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FIEHC R OFARBEENICHEVS D THBH, 231 BYRED R
AIRIRERE LTRET2/NHPEHSNS LS Kl -7cDld, TT1004
BEO LT, zokEWEWERomT, {ENE LTERBET SN S
ERDREBE A ) RAHETH B, FlAE. LI LEBRR /NGO
B EEN B The Riddle of the Sands (1903) 22 7z Erskine Childers,
The Thirty-Nine Steps (1915) THIEHD X ¥4 /N R A R L 72 John
Buchan, 77 ¥ a v & 0 AYHEEICEREE Wi Eric Ambler, HATHR
bELBEHO X1 OESOH lan Fleming, BELIBETOI OV v v
NOKZFE John le Carre. Len Deighton, Brian Freemantle, %7:, &
NEBIZHKHRF O HTL % Joseph Coﬁrad\ Somerset Maugham %
Graham Greene & X %4 2 > 7/NEB L TED, OV v Y VIR E
BAZMA TV B,

BAE (1980 L) CONBEBTRKEL>TVWEIEEZEZBL L, R
NA NS AL AR LER LD, 1004 i/ WO
TEEEX B, —DICRBREROERNH 5, 20 Hidid. 2 20HRK
e 2 DBOKEO X > BIHFHEETOEEDL &, tadd « RiEEGON
8o R E T X% OTEBT AABEBEEREM L TE . L L.
LIFLItER S h 3 X9, REBENEREMOESFIcL O, ERYEEL
AHLTORRETO X OBBEUN T - e A A/NGIRS T, ¥
ENFET AERBREARBELOROD TH 5, EEE. PO X1 /G

139
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TOEHCERR T AR OXHr &, B O F — 7 5l 3280
bDET, ALA (AELERD) Ofb 1 EVEEICYEIIEA T, -
Ty ZORWREDBIOIHERD S AINEB > TV > LD b SROEREE
2B bHLAAL RNANREND Y v VDS THRIERE LTHE LY +
YNWEPIDBESNTHEAL TV 2 TREWVEILE, YREOESDOBTICD
VTR, oY v VIt bBTREBREA S, K#HiZ. Childers » 5
Greene ¥ T 20 &2 D XA /NGRDOEEE, DIEED DY vy vl
- EALO—E %, VEEORRERE L CHEICT 260 TH 3,

R OYE

AL INROBN D—> & LT, John Atkins 283 X5 ) —DEH 42
FTWE, MEBRREZENT 2EBP. 2T bR, LR~ 54+ H
NZER-THEHTEI LD O b, ZOFBICEBECERBMOENTE .,
BEN B NEFTRERDPL, BETREL EEGHTEES 2 BHM RS
D—> &8 5 TW3B James Bond B L TH. “Anonymity was the chief
tool of his trade. Every thread of his real identity that went on
record in any file diminished his value and, ultimately, was a threat
to his life.” (Live and Let Die 2) &, IEEEEBT I EBR N4 IKdE T
WICBO B B EDEERZFH-> TV EBNEGNE, (b & bd Sl
EADIEN 5 Bond DFA. ZOMD TRIBVDES S D%,) Zhicx LT,
BENTWEILDERI D LT IMRBHET 5, £ DR NIPFHT, Fib
FEPHERYT ST 0y NI, WEEORLNIENES LD 2, FlZ T, B
WD R L INGETH B The Riddle of the Sands Tid. HD KA v A
Dollmann DAL BRERERLT & (ZNREBED NORK | %]
HealETbdd) PYEBEOLXBHMNL, ZoBET, EF
Carruthers & Z DK A Davies 3. FAVIck 34 FY) XBROBELER
EHIEY 50 TD& DI, HEEERO—MASKRABREGFICBEZATL, F
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B0 ELUTURSNAHERAL TV 2 &0, BENIcEBRERREZEH
T3 E0WH3¥EER, IR 4 /pRick{ RSN 5, John Buchan ®
The Thirty-Nine Steps Td. HORA. MEMBOEHN, 2L RSN
ANODE L 1O SHEEMRIAT 5 & Ty R ZBVEED 5, REHOY)
BT AN BHOBEMEELIFEETH D, YREOH TIERS 1 550858
TH B,

The Riddle of the Sands @ Dollmann 2> WT, BLiED 3 H oD
Davies tZ. “I had come to the conclusion that that chap was a spy.” &
BB, DS, FDERE “l don’t think ‘spy’ is the right word; but I mean
something pretty bad.” (68) LEWVWHZ %, D& 254 ] & U
EL B D) LEFEB D, Davies OFmE T3, Dollmann 3% % E
RO TERELLI E L, o, T ULTHEA F ) RAKXDIEH « EFEER
DA4XY)RBEDIHDOEHRE N4 VICEHL TOWAENVE (traitor) #
Bo [R%4 ] THB, —HR 1 EBRHOZAlZ, Dollmann OETHE
EHOMICT BD. FA VIREOBNOMIETRAEZ L TEb s, &LAL
NTEBRRNNL{THREEZ BH, “The man’s an Englishman, and if he’s
in with Germany he’s a traitor to us, and we as Englishmen have a
right to expose him. If we can’'t do it without spying we've a right
to spy....” (80) L DEBERENS LS, BELZ#ESL LWVWIRED L &,
WEOTHREMLEIN TV, T TR ZKEAFIL 202D A 2 —
Uh, BONBMEBESI RIS TIEE %, BIBIR. CZIZLEREBRE S
b ANEIKL THER] FE, LR LETAD 2 0JUgRE LRickbh 3,
BER, BEROPCERLEBN oY T 4 v 7 IEEE, EE. Davies &8
Dolimann B0 2FEICE, ZOBREZBORDZ L VWHIEBRENSAHOD
fliEb 52 50TV 5,

TDEIBAA-VFTiE. VREEZRAB[RICE - TRESNT VS, #
FHOYEER. (LIELIE—AFROEYFIck D) HEBRTIHA. 0 F
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DIEEPRELRL TV R NM ZEBRT IREALSEONS, #-T. W
BEXEY 2 MEEPEDbN S 201 OFMIZ—EAE D7, FlZiE ME
10 % ] Dollmann A¥EOREEMT RO L > W EELE T, “I'm in
British service! You're wrecking the work of years — and on the
very threshold of success.” (255) ZHid, FHWEIZAFY Ao _F =X
NATHBHREMEERL TV, &L ZOSEICHIEOEZ b,
ZhETOYRER. % LT Dollmann O TEHA 2 E O FEDITE I
ECEL - BRERFOT LI B, (i le Carré DIBOZH R, 0
BE,OEALEENE L LT AE,) L LI D/A3Tid, Dollmann
BEUVVEOE /AL OB L. FHOBRCHESRE, SBI LT
BEME IRREIC b 3NV, YREOEROHOBHICH 2Ry, = 0BMICHE
DEIED SN R A DEERA A — I BE(LT BHBEIZE N,

Ashenden

BUvEEowvF 4 v 2294 EDOBRIE. Maugham Itk % % ¥
A INGR Ashenden (1928) oth, #D & D ‘The Traitor LB hizo &y —
FToto T iKbb TVWS, “He was a high-spirited youth, with a
love of adventure, and he had undertaken his dangerous mission not
for the money he earned by it, but from a passion for romance. It
amused him to outwit the clumsy German and it ‘appealed to his
sense of the absurd to play a part in a shilling shocker.” (185) &#
BE&Enas0iEF, & [N 2885 S € 2B o < » xR
DR TOAPD, FAYDANL THBEYDEZEDA FY XA
Caypor iR hBRENTLE -7 (EL LSS [HahTlLE-7] & C
Ao, IO EY - FidthE b, REOHAAY Ashenden i, T OH
10 & Caypor ZEich i, 4 ) X B 2 0B WEHHE S & 245
EZRITLTHBO, BEELTRASAEZBOED BIBIc05, L. #
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BB T REHROBREIEEL T (22T H>ELT0BEDR
Ashenden DOfil73). ;REN B DIt Caypor R ZFDRKADAYE L HEL D
RO TTH S, € LTHEHITNER, 2OV — FOKE.
Ashenden DEBHHKIT L 2B 2 W BH7, FhE &L THEHAM.
HEF A YV BBBRARF L RUAD AT EBET OS> T Wik o i
Caypor KAD, EEEICENMER L 2B T 2 &DM0RD S OFMAER -
TLBERTPRENS, R2E Gtd) OBNAEFES L5 RZOHER,
BU0EHEOML 2N ZBVFED A& WS EE| E oI £ — Vb ok
e LT\ 5%, Ashenden . B 5 Caypor #ffah o, HEDZF LTA
MOBREL L TR, ABTHEI oM THERLCKE ST W EZT 0K
BEZ R - T3,

BRI OIEE Fid, MEEHECH U CREBEENAH > T 3HEE L
WS MBI X 7S Caypor KA, EEE TRF /- 2l i E h 3,
ZTOHPRRETRVOR S, YREOHER I, EHPEEcad AREH
{ T &ich B, The Riddle of the Sands % Buchan O/N3ED & 5 147
DRSAINRTE VB TOFERE( - FroiBRiE. RoBESHS
DIIBBETAHIENT B, Z L CZOBHAYECEL TR, #EHO 7
2y b EERIEZGIHOREIHEAIN TV S, FIZE, BRI B R %1
EWVWAH D, FBEF(LL LSS ELICE XSV, Dollmann O#E I
DVTRFREINTH, HOARBRIC OV TR - BETOERA # — ¥
OEEHZV, WESBOPT TV S0, #TH > TABTREVD S,
duls A# Davies ® v < v ZDIFTH % Dollmann DR L T & RIS,
John Atkins 45, “she is not really such a nice girl as she appears to
be” (23) LILBECL TV B LS, BHABIL TZ oRELIL LD T L AR S
N2ZEEIFE L SN TOWREY, Ashenden T Caypor A% R 5 KEI S
RS Z LTHEEOH L BAHEZ RS 2B, FHh O AEREHT
CEREBVONEPEPN TSI LEERLTEY, ZOEREVEDON
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BRAA DRI 2 — 9 b BT & LTS,

EROz €y — KO X5/ Ashenden T3, E—RAERB LD
KEG - BESICHED > T AL PPN TS, £ OBE. BADH
BB A SN ERIA 2 — ORPHRRICR T 5 & 5 BAESRE NG, &
Kl By — FoEfELLSERNSRRTH 5 545, /INEREEEL
T, FrBFERPREBEARENTEVE L, SVHRA 3 L2464 E
TET % Ashenden @ AYMEIC BEALDE WV, PN TVWEDIR, HD
%D®A%é®ﬁﬁoﬁm%#uxﬁﬁ%wzﬁ4th5§%A%th@
BElET, ELOSTBWHES - FF - BAK GEEVY>NEME) &
LTHiEhicFAEL TV 5,

Ambler

Eric Ambler O/)\gii3, RAFHOHEEEE AFBIEBE E 255 ICERED
¥ 3%, Epitaph for a Spy (1937) T3, BHEIHL I X7 ) — O HH & 555
AaEn3, M7 VRADb 3+ FMICEAT 312 A0EDH) 6 [JEA
PELETECION, EHEREZ oy M2, FOLPAEE. 75 V20
HEEEBEPICEERE LA, 2% 0 251 OIERERIIY 2 D3, /Nk
2Bl TOFELHEITH S, BRIOBHICEZIATINAED FH,
b LVWEREEZHNTOIHEET, BEZALThOEE « WHESHL M
1B PAISBROEMKE, 77 XKETFO KA v b BB LY 2 5 &
KEBOLNTVWEII2=R b THb, £ LTEDOAYOERN, B IRAE
ERIOARRIE E LI L HZATN G, (BE LT HHUR « B, &
LA OB S ERCHA NS Dy RS /NEOKM O —-
TH 5, Ambler D/NRTIE I OFHBEEZICRENZ,) 2F D 234 #
Lok#sdy . BHEEOBESNAEERERL COIFEE > T
BDTH b,

R A INRHA D BREIRYIRE & BB ORI, HELELEEB Y FOIE
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DHHEICBERL TV B, Epitaph for a Spy T R34 %38 5 BE|DE
Fi3. NV H)—HETEOLOEERETHE Y 7 v RERD, Bk
DECOEFES 2 R—F bHRESE > TRV, HENITANIE, TA
SEELTDRS ERERVODHD LOEETH ), HEEBE 5 1d 2
N4 DEREEE T ONT VB, - THENROARLZE OBG%RS (GBS —
BbN3) O—HENEEOTIRNEL, KOEBESYELEANTE LU S,
B \0iE A Coffin for Dimitrios (1939) THEAMIZ. BAFK « 251 »
BREBFE A Th 2 Dimitrios 2 BT 2, LALINRBEZOEHO
FeE DIBBF TSV, {72 5 Dimitrios 3EEIKFEA TS (EEZSNT
W3 DS, FEAI. [TERE LTOEK] o l0BERO AYESE
HopbicT 2D, T L TEORELEEINX bDOEES S &, Dimitrios
DBEDOEHZHAEL TWED, Ambler O/NRTIR. FFEHO oy b
W FHAD ZNAINGERD S D EEHBINCHERLBE O EVWHE SN B, Bl
REBHNEEHERZ 5 b0, AHRRROBESHZAZN, Z0O/ED
HeREmbB -T2 &T, BHEKS (ZLTZh2EALYED) B
BoteMBDOEDANEELT B & ER B, 2L T LEED 2 >D/pains
Hantz 1930 FH & E A, Graham Greene D X S HIEREN R Y 5 — 0
FEEAWT, BEAYONE LA TR 288 « BT HRER O 7B
HEd—K9 5,

James Bond
OR YT 4w P IRANLOREGHE LT LE L o/NRIC L ERINER
&% James Bond, M OEEIZ. BANICHKORE 282 X FHLT
50108, ZOYETEIREREZO Yoy P 2ERT 2L VS EHEERS
TWEWL, FlZIEy ) — XDHE—EH Casino Royale (1953) Tid. @&
% Le Chiffre icBI9 2 HEAZMWNROFTHE 2 HITRs ., ZOIEKSH
HeFE I LTHOMITENE, BO RS EHED « EHW0 S T EERA
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TWA D, Bond bHRE SEYH SH->TLEDRE, ZhicHiis 3
Bond il OfEE: & FAIc 3 & 1, #EE(3 Bond X Le Chiffre OB SR,
ThdbF+ Y INVBRACITHILEPT S, £/, HRBEATOHEETH,
Bond OIIFH» SHEEEZRTOREAS b, WHSHR Lz LT [EE
B~ oic] X oS EL» -] LV X5, Bond #5115
O EEICEAS BOEROBE b KRB LRI NS, R, ik b2
R ZDRHBFITEHEN B 7213 T, Bond DAL TE OES TR
T 5, BEELEVNLTTVE0E Bond 22T, &I GBELWhiFTw
% Bond) #R3I&Licis, 2EDYREOERIR. ROMATIIEL, K
Exthd % Bond 2RE 32 ETHBEEL B,

/NERIZ I Bond OTERBICINA . BEEPLEPNCOVWTOHD b D b,
M EsETcEZRATNG, L LBEFETORRLANC, BV HICH
Fe Sl ERo1T 5 T L3IV, IBEOREEK > TOEOPDRIRIES -
To, HRIINREDIHEDIRE N B RBOEY IcFFEA TV E, Bond D
VEPEEOAYER. 2 LTHEOAYBICELZIELZ WV, Casino
Royale T, —EOEHHRE L 7%, Bond GBS OTEMNEL M- kO
DEER A >, Eco itk B &, “At this point Bond is ripe for the crisis,
for the salutary recognition of universal ambiguity, and he sets off
along the route traversed by the protagonist of le Carré” T& - 7z

. fEEEEEE L7 Bond BPBREBIC>WTORKREKREL, X
Fleming b Z W EWEDP OB 5, 2D &AW ) — IR OHEME % 5
Wiz (145) E WS T ETH B, TONROBRICITFEZ R > iEIcEY
51 Bond B—BEIOETH, TCIKHBSEWMORT, BEIBI L
PR TOEDLORRERE TV S, Bond . HBHNICELOBEWELESE L -
D7,

IO &5 Bond O¥FEIR. ROEMEMRRENB T L b, FBAY
BURRINEZEDRL (T 7Y a VRLTHEATH LD SF)
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EWCHNEBEDOTH B, # LT Bond EHE DHRICHEOEANES
BYFET, AZED Bond BRAESOEXE2T 5, v U - XE&EL TOXK
THR3 & E{AH 5 Did Bond OXPAETF, BERNICE RS Bk,
ZORBEH, £b 50 Bond EOUBTEEID 1 5, MEE + AR
BiZH 5% Bond 3. SEIMWREERCBLE LLE#E» D BT
%, ZdZ bFE . Bond DILENBRIICEHT 2R EERE TR
Wi TH B,

le Carré

John le Carré < O3, E LBV OAFRE L > T B 291 O
R1Z, The Spy Who Came in from the Cold (1963) Tid. 1 ¥V X{F
HER D X %4 Alec Leamus A—HOHEMZ R TWHA LKL -TWVWE, L
D UBEICE AR, RO > TV R ERE A0, NROEY
o R F AV IERIBORBES Mundt Z5H - S ¥ 5 & V5 Leamus @O
B ORI S0, ZOBREASEBEAREFRTICBES Z B,
-7, ZOBRBAICERSNE b omE Rl EORRERANELE
DBHB, 2% Leamus DEHOITHERB T 5 L icmA ¢, se& et
LTRISNWTLWAEBARZ, OSTH» SR L BB oiwv, Hh
KHeE 3. Mundt g 2 /Fik% Leamus OB TR TV OFEA, fah
I ->TWEOPEERET B, ZD Leamus bBROWR L3,
it & Leamus EOBHRIC S, ZHA A KT EAEFEBADRAATLS
D1,

Eah T/ Leamus OEBAAELTFH CHMLENZ DG, EBOKE
WHOPILBBERTEH 5, /NHROBBICH N M vREXFBOEET. Th
FTOHRFINT 2 B OFHPREND, BFIT, BV EFRTO
B Mundt 13ERA FY) XOEZA A THBELERINS, BLOTHOD
Mundt Ofl5 5, ZOERBBOBRICES DT, BOEEFA VA

I
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IEUAEH, Mundt K& 852 & %5, Leamus OB TH 5
EDRBEPNDE, 2FDHOEB . BKETh TRKT 208, LHLT i,
ENE TORDITHNBIOXIRTHIESNB & &5, HOEH GERI
B, BBEELTV0) PEAlICERIPNEZ I ETZEH, 4 FY XERW
DEOEETH ., EHORKI C OB O TR 2EKT 3
TEWEhENE, FEEE, FHOLB LM 2»iC Leamus %18 » TW
Tohi, FODONBICN - - E[EEFIC Leamus HEIC BN TLWEEEMR
SN, ERERAZEENEFEN S, Leamus bR TV A ENHES
DTS o 1 FER, BB EB-> TOW I &ic, BEHRHOLDEVIE
1751853,

INROFERT NV ) v OBEZBA TRBET 5 X 5O RP T 54 FY 24§
WER DM DFE L U Leamus JEEICIHA KEABADERZE YV, BO S
DEANERED TV, I THEBYREOES LS 2RENEHREEEAT,
DFDBELMATEVE» SR> TL 52 Lk, BRMOIEEETET 5 C
Lo ZNDEHKRT 2D, 2TCOEMHEZRETHANORBTH . vt
CoTVBDNERLALT STy MUERESAS T &R, Lis LEEH
BEAZ TITHS 0T &t & . Leamus 285 ¥RE L HERHO 7o v b
EDEET B, IRDPREE TEROH T 2O, R BEOHERIBOE
B oD EES NIz R 1 OYJFETH %, Leamus EHiHEEZ VT
WAHRBDEHLMICE R & &, YEBoESOHEELT 2, #0EI %
M, TOPNRTORRDEE EEA B,

Greene .
Graham Greene @ The Human Factor (1978) &. #1813 AW H B
B, TOMGIR, 1963 4FIc Y B x MEIBIc T L2 B X994 Kim
Philby OF#, 4 ) 2 FHLORESBWMEE S > L T OESFEEME L
TLWBLEDNTVES, JTITEHZEUSZIGZCH 5D, YRBOTLAY
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Maurice Castle 72, A5, VEAICIEREZRET 2 _EX X1 THB &
. NHOEFITE > ED ERENTVE, TUabE, ThidZEEicE->T
PABLOYRETIRIE, £/, BV EZEBVHED HOHEEATN
BIET, AP > TVWBOPICOWT bEeA I 3L OBIBAYIEL Y
ZLDTEDBRAT VD, > THREDER LB DL, Castle [${al¥E
Yot Dby &2 WVIFEY 0 72 2 EHG S 2 OhEFAE T &1,
ZLUNRERAED T HEFEENHICT 501, BREMOT, did
A FA OF - ORI BEREEE Ry, HELICHBREEEL, &
LD —LE LTHRIT 505 23 BRORM, ZAKRFTE, “Oh,
traitor — that’s an old-fashioned word. ... The player is as important
as the game. I wouldn’'t enjoy the game with a bad player across
the table.” (207) EWHEFHIKENS LK, BEUIOHELENZHT 5
HEELD &, 7 — & (RAEH) OHIPKELL TW5, —F [EUvE]
Castle D] T Z DFEH, “We have our own country. You and I and
Sam. You've never betrayed that country, Maurice” (238) &, HE
OififEEEZR LT [EH] *z0 [EYHE] ofsEixtd 3,

The Riddle of the Sands T Dollmann ELJhF LI hiz & xh
5, BN ERRPZED -1 bDTH b, TOLIBYDELHET 5 X
M RENHEET S &%, 55EDORS The Human Factor D HJ3E D S 45
g %, [Castle BEHEY -7 Db 2RTOBERET, BlEER 5%
OEOCRY DB DL/, LA [EWH Ldfh]l &5 Greene
HAHDOYFEL IS B, /INROFRERTIE, E& W) Castle © [EH] &, BHE
DEOPHEAIC L » T, RiFVEIZ, FEERTFRAFY R, Lalisnsd,
HE LT, (RKBAEBN] EELNEHS) BYDELED 2HEROELEN
HRINTOBRERK, Lr LBEAYE EUVELZEVEED 5 BEFRMEM
DOABE. TEYE] &L TEBHLNLS Castle Ofll. WH) kxlLTED
BENSEEHEZK > T B T ENRINLBTE., COERIMESEHOSH
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LTWVa kT2 —BRARBIETIRRT 5 & L1 5,

James Bond OYRETIE. R34 3 - BEEE*RELTEBY, Kok
FLIHBOBRICER L T, FRISHL T, ZEA I REYDELH
W/¥IEE T3, The Spy Who Came in from the Cold TOIE D ¥4
ZIRBEHIBO X S, WE - B0 - BUD M, UL THY SR BT
L ANAEZDET A - R EOBRICOAVIAL, The Human
Factor T3, A A AL E ONREBHEICHES, BICIEEZRTO FB
OEHTHPNTVEDTEREL, fTHOHN G, micL 3 MiEEs. HAL
AR E DBEDN DI T ARHBMTOMBELCLE > TV 3B, INIEBR A BE
DIRAZBIELEEZ 2, 21 ORESEFR . HECER & ORI
BOWTHZONEN O, RN ZRHYREE L TR, ZOBAEORIETR
ELTHEBMETI, —DOBREBEEERT, REXPEYEEF—7LL
THCEA. CORKBLE XA TRELE>TLEI DS, TE->TH
B 2 LB B BROBM 0 2B WREEBR VKRS &85,
H¥E, The Human Factor ORE[DFEICH & 172 Brian Freemantle @
Charlie Muffin (1977) Tid, Mf» SEFEEEONB L R0 A5, E X
BBIOICHBYT M2k - B 20580 EOBRMIC TS 309
Mhhs, MKE DR 94 Charlie 3. MEORBIERBE LTI,
BEBI, T ORGHRIES bV TV A, BUCRMENA D AA 2B
CEEDID 25 VA, B0 ANMESELT 5 & b,

BROWED SHEDRA &V 5 DM /NGO —HACRRDRES O
T, R OB > hB(LOKRE B A AW TH 2, FYREORA
Wy RS Rt BBRT RSSO, K R~ EL TN D (EY)
S5NB) RNANEF > TV T &G, k& « HYD 2K AR NZE
MLTERTEERBMLTWEEEZEKEAS, ZLTEYOLNBE X 14D
HE2ED THEEZR T GEER. BE bR LR EFoHRIEXATLT
W3 & a2BiEET 5, The Human Factor I AEY D D€ F— 7 13,
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Greene D/NREHCIEBLTREHEE 200 TH 3, O EL LM B LD
Wy R2NA NG FOIRBE R 1 OREIFICR O N b D TR L,
WETEE. ZMNGUTHIG LV EF — 75 H DI, 24 /NETH B
MBI IR 57D TH B,

storyteller

RRIT, RS R 0% b 5—D, Greene ICk B R /NHD a7 4
Our Man in Havana (1958) 1T, B SBRA IR XA BT 5, b o &
bZDRZs%A James Wormold 12 & - T, WOIER % EF O EHEIcES
DiF, ZEX A PEY) D T3 L, “give them something they would
enjoy for their money” (78) tWHIFALEI SN TWVWE, T O/Ngi,
Wormold 2MEHK « /NREDA 2 —VicBERONELH I, CHEEZER %
LE# 3T EERM—RDE, —HTR. 251 /7Bt € OFEK, Fleming,
Maugham, Greene 8BRS MBO L IcHED - 7o 2 &8, K S B
I TELN B, € DEESYIFEICE 5\ 5 EBEE L = Db EHEDH & 5
DISWH, 7 47 ¥ a VEIES « WREEFED L LI ERDITAIR. KE - &
Us & EEHEEEE LD, B2 The Spy Who Came in from the
Cold T WOEEH < 7B BBWIUMAILT SN BB O, 7
DEFFEZWRL B LEE BT L0y &R -TENSE, X
7my b FEEICH L TERBRUEES 3 I ERTH 3,

Maugham 3, Ashenden DFEX T, BWEH O D 2 RTEZE TR
s BHIOKDHRINAEY LiF 2 7oy FOBEEHEH, HOBEZD
B, “to excite, interest and absorb the reader” (viil) TH 5, 1=
Greene &, BOOBLARDERIZSDWVWTHRD X S /M7 3 %, “This is
partly because I'm a storyteller, unlike writers of the previous gen-
eration such as Virginia Woolf and E. M. Forster. ... Well, I've always

enjoyed telling stories, and my impression is that readers prefer this
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1o the nouveau roman, for instance” (The Other Man 139). “storyteller”
BIESE| 2RTENHE LD T, BEEEBERT S LOBPYREDH
BT, REEKE. BUD. BLEE 5T & BB IER O ERY
IRBIASK & EENBI W ABRRICTERE L T e 2 & 25, 20 it 1 F U =
o BB R A /NP E AN BEHD—D 25 5,

Note

1. ARl TRSES - mBEORA —HERA/NGEFHE — SEL T, BE
WXL TSOASIC THEREL-bDE, ME-BELLLDTH 3,
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