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R—I e 2— v (Paule Marshall, 1929-) @& [ 7S v i—we 75

v v Z b — v RX) (Brown Girl, Brownstones, 1959) 2%2 5& %, ¥4 b
WEEDLNTWET I VR b=V XOB®REZEZ BBENES5, 779
VA= RER, FEEDED [F] £0WILTHB, JOREEYDE
D[R] B R—e=—v v VEEUEA ¥ FEBESO AL ITRH O
B ERE - T3, 19HFRED 51930FEEE Tollic, 4 FYREEOME
EHBGED S E TELATOLREES ¥ FEBDODALXDELZ, T2 Y H~K
FElie K= e ==Y o VOWHIE, VN ZHED AL DT 53
Sy VERENE TN 7Y DI a=F 4 iEBDOW, NV VDAL
. ZDEL P, BT BHERLT, MLV, K- ew—v vl
&, BEAZEROT T, BEEEEC Y » vOMEL B, L<HZX. B
EEFHTHREBENED [F] 2B CLMPELLbOBTHELE T
%,

They might even one day accumulate enough dollars, with both
them and their husbands working, to buy the brownstone houses
which, like my family, they were only leasing at that period.
This was their consuming ambition: to “buy house” and to see
the children through.l)

RV e 2 -2 VORDNG THEERI TH, (Rl OSEIBELR
5N53, FAKZA YT 4 -, FEERED [R] FLTLEROLIK
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126 F=Ne ==V VD [TI39VH-Ne T390 2=V KBTS TR
ZHTWV 3,

HH5VIRE- LRV R, HORBEHEHOFOM TE LR DS
BREZED SNB b LISV, () BEMEORKL S, EF4-
LT TOPNIEELDE1KESH9, HAEV 21 DHDLb o AL
LIEBES, YAB—ATEHEETZ33oHOERZES, KEBF( =
TN—bbdB1E55,D

COEIE, TR B = e =—v e VOERERUE I, BELFH
POERELTCNB LI ICEDLNG, 2T . T799 v H— TS5
YRP-VRI RBFB [R] OBWK, £L T, [F] BE#ET 3ER — I
B. KA. B, BB & — LBEAYOBMRIC>VWTER LV,

$9. CO/NROBETHIN TV AFREBRIED [F] OboA A —
BEZLTHI O,

In the somnolent July afternoon the unbroken line of brownstone
houses down the long Brooklyn street resembled an army massed
at attention. They were all one uniform red-brown stone. All with
high massive stone stoops and black iron-grille fences staving off
the sun. All draped in ivy as though mourning. Their somber
facades, indifferent to the summer’s heat and passion, faced a
park while their backs reared dark against the sky. They were
only three or four stories tall —squat —yet they gave the impres-
sion of formidable height.® -

CCTHETNEC L RFBEHED [F] HEENEA A — Y TlishT
WBEWHTETHD, 9. RUIOXDEIEIE. —THD “resembled”
THEH. ZOFHC. RWEMEAEE - LEEPBELATED, BEELL
HIR %254 5, FBEBED [R] BIBAATL ZRETR. SESOT DL
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Bk LIcERICEZONTVS, 361k, [KBEHFHE O FEOROEE
Fo#tl (“black iron-grille fences staving off the sun”), [BE XL A
TWB & 5BE] (“ivy as though mourning”). &S IER] (“somber
facades”). k3 <X & & | (“formidable height”) W EDORE» L, B
BTES L LWEASRHED - T %,

FAREY) —F « KA REZOKEHBEC O [RK] 3. HAGSED T
W, E5I, W OLOHEEAREL TVWBDEM, ®Ric, BEBCO
M) #HOINA & L5, [R] #HS C LHBETS BRFBOI, Z
DENOM[E L LTO [R] PHEEWICHHPNEDRFIRTH A5 o K4
ZET, [R] 2B T LRBLBOREY) —FORBY -7 TH B, ¥—
SEIN TR 2EICERBBELTVEEEVEME LM TE 5, KB
BHED [R] LE3HbYy—52RLTVEE, FTRALIENTEI,
OGRS ) - FIREVHEEDP SESNTVEIEEEL L, €Y —
FOREE THRERES5A 5, BALVWEAR] L LTRATVAET &S, B
BiELE LI [R] O A=V EPBRLZOMRTHA D, EHIT, £ —
FicE > T, BRIBEL 3 —ADABTRELS T XYy vORIbE2E%
RYTLHEETH S, (“She could never think of the mother alone. It
was always the mother and the others, for they were alike...” [10])
V=SBV ¥ yOREE, VTRV VDI Ia=F7 4 DRETH 3
Do, FRBEHED [R] YV y0a1a=57 12K LTVWEEERS
TEMTED, IHOIA P VDT SV Y A=Y XBEHTETHB L, /D
HROBHETS “brownstone houses” LBEEIEIKE->TWAZ LicEHTH
. REBERED MF] BNV e vyDIa=7 4 ZHRIICELTWE E
EL PN

F] B, ¥—5&->THNE, [FEANZOVBHELV] $DTH 5B,
K] 2HO e, BERICLTEroBEcHE, BRERHL L%
LIBINERSBDE VI REREFEBOONEZDNE, 2D A, [H]
EEITLENTERVENY v YORZTEREILLERVALZVOT,
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[RK] 2HS ORBLICE > T—HOBEETH 5, COL>BHEHAT, v—
FiE-T TR & FEALV] (“formidable”) BEROTH 5, k7
A b iy IRV F 2O HERSE L 7 & 2O TR T D . Bl
Ja- CTHMOBABREOEL X574 [F] 2B TATL52ERE, 225
By V=7 RBRICHETIHZTRD, [F] 2B 5HESIKRTL S £EZ 3,
COTHIFEE D < » TRBOHIZT U, PHBT, 74 b vid [R] D
o [R] OBREGHELTCREHBEEND, 2518B &, [F] 25
FEVIREBEREY —SP—ATHEADLBILERSBVDTH 3,
(R ZHIOPEETHEY -t ->Th, [F] EPiry [BA LV
BDTH 5,

BEY—S5ZDHD, HBR3VENY DI 2T 4 AEHSEIRER
BED K] B, FAbYiKE- T, [ © 8] 2RLs€350
ThH s, PMBWo, EREEN L CERCYFEEREAERTVLD
PEFT, MELHRLFETHITLTLE IR, Vv v OH2D A
LbDTH B, NV o YOR-SHEBEGT ZEZIHFLOBBLTVEF A b
YILEL-T[R] J. EREESHT SOLUADFEYT I,

FARE) —FI2d->Th [R] @B 02bEL LLIEEEFET VT
B [FK] ZHS TEEDHC - T MEHBA My, RPRE W<, B
BETEDTHDIDD, Eio, ) —F BNV % DI I 2 =F 4 OBMIC,
B U, #H4 2, coc 3B, S5, Y —F b
ATVEH: D D—EHOFEERED K] HbLbLAADODTH - 12
DTy ENZTND [R] F T¥ v 7, owixRs, ~Noy s FYv7l
REWV oo, BEEOERICOETOVTETONT VS, [F] ONIBDES
b REQHZIMEShTOT, BHERTH B, #-Ts Y —Fik [F]
KEBLTVWAEWEELSDTH %, (“She did not belong here. She was
something vulgar in a holy place. The room was theirs, she knew,

glancing up at the frieze of cherubs and angels on the ceiling...” [6])
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11

PEo &S, Nao BHEOFBEBED TR OB, T DIfERD
BEBOWLSDOOERBERE STV A LS IcEbh 3, [F] icBhE LT
wic, b5 [Z2H] BBEEAPOUERLELEb->TVWE I L2 EERT 3,
FP. VI3 ERLIRLTVEDR, BED I8P TH3, ¥4 b v
@Y —30035 B ML T, KROX S TEELRL,

In the basement he paused uneasily at the kitchen door, shaken
as always by the stark light there, the antiseptic white furniture
and enameled white walls. The room seemed a strange unfeeling
world which continually challenged him to deal with it, to impose
himself somehow on its whiteness. (22)

B & [EEE N T T] (“antiseptic”). EVWFEDER., &)
EWS B © THS) 2BHFAL TV A, [RESKTVS] &n5EE
B Y= FDOAEFEDFRVEE. BHOZRTO DI 3FREEITL L
HBRIZFVEIISE, SOREBFAM N VERCBVEDZIEEBEb -
TVWBTHEI, TN, [BRETZ] LI LBEMEEAHSBLE
WHZETHD, ¥Y—F&E574 F YORBHBABHTVWBE EWVS [HORE
& FTHRRLTWVE, . THE] (“whiteness”) Kid 3V — 35 &
FA4 b v ORBHERKIGE. HEOEVEET 42, ¥4t vid. [RE
9 t“uneasily”)\ BT RABORMLT, ZORDEETY — 5
B Tzl (Ceasily”)s BV [HFT] OHIM->TWADTH B, DD,
FALRBTAVAEVIHEGRASTOWIEVDTHEBH, v—FIF72Y
ARBIEE S LD EREBALTVEDTH 3,Y EEOMLEERDTT 2
DA IBELERIE. BV TE2E2D T, TR 2E5E05 [72Y
AV e FY—b] OEBEOEDRERLTVWADTH 5.%

FAPYOBRIADD B & (¥ -4 THBo [V l— 4|
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EVSEENEASALEBDAES TH] #BbE5 [EH] 3. 71 ro,
LR T BB oM T, BEHNT, HaLWHEEELISRLTVWE, [&] o1
A—=TDY—F5ERERHTH 3,

They were very proud of the sun parlor. Not many of the old
brownstones had them. It was the one room in the house given
over to the sun.... Her father was there, stretched dark and limp
on a narrow cot like someone drunk with sun. (8)

Frv—a] i3, 6] PEEPCEZLRERY, ROPHBTLdib
Fig (2] TV, 2, EFEEEEEZRSO, RN QIER
HHE 28] o, ML TR ©hd, Thid, 54 + vdBKKEDTh
Th, VP YDA 2=F 4 Hhob, TAYVIOHEI L HASHTH
BTELEID-TWE, Ty [Hyi—a| OhEBOLNTVS [EE~Y
Fl (“cot”) WbEHLEL, FA4rvid0ob 0 [fEE~Ny F ok
Feb->TWBDTHEN, E-LDELIENy FTEHABL, HHEETCOHH
3, BESEYOMBONy P>, BELLERZ ST MRS 2H DR
BERLTOWS, 4 b vEBIRE) —FOEBARILE 7 54 Tk, @Y
ZEHEN V200, 754 TOWEBIRERy FABL V7 7 —KET
Wil &id, MBENy F] KBTOWEFA MO A=V EERD, ZA
BHSRBETADTIC [P ZHO| EfFEE-> TV EEBHT L0
THHD,
1]

ROFHk, )~ FRIRXPOEZ, £E&FH %220 AHOPIEIAS,
LEAS LT, BVELAHRINS, RPOEEFH 25 EHOIZ I3,
B OME > T [H Y v—b] ZEADSDITETEHD D HHD
TENTES, FA4 P VvERLTO [ vr—a] &0 [ZH]] 5w —
FILE->THBEENZDTH 3, Y —FOHERKN) VORIAFITHRI L
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T\ FBOWEOROT bAESIT7 VN vy e AP Y= FEHT, 759V 2
MY — MCZIREEZRET 2. FRORDONY VORBBILrNILRAD—
AN Y —Fic, BAETO [HE] £F->TWahFhRb, 2L T,
) —FFEHSD HEB] 3 v v—5] Thb, EBZ %, (“1 asked
everybody else, Selina, so it’s your turn. Do you have your own
room?’ ‘No, I’'m still cooped up with Ina,’ she said. Then, ‘No, wait.
In the summers now I do. I move into the sun parlor.”” [194])
ROBOHER [ v—a] K58 U7cE Y —F i3, HXOKEMN
BREZRLTVE2OLIBRVKREZEICE LV, RLADORICHALE
b-oTLE ) TARBERRESEZEZTINSDR, IR« ATY—-D
E] THB, YA AT Y~ Y —FOREZHADTHEATLEAA
OEAAT, 43ty —FOHRICHEEL LTWB, &Y —F & BEIRF
KT & Ehdoh, KVBEIC O CEAPERBINTV S T L ERY
Els R 27Y—0 [HE] Lk TRAL, TOBRAD [FE] THi
OEGEEEUENL, ) ~F BEOBORS EL2E S,

For the room with its musky smell of the past and stale light
was comforting. Its timelessness meant there was neither time
nor change and she could imagine, sitting there in her black
clothes, that when she went downstairs she would find him. (201-

2)

BEOHUVRVEBVOT 3 [HE] Tk, BRIORESFE T, BELE
EOXFIMBIE WV, ) —FRXBEBEZI TV LIRS T oI, LHAE
HONBDTH 5,

(R LI BEOHREVET>T0E ) —Fi, BiEEwEE?
TEEHABDE, ¥F¥F—TH b, +F—13, BRREBZELOLEAEE
BICBENALOT, NV v YOALDSEIREFEN, 23 2 =5 1+ ORE
KBSBVWHEHEREBLMETH S, ) —FRFEXDOI LZBFET IH—OD
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BATHB, ¥ —id, BRO+Y —Ficssile5A, LHFHT, B
RO LEHOBERIHEOBN2HEAL, BAZEOL 3L CBH 2, 74 b
¥ DFE%, EINT, BREGSHELCOt ) —F i, $F-hiEEh<
HEBRNEMOVRL, BOKRER CREE T2, Cokdic, BCHY
Snfck ) —FOLERVT, P WHREERA» Sy ¥ — 0BENZ. 5]
ERIT B EVIRBICER S LTV 3, (“Together, laughing, their arms
circling each other’s waists, they crossed the room and opened the
door. A wide bar of light from the hall made a path for them and
the rich colors of their laughter painted the darkness.” [210])

LTHB, ) —FOLERD, ROEEBATNILIX 2T ) —&
FF-2Y-FRBVHLTLES, Y —FE2RBLITOEIELDOLD
ISy HEE & Sl < RYI- T, Bt AoBeiEe L. EREE LY
THLVSOBRAZDOEHTH 20, ¥—50LOFICE, HEPS oy
TTY M LIEALREZF AN RO EVITEBBH H %, 0L
LT, REEWED K] o, ELVAA. NV v vORBELLIITHS
ABEBVWHINTLEIDTH 3,

Y —FREFCY F 2R T ETHMNRBETEEZT 5, ) —F13
RFCIT D, RADIIC SO 57, —ATHEHTBIT T EHBE W,
Wicids RETHREAHKFL, GV VI =—DoBBEDTVEHO LS
WCHFBRERNICE U 5, (“This was real while everything that happened
at school had the unreality of a play viewed from a high balcony.”
(212D muosva=—poHRELED B &0 S KRG, TONLE Y —
FORPPOEONT VB L EER S, €Y —F FMOBIEAYD» >—5
BN/ ARNEBE L, BEFWBBE VO b E > TV, Thid, /M
DEHIT, KIROBFEDOHIZ, €Y —FREFHE-> TRV &g
zshTuwsa,

Y —Fid, O B KbBERV, BRiE, KFILd, KALBD
BICOBBSAVH, "V yOREGEBBLTOVERYL, BEiERLSNT
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“The Association of Barabadian Homeowners and Businessman” &5
Mo SEEIc P 2, A OHERCEREZHE BN, ) —F i
Vv vDOABITH BICHEDL S, MR EFHARERE L,

Their voices crissérossed around her like wires, but somehow held
no meaning. What was it that made them so unreal? Why
should she feel such loneliness and alienation among them when,
after all, they were her people? Where was her place if not with
them? (226-27)

Y —FRESOFETNE (B BECEDIOhDRLE, &) —
FTRERERD SN B &, HBOKELEHIHMS 2, B Y » v ORE
RN BRI —KUIBEFET 5, MO s>, BLHOZEKRT 2HED
B, HHZTORDIBAZE I THBLEVEVLIEL BEELD
ERFANSVEEERFRECH LT ) —F BB LS KE T3, 2hd
DEZRBESITHARESENY » YORALLAFET 3FEE LRI T
WA DI,

Y —FE RETIOLIREFTER VLB E, [HE| 2HE> T
M TR 2B 20% 755, FRLHHEB LS, ) —Ficid
BPa12=7420lBLOLLEYH, Bho[FE8550T, 20
[#RE] O [eDH 58> & | (“the lighted warmth”) ZWib4]- T, ¥k
WEBOIL—ATHE I ERBETL0THS, Tic, Y —F0OBPII A
EFARNTETVEY 7 LY KRB BBEN TV S, e L LIS
HHRND [BR] 2B ohBVTVEE, ) —F FERICBOELRELL,
Bic [BE] 2B 5 & 5 KL, (“...then remembering the shadowy
figure behind her, she asked softly, ‘Would you mind opening the door
for me?’” [228]) [BE] ZBAY T NEHAD L VWS D RERITEKED
WHHU TV S, [BE] 2T 2RO FES 54 TR Y —F 00D
[BR] ZFA &, B OBEBMIEB CLITBBD0TH B, vV —F B EDm
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KEDL, HLOPTELBHLTOREEHY - 0 A CED - THNH
To

Y —FREEBFREL O LR L > T, HEROEED L S BDELE
L HEE, ZEE UTHREAL, WETH3EFBRED %, Y -7+
FTIACEBEINT, LOXALLKEER. WEITALELHIR X, BRI
WKHEEB LIS, RETYVRDOF -7 VT AD. ¥V ROFEEERE
T2, ¥/2E2BLTHCEBTA I L ILFBHREVCER L2, ALY —7
VOBAZH VA F = VESEBEPFEZL S, 7 54T EVWIBAZRET
ETHEEXEXELAEREXS Y —F LRI, 754 TEFA L
EEICEAIREERHE LT, AZFE TRV EIHBRE LELFHSE
Ebe, HETADLIREL T, vV —F»F2E, HOMBELLTWVS
EERY SATRRBEHOFNT->TLEIOT, 1) —F &5l 3800
%295, £ —F 00O [F) 2B, ke LT, AME LTRBT 20
WAREREENERIZLIL SATHOBNT, —ATBLESETHEY —
FOREIE, o HE] o [#] 2K$ & VI TACHRICRI LT
%, (“When the gate swung shut behind him she detached his key from
her key-ring...” [297])

Y —FBELEDE, I IATIEENTE S Wbl E &R, AR
ENOBRBRTH S, BETRBES LVEVEZEBE L) —F . RILY v
ZADH =7 VOPADRAORB s B, RAORHE ) —F%2—AD
ABlELTTREL BAELTUMRSZCEBTERY, Lird, LIBIE-
TWEFEA Y FERIBOA A FOA A —VEBERTHEEZERE2DTH 5,
REDBEADTODFTHE LY —F 55 v ATRKEINENDIZ L icEE
THEAADRAR, HiE TBAL VI ABR S Y AP LEFV] 0S5 27
VA A FIEDIAB, A4 FEWISHRIRZHEWT ik, Bodidhs
SESRVDTH B, ABEOBEBATLAF 2 VERBBFEZ L ERU
Tt —FiZe > T IORADSERFLICAESENNERELEZ
3o REMUH Lok ) —F BERVED I, BEEHO [Ya—v 0 v F—]
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With trembling fingers she found her handkerchief and, wetting it,
wiped off the stage make-up and then rubbed the dirt from the
window. She peered shyly at her reflection — the way a child
looks at himself in the mirror. And, in a sense, it was a discovery
for her also. She was seeing, clearly for the first time, the image
which the woman ... saw when they looked at her.... Her dark
face must be confused in their minds with what they feared most:
with the night, symbol of their ancient fears, which seethed with
sin and harbored violence .... (291)

[Ya—94 Y F—| B8] OLIick) —~FOEEFITLESE, ¥
ZRESONBELDREEWS ZEEBVAISEhE, AARCO [BE]
EROEPRINBEDOBFGERTU DI TELS, &6k, TOXHITHAD
BAICHT B4 A —Uh b, ) —F BEAOLORIBUREEI L TR
Shahbd, BPHBOPY FREEEEE- Tt ) —F FERIEPH
BOAL EESDVT, HAOEEDOWWE S EFHALTWE DR, 754
TOZEERITENDONTS, WIILOKER LMEE> X, M TES
B EZF ERTTVEDOEEEE L SV E VI FLEH - D7,
HAOTOWRRBEVWS DR LAHT 20 EME > TRVEBLE, ZThEHA
O BEMNREADA 2 =V L BREDLEZ0EERTH 5, BERSZ
DA *— YT “which was not really her face” (291) & d B XD EA
DOAYDOH, AUDETRIEVLLTH S, HABEBAREI A ) 2~
vEBRWV, RYDEHAERADTHELABLIRENLETAER LY, T0
HBRODL, Y —~FRBEPNY ¥ v OALPEFRA TSI AEZEROFH
LALERTE B X IR, BP Ve v DI I a=F ¢ KEEREEA,
HRRERRL 3, HEETEHOBEANKIL>RLET 5,
INROBRZRDOBE T, £ —FIFEENED TR PIUBIESED &3
BLZESIEHL, BOTVWBREND R, VEORMBE A, ZhiEFEER
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o, REBIFEHEBED [R] OFF<RKE>VWTEVWED S ST, Hot
EICE D, TNH5OFBERED (K] GBSO THLY [R] BET
BNBIEICB-2TVE, T T Wd TR SN EOREELKL
BERZEZBEOPF TR 0, BHEhi [F] OBEDRDOEESEED L
DRIEV ATz > TV BT EBBE LB, TidFHLLERT %] @
VWEEIES, Tno0FH LW [R] 0BG SKMBIIBZNIZONEL, 594
PFLEEO S AEXHOTB M OFE ONBEA LWVWE. T b0 EHE
FTHHMCABLINEN Ui, TTET. BOHVLADL, € ) —F 32
WEE LLKRbIcEDbNh 3,

And suddenly she turned away, unable to look any longer. For it
was like seeing the bodies of all the people she had ever
known broken, all the familiar voices that had ever sounded in
those high-ceilinged rooms shattered — and the pieces piled into
this giant cairn of stone and silence. She wanted, suddenly, to
leave something with them. But she had nothing.... Then she
remembered the two silver bangles she had always worn. (310)

) -+, FEBRED [R] BB 302BBT 255, [F] &
BN p LR, NV Y OALX OBESES N, BIRSED AL O D
HoldbiBALIUHELBIFZ2DTH 3, 7 LT, R, Wiridfr
FRERLIZVEVWIEHICHONE, VOB RSTTVLEEDO T LI L v b
ZHi 53T Ly RiChD > THROBT 3, 7LV Y PZAORERBTT
BEcEE, WEHOTED, HEOHI Y. » TS BER - Th, ©0
T /NRIBEALONZ, BOT LRV FRSANFEITELNIE DT,
NIy ORI, EFNEBELOFNERIOT B, TOTLRLy MG
Y -+ ORBEWED TR 2AUICB >THE, "Jr v LTOBD,
HHROBME2ENTVE VS BV — L OBHHLEE — 2L TV 3,
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E

AfElE. BATIEDOS 1 AFlL (199445 1 H22A. RBELEREAS) KT 5%
FERICIMEELLbDTH 5,
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2)
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5)

Paule Marshall, “From the Poets in the Kitchen,” Merle (London:
Virago Press, 1985), p. 6.

BaEAEFR, (H2HK] (LOFE. 190 | p. 151

Paule Marshall, Brown Girl, Brownstones (1959; New York: The
Femninist Press, 1981), p. 3. BIFT COMEREP SOIHRB I ORIC X, =—
VDB ETLT,

Barbara Christian &\ RO & 5 CiEHT %, “... it seems that Silla has
accepted the way of the white world, while Deighton is insistent on
receiving his due, on being a man.” Black Women Novelists (Con-
necticut: Greenwood Press, 1980), p. 90.

Barbara Christian 3\ 72 UV A OYWEEZFNLMEEZERLETVFA v E

BT BEEICE-T. V-5 RAXS LB 0N F 2L OMER % /EH S

TWBDEERNTWS, Black Feminist Criticism (New York:
Pergamon Press, 1985), p. 106.



