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AT AT

Only the young have such moments. I don’t mean the very young.
No. The very young have, properly speaking, no moments. It is the
privilege of early youth to live in advance of its. days in all the
beautiful continuity of hope which knows no pauses and no introspec-
tion. -

One closes behind one the little gate of mere boyishness — and
enters an enchanted garden. Its' very shades glow with promise.
Every turn of the path has its seduction. And it isn’t because it is an
undiscovered country. One knows well enough that all mankind had
streamed that way.... One goes on. And the time, too, goes on —
till one perceives ahead a shadow-line warning one that the region of
early youth, too, must be left behind. (p.3)V

Joseph Conrad @ The Shadow-Line 3, 8. Enk ) HXXETHS
5 Twh, k33283, BALZZILLMLA, ELEFLENERNI b
IR 25 B/ D &, FHEBH (“early youth”) iz {3 "R ) (“moments”)
TEFELIB LRV, 2L L. HE2ED, BL#ELICONT, Al
Bibic. T2 0FERBOERDL. Ry THRICL S T LZ L2 L%2E
&4 5 “shadow-line "2 R 2 T b, NEDZ J o F2Rec, THER,
PENDEVIDTH B, ZLTESLIZ, TEI Vo B LI v
L, kD& ) IcBEEZRT T 5,

What moments ? Why, the moments of boredom, of weariness, of

dissatisfaction. Rash moments. I mean moments when the still young

are inclined to commit rash actions, such as getting married suddenly
or else throwing up a job for no reason. (p.4)
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The Shadow-Line I%. "4y &\ MR EBEICHEES 1 AFDT
H Y. “shadow-line” Z Hjic L 72& & EALR TR, 2R L L THIH Tot
BICH, ZZTORBERURET 5. v ) @ESsEIrN TS, T4

 BEEHILENICE L2512 1 ADEED, BRBRA~D [ =2 12—
CavOPRETHHEBERBTHS ), BEHOXENRET L LHI2, E
FOTRL . FOREBEEFEL LT, S0 THME) 2BRRTLS
ek b,

AR T ERERO LTEELRFIZRL T2 s THERE, 2o
WTREF L. E5iC. BV iRXEr LB = XLEANEWIEHRICB
1T %, B 7 “epiphanic moments” & NDESE, Conrad DEIEERR L v
BEE LD TEREL 12\,

I

R OHEBRT 2E2 0 THE, 2@ Ik T T, RS
EVIRELBMAEL, T2, 2B BB, oMEMTEER
TALZENBErEEbLND,

The Shadow-Line 12, FEEIZEL L & LANEEELZEOWETH
3. RO, BB, WL RO, FNLEERL I EICE
> T, REOTHIFWE N, ZOBRMBEL2MLL, BEL. 22T,
BNl T &) %522, L Laob—FT, ZOWEER "R
T EWIBHRRZEOLD LD TH B, ZOHRNEZEELTWED

KRN 2OTHS, Thbb, 12, EAL TR, OREERE
EVIRNTHY, E5icdJ 12, EROBERICB W CEELME
Phod, MOBITEVIRNTH B, £ LTZORFED, WHHICH
F vy, The Shadow-Line ¥, "RE)LEH, DWRETH B EEZ2H D
Litevs, BTz, RSB 220 THREI L&, 2RITL. &
bLic, ZnE THEM, roBMREEZ TA B,

1ADEBDA = x— 3 > DYREEL LT, fERERERIcBWT, #
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DFUL ITEAL TRy ORRBEOFENLEL > T5b, BEER
B, TERIZOWTofi» % RV 2 & (“opportunities to find out
something about oneself” p.23) #XKHTILH/BL A TH#, 12, AT
RHFICHERT, FIODHYICEATHZ S T3, TASHL T, BEL
TeREFRD &L LTRBSET S Giles fhRIZ. MEHDEE BHEL W72 & L
TW3,H2TEI T, 202 ADKHIZ, §biT, “shadow-line”
B L 72“youth” & “maturity”’ DX TH 5 5, Fizis» L & DEEhic
REFHINTW B THIT, TREWIRD & 5 G SHELER D Giles i
RENSFEIB T, FULL, ZLTRROREY 2RLELNT 3,

He gave me a searching look, and in a benevolent, heavy-uncle

manner asked point blank :

“Why did you throw up your berth ?”

I became angry all of a sudden; for you can understand how
exasperating such a question was to a man who didn’t know. (p.14)

T2 2 AoeFErib T2, 1. 2ENMEREROBEZIZ, L
WLISBHH ENE R TH D, L L. ZDVbE W5 &8 2 L) fE#andh
TZ%, 2L DRANEE. BEANEBIF L L LENTWINTHS, =
20 BT ogsticdkiis, EojlHIC RS T22%&, (“sudden,”
“suddenly”) &\ BFED, fEPHEFHICERTHWLNTWEZLICEE
LTBEZW, ZOTEDZ, WhoERKEr PSS E, 77X McERE
BHEEEZ2L0THY, ZowL{Onid, THBELIEBECRCbD, 3
wid, "BRE, RETI0REELNEINTH B,

Fl, 2hiz, WMROWMERL T8, 2H) £ (RWAY, X 5 TEED
& 912 (“asif by enchantment” p. 39) #A TW{—FT. AR LT
LS L B OFIZFIEEDY . RTLEWBsoRIcEs, L L,
BICRLEVIC. T, WROETZ —RIEFHS ¢ 20 &) &“day-
dreaming state” (p.54) HFIzBWT, T, DREEBEL*BEIVLE
B "WML 2N Tw 0 THL, 2k )ic, E&EFERRIC BV TL,
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YREo TEW, o T TR 2EL. ZRICE > TEARDBRREM D
EL L) BB BEL BT LI TELTHS ),

NEDIBEIMOMOEATIS, 1RGO THREh &ER, Dy —> % &Y
- &N EHBEICIR L TWwa, 7, i3, BEOREICEI - T, 638
HMbDE. )75 &) ZBRKNP T, HHBELZRELCENSE, ZLT
ol Al Y, B (“dead calm”) IT & » THRBEID T VWO TH
%, TEN5IHIZ. The Rime of the Ancient Mariner & O % LITL
EHEHE MBI ROEETH 5. 1

With her anchor at the bow and clothed in canvas to her very
trucks, my command seemed to stand as motionless as a model ship
set on the gleams and shadows of polished marble. It was impossible
to distinguish land from water in the enigmatical tranquillity of the
immense forces of the world. A sudden impatience possessed me.

“Won’t she answer the helm at all?” I said irritably to the man
whose strong brown hands grasping the spokes of the wheel stood out
lighted on the darkness. (p. 76)

TRLOIET Bt ¥ 5 TREBORET B, BE LT KEEO b
ELPNLEED & CIBEIZIC L v, ZD L) k4 Dk, 0
EATOERIC, EARXIE. TRROEE ) (“a sudden impatience”) % B2
w3, o

ik 2D %A OTFBHORRE, BEOT- T35 pEAAS, M.
ZUTHEL Tk 2RO TS, ST L. EAROLL DL
F.BEL. BU TREL ~CETHS TEME AUET L. L n IR
FEBICEL 35 ICBbID, S5ICE) Kb, JOERE. Kok
i BT, THRRLL FABRICH BB R BTV R LB L0,
CYRED &S, £\ S s TR, % BRI IED U LA LT B DT
b3,

THkiz, "# DEEBT 2. #6420 TR, 253D TH
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b, FELTAS,

I

The Shadow-Line i3, BRIZRIz k52, 1 AOBEOEEBRREE W,
B LRNEEME L TELN TV 32 ZOBNOPIIIZNEHTFE
5 &9 B0 TBRRD, (static moments) 75 EUND L S ICHEEL T
b, LirL, Moz by, TN, 2RBESS TEBE, 21 E-oTw3
ZENbBPLINTHDB, 2F Y, “shadow-line” 28z 2 ik - T
“youth”® & “maturity’ ~E 2 ND7TE VI BEFD L DHBEMITE L 5 1.
FEALDOBRBEIZ, BLITEITT 28RN DO TIE L, "B,
BREZZBICRBRL T b0 EDNTH 2,

FEEAL TR, X, BB H, Eﬁﬁﬂ)gl}ﬁb;lf’)é &% TEER, BEE
T3, Thbb. BROEE,. TFEOEE,. TEXESOR-> T
B, BERLITENCE) HTBELTH 5, "EBNEFEFENTI 2/EN B,
LGN WEEHZHYHL CLE->2n7,

And suddenly I left all this. I left it in that, to us, inconsequential

manner in which a bird flies away from a comfortable branch. It was
as though all unknowing I had heard a whisper or seen something.
‘Well — perhaps! One day I was perfectly right and the next every-
thing was gone — glamour, flavour, interest, contentment — every-
thing. It was one of these moments, you know. The green sickness of
late youth descended on me and carried me off. (p.5)

BN RBWEIZIEE > T2 B, BIRUMLDPD I L D Z DR
o, LOVBRALLMREINOBERE G IYEBOTRNIWEIHETZ Lok
3, TOWIUZZE > T 280D E%L THBE, 2RIFLTA LI,
HELEEN, BRLEROMICH S TR, 1T, GilesERNOBIT 25T,
BT 2w, HTo iRy EvI R 2 (“first command”) #
FlcANDE, ZLTC "M, »Ns0TH 5, THE, &) HRES?
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T TRBLZENTEL D S REEOBREZ. TR 13, 7272 THy &)
BARM 2754 (“the concrete existence of a ship” p.40) #85 Z &ick
kel ¢C\ %ﬁj— Z) o .

A ship! My ship! She was mine, more absolutely mine for posses-
sion and care than anything in the world ; an object of responsibility
and devotion. She was there waiting for me, spellbound, unable to
move, to live, to get out into the world (till I came), like an enchanted
princess.... A sudden passion of anxious impatience rushed through
my veins and gave me such a sense of the intensity of existence as I
have never felt before or since. I discovered how much of a seaman
I was, in heart, in mind, and, as it were, physically ... I had an
exquisite moment. It was unique also. (p.40)

ERERF- LR L) FEY, TROBBIErE1TC, Bk
M, 2HANLZDIZETZ 51259, LT, ZNR LT, EDER,
HOPMRED UADMETL LD EnwI e 2MBDTH B, EbHic,
Bankok ic W T HOOMRZ Bic L2E, Rz £ TR, 5 T b8
NATEN L I, REHEET 2720 CEROBEVRZRENTS, £
THETHIILEMY, TOLEEWHEEOBREEZKRL I DTH 5,
{(pp.49-50)

MENICE-T, HEFRTIE, HEOREBN HEEN1OTHBiZT
D T BEARKR DL T. ZOFEEVE E THORRKDORIE, BoRE
e TR RWPIcEZ BRETH L) . ZOBRMIIZ. WEEORADE
BN T4 Pa v 2ELERTWELHICEbLNSG, M EEHOHT
EALOBEIEAR LN THY), THALEREZ, Z08EH
Lo TERRCGREEN LA A—DTHBEEZ P LW,

Conrad DYESICBIT A2 ) v o 22T %, T"EEOBER | (“moments
of awakening”) ¥ 7cd H“epiphany” Th 3 L\ ) BilEH» 6, FD I 4T
VBB E L7z Jay B Losey i, Woolf #34 L % “double
vision” £ \» 5 Conrad DAFE % HITFC. FNL I F55 ﬁ‘& A¥“epiphany” &
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BHEL TR BLNLDIZET D, 5T, TN epiphany’Z AWz Z ki
& » T Conrad it, Wordsworth &5 v = JRDEEAIC L >THLI N, €5
ZRLNEZITRIN T 5 2 BROFIZMNEIT 5NN LT, £
7 *“epiphany” % . Conrad OHHIVEREEIC D A% 5§, Nostromo 2 Under
Western Eyes, % LT The Shadow-Line iz 5T B Li#5 &
BHEL., 2o BB AWZEONSES, BROFTHRETE AT HICH
WHENTW BN ERNT 3,9

i, THL 1 Giles EROMIT 2 WHR, BED L) EHNL R
DFT, TRK 5 TEE 1 R—VD > b, ZOREBNTH 722
EDNERELTIE->EN IRTNE B2 -72& 9 %, (“All at
once, as if a page of a book had been turned over disclosing a word
which made plain all that had gone before” p.28) BoRHIBRE % MEH
#2835, Robert F. Haugh 3. Conrad #)#I#AfE Heart of Darkness »3,
MJoyce #*M V> 72 FBRIC BT % epiphany DHIRETH 5 & ERL T 5,0
A ZZTLIODMwERL TBE v, fEric, Conrad DERDH

= i3 “epiphany” % TR, 2ELET 5. Lo L. ERbEHL < Joyce
LAV 72 “epiphany” * FEZBTH 5 & THHRIZEI LD TH S J 5, D
F Y. Joyce DH7>“epiphany” & Conrad @“epiphany”l‘:'.ﬁlﬁ CEERE, &
DEIC, HEREZRWIBELLEBINTH S, "RIICHN L ROTBER’
R L T35, ‘

Ty & W) TR & » THEDBEOHEH 2 kb, BO0EOHEE T
RN TH B LMo AR, S LICHMROBFICEST R, &
EMEE) IR T, K, WA LI DOEERL. BRoOMED
HOBHD, TORCEERERTCL B L) LBEERELDTH B,

-1 sat down in the arm-chair at the head of the table — the
captain’s chair.... A succession of men had sat in that chair. I
became aware of that thought suddenly, vividly, as though each had
left a little of himself between the four walls of these ornate bulk-



R EAlE 65

heads; as if a sort of composite soul, the soul of command, had
whispered suddenly to mine of long days at sea.and of anxious
moments.

“You, too!” it seemed to say... (pp.52-53)

TBRIDRRIE Y ) L3R HR, ELRIKT T, T8, »PCoaBEERD
HEBEICENT, X BELWBEOEWIZBWT, 5 L HRBOREREZ
BTWL D) L EHEITENDTH S,

Iy F, HEOHFIL MR EL VLD bR, Ty Pa v
DEMTHBLELDTHDH, it MEHAL THE I NEEHEZE
MRZ2NDTHB, LrL. 2T FIBELTB& 2w kid, Lndl
AiBTI- &) LEBRELNE, B E DDLU ) DFRTH 5, Ak,
Joyce MV 7z “epiphany” & id. IR REMEEE V=9 L DD EICEY) LD
BOTELEWIZES I b, o B Ubid, BMFRICEDI W2, WD
EMENLDLOTHB LI ICBbis, —FH. ZZXBWTRL N5
i, —lADLD, HEWF, BECL-> TBMEN LI TEX2LI %
HEERHOLDOTIE L, e LA Lovd Jim %t EOEGDT—< L % - T
Vw5 “one of us” &\ | EOHEROBICET VL THRM, ThHD ., XEFT
5 TRML. BN T TBML L1 THD ), ABOFT, E
AR, FBERRL. BRAOWMFIC DI L FETH 25, —F
T, FierL b, MEE D TEE) Lv) bDIRILLNTWE V)
BEEBDEN, _ .

& 52, SGicEF 72 Haugh i3, Joyce % Dubliners T F \» 72 “static,
nondramatic epiphanies” & eX"T, Lord Jim #*, “a story developed by
epiphany” T % 8L T3, DETICNL/ L ) &, ZoERicBiT 5
“epiphany” & \» 9 RENFRDRIEIIF & LT, #EHric, 8L 4 P a >
o TEER i3, BICHiEICEFIE N T3 Ew) LD b, WREDERD
FiZAELTWwRESZHTHL ). LT, MOEHEER L T 13,
JBDFE L ADRT, SEIIMENRY | "#idTE 5 THET 2 EXLESR
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LWy IR Y 4 ¥ 3 >, (“a morbid vision of her as a floating grave”
p.92) 2FEONDTH 5,

M. H. Abrams iX. % D3EE Natural Supernaturalism OHRT, a=>
TROVEFEDHE 7= “Moments”IC DWW TERL Tw 5, VD EHND—I
BN 5% 51 2. BEDEY, HREH, RVETA LE B,
BEWLSDDRRZ BT ELSOBEM., ZLTREV) LDOEMZ LKA
PHEHBRIBMTH 5, BicbioBod T, TH,E. £ 0k LR
Mic@Ihs, IFhEBREIBIERIT, RIZFHET 2 TBE) . 3o
KIEE DRI E V) B BT, Abrams #E ) “Romantic Moment” &
DFPELZEL D00 LT,

The quietness that came over me was like a foretaste of annihilation.

‘It gave me a sort of comfort, as though my soul had become suddenly
reconciled to an eternity of blind stillness. (p.108)

Abrams {3 & 52, “Romantic Moment” % & ®JEi % 5% i1 72 “Modern
Moment”?d SMEERL. ZDH3HD 12 LT, "HNEELZRLT,
Conrad ?“moment of vision”% ¥ T 2,9

PEnkHic, EAROBEBRE. b50WidBa&olhiohiciz, v
VIR BRI = XLANDREE L DOWEIC BT M L AEYE 2 UE
ByZe THRM, 23T HIEHTEBLLEER LI, LL, EROBER
CBWTEL? "B 3. TSt HEARICTRLDLNTH B,

e T, AL TR 13, "B, 28T, BROBEM. 0%
RE 1R 2B, MR 2 RET 2\E. B v ) FHoh TomEnE
M. 2L TBNAE L DRFINOBBETH 5, Thbid, RN ==
—3 g YOBRERICBIT A, LORED "HBE, Thb, AP HEHE
T IS LEEI3NB L) ICL > T b, fEHIC, BRDL 6T, 5t
KEyZ "B, b T B3 LitADL. Thbb, REERNFEN



R HFT 67

DOFROBER L. MOEITIC BT 2 BB, BWIKEL)ADLE > T D
Thbd, UT., EROKKER, Bt ) &35 THBE, 2REFL A
5, ‘
CEREIBIC L > TEETHoH T, BEHERIE. FELVWERD ISP
23, ZOLHORBICEBT 220E ) Kb Ep v, 2L T, $0
BERLEROBT TR, . LIBRCEERNLIETINTH D, B
WEIRIZ U B HA A Tew L 2 ATz v, (“Iam no good” p.107)
EHRLICEERY ., 512, MJAFED % - 72 H R % “shadow-line” [
ZHEINTH B . “It seems to me that all my life before that
momentous day is infinitely remote, a fading memory of light-hearted
youth, something on the other side of a shadow.” (p.106)
¥ 5 & DR, RENVEMIET LN, it & ) CBROZEIND

MELZHTDTH 5,

Raindrops. Enormous. Forerunners of something. Tap. Tap. Tap.

I turned about, and, addressing Gambril earnestly, entreated him to
“hang on to the wheel.” But I could hardly speak from emotion. The
fatal moment had come. I held my breath. The tapping had stopped
as unexpectedly as it had begun, and there was a renewed moment of
intolerable suspense. ... (pp.113-114)

FEALH“shadow-line” 22 72 L VI RBRICE > TEHL LI, ko k
9% "B, 2RI NTVE, B RVOADPFELERL. BLVWHR
OHNEERY, EABOWNHEHOBRZ L VBIMICRLTWEEE2 L5,
o, ZZTRLNS THERM, 3. 43 TBIFTERL ) REMLT 4
Varo TBM) Yi3EL- T3, "TRENEER OMORERETH
D, ZhiE. K2V - VBT AZED. ROEADOTHREY 70 4 &
LT, 2%, BoP T, FbidEh (dynamic) e &#% £ L
T2 TEM, THBEEZHREA), ZL T, ZOBRIBHENDEE,
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IO LR /Y BT TH S - “It was the moment of breaking strain
and was relieved by the abrupt sensation of the ship moving forward as
if of herself under my feet.” (pp.116-117)

ZnkHiz, ERIZ. BET 4 P v 0BEFOBERBICL > TTIRE L.
GLAMWE V) BENZ, BRI AREBER 2 H» CTREEICal > T 5D
Th b,

- m

. The Shadow-Line iZ. Conrad D4, FENIZITI0EF ICHEE LT
%, WOBENZ THEMEE, L) boic, ZOFMHIKHLEN T
Bz BT, LIFLIE“The Secret Sharer”7¢ Yz 3@ % R d3 T
WB0%5 3L D Z ORI Lord Jim FTAERE N30V & DR
RHMIELEEBLNTHBEIHICBONG, ZOREORE LT LOD
12 LT, MWW T 280 L5 £ 5, HOAMEEREHTS
ZEmTE B LR, |

AORAVE The Nigger of the “Narcissus” DFLIZ BT, Conrad # "B
My ~OEREZOPRCHT I EXTE S, HIZIE, BWERNEAICH
TBRNDE ) L—X'H % - “To snatch in a morﬁent of courage, from
the remorseless rush of time, a passing phase of life, is only the
beginning of the task.”W = ? & 5 7%, {KfE% o ERtEoHic THER
RIZ. ZLCENEHI ) T HEMBHIL. TClciEmL2L )i,
Oe /DS ETZRLNDGREBTEHLNDTH AL ), L Luh b,
ZOERD BRI DA > 2 EBHFEND & 5I1E, Conrad ME O THERH
DRFEREOPHRRBTELLHICB Y. 7. 2hETNOBERMIERER
KARELHFLELTWS, 2L T, "TRE¥ 52 L, (“make yousee”) %4)
e BB Conrad iz & - C. THEM X, FL LTV 4 ¥ 3 > DBEH
THHH, TNLBBBHEZLNE VI I L, LA TWHAYER,
(“visible world”) L&DV DTH B, F 72, THEFE, (“solidarity”)
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EnIEnT—2F, Eho, EHEPHRICE > THET S rﬂﬁf’ﬁ_r DI
RWHLEBES . ZOEGEs, E—KKXBICEEROAT Borys, ZLTH
CERNOBEZICET bN T2 AEEL 24 bIE, FHUL. &) IEH
B 2R OEFOBRETH L LS5 Litikva, 3512, AR>S
W E 72 & 3 K2 AT, ke V\]éﬂ)FP'CEA"z‘PﬁkﬁTé M
By 7RI % B & ATl Hi%ﬁﬁk 3. SRR & - TR DR
ENTWB L) Kix, Conrad DfEREERIZBIT S rﬂfﬁFﬁJ PEZDHE
2, EFICERECEETH L EbNS,

Btkic, Conrad ix The Shadow-Line DFIZB T, ZOHWREIZ. H
SHFOERER, 2T, LLnH, (“the eye of the mind”) TBk&D 72
boTHY, "ERE, (“affection”) &> THEITFLIZHDTH B EbX
TV 5,2 Lig LIS & V5 B THS OB % fEflc L 72 Conrad i< &

T, "B, BAUW A BEEBOBENREOT T, »HEEOBREE
STEEELT, ) & TES, 20220 YR VL0 Bb
nNzNTHs,W '

E

1) Joseph Conrad, The Shadow-Line, ed. Jeremy Hawthorn (Oxford Univer-
sity Press, 1985), p.3. LIF, A3 5?51 HIX. Dent’s Collected Edition
{272 Z 7 The World’s Classics iRicHL) ., BN A 25 HEKREIZE
T BT, REBEHER (PRARHL THEHROFE24,, 1971) %
BEIZ B T2,

2) EZTHHE, ERENT 205 TR, "BHHL. "Bh HEDER
MaT & Bk, MFERICL > T, BRIEIBEWIEL > Twa, iz, Ian
Watt, “Story and Idea in Conrad’s The Shadow-Line,” Modern British
Fiction, ed. Mark Schorer (New York : Oxford University Press, 1961),
p.123. R, 72, A L DUTHEHIZ. AL “shadow-line” % 4
25T EETREELIXETH D,

One morning early, we crossed the bar, and while the sun was rising
splendidly over the flat spaces of the land we steamed up the innumerable
bends, passed under the shadow of the great gilt pagoda, and reached the
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The Shadow-LinelZ 38} 5 H#E

outskirts of the town. (p.47)
#21X. Albert J. Guerard, Conrad the Novelist (Cambrige: Harvard
University Press, 1958), p.32. &K,

4) Paul B. Newman, “Joseph Conrad and the Ancient Mariner,” Kansas

5)

1)

12)
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BHIZR I N T,
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Ibid., p.40.

M. H. Abrams, Natural Supernaturalism (W. W. Norton & Company,
1971), pp.385-390.

Ibid., p.419.

#1213, Carl Benson, “Conrad’s Two Stories of Initiation,” PMLA, LXIX
(1954), pp.46-56.

Joseph Conrad, The Nigger of the “Narcissus”, ed. Robert Kimbrough
(W.W. Norton & Company, 1979), p.147. LI T “make you see,” “visible
world”, “solidarity” d S DFXNHICER LN S,

Joseph Conrad, The Shadow-Line, p.xxxix.

T¥, & TES) BEIFTTHLL., WHERBICBI 2EELERTD
5, “Youth” icB W, &#E Marlow »*HigL. HEOBEMZ AAMT 2
L AU Bankok # &, The Shadow-Line @ "R, HEZHBHTHB E W
JBERER B L EEKE, o



