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V4T BIRE N 5 —F vIREBO B:EFE High Windows 13 % NLLET
DHEECHUNTEHBIEFEELEATVS, 2o 3RTREIL LT
symbolism, imagism & W 7cHEEMNENTH SN, BVLEMHEE S i
T3, B IOBRCREINUROEZ, BETAZN T —F v 235
FELUIBHERLTVS, £ LT, ZENERCESIcE LM77 —+
YO, TOARBEUSVEES, BHEIE, el TR rRRse
5bDTEH 5B, 1L, TOHRIRI7 5 Vv AOREFEPES =X 650
BEEOEBIC L > T, 55V EZORE, ELRICLICL-TRIS S
DTRIEV, TIRFEEVBRVWETORS —F Y HOBTEBEAB L 727
BThy, SEOEKTHY ., TEINAEROERBMETD 5,

MTRI—FVORBAEDCBA A —VEH0CERE SN AKEREOS
LT LI 0,

£945 14+ VEF. “High Windows” 2%A TH LD, HELLRZID

FRI—F VROV a v F 1 colloquialism TEEE 3,

When I see a couple of kids

And guess he’s fucking her and she’s
Taking pills or wearing a diaphragm,
1 know this is paradise

Everyone old has dreamed of all their lives —
Bonds and gestures pushed to one side
Like an outdated combine harvester,
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And everyone young going down the long slide
To happiness, endlessly.

BCREVS y ZVEHIZLT
HBVODOHEHIDOREPL->TEREEES, B
EVaREDP Ry ) ~%F-TBARESS,
%5 I ThRREE

FEFOPEET > LERTELKRE -
HED UL HPEEIL

HROI v XD L S cEE X hT
FERBAAREROVRET OB 5,

FRICEP > T BTLIL,

BRBRSHEEZE > THARVEEORBZ I T CoBxH L,
HDERT “They fuck you up, your mum and dad” TR U <% 3 “This
Be the Verse” %3 U¥. FHE High Windows ICHHE T 32EETH 3,
ORI E IRV &S UERKSRES J, ERBHAEND T u=—
LHOMROFICME S & &, HALYREE >, COFicBVTH, BHtD
EEOUOMIKITE WLV THUMD bRIET S EROMREREL T
(Everyone old) “BL” BFEL. A 3,

[ wonder if
Anyone looked at me, forty years back,
And thought, That’ll be the life;
No God any more, or sweating in the dark

About hell and that, or having to hide
What you think of the priest. He
And his lot will all go down the long slide
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Like free bloody birds.

PY+-SERT Iz iF
HANPEERTE-ZDEB I D,
[BNBAE->THDT,
bOME DV NIE. HRPBAE LMD - T

RS20 CHIF P T EB L, HEEESE-TEH
Bl oo TOVALE, o
HOBERIEMRE Y Vv BAHILVIT
BOLRETNOBED T,

—. ZHETHORERD SRS NEROBEOEREZE fucking &0
IEEMELEF > THE L E. 0=, HETRMEHER. FAODE
BRICHE T - 72 & 5 —D OEfk. BB REINFEERD S OBRIBT LN 3,
FEBTENENOOBVI EHNBRA LW E TR B - e Bt bDEE
FE, BIHROAARPRVEWEVZEDUBLEFRET LB -hdLN
BOEFHEAREY, T3 >OoRBBR, HBEShsI&icd-T
b =2 DFEVEENEBEEESN T, ThERECH->TOBELH -
Tb, EENOBIKEBA 0N, EBRICRBZITREVEVSIEETS
3, COHEEORTREBOREI T TRHMIHHENTY 5, And
everyone young going down the long slide / To happiness, endlessly.
HEANOEH LFTRIEL THEROA 4 — Y THibN, TRIRE» > TRVS
B (to). EET 32 LD (endlessly) EVERE P S TH B, HED,
R E N B ZEIC[ED > TRIEDTEL “go down” FiZEH TV &V
AFETBA A —-IBEbI b,

SEOBKETHERER L. FORPIVEROA 2 — Y, SENKD
ha,

And immediately 7
Rather than words comes the thought of high windows:
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The sun-comprehending glass,
And beyond it, the deep blue air, that shows
Nothing, and is nowhere, and is endless.

THLETCSE
SETREBAEENFEDLE
FOBEEDILH SR
ZLTZORI AT, BLEVWE, Thidflsd
RET, EFTTHUELL ZLTERDLYBLL,

COBMKBEIIEETRHBIE A 4~V EFEINB T ENB VA, PUEE T
O EROBEORNDITEEL LTAL LT, CLAFNTHAMS LS B
DERH->TVEEEABIEAD, 20, WEHISHAEANE, B, BED
LIBEENLTRET S, FIRLFEFLO LD IBHEPSLDTHSB, T T
FBHLEWLEREIE “The sun-comprehending glass” ThH 3, DT
STHRO EFIKEINTORLER / — b Tld “The sun pouring through
plain glass” EWIHAFERNLB SO TH >, _HEHBIKEXEI N/ sun-
comprehending & WIHRINICIE, BRI NIAEN S 5 LRAKBIEELF L
AZELTW3, ZHid uncomprehending 2B bR IZEOEXTH 2, &
BANOFAOIKEREINICHEE L - ek E Z2hicd 3 3 KBOEA. BB,
KEOWM O [E#E L] (uncomprehending) TE%ﬁHﬁ%b:%h\f ¢ B,
ZLTZDOHOFT S IKREX DI VED, REN, AENS, BLEVRR
Ot A ONTWBEDATH 5,

N—/N5 e x5 7 Ly b (Barbara Everett) i ORKEIZ<w S VA D
HEN symbol TH 3 “L'azur” OFE % R, “Les Penetres” & DOBGEY
EEEL, Th%5—% 0 symbolist imagery D—2IEZ TV 35,
S—* VEANZOHBEBELTVELI D, COBOETEDA £ —
VRFABOLRERP SETNILEDTH B, LVWIDIFT—* VR,
TWDREBEPHEVWETRASKBEONTH > O5TH 5,
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CDKRBDA A= The Less Deceived @ “Deceptions” i3 TIlc il
ENH B, FHiEA M & a— (Henry Mayhew) @ London Labour and the
London Poor (1851) odio— ADDiiz b} ’C%#ﬂ’b’(lﬂ %, &
5u v FYITEEEHRTRIDRZE, BEROMNACRSNTELRT S
hWlahs, BRERETERL L0 ELAAERBKBORE LA A 3,
The sun’s occasional print, the brisk brief  Worry of wheels along
the street outside /. . .  And light, unanswerable and tall and
wide /" Forbids the scar to heal.... DiF Db &7\ F T B 72 Fe i
& LICEMRBOR COURBL OETRBONERZ, thidBl 27
ABTLb, BALDRABILHTERVRVIEVKTS 27, T DK
DOHIZEZD % “High Windows” IZB| BN T WD, T DT O
NEEB/EEZR LT 7 —+ Y OEBEEIEAEOOTHD, KEbEAA
RIS B b O & O DB S ITHIE LT 3,

7 —* V3% High Windows O TIOKRBOA A — VAWML ERT
HBELTVWS, #Nid imagist poem® EFEEN 3 2 &1275 3 “Solar” T
b5,

Suspended lion face
Spilling at the center

Of an unfurnished sky
How still you stand,
And how unaided

Single stalkless flower
You pour unrecompensed.

Heat is the echo of your
Gold.

Coined there among
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Lonely horizontals

You exist openly.

Our needs hourly

Climb and return like angels.
Unclosing like a hand,

You give for ever.

HIODI A4 DEY

I S 7EVWEOHLT
who-o

P EBPIEBRD B

zl Vot %2239
B—0Xoliwitk

Wb LiIBRES

(rEg)
BIEEOHLD
TRE

L OHET R B S
&ELiE-T
BREINTE IES
5 OERLIL &
REOLH B ->TIRES
FO LS BE>o0
KECEBEEZ 3

T OFE I pacan® EHKBAD hymn® EFFEX N TV B A5, M I KB
BRI NTVE, T REKENOER & BESBEICRE L TbO
TWh, # Ly TORES I bEHTAEENSVC ohB B, 5440
B, ZORWIE, 2BE VoA A —VREFAEESEZF A~ TIHA A —

VTHb, CDAA—IDFA—TEE, DTS —F VIEE, “unfur-
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nished” “unaided” “unrecompensed” “unclosing” &\ o, BEFEEL
FAULREDSEE > T COFOEHA (tone) BEZHDL L HDILT 3,
COFOHRIERETHM T H 0, AAETH H 5, COEFHO_HHEE
iz, FEEZTVB 00N, BFEOEETREVWEWSLTH 5, H—EOH
VD “You pour unrecompensed” =D, FORKIT “You give for
ever” OFFICIIARD ZREFHESL L, O, AEELS (pour) @
. MEEZ % (give) O EEHIEL 2B, BFHOHIRIRD 5550 Y
ANBRIREFECT 5, i, 2—2FEHLALVWOR, BRORRTH
ZRBORDOMIIRETDH 5, “unaided” “single” “unrecompensed”
“lonely” V- RHKEONZKBOWI LHAIRIE, KBE~OBEL
FREARIC. AFHEREGEORE LB Hi#REEL TV 3,

KB I35E High Windows KE > T, BRO—ER%E A EREE b
DXL B, RICHE 2 “The Explosion” W DOREDEBKRFTHD
“Solar” WKHiLNIKEBDOA X —VRF| &P TVWE, ZLTFT—F Vv
OFLEBED—DTHEHEE > bDIcbdphrb 53| “The Old Fools”\
“The Building” W EEHELT, 741 —TEELEHIVWY VY X6 %2FK->T
WABRDRBEREA e THRREEI SREBE TRKENHBELTVWEEE
AR TRIIWVWIEA S,

On the day of the explosion
Shadows pointed towards the pithead:
In the sun the slagheap slept.

BROob-7H
Eabinzilcur
Bt cEZUBIE- T

O EPIZINED CERAOEHT 2 > THKREFP>T %, £LT

One chased after rabbits; lost them;
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Came back with a nest of lark’s eggs;
Showed them; lodged them in the grasses.

—ABROBEEES, REk-T.
) BRDOA->-EBEEZDOE A - TR->TE 7
BATBIRRT, EO LicL - EEWV,

TH LTS BF R BLOHEZOERIRITK ERVE IR D /it F
SEDIR I TIRILDHNEA - TIT o & LTEAMET 2,

At noon, there came a tremor; cows
Stopped chewing for a second; sun,
Scarfed as in a heat-haze, dimmed.

Fc, HEBXMNH -7, 4
—BRELALOEIEDT, KB
D bR THEENLLIIE, BT,

EHULZLOE, KED COSHLOBRREERE ., RIMIGRZEOKZ RET
TLEHLDEIR, POUSOWBOERICHEIETHS, ¥ X ORI
KEHEE - 72 & 512, RFEORRIABZEST,

FLTHIRBS N EZRIZOMEXDBE®REN S, KEBEALZ LR
F o RVELPNEXFEDI LR -ZED ELLBREALONS, ZLTHE
DB S ORI LEMOTDO L S KIS LBLERFEB TV 3,

The dead go on before us, they
Are sitting in God’s house in comfort,
We shall see them face to face—

Plain as lettering in the chapels
It was said, and for a second
Wives saw men of the explosion
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Larger than in life they managed —
Gold as on a coin, or walking
Somehow from the sun towards them,

One showing the eggs unbroken.

HHEIESOFE ZIITE, HoiR
MORTHLPICELTWVS
EoRBPHTESIZES>THAD

F o RNVIKEPNAEXEDLIIIT-XD &
zhidEohi ZLT—B
FEREROBEL R

mohsdickExfrz0REDKREL
EEOHEOEXE LT, & LTy
KEPSHLDOH~NEBHBVTES

— AN TOWIRWIE BT Wi,

COFR—ERIDY x — VAOFLITE RAMSBEEELEME LT
%0 NAZICBEREEBETREL, FEEE. F v 2 vddb->THELWEM
BOALZD, FIMIFTO DR A A2E - T, BRAT—F v OBEEIHKEA
72 [F] BT TiRiF0isn, ORI “Solar” TEEL KB, fHic
BRRETEERRKREBS>THobNTWE, LESTRALBZOEAE,
fok &, BRIEIAED SHATT, “Solar” OLEDOLEE L THobN 5,
5—% v LIE LK 7285 LW, 02 BH—DEETH ) 52a 1
HBTH AR B, BREEIHORICEZ >h, KBERELT 20
THb, T L TKREDMEFEN, BN TORVIIICE > TRRINZDT
H5,

High Windows D%, WA 5 £ TCOHERICS —+ v B/\HED



il & 178

occasional poem EZEULTLIEOFHLEEVWTWVWEY, FORTHEEDH
ZRIET 2 L DN —ERES “Aubade” TH B, RRICIOFIAN, VW,
BNED > KBIZOOWTEEL TAHI W,

KT, AP SR ET —F Vit LTREENE WE., “Aubade” i,
“The Building” % “The Old Fools” O{iEDHE TR BAHHB DO &
OXHEEREV TV B, B #1500 Lo LIELE o BRED -5 A3~
EEMVTVBFICSKAT <

I work all day, and get half-drunk at night.
Waking at four to soundless dark, I stare.
In time the curtain-edges will grow light.
Till then I see what’s really always there:
Unresting death, a whole day nearer now,

—H BT, BiITRESEE-FA D,

PR IR OERIICHRED, izR>9 3%,

PR CH—F v DOIEMBIHBLBBE1255,
FRETERBARAYBV OO FILIEHOER B,
Ky 2 EDIBVIE, B & 5 EX—HSE N FE

FHRROBOPTHEAZEL, B3 ETRARBHKIH LN B,

Z LT\ KREDTRE, BADED > T 5 HESIHEIE (the total
emptiness for ever,” The sure extention that we travel to) E-H7
HHREB > TRADLEERICT 5, £ LT ZOBWEIBVIAD I I7KE
DOEZFHTFEH b (That vast moth-eaten musical brocade,Created
to pretend we never die). V7 LF U XDEZH (And specious stuff
that says No rational being/ Can fear a thing it will not feel). BX
% (Being bravelets no one off the grave) i /i &FEARE
o & L TREETHIKS,

Slowly light strengthens, and the room takes shape.
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It stands plain as a wardrobe, what we know,
Have always known, know that we can’t escape,
Yet can’t accept. One side will have to go.
Meanwhile telephones crouch, getting ready to ring
In locked-up offices, and all the uncaring

Intricate rented world begins to rouse.

The sky is white as clay, with no sun.

Work has to be done.

Postmen like doctors go from house to house.

Wo<K D EEHBZEPHEL, PEOEIEHN B,

HEH>TOT, To&Hl>TOT, ENSNBOEHD LA S,
LPdZFANLNEVGD, ZRET~Fo—T0k5
X-ZFEDEZTWRESL, EBOLMBITHRITRESIL,
EPLFTBIE, BObh okt 74 XT, BENEHELT
SGRBEDEESIELTVE, ZLTHDEHWV

AVRA L Yo RPEEREE LIk 3,

EIE O LS IcAL. KBV,

HEREIRRERE SN,
HERZERSEZED LS TE, SFNEFHN B,

ROHIS . SIOH3 3 AHELRDS LT & 0BKMITE 5 REKOBEFY
Eb-oTW5, D&V it OITHELZOFATEHOTH B, —D2RIE
DHETHD 5 —23EDHETH %, One side will have to go. 2 &F
DEBLSHOHEEBELRIEESVWDYE, EEENEKBVETHIE, 2O
HOBENKZ, TN PRVZHANSZL, LddENASHR DL
PoTVBIELWIHATHZ, T U TRVSHT CTHEROIZEL . KB ZED
DTHB, Faidid-EVEFLEL DD, —H. 2D ORO I ORI $FEA
DPERTIBMLOKBREVDOTH 3,

' 5 —F v OKRRBIE, 5FE High Windows Pk, BAMBEOLE L T
REL. HSOHIRERW, HRL, s h 2, ok KESEERRE
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Ko THbUOSTITVEDTSH 5,

5_

iE

* v DOFDOFIHIZLT Collected Poems ed. A. Thwaite London: Faber

and Faber, 1988) ik %,

1

2)

3

4)

5)

6)

Barbara Everett, Poets in Their Time (London: Faber and Faber,
1986), p. 239.

Philip Larkin, “An Interview with Paris Review”, Required Writing
(London: Faber and Faber, 1983), p. 69.

James Booth, Philip Larkin: Writer (Hertfordshire: Harvester
Wheatsheaf, 1992), p. 166.

Roger Day, Philip Larkin (Milton Keynes: Open University Press,
1987), p. 77.

A.T. Tolley, My Proper Ground (Edinburgh: Edinburgh University
Press, 1991), p. 117.

cf. Ibid, p.120.



