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HORE? HOHKRT? —
Beckett FHEIDF & Sk D EAfRIE

HO HE

Samuel Beckett i3 BIEICE 2 2T [EoxXb] #RELETTVwE LS
NBTANVS Y FEFAOERFRLS-SDOLL, FLBO TEELREZEL
FlEREZCEVT VWS, BlZIE. 1956 A5 1962 FE L0 S H T H 6 FD
Mo, BEEDOAEDPLRLEI VA EVHIEERITA S (EBIL. AU Thar
Fall (1957) #RUI0 et 6Eb D5 VABERHELTWB L, BHIKBL
Thb, F=Frva—F—3EAthiucEi ., BFShEER VS
7% = Y ADBZ DB OHFINE S B Krapp's Last Tape (1958) W5 1E
mid 5,

1962 fFEICRB D 5 ¥ A Bl Cascando (1963) %EHERIZ. BEP T L ED
1D DIEFEAEZ . Beckett DR REANDORLOREHBHEFI < DN,

BBV TR. FAAZEELLOFLIKBDOEI D&V -1z, 1964 £ 0D
Play DEBEHIA 30 + OBAIS & 32 LA 0, fERBEOH/ M-
THHEELSR/NRICA 5 3 K. BEHAYICL 2YEOED BEREO
KESEEDBZ LD, Lichio THOBEEESE LTV EEAL %,

ENET A, 1970 ERDBEOIER R T W LATOMER &, BRI
ERENSREAECLDOENR->TVS, BENLE#E LT, 2CTR
Steven Connor DEEZFIHAL L 5,

One of the most important features of hearing, for example, or of the
human relation to hearing, is that it seems incomplete and interrogative;

hearing provides intensity without specificity, which is why it has often
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88 DR ? HOHE? — BeckettiHBIDR & SADBRME

been thought to be aligned more closely with feeling than with understand-
ing. We need not necessarily think of this in terms of the definition or

rounding-off that sight gives to hearing. (157)

INOREE, 70 FERUBDOXT » MEROBHEESABLTVWE LS
Bbhis,

o3, 192 FicE LN Not 1 (1973) & 1974 D SBEITHh T T
Eb NIz That Time (1976) 1975 FEED Footfalls (1976) % L T 1980 4F
O Rockaby (1981) &\ » IfERiE. FEZHOZTHEL > LEOERICH T
BPDEIBFEREL > THY, FERERSERTLICFEOABEEZH L
TWBRIAZHEDTH S, HIAIE. Not ITREFBETHAOD0( %0
FALT 2 & T, BEOEBRAEZORBTADARAIGSETED . That
Time TREBEBEERLTVWE 3 2OEN, ZOFOETHEET0—
AP L SBEN T 3 FEP ST A 5 LV RE E > TV 5B, %7 Footfalls
KI3EDADBBAYV (Woman's Voice) BEFEL. BEEDOM May) i3
V & DHEEZITV, Rockaby RIEV T ICE - L EBELBBF S hHSOE
ZEICEVSHNBTH %,

ZIT, KRWXTRKBORAKRLE, ERDAERZD S S Not I & That
Time CBYBFICOVWTEETAILEZHNE T E0HM, BEEET 3
EWVWIT LR, ZOFERTIEREZILROELDBOERENE LT E T
L ZEWT B, The Audible Past: Cultural Origins of Sound Reproduction &
WHZEEDHT, Jonathan Sterne 14 'Sound history indexes changes in human
nature and the human body —in life and in death' (12) &E W, LT
DX BTV B,

The connections among canning, embalming, and sound recording require that
we consider practices of sound reproduction in relation to other bodily prac-

tices. In a phrase, the history of sound implies a history of the body. (12)



HO HE 89

Sterne R H 5 VWREOBEAEOREEXL « I v 77 X M OB
LTWBDEH, FEsIHOKED 7 LV — X RIFEFICRBHTHD. [ v
PRI BT AEOREICRZOFEOBHBESENTVE] LHRABALS
CEHABETH A D, T BE, Not I & That Time V9 2EROED
BoBEDINT B2 LT, Ny MERICBY 2R FOBEZEMRS &
BTEBD BNV,

1 Not I & That Time ICHHAMMAETF—TLI—5F—

Not IO BEZ 1 FEOM%E D THREINT That Time 3. X7 v bO
{ZEE/ER James Knowlson ic &k B &, N7 » MiZ & - Tid 'a brother to Nor I'
(600) LEZS5NTWVWH XS Ty John Pilling ZfEROIHEM L, ThE
NEEORLLOETFANIEIARMEBETIOLFHEVIHEES A — T
HTWw3,' LALZITRE, CO2EmOF ERECEREZ, HEA X -
VIRTRELVEEA A —JRBLTELTHIZ,

Not I Cli3. Mouth X84 5 L Z ATIE 'she @, L L Mouth HET
5T EELNZAYOYEE, L SADBYELEEDIKERICLES
BiE & LT, Mouth 25, £ & fEfic 8 RSN 3 'mouth in fire' (220) &\
SERICHEDULL, BKDOTEL FL LIATS, 5 That Time Tld.
Listener D, BHE, ZEOHOESRE, ThThBFEINAB-C
D320F (KL, ThoRTRTEILETH ) BRI - LFED» ORIl
4. ¥¥ R b ETIEZ—UO punctuation 75 < . FBYFT B, KRk, THhZE
N Not I & That Time DEFEMP L TH %,

..out...into the world...this world...tiny little thing...before its
time . . .1in a godfor—-...what?. . girl?. . yes . . . tiny little girl . . . into this . ..
out into this ... before her time ... godforsaken hole called. .. called...no

matter . . . parents unknown...unheard of...he having vanished...thin
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air. .. no sooner buttoned up his breeches . .. she similarly . . . eight months

later . . . almost to the tick.... (Wor I 216)

A: that time you went back that last time to look was the ruin still there
where you hid as a child when was that [Eyes close.] grey day took the
eleven to the end of the line and on from there no no trams then all gone
long ago that time you went back to look was the ruin still there where
you hid as a child that last time not a tram left in the place only the old

rails when was that (Thar Time 228)

DL, Not I & That Time 13 & bIEHROIWIEEA LFED LV I
T EFRCEVEREA A -V ->TV5B, 2% Not IROD, Thar Time
3ER (BD o [AME] o280 TH 5,

WHIRE & W 5 B, Beckett ® Krapp's Last Tape & William Burroughs
D The Ticket That Exploded (1962) 11} 5. 'the body-as-tape-recorder’ 73
5 b D%ESHT LI N. Katherine Hayles D3Iz b v b BTV B D778,
% ZTHH2Z i3 ‘one's sense of selfhood is maintained through an internal mono-
logue' (78) &ai~3 & & bic, WA 7 « 7 ¥ a2 vsfllBIAT N B
TE&zfEf L TWw5b, F£7 Krapp's % 'mutation’ & & $IT 'the body-as-tape-
recorder' BT YL BEETH 5 'time delay' (78) EBIESHTH U, RO X
RT3,

The image burns into consciousness the realization that body and voice no
longer necessarily go together. Voice can persist through time outside the

body, confronting the subject as an externalized other. (78)

F-FLva-—F-ERVs LT, FREROADEMEES, HEELLE
LEREBENZTNPAIME & L THEET S L0 b,
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BEEBERSEE L FBERESE TV R, Yy MEROBBOD &
<Hh, ZOEHELTF -7 L a— 5 -FOFERBOEANET SN B,
That Time WCBWVWTd, Krapp's LRIV a—F-PHVWLNTED, £
Nk 3EEBHRONBIBIPHRTH 5, COERDO PEZICRBISIH 5,
"Voices A B C are his own coming to him [Listener] from both sides and
above' (228).

L LEAS, "7y bHELF —FRDVWTRE - FHETHL28D
EEEL A TR TH B EABEZL S &L That Time DF1E & Krapp's
OFEAFEIZICIEZ ST LI TEIR, Krapp's KBV TRERIMHA 50,
Agfbs N7 — 7L a— 5=, BEED 695D Krapp SFELEHOFLE
W EOEOBEVWHAFE L. »2oBE0BVWHERL L LI TAOERKTH
. FAGESNEORE SNBENEROARICH A5 &b, BELE
DEUHS>EXE2HICRZBZETRLTWEEEZL S, LALAEMNS, T
NPz X 3Ty That Time OFEICFLTld, FOEQFETHZ LV a—5— %%
BECETIET, SHORBREEEMNEIONTVEEEL S, LIch-
T, FEREFEOBMRRV - Z3RLER SO LD, WHBEZITS £ OF
BV VHEOEROMP? $hENEIFRSIVEFOEDOHDTH S
LHEINIBEREHOREBON I E VS HEEZPEL L LTS,

TOHDOED? HOBEL? VIRV DOWTEZL BRI, Nor 1 O
WEREZ LIS KRIELTA LI ER I, Not I TREFEERIAVLN
TWHEWL L, OPADEEEEE LS\ Mouth 12k 2 AIRED 5D 3 -
TWBERER, BHOLVIRERELOBIATLBI LML, HEZ
DEEIVWIEDPLELSE & BELLBAREEVW TV 220 L I Kb S,

L L. Mouth OEEBZEED S . BIOREAHASHIZKE S,

some flaw in her make-up...incapable of deceit... or the machine...so

disconnected . . . never got the message ...or powerless to respond ... like
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numbed . . . couldn't make the sound...not any sound...no sound of any

kind ... no screaming for help for example.... (218)

Mouth HAPIRHIEWVWT, MEZOBEICIFAIRIENS 2| LSV, B
Z 5 < & Mouth HE D HE% 'machine'’ &IFATVS, Chickb, 74
v OAREHERSBEVWVHINEDTEH B0, ZDEOD never got the
message' T&H % & & 'powerless to respond’, 'couldn't make the sound &
SEE, O, b LEKEMIT, Mouth DE S ‘machine’ 23a 7 DEFEHER %
RLTVWBEEZONBDE, 50 EO8|HERTAHL S,

the whole machine . ..but no...spared that...the mouth alone...so far

..ha!..so far...then thinking...oh long after...sudden flash...it
can't go on...all this...all that steady stream...straining to hear. ..
make something of it...and her own thoughts ... make something of
them ... all™... what?.. the buzzing?. . yes . . . all the time the buzzing.. ..

(220)

'straining to hear' &£HB5H, T IH S, Mouth HWEHSDHKT 3 AR
FMrEKS 2 EHEELHMEWAS S LHRE LB O TVEIRELEBTE S, C
13\ Enoch Brater bR T3 L 51z, CORZEREMNLAAKDOTE M &
HEN 3 'the buzzing DEMEES 5 L 2R EED I ¥ 2BEEORE T
bHEDESLIANY, FEAGE LEET Lo T — 7L a—
BBV TIRVEY, Mouth VKR LERT 2HEDOHD 'the
buzzing' i3\ TOXRTVWHFIEWR T —7ORTE/ 4 XE Vot Bh,
CO&IIT, —RLILIA EEBBELIEREEDNZ N ITH S
By F=FLa—-F—OfHEIAH Mouth ZDbDHRF—FLa— 45—
THB LWV, Hayles DES & T ADE EIT 'the body-as-tape-recorder’ DS
HEZELTWVWBEDTH 2, b5 BA. 'the body-as-tape-recorder’ & ¥ E - T
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&, Mouth I Krapp D & 5 X HTHE,D SNEREIRITVDTH 505

ULH L7EAS 5, Mouth OWHIHEOHIC ZEEEANDERMBE LR S
. Not I WWBELTHRIBE That Time QLRI 20O oFEES
NB5OERHEDEN? ZDODH 5 Wik Mouth DFE 2 HEIALIZHED D ?
EVIVIEESLDTH B,

I Not IDFEENTINTHIE

KT TIHBIE Not I & That Time ThZF BV, Ho™EM 75
DEEDI? EVSIEVIREL ZNL . S SICFERCHNBEZERL THE
2o L Ly ZORWICHd 2R BEAMNESNE LIFEZ I &
ETHT o MEBICBLTERNICH EE SN 55 & HEOBIROEH
SinsET, ootz lcbEidsldzBEL TV,

TP Not I ® Mouth KEENP > THRALEZDI L EEBIEHERT
AL,

realized . . . words were coming . ..imagine!..words were coming...a
voice she did not recognize ... at first...so long since it had sounded...
then finally had to admit...could be none other...than her own... cer-

tain vowel sounds.... (219)

Mouth &\ [SEZEVCORAIHEOE RO P P o . ZDFF
HHHREPOHAHFOFE LRI LE->TWVAH I &P 5. Fid Mouth
DbDERETE BNV, L L, ANBFOEXNTESESDE
HBAEZOFTETHICHLTVAEDRIEZS Mouth OYEEROLZH, SN D
TOZBOELDI &% ‘who?..nol..she!' &, HEEZELEINEh, £
Ed Mouth KOABEC A2V EDBIDBELEOHFELE I RELHHP S
BOWEBEERUEL-DDb, ST EESIEEHERL. H<ETH
she! EZAMREATRECHET 5 &3, YiE%2E-> TV 5 ZOODHMAE
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BHENEPLBODET B, L DFIMHIC, F% 'none other than her own'
LABDIEH 7D, Mouth H'T' EEDLRVASIIE, TD her Eix7
bZOHEOPEVI BENELET B, Mouth TH 3 'T' DI LSO,
Mouth @& 5 'she! DT LD, H5WiE. Mouth BF—7 L a3 — ¥ —
HBEEEZDLE, TDOLT— &“—&:?—f%ﬁ% LIz ANITH 5% 8o
T B0, ZHESFH LT OYEES 'she' HOM?

I THREEA T, THISEEE0 Mouth 1< & 3NHIkE O h
. BOBLH TS B3HEICBEHLTA LS, 20K, ROBVWADEL i1
WLdokgEchss, EEEZALER Mouth OEBAHEEL, 205
BORBEICH L TR she' EWASREFEHVE & ET 3,

'some flaw' D& % 'machine’ TH 3 'she'’ DE{KIE 'whole body like gone
...just the mouth' (220) L EhN 5L, Mouth &R OLIANZIEE
LTLE-K&ITH2B, L, £5E3H5 T, BARKUAEELT
Mouth I D F 2,

she did not know . .. what position she was in .. .imagine! .. what position
she was in! whether standing...or sitting...but the brain—...what? ..
kneeling? . . yes . . . whether standing . . . or sitting . .. or kneeling. . . but the
brain~...what?..lying?..yes...whether standing...or sitting. .. or

kneeling . .. or lying.... (217)

BEDHKIT 'she' ORFBORIEL OH bAINITV,

'she' DEERHE BV CTHENSHEL K TEEL L. 'disconnected
(218) BEF SN B, LWVWIDH, &S B/E S disconnect SN o B &
FEAOND L. NSNSl s W BRSPS T A OBREEENTLE -
IO &S BEBEORINBELABD SN0 5TH B, H4IE, 'the brain. ..
raving away' T& % & 'as if it [the mouth] hadn't heard (220) & W - 7=
L3, WL o<, OBEL LWHEELSD 7!
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Bl @D ‘disconnected' D FTH %, 'April moming...face in the grass. ..
nothing but the larks...pick it up there...get on with it from there...'
(222). $ 5T, [4Hod5H, HRIEEL TWHER > T, ThEHK
D] EETZEL BTV,

FicBI T 2 EXIMOEAL L A HBUZS RO 3080, 2hid s
SIKTHWRRERET 6, T RAMEANIEE > THI 72 < 'offhand
Q17) LWVSBETESE T2, ChiddbbasA4 MHIEEC] L0 HIEKRTOR
. TH%E ‘off & hand' KU TRAKLEE, [FEUIVEELT] &b
[FhoBinc] LERTLIILEDTES, EVIDDH, Mouth F—FE—FE
CIAREICHENS I LOARTBEEEEDRE - FTE-TVEDTHD, Vv
NSRTEALEFITI KT Auditor 5 VWIBBEICBVWTRENEI S0
BELABOVTHAS D, EVHIDEL LA, TOLD BEEEHBICHFRL
X3ELTVELDOISbBbN 3, LENS, 'she' ® [FOLWV] &H
FBRIEOEVCHHNTL 2057, Mouth BR—¥—<—4 . b ~H
WHIZET - f2 'she' IZDWT, IRD K 5 IKEE S, 'even shopping . .. out shop-
ping . . . busy shopping centre . .. supermart . . . just hand in the list. .. with the
bag...' (221). Chid TFICBEVHV X b 2F-T] LVWIEKTH2 D
THHIH, TTRBRILE ST she ODHFEEHET IHOF—7— FH
'disconnected’ TH 2 I L &2EAZ & [EVWHY X MiCRIKEFEH -]
EEER L THMOEFIRIIEL SNV, BN THLRES LEFE R —re—
2 =4y PTHVRD DT,

Steven Connor {3\ 35& & A A% 'disconnect’ & 47z JEEEHTHR O T (3 H7HH &
ANEAESRE, FERET 294 ¥ —2RHLTWs, HEEE bIEHL
TW3, £T3&, FEHATEENS she' OTEIIZ. BHEHSHBEL T
'thin air' (216) ~ERIFTITT H & FBFE DU DLV, LS Eudp
SRTVB D BEIN W,
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Il That Time 3 T-> 5 LT

That Time DFE A*B+C by Not ID Mouth EFLLHIT'T &5 —A
ARG AVWS, BE5OPRGICFE DS Face DFTEE TH 5 Listener O
TEE you EZAHTE->TWE, TTTRBABCEZNZFN Face D
hEH, BEOHE, £ L TEEHOE LA L. BEANRG ARG & #
TEHEIELREGHLEDNS,

LaL, A*BCOBZhTHhOABREI T RMLENS, Y — A
DEIRHLEROLZBOFT 2R, FEEKCHT L BEENHD, A -
B: ClERENANOESHE A TVWAELDLS TR SNE, IRDF|H I
hEFHORE AL 3 FHOEELEVHE L TOMETH 3,

or talking to yourself who else out loud imaginary conversations there was
childhood for you ten or eleven on a stone among the giant nettles making
it up now one voice now another till you were hoarse and they all
sounded the same well on into the night some moods in the black dark or

moonlight and they all out on the roads looking for you. (230)

FHERO A PEL2OE2EROF ST, BB LOLFEEE LEBEK
DEN, BEDOEYF VRO 'they' % 'voices' & &5 &, BREILENRLIE
ZRLL, BEOEBETHEARELTOWBEBRTE S, Thi3. That Time
EWVHVLODHEHICIDDE, LWVWIRZOLDAERMTEEVTHY, L
feidoT, A*BCOEBZDETH S Face "NRUTWREERL TV B
EEZOND, ELEEEN OB T A D That Time T\ Not I EicE &
SEDSEENEL Vo
DTREACOEDTH S,

when you started not knowing who you were from Adam trying how that

would work for a change not knowing who you were from Adam no
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notion who it was saying what you were saying whose skull you were

clapped up in whose moan had you the way you were.... (231)

ZACIE TBHVHBOD] PoEFD [HOBEERLTWEDHL] F
TN TRTHPSHBVEFTI BCIRST, [EAVHLOL?2] 105
REIIB OB LA OGN ZDOLEN, BAEBRETELENEHEITITL, C
NBEEII, BEIPORBEL B0 O EEDLEZ OMEN A 5,
FA*B CicHtBL CTHINS 7 L — X1 'making it up' THB, D F
D.A*BCOD320ERBZNTNICEDHEDELTNT [Tob kiF]
REEI DI, MNEMOAHD LT, WL BEABNEG-BOT L %ES
£E B OMAICE. NEMIZH 2R TOROENEREE L, B RIRD &
Ik b0

or by the window in the dark harking to awl not a thought in your head
till hard to believe harder and harder to believe you ever told anyone you
loved them or anyone you till just one of those things you kept making
up to keep the void out just another of those old tales to keep the void

from pouring in on top of you the shroud (230)

Hayles SHC 2RO OONKHAIRE 74 7 v a YIBEENBEE-T
Wiz, That Time CBWTHETRTH 7 47 v a v THo, HOEEET
BEI AP, B AD 'making yourself all up' EWSEECH B Lok, B
CHEEZOLDFELT-bETOoN7 12 v a v ER L BEEBINN,
ZELTIDIER, 747 vaviEREA>2d, HOEEEREELET 20
KHBERFEFEEDOHD>UBYBELNTVAIERBERLTWSE EEBbh
5,

CCETRTE LY IC, FIERIKEDLNT Beckett ® Not I & That
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Time . TNENRE 1PV A TELERECFELTVELEL S, %
LT, ENZEhORBRNBFICER LT, FREEKEFES CToUH - I0RE%E
Fob, HEVRIERYDESERT 5. LV REREMLNTL
5o COXHIUEELEEORLETHEEL 7cBRIE. R CEEEBEAR
ZOLODARLERERBELTVBE LI icBbN S, Veit Erlmann & But
What of the Ethnographic Ear? Anthropology, Sound, and the Senses' DHIC,
'hearing culture' 74 % & DIC DV THE L. £ ‘mew ways of knowing a
culture and of gaining a deepened understanding of how the members of a so-
ciety know each other' (3) ZMEa b9 2 RJEEHE LR > TVWA ERE L, T
DL B,

It is not only by accumulating a body of interrelated texts, signifiers,
and symbols that we get a sense of the relationships and tensions making
up a society. The ways in which people relate to each other through the
sense of hearing also Vprovide important insights into a wide range of is-
sues confronting societies around the world as they grapple with the mas-

sive changes wrought by modernization, technologization, and globalization.

€))

Not I & That Time D& iz 1970 BT, Beckett DEEEX 74 7
%M\ 72 a hearing drama & & F A BB SHAES e, FEOERIS I
Bz —Eicd i, O Beckett 32N F TOLEL L FEFES %
BEL, FhRtBREEREL TV LI CBLO TR LY, KEXTHY
FF 25 b &%z, Beckett ® —&E®D hearing dramas D H 5 [#H
LWAL OFJREEBREE 2 TH 5 9,

23

1 John Pilling iZRD & 5 IiR~XTW %, '"The relationship is, of course, to be seen at
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its closest in the visual image: the head of an old man, the Listener, suspended in
the darkness, ten feet above stage level, compared with that of Mouth placed at a
slightly lower level in Not I' (206).

2 Beckett fERBITES =X A0 MHELERFE] HIC>W T, Steven Connor @
‘Edison'sTeeth: Toucing Hearing' 7> HF B D 'Beckett and Synaesthesia' &
Jitc}

Ko
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