|

) <

The University of Osaka
Institutional Knowledge Archive

Title The Great Gatsby IC#& 51 % Romanticism : "The
Eve of St. Agnes” & MDELE % HlM T

Author(s) |FEH, BHF

Citation |Osaka Literary Review. 1997, 35, p. 106-118

Version Type|VoR

URL https://doi.org/10.18910/25380

rights

Note

The University of Osaka Institutional Knowledge Archive : OUKA

https://ir. library. osaka-u. ac. jp/

The University of Osaka



The Great Gatsby 124 5 # 5 Romanticism
—“The Eve of St. Agnes” & D A HlMZ—

o om T

Fitzgerald OHLEFITBWT, The Great Gatsby DF AN Gatsby &
Tender Is the Night ®F AN Dick Diver (&, HEICHEINEIT TE/,
L L, MESHELEFRCHESNZ L RDL, LT, Dick &
[3HE] Gatsby D5IEMTHRE LT, [Gatsby BEXLEETSH 3
#3, Diver #HMELIERT LRTERV] EVSERBEKRER > TV 3,
RAMWCHEOLEESR L 5 375, Gatsby B3RV LW OFEEE,
Dick REERBHIC X VBEMIREOZEEEE S B BEHHETH D, &
bEohEWVZIIE, Dick RCFE—o—0D&BLXDbLV, ZNEET LD
7%, Gatsby OREHEBZVLEEEDTH S 5D,

Bl D Gatsby HFEDOE < i3, Gatsby 2 & 0 AN RICELAE D
TTW3, ESKRIVERICA- Tt LA, BEAETRZEOHE, K&
TOBEE. HOBROBAL Lic>\WT, BETRBHLRXBREINT
W53, D& D, Fitzgerald fER%2H(UCE2BO b > L bR Y 2 5 -1 ZIH%
NMTH5 [FLEE] o, [BHE| of@sEEII TS, Wi 3, T
itk Uy Al T84 Gatsby BEHEEIRINE00] LW HFES
KL L ST, Gatsby ORIHA, §1b b [B] omicHERMT 3,
el Chid, BEOHRCEENRERICLSE DTV, The
Great Gatsby &\ HEROBRBKIE, 5 FTh [F] & [HE] ik
SOHADEHEDVILH B, BHAE [HE] BHH{HL STV 3 KHE.
(& Ofsrid. 5. 0EROMFT (72U AV e F)—4] O—ETHD
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okt -THBY, Gatsby ODEHEICODVWTH, [TA U AV o
E—o—] EVWHBEOBLIAHMRENWTVWEIRENH B, bBAA.
Gatsby W5 AMIEEFENICR L 372 5, Hawthorn EISRO 7 X U v e
03 Y ZAORNBERTEROVN, TITR AT [TAYH] E0)
PAOHRTIEE 52 5NEW Gatsby OEMMAEEZ THI W,

Gatsby #¢ [BIsZ) & 3% 50 3 ATHRNE (B 2EBEL AT
5L, BN L0 OEFICSHNE HDET, 550 aHF B
T, 2¥D—STEHENE, §7bb, ‘romantic’ Thb, LITlkZzD
BBlITH 5,

Almost predictably, the object of Gatsby’s romantic quest, Daisy
Buchanan, comes to us in a double way.!

If the object of his affection was shallow and false, his love was
deep and true. His romantic love confronts reality and leads to
his destruction.?

In this way Gatsby’s romantic vision of Daisy is given universal
validity as an act of the creative imagination.?

Fh. AXFTH, Nick BHmEFILFD T Gatsby 28N T 5 B
romantic &EWS EEMFEHE N, ‘romantic’ IFEALR Gatsby ZIEHIIC
KETHCAYBEAFAL LT, 5 TUXDEIRBARKRT SNTWV 5,
Lir LSS, TOEEND Z b IKELH I, [Gatsby =romantic| O
RVBFEEEN B —H T, romantic VIS EEOBMKIESEDICER T,
Gatsby EWAAMITDESABLVWEEIESN, FAPDLEEBATL
5,

OED itk % ‘romantic’ DEHKIZ. [1) BREZZEF -7 & LkD=
VADXEX R E LN 2 UTRZIASRELIZSDT, 12) 3
HER, 3) HESLERAMEBA TW5A, 4) imagination &EWVEEEY
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bD, uvw yEROFENEL L], 145, HFEK O Tid Richard
Lehan#®. ‘romantic’ OHLEBHHELERM T E L TWVW3B, (“The

romantic unfolding of self is inseparable from the romantic belief
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that the umiverse is alive and that fulfillment is a process of
growth.”*) &5z Lehan i3, Keats ® Ode icfEb 7 Nightingale
EIEHEY 2 EEE Daisy BHVTWS T &S, Daisy T %4 Gatsby
@ romanticism OHFEILF ] LR, [Daisy %% - T Gatsby @
romanticism FHET 5\ LR OU TV B, T ZiZ, [Gatsby ¥ Keats
B D romantist TH D, HD romanticism % & & X 3 Nightingale
& LT D Daisy #3F£5 &%, Gatsby @ romanticism 1 reality D®jic
Bdtd 51 &) Gatsby B B EFORABR N3, LHLC
i3\ Tender Is the Night O#FETVH N 3 [Dick Diver 2. fEFD ¥
A MPVOHH LT 57 Keats @ ‘Ode to a Nightingale’ 1< 3 & 5 7%
romanticism ZBRL &5 & UL7dS, £ Nicole itEdh, EULWHEE
DM THILTZ] KHEDIIHLUBE-> TH Y. romantic L4FHE I
Gatsby OELEDOFLTHBLH5 VbR EIcbhhrbod, Thir d-T
LTid, Gatsby Wt —o—THY Dick it —o—-TREL, ELI5HE
DERZIAL AW,

U2 L. Gatsby @ romanticism &, ZEEELEZVEEDOIDOTH A
5 %o Lehan O X % & 3, romantic XEE LR BVEREDEET
HBREHE. TOERMRRERSCESL T T, TOXIRAEIRZXRELIHNIE
POTVBE X IKEbh 3,

Gatsby believed in the green light, the orgastic future that
year by year recedes before us. It eluded us then, but that’s
no matter — tomorrow we will run faster, stretch out our arms
further... And one fine morning —

So we beat on, boats against the current, borne back cease-
lessly into the past.’
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[Gatsby =romantist| & W HKRIZETHB &, Gatsby ® romanticism
& Daisy OEFFHICEENS 2O TRRBVIES I h,

I

Gatsby @ romanticism 23U 3icH7cb, KR TS Keats DFEH
v b3, BEic kiF7: Parkinson O@micREENB X S, The Great
Gatsby & Keats OFPSHESNAEBICED Loz Dk, ‘Ode to a
Nightingale’ T® %45, T T T3, Fitzgerald #3, [Shakespeare & ¥
THETELNIODOOHT, HOBN T, ROBHEMEA AV ) %28
ATW5B | &iR~/: ‘The Eve of St. Agnes’ & OLLEAIT I,

FTHEBAT SR, [HETREENPHNEOFL2E O TEIFONLE
EOLEERLSETE] L OImMBRILET AHHEA, BAKTo X
DR TH %, Porphyro BIKOBICE L 5F 5N fc Madeline 2F It Ah
2xHic, HEXHD Gatsby BEEDOIETH 2. “High in a white
palace the King’s daughter, the golden girl (p. 115)” &FEIEIN
Daisy #b2BbDICLEHET 2, ZDHOFT UM<y RDEITHB10,
Z < OHFETIE. TTFTOLUNNWVT Gatshy % romantist ELTWVWED
TRIEVWES I BREVDIL, [Daisy ICF 2N I EF BT VLS T
FHTEFcON] ERAXPIICB->ZY EBROEN TV B L ST, Gatsby
HE45 D romantic BITEICOVTERNT, BNt o= vy 208 % E
BLESELTVLEETH S,

Porphyro & Madeline 2RO EHORDOFERHDOBE~NA DAL M,
Daisy Xt % Gatsby OfFE# S, WELOKiT, S 5iiE, BLDOEEI,
HUDF LTV A,

It[Daisy’s house] amazed him — he had never been in such a
beautiful house before. But what gave it an air of breathless
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intensity, was that Daisy lived there — it was a casual thing to
her as his tent out at camp was to him. There was type of
mystery about it, a hint of bed rooms upstairs more beautiful
and cool than other bedrooms.... (pp. 141-142)

Daisy D AMBICOVT, O TCOMPE TR, LB EDIcbRITE
DBVWBATH . Gatsby OHfEICELBWEREIETHSZ., LS BERA
£ BRoNnt, UL L. Gatsby 13, Daisy @ Al &WHERKEES
DHREERDTVBEEVI XD, BEEIDBEIFONALRIBAT S E
W3 ey ROBROMERE, Daisy Kl - UL SERLTHWB &
5TH 5, \

¥, [BEEBEVWHIFETEOMNIO/NROPLCEET S]] L0
BEROERDBHM, TS DO>OEHRDS Gatsby © romanticism iT & -
TRFNEEERT 2 bOTREY, 1918FED7 £ Y # T, hitr v 75
VDL BMOBEEL LTRAR X > TTF oML B EEET 2 RS
BB FNIEBEYETE60E. BMARK->THLVWEE» SR TSh, R
BECHOBETNATVS Daisy DL IS RBEVWS T LT3,

Bowk. ABZ2BEFTEAOBHOAIC 728 Porphyro DT &L
Gatsby & B OXEBUHMSIC Daisy OROFELOES T, MELERE
RO EHT TV 5,

Beside the portal doors,
Buttressed from moonlight, stands he, and implores
All saints to give him sight of Madeline,...5

He[Gatsby] put his hands in his coat pockets and turned back
eagerly to his scrutiny of the house, as though my presence
marred sacredness of the vigil. So I walked away and left him
standing there in the moonlight — watching over nothing.

(pp. 138-139)
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BO4 o< vAQb—o—icrTchkiF k5 &9 % Gatsby @ romantic
quest iZ & = T Daisy3{44F ©#H). Porphyroic & - TD Madeline ®
EINBEEVZ B, 7. Daisy2FAEVE. THOBEL VI EEEE
X 5740, Porphyro DkSnuTy ADEARRE B HORAR
BT NIE. Gatsby DFBREBIC VLMY . TocEdbansd,

11

ZDX > Daisy 302 YROE DA VIHESZ 5D, [Daisy i
romanticism 215 L3 X5 L, Gatshy 2t —no—¢ LTHEDSTF S
LRI ] EBRITEEFETELOLAHADLELALY, T
5. Gatsby 2E 5D romanticism %45 S+ 3iH - TIHEHHEG
W& TH 2 Daisy #5. HE TIZ romanticism Z5ERICHERT B L
TEIVWE WSS, Daisy & Madeline O LB ThELBL
TIBRTVE W,

9. 2O Madeline & Daisy HBEFRICERLLOR>EDHRTH %,
Gatsby D¥RBICE > DB D Daisy EHEZOFEBTL HVATLNE /¥~
5 1 OIE L. Madeline PBHTET 7 AR ICES W 2 HE & &M
X# 5,

All night the saxophones wailed the hopeless comment of the
‘Beale Street Blues’ while a hundred pairs of golden and silver
slippers shuffled the shining dust. At the grey tea hour there
were always rooms that throbbed incessantly with this low,
sweet fever, while fresh faces drifted here and there like rose
petals blown by the sad horns around the floor. (p. 1440

Full of this whim was thoughtful Madeline:
The music, yearning like a God in pain,
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She scarecely heard: her maiden eyes divine,
Fixed on the floor, saw many a sweeping train
Pass by — she heeded not at all:...”

Daisy ORBITIRICEPH =7 4 —DBh N, —Bh b 0L W)
BWOEE, EOLTEDINEREMTOPALEZADRVAL, KO L%
ELILLBOINSOMESDLSU] BERLENE-TVL B, ‘St
Agnes’ KBV TH—BEFRTONZHA MR OBELFE S, SFHELEL
ZLEUVESDDERKRE L TOELD (‘revelry’) . ‘ Numerous as
shadows’ EEEIN B X ic, FEPLIZ, L L, IFA®D & Madeline

ERTIHBBRE>TWVW5, £/2, ERTIRZ Daisy ORv FOBES DR
KEREET o BRARMRIE. Madeline DEZE 12 HAA Y Porphyro
$H79 % ‘empty dress’ (ZED FL 2) 2E0WEI s#3,

SORFEBIBL TWE DI, Madeline BT 7" 2 2 DFIIT & - T\
FEROKDE, vision #BICRS T L2 YET 2L 5T, Daisy b f
TONEBRESNERLENB I EE2YEL TV S,

And all the time something within her was crying for a
decision. She wanted her life shaped now, immediately — and
the decision must be made by some force — of love, of money,
of unquestionable practicality — that was close at hand.

That force took shape in the middle of spring with the arrival
of Tom Buchanan. (p. 144)

Madeline D ® vision &, BHFED Porphyro & LTXFEEEY incarnate
$ 505, Daisy DYJE &, Katheleen Parkinson OEH D & 5 ic, ko
KOWMBIML 59 Tom Buchanan & WIS BHEOEM L LT ‘take
shape’ (Bf&1L) 9 3,

DEI, TOUDOMIFITAH SN S Daisy & Madeline DERA AT\
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o FROFHILHE2&Iic, BY 72 20F LRVRLES bR K
Madeline i3, KEPHAFTHRLHICRVST, BEPLUELLOLIZE%
EHBT LB, BIB—DICZDEEZEH, Vo@D Daisy B, HIT
DEREPEPHBALITLEEDLN T, Gatsby DFEERFHOILERTE
%, X 5IT, Madeline #5 Porphyro &fEIENZBEE. KAKHEAE->T
LES0icizvwi, Daisy BEZOEVA Tom WSk bTEEILL
fedBH, 19220 & W0 S SERO A F THEE LHET T TR 5180,
‘romantic moment’ & i3, Madeline ® & 5 IcHi#$id % imagination @
BMOWHTHELERA 2 vislon ZEEL, Bt hiF—{tT3BMDC
ETEBOTHA 5D, Keats DFICBVTIR, COBRBOKIC 3K
% real world ~OEYFEIEG ST ST B A, Madeline 2. Z OBEH
DBIDHRICEL EEE BT &% LAV, imagination O1% & 727,
vision OEEELL B DOMRIcE &E 3 Daisyld. Madeline it &3
LIETER Y, BELiE. Gatsby O romanticism ZHGE T BHA L 5 £
. Thy A9 50 romantic BEEICIWEH Y XL 7EWV, Madeline & Daisy
EHET 5L, MEOEL LM, rv RO Luf v EWIATFOH
BXALN, ZOER, 5% D Daisy ORBIKE. K DBEVLXAVTOD
romanticism, PIRIEEERE LT romanticism % b b2 28E1OBEMS R X
X %,

v

‘St.Agnes’ KBWVT, b-&d romantic LAY & 2. Porphyro T«
{. 5L imagination ®J/J% &> Madeline T® %, Daisy (& Madeline
WA EFTEILVD, The Great Gatsby iZid Daisy & Madeline
DEREIDBMOANYHBELET 5, Thid, TALX Gatsby TH 3,
Gatsby & Madeline Oz, >¥D XS f&)ﬁ‘l;’_é\ Lhb,

By 7% 20#%E— IV, Bicdb 5 Madeline 3P E. FRE
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FEERIRERICRE 5,

Soon trembling in her soft and chilly nest,

In sort of wakeful swoon, perplexed she lay.
Until the poppied warmth of sleep oppressed
Her soothed limbs, and soul fatigued away,
Flown, like a thought, until the morrow-day;...8

Gatsby b /2. HOONRESDVWTOEHF R WVEBEFERLIES, T
D& S ‘wakeful swoon’ EEERT 3,

The most grotesque and fantastic conceits haunted him in his
bed at night. A universe of ineffable gaudiness spun itself out
in his brain while the clock ticked on the washstand and the
moon soaked with wet light his tangled clothes upon the floor.
Each night he added the pattern of his fancies until drowsiness
closed down upon some vivid scene with an oblivious embrace.
For a while these reveries provided an outlet for his imagina-
tion... (p. 95)

Madeline DFED X STy FOBESITEBRWEKIR, £ LT, Daisy ©
BEICIIRIF TV, romanticism ORH. ‘St. Agnes’ TRLHEEEL
BELEF-7LB-T03, ADK, BT itd s,

& T AT, Gatsby IZ8BiF % Madeline DED vision & OEZEY). #H D
imagination BSHAH L 7z vision, A I b o BE E—Flb+ X%
vision &id, Vo WE[THA D D vision DIFfE%E Daisy &4 3
ET AR, RIBERRILESWERBHELEEEDLN S,

Daisy icH£ 5 32 0LIET. 178 O James Gats &, Jay Gatsby & W
SEHIE, TL T, ThE DS EDbLLAYBRERET I LItk > T,
EXEFED XS imagination KDY 72T 5 N - A LB, real &
unreal DAEET BBREIEREBR L T3, Gatsby @ vision &3, Daisy T
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273<, T® Jay Gatsby £ AMBETRIB WIS H D, Gatsby O
EEiZ, T vision DEFULOREE, HOHMNZ D vision Z2H L5 &I
b, 2Rl vision KIEESAEBCZR—MLLTW BETHE LEbNn
%,

b 35—, Gatsby & Madeline @ imagination ORRLUEE LT, FH
WSl % & T =272, Bernard Blackstone id. ‘The Eve of St.
Agnes’ ZFEIMT 2 D romantic FEEBR, ZDORHLY ‘religious note’
(FEHEHREE) KHbELTOVS,” —H., Gatsby & ‘God by’ (#®
F) AEBL. Gatshy £V vision DERERBHOBEDERTHH 5,

He was a son of God — a phrase which, if it means anything,
means just that — and he must be about His Father’s business,
the service of a vast, vulgar, and meretricious beauty. (p. 95)

SR OTEE A B UL OF O SREOEA L RET 5 RERTHMA
A, Keats ® romanticism 2EH B3I ERBH->THEOFBZTEHBEW
& 31T, Gatsby O—#HOZFW R EE., HBOE~OEMLI, D roman-
ticism O TRBOBFEL LRI THEZIEREY, MERE S, &7
i ‘vulgar KBV BHBREBERSFEHNLEBR LBA L romanticism
BHLN, TOHRTSH Gatsby % Keats JAD romantist &MESR T EWBT
&5,

\%

ZNTd Gatsby % romantist &IERZ EiZiz0 LTV 2hREENH
WBETH A, ReERELEM S, Gatsby i kb Keats JED roman-
ticism DEELEEKEZT 5,

7o L2 Gatsby @ imagination P& {9 vision id. romantic &
FESSICIIBECRYB VIR D TH B, Jay Gatsby L5 AR, =X
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BB/, SHEINTH Y, romantic 259 ¥ T burlesque ICEA &
DVAZHBREEDS > T3, KbhdboT| BKMICIEZORES 2
IMREhs0iR, BiloMOBEEE VI EHLE, e Y ROEREORER
£ TOMIIE, intensity BH 21D THh 3,

Gatsby i3, HoMo<w Y RO —o0—BASEFTEHIFTHEL, o=
YARSGEOLVWEAHKBERCEELBVWELZE, HOOFTENEHH
H&a9 3, Hid. Ronald Berman ickfid, TfifE s hiio<w v z
O BRENBFZAIEZBE LM T] 0S5ty vy &2 b OKEPE%
FEA L. Madeline DEED S—F7 4 —D X S WEEKE N —F 1 — &[T 3,
ERP CEMCEES NS B t—F 4 —T. ‘The Eve of St.
Agnes’ LEIRICERTICABROFEL A >TWED b, Gatsby OBEL
fem e Y ANOBRBEZEMNT B,

Gatsby D3, romanticism DILEFA L BT & SEIFETH 3 b5,
Madeline & Porphyro Dfg#d> 5O E[EFEIC, romantic & D% 5 i
VWIS real world & DHERHLBHRAE WL Eo7 Yy ROFEARNICS &
HLWKRETH D, romantic % vision OEBRALTEREEZEZEZ T L LT

ECThH B,

BEHOBET. AREHAED, Gatsby DEEOANCID Nick &, T
b ‘romantic moment’ EWE B, FIH THARENETIMBE-bOE
BEoOBmBZBEOHE, TLC [ EAFHENCBEANEHLREENE S &,
ZOFRNICH S WARSANTE SR T T H ] LT 5T LT, Gatsby
@ romanticism %8 SONKHFICE D 2 A, T HEOHRA DG H
SET 9 %o Gatsby O—EDITEA vision DRFULTH 5 & Sz, Nick
DFED B FE SR D T AL Gatsby i) (incarnate) L T
WSBEEE WA, COERLED Keats OFicALNS, 1 - BiE1L .
— (L& WS —ED romantic BWIEHIKE B> TV BT EWbh 3,

Richard Lehan O#tFEIE. T D ¥ 4 b ‘The Limits of Wonder’
KHOPIE XS, Gatsby OFE@PILTHZ & BHHKIT,
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romanticism 2% modernism FEE SN B &%, The Great Gatsby O
FhfiEE 52 TVB, L L. Keats @ romanticism &\ 280 5k
BB 513, Gatsby O—HDTEj It H & W 5 /KT romantic XERIC &
EZ o, BRERMWICZ D romanticism BEBMEN T3, BEMNICE-T
WS EET, ZOFEMIERE L TOow vy R E—HT S, ERIIERNE
DT Gatsby AN L > TERCMHHHENTVWS, COvw v
DEARTBNE Jay Gatsby &5 A romantic moment TR S
7z imagination OFEY), $HbE, vision THb, HEE-Towrr X
FEEXEBELEZD vision KHCER—LEI®ZETHY. BRENIT
Gatsby & Nick DIEFEWEZICEL - T Jay Gatsby &5 vision MR
L. ‘The Great Gatsby i& romantic OfliCEVTVW S, EEZbh3,

Gatsby ZEREN D romanticism % L 72 HKE D romantist
THO. RERNICHESDO bl I 3RO ENTL E 5 Dick
Diver & romanticism ZERTERh o>z, £ DB, The Great
Gatsby & Tender Is the Night OREWBHETH 5, T2NFThOER
i TEBOHEE | EFRIEh7: Fitzgerald 75, modern DA % & T
FRPBoD5 5 CTHICEA TV R L, ERIRHLESATLE -
REHERELTWE LWL B,
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