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f=eEBYUZX VD [P+ X] ITBITA
[ V% X ] 122V T

i O g &

k=« %Y 2 (Toni Morrison, 1981 —) & 1970 cE—VEEH 0/Nea
ERE L TLK, 92 % TOUMEDRI 6 dD/IBE L FDx v £ 4 £%
FfTLTWE, TOTENSTEE, HREBHRNEESIERTHEEEX
9. LALBHS, EofERd, XERZE, N, RERTRIESSIT
VT, BOEREERLTVS, 199FEED ) — VX FEEESZE L b,
FEic L 5 & REERE., [YENO HHFELEREL, BEALSEE
LTRICKEOEHEEICBERES LVERELE ST, MHOSETEAY
{LARBHTEBEROERE LT LETHBH, ThiE, EVR VD
et AR EZBRICRE L LTETHA 9.

EYRVE, 2REFLVODEE XLV EL S AIfEICd 2 BOERK
EFLER->TBD. THISHEOF LS tKMashTws, —fETE
WERZZFEEZAVT, BREsHRAEBEL T, [V + X] (Jazz, 1992)
T 25747 Y3 VvOEBRERAA TV, "4 Y X, TONGIEA 2
T4V avlIET7 47V a v THBERN, SIS, FL—F—DEFE
DVWTRDEHSIRERLTWE,

. she creates Jazz a metafictional fiction that commits the

supreme transgression — it calls into question the very authority

of authorship. She effects this with the use of a narrator as

enigmatic and ghostly as Beloved . ..?

CONGRIR—ADF L= -tk > TE NS, L — % ~DRIZhDZ
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86 FP=eB)RYD [V+r X iKBFE [VrX] KDOWVT

BAIHORBRZR W, ZLTHFL—F—RRHOWAHEKE, oW 5H AL
DIEERTOT, ARBAEZEZTHBDOPETFRT LI EBTEZ LD
o T U= —REEMCHERELZERL TVE L5 CALLNL. R
AV ESLREG, EAE, bEABEMOBEOYRELRIH L, 2D
BHEOLE [BOER, BREENL] Laxvbl, &5, b5 —E5l
DREH ORI CMEEE VD 3, $1. 3L ER, BSOI L% (38
‘(“%KH‘J (“unreliable”) &S\, [ 2L TLE - tBMET %, o
FD, ZONKRIE, FL—F—RE->TEMHELINLTVER DD
. AEE RS DROPT, BARERF V- —EREMNIECTRVWITE
WERABEREIDOTH S, FLV— 7 —MEBLEDLDTEVERETH S LE
ABHBIE, TITRFIV—F—FTROLEZOERSELVWTVEEEL
5THA A9,

ST, TOEBMLBIEREERTIBI I PVEH B L KBbh 5,
BECO/NGICIE [V XL EVS 5 A BT LNTVBEDTHS I
FIT, KR TRIOD/NFICBVWT, Vv OB E D & 5 i/Mitkkic
HOANSNTVEOD, ¥+ XOBREFEVH LWL >TEDELS
BEHEBESHENZOPEZREL T, COEROEEEZHSPIILTVE
72\,

9. NROBEEEET B, [FRSOLEH->TVE] L0, FL—
5 —ORED VS XDEXHETEMNEL,

Sth, 1 know that woman. She used to live with a flock of birds
on Lenox Avenue. Know her husband, too. He fell for an eigh-
teen-year-old girl with one of those deepdown, spooky loves that
made him so sad and happy he shot her just to keep the feeling
going. When the woman, her name is Violet, went to the funeral
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to see the girl and to cut her dead face they threw her to the
floor and out of the church.®

BRIBIFED =2 —F—IDN— VL, [OL] LRERMEL TV
0D s A4 ALy be bbAY—, TOBHEOETTIO/NGEOKELS
EHMSEONTVS, 20, (RO -V ZE L TWB50ICIEE Y a—
LAY —EVSBRIBEOBAF—HR v v 7Ly FEFBRT B, 20
HZROH. Ya—0FEDOT» 12y VIFHEOEEF I 7 THIDRHIH &
TEHEPMOWE AL oNE, COBEFEEFLIICLT, Vv XOMBEEREED
¥B L5, FESMAELRVESNG, +L—5— i KoK 2ER
LT, COFHCHET 22X RBIBAYOYZ LW TIICE S,

ST TOPFREBY » ROFEAREED THRILL TV 3 L2500, 97
Yy AR LTV AEANBERZEET 26ERE S5, VYV + X
OEBE LT, 3= 7Y Fe LRAEYZEABRBEELRF TV S,

Like the blues, for example, jazz uses. the call-and-response pattern
with the antiphonal relationship occuring between two solo instru-
ments or between solo and ensemble. And in jazz as in blues a
traditional melody or harmonic framework serves as the base or

point of takeoff for improvisational flights — either solo or col-

lective.?

Ve ROEERHERI -V e TV F e LARYREHBEETHZH, T
NORYNROBEFEE,SNTVE, BEHTOFEHED S > T TO/NHD
SADEERBEAY — 7441y by Ya—, F—F 2R
WeT Y F e LARYRADEIIZ, FNFhOVEE, HIBEZEC LSBT
Ju—FTELTVWS, 2= TV Fe LIRYXEHAEERRZ, 77
N OBEREOERIBEBTH Y, BOBANTHERTH2.Y &b AR
HEI, BEACHCKEOTRE L TEXbDTHEETH 5,°

$F. Tr ALy NDE/ D= SED VT Tr A4 Ly NEEY 2 —

B, a—



88 P=eBYRYD [P+ XJIBIFB [Vr X lcoWWT

PEIILEZERELT, 20RVOBECIXEBAF—H 2T 5, &
ORI, Y+ ARFEDTHHE, ROV v IR—Y a3 VDY XARD -
T FILDEFEBREALAREL B BHPDII T, LS EHEL, 751<y
JANERDP D, Y AR=Y a Vi BOBEFHSHFOHTFALEED Y
XLOMHEBLT LT, 2D 7« E— T oV b EBE, BEER
Frffo0rc, ORI BERIEHRE LS, vvas—vs
Vi3S Yy XOBEAMBELT, 77 Y 5 OFHICE OEEE b0,

Tr A4y PEREF-A ANV RIS v TEREEXLH S BHL K
ATOBGHERBT 2, F—NROFELF—TVOTIEVABY 5 —D
AR 2028BBTEE, Y7440y FOBILORIIRIL EH 3,
(* ... her hand, the one that wasn’t holding the glass shaped like a
flower, was under the table drumming out the rhythm on the inside
of his thigh, his thigh, his thigh, thigh, thigh ... ” [95]) “his
thigh, his thigh, his thigh, thigh, thigh” ® 7 v — X Tk, “thigh”
WBBBLNL P OTFH, 553, FFR. MEREL 0, FHROY Xadv v o
R=VaryEBLTVE, RROBHOEEER I Ly ¥ = Y FOX S CRE
KHEMBEL, Yy 14 Ly r OBIRLDIEE > T O EFERT 3,

TrAF Ly PIBEEERILOVERHITH 3O TEXRIEL TBROR
CHAEZ I THEET 0 TH 2, RSLBAUNSBEOFKEE - TH
FELTVEDI, ABBE,SESILTVWEDE, “cold” EWHE
PRI N, MBS BN, BOESh, BEE - nIHMISRINA TV S,
(“Wherever it was, it was cold and I was cold . .. because it got
that cold sometimes it did . . . ” [95])

rBPFBLIRT s A4 Ly bDE/ =S RSB, ROBA
NOEIRG, RO, BERSEBLE, O3 BBEBAVREL>T B
AREROBZYD DT L) EB -k, L/NROBHEOE#DOVWE S
BT 5, (“ ... maybe that is why the butcher knife struck
the neckline just by the earlobe.” [95]) H43#: [EA ] (“chose™).
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ARDObDTH o REB - L EHPHFER VDL, LIRONZEHES 5,
(“That’s why. And that’s why it took so much wrestling to get me
down, keep me down and out of that coffin where she was the heifer
who took what was mine, what I chose, picked out and determined
to have and hold on to, NO!” [95]) Ei#ziRk-<% “That’s why” LKl
Toxeid, lFic, “wrestling”. “down”. “down”. “coffin”. “heifer”.
“mine”. “chose”. “out”. “have”. “on”, ‘NO”I##irEBhrt, ¥ v
R=Va VOYXLERZLTVS, I5I&DLD D “determined to have
and hold on to, NO!” TiZ. FHILBAOHRMSD LTI, oF
DI Ly YV FOXIREESHEL, HEDO—FE “NO” TROBERET
%o

TrA ALy bOE/ O—FRIEETE LY a —DE/ v — I PBED
bhd, YVa—@F—h AT IBRVELHERNCEHT 5, i3, K-
HRADELHORMTEEZ LD &, BBV HT,

Just for you. Anything just for you. To bite down hard, chew
up the core and have the taste of red apple skin to carry around
for the rest of my life. In Malvonne’s nephew’s room with the
iceman’s sign in the window. Your first time. And mine, in a
manner of speaking. For which, and [ will say it again, I would
strut out the Garden, strut! as long as you held on to my hand,
girl. Dorcas, girl, your first time and mine. I chose you. (134-
35)

EATS] (“chose”) EWIHIEHER, VYrAAVy bDE/ O—JdH-
7ol COMEFEOSER, ELERMWEWREWEEATHEYL, ZADThH
ERVEBELET WD, £, Ya—&. [DAT] (“apple”) % [#
B | (“Garden”) EWVWAHEER[F->TWVEY, HKicE > TF—H 2R B3EHD
RKOEDELIBEDT, ZOEBNTEELLLP O, TEE] 285
HTW EF 5
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(VAT THEE] LVIBERIISIHNOS A —VEHETDL, BFIC
Va—bt F—hABHE>BREELWIEBSKEEN I HORTH » T,
TOHKE [EE] KEZ5NTWVD, S5, ZOHKE=2—-3a3—7iLdH
BOEN, TNREBEHOY » — V=T OHFEY s —ICBEVEIE¥ B, 1920
FRICEIMITASDBABBEL SN -V ANEBEL, Ya—-bFD—A
ThHdHH, HEREBY » —V=73kbb [EE| ~0BwWiKbyIzz &
BTEREV, BHOXEEEF VT EE, 22IBPRY [DAT] oAk
Hid, Fr—9 -3, BRHTERS, POTHOHBO/NIP T A
Tl OREENTLESIREAD LEHET 2, (“In no time at all he for-
gets little pebbly creeks and apple trees ... ” [34]) Ya —MEBL T
PELVEH G, BARE > TRRLTEAPTVEIATREY, £ D
BARREEZREO TN EBET 207, F—RIHFAKEIKD-T
BEE, "—VAOHRIERICHEHE TW5, (“Here comes the new.
Look out. There goes the sad stuff. The bad stuff. The things-
nobody-could-help stuff.” [7]1) Z /NS TiddbE8 & BB & 5 W IIETR
EHEDHEA PRI REINTEBY, ZhZhOEFEFBE, SEEIC W
BECRACEOLIBHELEZ TV EhE—D2DF—<& LTI LT
TWb,

SEHMY LiF50id, v+ XOHBEEEDL L, —AFTELGNI S
F—HRADE)O—FTHB, Vv ROERBERDO—2I2Y 7 (BZ5L Y
7 VA VYOIEE) EVHSEVIFROEVRELESBEH, F—ARADE/ 0 —
TR 703 HEIL 7 v —XDBVIERLBREONS, VR e 08—F 4 —
Ty F=A 2@, HRBINESEF SNV s B &> EFLEFELICP -
TLBLEEELT, FILLBEVWBRADKIEA N TS, HIDED 3ME
WTEFAEHTTBY., “he is coming for me” EWH 7 L — XHIEL <
Exbi 5,

F—h 20/ 0-7@ [FREAOLTHITRE]) EWVWSXTHEE 3,

(“ ‘He is coming for me. I know he is because I know how flat his
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eyes went when I told him not to. And how they raced afterward.’ ”

[189]) ¥ = — BN 2Bl EE SN & ZFFERBESIEL P LV IR
(OHEESEBEONLOL, £/ 8-S FF Y RELTVAYREOREICR
%o BREDSHEHAICK - 25 L LT, “he is coming for me” O 2EH®D
7 BN 3, (““But he’s coming for me. I know it. He’s been look-
ing for me all over. Maybe tomorrow he’ll find me. Maybe tonight.
Way out here; all the way out here.”” [190]) 3EHOV 745l
gh. AEHDY 7 3EHORIKE L5, FLVWEBAOHIELNTLTS
BB, F=AZD0EY = — kAT SNTHB L. HSHSORER THIAI
S RFAMBT 5, (“He is coming for me. And when he does he
will see ’m not his anymore. I'm Acton’s and it’s Acton I want to
please.” ” [191]) oY 7 OBEBEIL, F—AROFREBY V3 — 3N,
BOBE—fICVD F—H AERT, FRERHR LI EPRREN L, W
ZDE) a—Tho, BEOBHETREEY s —BEBAZHK L P2
Tt %, 1. “he is coming for me” EWH T L —XDY 7T L » T\
EFOBBIHLI—Z &8 - TL BT, BBEREES P ORRICRE S
NTW5s,

Y 7RBI7L—RD LY = ML EE SR, BHOBEHFTY ALy
PO S BRENZM, TrA44 Ly FOREG Y s —ORES HEAL
TH0., NHOHT [ER] OIREMNGEIRLETONE, Yr A ALy b
D TFS] i} “craziness” 5k “crack” L VWHIBETREINTWV S,
(“Joe never learned of Violet’s public crazinesses. . . . Her private
cracks, however, were known to him.” [22]) ZEAOHZWHHEI LW
SRERITHEBILED, “I love you EEI AT AKKETELIY.
HLAOEEMEVT » A ALy b, Tl ROPFFOLE S AOTFREEK -
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LTHFRRURABERET Y > 1 4Ly OB, 2LTY s — R
3 “Wild” &N, RO XS IcHROBRE s, SEAT X9, T4t
EZHTHRAVIEL TRFEEATETTLE S

INoDME NER] ~NEBLEDORMTHE2Dh, €Y X VI3
BB 2R LTl hBY, ) Xk, BAMICRLZWS Db
Y~ FromBESLELEDLNIEREBATORE DY, WELFRE
FIBHILEBERLTCVBLICEDLNE, CO/NGTR, sEghxy
V= FOERORAZER L TR SN TV BN, Y9 X0 ) 70
LORPHER, TV —FEIEY - FEORESLE LTIV 2THIC
Bzcins, :

PIZE, TS 0V 7BE LT THHR] 0V 7hb 3, Tr A AL w
MDD OSBOTH - kb TRIE V. N — L AIFEATEN 2 » TE
HoTLED DEVELD [FER] BROBILAICHE > TV B0,
EPRICOZ EPBLBETEBREJIOLEALEPDOE S LTI B,
(“Over time her silences annoy her husband, then puzzle him and
finally depress him.” [24D ¥ 744V o b D [#R] H. Y a —icHOD
Bl (R 2BVEISE3, Ya—id, BOOHE T 75 <
Z7z] (“they disappeared without a trace” [124]) & B CTOE» 5B
ENFDOTY a—+» bV —REZFBLIPD B, WETHOFH» L %
BLKkDB, 2% “trace” TB3LDICIRICHS, PoED I &THEOR
TREVEZD TRNMEATVW 2RO LEEERS1 3, L 2AMBHIRE
FOFROHIFIIGAT [ThBR] 2F->TW5B, (“She wouldn’t even have
to say the word ‘mother.” Nothing like that. All she had to do was
give him a sign, her hand thrust through the leaves . .. ” [37])
BOZOL S BREEIURODVEORICEVERERET, Khoc 2z, S
ERLBVT 243V IBEOA A -V EBRY, Va— ik ESS
BLEMTERM>TLE S DR, TDESIi—HT 3 LMBIRE Ty —
Fb, V7iE->T, BEBEOLONH B LEFERIOPSNZIDOTH
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3,

Ve XOEER) 7ol b DN TS, FlZIE. X514 FOBEI/N
BOBEEOORETHIAVLATWS, X534 Fid, »3EHOREBEOE
HSEERGINIC BT S N T, IROEHOBHOBZT LB L THB.Y O/
HAWTIODELSPNTVWEY, TNTNOERREFESOOVTVARLL,
T4V, BEEOBICRSEPHY + AOT LA 7 DK CEHD
1 R=UBELRIFNTVE, T4 2713, RORORA & EIFHE
LT3, BEROEVWEDET, VXb+ &7V avOr—bOR2KIEDT
ETH5,0 BHOEBITTEEE, TLA72EFEATRSA FAFDH
N3, 2FD, BOKDLYDEEMNKDEILRS M4 FLT, 5lEHENTL
3o B2 8%@@%@%%@}'{61\ “I know the words by heart.”
(193) THD. “heart” EVSEETKD > TWEH, TANBZIA KL
T, DI BHDEIL, “Sweetheart.” (195) THEF->TWB, RU
“heart” EWVWIHEMEOLNTVBEY, TOBOEXERL>>. BEKIZE
ZA6NTWAB, 54 FItk->T\ Bi&D2BBDIRE N, o, FrLw
F—IPREBONDIEBRNEIN TV S,

m

TerAd Aty b, TrAd Ly OB, 74N ER] Cfadicid®
NBYOEHBHBERBTTHE, NV I—R e nNvi—BYa—ORBOT
Ex [HEACHHEIZH 5,] (““She got reasons. Even if she crazy.
Crazy people got reasons.’” [175]) &i#ig i, COFERIBEZ L D
fERDF —<D—D2THH9, TY A Vid, EONRILBVWT bHEOHEH
DOBET AAY — ZOE L BIHTH 2 EBBESETWVWS,
ETES Y F] Kb TRLOBEMBET 3, 2L TE ) 2 VRERICVWE
38BE2VOLHMHOFETHRECHEBIELILDEDTVE, T
O MEA] BPHECZIANGN S I EDBELOFVLDOTH %,
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(Vv X) ieB0T, Yr440y bEVD [HA] BSHELICZFAND
NEAREEI/NHEOE DYV DHFTHRINTVE, F—HZDREA7 = ) 2
b V=2AREZFR, F—H 2ABHBI NI & EORTERET 5, i
BT 7420y bEEELT, [Jr4ALy PEKME-TVB] E0)
L& > TW 3 EHWrs 5, (““They’'re wrong about her. I went to
look for my ring and there is nothing crazy about her at all.”” [202])
[KHIE->TWB] EVSHBEHELTTOh, 7= Y XEVWHIDLDOHK
BYrA44Ly PIDLEBLLIBVWES IS, 2hETALT 2 U R
BY7420y bRYVa—HHLAEZRL, SEY > 141y POYROHE
WIIBECT, BEROEI EBVEET>THOBILEVIKICHE S, 7=V
APFEELTVBBVE, T4 4Ly OEBME L TOBAETE > TRE
KEBP->TKD, COIERY» 124V y MBHEEZIANONDDH
BIEERRTBEHDTHS D, TOERIBINERITN—VAICEXZE
ADKHISER LR VTV, NROKDLD TRAZVERBOTL
b0 CNRERBE AT 4 —2BTOObHELE2MA» LOEEBRKHELIC
SEBYV» ROWHEE—HKT 5,

NRADBEHTH» N 3 —D2 DEH I UTHF SR so7hin, —
DDYRAN Y —HFERL LD LT BB, FL— 2 —BER, EEBBA
MeRE TRV EEAT 5,0 BEAMRF V-5 —pBBLELDE
REIBEZPBIEL L. EIAEEEE TV, LEVHT, (“It never
occurred to me that they were thinking other thoughts, feeling other
feelings, putting their lives together in ways I never dreamed of.”
[221]) 2%, COFERT-oBbETFASLABVETVHTOTH 5, <
CTRHEV OFESBRIcETHLED S, HehTwd, S5IEVT
BFECEP T [Hisf] LEELMF. ZLTEVFE Rl BF 72+ %
DbOREULT B,

That I have loved only you, surrendered my whole self reckless to
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you and nobody else. That I want you to love me back and show
it to me. That I love the way you hold me, how close you let me be
to you. I like your fingers on and on, lifting, turning. I have
watched your face for a long time now, and missed your eyes when
you went away from me. Talking to you and hearing you answer
—— that’s the kick.

But I can’t say that aloud. ... If I were able I'd say it.
Say make me, remake me. You are free to do it and I am free
to let you because look, look. Look where your hands are.
Now. (229

440y 7OWHTIR R & Tkl 2BLTVIHNS [HEk] b
(] 2BLTNEE D, 2L T R 2 Tdii] L, bkl
BRI KWEATNB L EBREOBEUTH L LT TS, 77 A&
SEENZEDLES-BOIATo— RIS Y+ A BT RFEELELEED
T— e TYF e LARY ZOBURICHIET 3, Vv AZFELBHERIBL S
EExFETIREL, BO) XARIE L, BEEOFUELTIGA. TEZOD
LORBME B,

EYRVEY ¢ REBLBEOLIICT 7 X P ERUFRESF 7 X b OF
BEDHDIBMTEIEFLEATVE LS TH S, TREDEI BT
M%E$ 205, Y X Vi3 “make me” “remake me”'® LE O, 7
ZRWHHEERESBESbYE, BEL. REFHEHO. 77X 2E
BET T EEBERLTOS,Y THHRI/EVEZ S IEHTES] LN
SNTVAY, BECEETHBBSEZ LN TV B EIFEZ IV, fEER
HBET—2OEM, —2OFEEIRRL. HOWAHRFERI I WY 5
TEERLT. BDOHRAEIV IO -V LTWVEDTH B,

HEEYAVEIDIIREENT 7 X+ ORAEBYICSMT 5L
EHARDTHAI D YAV TEF Y F] 2BV TIEHEARNEEHE
HOHMTHEDEY OFEEAVTRESRROEHLZEHFRTES LI
Ltz TP % X] Tl ®Y R VRINIERD NN — VLV L2EEBE LTI R
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FEBEMIC L THREBES F — < RREL, ThIO>VWTEL, 2DAKD
DEREL, BIOF 7 R b 2EB L2 HIBLTVAIDOTIEREBWE S S by
EYVRYEFIAMEDRBOWTEEDRLABBAMEBEL TV S,
FIRAMIDREFEVEZISNSE — Vv DV THELIENEL
b, Vv AOMFIZI0EE I S DIE 35, LRBEFICWEZETY + X
B LVERERAIE CTHORAZEL TV - T3, Fh, Vv i
HIBUEZEMN SR B L WIME L, XBALEBIhIEIHONE T EFDE
AV HETBRUVTERVL SPEIFTECEDL-> TV, EYRYRID
N Y » RO MEVEAONB I EZFE->TVWBDM S LRI,

iE

FRE, BABIZROS 1 2 B4 (19944E12H1TH, RUGHEARS) B3 RE

FRICIEEE LD TH 5,

1) EARFE. 1993410H8H

2) Denise Heinze, The Dilemma of “Double-Consciousness”: Toni
Morrison’s Novels (Athens: The University of Georgia Press, 1993), p.
181.

3) Toni Morrison, Jazz (New York: Alfred A. Knopf, 1992), p. 3. YI'F
ZOERPODFIHRCORICL D <= YBOBETY,

4) Bernard W. Bell, The Afro-American Novel and Its Tradition (Amherst:
The University of Massachusetts Press, 1987), p. 27.

5) 73v¥Rs=a—ty (LEE—R) THHBELLTOY+ X1 (ARBR,
1968), pp. 54-55.

6) TFT—F-)— UMNRESBER TY+AM] EEZki, 1986), p. 40.

D 7v7Rrvta—-X (REBER) Y+ X] GREEE, 1960), p. 76.

8 75vy Fau— (HIBEHFR YvX0BEHR] (FEZKHE, 1993), p.
58.

9 BEXREF (72 VHEAEL7+—2097] (LOEE, 1986), p. 96.

10) F1+wv9—, p. 459, ¥ —, p. 242.

11) Eusebio L. Rodriguesic& 3 &, L — % — 3o BBAYO X S ic, WE
ZEB IO, WEEL, BET 5., (“A strange narrator this, this
female immanence of the divine, perplexing, full of contradictions,
a narrator that changes as her story moves on.”) “Experiencing
Jazz,” Modern Fiction Studies Vol. 39 (Fall/Winter 1993), p. 749.



12)

13

R EE 97

D5 L—H#iid. “I like your fingers on and on, lifting, turning.”
. “make me” L IHIEED S, sexual BHRHAHFBTEIENTE S, Vv
XOBRFOBRIEEHECEETH D, 1900FEHOBHORBADS WETIE “sex”
ERISETH-1 (VoAg - Va—rvX (EHRBHEFD TTrv—z208) (FE
2R, 1965) , p. 101.) DT, OS> HREAFGHARETH A5,

Doreatha Drummond Mbalia &. #& k. BEZED, BEHL. 2L T
BEOTEHEEZRZEIRZTTAEELBVWERITWVWS, (“The reader must
learn the truth for herself by gathering, marshaling, and analyzing
the facts.”) “Women Who Run with Wild: The Need for Sisterhoods
in Jazz,” Modern Fiction Studies Vol. 39 (Fall,”Winter 1993), p. 635.



