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BE7P 7R, ABRWET A A7V T4 TXABOX Y 2 MGBED
b TREFEOR B LIIEBL, 13- ThIRYIC ko len—2nb
LTHb, X—VD TET 7R ALK 3. RRDOFHEEANET 7F 2
DEHEKICH725 1 A20H 0%, BISKRROKPBERENS L1 ) dit:
PRONGHEAAL T3, T, REELEWT 2T T4 > O~
LEFTHR—7 4 Y ABPBURA, ZANIHIENWEDF~EK - TIT<,

AHARNFE Y DRFFRIT. SADRETN B HE LD & BIT T RERIC
BT 24T - T b, 60FMRT A F TIREICE L BE D H A5
Nz, M ERHEER Y Sk, ZAPKIIN TE L HEIBIALL X—
Y OBEFEREND £ T 52D TR L REOBMM LN L, BB
SRR KRR 2 RAHTRD £0.9 10ERLME 7 = 3 = X a8
FOWNE ST, BALLST TA > 0E—7 4 ) ARPENTHEF %4
DT DI LFREN ) . TADE BRKIC X — V0l & 2RO
REDRBHHHEENL LTV 2.9 20k 5 C ZADBROBRIIHEL
Zh, miFEvazy Mz BIZ SNEEWESFEIL, LA
DIECHb DD TR, K—7 4 VA HERBOMZ 5 Icd 545504
WzF TERL TR L 22bLT, BRE v E— - FE RS
FFRIID % FREFPLBERERERIERL T3

—HIGHROMTRIZ. WREOBHRLAOBFRLY . HEHLTY v
IINBRD LS BEEE. HLERN[ A—TDELE, BhrE, BERY
HELFHEL, AT Y FI77ARERICZNOFZHIZ Tniz,Y

ATl TET7 7R REHK £ o T TR/ H—%E L TR,

34



MNHERT 35

unhappy-ending /& & v» 5 #HR T 5§l 2 A E AR T D5, X — Y DR
TIREAD7 a2 LEbLLETHEREL. HEROBL2 LV % HiE—X]
BT — XL CREREB LB T, #Ricz ey —r i
T ELTABICHBELINLWIZ &, D DERY. OEEKRAIREL
REOBBIORE EHEN LW L —HEL > T B EEZRTWER
Vi,

1

RTTA Y ER=T7 4 VA OBRRRERIZITICERT 20T %< B
HACOWFRIC > (FRHREEEZR T, BHUDIT NI LNEW_ADIT
el RIC/z 85 LIED/SF — V28RS 3, FE 1 A208 DR OEEE
Hogoh, ERFICHET THOSEREZ I L DEHTH 5, RHNEN
FICBREIE) =T 74> BT 5L~DB L HEDREROKIIC BE
TR—T74 VA, BOLREEATLA. BTOE, SL—FnsrL
THOZDEMBHROE L ¥F—> %2728 5,

PTTA D THENDL DIZET I AAEREDEI M E - 25T
Hb, WRITBEED LHWT2SEDOFEHATRIZ.LI ZITH LK TH
% [“her heart was otherwhere” (1. 62) 1.0 REICHEHIEITTELRS
NEZERPHIE TR, BRDBLHEL(EE 5,

She danced along with vague, regardless eyés,

Anxious her lips, her breathing quick and short.
The hallowed hour was near at hand. She sighs

Hoodwinked with fairy fancy—all amort,
Save to St. Agnes and her lambs unshorn, .
And all the bliss to be before tomorrow morn. (11. 64-72)

ARECTWYEHGNTHED R v (“hoodwinked”) =77 4 v idES~
LED, FLRAZEEMRS. BEED 2 T B L £ % B % [“Pensive awhile
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she dreams awake, and sees, ”In fancy, fair St. Agnes in her bed,” (1L
232-233) ], RV THELIRRY . B LNEARHZ 5, EPERNER.
ERPBEEZHEHR—~74 )L >THELN S,

Her eyes were open, but she still beheld,

Now wide awake, the vision of her sleep——

There was a painful change, that nigh expelled

The blisses of her dream so pure and deep. (11. 298-301)

BLRHEOHMZE L3 T Lo =T 74 0 R2d D3, §FR T
DEFPUTIRPDOPRBIZ 572, TNTUENTREL TW22BT 72 25
RNDEL B 2D 2 M- W LII D EIRD b, RIBOBIC & > TRFI
TE5EIE, R=7 4 VAR RZLBVCULICEIFEZ 2B BN KREL.
BERPOEOWHERE K LOEH L2 LLEDTLE ),

LT IAHELLEREICWBE, R—74 VAPEET S, R0 T
LTI A4 RBSTEBITER->TkRS,

Meantime, across the moors,

Had come young Porphyro, with heart on fire

For Madeline. Beside the portal doors,

Buttressed from moonlight, stands he and implores

All saints to give him sight of Madeline

But for one moment in the tedious hours,

That he might gaze and worship all unseen;

Perchance speak, kneel, touch, kiss——in sooth such things have
been. (1. 74-81)

WA b AR =T 74 > 2 KDODTwrZ 3.2 -2 ) —HR®
Vv 2 5 “speak, kneel, touch, kiss—" & REIc = A ALV — T 5 EIEIC
HYERNTWE, BIIBALTST AV nIBT 27108 K—
T4 VA iE BEDBEANEENTEHZEE2BVDE, 2N THL L

BT 5 [“Sudden a thought came like a full-blown rose, ~Flushing his
brow, and in his pained heart ,/ Made purple riot;” (ll. 136-138)1, ¥ 3%
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HBEHBLCTIA v DBRCRNLBEZ. BT oL0E2EE, £
AEIFTL. FURZRCREZ —BBREARL, BLHMR- 20 % RIE
3 RN L HTHEDH S Y5, ZLlT BEnBLE), LIHS
NaH, BuzRIF 0B BRI ZINT L ERRINICE,

Beyond a mortal man impassioned far

At these voluptuous accents, he arose,

Ethereal, flushed, and like a throbbing star

Seen mid the sapphire heaven’s deep repose;

Into her dream he melted, as the rose

Blendeth its odour with the violet,

Solution sweet. ... ‘ (11. 316-322)

Hir b DELHPERPICHZ 5, =T 74 ¥ LN EHRK—74 )
i T ni3ZE Tz e, [“This is no dream,” (1. 326)] * ##&icEEY
P b, THEST TRV EZRITENDCEEL W HE2EHEED
SETLH S, Mz & 5Hic“Arise—arise! The morning is at hand....
Awake! Arise, my love, and fearless be!” (1l. 345-350) <754 > %A
eb, THEHAS ) TRES ) LBABINT, K—7 4 ) A3 PEIcKE
RFRTT A2 BHIELY. BHL TRERCS > 2HEHHEOLD
B, 72, BPE2BECRECEDSDH D,

2T IAVDBEENT TIREBT 73 ALERENEIRY AT o5, &
DIAEEE - T\ KRiZ. BETILIFE M ) HiREIH  FROEE
ELTETML SN B, RO THIdBP LFMEHFICL, B E-BA»
LHIZ B BN LA B, '

That ancient Beadsman heard the prelude soft,

And so it chanced for many a door was wide

From hurry to and fro. Soon, up aloft,

The silver, snarling trumpets ‘gan to chide;

The level chambers, ready with their pride,

Were glowing to receive a thousand guests; (11. 28-33)
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KEDK - I nEIcEM - 2B ABZ L, BIZRBICERH»ICHEY Lr -
T, TDIAZHEI, BNEICBNER—74 VAICOE(HEZIZ
< % [“Behind a broad hall-pillar, far beyond , The sound of
merriment and chorus bland.” (1. 94-95)], 2L T=T 74 > DfI~Z
ATERERZROELEZIIEELZ L, BERP AL EXRESEIC
ET 5, , o

The boisterous, ﬁlidnight, festive clarion,

The kettle-drum and far-heard clarionet,

Affray his ears, though but in dying tone;

The hall door shuts again, and all the noise is gone.
(11. 258-261)

BT N EHICHMIZ L o ERIT, DRTEL#HIrNL v, B
HEBETCEREIRb -2, RPPICEST 2E»BHE T LI0Mm < B2
[“Numerous as shadows” (1. 30)] EBAESNRLS I, BERSLEHFE
KR Z2BC—EOLOM B L, BOMIBEOBMBHEN 12 LIZT ¥R 5.
ZOEED LTI AYEIICETT 5. ARR—74 ) F0ES LI

HN 3 [“Beside the portal doors,/Buttressed from moonlight, stands
he...” (1. 76-77) ], XV & ZTIHBOMEICELN LD, ZZIiCZAD
FHE LT3, [“He found him in a little moonlight room,” (1. 112) ],
R THRIZ=T T4 > OBEICES, MOHL L FELIFA-T S, 2
ZIRBFHWADORDSHFH L T35 [“Out went the taper as she hurried
in;/ Its little smoke, in pallid moonshine, died.” (11. 199-200) ], E&H
PEDCHE, ZOBBDOBDOAT Y P77 ACAFHL T, #or LB
22T T4 IR B,

A casement high and triple-arched there was,

Full on this casement shone the wintry moon,

And threw warm gules on Madeline’s fair breast

As down she knelt for heaven’s grace and boon; (Il. 208-219)
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vF T4 v HRICR e CE R BB E, Br R 2 KO ARBES LT
BRI RIIPT B, D TR—7 4 ) ADRELOM~BUES &,
RIZBEIREL &) [“‘the‘faded moori / ‘Made a dim, silver twilight,”
(. 253-254)]. WA 7 ABEHEEL D [“The lustrous salvers in the
moonlight gleam.” (1. 284)], BWZ T FZ I 2z 2 EVTW2 I
REIZHS TN, "E ::Ab“#&fﬂf’ﬂ# RILATH) BT
[“Solution sweet —meant1me the frost w1nd blows Sf. Agnes’
nmmhﬂh%ﬂ’&3%3%ﬂ IR EAT L A b BN S I T —
X7 —=ADRIF, N——DEFUICEb> T brn L ) %R EES TH#,
ZE2 720870 ZHBT FAZBHENDAIIR—7 4 VADBS L KicH
N, 774> DMBEFErNDEIICRZ 5. Z L TEEPEIZEL
HEL o TEADELR T 74 VICRE 50 UBELWL (Hhikng
L. Bz Ebng, AL I LERPCHETCRECET). B
FREZBOTHEa2RI5E, 20BN, ML2FIE2R¥5
HER-THZTLES,

EHI—DODEHERE LTRTCIRIL 2~ Eng, —BosEk
LTET 72 AZRROEEER L/ - RBOK204TT, Bl TE L5
DR, BLHERAFLEIEZA TW2ERE (lllusion) DHRyvFHHEIC
B, TNFHORIET, BATELE— 74U¢u%§V¥<%nt§5
ABNSIE [“Alas me! Flit, /Flit like a ghost away!” (Il. 104-105)] iz

BEND_ANDEEZFETH,NL 7 IZRENTWS, BHICLP»bLT
TN, D S5 RITHT,

Down the wide stairs a darkling way they found.

In all the house was heard no human sound ;

A chain-drooped lamp was flickering by each door ;

The arras, rich with horseman, hawk, and hound,

Fluttered in the besieging wind’s uproar ;

And the long carpets rose along the gusty floor: (Il. 355-360) -



40 BE—XIEOR

INEVWBRICRWAZ 2 ZAicilb - T, ?>7°J¢>5"\le~'J —RBE
ﬁié%m@(mﬁﬁ&é&\Ek&ﬁéﬁﬁ%AmLtiiu&éo%
BTHUVZARZ, ABPFFSLELE &ofﬁ.né

They glide, like phantoms, 1nto the wide hall;
Like phantoms, to the iron porch they glide;

By one, and one, the bolts full easy slide ;
The chains lie silent on the footworn stones ;
The key turns, and the door upon its hinges groans.
‘ (1L 361-369)

AANEH“phantom” & V) ERDEARE L )| FiH 2 BEH O
2, B8 & BhrXo®EEbho ) TicE L) RFECH T, =
AlEFE - T47< [“And they are gone——aye, ages long ago , These
lovers fled away into the storm.” (11.-370-371) ], “glide,” “slide,” “lie,”
“turn,” “groan” &> BERH. TE-TCL % -7z, (“they are gone”).
EVWIBERTE LT o7, (“fled away”) &\ @EFE~E
HREML . BRCHRBE L ZADE»—FENE, "2 s2EI2, (“ages
long ago”) iI2 & > ¢, HE, LEFEHNICR > TELBROBRI LD T4
AINDG, ZL THRETELELAAE L, BHICEN 2T DOHRHEIC
BHROVATTURLRER B8 #°52 bid, BT 72 ZEORELHH
N7tk EARXZADELIFEIC L), BEOEIEFHEN, BW2ZTA

HELN T, —Bo illusion DHFRIEZ TLE ),

2TFTA . B—=74 04, B, B 4551 A20H OB OEREH A
DHRT, i - RS HSERY., illusion DIHE (disillusion) ~FE S ¢F—
vEREN, BTIRE, BLiceT 74 Y eR—74 )4, EbicZnt
ICANHFE L ZHBICE -, N2 BUCROBRIFL 5 — YEREBR
. Lt LD & NIHER - BEIOZES % L 5, Holman Hunt %
Arthur Hughes & 7 7 7 = 2 BiIROEZRIZ “The Eve of St. Agnes” o % 4
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MVTRERL T 305, FERROBITRL —BOKE LTI DE25HA
220 WHDRMLLEEERATY FIIADE I 0 - BELEL 313,
Ty JIA A= LS BRYE U SRMEIR T TR (L 15— )
Bt BEMSLLEL TV,

I .

BED &) G bXBAEDL 98—, Fn B0+ —F. iz
P FAF > PN E R LA —F0F T, —ABHEHCTL ) @Pric s
AF Iy ZIZBN B0 Z 0 HERICI G oIS H B,

TET 7AAEHE F 1 EICBENBNBMEOBITEN CTRES & - T
V% (“Numb were the Beadsman’s fingers,”) »5, 4 — Fo& 1583 T#,
DEEDEN (“drowsy mimbness”) 41D (“dull opiate”) Tha% 5.
F1AWHDYENDP LERTEE T TE (BT 72 8K [
B A= FTRFIAFrr—noEeM TRy »— D [“this passing
night” (1.63)] BwrfEri, L d—8 "%, 2255 12 X oo
ERICSET 5DIIERHTH 2 [“To cease upon the midnight with no
pain,” (1.56)], & 5z FEEP 7" % 2 42RITR ) L42BENDEA R, &21, 228
TRARDIBHRY, 2T 74 e R—74 VAP ZAEYN A>Tk
B2 BB ST, FREC, Slb 24— O 48T TR, #5
ZFAF > r—neich sz L~ sn (“Already with thee!”) . #%
CES5. 6EDEEANEDUH B,

D&Y TROP, F—FTHREBIC, FA Fr =0 {trE
T TRAy DBED & D—FERUBER. (31— 35E). BB (84— 6:%). “for-
lorn”% & > »Fic L 2 BEA~O R, B (57— 83H) »38 1225,
SHDIFNEX—Y DMHANFORIZ L. ZDLBWA~E L7 — 2 11:BE
5, '

The visions all are fled——the car is fled
Into the light of heaven, and in their stead
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A sense of real things comes doubly strong,
(“Sleep and Poetry,”1l. 155-157)

There, when new wonders ceased to float before
And thoughts of self came on, how crude and sore
The journey homeward to habitual self!
(Endymion, 11, 1. 274-276)

= NF“Negative Capability”? 12 & » T & —FK{bL L., BEHoHR %
RITBX—VDBBREANDT o LR, BEN7Ta b2 L5
L0 onefefz @l THEc 2 TN L DO RBRNEARN L/ 7 —
TH 5,

Harold Bloom i3, %—V D fEAS 2 HVWERERELEEL 2RICED,
25754 > R —7 4 1) F %“completely physical in a physical world”
ERTWEHFW ZZTCINEFR IV FEARIADITHEBD T
physical REU DWW T W3, 2774 Y IIREEEL. RERNKEFR:
Vo ERURHT B S, BETEEZENOSMT 2 BEICTFHEIFRICERY

TH b, i | -

“Of all its wreathed pearls her hair she frees;
Unclasps her warmed jewels one by one;

Loosens her fragrant bodice ; by degrees
Her rich attire creeps rustling to her knees. (11. 227-230)

LEEHBIE, BR2EIEE ERPETLTFVAERE, Ny FictEn
bb2T 743, BiRBNEREFD, IR [“sort of wakeful
swoon” (1. 236)] IZfa-> CHEYD ., BCREDIROELZRICR 72T TR %
WZrid, X—VPRBATAFEL > RBAAP L LHLPTH B, =T
T4 BREICK—T 4 )4 LREEND FTRETRKDOK LTINS,
BE— RN I — i3, BOZOFIICES T TORML - BRI
BE EEOED, BHECE.

—FHRK—7 4 ) ADITE D physical Iz, ¢F—> EEEND, HiTILRE
o754 izt LihiwvweE ), [“Oh may Ineer find grace. ..
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If one of her soft ringlets I displace,” (Il. 146-148) ], =2 iKiZfE~BA
THEIP L, TREL2T, OEEFE, M T, XLV, (1.81) ¢HE
W, ZORFICBLNTERTHIELEDOP, ABOITLEN, BLo<
T4 DBEN, £ L THENVERNBAT 5, BRMLER, 2B
%, ROBOURD LD 5HIIBEALLERY | BT HOSNNEH
5, BEIBRHAN7 a2 2h, ®—74 VADRENIRLEDREHEZEL T
Wwh, ‘ '
FR7 73 ZEHIRy 3. By~ 0B » THR—HREAT
BT THL T = BBRNRY) HEADLED L) X—
VOTHRDIRTHA L7290 70 2nEETH). LEALEALTAD
T8 E HIRENC TR L < AR Z LUV TREU DV TR o —BD%R
EREEA TS, '

Il ,

COM—R REREMEL 2B, X—VIIFTIADEIAEDM
N FE - T &) open-ending # AV T ZTADE R KFEILL Tw 2,
—ROF LRI, ZAOLEHIFEIC L - THICHEL, AN TEZZD
R, —Bo) illusion DHRAWHEL . HAFOLEIRL TEHS ¢, D
ERDZLVIPID T —> 2EBEERI T2 E 2 TWBI LI b, PHIA
DITEZNRICRADTIE L, BLAIBALbDITE, BIEE L TE
I FIRIITT I v Er LD, ®— 74 ) ABWERIT. B
BB B ) | B B & 12 BLb U 515 (illusion D) 5¢
FELZV, ~EEDSEPRLAPROZBAF L P22, KEICH
BEHLIZLNEETWEY ZOMNER 2 ZADEIT, EE~FS
FAF TN EE LT 2D, #EEEDh~Zz“fade away”
LTLEZLRWFAF 27— Nt — FORKED TH, DEEREHIC
E)o ‘ ’

FLAITy D) o722 TonL &%l OBLENE I, X—VD
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HIB2ICEHN BB IR s — i, BT —HRDEER, BER
Brete, 7748, BEAD B2 L. illusion PR 5 Z & NG TIOK
BIRTLH 5,19 Ziud BT 74 ZLBFIK DBIFENT (“Lines Written
in the Highlands after a Visit to Burns’s Country”) CBALHTH B, Z
ITX—VidaxN—} N XNEREFHRIER, ZOEKTHFAZE
W, BLBEERFBENTRENOWR2RET 5,

Scanty the hour and few the steps beyond the bourn of care,
Beyond the sweet and bitter world——beyond it unaware;
(“Lines Written in the Highlands,”1l. 29-30)

BELBRZ THRIBE~NEZDIT(ES V. »° T¢I <.

Scanty the hour and few the steps, because a longer stay
Would bar return, and make a man forget his mortal way.
(Ibid., 1. 31-32)

MERICB o0, BELIENEWEDIE NEIAOLT»ORE., b
EH TREIREE LRV, ARICEBEBFRICEEY. 55 HEnx %
W3 Z &3R4 (“horror”) TH 3,

No, no, that horror cannot be, for at the cable’s length
' Man feels the gentle anchor pull and gladdens in its strength——
(Ibid., 11. 39-40)

RBOWED b RHNHEES LT R FYOBOL I iz.9 MCH
BRIcE L bNEIPN B, ARICBMERCEE S Ldn ., &
LD LWEE D £ 0T b, BITE A, 2 OflAN - [P
DLIAFTRAESHNATHRIEEICBRBRAZ LIRS, X—VDFHNH
TEB—LIRD /I — 3 LR LISHEEREZME D 5, ZOREICIZ0H»TH
Ei b LB L, BB LN LR ARERE %> CEICHAEL TV
b FNB—ENIERANES S 2 L TE S, BB L. TR
Lo THET B & v BHE X — Y DRI bA TN B,

BLAV, —HIcES L E ) TAX, Bom, Rom~ir i
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SR FHIZBMERICIE, TOKRAHRE LRI FEL LV, BH S
Z DA EERERE LA, — BB EVERT 558 TH D hd by
E— -z FERLNT. BEMRLALRIERHINGZ LIk b, 20D
AEERIL, HFeREXWMT 299 — > DERBEIELEREH Y biF1i
ThHDH72H, LB EPATL 5,

FeEicbNiZb oIy 7L A—DICHEE L 2 BHERROBERER
B ZOEERH S BERBICEGRAT P75 222 ng62 72,
—RERICER T 54 HHCOREERIZ, BRI, ToEliic EEFE L
MERERDRKF BB L D05 AL LBRORE RT3, WEE
MED BENM—EINTEE, TNERERT LD EAREER. TR,
— RT3 TBT 7R 2EHR ~DI L TONFHE L. EEHETEs
LFMFE. XL T7x =4, FEEERN LV HFOEEL KL
DO, FRVWITNL X —VvoBEIORE, &5 - L - BB, SR E
BTHHTERET L LV HIFEL2H NATWE W 5,

: E .
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IR TNTC The Poems of John Keats, ed. Miriam Allott (London:
Longman, 1980) ¥y, FEET 7R X &RKy 6 DG HIZATEHD ATRT,

William Wordsworth, “Strange Fits of Passion Have I Known.”

Allott [“Isabella,” “The Eve of St. Agnes’and ‘Lamia’”in Jokn Keats : a
Reassessment, ed. Kenneth Muir (Liverpool : Liverpool University Press,
1958), pp. 39-62] & Walter Jackson Bate [John Keats (Cambridge, Mass.:
Harvard University Press, 1963), pp. 445-446] 1&. ZD1819FENVER N %
B 722¥8 — > 2RBH T B,

H. E. Rollins, ed. The Letters of John Keats (Cambridge, Mass.: Harvard
University Press, 1958), I, 45.

Allott [The Poems of John Keats (London: Longman, 1980), p. 524n.]
A F o —cFEE LA — Fylic oW Tk L 2k ~XTwa, “The
poem traces the inception, nature and decline of the creative mood....”
Harold Bloom, The Visionary Company (1961. Ithaca : Cornell Uuiversity
Press, 1971), p. 379.

X — VI To—EiEmz 5 TFEE» 72,

“Twas said her future lord would there appear
Offering as sacrifice—all in the dream——
Delicious food even to her lips brought near;
Viands and wine and fruit and sugar’'d cream,

To touch her palate with the fine extreme

Of relish : then soft music heard ; and then

More pleasures followed in a dizzy stream
Palpable almost : then to wake again

Warm in the virgin morn, no weeping Magdalen. ..

H. E. Rollins, ed. op. cit., 1, 80.

Cf. Dorothy Van Ghent, Keats : The Myth of the Hero (Princeton:
Princeton University Press, 1983), pp. 103-104. .

Jack Stillinger (o0p. cit., p. 107) i FF A F o5~ NicFEREEF—F1 D
RERIBIZDOWTRN L J BT 5, “He [Keats] doesnot seem sorry
to return from the final emptiness that he has discovered to be ‘forlorn.”

Samuel Taylor Coleridge, The Rime of the Ancient Mariner, 11. 373-380.
Alexander Smith (op. cit., 57) i%“a perfect chrysolite—a precious gem
of art” & L 72,



