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Fitzgerald D% — = 7 « &4 ¥ b !
The Vegetable D F{EAM{A

W T

The Vegetable; or from President to Postman (1923) 13\ F. Scott Fitzgerald
B7roOfERE L TRRLE—DOBiich s, SRENRHAICTELD b
—NOBMBERZAIICIE D 2 &g 2K 2B, Jerry Frost ZEARIK L7
COZHEAOFRIE. T A Y AHRCEE L TORIIYIEE~ O BRI E
PR TW B, Fitzgerald I BV TAIERICER SN 256 — TOHER
ELL DBV —FRKEY Lo B0 R3EROABTTEE. O
o EESAKKRKICED > EVWIEEDOHLTH 5, BHFERE L TORL
iKWK BE%F > Tk Fitzgerald 3. T ORKRINIC & » THMR) « 8
BHNCRXE S A — VEZ T 1, L L LEORKR, BANLET, Ko
FERICBVERE 5T LIt b, AMEmED bHTCHES N Zo0
Ef/NiohcEpERICESE L COWABHROBHE R LUBRORFETRESE
Bl T, BBEREVIHERELO DI ORHIY ATV S
BRIERGO 7 7 v & V-, WicERmER [F_oFE] bInllpE
WIREINTW B, Fitzgerald OF + ) 7B 5 JOBHOGFEEEREE.
HEAERLS SEREESEE O TEREZAD LT 2 B2 FICIBE €
ez &, THbb, JLER The Beautiful and Damned (1922) > 55ERE D
B\ The Great Gatsby (1925) ~NEZE 5 12 @ [HEAEISEI ] (Scribner xx)
OESAERICEA LI EREERSTBHE LD 5, AwoBHE. ERX
T BB b, The Vegetable BEED ¥ — =7 « 4 v b IT
BoTWBERT T &K, UBLHNEASNL TV A MOFERLEEL /27—~
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RSB TH S L5, Fitzgerald DIEGHTREBOELETH 3L 51
RABAERICF BB 25 THIW,

PIEDISE 0 13 1920 4, 5529 fURMMRE 152N~ 7 ¢« v 7 SRR DOK
RERMICER SN2 HORCEREESI N TV S, UER—HRTH -k
FEAR Jerry Frost B —HOKDL Y TRAKKERM CELIh S, £
BTRABEE L > EOE D THARREN SR, BREE LT
BRINB LI D, TOBREZFEINET L L, F—EOKRDbDILLE"
BETOWDRIEEBECTHAIL /2 Jery DETH 3RS TRR I 1, B
IR —BRB ETAREIC - TV B Z EAYBAT 2 DA, BEIIC
BEEPSHATOWLEFEREB I > TEE2EHT, ZHOMIcES R
Frost X DB & KIEFEEE~N. £ L THU Frost K~EH 5, 2 TIR>E
—®O B, Frost KOBHMOHEERRTAH XS,

This is the "living" room of Jerry Frost's house. It is evening. The room
(and, by implication, the house) is small and stuffy — it's an awful bother
to raise these old-fashioned windows; some of them stick, and besides it's
extravagant to let in much cold air, here in the middle of March. I can't
say much for the furniture, either. Some of it's instalment stuff, imitation
leather with the grain painted on as an after-effect, and some of it's

dingily, depressingly old. ... And three dead but shamefully unburied

clocks stare eyelessly before them from their perches around the walls.

(B: T#51HE)

KEROFHMTH 5 Z OFERIE. "living' room" EWVWHZE BIERTID A # —
VEMBIET B, SSGRIDEBRRT VT4 XaRETV v F—iz &,

1920 ERLBIOWITZM L LA BEN C OMEOEAZHHRL LTV
LEp—R=—Ufi bl > TEL LFEAIN TV, "old" ¥ "old-



W =T 41

fashioned" & WHETHEINE ZOHEIR. BEEREE L LEMTHO.
WG EERT S suffy"s AL TH 2EHREESL S0FEE L BBV DT,
ZOH, Jerry REttTHRAIT 22T S8 50/ LIEDOFE Charlotte 12357
DOFEH, TAEH 1920 FORETEREITL TV AT E WS OB LD
DAECHEBELTWIEY, “ERICHRE NS The Great Garsby T\ Bfi%
BELBEICEBT 3 Gatsby 230> TOZA Daisy &FHRT 557 ET
B ORE A "defunct", ILE > T3 E LI HEBBRNICHEAINL TS
ZEAEZEETNIT., Frost FOFBMIKEINTVEIEE > e EF FO=D2 DM
o, COFRIED Jerry & Charlottes © UTH DK Dada D=AHHAH
SREBENER->TVWEIEEBERLTVWEEELZ LN,

E—HTO Jerry DBER. BERAEBEBORBEL L bIKERLL TV
RGBS OEEETH 5, HRISHTHItZT 2L 5FEDILTEHFEL
SVHEVE L, ZO0ORBIBLABEBZITED TV IOIED, FHBEH OERE
WXE % FHH L 72R%IC Charlotte RGBT XR B,

JERRY. That's right. I'm only a fifty-dollar-a-week clerk. But you're
only a thirty-dollar-a-week wife.

CHARLOTTE. Oh, I am, am I?

JERRY. I made a big mistake when I married you.

CHARLOTTE. Stop talking like that! I wish you were dead — dead and
buried — cremated! Then I could have some fun.

JERRY. Where — in the poorhouse?

CHARLOTTE. That's where I'd be, I know. (16-17)

HENBERFIHRICBIT LY + 27 M) 7HEBRICE, AcoFBBElo®
BThv., KHOFEREIREOH E WS FHIESRESHL L T, 5IHEHO
Jerry DRFIOSEN, HEXIRTH 2EOLHE., FFEEReHOH59/H
ELTRAD XS BHESNLEZEZRLTVLEOTRIEVWILBABRTH %,
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BEEERNERFEEFLH T & THIIFRAHKEN LD bE - BEEREE
RLAWRGROE, BOBELINERERTEREES> TET, LK
BHRTHA D LOHOBRBNEKELLTWERETS 3 KBEXTHT
HOWEWS T EEFRCITHRALTVWRIRTERL,

2Ny 2EFKT7 = I =R b TH 5 Heidi Hartman 13, EAEHEE S
BRXENE. MENEEZE T3 —E0BHMO b £ 50+ — BT
HDEEHZRL TS, R ZINVF—D b » FIHHBADEEOBMEIC X -
TEDLNBZDWETHY, Frost ETH Jerry 13 Dada 2 H & v Lo
FAER EALE S, Dada OB b ZNEYURET 5, BILESEE VS ERN
RFEREEMLIBEOED & Z 0B X ZRAN, BTFRIEE [#ERE<
EA3PIKEVWNBE»SRTT] EIRHOEEEXIE-EEN>TVS
(18)o COIHHROKEEZHT 2 AU LR E LR OEL, FicEE
ZBLTHI52ZEBIE, SHLRBATAREVISHIC O LD DS T
"Dada" & W IHMBHIEHRAEZ ShTWBZEhobhr b ki, fERT
GHH S i BN EFEARBELshTw 3, 2hicbhrd b 53, Frost &
OHETRFRIBB ML TB O, Jery B %E TEEOER] 72 &LIFAT
HESE TORBEEBOIC L, BB CTASPAKKEL 5 - B3 kEE
ROBREEZEET St » 7OE, MBRBEMEST 2, WBEREEL -1
Dada 78 (&R E0MOEICIZVEDE., S EMPHOREBES LD HEEL
W] EWSEEPOA T ROFERLK > TBFRUBECE > TV egiE s
TEWYI > TLE > 2B TH, Frost KFE L Dada 2FEHET 5 Lid7al .
Jerry 13 "he's a very religious man" &#HZE D 59 Dada OEMLEEET 3
Lot EEAO0KT S (98),

Dada D ZH LB M > THKT 5 T &M TE BDIE, Charlotte DI
Doris 724372, Frost KON TH 2 RN OREE, BEML T J 5 /-
ThHHWEHIIESPHENE CORE [EWAHOHA L OME—DES] T
5T EEHBLTVS (23), B Frost REFN TSI BRI
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Dada % "old dumb-bell" &EETF, Frost RFEIWL Y a v 755X 5 (28), &
HT Dada BEREEZE O] - 2 T EMREL LGE TR, K525 HOH
ST, BOPLEEILTLES Lt ind-TEHERERHEFE SN L VI
OWEHIL 7 —F U X & FBANIS Doris i< iBAR T, I Dada %
EAE E—BT %,

DORIS. The — old — dumb — bell! 1 take back what I said about your
not being really crazy. ... Yes, Dada, you're a poached egg. It's all right.
T'll send for the lunatic-asylum wagon.

DADA. I've been working in the dark. I thought it best.

DORIS. You needn't tell us all the disgusting details. ... (91)

Doris ZFIFE L THRAL L ACHIET 5 & 9 I Dada iCEED DT, 2D
HEZmEeICE/MET 5, &5iC, Dada BEERESEFVIZIGEVI WV E
EZ B3, "working in the dark". [EMLICEEEDTWVIZ] LVAHHFED
E¥EE KA T (RO LEDFEEID) BEHL T &9 5 L THR
THZERLK-TERTZHDEERING LRI TROETEDE
AEERC L, HOMESITAY [HEREHEIYZ] LO5BESLION
EEZTLE 3,

HUERORENELEE 75 v X —DBET 2 L0 HERIIE, FIHO
Fitzgerald fERICEEHE LT3, TOERPREKRDOSDEEL > TV B DT,
75y N—HFIbiR o 2 EPHOEISEIT 5N TV B/, Fitzgerald
DS The Vegetable DHEREF L1 DR 1922 FOFBETH 5, 75 v/ —
DI E LFRIEN I DE Zelda 5 Metropolitan Magazine IZFFR LIz v &
4 . "Eulogy on the Flapper" (1922) THRRTWB LSz, FID 7 5 v /¥—
DY 47 b THIRARO (45 Ls | ofRgEicE s HES PEoE st
T AHAADOKILEHI & L, "philosophy” ICHESWIEETH - -0
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LT, BRDEA, 7 CIKZOHMNMPER SN/ OBHTIR, 75 v /e—
THBHI LI "game" 7> TULE -7, Doris KW 3Bz, HWE
BERO, BRBHITE NS - OBHID 7 5 v — DIFEICHT 3 ZAH
ADLNTWVWD,

She's nice and slender and dressed in an astonishingly close burlesque of
the current fashions. ... In her mind, morals, and manners she is a fairly
capable imitation of the current moving-picture girl, with overtones of

some of the year's débutantes whom she sees down-town. (22)

B S EPME OB E WS BENE, 7 5 v =T IR ST, THBXL
KEES N 20 FROUSS R L TOE# TH 5, F—RIHERKX
g, 71 7v 747« OUBENBEOER S I ALITE > T, =X
AT THRMET EENTE AR L, BT L ERBBSDL S
O > TV, MEXLEFB L i< 2 4 7 1 7 OREMILH Lot
O IRKT7—+] EbHINWBEETH S, COBHOLETIE, A%
ETRABRRECHFATREERSFINCEBOIITE S L 05 BT, ARk
FTOMRERA V07 P BBERINT W, EHOES & 115 KFEEEES
i Frost ROA DA, 20 FROBRMRTH 2, Z0HERMER. < O
DEEDA X —IBZ0E AV LN EHEOBABETHRAS LTV 3,
Z DIGHTHS White House TH 5 I EAREMICT E— T 3720, "a white
brick wall" "white vines and flowers" “a beautiful white tree" "a white table
and chairs" "two white kittens" "a white fox-terrier puppy" "a white broom"
"an absolutely white bone" "a white cigar"& . HEEYIH SEEYIIC W B H
5% % b DH "white" THE— X, FIO LITI ARSI L 3 - 72 Jerry DEFIH
BTSN ERBBRPBI SN T3 (56-58), [KED A * — I Thh
o BRI 0 FRARRULORIESDTH S Y v ABHEEEN B
B\ Frost =K & Doris WEEHP OB EZ LV I THEERL 3, 19204
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B X e 24 VERENZBERCBBE LY+ X, TONEERTHS
BT x =V ERBENEYT A4 Y EE LT, Fredric Jameson 13
EHNZOE FRARNERERERT 2 0L EIEH LTV,

[T]he rise of the saxophone, in that commercial music which replaces the
older folk art of the masses, has symbolic value: for with it vibration, the
oscillation back and forth in place, supersedes the soaring of the violin as
an embodiment of subjective excitement in the modemn age, and a metallic
sound ... replaces the living warmth of the older instrument, which ex-

pressed life, where the newer one merely simulates it. (Jameson 15)

Doris HiIRIBT BB, COV+ XDY XL EES LTHHEREMBE->TLES !
"As she leaves she tries desperately to walk out of step with the music and
avoid the suggestion of the marching. The attempt is not altogether successful”
(112)0 T T T BAEREEIC X » THITIED D ZBVRD 2840,
EHISITAEBRTELC > TOE MR RE N TV B EE R
5N 5,

7 5 BEAREIE Doris LBEIEBT 5 Dada OFRFIIREE TED S
T ERIBVDEMN, Jerry & Charlotte i3, FE_E THABROEILEZZ T2
®%. FERCBBT AR —REBIADL I s, BLREORET
ZABERP S L EIFOBEICE, BEEETOZTNENOE(LICST
3RS ERSHE STV 5,

THARREINTOVRE Jerry (3. BfidbicEl ) 2 HREGEERZEA L 12 -
TRICR - TL 34, AENC SNECSZNE TOWRDHRER LT
LE > TWa 7w, Doris b Charlotte &€ 1108 Jerry 72 & fxfR Z TR O
VW, B=ZFEDOEUWET Doris It Charlotte 2 Jerry BWREZM DR ERDER U
LI UHEHANBHCHED b 512 EFEERT b,
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DORIS. ... This marriage business is all right for narrow-minded people,
but I like to be where I can throw over a fella when it gets to be neces-
sary.

CHARLOTTE. If you had Jerry you wouldn't feel that way.

DORIS. Why, can't you see, Charlotte, that's the way Jerry must have
felt? (129)

BIEFE b FICHFE T WE WS Doris DX, BAFHEOEY
EENBREFV T VLT OTEHERBIGELSbDTH S, ARIDITEI v —
YENS JRIE ZF VRO SN L HBA. SHPREPCER L SBE
OBFFCREBCHE L, BL—EARO T -2 EHENEANEHATOL,
BEREIIACERIOEYITH 295 7 4 7 (RBE) LT, 2+v 7L
=7 (DHIE) 33— Fr 508k, EEULLLboh o 0REER B DK
EENTVD, LI Jenry B EFAEME S5 L S WEWMO T TEEEFc
Lo TREERITH DR 5RAVBRED SkE L. MM & 3 EgE T,
—FTICHE B LU BB LRI AEERZEAL L TAEE 3 2 LIFEVEBR
EHEATHWS,

L L. EEORIICH > THHE T P EHEN R MEER 22 IR L -
DU TEREY, CCTEZFEORBTERERICT 2 Jery OBELXRTHA
£,

JERRY. ... [Glancing around, his eye falls on the "Special Tree." He
goes over and pulls it up by the roots.] This was given to me by some

natives. That sign's mine, too. I had it invented. (112)

BOOZRMNEM T ENIERL XA T4 7T« TA VIV OBEShE
K BRUB 0L HES LD EVIHNTEZ oD bDICEEERLE
BOERBOERDP OELWOMKRTIR. BRNSESHE2ERLIMXSLHH
KOMAERRIC SHEE TRV SNBVEERETOHORELFIL TV B,
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BFEZEAE L - 72 Jenry 3. BB IOHEORBOFEEE L, %
LU CHEEEZEARARHIC L > TEIEN "angels" DL S HEERBOL &
WHEBZ TS S (133), MOLFIKT 5EZHIEF. 20FERDT7 2 Y
5T B BIT RWIZZFE X 172 Bruce Barton DEIEE EHE X5
D1, FELERHORNEZEL LT, FhEFMEO Y+ —F IR PELT
HBEDA 74 0¥ — 2T LI Barton 3, BEORELZFE LMD b,
FNBEADTAF VT 4 74 KEZBZITREBERL TV, )2 %]
REJTIERNGT 2 2 & THLITE - 12 Barton 7205, HLVWEBEORAETH
DMHEFETH B LVHERT B LBOARLES F, HELEENE o T2y
via XanERERIES LB,

Far from debasing Jesus into a businessman, Barton sought to transform
businessmen into ministers of Christ. It was nonsense, he claimed, to dis-
tinguish between "work and religious work." Echoing traditional Protestant
ideas, Barton was certain Jesus knew that "all business is his father's busi-
ness. All work is worship. All useful service prayer." ... Neither Barton
nor his audience could remain at ease in the emerging consumer culture.
Implicitly acknowledging that the older Protestant supernaturalism seemed
bankrupt, they still longed for transcendent meaning and purpose in a secu-

larizing society. (Lears 36-37)

Barton BEHEIC I Kb > TW /DR, W TH 3 HORFEOFEIc L 3
bOTH -1, BRUSTHREMICAEEZZ Z EE2EAKR Jery TS D05,
% 2 TS [BEEOHE] HEBVWRY TOWIHEORDOEAFERMEET
WBELDLS I, BHOHERRICL > TED SN ODREELZ B LI
X-T, BEOGHEEBLITORRELEIIELTVEOTH 5,

1922 Hip 5 1923 FERNERIC i TR DORET 242 D B L7278 5 Fitzgerald
3. BREOSEEBSHRICEE > TV > TRIENMESE sEbIT
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WS TEERARKERTBLIICE TV, THBEOREETIR, 525
THMHBRE L1557z Dada HEFEEHR L CHENKDLLZEEZTFE L. BX
EELZBEP L TCHOVEDHEE2ERLBICXBT 5, A%l Dada DEES
FHERKZ AN, HEEKETFEE. "coffin hero" & FFA TEERIZZH
3% (The Vegetable, Appendix 1, 3-19), L LEIR TR, ZHMSEE - T
T < Dada DFEEDPBRARDOALICRZFANSNTORWT EHESMiITE
nd, BE, COBHOHELOELERKR Ly A OPTRO X SicbiEL
TW3,

May one offer in exhibit the year 1922! That was the peak of the younger
generation, for though the Jazz Age continued, it became less and less an
affair of youth. ... By 1923 their elders, tired of watching the carnival
with ill-concealed envy, had discovered that young liquor will take the
place of young blood, and with a whoop the orgy began. The younger

generation was starred no longer. ("Echoes of the Jazz Age" 15)

FATT B _DOERTROTN S L REEMNICEE 3 & CIEROMES i
RILLED ETE2FEOENHEILNTVEDOEN, ZOERLPIBRERE R
5 DIE%Z 5 L7 "younger generation” Tit7s< | M, BU>2dH 3 ZDO1fi
EEICE T 2 EBORERF > Bl L &1 > T WL The Great Gatshy ©
%% U 3 Nick Carraway &. Tender Is the Night (1934) ®ZFE A/ Dick Diver

b, BRSO d » TZOEBICRS NS0 5 b, FRROHET
BT TIRZTANSNILL L » AR S ES. ROBALZEHFOUY Fr
ELTWA,

—H T, BUREMOIEH T TREXMEOLBIcBrN TV e
&> Ty T OFAKIIKED 5 OBIKIC D055 & DIliis 5780, KK
HOHEEE LTHEELTWRY « 7 MY THHIOERER ). RiFoici
WHITTAZ T ENETREV, 252 b 3MBns . IREOXE]
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THEBELHICE - THREEBHORETBE LiTa. &L I3T
ERET B ICDOFRICTERVEINT W, 75 93— 1325 LckHE
WRREL CTHOBREZERT 5, LOSIATET LS, TOEHo
Fitzgerald (3R 2AESERO MR SEELRITLBH TV 5 D %K
LT, HWORET [V ¢ APEKIED LD >TOBHENE[D -
T (11) HFW T L Charlotte D&, AP EZRET I CEML
BT 2 LEEBRLTVWEEEZONS, B—HTIE "now she's
thirty and already an old woman" (4) LA h, [EicEBKEih 285
(7)) 2BFSH2TBRREOOB LT EVS, BITAL REGORET
B o LN, BEEHTHE Jeny 10 RICR 3B GBHER A E > & T
BLOWEKIHT 2L 5105, BHEREZF Wz, > VAEEEEE L 7 H38
EHOEBETBEILE, BEOI YT )74 ORBTH D EFABKIIC. B
DOBFREASOEETIV b a-T 5 E, KEHTOLMHICIZFIES
NTVEEHBROREE SRLTV 3,
AimohETdbinic k)i, FIfloHNERSEA TV Itoh T, B
WEHEOMHERBHELA/RELE LT, 753 9N —R ¥4 VD—DITTE -
TULE 9o The Vegetable UBEDEAF/NLDO L o1 vid, BHOBE & EEE
o, HEHR LY SEEOMEE T/ 5, Daisy Buchanan & Nicole Warren
bREA D B & MRIBAR A D O 7205, Fitzgerald 3% DITA%E 7 5 v /¥ —
OBRMELBEISDELTHVT WS, B bOITAICE. FhEER
O& LTROXED SN LD &0 BB ED > TW3, XE & OIEHHE
BICEX O DPBEL 15 - 12 Tender Is the Night @ Nicole &, RTH Y HHD
HMET S H % Dick OEE» LN THIROTEST 3 1 oicid, b,
oBHEE O [RAL Loy 2| Lt MEE] 20b
@] (Tender Is the Night 290) ISMEIZEEZ B, ZBWTkRY a7
Y5 4 OEEICIE. HEERENOZXF » 7 EWIBENEL o 3E TIcE
3071,
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The Vegetable LI#% Fitzgerald D IEDIE W FIZE D » T, KXIEHE
MIEERDPEEL>2H 202K L THL S, HiRENETOLI FEKKZD
KEEpEETHEOHREHC OTREL, ThERDOAFTE LTHRT 2 H
Heznicdt LCHCERE 2Rz &9 5, 2 LTZOHED/ N7 —
NSV ZREABBICHEHNT L OIS, The Vegetable IZ 3R DIER &
CEHIBBZRSGENTHEN, ZHEERKIC, ChBOERIK2EMNS
P OHRICATENS, ERELNTCELIIEAMERICEXF v T X5 1 v
TSR ME L, BIHTHDIIEL TENIZ D TIRIE WV, Fitzgerald
DIEREEERBFIANS &, O+ + ) TIBF B2—o0RHEHE LT
HTEBDOTIRENIZS I by

i
SMIcBI L Td. Bloom 24-26; Tumnbull 140 2%,

2 The Vegetable 3 EIEO¥EL FHICHREI T, ER @I hi b H
RENIZbOIIIHEEN D 5, FERFIER%E [EhdbicEdrhicbo]
LEEHL T, BIRBOEMEICII play" T34 < "book of humor" & L 7548
VWWERNTWB I & b3 > T (Kuehl and Bryer 66) ARem Tld & DIEEMEIT
HBHEVITEERFITERL TRV,

Works Cited

Bruccoli, Matthew J. Some Sort of Epic Grandeur: The Life of F. Scott Fitzgerald. 1981.
Rev. ed. Columbia: U of South Carolina P, 2002.

Fitzgerald, F. Scott. The Vegetable; or from President to Postman. 1923. New York:
Macmillan, 1976. fE&» > DAL T ORRICEYD | FRAICEH OHEHOD
BETLL TV B,

. Tender Is the Night. 1934. New York: Charles Scribner's Sons, 1996.

. "Echoes of the Jazz Age." 1931. The Crack-Up. Ed. Edmund Wilson. New York:
New Directions, 1993. 13-22.

Fitzgerald, Zelda. "Eulogy on the Flapper." 1922. The Collected Writings of Zelda
Fitzgerald. Ed. Matthew J. Bruccoli. Tuscaloosa: U of Alabama P, 1997. 391-3.

Hartmann, Heidi. "The Unhappy Marriage of Marxism and Feminism: Towards a More




W =T 51

Progressive Union." Women and Revolution: A Discussion of the Unhappy Marriage
of Marxism and Feminism. Ed. Lydia Sargent. Montréal: Black Rose, 1981. 1-41.

Jameson, Fredric. Marxism and Form: Twentieth Century Dialectical Theories of
Literature. Princeton: Princeton U P, 1971.

Kuehl, Jfohn and Jackson R. Bryer, eds. Dear Scott/Dear Max: The Fitzgerald-Perkins
Correspondence. New York: Charles Scribner's Sons, 1971.

Lears, T. J. Jackson. "From Salvation to Self-Realization: Advertising and the Therapeutic
Roots of the Consumer Culture, 1880-1930." The Culture of Consumption: Critical
Essays in American History, 1880-1980. Ed. Richard Wightman Fox and T. I
Jackson Lears. New York: Pantheon, 1983. 1-38.

Scribner, Charles, III. Introduction. The Vegetable. v-xx.

Turmnbull, Andrew. Scott Fitzgerald. New York: Charles Scribner's Sons, 1962.



