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AEFE DT /XY —“Babylon Revisited”
2B 55O ZIENL

T E T

“Babylon Revisited” &, —ADBEMN, »poTHERKINZ LS KHETIT
DIES TR OB Tcfir, ) EFUHNAWEETH 5, FAR Charlie
3 206 TREBEEE LR LTV ictoE o7 2 Y 1 A &Rk, &
KENBDB 2T FAVDONRE L > TREBEREE, Zhichb L TEHDPH
THREISETEEE > TO i, PHT, FlIKBh 245 X 2 BB 0REO &
BOZEL BV, MELFTRELIFKKEOERN, 75 ~EFE> TV, HE
BREEREOMKFLES LTV ARETI XA DI Y 255h, FHifiicH
EOHSDEROREETE— T 50, kORE%Charlie0BHEEEL 2
FM OB T 2 EEEIZIREL . WL 22 DOTEVORER, %3] XH
BT EREDPIBHIELIE B,

Z DRBOAEED Charlie ORLZEROMEIZ. Fitzgerald b 5w 2E
ARIEFED, [PRAONIBZVE] HLOoRTBLENERETH 2, Thid.
B BBV T, TrEY s LYy 2ELTE L L bh, “IEIOES
P OBIENTE ), Fitzgerald fERIKBIF 3REW L _EI T 58T 2
125, The Great Gatsby <13 %, EDBRESE. HIBL hgGER, Tender
Is the Night ®, BEH. 2L T, BFRERIEHATHEDBEIELDTE S,
HRELBERE, BEBH B, TOXIBTIENIORAIL. Fitzgeral O#LEE
EBVT, §TRESELVELOMNEE LHTVELEV->THHRETIRE
W

Afgid, “Babylon Revisited” B B3I DX S M IEHTOHREKE
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HEEZ B bDOTREV, Charlie OARFER., HBTEELEIELOWK LS,
BHEET V- NVICENE PO TOHEO_EOERETHL LML THEL
KRBV, &AM, TOEZO TN % The Great Gatsby & {7l
TR AT 557D DEROESE »723 v b 5 2 F A THZEOMERE L
THRET 32 &3, BURERBEDLNITV, LU, The Great Gatsby
T, WL 2 OIS, BEAY S KEEMT 2TV, 2oLV
Y b 3R BEREECESOLEPTEHERE(LLTEY, BETLE
7SI A D oERE E VWA B, L oIES “Babylon Revisited” THEH
ShaptEind T, flIAE, BEOEAREB/REDTFAA, H50ViE, 2—
oy ET 2 Y A0, BF LT ELIBSDOTRIBEVWEEZLS
N3, MEX. The Great Gatsby OHOMIFIC AR5, BHERX S %
ZIHFE. Boh0BHIEVS IV SULARET S LItk ->T, EA
ADEDESBHERES > TLTHRITHEROVARELZFEILTTVWEDT
BREWEA S I, ARETIEH. DX 57 “Babylon Revisited” i2& 501 3
ML "I A, (EROBETH 5% EVHHFHOSHEBL THRE L
TWwL,

I

Roy R. Male 13, T OfE&A, Odysseus DIFES® Rip Van Winkle
EEBIC. BRENHOP S LEOFHIRD, 2OEMEEERT 5 L bic
REE2T 5 “Exile’s Return” OB AR L%HHT 2.0 WHET
724, “Babylon Revisited” &, O EDDOBFEF—<ic, B AXA MV
2V — ¥ a v OERDBFA TRV EEMEE “expatriate” OHEFFONE
EAaRBRABRO YV KB LHLERTHEEEZ 5N 5,

g4 o, KEBEFELEIOELHITBEOH ) A, BEETHEAL OEE
DRV > TN =27 OEHMRBLELIONTVWE I b5,
ANADBBEUHNE ) iE, BEOEO, Whid " to YOREETH S, FLE



B BT 115
BTchp s, REBECE->TRTON. ERICZDE{LOBELH
LA ZTBEORA» PN S, BRERIO- <) BB O 23, hEs
BOTJREIS S 7: D DIFETE L CZIENL 2R T 2 RE L AR INTHRE
FHEM WX ThH B, John Kuehl 32 XFD X H il RTW 3,

Besides enabling the Author to internalize the conflict between
the two sides of the protagonal nature, third-person limited per-
spective enable him here, as in ”"The Ice Palace,” to internalize
opposing land scapes. This opposition, which previously focused
on the geographical area (The North) versus another (the South),
now focuses on Europe, the setting where Americans most often
become emotional bankrupts. If the Charlie,” Charles dichotomy
was objectified by irresponsible Lorrain and Duncan and respon-
sible Marion and Lincoln, it is also dramatized through Paris
before and after Crash.?

Kuehl 25, BHRELEIO/ Y WHBRFERO NV ICHET 2 b0 E L THIF T
% “The Ice Palace” OFEEBMIILHOBHRICOWTEZ TA B, MmHlEEh
DI S OB OB CHREEZR I L HRASDOTAFVF 4 74—
ZEBICHERT B L 0D TOERIB. The Great Gatsby DL i HRFELHE
BNy PSR MRS - ERTH 2. FEEOK. 2IE. B Lo,
i, BREV-LBEE, dFOCBRAUTHEETIZAH213E88, £
NEFIBEBLPTL, I0504 2 — VRMERSAICIER ICBE L FH S
EHATOVD, i, BEEH—ILE-EH LW > EAROYENTEEIZ, A
WL OBHWLREERL DAV, WTFNRITLTD “The Ice Palace” 3BT
DY FBIERDOE—FRE XA 5 BHIKEIERE WA 5,

The Great Gatsby DOIEFrDOMAH 3. “The Ice Palace” EFEM T
B, S >DGEFHOHHE KBRS FELT 5, BDF Nick
Carraway DOHPEHR—-HH->PEH->HLE VS E XM, A b—-U—-DE
BlEEBEFRTREBVEIR, v e s vday s/ 745V K, A—Xbxy
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FEVIR by Vol WBHMESLOOEFIOZERE, $8bB
Gatsby DBHEANE DA > TOWL B CERBAYOSEHPLEO O 4D
EREHEBNEELZ TV S, WD bOTIFEHMILSREET 5 120, B0
BREETH P, ThZhOBHE ZNBRET 2 bOOMRIEBERD TF
TH 5, PlZIF. Nick DEEDRFHTIED 20RPL0EE G, BE LB
JE. DVWTHREELET A ) HORBMTHY, Tom BEALANREEER
E%E L. Gatsby 83 AL SVWHHELEOBRETE vy Ny Vid, £ ¥
NOBCBRELIEHEOTTH S, COLIKEFTOBEBRFAETESX
PIL, BESNIHBERB R > ZD LTVE, TOXIBHLHIIER
DOFE—RRICET 59 235O _IHILA “Babylon Revisited” I bEE T 3
DTHH I o
1

Hfrocy GEWEtgo-cy) shlEoc) CGRER O Y) 2E3HE LT,
ES O BARREREARIELTWE W, Z b —1Y —t. Charlieds/»
DTDOWREBEDKRKES L7 - 72 Ritz Bar 25 3BEHE»SBE > TV 3,

He was really disappointed to find Paris was so empty. But stillness
in the Ritz Bar was strange and portentous. It was not an

American bar any more— he felt polite in it, and not as if he

owned it. It had gone back into France.®

COEFHEHB L, Kheul DT AEAED Y (HE20ViE75 v R)
EBEDNY (BBVWIET A Y AH) OBLVWERY CoFEmORIcHGsh
%5, L& L. Charlie DHICS 2 2HAEONNYV I %EAHTE, Bl TEh
BHBEELE, TONBHBELELHECLEI V3R MEERLEIZ LS
AN A b > LB THVEIDIEE 5, TOEFTLOHETES
BEDO VDS - &SR - IR, B3 Th 5, —RCofHHR. 8
F20) OBRPEILEITFHBEBT HDOIEZ S, LIAH, TOHITS
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3 BELEME T ARELLFIIEVWI LD B, &L Sempty (BAK),
strange (X U¥7EW), portentous (REFH) WA EETHINB LI T,
EDADTI K BEBRDORT BHIFESTH B,

BERICH SN &S WARESHT S OHIRE, 2+ — ) —O#fFE &
BIRRBICBREL 8- TV,

Outside, the fire-red, gas-blue, ghost-green signs shone smokily
through the tranquil rain. It was late afternoon and the streets
were in movement; the bistros gleamed. At the corner of the
Boulvard des Capucines he took a taxi. The Place de la Concorde
moved by in pink majesty; they crossed the logical Seine, and
Charlie felt the sudden provincial quality of the left bank. (p. 216)

COEHRORENA A — VB> THBE, X)) BHIHKEREDO 7 4 V5 —
BLEZOREFBIZARY EBRPALETTE TS 5, 2OHVEES, EE
DELELTOABIK E& b, 207 4 V5 —BLIRIZEDLLV, T ICH
PRTOVBEHI VY THEEEBHRILEb- LORERERI, 54
BB PEHEOHZTH S, COBHOS TR 2REBURHEHEIN S0
DEBERE L dOT, [, MBOMIIEDZL EOEEZHMNEH
INB, BAPhHELEBOVTTEH LZ0EGKER, DL ->THAL
VHIE A2, BED/) OBECERESHISERAL TV 3,

Kuehl gL T A kdic, R EHEMLOFIHIcA ok S, B
HEONY =75 v RBEVWSEREERBTCEAFRLTORBERI TV,
Ll COXIBELBRRNIRILL S 200, TOEROBERMT S5 v R
TH3LEd- LDERIEI0E. BB &I BEFLHP. LT
LiZdobhobBREDRWT 5 v REBETH B, Biffsh s X571, HEK
DORO—RHIL T 2 ) W INEROBR I T BbH - 7-. ELERIKZ ok
BEEL BRI Y | Henry James OIS HFFCIERIhTE L LD
BREXALORBIBEAL L TON) R ETIRBASNE N,
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TAYAEWSEBORBAZBRY CHIMZEIET 5 E A, BHED Y
BRkA BRXLPBET 2 2EEMN & LTfigHashTtwnd, BfkEs
B TORRERZ IERE., Charlie BHED ) OREBRELBENBZE
HHMHTE 542 k5 & ("He was curious to see Paris by night with
clearer and more judious eyes than those of other days.”) (218), &
THBLEELH, EAD, HOHCBMARZRIERBLIZKE LLboT
H%, COBROBRBI 2RO TVIDORTIRBETEALT, Y ick
ETBAALLEERLH B, £ ORA (“many Negroes”) (219). Hih5
PoxERT7 S Vv ZADE (“a local, colloquial French crowd”) (219).
B~ 20ohs o HTHEKHKEZ 51T Charlie 245 F4 Y ARHAAL
7 AU AN (“the meagre contents of a tourist bus— a German, a
Japanese, and an American couple who glanced at him with frightened
eyes”) QL7 E, KEHEBT DRI/ ) DAL SRIALZ TRBRS LTV
%, 2%4%)] Charlie 87 5 Y ZADSDIKRE > LB U1 Y 3. VbW Bse
VDA A=Y LR3I Thic, BROHNIREOET ©H 2 T &hbh
b, COBNEO—M%HI LB, Charlie 3. #K#E(“dissipate”) b»
LD BENAIMAEDORTE S EE ("nothing’) TH 3 &K T 3, Charlie
OHRED Y E, T2 Y ABORBVFERD VY LEREZ20EEAATH
BH. ZNLIHIO 7 5 ¥ ML) ER—D DT WHLE hciE
BARROBRELTREIN TS, LoT, 75V A{ATA Y AL WVWSHHA
BETSSISIBIR IR D LB e v E VR B,

EFCOBMIEN Y OEETHD, Licdi-> T “Babylon Revisited”
KHiPN 5% Y ORIIEBED YY) ZMEIL LA LbDOTHE LT IERAD
50 d LNV, J. Gerald Kennedyid. Fitzgerald #3/¥) 2 &FEHiT L
FAERIT BV T, /¢ ) ORIENZ O F ERIBIE S h, REROBER b
BL®y= X A0BEMIRVC & EHEHT 5.Y Thickd L, Jean Meral
. COfERICEPNE Y & [IRITED/ YY) | LERL. HICRDODW0T
WRWEOHD oflir N RN THENSEE LR LSRRV LD LE
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ATWE,Y HEOEREEBHTH S0, & dic, “Babylon Revisited”
ONYVIEMTREIRMTH B, TF=X2 L0 ) OEBRIEROFIC
WORAENTOAEH, BFRELTONYE, HEEPECOEEDHLFE
TERENERWIETHLN TV S,

v

TR TOEREBRT 2 Lo, Bk s breBuTdBEsh Ty
2500, FEEFEEEODE VL — X BEEEZ O OERELT, 5%
ZRITNEBOTRHBVDTH S5 b fEROABTRILBR > TEELTY
o

fud “Exile’s Return” DRI AEF>PEOFE AR LEEEIC, Charlie b
TR EZT B, CITORMIE, XFEBY [Aashs] TL2RLT
W3, MicoVWTHAS B L VAR, REF|XWEEKRTH Y. BBRER.
D Marion 2 EWA B, HRIF, BEZELDICAZX B Charlie 45,
REFUCIBO R o 7o (AP EZ 2) WEOEREZVELIRHR TR TL
RO TREBVNEEED, Charlie Hiicic, BEDHSS LEEDEH 753
MTHBIEERED ET B, HRIBELBEOMICHELXSZ>1F5C
EERINDEDTH B,

Charlie OENE, BELLBEHOEBIEAT ONTVWEEEX SN 5,
#idMarionic. “I'm awfully anxious to have a home,... I'm awfully
anxious to have Honoria in it.” (225) &#FZ %, Charlield, 7 5 ¥ X
THTAVATHRVF LI T 5 THSOBICIBFITH 2 RELE
BLES LT EH, BEOEHF ) KR->TE LD ZOHESBSNT
L%,

Charlie OFEFZ /YY) LVIFFNIHEO DT TEASKE 5, —FTVAE,
BRIGEED Y LHAEDO NN 2> S ORFILTCEBT 2 LEHELNTY
B, E0HTEREE, FArOAcdd LEEHSBEEOERLLTO/YY
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REAEZIUVKEN/BECBL, BEDO Y RZRAEEEY. T2 YA
ADEDTRIBVWT 52D D LERINTFNIFIL STV, Charlie ®
BUEBROEHRE. TRHOLHED Y MBED Y &0 PR RN %
RETLHENOERcH5bh T 5,

HEDRitz barDFE T, —H Charlie KEHED Y 2@ ED b D &4
DRULATE S PN TV ORRHNTH S, CORERR - -0
ETITE D1 > THRBPICEATOL o I T OBETH 2 ORLE S B3

BRINTWVWS, FEICB~7 “empty”. “strange” &\ - 7 {EAHE.
[l (“queens”) (215) & \WI | BROFE, EIOFEEELRET AL
BARERFROL Kb bbhd, £k &, Maleds, “The harsh
fact is that if he had not stopped in the Ritz Bar in the first place,
had not tried to get in touch with Duncan Schaefer, he would have
won back his daughter.”® L#~3 k3 ic, BEEE™MT 2 Ritz bar
D OYREDIRE > TVWB T L3, EGORREKRECEMNT LTV S,

L L. CORAR, fEmo2kzRELLbLciElciscdiT, C
Z TCharlieDFF ODBEO RS LA T BHE N TV 3T TR,
Charlied &I OBERERRMARSN TV EDOTREL. TTTOED
BEXid. BEROBIICHE - BIRUBATH TETHLICHASMZEZ S &
THLDEMBINTE S, HIEARKSOHELLEBZ LS, BED Ritz bar
OEREBHEOH T S WIS E TV S, BPOEARXE., BHED 2 Yo
WTRHT B T LICBHRE S 5> TV B, Charlie DEFOBBOREIR. F
ZEIR LK D EAET & S A0 0 Y OEE UTIREIRAS I -
T, ,

BED ) OB CRMEESER, BEZBIORLAED T 505, Ti.
BEONYRBEDK S BEHIZDOTH 55 o BHD Ritz bar OBET

~ “It was not an American bar any more—" (214) & WHEEHIRT
& 51\ Charlie OFRFICHBIF 2BRHIO Y &, 74 Y HAD/) TH 3,
TTTR POTONYRBFLVOACE->THOWBEETREIC LT N
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2

BEDH CHANER, BEOHN /%) &I T XL ¥ — i
oL SiEbns, B oI BMEKTLSABCVOREAED YY
DAT, BED NI, HHEDHZLLXPTVEHRBOTHSLID, TOH
b % /cCharlied$ ) 2B KON TET STV L,

Ritz bar 2 CHEHET 3 Charlie 35HEHBKHLVX IV EHIIL,
LRiRZ 0L 5 BIETRFE LIRS —E SR LIt I &, “For
some odd reason he wished that he had.” (216). &/&U 3, “some odd
reason” EXHTRHSHICINTVE, B 56, UROoESE Y I
WHEELELBRVWEERER2 L ENDRIEOEENZEEL SN
%o Charlie OBEOER Y OERIE. ROBEPLEIRE EONE O U
Shfc BRI o h, BHOLERIERTX sBHOBAOKEZ2<K
WTW3, Carlie DFAELIOREW/ ) ICHET BBH T, 7a—n
ki o TCORDRBI TR, TOREDBVTEHTHLEKIIE
BTXKW, (“In the little hours of the night every move from place
to place was an enormous human jump, and increases of paying for
the privilege of slower and slower motion.”) (219) 7 Charlie #S¥i8
Lcwic ey iz, EEDO/ Y O—H, &2 VISRV ATOWIIERED
BIT X, Fo RO LIcEE TV a— VTSI AR THE -
T EBREIHH O MITIE B,

Charliels, BEOBS2HAEOEHSD» 5|2 T D, FEHO XY D
FHCHRESIRA € O T 5 LB H B0 OB TORE U i&E DLHIARER
KEICHOPIZIE - TW L, I OFFOEFEOARER. Marion DT 7 X
P TORERERERT %, 7L T, “sudden ghosts out of the past” (222)
T&% % Duncan & Lorrain OBk b, SicoD2) ORERIOEEWVI
£9 £ 99 E 3, Chalie RFHEOEE T Snowbird & W5 Duncan DK
ADEGFEEh. B OEMEEEL TV 5, Duncan BEITTIRITVA
BEOAYIOFT EIRIR L BRIR, FRIERICT LM - TV, TO
BEOBHICEBTXEAY L, Charlied Ritz bar WEL2EFH» S
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Marion OFE %D % L%, HAD Charlie DEEREZREET LI EICL D,
BALBEITL2CREL ISV, oK AERENLT D ET B,

\%

KBOBEHTRANILBLED YY) LBED/) &0 “HORERTFETH
5E0WZE B, UL, TOZIHOBEMRKIZ The Great Gatsby 1B 3G
BEDPDIEa Y b5 AP ERLBHEOMIIT 3 IHOBERE ZEL Y, FOR
EFRICLOBEL TOE, EANOKEMNRE & AT EMEZEM T LT
w3,

Meralld, Tender Is the Night ® “Babylon Revisited” Wit 3
Fitzgerald ® /%Y %2, YD Y OFMBEZHIVCHEEZ E 70 & T3 The
Sun Also Rises 724 @ Hemingway D/%) L, BiZEEZT7TA Y HAD
RS ED S NI, BIBRPERORT 2 [IRITED/ Y] EEHL
BHELTWE.Y k> uiEETH 57 5, “Babylon Revisited” (3
RO & 2IBF a1 The Great Gatsby W33 IcHE BEREES
TEWNBESD, Charlie i LHREIBT 2727 * ) 5 ADRBISH
R SBSRATD Y ZRT W [HRITE] WA 5, ZDRDHITEDEE
ZohpAE IR, BEGAEFREZED LS LT E3RAERBVTZOE - 1285
DOFEIND T LWL 72D, “I spoiled this city for myself.” (216)
EWVHERBE, FAROEGEEFROBLV 2RI RLTV S, &R
MHiTE] TLhHV AL, ZOBFHEADOODORTER L - 12E
OHEMBHE, [RITED/2) ] TLhdHO XV, EARORAD S
B Y PBHEO ) EFHIICE S X LEELTVWER LI, EARDE
PR ER O MRS R 1B LI 12 THS D,

T, Kuehl ORET 2 & 5 WAL _HM2HHT L 32< 0
SERTHL I ZAWTRS 2PHRPIARBES N B OfERICE
VT, FHS 2D BB B &0 D EARDOYYI DR IISERE & Bk
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ng. S I SRESNTOREATRE L, T, Ab—U—
DOHEFTE & bic, EREHEIPNTOBERICEB TR STV I EMBHS
I - TV S, B O & 5 SRS “IEM A AT i, B oh
TWEBREFEARE L BITT B T EHWERRITE B,

Z OESE. The Great Gatsby Wik S f;faz—%oaléé%\ g~
Y OBERER SR EHBEROVH LB S, AFhoZzhZHL T T LR
k->Ty ZOZELIETEHL TV, 20X BIIHZE, fEROHTE
EEES LD TR, FAROEETNELMHL LT, HRZOREELS
SEEANB &Ik, FARORE, EOREA®RHAT 5, HHEEIE
BN T0BEh, 2B VE F—vOBBRERETH 5, E
o, 3fzo08) BEEICRT ONER—0EFRTthdh, ERE A TH
HICITEXRTEBERTREY, ZNBTEXZ0RABOBHRIBVTOS
THLI, COERTHRINEENEFNLD /) 1, BRBCHESEARD
BAOhCIAREER /R WICRE TR T 5. BE LA WAREEORH &
HoTW5,
E
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6)
)

8

Male, p. 194.

Kennedy . Charlie #8927 & — T —XHEOEFREEREY Y V¥ 7/ &
TR, HENRELZERMT 2, Kennedy, p. 196. 218,

Meral 27 5 ¥ 2 ADER S, 20, 30ERD Y OFEHERIE L, = ic
FEEBROT A ) A AMEREREHBL TV 3,



