|

) <

The University of Osaka
Institutional Knowledge Archive

Tale George Eliot & Heroine O THUR] : Hetty MDif
BRI

Author(s) |EH, KF

Citation |Osaka Literary Review. 1994, 33, p. 89-102

Version Type|VoR

URL https://doi.org/10.18910/25502

rights

Note

The University of Osaka Institutional Knowledge Archive : OUKA

https://ir. library. osaka-u. ac. jp/

The University of Osaka



George Eliot & Heroine @ [ iR
— Hetty OBA%HLNT —

2 B & F

Moo R CEMZED 5L, RU &S S8BIEH CHMIY wiko
<igwv, EEE L George Eliot . e BUE o XHBOBE
WWHRER L TW 34, 20— T, FEBICLE > - FEE RB L HHIE D&
THEEIGEE TH 5, IR, BELERBFEARD Bildung % FEET
32 &, Eliot O3 B%EbHEB[E—% 1 7D heroine BELBIET S T
EFE, HELBIMNCEBHELA S, T Eliot BRITAD OFEMUE
HOPToRIC E > TEDDTHEKEV DR, FBEOERCSBTHDbN S
[BEXIZOHIR] © episode TH 3,

Middlemarch %< 2ERICH WO T, heroine. B\ i heroine WH# L
2 (RIEDOHE. heroine ORER) 5, BROBOEBROKR. HFEL.
Ky BOWEFOhZ2HET 2 &V SN dramatic KEET 2, Thb
@ episode FHREMICTNIIEL T, EREACED 2 ENEIEIRE S
PHIEH, story BRI EATHREIIZDLHTKRKEV, FIC episode BHIEHEH
B THIRSHEIUS b, FECE > TRENSNIBLESE L > TV B,

SEARAYEENBEE L VES Eliot 156 OB realism ORI
EWEVRAATL 3 [HEROKR] &0 5EAENTHRERO RS FRE
. BSOS LB F DI bMTENLBRARKER > TB Y. Z0&EN
RICIHEL SFRVERUBRVES ), L d I oFERIIEEESBICHR
0., BUERIRT 3 [HIB] © episode . romance BDEL melo-
dramatic & D~NEZ(LL TV, Eliot BflOoMHR LI EEDFE
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BOECOLICHEBICRVBRINZFRICE., 4735 08E EBEOMRLE
LN b, MM TR Hetty OFESEHc, heroine ® BB | L L -
Eliot OEXAZ B TWXE 2\,

n

T ERERICHECBROYRENS (KB OEARHIT pattern % HEE
3 %o Tina (‘Mr Gilfil’s Love Story’). Janet (‘Janet’s Repentance’).
Hetty (Adam Bede). Maggie (The Mill on the Floss). Molly (Silas
Marner). Romole (Romola). Annette (Felix Holt, the Radical). Mirah
(Daniel Deronda) &4 7z heroine, B{\ iZ heroine ORHETH 2 Wi
Hh, R, BORTBALOBHEICE LALK, FELTKBORICH 2, 4
W HROZ ERMBSKBOBMBIERIC L > TFEFNTH 0. Kl
PRTKROBEESE LD Janet. RVBTBALMBET OB, HO.OX
HBEFBEOL O BERICHEENTLE S Maggie Ok H iz, FE &M
BERICEVS Db B 54, EARANICEOENEEE > TOHEE VS A
T\ [A— episode BT 2 &DERMUIV, KBORP, Y ERE
L& FECH L 7o heroine fob i, 7K. £ RBORMAEZI BT Ltk -
THET 5, b, KicB2FNL 2% (Hetty. Maggie. Romola. Mirah)
&L BEOHTRICHE BT 5% (Molly, Annette) I _BIEN 205, Z D
R VTNOFE O ERD SEbShFTEEEB S, ToLdic, KEhKE
T BE HORDOKIRE ZDHROELE, £S5 pattern 2% Eliot DS
KB THEICRIEIN TV S, ZORMIRVSILELBE RIS
5D71EH, ZOfENG Eliot OAIRSNZHERERRES S b,

i - A ORI, BROBRYS > ORIKEER 5 ARAROAIETS
D, BROEHEBEIER LY popular BEDE LTS > T X720
L LEDKRABZ MO, MIROFEIEENIc BN EDTED, e o

hero 7. bRV KT HIRDAE D 5 b Picaresque Novel i jdiF Bt
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J« Bildungsroman OOERE. HiRE Melmoth @ X 572 Gothic DIk,
Pilgrim’s Progress ® & 7% allegorical BREEBDOEWVSD, The Grapes
of the Wrath OREMHOBRVIKES, ZRicHD variety B BHRZ
BOR TV 3,

Zhict L TRIBO XS L 0BE, FREBER—RIB D XE N,
Wi BE% close up T3DHBRETH %, &0 bIF Victoria B/
HCOREDHDOHE L, Buo FFITHIZEL T, Oliver Twist (1836),
Jane Eyre (1847). David Copperfield (1849-50). Ruth (1853)\ Far From
the Madding Crowd (1874). Tess of the D’Urbervilles (1891) %&. %
ek, FEHTRZ2E, FHBRVOBORTRKBNEEVAENS
pattern BEWVWETH 55, Hb, ELVWEIPBROETF. HidEVWIT L
ORIk 22, MROBRE L THE2MZ 5, MSREENE - 2RI
BB L WEIEREE - TH D, community POHTITLIRE2BHLVWEVD

process Z - ABINBEZHL TV, THWV - ELRHEZOF T L 5H
HDEVEOFBR LR S & OBR—HIRD theme BEL A LN B DI,
FNHYEHBEREEZ -2 51255, EROEMIIFEROEA 52
7REECTH 0. HFic. Hungry Forties EFREN31840RORKNE ORE %
2, FERETHEOXEABRY B ERHI8S0ER Il L
EEDbN B,

Eliot O BT % heroine OFTEED case Zlid Dk Hetty 72
FEH, BEIEHRNE DD, RO KD BHERPRRESOBIEE LS
TOEBICZEY T E2ERDE LBV, fZLiIT, Molly Ri#tE o BT,
Godfrey LIMEREIEORE T A, RIBETONKIH] 5 L, Janet 2R - 728
EIKEED Trian TY 5, HIBOBES BV OREHSDEVREFHRL 2
R, HEANEBORSBEEL-TWE, Tk, BRIGED EEZES &
TEEORBOEFH» ok TEFETHET 5 Mirah %, Eliot OfEmic
STOHOLHOZHEZR Y LT bOBEHEE VW, TDXSIT Victoria
B/NBIIC popular WEBEERME LTWAE D, FlAIE Gaskell EADN
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Ruth & - TEHEEOLMOERIAF L CTHOREBEBRE LLS> L Lk D
SHIERE Eliot W3RHETHY, L0 OBBICH > /MiE 33—/
Bz RET0a,

Eliot O34 ODBOHF TS Hetty @ episode 1. b DIk
KEE W TEBOBRE & & X S HLOTEHEOEEBERICW - 1 fEE
LT, RRAFMEOESFHES N TE /2, T Hetty ORIBE. 2D
heroine @ [HFBRVOLORTCOMKIR] 2 -1 Jane Eyre & Tess of
the D’Urbervilles (LI} Tess LBSEE) OEBEOHSEHE L, COFXE
XS B HA OFROLRBOMEAKRFT T 5 T Lick - T, Eliot 0fit%
FIPTLEBSETHIN, :

KT\ Jane Eyre DS, YOt s - TH—DHEDOE TS 3
governess & L TEDNIC Jane &, BLED Rochester EBLES &S
KIBD, BROEZHA TORBERET 54, HrBcERETHE L
EREEXOYBEMS & BT 2HERO Y - THEOBETICH 2, 248
Ok« hFRPER I EEESTEL N, B - RETAOERS D REAES b0
BHolgbhb, EXHEOEMESEE L% M. Jane KEERHES
Rochester 2> 5 & BHHLOBBFRAE D HFHNEICELN S,

“Do you think I am an automaton — a machine without feel-
ings? and can bear to have my morsel of bread snatched from
my lips, and my drop of living water dashed from my cup? Do
you think, because I am a poor, obscure, plain, and little, I am
soulless and heartless? You think wrong? — I have as much soul
as you,— and full as much heart! .... I am a free human being
with an independent will; .... (Jane Eyre, 23 &)

ERlanz S BELVAIBTO feminism OEETH 5, DL H KK
HEDEBD TR, —AFERTEOKC Jane OOXBLTCLHRELHR
THE OGNS, governess DHELEMEM. khELBIRERBICE® ¢
B ELEARENCED SNTOAEOBLEROKE, Jane 2D &<
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D3, WRBENTHE T 3RXEELTH 5, TOHRTHIIIBIROMKF &
BHOEHMAMEMCHUEL, XERBHEZRP L THE Y 5, Rochester
b DR oo, BRRE 2T DI, Jane 2T LR
LCH 0. %R LT Thornfield ZRUH TR, HARLES CHI
FEREIRTHERE~OB L WHERICME 5780,

Wiz Tess DA, Angel &Rl 7ctk, Tess REEOE RV, BREL
ELTHEIHOBEZEVHERICAS, WRERHEE 5> bhd BiEiI
BBROHTHREOFEREF > O3, BEOEHEL THIRT 41T D episode
TH50 '

BEARDTEELIHENE, —AoBicH&E b Tess B, &
MHIOBEZEO 2R LK EWEP T, 5 LTHEzENL DD, b
DOBHSICEZB[NGERET, [2TEBY | LKL Tess BEHHIK
Loz, ELWHZEMICEED L L OMOBIRK - 12,

With the impulse of a soul who could feel for kindred suf-
ferers so much as for herself. Tess’s first thought was to put the
still living birds out of their torture, and to this end with her own
hands she broke the necks of as many as she could find, ....

“Poor darlings — to suppose myself the most miserable being
on earth in the sight o’ such misery as yours!” she exclaimed,
her tears running down as she killed the birds tenderly. “And not
a twinge of bodily pain about me! I be not mangled, and I be
not bleeding, and I have two hands to feed and clothe me.”

(Tess, 41%)

R BENTE LOEROMICEE 3 Tess OUAF L. BE OIRFEIC
FTHboH SN AMARHEEE L TOERRICMIT STV, BTT~sal
ELOHOZE, BBTFRELBEHAFRINIERPHFLERGDLE/LOTH

o BERREBER DI, FRMBIC 3 & ERARBRIR D, FUEYHOH
2B ANBORNERNBZEYF IR, BERALESCBBRPELZRADYE
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R, HIBREEEICHET S Angel OFIEZRKDLLTH WS, Tess
DAEB(IE. Angel & Alec @ egotism, EFOBWR EMEHOEHN., EER
BEAREIER, FOBETEIAIBKEY, Tess IF Jane KD FIREHRE
BT, 2 PRECRKNT 2EESNOLL, Ot olklldah, R0t
O L CHERERDE S LAy, £LTI D episode il
B s 02X LVEEND Hardy OYIEBEBSBEENL E TRiihTY
%,

ZDEHIC Jane & Tess DB TIE. BEOoHLEHREL-HY - B
W e BNIC L 3 OREHSHEICH T bHEIh TV S, BLAS BRD
i S BRI B2 TIOBENS V. Jane Eyre TIRIENRLORE ORKILH,
Tess TRENREANDRIED, fFEEOHL VWEBBAD & & IcfTRIES
HTWw3, —F4, Hetty OIRIBICIZZ D & 5% Victoria B D feminism
DEPLBEHEITETH 5,

ERDOGZED TR ZHEEAFSEE L 0HET L &3
Eliot DA, FHEEHTH b, X, BEFB BT, BHEOBREFRL
T %K 2 LEESIEbY 2 b iib ok, &2 AT, G.H. Lewes
& DHEGERETIT LD Eliot BB LVWHSHHER2Z 021t L, BT
5% Lewes ICIIEHIIER T, HIEA CHLAEREZFTWE, Dk

C Eliot BH. WWADOHEEHR 2> THRRLTVWEEEREZEET L
. BEBI»oEED 205 -7 feminism CEBLEEELTHARE
BRBVWIEAS, Lr bBIBLEMEERERORIEES. English Woman’s
Journal DRIFIFICTIZHEE., 4D feminist 725 D leader EETH -
7z Barbara Bodichon 13, Romola ® model &4 3BEEB L -HEK - 1
Uy - T Eliot ElfRER %81 72 Westminster Review 1213 feminism
BIRD essay BWEAEEHENTH Y. Eliot DFTIZI feminism BHE WV
TVWhETH 2, UL, HEZRELR feminism o35t L TR TG
LTV, ZOEHE LT, Lewes EOEENFLEFICE S W
bOTH-7 e, ERELTORMEEDS ZINAK & 2 RERED »2
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SNTVEN, MLy bAEBERIHFLOHETH 3HRTFETREIVLES
I 7 - AL SUBEE. EROWERRGRZ LEREIEL T, BIRD
B EOZMEERVEL, FHIOL L THREED 5 T EPHZDOEAR
BRI > 12 DTH B, Eliot O /b BHROKNE ZMA 7o aspi-
ration Z¥L A5, AR L2 0P oBBT 2EFRVEVL, KW
% @ handicap 128 & &7, Eliot OFE—OBL ZEARPLEHOME
W& BMEDZE S W HFER T 7L | heroine DRI »iF e £ B3N
B H - f EELBNERB S,

HI

Hetty OfifiRi3 ‘The Journey in Hope’ (36%F) &, ‘The Journey in
Dispair’ (37T%) © 2 >2DOEX VK5, Arthur %18 > T Windsor & Tl
DELIROERE (36F) TR, @BoXRiM, REDET &V koY
RIREEMBEONE D, HERERD CTERFL I L0, RcBEEES
ACEBRBOBER (378) TR, BREIBHECHCETEE LToLE
IS Nic spotlight WM THN D, FELINLEEZB LAV EL
SHOEBRD SWMEMICABZE T, BEROEBNLEXELITETO
Hetty OIMHPR . 19HHECFE TR BICEERBVOTREE WIS 5 b,

ZDEE UWVWIEFED process %, £V Fid Bible @ tone i< {LU/-HEE
BERISFE D O TH A L~ 5, FETOAZ PEME DSV, HNhE
WESTOFD TORBRICTHEEFTEMIE S 5 Hetty O.LEPRISHFIRIC
WonBH, BOFRBELI oSO THERLsE S, BHICEET s BELR
FHSEV, ROTHE. Hetty RFHenmicAEbh 2,

As she was looking at the milestone, she felt some drops fall-
ing on her face — it was beginning to rain. Here was a new trou-
ble which had not entered into her sad thoughts before; and
quite weighted down by this sudden addition to her burden, she
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sat down on the step of a stile and began to sob hysterically. The
beginning of hardship is like the first taste of bitter food — it
seems for a moment unbearble; yet, if there is nothing else to
satisfy our hunger, we take another bite and find it possible to
go on. When Hetty recovered from her burst of weeping, she ral-
lied her fainting courage. (Adam Bede, 36%)

#WE O FOOFOERICE Hetty ~OHENAOEBEATV S, L
—RERN OEFTIC & > T Hetty ~OBEREIBICODH VAL O %8

. BENSEESE « @i BONBETF->TWV5B, TR Jene Eyre ®
Tess DFEDFH, heroine ICRE 7z BLVWBIEBARIEL B, H—DF)
A3, BIRD episode ZHiHIEZ3TEORETEY FNELTHET 215
W% Hetty ~ORUIIE WIS, 2h & THEPHES DR A PR BT
HTRERTHD, EAMNICROOREROFRTH 2 Hetty DA &5
CELVHZ RIEZ LAMBMESESETH 3, BLHRNcRESEc
BLEAAT, [TROBESEBBERELELLVIREEHROE L x AL
LT Hetty 2K LTWVW5, ZJiBHEREDRLIIFL L. BREHEY
DEWHED,

Poor wandering Hetty, with the rounded childish face, and the
hard unloving despairing soul looking out of it — with the nar-
row heart and narrow thoughts, no room in them for any sor-
rows but her own, and tasting that sorrow with the more intense

What will be the end? — the end of her objectless wander-
ing, apart from all love, caring for human beings only through
her pride, clinging to life only as the hunted wounded brute clings to
it? .

God preserve you and me from being the beginners of such
misery! (Adam Bede, 37%)
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Eliot (T Hetty 2BUEPRX B2 OBME L 75488135 <. FHli
B 7D R LEBIHBH - 1o 61 EEZ B, HERDOEES &2 % Hayslope
i realism THiA N B2, Elot Vo EPEZB/B L
Nuneaton »3faj 8. 8 LT nostalgia 25 LV:%}—S%\ sympathetic real-
ism ik o TEEESNE—EBOEBEELLL T3, 1T99F T D 18014
CEEH XY Adam Bede OMRIE. BEXM L 0 H60ERT & W 5 Rl
Bk THEREHAR L L THBLEZRZNL TR, FNTERO
Hayslope Thi b8 TEER Pbyser KO—BE LT, gERDESR
itk > Ty Hetty 3305 b ~HBINBITFEAETH 5, MRERBVAEE
BOMR EOE L WAERSREO b & CRHEBEHICES LTWVa, IR
HoEREBEN T, 20EHI02EHETIERPE L4 H 3T, XM
W OBRENTWEETS, Hetty WRAITHZ, COLIcEENL
HH% Hetty 1C3%5%E Lz D3, Eliot OBLIERZ KM T 2 ZOEHT
2754, b CWBHBAENELL LTOAMOEERF TS sch oils
9o HROEHR O S Arthur KLJFRE N, HICEOoNBEEBESBT VO
12 Adam &89 3 Hetty OBEENNS BT X %FE 5 narrator OO
WiE, WoRIEVHEH] - Y - T b 0 BASEL . EBRRER T HANIES
ELTTREL, HAOMEE LTEITL LS &3 2 B8 M, T OMEH
78 Hetty DIALD heroine DIFA. BICHMEI N5, LH» 5 DFHICINA
BEMIC B E 07z Dorothea 2EFHIC, §5& LRENHEL DR &3 28R4
2% - T+ Eliot @ heroine 7z b i ZHEOEELEIHNK 2 HlA &I
HENLEIBE VW, THL T, FRAEBPEREBIIAAOBERIEH S
%, Eliot O BROERBGHEORKEICBT AHEICEILbOTRE
v BERERZAB—RHIEE S MHE L OMSE, LW EBEERUS0
BHBRTH A,
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1A%

Eliot i WBREEMEHE LTI b, Ao B IcERNT 3
heroine DMK DBBRA & L TEEREKEH > TV 3, KEBIE com-
munity » 5 OEBICK ST, HWiCdb - LFMZXOHEBAEE L TWAB A
FHLW, BB, BRI heroine EHROMAED S LIAKEEMICH
BH5EVSHROBEE 22720 Tl BTFEET VTVE, T
DREVBIBIEREEL RSN ENEVORKB-EE LV FTHO
process %zl < fEmAf & DIREMBHHBRTH A 5, WRLHAROERKIE
D title » 5 SEART, Fl2iE Maggie DIFAITIE. ‘Borne Along by
the Tide’ (6#813%) & ‘Waking’ (14%). Romola DIF& i, ‘Drifting
Away’ (61E) & ‘Romola’s Waking’ (68%) DXk 5z, KB LRI —
DD set X H>TW3B,

community Z#NAR~TRCEH U7 heroine 72513, E£FHEDEKR
SKEE, ARCHCOBE/N RV S, Hetty ditd—HE I L TBIT,
‘Oh. what a large world it was!” LI THET 545, WHOED FHEIC
#H, 5% THE-> T/ Hayslope DEESIENICERTES LWVHDR -
foiny X HNEHZS Arthur EOBBAMERLBOEBBITELH -
e ic KAt o lady KRR BBMNELICHENE - 721EH5 0 ». Hayslope T
OEENLIIFOISIMERD, L&A Arthur TRATHHEBOHFICH
AL BUMCEDRVEREORRE, Hetty REBHICHET 2, BT
KRBIBITF O, OB I > —HIE L THEBLL DI EEHZ
T&EKDI, THLT Hetty BEIRICK > T—A LMD DY vision %
BiL., BEDXRE, BEzW & ARBEGK. £ L TRROBES A G RE
BETRELSEHENICEELB TV,

HRiT &% Hetty @b >—o DAL, BMicHE 2R OTEEZ 25
Yo FHPEMEZER O L TORBHERED, A k&5 KEZLS spaniel
RECHEENWEBLEERR B, ABEOHFETHEEIERIETLO -1
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Hetty 3. PROEIRK-EIAEB/bFRIC, FAfE L CodER
BEEWID, 5L T Hetty &, BIRICEK - T vision DK, fhE
NDOEFBICHED TV 3,

LZAT, KB LVBIR L7 heroine 72 b ik, —BIcHELEEZT 3,
BEOEVFHIKIE “EEDd v, Hetty, Maggie, Romola, Mirah 3/K®
sEflick v Efba . ZOBERICE 5, Molly, Annette BREDOHFOHIRD
BTIH 5NN, £OEENRDY & LTHL O, Eppie. Esther
W U, L& story OO A E U TIEREY %, Lo L. {5350 Madonna
ELTHBEE N3 Romola Z2THAI, fihd heroine #cHic BIEKTHSZ W
HABBEE,LN B IZK L. Hetty ER%E& T, Dinah OB O/ THEE LIE
BEBRTHPEbshicdb b o RACKHIRHA S, BATH &
VB LWRWEZT T3, Hetty KB DX BaiBERHEREHRE
SN DIRAEIES 5 D

Romola MEH Y 2Hh#, Mirah 23%5 %35 % Thames i3 #R2
TRA LD BILELL, £BOFHOTEFL b RIRESTE LTKicE%:
FET DEH, Hetty WAKKLBEMNGBIGEEA bz aicstictin g,
H LB T4 5, Hetty D@ N7 situation HEIZEE SEHE
7Eh, B BNE RO LEBRIERIC SHEO VIS realism
THEA LW, BN 3E5REBLELTWS, BTEBETLDK
basket ZIHBZAETHELI LWV I DL, VX LB LE~OHEZ ML
NYEDIEDIEOANEEL TV, T L THED KoM, £x, o
i panic KBTI Y, B SHBSFEOHD SN RT3, BEL
TIEARTSH %o

BN, SHEAROREMNIEEIC romance OMEEZERL TV
Romola BE 3 £ TdU L FAL DIERMMPIGR » BAEIICTIL 5 & romance
BOEL 125, IR®D episode 22 L3 & BBICFEOHRND speedy IT
3D, THEDE DN EERDHN., LELHS O realism &
BOOFOERBEZH LT, HEKOREND plot KIMET 5, BO
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BREOZR2SHIEEE D context TREHTH . JEHED romance
OHTLAEIENAT LE Eliot BIBHLTVRDIES S, TN real-
ism TE» S/ Hetty OBHEHRIC, Romola DRI WKL IRBR
FUFENERT LD, Lo L, BMRICEKTALR Hetty HEEH
WEOBRICHNT, FLEETVAEIEEEKEL hysteric KT T DRI
scene i3 HDOERENEITEIHREBBL TV S, AL, £
LEEICEN, PHELMELT XM LIC L Hetty OB S X 3EH ORI,
ZLVAIMOEH M Romola OFEZ L 0 IZ 20 ICEREBNTH B,

Vv

Eliot 2R D episode Z{[#H I Dk S I XFEIT /- D5 5 o
BHEEZPEICEWECFEE L Lk Bildung o >, RBBHEOESR
PEolehhbTHbB, BB LIckHiT, Eliot ODIERTIR. HIBRMSEIIR O 534
L > TWV3, HO DM & CAMEOAMERTIRENE S & XD ERMNE
HEHEBECHN TV AR, RO 5T HEFOMRESE & - THERL
TV DTRBWIES S,

REAZHE» S—ZICHEREERMANEN T L. 8BRS 2 b 0ic B
NER T NB, ROBBE YU - 7R3, AROERERIcEL
Felg, BATERBHEOAMRE/NE S LHBEL TV SNL WV, [EREHA
LMD EF D contrast FEHADHTEET B E WS situation T %
RGOS AR L. ABRRERTRIEELET. 22 VIR LER
HRARAD—IRTH 5 C L 2T T 2 ICIBITFORATH 2 5,

heroine 7 5B EHEDEAEMN 5 Bildung OFRICMHF W/ FHI% | Eliot
BLUIELIE ‘larger life’ &FRL TW B A5, RASMGE S 3 I5K78 perspec-
tive T%. T O ‘larger life’ OFRBICKEIEAE objective corrella-
tive THBHEBRLIDOTREWVWIES S H,

L 2 AT, Middlemarch OAMBOERMENERB L, BLZE AL
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DOHOWARERERE L 12 Middlemarch WZHEREHLHTOVRVL DR
BEUK T 55 Eliot @b oA & Dorothea WHFEIRBREMSKBO
BARRZ SE TV 5B, 80EDHDHIRH LRI DOBIRD scene Tt T,
IERBAFR LIPS BEADE VI RBFCE E TR O situation ZJGH L
TW5,

&9 % Ladislaw 2% Rosamond L KBEELTVWED2HEL
Dorothea &, Bt S D TR HK V7B (. ROMOE L5 HIcH
5%, BH. HRDIBELBELHOWIRT T A —F v 4280, BHcH
A Bo '

She opened her curtains, and looked out towards the bit of road
that lay in view, with fields beyond, outside the entrance-gates. On
the road there was a man with a bundle on his back and a woman
carrying her baby: in the field she could see figures moving —
perhaps the shepherd with his dog. Far off in the bending sky
was the pearly light; and she felt the largeness of the world and
manifold wakings of men to labour and endurance. She was a part
of that involuntary, palpitating life and could neither look out on
it from her luxurious shelter as a mere spectator, nor hid her eyes
in selfish complaining. (Middlemarch, 80%)

HORNCIL BIEREAFR NIz & A Dorothea 3. BRWHRRICHE
WTBLDBPLEEES, Po LBRBHFZDEMDSHBIcE LY
FROEBLORIC, HFEFKREVIERETR > THA LAEX 3 AR
BRIEENER S, HLOFEL BMEEREABL ERSHRTH Y,
SETOHCHLW S IMEE R L. ABHO—BE L THEN vision %5
TW3, T LTEPROES SEGARE VIREIC X » T, Eliot 137
HITHRIRARER & [6 UBHIRSIE % Dorothea 125X T\ 3,

UERTE/ &S, Eliot BER®D popular 7% theme ThH 3 DK
B ZHM&E L, BEE&E RS 2 & w5 Bildungsroman OHIT %
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O theme £ALHAL THEOENERE, VOEEREMLE Ls 58
REBZ 7-EBD drama 2/E0 EFT03 , ARMZBEBMTREZSNT
WHAKEERZEZZ B Eliot K& - T, MERERERAILALALD
HETHD, FOEROMMEBENT >, BEERESISDOZEREERKL
7z Eliot 13, AL DELELEL CHDOEA KD &, BEVWEM L XHE
BRI E] AR DB A EEICAWEOEELE LTERLTWS, Z0DHs
DR THRIBRFEVERD> S ORBEOE LT, R« BENEHFET 3ERD
HETH D, Hk LW realism TS 2 BHROMR EBAEILD romance
IR L D gap RHEDZBELOREZRALTVE LI KEDLN S,

BREWS I HEEMEHRE L, romance ~DEAIEFT BE &tk -
T+ Eliot i3 heroine ZbDHAED LY HRBEEZF » 7O TRV
59 o

i
1) Gordon S. Haight (ed.), The George Eliot Letters, 9 vols., New
Haven, Yale University Press, 1954—78, IV, 49.
2 BRER (V42 bV THOXZEGE ] (HREEL. 1993) pp. 86—87.

3) Jenni Calder, Women and Marriage in Victorian Fiction, (Thames
and Hudson, 1976) p. 126.

ARG I3 EAE H AR X ELTEET RS TO Y Y RY T AT THREL
5D TH 5,



