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W eV Feo—vRIDIBOTOZLY— [ v H VI —4F]
(Incantata) % 5 A CEZ Lif 3, o TOBATHY, £FEDOKTH -
FIRBIRA 7Y — 77— ey =R 31992 FHTHLE, WLBET S
Nz LY—id, 1994 FEHROELEE The Annals of Chile I
5. “the climax of Muldoon’s concerns with how poetry can help
us live our lives, with what it can do in the face of violence and
loss” (Wills 181) €& % & [EiFIC, “a new kind of poem for Muldoon—
less polished, more openly emotional” (Kendall 210) &&E&h 3,

TRy —VYRERD - B VOROHERLINIHAO—ATHD, £
OFF LRIENOFHERBAEREFORAOH T HEIATTVBIESS 5,
“a postmodernist sensibility” (Gregson 55) =R U X ¥ 3HOFRSLE
KHRET B3 VF—2HHIE XD LT 5, FEO stability 238 L,
—DOHRIERDBINET 520 %H D Hh BEOFOSEORETESRT
LETRURFNEE S, BHROFHZET L IKBLT 5L, HIE
BREEOCHKTO ludism 2E L FhidK o1 w, LaL, “If his work
veers and swerves, melds and meshes, pirouettes and counterpoints,
it is almost inordinately in control of itself too, finely and tactfully
setting a frame around its postmodern canvas.” (Corcoran‘ 210) &
FHEN2 LI BHEER LS E BT 2, TO—RAERDH 5 W IIRIFHI
NRRAF 4 =¥ 2 ORI, Bl ENETESP, BRI BEOEEESS
D, ZORERE,ICEBRINTWS, b LIKOFFOMR: S ICIEX S IREES
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HBLINE, TRZOHEBROHF D SBEANLERICNTZ60TH
A5, NV e XY KRS —13 New York Review of Books iZ & ¥ 12 The
Annals of Chile ~OEFET, ¥ “many private references” %IE% L.
“The latest style . . . would need footnotes on every other page like
Pound, Eliot and Joyce. Muldoon would like us to have read the
books important to him, especially the ones he knew as a boy.”
(Vendler 59) £E5, Lh L. VA v MEESF =X ML v —yF
NVISBERERZEL, RECEMBANLEEERM Lo J 3YEEE V&
THIE, R« 25V ORRIEHET 27V F v — v 3EEN S EEOHK
—HERETYBROIPENLBVIEELA>TWVE, IVFy—ViFE S,
“They (poems) come through one personality, at one point in his-
tory, in one culture, and all the rest”® </ F » — v HS5EE I BifET
535D DEADBRNODNTVIRHEDOIE VD bONDERDOTHETH
%, TOBEEOXIL, BRI ZEEORFEDEETHY, T/ =V F L
BEEEZEDTOOUHRE T LN YRERE VBV D,
TLI—=[Avhvrs~451 3, BAOKHBEREXILEHRETAI F V54
T4EOCULARETHILICE>TRVIID, # LTEARESD v+
WISTEREEZ 5 T LITEES B TRV,

I thought of you tonight, a leanbh, lying there in your long bar-
row

colder and dumber than a fish by Francisco de Herrera,

as I X-Actoed from a spud the Inca

glyph for a mouth: thought of that first time I saw your pink

spotted torso, distant-near as a nautilus,

when you undid your portfolio, yes, indeedy,

and held the print of what looked like a cankered potato

at arm’s length—your arms being longer, it seemed, than Lugh’s.

Even Lugh of the Long (sometimes the Silver) Arm
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would have wanted some distance between himself and the
army-worms

that so clouded the sky over St Cloud you'd have to seal

the doors and windows and steel

yourself against their nightmarish déjeuner sur l’herbe:

try as you might to run a foil

across their tracks, it was to no avail;

the army-worms shinnied down the stove-pipe on an army-worm
rope. @

SEERBEE- 1, TAX. Z20RVIERICHDY
TS5V VRA e F oL =S5O AID BT RIF L
BYY » VEOFEL DOXZOL Y HBBROZE >k,
BRI, BOEYI7OHAD VY —%
BHTRESOE, Av 2HO LS IKEL TEC T,
EREELZEAE, 5. BALIK,
BEHILT, BEROY + VI FOLISRRI 2508%
BT, — 3T, Boliid. V-ofkhELRR T,

BV (BicidBen) ERoxoMLr—-Ttds

773y OHEISEENT O B DI,

ZFORBEY v I V—DZEEL LT, BRFT7—PED
BREEEE, L25o0EZD [EoLoBRA] &

[tk oY AV QEQPRAG IRCY rdt

Poopokhk S ERIEDREEL SF L TOMEKE T LR T,
voabtvi@Boo—-FIci-T

Ab=~TOEEES LeH Lo LiBVEDTE I,

T L Y= a leanbh, (7ANVS YV FETTFHOE) L2 7Y - TRY
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NI BT 2, F—@Eh ST TIN— Y F I, &5 OISRk EEs
P75, COFidaleanbh 23 LD, TA VS v FESAEFREHLNLT
BY, TLS KIBH THRRS W L ETEO I DICEMSMNENz, (LE, I
B, 77 VBB TR EOTXDEREPH ¥ + D Ding an sich L&
SIARE T, ~BMEHEEHTH 5,) FBRFAZER<S YOLR v+ V2
BEZEANL— 5 DROEBP, “X-Actoed”, Fi:, ¥V OO Lugh (“of
the Long Arm” i3HEEEFD, A7V —D by — DIREKE EDEHETH
Bo NV=FDRDIREE > TRVELNSNIFERETVIEVLESS L,
X-Acto 3O 4 7 DPROGEOHETH S I, FNEMBmE RS
NTVBEES5, LHL, TNSDARBHIEMST LORELZES T,

aleanbh (7Y 7—74) WA TANS Y FEOH>TOBEDELED
HREMIC lean 2E 3B, FITO lying, long ® 1 OFFERE & dictz L A4
ETWE, Z LTEHOFTHLDLE A7) -, FEOKV, BEERLL
VWAL BB, Francisco de Herrera OB EfRES N Z LT A
iZ, BEORE LORBEROEE LD, 27 Y —IKHIE LWV, X-Actoed
3. BEWEX 5K, exact &, HEIKEZ3 X OHMEN, 71 7TV ¢
HERINARERELEDO L I BBOEOA A =V EEZ B, AT —DER
DYV LTI 79Ly F YV REAEPROPTERSNEN, WTFhd, BR
KIS &M Z R D, pink spotted torso RIEMTH 2 EFEIICAT ) —0
HBiEkofich b, ZOIERDE> distant-near OHIR RFORTHEENE
BILIBBATY —DHELE, BMEEFALOBBRNLE DRI - TV,

cankered potato dEEEDO Z OEFOHIRE TH 5 LREFICA 7Y — 2
CERBBREBMRL TS, F—EOKDLD D, Lughld, x 7Y —%H
OHEPET 5T LIk » THRENOHEOBVE—~BHrifcd s, H 8
® army-worm OEEBDORENL 1 4 — VDR ET 2 EBOEBEL 1> T W5,
army-worm (KB CHE L TIRARNEHTERERS T, A7) — i3k
WOIXY I TIORBERKBLILCENH b LAKY, kEL, TC
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THRONBZH v 7V —F Y BADHTT, BELLEARATY — EFnk
BulHolliczh it WicDiZs 5, bbb AAHE (St Cloud) OEKD
HOBHE2ORESI>FTTOIRY, TOLTEEVR THOBEEIL, 27—~
DIy F VY ITOERMDO—D2TH B EFIFIC, WP ENE I EDOTEAD-
IREEOZHME L THOPTRIES N B,

QIWEy— VOFOBTEOTHAILERE ZOERE L HREHEL BRMIc A
TELHM, RICEHOLEBEEB > THIZV, HREA = 4 Y REHST LY —
KRV ERPSERET, HERE Vs~ OB EBREN TV EE
HTHERATELEHOERETH 5,

TADOHSWRLBINA, FIZES LABOHRES, ML HEOEL
He TA4V5 v FOBEEE RO F o dREH, SUEZAZRLENT
WX, EMEEN EATRO N B A, Eh o RERIC ISR S h
HRTEH M, 3 THREEBI B LSBT ->TVWB, i & &
BARC LB N, AL & S EYOSREN S EE LRI £ - T
HONTRBEZ TV, ZOUNThoBBEHEZ LTV OREKRLY
BIEBBED ST -V s v Ef A — VDB TH B, £ LTENLRTH
AT — 05 L ORERHO B EEAR S T O Mb > TOT, HERE
BTERITERTHRRE LBINRLEE2M30TH S, ZLTRLD D
LT 20, FIAE. ROFIAHCRON2FAHBORIBTH 5,

The fact that you were determined to cut yourself off in your
prime

because it was pre-determined has my eyes abrim:

I crouch with Belacqua

and Lucky and Pozzo in the Acacacac-

ademy of Anthropopopometry, trying to make sense of the
‘quaquaqua’

of that potato-mouth; that mouth as prim

and proper as it’'s full of self-opprobrium,

with its ‘quaquauga’, with its ‘Quoiquoiquoiquoiquoiquoiquoiq’.
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EDONTWIEErSE, BERESLTHEKRI LS L
Bl Lics ZhE2ES EEPEENZ 51T 3,

BRSS9 I27ESyF-EEy vE—E—#EiC
MNEFHERIFETAAI AT I —TL o DB D

HOT v HEDOADI v 7 77 > BB LES EF B,
TOORBCHEEAEE->T

TELTCORTED, 772777 &

T340 2472405474724 447 &

A7) 3D I XA%RFES>TWT (your own version of
Thomism, ...that in everything there is an order, ,that the
things of the world sing out in a great oratorio). BZEEENEE%
HA, HROEFBERIELAERRO>FEHELEZIANS, £OHER
O EMIENOARREEHBBAOTEEZE S, vV F oy — VIESURERD
TYVa—YaryELELERHVWARE, X7y b ITOFIEEET 3, 2750,
ATV =Dt I XL “tempered by La Nausée, /by His Nibs Sam
Bethicket” &, Vb ARXT » bEEBELDA-KLLDEES & &,
RIVKEy —YHREXT v P2 BEVEYC (His Nibs) EZMbLdHE#E & -
TW 3, Bethicket EZFES LoD b, RO LEHTINKEL B B35
#K (thicket) ETHERLTVE LI, T F o —vDT Y a—Yav
REWLEEITOHBICH > T, HlZ o Y h VB THRO LS5 T3 EEFD
N—ZARIF 4 TEROPRIE G, TTTRRT y MIER, E5=2 M1
SHEEBRERIALOTEEL, v+ - 0BRAHDOE SO stutter %
BN ESEELICAVWI SR T 4 =V 2 A BDONIELWEAS, ZLT,
HAREDRREEZZ2ZOWNVEOEBICY + FEOORNET 5, FHA
BIOORESHELS LT3, £0 quaquaqua 2ECH&ET 54, 20
ORERTEA 7Y -OOT HY, BEEZROTONWAVEAOOTEH
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I thought of you again tonight, thin as a rake, as you bent

over the copper plate of ‘Emblements’,

its tidal wave of army-worms into which you all but disap-
peared:

I wanted to catch something of its spirit

and yours, to body out your disembodied vox

clamantis in deserto, to let this all-too-cumbersome device

of a potato-mouth in a potato-face

speak out, unencumbered, from its long, low, mould-filled box.

SEREIHUCEEE - o, BFO XS KlVWER,

HD [IXEY | OFRITES A

ZO773 b IOFRTRETHOFICEEAEHEITLE D,
B3 EOBME, BOKME, MLEL T,

BOFGE» OBR L (REFOUMURE ] 2EHRIEVE,
DY v HEOEHD Y » HEOOD
BALESRERHBFIESEI W E,

ZOEWVW, HHED, Ll bNAEr BB LILVWER ST,

FLT, V¥ HEQOODKBENY » 7 7» 7 7» Dk, He—OARER PO
TEHRETITE,

That's all that’s left of the voice of Enrico Caruso

from all that’s left of an opera-house somewhere in Matto Grosso,
all that’s left of the hogweed and horehound and cukoo-pint,

of the eighteen soldiers dead at Warrenpoint,

of the Black Church clique and the Graphic Studio claque,

of the many moons of glasses on a tray,

FNRT YT e AN—VDOEORICE - T NT,
2 h Oy VDEIDGDARINTIRIEE T LDOP OB -2 XT
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TEITH, =HNy B, By T—=8L Vb

UL VRA Y NOFEBICFEA18 ADELE,
759 0F»—FHN 57497 « 25 VFDEH,
BOELDRIND 7 5 R DEORICER - 73T,

That's all that left [Z8jE D quaquaqua 2 L. 7 5 v RE D B
quoi DEMMLIRKIEENET. T5 LTof Z2THICERVET Y YI v I RT
FREPO R T 4 =Y 2 ZHUED B, JOFOREE TROIRSNEC
O of BHEELHV, 20, BbOEEERA EH VTV DX, 1
vhAVE—F ] OFEELTET S5 3 FHEIC repetition 255 3, T D of
DREVELP, ED5[HICR SN2 all that left of ORE. /2, &
BHHICMESEHLN S 1 thought of you tonight ®/NY T - 5 V1L &
FHO Y4 P IVBFEAW (incantation & cantata D& A D) BER
T B &SI, repetition FCOFOEELBEREB > TW5BE, TN The
Annals of Chile PIHiO< NV F o — VIR BN ot F 7 =9 7T
%, B COFEDOEFIIE W A <5 D libretto. Shining Brow »° repe-
tition OV HIEKE /8L E - TW3, “There’s something
about the way repetition is used in this opera that has interested me,
and has continued to interest me.”® #RSOFEFDOV 7 L4 v FELE
DEHRABT LD, BEZIRA. b T30 LILIIEDLNS, KFADOK
BLzea—vavZUIVBET LN TERVARSOBREEECIEILE -
T ©NVF e = YRESOZFOREIEH XD HIC S repetition FH UL
Tz E-Ya vERFTIFEEBLOPB LR,
FORTH > & BFE L repetition FIRDFEICR SN 5,
I saw you again tonight, in your jump-suit, thin as a rake,
your hand moving in such a deliberate arc

as you ground a lithographic stone
that your hand and the stone blurred to one
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and your face blurred into the face of your mother, Betty Wahl,
who took your failing, ink-stained hand

in her failing, ink-stained hand

and together you ground down that stone by sheer force of will.

BRISEBUVELZRL, 2B EOAEED. BFOL I ITHVE
EOFRW-LK b EERME

ARETFOT O,

FELEBBAT—DEBY,

ZLTCEDHIZ. EORBANT 4 » 94 —VOEHIKEAT
WLREDE > TV, 1 v I RkGEE-1F %,
HAD§E-TWL, A v 7 i@kt > FicdE > T,
ZLTCESHEERONT, itz oAz HEBH W,

DR E B ORREIR 7S vision 3. BEOREIC L » THEEEZED TV
%, ground, blurred, face, hand ®ED#HK YK L. failing, ink-stained
hand ODAJDERESR VIR LIZ, vision DHFTO_ADER Y 2 HEOHRRA
KOEPUSBOEBZDIEILTVE, T3 L7 LEBENEK
Bid, ERO=ILVF o —vORETHEEFC 2 LIEbIEHI N ERE
L RHBRISEREITH 5,

Z LT, O ink-stained hand BFDFEFICHUTEIERI N B, Fid
7Y -PREEH TV, 78b b5, LB 2 HOWED O, RED=E
. REFOBVEL—XOFIK LT, KOLIicERINh 5, “this
Incatata  might have you look up from your plate of copper or
zink / on which you've etched the row upon row  of army-
worms, ... you might reach out, arrah, / and take in your ink-
stained hands my own hands stained with ink” (T4 v HvHh—%
n L/ FAPHEPORICHN>T / 773 by OBEIELAF T ZEOE%
ke, /S BRERFEELOXT, b—f&, /S ELTEDOAI VI



116 TLY— 4 vHhvH—4%] —Muldoonesque #IH
Rk > FTEDA v 7 ICRE > TR - TN D)

NOBRVFEEEG., BEMEITH B, vV Ky — v IEEOREE.
WA PkA b 2 BFE T, A I ICEETRE S — B S A L T
&1, B SBOKBHOWED SRR T 5—o O3, Bifick - THA
MToNBEEEREECRVEEERLEIETHA S, bH>—2RPLDK
WERHXALICEEBE LoD b, BRODLIAOFEEREST A EEELETS
TETHAD, APy —VPEEFNTVWEORFIWNTBIENBS 2 E
V=Y a ViR -TVEIETH B, BRELALETNFy — VOFHOHE
MZDbDTHY, BEDLDMBBR I H AVRFEELT XD HIHES
THbd, TLT, b HBEANCOABEEEZF>BEHIELSTONT
LES>SHEEZFUVRT HDE, SO [A v h vy —4] KBOTEIIL 2.
HLERBEROHEEM.TH S, ZOBARIEBELEEL Y= v 5/ — bl
ATE->TWVAB,

BEEZDP I ADHIE, BENLHEOLREREE T, 20EREED &
5 EREBCIFCD T, HEET BB D 5, Witk > Thi o SNAMEKRS
OERER S £ ST, BARHRELEVHL, 2h o ERICEEN 355,
B TEOVEBEROEZR TLREBVL, 204 icEARSREbTHEETY
feDh, FARTHEHLETHEELL TV 0h, FLTHIE, FARSHEDT
FEEN LD, BB, T IEY,

i  EBEREEGZERIcb 5 E T4 v h vy~ | 2BHED-E, &
HIBELXEDEMNRITE L, CO/NGEERETFRICS ST,
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1. ‘An Interview with Paul Muldoon’, interviewed by Lynn Keller,
Contemporary Literature, 35 (1), Spring 1994, 16.

2. Paul Muldoon, The Annals of Chile (London: Faver, 1994). UIF., T D&
MHoDFIRIRIDOIRICE 3,

3. Interviewed by Lynn Keller, 8.
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