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FHmEHE  HYEEME S LUEHO—E
(1983 ~ 2009 FEE)

1983 (S 58) M !

1. ¥EEE (BLFE) | Thomas Hardy, Jude the Obscure

2. Bk B (v v FOER]

3. RFBEEE (B © R B. Sheridan, The School for Scandal
4, REPEekEs (BE)

1984 (S 59) 4 :

1. FEEE @A) © Oscar Wilde, The Picture of Dorian Gray
2. HKEkiEE (B | HEROMEE

3. REREE GBS : Oliver Goldsmith, She Stoops to Congquer
4, R¥Pe#FEs (B85)

1985 (S 60) 4ERE :

FEREE (128 - £ : Evelyn. Waugh, A Handful of Dust

. EEERES (1FH - £ L <A v -0/ — ER RO
FEEREEE (1 %8 » 8£h) © William Congreve, The Way of the World

2
KREp#ES (170

—

TS

1986 (S 61) £ :

1. FEEE (254 - 2140 © John Braine, Writing a Novel

0. sEkEEsE (2 %HH - ££rh)  Walter Pater, Marius the Epicurean %Htl0

3. RFRET (2 28 - £) @ BARFER
Modes of Modern Writings

4, REBE#Es (2FHD

David Lodge, The



82

1987 (S 62) K :

1. FEE @E) . Emily Bronté, Wuthering Heights

2 BHRER (B | HEOREWR —— v A Zhibic

3. R¥EREE (GBS : AU ER —— David Lodge, The Modes of
Modern Writings

4. RFEbaksEs GBE)

1988 (S 63) FH !

1. FIREE (B : Thomas Hardy, The Well-Beloved
HrkEZ (B4E) | John Ruskin T
RFEBEHE (B4 : George Eliot, Romola
REBeAEES GBE)

A

1989 (H 1) % :

1. FEEE GBI | Virginia Woolf, Between the Acts

2. FrEERER (GBS | Walter Pater BF5E —— Miscellaneous Studies

3. R¥BEE GBE) | BAMEFLER —— Michael J. Hoffman and Patrick
D. Murphy, eds., Essentials of the Theory of Fiction, 1st
Edition

. RERKEES (B

AN

1990 (H2) 4 :
1. FMEE (B : Walter Pater, Imaginary Portraits
2. FrERESR (B © Aesthetic Criticism H5E
3. REBREE : BUAHLFFE - Seymour Chatman, Story and Discourse:
Narrative Structure in Fiction and Film

4. K¥Eg#ES (BE)
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1991 (H3) £ :
. HEiETE (@1E) : Evelyn Waugh, Brideshead Revisited
2. H5pkEEZ GESE) | Acsthetic Criticism @O %RiE —— Ruskin & Pater
3. KR¥EEHEE GBE) : HAULFEEE —— David Lodge, After Bakhtin:

Essays on Fiction and Criticism

4. REBEHFER (BF)

1992 (H4) 4FE :

1. ¥WEE GBE) : E. M. Forster, 4spects of the Novel

2. HEEEEEF GEME) | Aesthetic Criticism D&% —— Modernism & O 3 ¥
FZRAMIIBWVWT

3. KFEEEE GB4)  HAMFHERE
Contemporary Critical Theory

4. R¥Bekahe (B

Peter Barry, ed., Issues in

1993 (HS5) 4 :

1. FEYE (GEM) . John Fowles, The Collector

2. WBkEEE GE) @ Wilde OXFHLFE

3. KR¥EEEE (@& | BAHFEERR —— K. M. Newton, ed., Theory into
Practice: A Reader in Modern Literary Criticism

4. R¥BrkeEe (B

1994 (H6) FFK

1. FEEE (@) © Walter Pater, The Renaissance

2. KBEkE#ER GBS [ Hardy @/ —— The Mayor of Casterbridge

3, KR¥EREE (@5 : EAHFES —— Patricia Waugh, Practising

Postmodernism, Reading Modernism
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4, KRk

he (BF)

e

1995 (H7) &R :

L R_XFEHE GEE) (BHERORE o< v EROBR

2. FEEE (BLE) @ Oscar Wilde DE Lady Windermere's Fan & The
Importance of Being Earnest

3. BEREEE 1 (130 EXEEROFHE

4. FEREET (2FH)  HARD/NSHH —— Stephen Hazell, ed., The
English Novel: Developments in Criticism since Henry James

5. R¥BEE GBS | BUHLFES — J. Hillis Miller, Theory Now and
Then

6. REBEHGES (BE) | B - AR UEREE — EXERHED
AR

1996 (H 8) R :

1. O C GBE) © vy 7 b ) TEISCED S BASTEA

2. FHGEE GEEE) : Joyce D/ —— A Portrait of the Artist as a Young
Man

3. FaEsBR 1 (158 ' T.S. = V4 » b OifkEr

4. BEREEL Q%) EEEHOHE

5. REFEBeEE GBLE) : BAULEFEESR — Maurice Biriotti & Nicola Miller,
eds, What is an Author?; Jack Stillinger, Multiple
Authorship and the Myth of Solitary Genius

6. KEbE#FES (BE) | BLRY - BLHUEREE — EXERE0
FHEIRE
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1997 (H9) 4FE :

1. FXFERAAFYR < VERF VY AE

2. Z¥RiEE | Thomas Hardy D/l —— Jude the Obscure

3. REREZR 1 (1)  John Ruskin OFEEHFE

4, BRI (258  Walter Pater /N —— Imaginary Portraiis

5. RE¥FEEE  BARILFEEHR —— Michael J. Hoffman and Patrick D.
Murphy, eds., Essentials of the Theory of Fiction, 2nd
Edition 6. AFBeikehs (@F) @ EBLHX - Bm>XIE
RREE HCEFR O FERIE

1998 (H 10) 4 :

1. BECFEEB GEF  HRIERL o v v ER

2. FEREE (@) | Charlotte Bronte D/t —— Jane Eyre

3. AFEREEE 1 (174D | HREARCE W

4, BB (2FH) 0 RX P ES = X AOFEHET

5. KEPeET (@) | BAHLEFESS — Jonathan Culler, Literary Theory;
Keith Green & Jill LeBihan, Critical Theory & Practice: A
Coursebook

6. KEbikatEa GBE) @ B3 - A5 rkiEE — FOCERO
R

1999 (H11) & :

1. JEXCFC GEE) 1 U4 2 M) THIEEE 20 HHRBRASCE

2. FEEYT (EEE) : John Fowles D /N —— The French Lieutenant's
Woman

3, Ak L (13D A VKR —— Ty i)

4, BEEER T (2D | Matthew Arold DRLFF
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5. R¥EEE (8%  BAMFER — I Hillis Miller, Reading
Narrative

6. REBEHFES GBE) | BN - BH3RSUEREE — EXFWED
I

2000 (H 12) & :

I BEHA GBE) (A FY R« Vi v ANE

2. FHEEE GBE) @ ~—F 1 DN Tess of the d'Urbervilles

3. FETREE 1 (22280 | Anne Bronté D/ —— Agnes Grey

4, REREEE (BE)  EAMIETEE - Michael J. Hoffman and Patrick D.
Murphy, eds., Essentials of the Theory of Fiction, 2nd
Edition 5. ARFEBKiEe (BE) I EBLHX - BHmuE
IR E —— JCERR AL O TE

6. BHEEHEE (178 | FRCEFEAF

2001 (H 13) £ :

1. BX¥EEB GBE) | HHFERL o< v FH

2. FHEE (B . S. T. Coleridge D —— The Adncient Mariner. % @
i . ,

3. ReEREEER 1 (15 ¢ KX & Whistler

4. FrBEEFE L (2 %50 | R L. Stevenson /N

5. REEbeimE GBS : BHAHEER —— K. M. Newton, ed,, Theory into
Practice: A Reader in Modern Literary Criticism

6. RFERKFES (BE) | B - BEmEREY — FEXEHED
R
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2002 (H14) FE .

1. BECEESE C GBE) @ v 1 2 b ) TERCEEE 20 HHEBASCE

2. FEEE (GBS : Oscar Wilde DittEE

3. Bk 1 (13 MEETERL V47 M) T =X A

4, WEBREEZF N (2%H) | Charlotte Bronte D/t Villette

5. KR¥BRET GBS | BAMFHER David Lodge, The Modes of
Modern Writings

6. REBkFS GBS | B - BIHmUrliEE
B

Intentions

FOEHIR D

2003 (H 15) 4FE :
1. HEFH A GBE) A FYR e VRY VRAE
2. FHEE (GELE) : John Keats, Poems
3, KBk (2% 0 <R e N—F 4 D/ —— The Return of the
Native
4. KR¥EREERE (@845 : HRMNLFHER
_ Contemporary Theory; ----- , Beginning Theory, 2nd Edition
5. RbeakeRa GBHE) @ BL@S - i IenkiEs FOFWIED
FERE
6. EHFHE (1FH) 1 TKEAFM

Peter Barry, ed., Issues in

2004 (H16) FE :

1. FXFEHB GBF) - fHFERE o< v EHK

2. FEEE (B : Wilde, Lady Windermere's Fan
3. #ERE#EZE 1 (158D  William Empson BF5%

A, BRI (23H) | Victorianism & Modernism D5
5. KREREE GBS | AMTER

Peter Brooks, Reading for the
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Plot: Design and Intention in Narrative
TR D

FRE

2005 (H17) -

L BXFERC (BF) 1 717 MY TEHXEE 20 HEBEASE

2. FEREEE (GEB4E) : Emily Bronts, Wuthering Heights

3. WEREE T (1) 1 1 ¥ ) D% —— Sidney, Johnson, Wordsworth
& Coleridge, Shelley

4. FHRHET QFEH b2 - N =F 1 0F

5. REBEEE (EF) @ HANFER
2nd Edition ; George Hughes, Reading Novels

6. REBE#FES (B @ B - BHaEREE — ¥R ED
& R

Peter Barry, Beginning Theory,

2006 (H 18) 4 :
1. BB A GBEE) (A FY R « Vx4 v
2. FEEE GBS | T. S. Eliot, Poems
3. FrEREER 1 (23D I MEIROFE
4. R¥ERHEE (BE)  HAMTEER

Discourse; Jonathan  Culler, The Pursuit of Signs; Peter

Seymour Chatman, Story and

Brooker and Peter Widdowson, eds., 4 Practical Reader in
Contemporary Literary Theory, Peter Barry, Beginning
Theory, 2nd Edition; Michael Hoffman and J. Hoffman and
Patrick D. Murphy, eds., Essentials of the Theory of Fiction,
3rd Edition

5. R¥EBE#GEES (BE) | BLMX - B Uil — HX¥MEo
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hHRE
FEgEHE (17D | FKROCEAM

2007 (H19) FE :

. REBEHEES (BE) | B - B s

TS B (BE) I HRERE T VER

SRyl (GBAE) 1 7 A WV ¥ DEB|—— The Importance of Being Earnest

ks 1 (120  HEROEEEM I — X F v & g —

BHER D Q% R0 EEEM. I— A /v FEvEVX

KRERBE GEE)  BAMFER
Contemporary Crz‘ﬁ'cism; ----, Beginning Theory., 2nd Edition;

Peter Barry, ed., Issues in

K. M. Newton, ed., Theory into Practice; Michael Hoffman
and J. Hoffman and Patrick D. Murphy, eds., Essentials of
the Theory of Fiction, 3rd Edition

BXFBZED
AR

2008 (H20) FE :

1.
2.
3.

o C GBE) - Y4 7 b U T XEE 20 HHRBRASCE

FEETE (@) © Shakespeare, Hamlet

HkEE D (1320 XFREROFEE — 570744 « =V
O3

REFEEE 1 GBS | BIRMTER

Widdowson, eds., A Practical Reader in Contemporary

Peter Brooker and Peter

Literary Theory; Peter Brooks, Reading for the Plot
REGTRE I (2 58 1 SCFBRIERR O XHEAFETE  Terry Gifford, Pastoral
R KX RS GBI | B « BLamUEREE #X
EARE it

|

i
o
P
2k

e
2
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6.
7.

REp LB R (120 AXEEHE (VL —#%)
EgERE (2FH)  HBNHORE () v —#H)

2009 (H21) FE .

1.
2.

10.

L RFBREEE 1 (1) BANTEER

PSR (GEE) 3O
FEEE 1 (15D AR5 — « 74N FD/NGE —— The Picture of
Dorian Gray
FEEE D (2%FH) 14 28— « T4V RDINGE —— The Picture of
~ Dorian Gray
RARBER 1 (15980  METR L BEOME

Peter Barry, Beginning
Theory, 3rd Edition; Peter Brooks, Reading for the Plot

AREBRBEE I (2 %8 AP — Peter Barry, Beginning
Theory, 3rd Edition; Peter Brooks, Reading for the Plot

FhRICKFEHGER B LR - BERERET — %X

R DR

BEsUtBIEERRRE (120 AXFELHE () v —#%)

BESCEBRBGRE THIEMEE (228 | EBRERmMEo# RIS

B (2 %80 | ¥ & (VL —3%)

(20104 1 A 31H)

>P



