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Shakespeare {E Measure for Measure (MM) HhTHW LN 3R
WhWw B bed trick 2555, BREZLEOREI SHEN LD &EF H5LH,
BRCHNTRODOOLEBOS L ICEV L, BREOLERBLALE
EEVAAT—RE2IcT 3, DUPLNHKOBEN, BLALEOXE]
LODRBVOLEGEICEI T EEE), Bt > TRETH-iETOX
B, Bl LEIE, RBTRESAKES-TLES>OTH S, BIETH S
FTDO O DHKIEHARETH 5 T & 3. HIBORREETE S AR T
32 ORREDOBRIZ—AFMTH 300 EHESLIT L TITE 2,

I

FRECRESBRENIAKE, v Faz—va vEL- TS, MM LK
ORIPIc b RA T ENTE B, A Midsummer Night’s Dream (MND) %
ZoflE LTRTWT 9, XPUCHBE R S /c Hermia & Lysander
3. BUELLLD LIRBOBUHETESA S, Hermia 2—FWicET 3
Demetrius &, %% 9% Helena b HIFSZEEB->THENEH D%
T Demetrius & Lysander 3. K Puck BHRIREBOfHF-EDOH VLT
Helena #8943 &5 >TL % D, Hermia & Helena QBB ANE
HoTLEIDE, b d EWKAbORAEPRBEENIP>THIRED
3TH D, TS OPRUASIEAIFEIC S 5> TL & » R HERTREANS 3,
Helena #EMc O3 X % 7c Lysander iCR» » THREZRB CABKRAE
330 B,
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Helena. Your vows to her [Hermia] and me, put in two
scales,
Will even weigh; and both as light as tales.
(8.2.132-33)

RELATRE ISR L 18 » e BB 6N 2B W, &b 5 &F UAHE
BERESLVIDbFTH B,

Lysander ®E %2k - /- Hermia 33BN 3, Demetrius OF %18
LNTESNEZED Helena b, BLEBBEVEE - THSAKID LD
KLTW3 EBVRAATHRT 2, EH550HMITE > Th, WELSIHEHE
BEL TS5 C L IRERMT NXIRELDTH 5, #E. Puck EUBLBIE
DG -EDBET, Lysander 13 Hermia 2550 L5 BT B3 L 51
D, ZHOH y FUDFEET 5 LT, RBOERREEIZZIBES 0 5,

MND =BT, BEZZHETEEIC L D3, ABOFORIE S VIR
DHTHY, LirdZ OB OHEIZITRET 5720, RB|EN BAMEIIC
ﬁ?éﬂ%mﬂéﬁénétﬁofxmo&zaﬁ\MMwm#mﬁgna
PREDRMIE, BRI X > TTRELAMoOMRTH 2 [BHE| 28EAK
THI->TBH., CORWHBBHELBVEIEZHALC 220, BitRIZ
MND XD ELITHHINTW S, MND TRIHEARESAEIC S h, B
BEEVWioORINILHAITH > MM TR, BHiRE2EZ 20D
BOHRPN B FENE VW, REFRERREE S 2038 L A0
BHRLLEENEV, THEFILCRTAHBZ L LEY, ABE.
Vienna Zgih/z L REd . ABRE LY 2B Angelo 2L <
@A L. Vienna KHFEHRORIHEEIICBEEL LS &, BT
T 5, Angelo &, BEPTINTIRVAEREEFESE, 207RDI,
BHWE LIRS ¥ o Claudio BEM2ESE SN 3, HOL Isabella 13
Angelo @& & ~\Hi & BapEERE% 4 5,
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If he [Claudio] had been as you, and you as he,
You would have slipp’d like him. . . . (2.2.64-65).

... Go to your bosom,
Knock there, and ask your heart what it doth know
That’s like my brother’s fault. If it confess
A natural guiltiness, such as is his,
Let it not sound a thought upon your tongue
Against my brother’s life. (2.2.137-42)

H&ld Angelo bREFLBEZPLEBZ ANTR VA EEBIERLBEL
DY B, WRILE->TR. ZALES [EUFROL] 2H- . REAEESA
FTchbvBo0l, COBECHBMINEMLOXS I, Angelo BRI
HEEHBIEYD B, MND 2BV Tid, Puck K&k > TEROMFT Sz ErnE
EOWREPRS B, WEALLOREBRBENIHFENRE -, —F
MM B\ Tld. Angelo 13, Isabella i 5l & ASHAIEER AR E LTlb
T IR ERLIRD 5, BWERBAKOLZEAREE 2 £ 0D T
(. ZDFHHDBEEEZ LS, MERAVERIBLES>BERELEZ 5,

Angelo &, Claudio DBy & B[ X#% 1z, Isabella DEAERT 5, 1
ML CERL. Efi2E TR REEITAREZES VT3, #HLK
BhicRz& 5, Angelo ERABRTRAREEZHRVELTBD, 5
FRBAIREIS A S LTI A T VW B, ZORETIE. ki3 Angelo K%
FLEIRNTVE D 5 7DD, COREIHERE S - Tl s &, #
ICBMOBEE N DTH B, KBINDIPUREER. COZ>DEHRN
il > THID THRERDE LT 50 TH 5, WEKH Angelo %, W& ZH
ARERAEE LTI TETVWA I S CHELR U TV AEIND B
EETAd 5, Angelo DERIZHED & 5 K8 D ML) 23805058 v —
YTH B,

Wilt thou be made a man out of my vice?



Y RS ARG -RETHT 5 TROKOF] TRICER%EL
Ric@ASTD (T8

Is't not a kind of incest, to take life
From thine own sister’s shame? (3.1.136-39)

Angelo %, REXFIDSRE WV, HRERLICHT 2 ABE LTERLT
WAERIE. BEIT A 5HIC Angelo LBART AT EE EEMEE] &
B, BEDLLIELEDTH S, BRAIKENS Isabella DHEjIC. BEL
ICZ%E L, Angelo OFEIES D 253 S EET 2 ABSEN,. Angelo ©
REAMHIE - BET 2081528 LH 3, i Angelo DEREZFBA T
BcBA EE 2504533 L5 Isabella icfgR L. & Angelo iK2ToHh
fc Mariana 4% Isabella I D% % LT Angelo LBIRZR/-EZ L9
BRY %, EBELTEVHIRERE. AR LIE LIE “father” EFEEN B D72
A5, “Bed Tricks: On Marriage as the End of Comedy in All's Well
That Ends Well and Measure for Measure” <3\ T Janet Adelman
3. AR Isabella o UTid, MERZR 7 TWAE ] (“asexual father”)
HIisfE##E & L Tl lsabella % sexuality »» 55 3 | (“has protected
Isabella from sexuality” [171]) &FH& LU THEEL TWB &9 5, T4t
5P 1889 5 “father” & LTRBMPREEL TV A I LRERIIBVT
I NS, AMOMEHFT Isabella % Mariana 28 & A 7SI EREOIE % J 5
LT%. Angelo BEEEEH I E LBV, L L, ABBEELOETN %
RERTEAREBRTPEP, Angelo BBMUA->TREEDEZDTH 5, A
B3, T4 Isabella %257 % “father” D72, L L. Isabella %
sexuality 2 55F5 “father” T&H - 7z 3T OARIE. BROKE T Isabella
B2 ER L, Adelman 23#8559 5 & 5 I, Isabella icEREHE-> b D
& LT Angelo LFE—tLd 2 (171, ABOHEBOBHLASITH L.
Isabella BSPEBREF - FHIKRD O EL M AL %, ORI, EEOW
BRTREL HEHRER - RN RENEER L RABNOES OB
THH3,
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HEIVLFRIZITB N T b, HEREE TN W R O] fet 138 % =
T Lz, COBRMRMOIEANENIZIDREE S D, TOEVICHT 3
ZEA R MM cEkhTw3, ABE. Claudio D% & < Angelo 2 &
»FS E, XHFEHIEINA Barnardine ®E % Claudio @ & L T Angelo
KELHETESIERT 3, Angelo B AESEH-TWB LD, BIADY
EEhTl s BT MBI L. ABR “O, death’'s a great
disguiser” (4.2.172-74) &2 5, itk » TADEHO R TN L
BBENIDIT, TORSEFPHSNEH, HRBEKETRALZHDONA
Ragozine O & %4 D ic Angelo K@i 3,

Provost. ... Ragozine, a most notorious pirate,
A man of Claudio’s years; his beard and head
Just of his colour. What if we do omit
This reprobate [Barnardine] till he were well
inclin’d,
And satisfy the deputy with the visage
Of Ragozine, more like to Claudio? (4.3.70-75)

Robert. N. Watson {3 “False Immortality in Measure for Measure:
Comic Means, Tragic Ends” iZ8\W\W T, Claudio PE . A KIEAOE
LXHAIRETH 2 T L ERHET B LT 5503 ABORGFIIERITES
LWHIBIEIL LT L & 5 D] (“in decay all human bodies reveal their
horrible sameness” [429]) TH 3 L A2&K T LIERT 3, 20, £T
OREIIFIC & > TENGE U TRBAERTIREL 85 D7, FEATRTH
XANOS>HIBEVEIL S DI B I EADABOBRNEABMSEREL TV,

... yet death we fear
That makes these odds all even. (3.1.40-41)
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ERETERRTELRBEINIAKE, ThiEOL 2R -ER I3
BERBBDTH B, HEARORBEARBESFE N CLE2RTIEY —F
MAR2IBICH B, FRBITOEDBEADENR Y B Wi, RERE%: L
fete B E T W/ Pompey DERICETIVBAL L 313D B0
THb, FEELERE LTOWRERE, BEE5EXL 285 ETOBRALTH
AREE - TLE S D7,

[T, MM DSHTIcRick i, RIEOREMEREREETRVTH
DTRMEEFORT Uico MRIRIEHIIC death LFETRTTEA OGN T
Wiz, MEERICIE. RAORZBAREM ZIC L 2 2 NIKES T 2 DB 5D
TRIBWIEA S D,

WK EREON  RIROZHATREM 0L EE S 2 2 L ikl MND » 5 b
I MHBE B, Puck OB O 2D E T Lysander »5 Helena % I35 %
$7: 5. Hermia #8ED 5 5 EEME LTI 38 5, |

Hermia. ... What a dream was here!
Lysander, look how I do quake with fear.
Methought a serpent eat my heart away,

And you sat smiling at his cruel prey.
(2.2.147-50)

Helena & Hermia @Bﬁjﬁibfﬁﬁﬁlﬁ‘ébl BoTLlE->KIEETFRLELOD
LI, T ORMIREHPSEBR S ¥ ARICHA B REODNEEERIOTH
%o ChZEEEY << Puck OEPBBERT 500 TH B0, BETRH
AIEEMEZ BT 250 CRABRE EEP DT, RBEN IR ERSE 3
FHDAA—-VEFEHICL XD ETBEENL>TVEDPDITONE, T0
i3, MAFBA K4 Theseus & Hippolyta OB IcEF 2 ES oY
BHEicLS bobhT\n3, FEOHEIR, BAM I+ vickashiz L8
BOLAEBPEHRL, ThERITABEHLTEATLE I LVWHIRRELR
DIH, TRABBCODBBDE 4 VRUNSCRAES &b, T4 4
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VEBRAYBBABBLTOEDEEWS T EBSBLBELIICLLIEED
BEMIBIOY 7Y 74 —OFERESITORE, 51, BRY— Vb T
AFBHEBZOTEHBEVEEVLIERERIX L, Boftom 3T 5%X %,

Bottom. . .. let the prologue seem to say we
will do no harm with our swords, and that Pyramus is
not kill’'d indeed; and for the more better assurance, tell
them that I Pyramus am not Pyramus but Bottom the

weaver.
This will put them out of fear. (8.1.16-20)

FEFORAE I NRE 747V avEELIOLIW->TENICTEIET, H
DAA=—VEIKLES>ELTWVWDE, T5F 32 ET. MND ficBRh 3%
PEESE I REORBETHEEE SEE L XS ETAEELDTH 5,

I
VBT HELIEH B SO, HEIE SRENZEEIND Z L3ERE N BN
ETHBEEVIBBEN-> TR EIRBEDY IRV, &AM, Twelfth
Night (TN) & T OREOZEAEEE (Z ZclOHRsnsflo) 2%
ANTULE S, BEL Viola EEXJINITE - TV WL Sebastian h5gk
BbE LIy — v Tl 3 TRA—AYB_AVBIERERILALDOLS
HRASEN S, YOAASAGRITRIEETDH %,

Duke. One face, one voice, one habit, and two persons!
A natural perspective, that is, and is not!
Antonio. How have you made division of yourself?
An apple cleft in two is not more twin
Than these two creatures. Which is Sebastian ?

Sebastian. Do 1 stand there ? (5.1.214-24)
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Olivia {3, B L7 Viola Kb h B ELTVWEST TR 22D LT,
Viola BMTH 2 T B L. K Sebastian BENZPEPL H-& 0
ERE DI EREST S, Viola L&, ABR2CER RO hLDS
9\ Olivia 12 & » TR ZARREATREBRELRE0TH B, —F, Olivia
IZZR L7z Sebastian & CNEBATRITANS, B E OBBIESHIC
E. BREORBORBAREHAZ T AN X ) BHABRO N ZDTH 3,

Sebastian. So comes it, lady, you have been mistook.
You would have been contracted to a maid;
Nor are you therein, by my life, deceiv’d:
You are betroth’d to a maid and man.
(5.1.257-61)

NTRTEALD I, RETRERRENOBRBKHIRIFE~ORMGTH 3 &,
RPINI2FICBEHEELTEATZTANS TN BRICBASHATY
B3LEZBDTRIBVIESLI D TN B—R D EDT love comedy B
A3, LHPLZEITRSE LEBECHOESASRICIFELETED 30
T# 5, Orsino i, Olivia #E>H LS 2 ob¥ &5 &, BicHEK
bh¥ 3,

Come away, come away death,
And in sad cypress let me be laid.
Fie away, fie away breath,
I am slain by a fair cruel maid:
My shroud of white, stuck all with yew,
O prepare it.
My part of death no one so true
Did share it.

Not a flower, not a flower sweet,
On my black coffin let there be strewn:
Not a friend, not a friend greet
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My poor corpse, where my bones shall be thrown:
A thousand thousand sighs to save,
Lay me, O where
Sad true lover never find my grave,
To weep there, (2.4.51-66)

DNBORERBVESNZBHSIEE O T 2RISR OTWEO B E
DOy —vThHD, COREECZIZHBRBVOLELAKYL, Le
L BRRICTHON » 7VOEE BB TEMSEAL SN ARBRIcS - T, #
BT ABKRERS,

When that I was and a little tiny boy,
With hey, ho, the wind and the rain,
A foolish thing was but a toy,
For the rain it raineth every day.

But when I came to man’s estate,
With hey, ho, the wind and the rain,

‘Gainst knaves and thieves men shut their gate,
For the rain it raineth every day.

But when I came, alas, to wive,
With hey, ho, the wind and the rain,
By swaggering could I never thrive,
For the rain it raineth every day.

But when I came unto my beds,
With hey, ho, the wind and the rain,
With toss-pots still ’had drunken heads,
For the rain it raineth every day.

A great while ago the world begun,
With hey, ho, the wind and the rain,
But that’s all one, our play is done,
And we'll strive to please you every day. (5.1.388-407)



50

Ny -z Vv FItiRSEDICHU> LD LBV, BEFRERIEIRTH 2,
BALBE BBHh T, REORBERERERIANS T L BLEAD
EAEICBEETH 5, TNOOREKIORVTNLENTH 5, HE—E
(LD B, BALH OBRICBOEREICIAT VTV B0, BANKEAR
B2 WEEALSROR Y v EY v EIA LAEREELBG LT B
{LRBEPICBEEHELTVWBDE, TN i HEREEbhE MM X0 b
BLCEEETHEEEXED0TH S,
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