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The Goat, or Who is Sylvia?
ISR AHEBR ENAIFES S TR

1. F

BBV T AL 0 BEIETEENG [FKE] oL 3, ElLTEDLD
BeDTHBEDEALID [FE] L3, BAKES-THEIHETHBICH
phbod, BRbkVIC (HRNL 7 —<TH 5, Engine ONeill % EZHH
IC. Tennessee Williams. Arthur Miller. Sam Shepard 7% IR 7 % 1) 4 iERI
ARETBEELEH, TRENOR I VT DT -2, HFICEEERLI
e HiEdT 2 (5K 054V TE TV BEH, Thid Edward Albee 75
¥ THRiR] wdBEFECR SN 3,

Albee i3 The Zoo Story (1959) TF E = — L 4 Delicate Balance (1966)~
Seascape (1975) TOE 12—V v v 7EHEZR LD, HEKOEEZELTL
B0 L LD o, £ OMFERMSFEHET 5 & 9o, 1980 ERLIEOIER
BHELTEME N, Fics > TR ERPAE VA ZEHENZ 2, 20R,
1994 FE1Z Three Tall Women (1991) T=EHOE2—-Y v Y 7TEEZEL
frl itk ., BRI ZoBEERPAEKGH SN B, RRTR, TOXIE
BORFEEHEZ 1292 T, ZORICEESNALFEOMEEL S A2 The
Goat, or Who is Sylvia? (2002, EIF The Goat) iCBWTIRRE NS [HiK]
W IAALl 287 vaT V5 1ickobbs RAEEARIFT 5, BHE
OO EREEMERIC K > Tl LD [FEiE] 2, BUHEDAO DD
TAAL REDVDRESSCOD, L0H F—<ONITEBL T, Albee D
a9 2HAD THKKE] OBREORIERZH 2,

85



86 The Goat, or Who is Sylvia? W RZERENAIES C [FKE]

2. TRl ~® TAAL

Albee D The Goat BT KK I, X Martin, B Stevie. £ DETF
Billy & 5 BB KRB TS 2, i, TOFIEE LTk, 3E Stevie
H3FK Martin iIZE] TS 9 "My mother told me — we really were good friends;
I'm sorry you never knew her" (594) /S 3 & 5o, FEIERXRHR
EWHEL TV B I DT O NS, BIFETHET 20, ELoagEoh
THOHEREWI ENBVWEETU YA, 2 —OHEEIIRBINZ 00,
Martin (3 50 2 A, BEROEEH LRFDTZETIIEMNHEET D,
HREH D71 v EEINBZ L EBRVEL LOFEL [FiEK] ofFT
Hb, i ?&@Cﬂé@lj}%b:famﬂilﬁﬁmss kB4 vy Ea—N
KINBEFEELENL>TV B,

L Ll, 20 [HKE] OFERE—FEIELZHEN [HMA] LT %, Ly
IR OB K Ross ik » TEHBAENAEBEROTH 3, &
—BORET, BTOBHM L Martin DFEZME 5 b RESERE LT
ZOTRIBVALE S Ross i3, 1 VI B2 7 —BHEREL, Lz
ZOMHFLEIN5 Sylvia D WVTHIA S & Ly AT Lk Martin D Wiz
Wc—WOBEEARE S, 2223 [v¥] BE->TOW kbR THKLEE-
72 Ross WA D 5 B IRES DA, REICEDWVICKET, "THIS IS A
GOAT! YOU'RE HAVING AN AFFAIR WITH A GOAT! YOU'RE FUCKING
A GOAT!" (570) &Mb3s, i3 Martin & [ ¥ | & OUERIBIE &\ S 0
2T HTETHERIEL. S 5IREFHDE Stevie KPR TEZ 5 2 & T,
—RE EDDTHEBIRIICHED 5, DF D K Martin BRIFRERF 7oL
Sh3 [v¥] OFES, HOOZEL THREL D, KARoss iKbb,
FHRANLEEZEATIHEE] &€ [HAl LTL30ThH5, HRELT, T
NBFHEEFTA K Stevie BREMVED ZE I, LHEEFBIly L5
BPEHT 2R ~0HmAasid., [FE] IBEE~0EEHEATLE S,
X 5T, Ross (& Martin 7» 5 "Judas!" (615) LI, BV HFRVEN 3
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&I B,

BB TR. XY (v ¥ CERER-» FEEE LA ONL -1
Stevie 3 Y EV IV —2IilHBbDERL EBELTVE, [RKK] RAMD
BAGRIEZ I T | PHEMRET SHESEA T, HERITED - T,
ZOBEDOEE% "Because you're broken something and it can't be fixed!"
604) EE Do BEND I L TYHIICHARRIBEL 55 [60] LFEUL,
ROTH/ITE > T [HKE] BRI PRED T OHEERAREREICE -
TLE- o CEDHERHSN B, S 0I, HEBIOHDELDOMIEVERE -
oW T, UTOLSicad~s,

STEVIE: I want the whole day to rewind —start over. I want the reel to re-
verse: to see the mail on the hall table where Billy's left it, then not see
it because I haven't opened the door yet—mnot having gotten the fish yet
because I haven't bought the gloves yet because I haven't left the house
yet because I haven't gotten out of our bed because 1 haven't waked UP

YET!!" (582-83)

IITRIOHDHELZOITEMNELDIEBETESNS, ETHOBESE
BMLTHAWVWRILET, $RTHBL-HIERBEL KHEESEIRLE
WEWVHLOREERS, bRPERL THLE VDK &V I TES BRI
RENTVE, [YF#] LBRER -k E VIR, —ERABShTL
FHELRBPOHEEATRERBRE L TELEED, BEAREFLRKITIZDOTH
B, COBIE. 7 VAT VYT 4 KOVTOREEBNLEM IRV 5. KR
BAMHTHE I &L, BI>TLE o HkBOHEIRARETH B T &
EIRLIFA TV B,

£, COBOEERHREHAIAZOR, TO—FKOBHETH 5, KEN
By, 2DHFRICEFVUBRBOBLFEBVTCVAIERITHS 5, LT,
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Fo>TWAKRBORICE Y] 03, 3 TREOFLTHE0DED
RAIEED ThH %, [V OFER, O [FE] iR THAL L,
A SEEBERIELTWS, £7\ E Stevie WROFICH 5 D EE ListiF
ZEEICEEITTVEDR, bEAARDITAVEBTCER VNI OTHS
B EODIREBLBORVOBROPTHSY [v#] LAz TS
TEBDOTH B, id. "But I'm a human being; I have only two breasts;
I walk upright; I give milk only on special occasions; 1 use the toilet” (575)
LLEDIEAPABTH S EEZHAL. [vF] LOERMEZR 555,
WL > T DITAZTOLDONBELUADBICEDTEIE W,

T, HREFAFNRCERET b e E L L. ROEKEZE
RKTBZOEBTBLS [V F] HFRBALECEHLCEZ 22T
M >TWL,

STEVIE: . . . you love me and an animal—both of us! —equally? The same
way? That you go from my bed—our bed...wash your dick, get in your
car and go to her, and do with her what I cannot imagine myself imagin-
ing? Or—worse! . ..that you've come ﬁfom. her, to my bed!? To our
bed!?...and you do with me what I carn imagine...love...want you

for!? (604)

2 ZT Stevie i3y Ny FEWVWIBHOHEE. & LGB OME. i
L TPFED BAVRAAEDOTRBVAEVIIEELEDICRIKT 3, T
hRBBZIERE Y BioBEE/tth s L Edic, [vF ] LEFIIKEDLDNL
ZEITHT BMEBERE SRR L TS, £/, HHLOITAL v+
LDFTBDH - b LOUBVIERC DI S ENEETHEM, Thid
ZoODBRD S bEHNOEBFHNE L TBESNTOEDONREIhEVWS T
LOWEITALEIOND, BEIKE-TELLDIEETH - THHEDN
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FZLEN->TWVBEDTHBDRIGLAATHBEH, i [vF] L0fTADE
WKEHSEOITANRS > 1O TRIEVAEW D T &L Tid, B 3 5ERK
WEEEST, HALHLO [TRE] BERETIOTRELMAEV S EE~D
BHEMGT VBB > TWE EEZ LN D, TOBREANDORIHIZDWT
E. RICHREET 2REZOMELEENTE L bTE S,

3. Rk b5 0OHER

FEEE. 4577 —¢LTORK] KBTI BEFEREIC>VTOROPT,
(BEFEHNLOOOEACHZ ERTENTVWEAL] & LT, MK, W
E, oo HA BMEFRE] EBT TS (EHE3, 20, HOED
(5] REEEE2EES. 27 vaT Y F+ OEMLED & [BEEOR
REZOFHERLETZA VN~ RXOBRINIEN] O ETH B,
A EHBIZTEROEFBLTEXZVDIR, TOVR M 51 BA-
TVWBIETH B, BROTEBDS [H14] BEBEZORBOBREIT
NV, TOKRBOFHES [71] TH2EEHREH 2, £5F5&, &
OFHIF. BHOWD EERENSbOOENCHE LHLsN B A%
OD—BE 5, [RiR] LVIROFERERD» OO Tk 3. BHEd
DL BWT [5 1] 125 L 2BNAEERBIFIICEL TV 3,
The Goat KBWVWT, TOX51 [Hk] oxREBS> 503, BF
Billy T% %, X Martin ® [¥ ¥ & OMUTADEANS F 0 HENT
HBHICHIRE LTBATYWRRIEBD LV, HORMEHERIIREIC
LoTAREBMETH S ERERVWEV, ZOMEEIE S IPEmBOMS &
TATHY, [¥¥] EOTAEEMVED S5h. Billy i "Goat fucker!" & 7%
U 57228 Martin 13 & - X "Fucking faggot!" &RIMEEH X 2 EE
HEHE O BEETEVELTLE 5, BRIES L 2HIE. "You're
gay, and that's fine" (572) EEFO 4] L TCOWEEIEELTWEC
EEHEMLTVSE, TOEMICH, B Stevie i3 Billy ® T &% "our funny
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son" (594) LERET 2 & THIEBMNICRET B E, B (511 TH3C
LHFRCEEFINTORERTHE LM, COLDIBRFLEEIAT
[BEbR] OB &85, EBE. 55T Martin 253 Stevie I [¥ ¥ ] 5T
REBATZ LR IFETE, HORBRELED KBy 2EBVHZ S
E9%, REOEE L DVAZBET. HIIXEH» S "Go to your room!"
(576) LBORLEDN, 5 TNIRTFHTHIZLOL I IKRDONS, F
foo BIBBRYECHERICE T "Go away, Billy. Go out and play. Leave
the house!" (600) LEbh. FoMcETHENTLE V., [FiK] OEE
2 IR [HEBR] sh Tl 5, HHOED» S b, HAH TV IR
ZED F T 2D 2 ENEAINIIETRINDD. COELLBROAT L4
ORI > D & L, SHERAD [HERR] 1o & 2BAVED b 5 A &
1 o>TW5,

o, CO—RIEESREEMNMERR Billy 23 EE R0, [+ F]
LOTATEDITONSG L Martin THBM, TO [YF ] OHRI%K -
TRO X 5B, LIEHERL SN B,

STEVIE: Stop calling it her!

MARTIN: That is what she is! It is a she! She is a she!

STEVIE: I suppose I should be grateful it wasn't a male, isn't a male goat.
(585)

CCThEIHOX [¥¥] OBRBIBETCHEL I LRBLLTVEENS
Stevie DREE I3 BRI TH %, Martin 3B BT ORIBENHEE IS
&3 B5HE T Billy {cXf L CT"go to one of your public urinals, or one of
those death clubs” (576) &5 5, TS REMEE L OFRZFHOBEH &
ZZ o, BEFH» 5 "You seem to know a lot about all that" (576) & &
WREN B, DFE D Martin AFABEEEORRICHEL W EARRSATY
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Z0TH 3, WRIEVIRDL S " read" (576) L E S5 . BHERBEEN
WEEFERE L COAaEERIERIREVWEEA B,
oI, ELSIRKROLSIBILKE S ENZIER LS5,

STEVIE: You'll be fucking Billy next.

MARTIN: He's not my type.

STEVIE: He's not your type!? He's not your fucking type!?
MARTIN: No; he's not. Youre my type. (601-02)

Z T Tl Martin OHEDOHRICIIEDEF Billy FTHHAZO TR VA
EWVWIENOER L - TRENEY, HERFREILLETERS A 7Tl
WESHRTIEEE D, ABBNERERET 20 TR, 351, 5
ZHBIKBVWTETFBilly KL > TEEEREINS LHBIRDIIGLTHFR %
L. 1% EA Ross i E%%é hTLlEH, ZOKE., BHEH Ross EEHER
5] > W T "contagious" (616) EWIHERGFAEHVWTEEEET 5, 0%
D, %3 Billy OFEHEE D Martin i [EE| LA LBATOWEDTH B4,
COEEFBIBD TR TH 5, LI Db Albee BEPHAM LTV S
X, COROYPORBEIE, REEEIcoAIC [BE] LR 2RIAL
EVWIBERERILA TV XEFLET LRI THE-POSTH S, F
Eh 13 "happily married, middle aged, at the top of his career" (Stretching
260) LB ISNBZEBEPEBETIETTH o TIThH. HOFEEER
TIEE L LT, BBREMA T, [FB Lvw5 EREHhLoLs a7 Y
F AT AEUENA-TVBZ EREFERHLTEE LY,

He [a renowned doctor of medicine] feels the need to experience life as
many of his patients do...and so...he injects himself with the HIV virus,

to suffer as his patients do, thereby to "understand" better the suffering all
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around him. (Albee Stretching 260)

EEIEZFOKE L 2MEDIcBRICHIVY « VAEEFHNTEDTH 3
P, CHEEFOCEELY &L THET S]] 2D ZOIBICKE > TEL
5 ETOFRBOEEIIEIATERA D, TOR. BRI EIIEURTREICE
W, TR RARELSEERELL -0, BRECH 2HOMBEERIEDLST T
DEICES VTV EEZTEIWVWIES S, Zhid, HFEOINBIIL B0
WMOBROERA VW ETEING [B] LdfATh20h, Thothuck
DU OND [FRIE| OBIRELIESI WS bDRDh, 2HEskd s
CiLhHBEEA B,

fERICE AR Y &, Billy £ O % X% Ross i BEE N2 BB I Martin 13 &
SICHENLERET B,

MARTIN: There was a man told me once—a friend; we went to the same
gym—he told me he had his kid on his lap one day —not even old
enough to be a boy or a girl: a baby-—and he had...it on his lap, and
it was gurgling at him and making giggling sounds, and he had it with his
arms around it, in his lap, shifting it a little from side to side to make it
happier, to make it giggle more. . .and all at once he realized he was get-

ting hard. ... [H]is dick was rising to the baby in his lap... (617)

CHRIRMETAZHBINLBilly 28D L3 EER LD ICED
FEEVHIBOTELSNI, RIS Martin BE DR LELRTL W,
YWEOBEAPRBEOHMBELOMR LN » TR’ EH S s h i
Billy # L D& bLAZ ¥, BEHICHTLE S, F/, REBOE> By C
DHERHMAZIT "not arousing him; it wasn't sexual, but it was happening"
(617) THBOBLE, CDFEEIDOBHETYT LR ERECE, 20,
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I DFE I Martin ORI N iopNRBEE (L bRHEL DERE) OXE
PPEHEL I ERFNEERERTRE G, 72X [¥F] LOTAIREL
Who/& LTh, D7 Y27 F 4, T TCIRINE TOEBERL
OHREMH S RELRBTNEIRERLDOTH 5,

T, DG HICH -1 [ECED54 711 205D, Martin Sl &
PELAND—BLAEBREEREZRLIELTVLIDOREBELIONDY, B
EOHENOPTREHERLTHREGZ 5, ENO—REEHCOVTE,
KDEIEHBE Do

MARTIN: All the men I knew were "having affairs" . .. seeing other women,
and laughing about it—at the club, on the train. I felt... well, I almost
felt like a misfit. "What the matter with you, Martin!? You mean you're

only doing it with your wife!? What kind of man are you?!" (593)

T CTHREL O ELBARERS>CLEHBTCEI B bomh 54N
TVWBHBICOVT [HRVIEHS (misfi | TH B ERETVWE, ELT
E—RICETHEEE LTV HE. (ERORBEEDLO—R—FEHIEOR
fin ot s LEENSEEOBRBETHSESA 5, Lol BoEELS
FEc THER) STV 3 XS BERERZR O C LitRVh KR 23BN H 5
DA, TTRRLEI T, WORMEZENHEOFER I TEL SN 5,
HBWE, FHEHEIIEI LV COREIZN, #E v+ LOTRIE
SO LNLVDTHSE, WFhILThd, O E TORBEENLOE
2va7 VT4 REEMCELEE, BROUBMNERETETHVENT
BEVWE DI > TV,

ET, TOBlIKB I ARENE THR] . 52 b y—vid b, K
Martin £ OFFELAVOHT, [vF] tRFlcFbhic SIcERLE
Stevie IZE ZMUPH T4, T TH LI "You have brought me down to
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nothing" (605) L WO REAZBHRL TREZED, EEHTW I L THS
Z TRKIR) o THER] LTWahicRAs, LhL. BlOF X b Ttz
FLUE [v¥] ORFEAEEITMEANTRE > TE T, "I went where Ross
told me I would find . .. your friend. I found her. I killed her. I brought her
here to you" (622) &\ Martin DHHFETH % [ ¥ | Sylvia OFREEEEHT
5o WL T OEHEE "She loved you. .. you say. As much as I do" (622)
LED, AEHBEEMVTREALTWA I Ehobh LT, s v
Fl ROIPERIEIND DI, /oy EOFIHICH > BY | i
F My F ] cREH "her" 2AVE02MEE LTERL T bbb
59 CDIFRA Y=V TER—ELT "hee" EHVTV S, TOELLS b,
Stevie 28 [¥ ¥ % [HHL (her) | K ERBDTLE » - T EDHEARNS,
KR KNALTELROBSIHEFERELVHIFET MHR] $3&0
SITRIB. T OFENBESICH > TRO 2RO S BRI D TH B T
EERBLI LS, LADIORITRZOMEDS (¥ TH B0
i WO OBIRMR—EER B DRI TLE S,

LA, HFREHEVERL TOIEWVA, Stevie & Sylvia ([+ F )
DI DX BEFIOFENITDWT, FEREBS T O Martin DIUSIT (3513
NEBWHEDH L, [VF] SylviaBEIC Vv a v 7 2Z 0 2 HIRDO L 58T
i s, rE=HFDTHIHT B,

MARTIN: (To STEVIE; empty) I'm sorry
(To BILLY; empty) I'm sorry.
(Then...) I'm sorry.
BILLY: (To one, then the other; no reaction from them) Dad? Mom?

(Tableau) (622)

Z . Martin BEEIHFEA LTV ADEN, FBLEFINT 28RIcik
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"empty" EETFCTH BT EIWRENEY, ZEHOHR LR OEEAMK
W RIZZDBEEOHFE AL I TV, L LAENS, TORKE-T
WEHBONEEIZ. KA Ross DILAT [¥ ] Sylvia LZEZ Shis,
FIERLIGED, WEORBEDX > E/F- 7 Ross BT E - TH I
PETVEROTHEOMEE TR IED ALV, 20, IOFHROMRE
Sylvia LOEES MV E VWS T it B, Albee fERD M EXITIR, Y 7T
LRLDZVEEORFRRAMSDVTVE DT, TOBBRICK Y empty”
DNTVWEWI LB ShOERSEH S EFEZTEL WV, DE D, Martin iE
FEEERGRE &R 78 k4 BEOEZFHI L T3V 35, #RESTOR
BOBFILBOTOERI LI, BATLE 5/ [¥F] Sylvia KFEAIWTW
3L5UDTH B,

o, KROBFHSOFCHFIHL THHEO LS b b RINERE TH#H
IEREETHR D 2 CoRE., SEIE MBI L > THEORERICH 2 KK
DHEREARL D IRIRBICR > TV 2 S ERL TV B, Gainor i3 DY
M Fi» 5. “that all such roles are up for renegotiation, that the radical instabil-
ity of the family, nature, and civilization that Albee presents can both encom-
pass such acts and demand that we confront them" (214) DS » 5 &3 L
TW3, 2D BIEKRORBLBHE VS BEI b RIPRE LT, [FE]
PENEROBRISEM L9205 2L VI T ETHB, &I, TDF
A+ v—VvREBRHETHO, THKEL i< [AA] LTER [vF] BFEE
BoTRVWEHODIOBICH Y, FRTHELREL [HK] HEo -
DI EE-7BYDZF Ross D2, TO [Fhk] &, 2hd [H Al LT
72500 [HHR) CRKBLTVWEDTH B, Sk, BF [FKK Wb
DOBESMTBY [HER] ShTlE o340 541 Th3 Billy ®. Rk
DM %A 7RT Martin 3F O THEFICW S R, Stevie ld ¥ ¥ 2/=EL
REVWHIREEBED, O [RE] & [Hik] s xxb02NELLEET
B0, BEUEBFLOINETOEED [FK] LV HIREBCIRED A7T0,



96 The Goat, or Who is Sylvia? I RBEERENAKTED C [HHE]

L LA S, Martin DE R E LIFEAK ¥ F] Sylvia icmm»v, T4 A1
TH B Billy % [HER] 2 2&4<, Ins2RBLAEEFEAELTHL
DTHBZETHE, COSRAMNY— Vv IEFNEREEI V2T VT2 DHD
FOERINTOIHRCBI 25HE [RKiE] 0—o0FETH 3 I LD
REDOHH LN,

4, &8

Albee M NIFEETIK [FK] LI KDV ZREB I EDERDO— I,
HOEWIBIKEZ I ENTER, HIZ1N8FETNIZEEINTY 385,
ZOBTCIBTICHINTEY, EOMBPK OV TOFMBARHTS %,
TEHEF LT >/ Bdward R TR BEFNEAEHIBHED B o7 kDL
B, BER» SOFBICREINT. CIhOEFEO [RE] 80K
ENTV C LI >/ EEZONB E7:. Albee HEORIMEAME X
FELTHY. INPERICEELZEATVS LRV E Y,

The Goat ® Martin Dt 7 ¥ 27 Y 7 1+ BIEFEIEHILL TOT, BERE
HDILIE->TWVWBELEERA D, ETH D Stevie N\OEEZFVWTWS I LZEH,
LTCWBRDTEREETHELEELE2—FHT. EFBilly ~\OEFRIFTKEL L
TOLDEBBRLTCVEEBESHATH D, T 25 IEEHENEE &N
BHEE, 2VIOHEE TOLEAINS, i, [V¥] LDTTAEE
HLTW3EWSETIEH, AMLEMORELZIFELTVWE I LT 3,
Lird, REEKFEOCOR, PELEAFEOITEHIDI bENB—BETH
ZEVHSEFIIENL S IBDTH B, Stevie E BUFIcESHEEE L, F
HE2 S ST TRROEREEDLCD [RKE] 2E-TVW a3t dbbbbod,
D IE] ORI MPNVRITETRLLIRFLBARIHTEI TV, Thl
ZH, BRI VaT YT 4 OFENBEELL TV RO BIT B
Frcls (B 5503 THKE] OFEDHICDOWVWTOD Albee DEZILDIEL

BA %
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22, SRV -Th, BOHT Stevie ® Billy BWE 5 kDo AREE
WO I REREND D, Albee BEEIZ I OBIZEBZICOVTORIKEE
BENt BV EZUTOLIIKIANML TV S,

You may, of course, have received the misleading information that the play
is about bestiality—more con than pro. Well, bestiality is discussed during
the play (as is flower arranging) but it is a generative matter rather than the
"subject." The play is about love, and loss, the limits of our tolerance and

who, indeed, we really are. (Albee, Stretching 262)

L Lo, Al T ERMBEOT 2 Y AKBV TR - « - BE#HFEIC
HLUTCERRLE>TETVWEILdHY, 24 XPAREBL VB RO T -~
OEBEY VayF /T, BEOEFEZHTORKEBEL T) WiOTRAL
PESET BM, TOERHIZEL Y (48), Albee (3 Bottoms iC & 51 ¥ ¥
v o — OB $FIC The Goar DFEBIT >V T . "What 1 wanted
people to do is not just sit there being judges of the characters. I wanted peo-
ple to go to that play, and imagine themselves in the situation, and really think
hard about how they would respond if it was happening to them" (Bottoms
243) LBEATWVE, 2%, COBFOHRBEOLEEITNL-TERBT
EBHBBEIZEVIERTH S, PO, K [HFOUKIKB-TEZS
ZEDRYESIERELTTVWEIDTH D, &W0H T &, BIFICHET 5%
Be7vaT VT 452D 3FRE. COBRIKBVTRLDOEN HEE
LS BEEEHOH 2 bDIEENI T &R S, Ld, ZOXM - SBFRIIFE
HWICEHET Albee BHE S L b SBVEVSDTE B,

FiTH - 1BD Albee FEBEI N/ RVEE->TRVWE DD, BMZRD
XORIE T — <= ERD CETYBEBT L AEREEL TS S,
Z0SAT, FOEBIEARERED N E TORMERLIC & » THRE
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N3 (K] OBEACWBEALICE>TO [FE] LRESIVISDTH 3B
DIrEVHIEEZIL LTHERL, ZCREAEYTEIENM S -2 &1
WhrThHArD, BFICKLEEEMEBREERRL 72 Albee 3, HEROEIC
LobNBVERKLE I VaT ) T4+ 2HB L2055 b00F K F 7 EM
FLTh 2HRICBIT 3 [HFKE] 0b Hiconwt, R4 icRIEEE%: L
TWEDTHbB, AUBEDOALZ ST, [+ Lo [E] L0 HI&RHTHEE
5% T - <IIEA TV B0, HEOPEEL TOWEWL SRR Vv a
TUVF4DHDFERIFTES T &k - T, BEOHE S BEEA DRI
ERT 3225100, ELLEECZOAMOY I Y27 V7 4 Db D
FROWTEZL 32BN VRIICBORONEDTH B, 2E D Ihid.
EHRE LI Va7 )T« OFEERD, ERObE b EOBBIEIET ZE
BEOXSIL, —Ry LBl T THFEONBCRL->TELE] TETH
AT B57cis (B O, Fi-is (KK BROTEEEAERT 57200
Albee BN TH 5 EEZ %,

Notes

1. Albee fES T\ Who's Afraid of Virginia Woolf? (1962) HZRBLZ TH 2 15,
COVERDBE 2 — ) » Y TEBRHIES S - kKBRS LA EBELRRE L 58S
TR T A LN AR LHEMHE V. FHEAL TV B,

2. BERBC OB, BEREBEPES 2R T AT Lick > TRILL TE BEEWD
oKD 2EFERE IR L [ROFKE] OBRIc>WTHEBRL TV 3,
3. BEREOMFIRIIERT 5 & D i<, Edward R TIIET OMEE I 45 Albee 10
BEEVT N, BREOTHBEFEE, 2O0FEXTERR VTRV LE
B2 LTV 5 1991 EEFERD Three Tall Women THEET A EFNE LEEAR A

BEETW3,
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