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BB DR B
— Beloved G:%C‘T%%EV)@%%
X H I &

“124 was spiteful. Full of a baby’s venom.”?

Znk S eEE L ¢, Toni Morrison OEH{E Beloved 1345 5, 124
HFREBLRL T2 L) 2R BBTRIE, SLEETHRELTN
B bhwl, [MiEZDEFRAFOBEICHL T 5DP 2R BITIE,
BloHAR T RITE L bk v, TBIZRA ML EEAKR L., BEICH
b7z RARTIAE N TL % 5, Morrison I, Z DEIRMLEEHLIZD
T, “Because the in medias 7es opening that I am so comnﬁted to is
here excessively demanding. It is abrupt, and should appear s0.”2) &
HAL T2, Wb, MORMED TEF, FEFDHOERLT,
I ENE B N30 L L & i, IR R b s, Morrison
EO L 2O RATEICEIETVRAINZEOTH B, HEld. PR
v, RELL. AEEEL S, LT MHERCHL TWa0rEMY 72
Ve IR S b, ’ - '

BlEoRTD LHEL MDD (“inmedias res”) Fikid, IHEKNTE
NFHEED—HT 5, ZOMRTIE. 2L EBYOBELEE LK
MR B8 T 5 & 3Eic, Morrison DARDRHRER LOHEZ B L
ZLTw»<,

I

Beloved 13 H LM T NOREAR & 158 & L, ¥T- Uk Sethe & EARIC
L72EECH b, Sethe #5 Denver & 3£icfEA TW B 44 A DOKIC
. RAGOMES. 18FMHESD XRELM LD 2 OFRADIE, Sethe

92
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DIRT, Sethe B D 2 MDD bHIRDMEEL  E > TREL 2L\ ) FE
P, RO F THLPICEN S, £N T, o, LT, L,
ZLTEDL Iz Sethe 3IRARL 2D &) P BHEBENTL S
B, FNECHT2ERET 7 AV E5E2 TNl .

B H 2 RERLEELZETL. BT 2BHRE2S LT OHLY
LTS EWIENOFHER, 77X oMEcBW»TLHATIcR oSN
%, B zi3. Sethe iZ“they took my milk” (p.17) :&EDELER~NBZ
tick-> T, BATENEBERBZ &) L7565, ZOBEKRLSELI,
ROTUT & » TELDP BRI -5 D & LT %, “They took my milk
and he saw it and didn’t come down?” (p.69) Sethe 7?3k Halle %)
—E Mk BIRE L, SHBL Cw it b2 b b3, Sethe 28T & 5 &
Lt 2T, HLIIEET 5, “he” s Halle TH 5 Z & IXETEREFRD
LHEFTE 20 “They”H#TH 203 DL TIEHALPICEN T
v, # LT, “The pupils must have taken her to the barn for sport.”
(0.228) NI, AL I 128012 FF - T2 b EURIGICTR & LB,

Sethe D HIZ H 5 “tree”ic DWW T HREIL & J % HEHS 2 b, Sethe it
“] got a tree on my back.” (p.15) ¢ EJ. FHTH Sethe # i) 2 H
AP Amy &, ZDORIZOWCBEOKRT, HLEDLH )., BRI, K
WEHEDNEY E b T\wb L RET 5, “It’s a tree, Lu. A chokecherry tree.
See, here’s the trunk—it’s red and split wide open, full of sap, and this
here’s the parting for the branches.” (p.79) k&Fic. ZDKiz. EFhn
ESRRET BIZ BT N DI TELENTH L Z EVHLIIIC
2N b, Sethe BHGNDZT 2 BERZLFEANICTFZ 2 (“they took my
milk”) 7zHIZEELNDTH S, “Them boys found out I told on em.
Schoolteacher made one open my back, and when it closed it made a
tree. It grows there still.” (p.17) ‘

ZNEIIE, 1DDOBOVLEFTEICHL T, RIELIEZ LN DT
THDHH., FNZEIRE->T, ZOEEIEZ, Z0NEZUNDERLHFU S
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$Id, BRVBEINGLIICRI LS, ZOSEIEHL WEKR
BAEENT, BN EREEZNE, 230, BTz sick -,
H - THIR DT, Sethe NDEFHRITHEN X N7z “chokecherry tree” it #
TNOHERBZENTWERLA, BB LBEERLCB), RLTERTZ
ENTELVLOFHERBEL T 5,

%72, ZMD“chokecherry tree”iZ, Sethe BM 2RI EZ L L Tk
Tnb, 4 RIMCHD W2 BEHIBN, TOFEIREYVRLT 7R Lk
TELI, BRVPFBRENBICON. ZNFENL A=V LT, L
T, $l21F = M chokecherry tree” &\ S, WA %7 %24 -
T, Sethe ¢ FhLE#EWEEL L (Hx nli@icHAAFE 5, Morrison
13, “chokecherry tree” & \» 3 ANEL L L WEEIC, MBEDEMZIRE
A, HRHZBE2E52 | XEOFTINEEL > & ) LEL U LA
LS Z EIZRIIL T 5, “they took my milk” 3L 3 =3 Y . Morrison
HBEOERAEVER-> TR, - ‘

HmERTRNT, LI OEORKITEIS L) RBED vy —>
ELEINEENOFRR, TI/A 22 BBEELEAREEL 4> T
%, Sethe "EAHFERLULEBEZ LHhLrBELIICLEWE W) Z LD
ZONBRDOKELHMAB E T > T B H, HUBEEEE D OIS ok
A, Sethe DFREKL &\ ) WE LA T, MNBFFICL RWE N5,

Denver i, Lady Jones i2flii& 2 &b N, 2RI EDEVEMDL, & Z
L5, HBEEL 7 T ADA4 Nelson Lord 23k n & BET % & 2 ER
# L CLIK. Denver 3T EFEZ > 2BBEPHERICITL Z & 2FD
TL% 9. Nelson Lord 75 L 2 ERMTH 223 L rBbLricdh
%\, Denver i3, ZDVEMNELEZHIDLVWEB->TwBIZbddrbb
T BEIABOPBA L TH#ICIFRD Z LA5TE L\, “She was
too scared to ask her brothers or anyone else Nelson Lord’s question
because certain odd and terrifying feelings about her mother were

collecting ‘around the thing that leapt up inside her.” (p.102) BS %+ E
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WA Z LT Sethe iz ZDEM% L TARDLNND, BEXE#HE{(LWnEn
IRFEFHFEVICLET ELDL, ZORLIK 2 £/ Denver 31 T8E %
kI, BHINONREFEZHEI DI TV EWIRRBLICIEET 200k ) 12,
FTIZAMILE G K DB &R - 7248, Nelson Lord D EMIONEZ &5
2% 3, “Didn’t your mother get locked away for murder?” (p.104)
MEHZH 3L Denver ICHE % 5 2 28, BONERIBIFEZ
DFTRLIZDONE ) LI VT, Tkl hREELNE, i,
Sethe WA T B L 2HEAFGALLICENTWEWIE)DFEE L,
BTV NLGBIRERL TS
FEEICERZEL T FEOMTE D DEET 5 & ) iz, Sethe 135
X Y L T2 57“Circling, circling, now she was gnawing something
else instead of getting to the point.” (p.162). MREN#%}E TE&IZ Sethe
PIRERET HICH - EEVGHL I I NS, BTL T2 68 15 A,
Sethe IZE T, PO THREEEVIGEFREA L FKISEIWTL 5E%H
23 %, ZDK Sethe DM EPATZDIZRD L ) HETH 5,
And if she thoﬁght anything, it was No. No. Nono. Nonono. Simple.
She just flew. Collected every bit of life she had made, all the parts
of her that were precious and fine and beautiful, and carried, pushed,
dragged them through the veil, out away, over there where no one

could hurt them. Over there. Out51de this place where they would be
safe. (p.163)

Zn k%K j:t‘U'C%ﬁ@éJ B TH T L LIBELTVET LN
’)?ﬁéﬂt‘??‘é :‘:&(ﬁé’(‘ﬂ%ﬂéivk\ ZL T, fkicEa &
HL#V‘&AS‘E’E%E%&WI 91z, Sethe & 2 BMOOWE R BT X )
S>TLEIDTH 5,
g@ivg‘&me@%ﬁbmﬂm%77xbi&#&# 55EL%
wqit\Wﬂﬂ%%%szf,&L?O%W%OHmzétwvﬁo
DFHEE. 77 A b OMII B CLEBFCHHAT S
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I

B FEREL %, Sethe lZ H% V3 W T“Beloved” * HAFEZE
THH, ROMBLIRICESDE Sethe 2 ME 5, O THELERL >~
% X —N“Sweet Home” & v» 5 BRDIEIS - 72 Paul D #7184 4321 iz
Sethe 8. WS Z BT 54 AlEb 3 L Jic L T, Beloved & £&3%
520 ¢ L WOEMESBLAL, Sethe DR TESL LIEDH 5,

Beloved i2id, fMEICCNOBELFELE S &V ) FERL IMED -
Tvw3%, Paul DiZ, “She reminds me of something. Something, look
like, I'm supposed to remember.” (p.234) &SI L ’C.lﬂ %5, ooz
Fontz I THER, & THE) 28BL w2 L5, HizRBLB
F % “tobacco tin"dHIZFA LA, WL TES ) L L - 10755, #
TiCMmBEEI N, EvO#2BI{, “His tobacco tin, blown open, spilled
contents that floated freely...” (p.218). '

Denver 3 HA?i#EEiZ oW T Beloved 2585, B LEWRZBRICA
N DFEE. BTHOBIFEADRICHT LN THS & HEL ZROKTEEHE
T B LHW25E% Beloved 2352 212k - T, BAFFDORRRT, &K
L7222 2nE EEKET 2, ARFELIZ LICk-> T, BoOBECHEZR
XAtz EHTE 5DTHB, LT, 35 F Denver & M F Beloved
#—Wtﬁﬂfbf%ﬁﬁﬁ76ﬂfbé

Denver was seeing it now and feeling it — through Beloved. Feeling
how it must have felt to her mother. Seeing how it must have
looked. ... So she anticipated the questions by giving blood to the
scraps her mother and grandmother had told her — and a heartbeat.
The monologue became, in fact, a duet as they lay down:together. . ..
Denver spoke, Beloved listened, and the two did the best they could
to create what really happened, how it really was, something only
Sethe knew because she alone had the mind for it and the time
afterward to shape it. (p.78)
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Morrison iZ2 Z Z T, BEEMOANICTEZ Z L DEEEL2RFAL T2
S IcBbhd, »5AOBEEMBEL I LHDAICEESL Z LIz L - T,
ZOBRBEZTEEL 230 E LTHELKT 5. Morrison i1, B* %35
D¢ T EDVRICKEITH BB E BT D

Sethe, Paul D, Denver, %I i3 Beloved B & 48X %552, KA mIc
BRI N1 ZNZENDOHRED LFEL N BEDOYWREIL. Sethe DB % Bifi
¥ 5 LEKHICBIET 58 % 24D, Marilyn Sanders Mobley i3. = Ziz
. BAD oral tradition 2 #EEY7% “call and response” BT 3
EHBIL T2 5%, “In that the fragments constitute voices which speak
to and comment on one.another, the text illustrates the call and
response pattern of the African-American oral tradition.”5) .

Z N%call and response”id, ¥ ¥ XRLTN—R % EDBANFRORET
b 57, NBOH 2 80 Sethe, Denver, Beloved »E / u— Iz b 20
pattern " R\WH I N5, ¥ XM“call and response”i=-ov»C Bernard
W. Bell iZk L5 o8B L T3, “Jazz -usesA the call-and-réépbnse
pattern with the aﬁtiphonal relationshib occuring Bétween t{vo solo
instruments or between solo and ensemble.”®) % 5T, YV wigHr, %
V)ﬁ.ﬂ.@ﬁ§m2§k X 3%call and response” N T & < iz, “Beloved she my
danghter She mine. See.” (p.200) T % Sethe NDEEN DKz (L.
“Beloved is my sister.” (p.205) THt % % Denver V)E:E D, v, “Iam
Beloved and she is mine.” (p.210) T# % % Bevoved M58 Y »ELE n7<
W, Linb Y alcBi b Sethe DR WA, 4~— PRIz hio
C1D0%5 757 TRREATEH ). E . BADT B LS cELN
%, “Beloved, she my daughter. She mine. See.” ¥ v»9 7 L%, “she”
“She™ “See”i BB EIND Y, M MENLFELBOMBIKREICE
% '9 iﬁ)%‘“b‘i%‘i‘o \.hﬂi Sethe % Beloved iz 2B B
o 2B E — A b B¢ E%Lf b bV v GEb %iL’ClﬂéiF
nNEITH5B,
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HAERNEE I, IROMBOEFICBWTHRL 515, Denver DER
BT EEP ST CT o) TRLZB) KL 2 Beloved 25, BFRICHE ) H
FTHEPREL 2RO,y £— 23, BATRBEAEOBRRL ) Xaic@ENT
Vw3, “Upstairs Beloved was dancing. A liftle two-step two-step,
make-a-new-step, slidet™ slide and strut on down.” (p.74): 2 DM *“slide”
X\ 5 BRI pause (=55%0) 2R IE,. T O—Hild, HEBEE I Y
Zr%BREICHERLTE).. FILNEELZBENEBI ¥ 5,
© rZ AT, Sethe HFIZHFDBERDWTENDL HRELTW BN
% 5 &, Morrison I3 “rememory” & > SELE Y B L T, “remember”
FREHLTHE->TWB L IcBbs, BYELE- TS 2BENK
“rememory”{z2Vv¥C, Sethe i Denver 2R L7 ICHHAT 5,

If a house burns down, it’s gone, but the place — the picture of it —

stays, and not just in my rememory, but out there in the world. What
. 1 remember is a picture floating around out there outside my head. 1

mean, even if I don’t think it, even if I die, the picture of what I

did, or knew, or saw is still out there. nght in the place Where it
" happened. (p 36)
2k Z %(b‘iﬁﬁ ’C(é%’i L7ze LT, % @“plcture”li 4@1/\0)

“rememory’ @‘ZPL & S BN Tk, ﬁ%@ﬁ‘@'ﬂiﬁkf‘b‘ 5. b
6/\75‘3?5/»'( b. %@Aﬁ‘ﬁj’ ] Eﬁlﬂf ] ﬁ%l,f: z 2: . _d)ﬂikﬁft
T 6 o

oA & %@“plcture”’&ﬁ.é k BT ’aﬁ 5Dh k \A J Denver V)F'EJ\A
{2x$ L T Sethe {%. %gfoékﬁ.é ZENTED &z, 2 iz, J(V)i 9
15 AP '

Someday you be walking down the road and you hear something or

see something going on.. So clear. And you think it’s you thinking it
“up. A thought plcture But no. It’s When you bump into a rememory

that belongs to somebody else. Where I was before I came here, that
place is real. It’s never going away. ... The picture is still there and
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what’s more, if you go there. ... it will happen again ; it will be there
for you, waiting for you. (p.36)

b5 AN “rememory” TR - 722 L 2 JIOADF L & J 28T - e
HTED, TIUL, TONDEDIEZMLENE (¢ ‘thought picture’ )
TR CERBEEET S 0DLDTH b, Sethe iz & » 'C rememory”
ﬂi&éﬂfm%w&fu&<\ 4Ty Ea LWBED LD Th B, zz
kE‘;%E”‘AJ\ﬂé%%f#%%z_ TV, Sethe 243 7= & LA %
5289 7 LT 2, IS 7 D & 5 TR AT - ’Clil‘r%i‘r\ﬂ b
B H%V)\_ EERMY 12H B Denver (s | PN H&L’C&( ’E 7) &
FL 7w,
rememory” L) BEIL. /J\n%ﬂ)quﬁ’% NELHW ﬁ, . EJ.J & L’Cﬁ

bh% L b5, “Thank God I don't have to rememory or say a
thing.” (p.191) Z L T, R b LWEWH, jzm 3. “old rememories that
broke her heart” (p.95) D& Jic, BWHTRICHEAI ) L) ==
TYRATHEbNS Z Ep B0, .

Sethe Iz & - T & fmﬁﬁmwmﬁﬁéu ERHIC WL T T
“‘hurt”). TICF 30 b2 ¥E\A (“unspeakable”) NIz, rﬂ&ﬂ@ & ti‘
&%k, 2FE0Fkwe EThH %“the future was a matter of keeping
the past at bay” (p. 42) k%z_’Clﬂ Rl 653‘2"7’6_ &Iz, ﬁtlii@
EEBBRL LS & maama& 128, B> . Sethe IRV IF O b
BEbLVHAOBECSWTES ) LELEWOTH S,

BcBE L2 %, 77 A+ D) ofd & Sethe NEME 0 BfRiIc
W, Marilyn Sanders Mnbley RHIREL B R 5 2 T LB,

While all texts develop to a certain extent by secrecy or by what

information they withhold and gradually release to the reader, the

text of Beloved moves through a series of narrative starts and stops

that are complicated by Sethe’s desire to forget or “disremember” the
" past. Thus, at the same time that the reader seeks.to know. “the how
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and why” of Sethe’s infanticide, Sethe seeks to withhold that informa-
tion not only from everyone else, but even from herself .7’

T, ¥ X iz L CySethe 3R FERL =N EN)ZEET IR
Mtk 2 b BEIEES S EELAVENS ZE L. BAORERL 22E
HEARLESCLHLL L2 ZWEVIRFEL, B U,
Sethe B & DBEF BN E W) TFEDIT, BHEIC b D &o T3,

u;u%z’)‘%[l D7nE B l‘*ﬁ@)&i_fi Roger Sale #5385 T\ 2 & 5
I HREDT 7R T RBRAED B I OHEET L 7> T B, “Morrison is
SO constantly telling you and not telling you, telhng you a bit more but
leaving you wondering if you've missed something, that she encourages
almost forces readers to read too fast to rush ahead to the clarifying
moments.® X iS5 b HD, ZNFEN DL, RS EOBE & R
LTwa k3 RBbns, REQHEIHELMCLSE T, BRI
BLEOBLNENTH BH. ZOTLENTE O%@Lf\m%ﬁ ﬂﬁﬂ
DTFREFNLBENBOWEGRTEM) . SLCEEL S c‘: >
IR E LRBT 20 Th 5, BHNIOLEREIRT 7 A L TRIZE
A A § NTwZ Wiz 2d 53, Morrison D Z D/EEERIZ L Y.
HERLNEART 5NTHD, Mobley b kN & FI2ERL T2,
“Morrison’ s novel exposes the unsard of the narratlves the psychlc
subtexts that lie within and beneath the h1stor1ca1 facts »10) ;%c%‘fi ®E
KR b:?ﬂquﬁbﬁ%%m&iﬁb%@’@% L5, i, %@E’ﬁ%ﬂch N 7% < B
2. ZOBSEEMLCLE-TVa, ELELH0THS,

111
£ T, Beloved i3, —TE T, LA &, MDD > T ERDTH
% 5 #, Beloved DENTIzH 5 #EF“the little curved shadow of a smile
in the kootchy-kootchy-coo place under her chin” (p.239) <, W% 4]
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BHERIC Sethe TR ZXZ 2O TE R L BONEZEND=ZAEDF - E
3. Beloved #*Sethe DBRE L LIBOEEINEDL) THE I L 2RT
¥ %, $£72. Beloved i, Sethe 75 F 72 Hic Bk - TRl 72 Sethe B
FOAENHKEZEBL TwbZ bbb FDT L5570 5, Beloved i3k
DHLLBEA WSO — ATIRICEEZ RN ICL 22 ENEDEHY
& LT, Sethe lox LT, FEHERL (ERT 5, £ LK, “You left
me.” (p.217) LN BELBRT, BSERL. Lord2oiBiigz ) &
L T2 Sethe 28 L T 5,

L& L Zdhs, Beloved id, 7% 3 Sethe DR L ZWNEFNEDL ) L
FLoEkrH s LI I2BbNS, "Beloved 3ESDMiE B 22y VT
Paul D v izt LT, Dénver id, “At times. At times I think she was
— more.” (p.266) £ &2 T3, /N PEHRicEiL 5, Beloved D#ER%
EATEEN T/ u—712iF. PERICES T RORFHIEENT
w5, “ahotthing” & \»J SENE YKL, “the man on'my face is dead”
“the men without skin bring us their morning water to drink” (p.210)
“the iron circle is around our.neck” (p.212) & \>-72FHi3. WEHIC
BEOREINLT 7)) A ANDEELTRRLZERL TS, £/, ZHE/ 0
—7OBBELFHHE LT, AZsrHbsNT. 2oRbYiT, XEXN
Bl 2RIPEEN TS L) 2 BT LN 555, Z D2l Beloved
DI L PFEE THOEEATBTEERL T 5 L HER, Beloved DHFED
“timelessness” ## L T\» 3 & Mobley 12543 %, “there rare literal

spaces between groups of ‘words that signal the timelessness of her

‘%l{l

presence as well as the unlived spaces of her life 12 Z » k 5 234k +
76 b, Beloved xR 2 B L 72 FAETH Y | Sethe DT e L TEE L
QEMDBAEBZ 2RCBEOEREZMI-HFETH LI LHHEBTE
I, $E- T, BN EEE % LD Beloved i3, UK E - 2 AX DR
Thb, EEIZEHTES,

Terry Otten . Beloved 2 RBMLHFAE L L THEZ T b, “Clearly
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she is a composite symbol, not just Sethe’s dead child to exact judg-
ment, but also the represestative of the ‘Sixty Million and More’ to
whom Morrison alludes in her headnote.”’® Morrison 8. H 51> %
72— DT, Beloved DEBHULHEFAL T2, "(6 THRANARIZIM
REOBEIC Lo 2 Al b, WHRMEMO P THA T ARZ D,
Beloved 2 ZDALLNRBUATT L AEETWET 79T A ) H A
LEVWHINLWEE, ZNTIRIDPNROLNEDEFRE-> T B AR
LERBRLTWENTT, ZOALRLBEHEREIRWEEINL—F
T, BGLE2ERL, BlZ2ROLI L LEWESL 2FH TS, ¥

Z oyNgix. “This is not a story to pass on.” (p.275) & \»5 8\
CBED)T7VAYTHL LN TS, I D & 5 I2EBN DD IZDN
T, Morrison iZ RN & ) ICEHT 5, T2 7)) 71 £ >3 authorial voice
T, Beloved DEEZHBRL TCL v v Axn&gEs —Fh
3K H D middle passage NEBEEZHEBZL LT V1WEELTLH
ENTTH—ERLTREDTT, M2 oNEWIZEFHE L. 5ES
ELLvBEE BHLE 2w, 8D 24% v v reluctance A
THTEIWBAARPBEEREN 2 EW . B TLIVwZWEWI AL
ERNTRDEDTHE, —F, TNV T7VAVIZRBTA 9= S NGB EDS
b, “pass on”iclx, “forget”dH B\ id“ignore” & \» ) Bkdth 5 DT,
ZHIBEALEY, BRTLESZY) L COWERETCII T WEW) 2 T
% % .. & Morrison 3BT 3,

LIk, Beloved DRE) DFEE EEF WPICRIBEEL T b2 %,
Morrison D3RR EIGIZL %2 B To D, EEL TE /2, Sethe nBE %
BEBELCLLLEPHELPIC LT VEWV) T 7 FDFEY DREEIX. Sethe B
F0, BEEBVHL 2L W, B2 v via&RlFb L —BLT»
%, EiZ, Beloved DFORBHI L BHR D EFETL, REEE LTHEA
D, BENFCEEHER L2, SECL2EW, EWIRABLLAHS
NTVBEN) T EERABBIERL LT NE LD F v, B2 EWIT
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B LR EALE LAY L LTL, BEPRIEZ CEIMC L
NEEMES . ZO/MBILREL T3, : .

1)

2)

3)

5)

6)
7
8)

9)
10)
11)

E :
Toni Morrison, Beloved (New York : Alfred A. Knopf, 1987),p.3. LIFA&
Xip HDFIBIRZOMIC L ). EENAZFIHARRICET.
Toni Morrison, “Unspeakable Things Unspoken: The Afro-American
Presence in American Literature,” Modern Critical Views : Toni Mor-
rison, ed. Harold Bloom (New York: Chelsea House Publishers, 1990),
p.228.
BNz LIZMBOFEL BEMICE b v, “(Sethe) just took it for-
granted” (p.37) Bernard W. Bell iZ, Morrison O/l % ., “Gothic fable”
DIEFHDOPITALBE DT T B, #i3 “Gothic fable” Di%# % “generally short
poetic narratives whose celebration of the beauty, truth, and possibilities
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> B, .
BEANDIIBOBOORBEEZRTESELBEIEU DWW,
Baby Suggs — quilt with orange patches, Denver — emerald closet, Paul

‘D — tobacco tin, Halle — churn
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Morrison, ed. Harold Bloom (New York: Chelsea House Publishers,
1990), p.193.

Bell, p.27.
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