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“Entropy” Q)::f)Q)J(]‘-')“;

A o#l A

Ty bebE-RbEbERNFOMETH P, S PHRICIZCRRA TS
HEBEFICETIBHEINE LI K>, TOMOBERICOVWTR, 23O
AMIBOTHL D, L TE R, BRXULOBRE MW 2 LB -7
IV o E—-OXFRHERIXORAALDOEHE E 735 DA, Thomas Pynchon
OfEfR/NSL “Entropy” (1960) TH3 I &by dRPEMNIEROARE
ZEREF->TX,

LIATIDERTE, K<AIBNTVWE XS, =¥ o E—ROE
A ZBERNCBE0ABBE S —RLTEVIRESZRILEVW oD% O
WIEM, v v b v DC iKdbB, A7 — O LETRIXOMELEL
BT 3, BEHORVW>0YEER. T PHOMARE» o, TEOX
MEOHELBIRO UV EDDOFEBP D L LTE I, YEBEOKAGVH, Hb
AN E 7oy FEEONBEERLCEBEINTEbIFTHS, oL,
Meatball Mulligan & Callisto &5 “ARESREZZETBOHIN Y
HEiF, TV o E-BREVWIERNOWNBHETEICPEREEBT 5, L
BL. BT @ CEMSRATHA LR EED1E5 5D,

Tony Tanner {3 Meatball % “the pragmatic man,” Callisto % “the
theorizing man” (155) &FESs, TO& 5 BABMAYEEOMBED S
bhbhidz v o E—#ERcEEL i ARES 05, EREEIKEN
S E WS ZEHER—DOBBEOEABVEHRHS L D, 185 L, Meatball
& Callisto D78, AMEROEH ERFHEEZEART T v b -
AR DRI - 1O 2 LIRT SDTH 5 50 K& FTHUE. ML
BHRYRERREZAD T A TV I 5 4 v 7 BERERUHT 70D b DI

119



120 “Entropy” O DDA +—1 —

Dby dLZHIRSEFE. ZAOFIFENBERIMEHROTTED & 5 iR
RENBDIES S b

Callisto & Meatball O¥JEER, =V boP—%2EH L. 20BENEN
Z57 07 2R HEGRELFIV/NEE, BHHOEDES D T4
Lk EERIcEZ TS [83-85, 88, 93, 9711) iE#T 2 B2 HKW
KRz Yy e —E0BWZEL, BIBIL L/ —7 c OEFRFE VLS4
Dz v boE-—oimcx UEBRNISTEICH2EYS, BERET v boy—
ORI 2PICRA B L0 —HIIPERL TV & icBbh 3, L
D URIRZNIZ G5 51, BRI Callisto IC & ARFEROBEE VWHIE
BoOME, % xEEIR Meatball it L T ORAZE, BLUHSBED
et — 1FRER > O TRER. ECRESORMLT 25—F 1 D
THEDS B3 _EF R Fhicgrdh, BREECEDHT L) »WE
RTROIET 55 — OMIEE ESBRT NI L Vo b, ABTR. B
LtoE A5 %A, “Entropy” OYEEEO o 00 BANBEGRERED
FicB &, PEEOHBOBKIC > WTEREMA. &b TR2AKkELTOD
YIREM RO E A > TV X7\,

¥ 9, Callisto & Meatball BRALLTHFAT VLI F 4 v 7 BEFEEK
MEETOBONEVIROERNIEE, SEREZED L I, BB A,
“Entropy” Sl ANTWB X 5%, WHROMBE ST 2 L 05 FEH
KE FCEFLVSDO TRV, o, BHRELMD T2, X
TIOFERERT 20 010, AOLDURNZ ICFSATVSIRTH

EVOHREODRICATHICE UM O, AFEED IV,

Tanner @ “Man is just such a two-storied house of consciousness.”
(1585) LWVIHFMICHIDPMBRA B LI, ZoDYEL ABOBEBRORIELEE
LTHECCEREBNOBEMINTHE LH5cBbh 3, £, ChEEH
T2 E LT John Dugdale 3. Callisto,”Meatball ic3i4 2E=D4H
. §7%b 5 Callisto DBIFHALAD Aubade . Meatball DK A Saul
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OEEE Mirriam 504+ + 57 2 —OFEPEZELREL. Zhod
“A loose form of synthesis” (60) & 720, FEEMNC ZOE=ZOF LT L -
T Callisto & Meatball OXBEHRISYEED LT—IGIEBEN s EFEZ T
W3, #0R5IE, R “loose” TP ->Td. WED Callisto &
Meatball @54 7 v 2 5 1 v 7 15B%R%, Aubade ¥ Mirriam 5 DZHEE
IRGREISITEI BN T 3 EEZL TR ODIES D b

PEROFZETIE, Callisto & Meatball 2FIHEN. 705 HR—
HNiz$k S & (Tanner, Mackey, Cooper, Slade). & L BE=DMRIK L L
T Aubade (Newman) & 34 E Mirriam, X &7 { & Saul OVUEFER
L Seed)w ZADHFOAOFRIENIBIRDO L 2R A 5HAPER LS -
TWw3, 7277 L. Callisto & Aubade, BL U Meatball & Saul ¥Zh
ZFNE—OYRmRERICV 57T, AR OEFES—EICLTEH LRI

o BBWVII. £ f(ﬁf@% BN A EY 575 513, Callisto OFE
D EFREUBED Y » ¥ 7 (“hothouse jungle” [83]) & Meatball
DT re— b OEINF VD — F 4+ (“lease-breaking party” [81]) &
WOYRED o OEA, BEZXDLDH S IEBBVbprL LT, BEF
SRR AR D LD LTI Z DL & R0 » Fo WM iEDdp,

SRR THIE. EROYEBZEMZWNEMT 2 £ 5 3 5 ORHENS
HEEZHFTINE, BROYEOITA TV I T v 7 BBHRIE. RICH B
LLTh, ThEIHHT R LB TERVRTTH 3, RKOTEA TR, %
OREEBZ S5 ZAMDELF. &2 VWIdYEEIEE Pynchon 2/ L TW
KDTHAHH, BBHEE, TR SHMPARTERE T2, Ll AR
BBRT 557 2+ OB ZBIEOELED O, RERO REELERICIEX
BLizw,

3T, “Entropy” O OYEEI ZEENTESRIVE ETHRATA
CCTVWE—ERRELTEELVOR, ZoOYREZERIcH 2BOBEMIEH
BEVWHTLETHD, BBACVAEIINE, TUbE, H5WEAHKIT
BEY Yy FTYPLTVBIZbh D 5T, Callisto ® Aubade i< i3FE
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TD Meatball D/¢—7F 1+ DREOBKTFH/ 4 K& LTRNED 5 & & 55,
77 R+ OB SFHARNG, FIAE. BTOBEWAZTED LI - FO
BELTHRECODT LB OEDD, Callisto BEZEE T, “The last
bass notes of The Heroes’ Gate boomed up through the floor and
woke Callisto from an uneasy sleep” (83). ¥ -¥EFBICRIBE TOF
EBARBFIET — “the improvised discords of the party downstairs”
(92) — & LT Aubade DEITfEL EWH BB dH 3, b - &b, Callisto
ICE & Aubade KELETOMEIEERNICERELTRHIZDEZE TN E
bo ALIEEREL T BTHo0BAI/ 4 XHEE Callisto FEWVIE
DIPSHEUEDEEVWIEHEGH 5,

Then something from downstairs —a girl’s scream, an overturned
chair, a glass dropped on the floor, he would never know what
exactly — pierced that private time-warp . . . .” (97)

TOXIIT, —HHBHRFIL - REEHRFL XS5 &9 3 Callisto/
Aubade OFE EDTE~E, 2 BRELBET OWESEHIIC D - T
5, INE—RBOTY o E—DRINDAY 77— LIBABIEBTEEE
59, $1bHL, BLOMRFEIBTOERFCRLY BRSNS LV IHINR
ZlIRHAPIALIENTEBIRTTH 5,

Ll BT o08BRFED /) 1 XPBEEO_ANic@EM T, 20L571
SR o DB T ADOKRFERMBHEY 5 & BICERO T TRVLIFIZL,
YREDORZ T, Aubade WEBA 5 REXF T T Ltk -7, BEWED
EohTEFZ 3, WO OfTAR. Bhols, BRI 2E
25 BH—O#H (“as if seeing the single and unavoidable
conclusion” [98]) THBLER %, L L. BFFXEE 3 T & Hikb,
Callisto. BLUH L OWEBAROELEER. $74HBE “a tiny enclave of
regularity in the city’s chaos, alien to the vagaries of the weather,
of national politics, of any civil disorder” (83-84) EWHEEDORFEAE
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Ekd %, Callisto OBERNN—++ —-TH 3 Auvbadedd. _ADOHKFZE
Mz —BORIKENEE

L#» L Callisto OHTOARLIR. HSDZERED “its ecological balance”
(80) %:MELHY B30I, HEHE Aubade SAZDO—IFLLTEIICE
EEBTEEBRESIOLNTVE I ENDBREFHSP SELTVEDOTRE
Vo BIRE L AADORKE. RERELL THRROEILMA LNV (ZH
MBI ERITE ARG L THB). T LTI OAREMEZFHEMED
“an eventual heat-death” (85) (U295 4 THERICE oD
NTVWBEDTH 5, Aubade DITHRBHER L LTOLAEBHIC,
Callisto ®E 5 “any civil disorder” 2RIV AN TLES, 2Fbh
vioE—RERICERSEEIILCERT I LTS, THLT
Callisto O¥IREIR\ A0 5 TREL, RBOMRFEMOBREROV &
(Aubade) OREIC & > THRA TR I IVHELTVS LKL
(“and the hovering, curious dominant of their separate lives should -
resolve into a tonic of darkness and the final absence of all motion.”
[981), Callisto DRHLIEVWHITHERBALTD 5D TH 5,

TTETRTL 3E, VIREOPEET 2ZE/IE. ik Callisto DEFTH
BLEZDINRERDOLILNLY, DB EHTHSERTIE. YN
Callisto DB TK L 35BS R TH 5, o Ldiz, Callisto fuls
KHIEA RS LRI B 5, T by ZoDYREOBBAMIED
BT, T/ b E—FDHDIKODVWTDERZTIDORBEETREDOIEN S,

“Nevertheless,” continued Callisto, “he found in entropy or the
measure of disorganization for a closed system an adequate

»

metaphor to apply to certain phenomena in his own world . . . .

(88)

L L, iy b o E—0HRENZ 5013, AKBEROMKLAETVE
FESHCRH D X BH 5, EEMBEERTEIC RS, ©LAH SHAMERKI
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MLRAd-TLED, BELHAZRBHICRTIZAHRORIEGE%E 3
Callisto OEEMEER ([87-89] ik Aubade icOBETLEZEETWVB)
B BRLTEINE, —ABREEEOXRM, $8b5HSHORE, S
San| XEMCEEERDTH, ThRFEEOES2IHT 3 L
WLDEOIRWERDIIVIES S,

72E T, Callisto DHBILIEROBEERF — <DV EDIZE B, L
DLENE S, BBECROBILEERT L bEX 5. ERFLIEILE
RMT 2/ 14 ZZ2WEHICHT 5 Meatball D/¥—F 4 2R T 5. &5
VEDDYREOHRVEE ST RIF I VOD, D715 &b, Meatball D¥iE
%, Callisto OFIERICHT 2L ZBIERICLEDTBLERTER
Vo RIS, 2L LTOYEREO N —F7 1 OBFEB LT L A0
SIRE B0 5, LT T, Callisto OMEOER &EREATHICE =

WERR Ui,

% ZT% 9\ “Downstairs, Meatball Mulligan’s lease-breaking party
was moving into its 40th hour.” (81) WS BHO—X. HicF D
“Downstairs” EWVWHIFBEERKHFEHLL S, L0WHDH, TTILSKROLEI I
FADVEEEELEZ 0 6TH S BT L) EE bbb ALE
BifRE LT [T 2E@T 5, FERIc, MDD [Tl 22—V F 5L %
i, BRI TEL $4b5 LI (“upstairs”) & ZIEXIANICAEH
KBEWTW3, &0, YREEREFO—EL 5. DI YEZER O L TBI%R
= IR R E O C BBRIR E LTRRL TW3DTH %,

LALBHS, 2O &M "I ZONRICRETRE SV, Fi
A3\ Meatball DE% SHEORRT 5BHKEZLATA LD, Tk, KA
Saul BRI N—FsikMbdExic, HErBLEMOMRE (“A
second-story man” [86]) TR\ LALLM S Sandor Rojas 39 3
Meatball DIROFEE» L bPHLHTH 3, “We're on the third floor”
(86). cZHh o, [BL] TET] ©b s Callisto & Meatball O 7/v—



F#E A . 125

PSS, EERICIEMEE =R E (BRAK Saul BZOELT, $8bB
“RBrELLTVAEEEEND [Seed 36]) TEMNDLMDZ, TOLHBMNB
BifRiZ. “AOEEZER S IcH Ficidisvn, $b b Wb IR L 7228
A2A—VZBLHEL T3, :

COFBEEBOA A —VIRFEBLTEI S, LI Db, Callisto &
Meatball OEELH L DOAOMREDORABYE2EZBLLET, 20T &M
BHEIZPOLTH B, HlAIE, Callisto & Aubade BEEAEABLEVE
WHOFGRDH 5, “What they needed from outside was delivered.
They did not go out” (84). Callisto DIRE IZFIAKI TR 2BV THLR
L DEflAHD “an isolated system” (87) &HWARTDHLDTH B, L
D ULER L7k 51z, Callisto OBREBICRETHr UL TU /4 X
DRAZ#H>TBH, ZORRTHREAMERHEL TV E2hI TRV,

—7. Meatball ®/¥—F 1% “isolated” EEZBIEHTE B, ¥
HoH, ZIRREBLDOABEZZINLE S, HEPTITARBVRLL, #ilzx
. E—HE»SZML TR AZLS IS, Saul, “three coeds from
George Washington” (86), 8 LU “five enlisted personnel of the
U.S. Navy” (92) OAFHIAM, ¥FEH T Meathall OFE %5115, L
L, BOFOSR WM TX BB TR, S IOHMEEE > TikiTH
TV, ZOEBRTHREIC I, BASERICEY 2LV Meatball ®/¥—F 4
OV haE—3ENO—@%E/EE0THD, T8bH, Callisto OO

DEFTOMBHITH 5 X 51T, “the entropy of an isolated system
always continually increases.” (87) & W E:H|% Meatball ®-¥—F
bFELEBRLTVE LI B,

Callisto & Meatball DFELZERI, BEOE I Z 1. b ofmhA -
TRERBM, AEHTITABEVEVS | XL v b o E—ZHEPT T D,
REtS Nz, LA LGB AR EDEZTL2IE > TRVWIEVE WSk
FExEbH, SORZOETHMBLIZEI =, PRIV, WhidhZEic
FETBRTHEESNTVWEDTH S, TN T, Callisto T “upstairs” I
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Meatball i3 “downstairs” iZ. EWVWIKRTEEER L K 5NE3DRE,
Z I S OBEREFRAIAGRELDIEA 5

“Upstairs,” “downstairs” W IHIREMLSLNONRBEKHWELLTFR
SH¥ B, il S ORIEMBAGREEET 2, L LEBDOEIA, TGS
LT E 058G T B E LS. L ToSlEXFEBED
DizEh, BESNhTEZA VBT LE, WVE—FBIITHALTBI 5,
Meatball & Callisto &b TBET] w3, Ll ZH ZENHNEAE
BRTLAIEV, BER O, RE=ZFICWEDOTHD, BRTME, —Hed
REPBREINBETROESL L, EHIEBAE. Callisto Kb b [E]
DEBHBZHEIDEDL LV, B L TH® “this Rousseau-like fantasy,
this hothouse jungle it had taken him seven years to weave together.”
(83) WEEETH B EERTEENALBIB VDTS 3,

ok Sk, ZAOMERRZRLRTIERR, FHCRATRREIZDYD
TBKRTH 2, $abb, ZAOFEEEEEBS OB/ YRR L 12 -
TWBEDTH B, T LETPBRECERERT S EICL->T, bhtb
iz “Entropy” O2fké LTOYEN, —RERTREE R >R
EROBRE S PPVHISZ L ENTEZDTH B, ULF TR, TOKRIDW
T#H LW,

Z1 T\ Meatball OYEOHEKFE R TH L S, “The noise in
Meatball’s apartment had reached a sustained, ungodly crescendo”
(96). Be-7o¥—F 4 BMELHORPOR. RTRS 3 HOFHEAD
DOEREYAATLE > EMHFERD Y + 7 —FORKE, LWIWLLHD
BELOOMHBEWEEEE I UIBH 25— F 4« 2IFET << Meatball 33
BRI D HR—DHEEE > (9697,

The way he figured, there were only about two ways he could
cope: (a) lock himself in the closet and maybe eventually they
would all go away, or (b) try to calm everybody down, one by
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one. (96)

7255, Meatball O " FIR—25, O LD L > BRLBEOE/LcL > TdHH
ENBZOPICOVTEINIZ, BOT EFHEOYEOITABRATL %, &V
50 b, BIAMGLIEOEOT (Callisto BEHEDOKRFERE I LFD
E51cR) ZHER—EBEONTRVEY, EO LI A, LOFIHOER O
Wic@ib i ZEENRT & 51, Meatball RWVAICS “lazily” (96) 4T
BALD B ICBERY, 2% 0, KEAMANICEERLILE AT, BB
ZRLICFTRBEONZD LA, R XD R, K& ATEERIEET
BH-Ths '~ F 4 E2BRT IR ABTERIVRS LAV E
WS ISR IC Meatball BEAKBERVOTH 5, Lrd, HEE
ZH U AHES “only about two ways” ((—2E& LBV 05T
i3, TR OERS B3O LBV, THHLEBERIOESVWEERTR
ELLTozy ot —OHEMAERENS) EVHIEARELILSDTLY
A

7z Uiz, Meatball 13 (b) BiESE, 2MFEC LV VLY DB
Ry bpho, BREZPT T -7 « ORFEECED 2 (91, HANICH
UiAd 3 & (Callisto BT L OFLUCAER) FEHEA, 2 I3HAH
B ELLTLE » 75D —F 4 DRI, & 9 0-& > ORI Z{ED
HERFdoTEThy. BOROBRIELICH L TR SFEHET LT3R5
Vo Lrd. TOBHOERIEENICIES LBV, ZOhbD T, KO
N—F o MZHBREALZ D BREELZ T SMES NS (“and the
party trembled on the threshold of its third day.” [971), &Ww5 T &
2. Meatball OYEBEHIEBIESONWT S, HOBHEEFH Kb, -
FADERBEEZIREVS LT Lbbhbhicidbhoiiv, Z0F
T3, Meatball dF 7z v b o ¥ —EROBEHOKRETHEZ L HERXS
Nz, TOLSK. “Entropy” OoO¥ERWIN S ZA0HLAYO
B/ EREOBFTERODIT EIATITIBUONS, LAL. WER
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AMOEAS LY b o - OEROBRKOBERZFICREEE 570,
Meatball {3 “probably better in the long run” (97) &EZ . ,v—F 4
DEMIHKRFEOLLZIEVIRLELTIRVS, T/ Aubade b+
“Suddenly then, as if seeing the single and unavoidable conclusion
to all this” (98), BH 5 2% /27: &0, FEHC Callisto D5 /2 4 7
HNEEEZ ITBHEDTH B, 5 LEERHL O, WER. £{Zbh3zx
YherE-BRICXZXAOEEFRE# ARKBURBO S 55 8/LT 3
DTREL, CLAZNICEIEDED T B EADFLIL, W ShTHH
BEZELTOBLBRTERVES S, LT, BRRNHBOSRY -
% Callisto HIf723%:B17 %2 Meatball /Aubade HIBEED & 0 Ko, - &
ABWREHZEOER RS, 2hFhoBRo AR ERNTHE 3 E L
ThH. WRIERMTH 2 MK, ZADFTFABOMIC 4 7o Yy 7 15EEHRS
BLHENBEZAB RV, DD o OWER. ZNENHSRIEEN
KHAIN20TREL, L ULARL S HicEH L. = OMESEH ISR
DE[RERBSE VI RAHI 2HEHSETVILEELLNEDTH B,
“Entropy” 3. Callisto % %\ 3 Meatball &b ot fhid& Lz ¥
ATV 74y ) BRAKRBEOUCHOPOENREDEORLE Y, 25T
BT, OE-OYEEMO [E] & [Tl 20 L#EER Callisto
L DO RICTTIC BRI S 7z Meatball /Aubade OAHE(ER M E A
BEIh, Thatk Callisto OMEEAEE SFE U & 5 St EEMBIR 25
BEJE T ENTES, 55T %, Callisto, Meatball ®HERFIALE R
BHBHHMEEI N, ZORBRZ>OYEREL S bHENBEI AT, FHid
DARRBICE LS ZDOREBIRTEXEDTH 5, WEDOSHALERBIE 12
H% DA, B LUOYREL S L ORBESBIREL S > T 2 EBHAER> O
THY, RLUTHDIHEE, IWHLTW 2L 2L AATDLDTRE
Vo CDOBER%Z. Mikhail Bakhtin icB 5 -TF¥ A 70 Y0 2870w b
BRLE-TOLWEASL ZLT, 170 Yy 7 BHERBOKREL
LTy ZoDNEBYRFERVEDDRELF 7 R MAE T BRBETHE
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{bxh3DTH 3,

“Entropy” O DOYREICIE, —RTB2E5MTVIT 49 7IHAB
BFgohic, F147avy 7 KHEGRHSHNET 5, lLTBsns Lol
WL BREORE — ) —EHER T L, Callisto i & 5 X HHBIR.
Meatball ®/¥—F ¢ ¥R, Saul KFEIC X 2 1ERERNAEER (89-91).
Duke DEAMFHF L LOBEER (95) KE&— ik FDLIAT v boE—-
BT Rd 3 BRENEE TR T 2 0 TR . REELOBBILA A TS,
FEITAIREIS ] & b OFHLE AR T B EERR L TROVIBWVES S e 20D
BT, WOLS BRI THEVWES S, $RbbL, RORPEHRE/NIE
V. (1963), The Crying of Lot 49 (1966), Gravity’s Rainbow (1973),
Vineland (1990) 1238 T Pynchon O PEHR L, B4 S AP HR
Hh OENIIEY LT S 2YBAR. 5 VIIERESEN TN OMERD
0%, BERHUXESHEM» SRT EENREE L BT >0, &
DEBALANVICBY 2 AEHOKRBEOTEEZMS b0 LT nE,
“Entropy” KBV TERENZ _H>OYPEOFA 7oV 7 RBHESE,
FOHREAEAE L THEL TEVWO TR WD, Callisto & Meatball O
Tz, T NEEOEEULERR LIS, i OWE /B (story) O
HPDEDEBLT, 7—<ELTOI Y boE—DOSEENCEELT
Wh, MEOXRY 7 4 =y 7 REMSH, BT ZHIR—NTABKNRERZ
EZETHRVIENRS, TROERBROKDD R EMRIAE, BT A T o
Oy 7 ISYIEERBE A AN TEDTH %,

“Entropy” R THRETHCESBE—0dH 3R TER—OBFIC
BbEo 0TI, SRBHES O EIBD 1o, EHEIIYEE OB
DOBRKENE T I R M TH D, SHENEYREOLTII, BRI, KiE
I SYEOHRN TR L, WhIEBEE Lk, £ OB CRINE TS,
2 B3 3BT OB 4 OFfEDEMERF U2 E £ X 46— XITRET R
25 AATHDANSGNIZDOTH A D, bHHATOEE. RUEEYD
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T8 (stories) &Bi% DHIEE (stories) & DERAHLENFFHESTH B
CEEEIFTHAL,

CDHEESEZT, Tanner KESWV, WE—EIOYEL “a two
storied” LR LWL EDe ZODOYEER, EBOSTA, 30V EFD
W RIS SPREIC SHEMFERERIE LSS SREL TV, 554,
“Entropy” A=, WREICYREEREZRELTVWE T L, FLEBII_Z>D
HREICRAT»SOHBADPEFRENTVWAEZEEZRBBILTRE S,
“Entropy” ® "> OMEE /i, HEMICZOLE 5 bEBERS T &
WHTHD R ZEREE A & 207120 5, L LEHS, THIZBL ZHIDHE
BETiRREV, ZhEVi0b, “ER-MNLERTORFATHE TSNS
& b, Callisto & Meatball O¥EEIZ. _EDEMKTORF— 1 — LD
DWT, HIEREL B> TVBEDTHD, TLTIDFETF2ELL, ZAD
FULDAMIOZ> DR b — ) —id, BicdhdhIhdEnd ZER—OREEH
WHIRERENTH B E VS T &, FRIE OBREBRENATHCLEZ D,
R > EENAENE 2 Y BHACERT 50 TH %, TOXIKEED
BERAS, BUCHIRERNOBER 2T T SUROBERE L THENICHRZ o1
TWVWBRIE. TOEROKFESD D, BOERICBIT 5. 2AMNES HE
BN OYRERRN LA T, BO T v b o E—WEEHRERIVE S L&
Y742y oR70y NEBHOHEHZ, $TRICIKRATNATLINTES
DTH 5,

Notes

1 LDUgZ ofEgs o 05| HRERNIC~— OBDAERT, KB, HRELT MR
a— 35— —] ENEHER (AEEE 22BL1,

2 CORKBELT, fEROMFERDENIE. Meatball ®/¥—F 1 % Callisto
DR & DA S, “open” EHMUBROFNEL SN EVARERTDH 5,
## L < &, Dugdale 63, Newman 23, Seed 37, Slade 18 #&RD &,

3 BOSVATuYRXA, BLXURY 74 =—Hic>0 T, Bakhtin, 8L U
Holquist Z2&Mic, & 5iC Morson and Emerson 49-50, 54-56, 132-33
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