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192048 1 H26 8 {t Bz Virginia Woolf (X, T4£14%Ic Jacob’s Room
(1922) ¢ LCHBENDZ 227 b THLWINE, (“a new novel” )N
M2, FLVIERADBERERITKN L ) L HRMOSELEERLL T
w5,

I suppose the danger is the damned egotistical self ; which ruins Joyce
and Richardson to my mind : is one pliant and rich enough to provide
a wall for the book from oneself without its becoming, as in Joyce
and Richardson, narrowing and restricting 21

ZZicl, EEADHBEONANIER ZRER LW ENZODIT B,
REEED OB TCHDIIIBHIERTE,» TN E L%, EWn
5 BlfEIC DWT D Woolf dFE zHFbTwb, ZHFEZIR, TTIZ,
EFX =LAD" =T7 2 A ELE ) NEFHH “Modern Novels” (1919) »
TR BREN, 251, 1928 ni#EE “Women and Fiction” 2%
¢ 52 A Room of One’s Own (1929) 12 5\ T bBAFE LTV B, 20
2rhbdb, Fhh Woolf 12k » TIEBICKULEHETH 722 Ehh
»5,

Woolf *BEDHFT TH L WwEIc oW T L wER ) (“anew form
for a new novel”) L DWW TBWES L Z LA LEZ AOMTHE
NhpHts TF—=lconTiz GENKETH 2, (“the theme is a blank
to me”) EBALTWB LIz, Jacob’s Room iZTEAANDEER & BT
BHEHEAOBELL SEINIERTH -2, Ld “Modern Novels”
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FLk, BMEONREERZERLEIT Tz Woolf i & » T, Jacob’s
Room - RFADTEEM 2 BT 2 R OEBNRTH 722 L 2B 2L,
HELAHm THEL 28R D>\ T oBa r BHiED Woolf D.Ln%< %2 4
DTN THH) I LIFBBICES v,

A3, Woolf DfIfEIZ DWTHEED, Jacob’s Room DiEE LA
BEOPICKEL T35, RickEZOo0FR, ¥ic A Room of
One’s Ouwn NDEREZSBBL AV LALPICLIZVERS,

“Modern Novels” o> Woolf i3 James Joyce & Ulysses % BlAL/N
FHoNRFEE LT L, #hrdmflitE2iE- Cidvwddbon, o, #
VELEITN A BENERICRIZLVWELT, Z0EEHZRNL S ITEBXT
w5,

It fails, one rhight say simply, because of the comparative poverty
of the writer's mind. But it is possible to press a little further and
wonder whether we may not refer our sense of being in a bright and
yet somehow strictly confined apartment rather than at large beneath
the sky to some limitation imposed by the method as well as by the
mind. Is it due to the method that feel neither jovial nor magnanimous,
but centred in a self . .. ?2)

Z DEEHMEBIE I NT “Modern Fiction” . > BL T, The Common
Reader (1925) =& niz8%, BIAFNE2EZnL ) IcEERZLS
T3,

But it is possible to press a little further and wonder whether we
may not refer our sense of being in a bright yet narrow room, con-
fined and shut in, rather than enlarged and set free, to some limita-
tion.imposed by the method as well as by the mind.3)

VEFOKER & FHENHIZ, R H EOMEREFEBICELL L)
ERIFE D S 2w, “Modern Novels” ¢, “apartment” & “beneath
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the sky” iz & » CTRb &7z TEAZERR, & THEREUE, %, “Modern Fiction”
BT “room” —FETELEIN TS, ME, »HLIHI L, #
WLTBENIFEETH B, “room” &\ 5EH° A Room of One’s Own &
Jacob’s Room % 4 FoizdbBlc WL TWwB I & 2% 3 B,
Woolf A2 Z TEZNBELAVAZ LIZERICET 3,

- A Room of One’s Own \2 B\ Tlx, Woolf mBIEIC DWW T H#E 2 1L,
oW BEMI LT 72 OFTERENS, ERZAR» BT
DA ERE L B 2 2B EAELETWLEEA by &) HELD
BEE, ZITRE 723X T 7R 23> TEHBEAINTWS,
RIRIC Zo0WrH5 L), bLBHICL ZD0ES»H 5 LT 5% 518,
MO BENES & LERESPHEE N, BFCHYLNEZ L2 21k
RiC s > TEEBHL NI, & Woolf 351, 29k LiKEBICH 5K
# THEEREM, (“the androgynous mind”) & 1f3:, Phyllis Rose
VI 2 &0,V TEEEAR, v Woolf nEHEIR, MOV L
DOREEEEE - AL AL > TERLLIAZ 77 —THY, L
rhtoT THHEANMR, X3, B0 MmN, BERLBRLE
MEERL TS,

BADSTALEREN—EBIZ, Woolfiz k » ¢ TiEEAIMEt, LIfEn
DEAREREICL), SHBINTERLNTHB, Woolf iz, BEic
WD Z DXACEEDMA LABZENBREIZFNT 5 Z VDI HETH -
e EHL, ZOZLERALEHIMSOBREICFEL TS, LrL, KA,
FERXEHMESOTC, BEHELLBEIEERCHITLNATICHRAML T, &
Woolf (3&2 T3,

WHELTEERNZ, iEonfiiom ke ic, BRELEERE Ac 0.0l
bbb Lz, ZORR, "TWHEFWEMH) 2F O I LE3BRIIBVTE
DLHITEPICHEEIC L -2, CHEIHiICimL 5 Woolf (&, Shakespeare,
Keats, Sterne Z ¥ %<{ o "WMERFIEM, 2EHL -BFE0K %,

T D3 B, (“that happy age”)®) LA TV 3,
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John Burt 13881 T2 X J12,% A Room of One’s Own HEEL,
BWEORE, —FH TR, WEIBENXETICEL N T REL R
ERML, 5 TR, B0 MRS, 2 EAB L 2B L
EZBRT, &{FELTWwS, L»L, 2OFFEIX, THETHIERT
bbhotz Woolf Ik -T, BIEATREL LNTH-ZICE VTV, T
th, Wooll i FEZZnF T BRL T, KERIcHFL2»TE, T4 LR
sk & —HAREE - — A— AP 500K FOFR E B HEOIE
HFO L I Ich - 725 (“if we live another century or so ...and have
five hundred a year each of us and rooms of our own”)”, > Dis = # K
DEWERL D LRERIFEZNETH A, &, 500K FOFWTH
SEENEE | & i3 “Interectual freedom depends upon material things.” )
vy Woolf dE¥EHNFEL LB, F—FBWCRIWEN LB LHEES
BLTwS, LyLads, ZNEFTHOEREZRYESLR, Woolf Iz & »
T, "AZEEOHE, »° "MHEEFHEM) Z2REHCEKRL Wbz L
L2 TH B,

Il

Jacob’s Room |3, BEREE, FELEROHHFIICL > THEEZBY
724 D, Mrs Dalloway (1925), To the Lighthouse (1927) 73 X D&IZ H -
T, RBGERLLTEALLN, BLOLNEZ U DLh o7z, UL,
BEZDERIZ7 = I =X aDXEL LERFTEN TS,

Jacob’s Room 7 = 3 = Z + i9fERRI3, Jacob Flanders # &gt 40z
25T 5BENREKRLR, HoES ) BEHSPLHETH % narrator (T
& - Toutsider D BA LA N T2 EFT 2 HICBWTHEL T 5,
29 LRBERLDHRAD, T7AMIBEREINTW B2 BREWE
FEHLPICTHZ LTI TH S, La L, Jacob’s Room DEE Y % XE
LTwadd, BRICHLRZ /ZAFNDT & Jacobloid 2800 L IFE
ThbdILuEZDHL, Jacob 2 S DMHELE RIKT = L ic B % ia
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»EBLER/RLY,

72 LAz, Jacob 2EY & < #5FU3, outsider DMEFH LELNTH Y,
$ 72 narrator N7 = I =2 PRUERBEREL T, WELSOBR LHYE
PEELTWS, Ld, FOFENICE, FHLBRNET A a=—2"F-
Twb, LrL, ZOF5kid, #LT Jacob icHitT b s Z iz v,
Jacob #5&% narrator M HiZ, RICHRENZTREL, RICEROELH
Wi s, BICHENTHS, 72, Jacob 2RI BNTwENIE 7 =
=X FEHEBL L WiEETH Y, Jacob L ifieE & HBBRIIMEL T
FHTH L, —RFBELLRZDZDL )% Jacob’s Room NHFEN DG
#13, A Room of One’s Own NERE D7V ) XA & - THHAT S
T EHHIRS,

FREFENTFICHML T2 2 Jacob & LitZn Rz, A Room of
One’s Own O T Woolf 25@EIC BRVWH L 72, BESEHOBRE» =L
HURINA X)) 2MHeThHD, TTICRL I, Woolf 32k ) %il
B % Shakespeare 21 ULHE{ DERUFALIERELEAL T
Ry AN, 4, BVOPFLICEZ LN Jacob i3, EhR b D
FARERZEORBICH e 5 ~E THEEARFEH) 2BHAL (5%
2bh& I, =%, Jacob kN +EFELET, KETHEZ L 2IENHHLT
narrator O EIZ, BAWE~DEBRICE 7z Woolf NRMIZIZITE - T
Wh EEST v, £ narrator 12 & - T, FARINHEEE L T Jacob
HEFRIZ, 7x I=X2WMBEREFL VIR HLT, ARkET
B wkbnzz— T TH S, Zhikic, Jacob nHFIZ,
‘outsider MILFH 5, KiEH LIS 5 %5 H D AR & 3kic, Jacob ~»
B/ ZAINCTEESTELNEDTH S, A Room of One’s Ouwn
DT, F—RKERKEHIBEND TEELRHR OREZHTINLLT
BREINTWSIO) 2 r 289 5, KBBICEI L ZONEHIEETO
A XY 2AHLER ATV D I EIIRBHTH 5, Jacod’s Room D:FRIZ,
¥ &z, A Room of One’s Own O T, “Oxbridge” nEAESICHBEL 2
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T#, A5, JRIANSTICELNTRWZHEIHEINEESICTSZZ
EHNTEBTHH),
Before the war at a luncheon party like this ﬁeople would have said
pricisely the same things but they would have sounded different,
because in those days they were accompanied by a sort of humming
noise, not articulate, butvmusical', exciting, which changed the value
of the words themselves. 1)

KEMIEENBENHEY 13, bicik~7z & 5 % Jacob’s Room DHYE&E
BEEEEL 2B TRERL T3, iz Marlowen—fi % & B9 Jacob
DA, BRLBEIFVE, RSO ¥ /e F o0t R b
wmHE Fraser, BHEBUHES~ORBEBMICHRL S 72 =2} Julia
Hedge, RIEH E~DRBICHA L2, 72 I=X MHERICHIER
Bz, /Db wieilEE¥#E Miss Marchmont, Jacob tfaEEb Y
Bk ChbOBLRONEE X OMMIERY B2 BLNEHT,
Jacob lc DWW T I B LN EYG _ES 2 b NBE0THE, 2N L

1%, #0002 Marlowe I BFET 5 Jacob mE R F &2, B L ONE
W E o> CHEOEERLEAT L, Lird Z Dk Jacob & Miss Marchimont
DBk L S eoNT =2 IHRE B, Miss' Marchimont a2 lids
BEN o Jacob D Lic i - D TH B, Zhud TRE BT 213K
&t | (“she needs funds to publish her book”) & w9 % 2 I2A 2
% 117> Miss Marchimont #%, #Hlic#A BT TR Rollicli %2> A
727285 Td - 7255, —H, TJacob i3 U< & b EID % H - 72 4, (“Jacobrema-
ined quite unmoved.”)12) A Room of One’s Own N X35 % SFEIC BT
2 HrE, AEHBOI DI % 2% - 72 Miss Marchimont D¥E#i7s,

MR AWRSEH, OBEB -5 Jacobn Elclnyd» 5, twIiRLED
IZREHIENTVRI Er b5,

FI2AFOPICBENTWREENLERIZ, 3% narrator HE

&> THLPIZE NS, Marlowe %5t Jacob 2B ICBDH A5,
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narrator |3 KM & J.125E 5,
Youth, youth — something savage — something pedantic. For example,
there i is Mr Masefield, there is Mr Bennett. Stuff them into the flame
of Marlowe and burn them to cinders. Let not a shred remain. Don’t
palter w1th the second rate. Detest your own age. Build a better one.
Useless to trust to the Vlctorlans who dlsembowel or to the 11v1ng,
who are mere publicists. "The flesh and blood of the future depends
entirely upon six young men. And Jacob was one of them, no doubt
he looked a little regal and pompous as he turned his page, and Julia

. Hedge disliked him naturally enough. (p. 103)

KR EH D EEE L IL, Cambridge CHicZA77EHZ, Jacob ¥ 7
K, 2L Tw3IEwLW Y 202 L3N L DEBEROMB LR
2, B HAOFRELKIL, BEIERNDEEADTELNATHWEZ LT
RENTVA, THEOH, »8 <, % Cambridge n¥ED, —=icHh
I EEZEOHB TR B EBEAY, Nolodh 2 narrator B %8
LTUBEZHENDHE, TNLNEEELT TUEMD, HEEOIEHENLE
EEFUTHEMOPICBELLE» D%, bbUIR2, ZOMHE I,
F X2 Jacob ), Z L DL TCHOBEEZZENKEMTH 5, narrator (I,
Jacob #RHe% ) FEZEN— NICHRZ 275, WHFEN OFICEDHBHE
BEZDLDL LT, HLEKRT, Jacob 3 FN L DELEEIREET 2—DD
BEKER, T4abb RGNS, OBBTHLLELEES),
EnBIHICR 513 Masefield % Bennett |- %14 % %X, “Modern
Novels” % A Room of One’s Own |2 BT 5, %4BEORTIEFRE~D
Woolf g L Wt 2 BvilEZ ¢35, Woolf 345 e %, BFEHfE
RICHET 2 D3 nEEC, HXW(ERICHLERE, 2oz
EZ5HEE, bhibiid, KEEWEEICIRS TE k7% K, (“an enormous
mind”) % T4, (“flame”) & Th¥A, (‘rat”) & "k, (“burglar”) »
LFBLDIENEZ KRBT 2 HE LY, TN6DEFRENHETH 52
EWR DL DTHSL, Plato R Shakespeare HE# 5> 7 THRL L
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(“flashing their lanterns over the backs of Plato and Shakespeare” —
p-105.) XXALEENRECEH I HECHLC, ALK, HISOHET
Plato > Phaedrus % iAW 5 Jacobid, W#lsregEd & &k { sofbik
ADENEMWEE L BT LN TS,

But he read on. For after all Plato continues imperturbably. And
Hamlet utters his soliloquy. . .. Plato and Shakespeare continue ; and
Jacob, who was reading the Phaedrus, heard people vociferating
round the lamp-post, and the woman battering at the door and crying,
‘Let me in! as if a coal had dropped from the fire, or a fly, falling
from the ceiling, had lain on its back, too weak to turn over.

................................................................

The dialogue draws to its close. Plato’s argument is done. Plato’s
argument is stowed away in Jacob’s mind, and for five minutes
Jacob’s mind continues alone, onwards, into darkness. (p. 106)

bbbk, 222, 30 t')d)il%ﬁﬁf Plato #* & Shakespeare, % L
T, Jacob ~¥, —HOWNEBRL THV TV 2HERETHS I,
FAALC & 3B SN, EOBHOERIC L, HOKEMBED
BWELHICERE N T, KEMWE NORR L Jacob DR ILE
p, B LE B, HOMEIME > TS EBLET, Z0B5T A
NTy EMhakiE, H5ERT, XLMKOERD HEHHENTE L
MEOEBLEEEDLLTVA, LiL, $rRBe, 2, Jacob o
3 S BHMOMREAKL %275 outsider & L T L4555 = L HTE %\
narrator 7%, EbNELBELLZbNE RDZ L LRSS, 20
Lk TKOWMCTEL R TREP LB bR T, KIRZ B2 LT,
narrator 13, VbW 5 8EH LHE LT BAOTHE Y BRRL T bicE:
v,
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I

Jacob’s Room 121%, K= 78 ARRVER, C/EMDS, Jacob t b1
KBWTEREINTWS, Jacobid, 4 X ) AXFNERE INLERE
WA, X)o7 - o—<OHHAXRICERTIXETEETHSE, ZNL)
%SCBkO# T, Jacob o London ) FiE#18HTNE ) T B = & 9
BLUEELN, #DEECY kYL ENESY, “The eighteenth century has its
distinction.” (p. 67) &> XETEb SN BHE, bilbilii, 18I
TEOEEWRTH -2 2 L 2 Bb T b, H30EE F, 18
Wiz, CHREBEZBALIHRERL, HETIEARATRELZRASRE
EREOBDEEG VDY, FLNBENLXFEBEELIZL 2B TH -
7z, ENEZ A, Jacob mREMIE, HBHFERT, ZNISHHEHRAKEH 2
Rl Cvs5%, 72 & 21E, Richard Bonamy ¢ Jacob iz Rv>72L 72
Frows v 7 % 5H, (“romantic vain” — p. 136) i3, #8#% Florinda o
L NGO S XY L THROKE BT 2 L 2k bREATH
B, —%, Wik TBEEOOE b, EEBICOEIL-RBE, ZL
THBOEERICHEY? > T, BMLERY ) 375, (“Hehad a violent
reversion towards male society, clmstered rooms, and the works of the
classics. — p. 79) ‘

18&%60)%@ RN FAZIk &, (“distinction”) %%, FIRHC Jacob o

K52 BERTHB I LIS D, 18HARLL Jacob & DERIEIZHRZ 1D,
w2z, *ﬁ)iTZ) ToODBEERHALE 181*1‘1‘37)5#&*&1‘43 zL ’C%JI’L
B 5 Jacob ¥R, FiT TILRE ) LwIi—Blt k- THEb Lf%é B
Fid %\, narrator (3, T3ZJRE ) A Jacob i HELLWEETHH I L
2B H—T, Jacob DI WS 2 HAAL, TOSEIWEEVELTE
B2 T—F8) Tihwie2iZoord, 2L 0 T—FF 2HLK
HDER-ZEWM) Lo, TOREVEHTHHZ L ZHICRL TS
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.. distinction was one of the words to use naturally, though, from
looking at him [Jacob], one would have found it difficult to say which
seat in the opera house was his, stalls, gallery, or dress circle. A
writer ? He lacked self-consciousness. A painter ? There was some-
thing in the shape of his hands ... which indicated taste. Then his
mouth — but surely, of all futile occupatibns this of cataloguing
features is the worst. One word is sufficient. But if one cannot find
it? (p.68) '

ZAE N, Jacob 7 Gray'sInn THHE LT3 2 Ed, &< ERE
CREN D, B BRI L A RHOIEEE LT E0THS T,
2 THEL, L) —ETLEERLT I L3R L v, bhubiud
¥ HERL LY TER LLRUBEOTHE, £ LTHEE, HiEHEL
K BHIC, 26MNES THIHICIHIZ 2N TH B, ;
ZN& I Jacob DT A4 T2 T 4T 4 DKRIE, BB eﬂﬂkf Bk
D "THEEEE) 2RTINEL TS, L)y THEBSAIREHE,
&3 THRIBL, BET S, (“resonant and porous”)1®) & D7Eh b ThH B,
Woolf HE 5 "TaﬁﬁﬁﬁﬁﬁﬁﬁJ %, Keats v bh W % “negative capa-
bility” B L 3 HTH Y, “androgynous poet” |t X = “chamereon
poet” NZ L THBHET D PhYIIiS Rose »E3E0) |3 ﬁﬁ.f“% N, s,
Jacob O)‘T/fl FUF 4 T4 ORMTDONTER B, “negatlve capab1hty ,
“qhameréon poet” & \» 5‘"Keats NEHEI, bﬂbhk L0 Bk 4 A
—UE5LT{ND, bbb RS Jacobld, HEEEE®RL T2 T,
BAVFOML, R, BHE, AELICLRIEZSLIERT S, %
NDEIGCHFELDTH B, A ‘
Jacob i & 5T, BEOWY, BROE, &< EERZLONL S T
b3, Az#tes Durrunt ROBMET, FOHM &MU BiE & L H 2T
B, RECHERTHTHES NS LR, bILbIE, BEORE
Sz & - ’C %lﬁ&ﬁ»ﬁ b ﬁlﬁﬁfjﬁ)iﬁﬁb‘lﬁ% t SN TwbNERS,
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LA L, Jacob 32 R LEBRL T, £%FE%£%< Mrs Durrunt 1l
Tt B HEE LI L, “Shall T hold your wool 77 (p. 59) & Ba &
255, WIIKEZRIBALHZENRAZTER, EInsmL 07
;:miim,hwbu BRI TEIHFICA > TOIF 30 TH
5, @&WWWLOwT%$i§b6&W BCZ%, TARF 72D
*T,ﬁ#t@%k i iz, —BERORIREY, R, —h
B, BeLTEOELY (0.68) DTH S,

F 72 b oo CE L RF S 15 Jacob NEZ T, H2EHR T, Ei
BFRAERT S & 912, 1) RHHEORME & L TOBEORHEN 2 558
KB TWwWB EE2 2, UL, Jacob i3 B4 iFieEttic & ElEE T
HBEIIER2B, 2T, ZOBIEEOR- TE 2 3 UERSHEER
FIENHELE DV IREFWERODEEZCHL T, L ABORRELR
L Tv 5, Cambridge /0 ##% Mr Plumer & & iz BhniRn o
Jacob %%, MrPlumer # &7 f Wit ~D K EE, FEEIC#L VD
NDTH5, '

‘Bloody beastly’, he said to Timmy Durrant, summing up his dis-
comfort at the world shown him at lunch-time, a world capable of
. existing — there was no doubt about that — but so unnecessary,
such a thing to believe in — Shaw and Wells and the serious sixpenny
weeklies! What were they after, scrubbing and demolishing, these
éldérly péople? Had they never read Horher, Shakespeare, the Eliz-
abethans? He saw it clearly outlined against the feelings he drew
from youth and natural inclination. The poor devils had rigged up

~ this meagre object. (p. 33)

Jacob B DML b\ ) NELBHKICKET 5013, LEHZOE
BORHY, BFIL, BRIEC b B2 b1 &%\, Mr Plumer 5 %A
EOWRIE THEHEINLNLNO LT, F-BABWEEITITS,

75 Th B, (“it must come as a shock about the age of twenty — the

world of the elderly — thrown up in such black outline upon what we
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are” — p. 33) Jacob @ T & LR, A EMT 5 Dik, Wells % Shaw,
ZLTEIDAHEYS BT 2 ZEAZEORFOIRICH 2R, T4b
%, Homer #% # 2 Shakespeare Rx V) P2 WD NI SR BB S
B2 esERXY) ST OHRTH L. HNX ) LT L 20, Jacob
&> THIZRBOWTHY, HEZNVEADEANLEDWITIZALELC S
L2 B, WMEZ2H X ) T OLREERIC, narrator (RN L II2E D,
Thnbhomiciy, REZBET2HEENLXICL02rb 5, 1120

HTERLNEDLNENDIZII N DI, (“There is something absolute
in us which despises qualification. It is this which is teased and twisted
in society.” — p. 140) Jacob # 81 72 C TRMEH AT REE L h, ¥ o
TisEr L ok, FRIZ, o TEENLTICLob) O Tho 72
12w, Jacobid X)) 27 Bonamy i2 B¢ F MR T, X)L
TIZEL Z L T LE T HHE—NES7 B S5 (“the only chance
I can see of protecting oneself from civilization.” — p. 142) *h{#E$ 2
DTHBE, ZNJacob #, A X ) AN ESD L LA HA-TX Y
PTICRe-» C &7 Evan Williams 7%, 8% "BRRTHEIILZFH) % HE, (“a
fellow who might do very well in politics” — p.142) * EET B3N, T
41a=ANTH5b,

757, Evan Williams ) B A& DERIZ >R Tld 4w, i< L
2 L=I2#ied T “But the Daily Mail isn’t to be trusted.”” (p. 135) &
E#ICIZ L Jacob DL, DS, WIBHES~DORE, XHAPEZLHIciaE
Thbdb TEbD 2B IRVKIIEEZERR) 2O0HBZLExBRLTWS
(“This gloom, this surrender to the dark waters which lap us about, is
a modern invention.” — p. 134) "I — ARIOBIZ %D, DT LICEE
AFEhn ko &L Twizy (“he had grown to be a fnan, and was about to
be immersed in things.” — p.135) 77 v &) AN ET, “Greece was
over” (p. 146) ¥ {& - 728f, JacobiZBELNEICK L T, BER 2HM% R
DBRUHRNDREWN L E—HEEAANTZDTH B,
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LapL, TN TWE 4 XY ZAAZ A 7, (“the English type which is
so Greek” — p.138) T# % Sandra Wentwarth Williams i278% L, X
VT ooz ity B3 Jacob ik, Sandra oz, i i,
HRX )V ToOgEER, ELTw3, %9 Sandra »° M =6Hic 7
(“What for?”) &) MW 2EVET, BEDOOHIHRLETH S Z
1z, Jacob 3RO H % vy, Sandra X REAEYIC, I Tk D LR
WEBLICRT A Lidrl Thh -7, (“Jacob never asked himself
any such questions” — p. 157) # 77,

He was young — a man. And then Sandra was right when she judged
him to be credulous as yet. At forty it might be a different matter.
Already he had marked the things he liked in Donne, and they were
savage enough. However, you might place beside them passages of
the purest poetry in Shakespeare. (pp. 157-8)

Jacob MM THMEEM,) PENES ESL BBIBUIOVWTWL 2
&3, narrator E S ki#z, KEKEEIEEN—AL Jacob RIEAL
ZERLLBLLTHS), 4, Jacobid, ZHER, Thbb THHEE
By & TEEMY, toRBTERTWS, L L, “passages of the
purest poetry in Shakespeare” |z t - -C narrator A#5REEd 2 L 52,
Jacob ic Kb Lvoix "THHEEEM, THE, ZHikic Jacobid, Bk
DFBOHRTES L ERICRP ML >72nTH B,
INEFTRTERZLIIZ, Jacob FRARHA, HOEFBEHN—EHTH 3
XEERL Y, il oMREoF T TIHEEFNEM BB L LE
DFonTwiz, WOTAT T4+ T 43wk cEZLNT, F72 L
DFLMCRBE2ET, 2L TAHDE, PLEROLERERZ, BEF
ARG JacobnEMitREFRLT LIS, TAT>T4 T4 2RI
Jacob DEHEZNLDEFRL TV B EE ) T EHNTEDL, ZDFEDS,
“Jacob’s Room” & EHINLWZADZZICHD, ZOERMIE, Jacob T
3% <, TJacob DR, 2#72bDLNTH S, 1RGN H T Jacob »
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E, TEC»PPbLTHREL L (BERENIHENTEL, HNFELEH
Téﬁf@@%é DEBEXIRBOBE THEBEENG L E, BINLHE
DB P DRIS £ FEL ) MM O TAENE L OFEEEIR, Jacob’s Room
DYEEHEF 20 D ERET 5 LI, EHEDHEL TJacob DEBE, 53
BRERERNTBENGBRTHIILE2IBEEL TS ‘
Yk, Woolf BI{EIZDWTHE 2 H Jacob’s Room @%mt ?\]ﬁ%w
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