaha”.
   In addition, Kosasih was greatly affected by several Indonesian translations of ancient Indian epic 
poems.
   For the main structure of his stories, he closely followed the Indian version of the Mahabharata and 
adapted various contents from the wayang performances in order to dramatize the details. This article 
considers Kosasih’s unique way of dramatization by comparing the episode “Death of Sangkuni” in 
the wayang golek performance with the corresponding part titled “Baratayuda” in Kosasih’s comic 
work. Through his comics and his unique version, Kosasih succeeded in presenting the entire plot of 
the Mahabharata as well as including the repertoire of Javanese wayang performances.


