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Wallace Stevens i) B a5V

“Life is an affair of people not of places. But for me life is an affair
of places and that is the trouble.”?) ZAAHAHBONSELEY,
Wallace Stevens MERBEENIIESL T8, 4 A -0 28 HICE < &
5 Th 5, “Fabliauof Florida”, “Anecdote of Canna”, “Two at Norfolk”,
“Stars of Tallapoosa”, “Lions in Sweden”, Stevens £ 2B < + #HE
FBICF RN ENZ LA, EREORKICE, RICEAED, *
BRI IERICRAEDL ) T2 o TR B TH LTS, X F
7y PoN—1F 7 2 — FOBITRESHOFEL L L TEFEZT, T
AV AEHENTERATTEZ DL >RFHANCEST, FOFICH oM
LZDORDOPIZEIHED L TL ML L > REITHE, ZNHD T3
By i3, FAOBRENRBREREBICERET 226 TlE %, BLAZNOE
BOLZBNC L > THEBINDGA A =D EBFEOMBENLHDIEITN TS L
DIBEbhE, ThbnHgld, Stevens DBz L - T, FEITHETEIT
RO OWMRBHDOFICEN 25 5N THENTH D,

Stevens DFNOFICBL LN L EF LT, HEZT Tldlv, Hogkid
—ARTELNDEZ LIFBEAEL, TRy RO AYEEL S,
ZAMRTEDLOBEEEZBEEL2Y, FAVRCHULITEIHEZIEZ &
WEN, TDL D) LBEAYNELEL £/, Don Joost, Crispin, Peter
Quince, Hoon %t ¥ & \v» 9 BZH Y CBEMNL, WL ICERENDAYT
HHEBLEDLEAIPNTHL, L2 L ELOBEENLAINICL2 b5
T, INLDFHAWICE, EED, AREHEIZARBE L TOFELERKD
HETH D, #bid, ZRFho T KEr i AHOEHD, 5
BUELERBDEFREZRRTEIATLLIE I NEFETH S,
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158 . Wallace Stevens )i & 5%

Stevens 12 BT 5, DL )% TRy DA A =TT 2PERCTY
N7 ) BB Z B, FAOEBING L O~OB.GE L ¥
Eh DD, HEOBEMNEE Homonium 2 5 L7285, 1910842 5
2VERIZ I TEP N LD TH S, 2L 0H X FATL THIZH )
DA ZHOPTFHIT T 527, TNLOBIRT, PEBOBEAWEH
FEuFEEE»LHS, Tbsen BoLEERERY) T XL 3ETHENLS
BERNEBFOECLDHOTH D 04) “Authors are actors, books are thea-
tres” &, Stevens 355,” b LHOFENTEI L - THEL MBI
THoL b, ZORICHELT L AL, METHLIFANET b2 I
wHETHY, FAOEBOFTETHHELE2L), ZLTZhL5DA
YEDBLNSE T 1, TORIERETLIALELED T, EHICHE
BB BT+ BULSBED 2 WIFL—> SIFTN BI2HE L v, Stevens

CORFAYHERIY,  THRT BB AMORED BN - X DY 2
> T35,

Stevens @ "8, 13- HBRO "B TLH B, HRFATHS
Stevens (213, FBICHILT 2EFE, “reality” Nii&IIdH-TL, BHo
AEBROEE L L TOHEOMEIE LT EICE LY, ZZTHOFNFN
BARDOEE, £PHh BREZRbT LR, BMAOBRICHET 54
M HRERELEHTIE ), ZENERBELZFO I LiIch 2,
“There are men whose words/ Are as natural sounds/ Of their places”
FHAIES .S MOBOEBMBA LA L OB TRE <, AL BT
DB, BH#H MR L OBRICH B, Stevens SESDERIZIFA T “Anec-
dote” & B\ i “Fabliau” &3 BT 20, 2R 5DEHNEKO—
BH, BHNO—DORBER2LDTHD L) Zeafliic, Znson
BHOHS>RMEERE VOV AThH S5, =9 LT Stevens mghiz
BUTS "B, ik, BUVELEAVWLNZKME, A, B, UZE, #iws e
DEER L BRDA A= THILND Z LI 2D1H, HTHLHENAL X —
PURRLMBICELNEI LNV EDTH L, B E—5% Harmonium
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& T2 Ideas of Ovder 12 B >TlE, #1nFin “Comedian as the Letter
C”, “The Idea of Order at Key West” * 9 EEEL 2, ol LifEc
Mo CEDAWE G, BOBRICLEEPE LN ISR ERE L HDH,
MR REE RE T3, AW TIE, ST O08BEr LN A —
POBETHEOLOFEEY, KICETFL TR EBEEI S,
Stevens (2 H1F % “reality” o4 & “imagination” OE X c>WTA L
ﬁi’\’( BTN,

“Tired of the saltry harbors,/ Eager for the brine and bellowing/
Of the high interiors of the sea.”” Harmonium c:iéw’c 12 EED 5,
HEIZo L) ZENOWNREL TEEZRES,

Her terrace was the sand

And the palms and the twilight.
The rumpling of the plumes

Of this creature of the evening
Came to be sleights of sails
Over the sea.

And thus she roamed

In the roamings of her fan,
Partaking of the sea,

And of the evening,

As they flowed around

And uttered their subsiding sound. 8)

T A HIEERI{EA Tz Stevens |2 & - T, FEROMERIIRPIEL &t
DRz, HOBANNICRBEIN 2B TH 72755,  “Infanta
Marina”, "0 FE ) EEHIN LDV EDT F A TROPDRE 2 F v
Lhih, ZAREROBETURITE, HLDT 7 I LRI,

POBIZ IS FSMOVICERT S, L THELEZOEREII LD
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TdH 5, “I say now, Fernan_do, that on that day / The mind roamed as
a moth roams, / Among the blooms beyond that open sand.” 9 Ll |
—EICLH B Lo, BEECERECH ) ABOER X1, Stevens o
BORT, B> TLLEELZEZ L), H2VEIHRErLEEROD
BDEFBADEC )=l > THRNBLESET 5, TSI E KD
THDEFNR > TRENDTH S ) b,

“Shine alone, shine nakedly, shine like bronze, / that reflects neither
my face nor any inner part / of my being, shine like fire, that mirrors
nothing”10) O ENE HrH -2 Z DB L L ELENTWE L
712, Stevens D EKRBUCHHAI L Z L3, MY L ZFTHFASARL B
RENDBDLG L EREBUSHBRL L) ET2RETH S, HELIC Ste-
vens NFHICIFEKET —2IC LR b0H ST Ehb, HITHKBAL
LT o iR ErHMEIZE s, LirL, Stevens o) B KRE & 19
i RFAZEDF N L DRELN I HIEIZ, Stevens ) H DGR
HTRZWIERHE, RN LZERCH > T, BRICEIER T2,
ABDORL 5. LOMFERELZETLH L, TNOZ 22 ROFICE W
T ERE AHMOMICIIF» L RBESFEL, FARERICLLZHED
EE» LN, BORLLNIBHBRF LR RS 2OICHEUVERNEIC
RENDTH B, T &l Stevens DI 130, BRE AR E DER
THEZ HERBRIZ L v, F3tic Stevens D EHKIZ, ABOEE L i3
AL TEDNERIZH B ) T TR L A, ABOL S RSB ALE
SL VNI LEEE L b s, BTOHENEE L, Z1ERo8
BIRICHTET 8% L R NE T <, L AABEN TS T 25—
POMESLERDLFE D LIEA TWEIDLIZELVOLEFEARSH, #
2, 2N ZEREBFLEFAMICATHLLNTH Y, KoL)
B R E A ORTFIS B L B, ’

WEBBADEDBEDL, Stevens NEFIC H - TITHEIC, HETIEFLL
*ek, “confrontation” & L CEHEHI NS,
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The doctor of Geneva stamped the sand
That lay impounding the Pacific swell,

Before these visible, voluble ’delugings,

Which yet found means to set his simmering mind
Spinning and hissing with oracular

Until the steeples of his city clanked and sprang
In an unburgherly apocalypse.

The doctor used his handkerchief and sighed. 11)
(THEE)

B THIEL 12 25 L WIBE OB 2 2 2 — 7 b Rz EH, “Lac
tmmwmmﬂT&bEFM@AJt@ﬁﬂ&y)ﬁuMmiitﬁﬁﬁ
EH-TH, TN ICEENTERICHLPWAE-EAZELL 2B 80EL
EThHhEH, KEFEOBERIL, B THRFL- HRICEDZNEEICE,
“delugings”, @tz T#H 1, “ruinous waste”, T AZBEHE S ¥ 5 %E,
ELELND, T L THROBHORHTH 2 Y 2 2 — 7 DH DL DRE
PEEMTCCRET A ZLE2TRLC BLTRBEZ2(DNTH B,
#5358 Ideas of Order 12 & 7z “Winter Bells” ;a4 A,
ZHOBEZEEERE, BERALTLE-HEMZRB2>EBAYO—ATH S,

It was the custom

For his rage against chaos

To abate on the way to church,

In regulations of his spirit.

How good life is, on the basis of propriety,
To be followed by a platter of capon!

Yet he kept promising himself
To go to Florida one of these days,
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And in one of the little arrondissements
Of the sea there,
To give this further thought.'®

a2 A—TOEEORMED, W & BE ORI RHE LB HRIBIFIC &
STFLN TR EHIZ, TOAWE-TH, #i3“custom”,“church”,
“propriety” 12 & ) “regulate” SNBFOIT LN ERELNERMENT
V3, fiE, “chaos” IS L TH#HLVWEREZE, —WEHFEIT LI
k> THEBEENESR “chaos” 5 F5H ) & 5D, FAlL, “pro-
priety” &\ TP a VL BEIC B LN EOEDI LIZREELEL
RLOTREWIERER -T2, ZITLEBAYORME AL
L-AEHREHEENENIE, 70 ) 50BN, A—DTHE, 2.5Y
AN MBI ) D—HICHEAFOBBL2HAHRTE2L) TH 5,
ZOBHELFL Y 2 X =T DEFEDN L Y2, HOOWMFRESIRESL LB S
NBEILEEBETLTHAH ) Z LIFBBICES 2w, BRRINLDAY
Zi2EY, BRAONRTH B EREEHC, BAKPKENTE EANORITH
BB th ), mROBFEZEZ 2z “chaos” TH 25 L7, A
HREEls L A BBEESL, HoT2NL 28> LEEICHI SR 555
LWHEETLH S,

HWIZEBELHEATH L, P2 i —TOEREVBRE~NKTHE-720
1d, HEoHEYL NETERICHL (LTS “voluble delugings”, "B L %
N LKy DL BKETH -2, TOBENBEEIRRKICITE CHEER
7wy “oracular notations”, § 7% b b A E L RIRETEDL I N AR
3B WEETH B, “The Idea of Order at Key West” (2 fsw’c
L, WHAL A-DIIND, BELLIRLLVCBRIIYENTAKNOZNT
b5,

The water never formed to mind or voice,

Like a body wholly body, fluttering _
Its empty sleeves; and yet its mimic motion
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Made constant cry, caused constantly a cry,
That was not ours although we understood,
Inhuman, of the veritable ocean. 14)°

B EL CMUOEZHITFRITTW D, EZENLHOTH B Z O
IFIEABTR2DLDTI3 vy, EFbitsb, Stevens DFFETIE, LIE
Liz “voice” » “sound” X #KH & N5, AMOLOTHY, AR E
S>TERD S 5 DIF, “sound” f‘ﬂi 7 { “voice” nFTH B, LA L “mind”
FRQEEOM DY, “voice” 4B Z Eid W, TR TR TR
ADZEND & I CEERZ “sound” (238 X 24\,

“The Comedian as the Letter C” 3 AL Crispin {Z, Y24 —7D
%% “Winter Bells” 257 v A 2RI L ¢, @ORIZKELTLE %
WA T E L 5 — ATH B, Crispin (3 F COBREN L 128
DEBRERKDTI—0 v 5T A ) HAMRBLED S, HBRHIEEMELE
FEHEOPICELNTL F ) KEHFEN“Comedian” TH 2 5%, #HHFHEE
i, BEEOEOMIZZC LML TBLeD % Ta74, 2BTHZ L
Io%H %, “Because he built a cabin who once planned / Loquacious
columns by the ructive sea.” 15) = = ¢ “columns” I, E-KZHEE%
2 R EEYEBCREZIZE2 LRI, BOEhoHE % LERAT
5, FHOFREMOER L BL 2N 20T, ZOFNE— LT 2>
(%, Crispin %*% 2 B#EZHiIC L Tl 3 — 0 o 2 <ORHRIFIC R 2 4y
(I LIRE D,

. is this same V\}ig
Of things, this nincompated pedagogue,

Preceptor to the sea? Crispin at sea
Created, in his day, a touch of doubt. 16)

%9 LC Crispin {&, 7 # ) AZ~A TREFEEZARE L TIT D25

What was the purpose of his pilgrimage, .
Whatever shape it took in Crinspin’s mind,
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If not, when all is said, to drive away
The shadow of his fellows from the skies,
And, from their stale intelligence released,
To make a new intelligence prevail? 17)

“[Aln aspiring clown”, Tk&E#%#u{#&{b, TH % Crispin MBEN HEY
%, ¥ A#° “Nuances of a Theme by Williams” T#- 72L& 912, Bt
HEZ—VUOHCHEE» LBRT 22 L, K LENDBMEITH S “peda-
gogue” ENL# 2 —H/ LT, REHELOHULEELLBRICL, b
KRHLVWBRZIT LI TS t’C%oto 18)

Could Crispin stem verboseness in the sea,
The old age of a watery realist,

Triton, dissolved in shifting diaphanes

Of blue and green? 19

WBOEANL ) oL 2—21F, Iz “The Idea of Order at Key
West” I2 BT 2N A4 A—P EUT, LBEXR—ENERNGHRTLBHTH
DENCIE ST L - FEZEHBRERE TV E TIPS, Edward
Guereschi (3, T b b5, BROEEORICBECHRENICL -2
T  ROBEHEN—DThH S LML T 5,2 hEBEOELTH
LPEOFNCEIT CEFZRBLTLE > EROMEE, BEFTEELLL M
LDOTHE, brIirzonkiic, Crispin odVWAD Y, LT 2
FEAHOH TR L T {, '

Just so an ancient Crispin was dissolved.
The salt hung on his spirit like a frost,
The dead brine melted in him like a dew
Of winter, until nothing of himself
Remained, except some starker, barer self
In a starker, barer world, . . . 21)
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The sea
Severs not only lands but also selves.
Here was no help before reality.
Crispin beheld and Crispin was made new. 22)

(THEE)
=0 ok T A AKREEZGHL TWLHETE, H3a—o v D
MEEE T L, FALH)DF FOBE, “reality” 2HRHBL T
5, Crispin i3 7 2 ) A~EY, HERZ5ZEICL-TEHCVHDEZIRT,
Lot DNFITHNIZITHHL I LHEICEFNEDLS, WIIER
DEEZRTHEIDOKTLH B,
“Adagia” |3 Stevens NFEBHMENLFAD /— T, FEhr¥richn

TEERO Tz, A&, ZEHii, FOHAOKENETET 74 ) X'
EHLNTWD, FTH 00D, “reality” [T DWTHFERTH D,
Stevens |2 & » T ANHFEEI L IE, A2 LWL DEE T HRENMA
ENMAZBELTHOENTHY, #LTHES Z EIIEREDH T L
S3LOTIE NV, FOERT “reality” ¥\ 73 Stevens NFIC BT S
BELAD—D2TH L, “The ultimate value is reality.” 23) “There
is nothing in the world greater than reality. In this predicament we
have to accept reality itself as the only genius.” 24) |~ L “Adagia” o
tT “reality” DR IEFICHERIC R 2 5 0iF, “reality” it LTI
BEOMEZRHLEHEAD, R SECHICEENLTEREZS2 TWEZ
Liz4k 3, “What reality lacks is a noeud vital with life.” 25) “Reality”
L, ABEOEICED D “noeud vital”, THIKEL, RV ER, HRE
FEABOBE#HOM DD, TNERTIEIEREZR L WHEOHRTH
5, 2L TZN LI % “reality” LNERLLDVFLEL LN L, £
ARy “predicament” Th Y, WERENC L BB AWENEEELNT
# 5, “The Comedian as the Letter C” T Crispin #*#E0 ¥4 % %iF 5
DB~ 7L 3> Tho72ds, TNDXx7L 3izi, “World without
Imagination” & » 3 Bl T3, R CHRAEELFEL
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Crispin |4, #B &+ 7% “cabin” |2{EA, “Philosopher, beginning with
green brag,/ Concluding fadedly,” * Eh# 28ILic&k->TL F 5, 26)

America was always north to hirh,

And thereby polar, polar-purple, chilled
And lank, rising and slumping from a sea
Of hardy foam,. . . 27)

Crispin D RWH L 28 K#7 £ Y #if, %o “Infanta Marina” <% bH
NHEEOED ZilER L IBEY, BB (ELR L LERETH -7,
RKRNDICOLERAERERNCL T, ANIHLOBALI 2REBT 2MFT T
L,
“Imagination is the liberty of mind and hence the liberty of reality,”28)
Stevens HE 5 “reality” % KK TR MR E T, B KD E B
TRERLFR, LEMUEZHITRITLZTNEETHL L L, AM
LK BHRIEROBICIE, THMRNLEEEL» 5w Th 55, “The
Doctor of Geneva”, “Winter Bells” #1 ¢ “The Comedian as the
Letter C” ic BT, #E v REMICATMB AL LT, B
ANYREr 2N E TE watiﬁﬁéﬂlimékﬁﬁﬁbf Lok, HHikd
FRMUREITET ML L, ZAGHRE AR EDEOMAE & %
5 DhEE ANKE, “imagination” HE)x TH %, “Oh! Blessed rage for
order, pale Ramon, / The maker’s rage to order words of the sea,”
“The Idea of Order at Key West” |3, i BENELICTEL 5 2, EE®RL
B TH b “reality” ICBWREG 2 BOH L W«@?%%J THDk
5 7%, Ao “imagination” ~NEHKTH 5,
BIEHDOANRATRBO L R TH - 72 Crispin HT £ ) #25, LE
DFEIBWRTH B0 L, “The Idea of Order at Key West” o)
BEXATIAL, 70 FEEEFOBICH D, ERERBERCIVET
Thbd, 22T T8, & THEEHITE ) LIPENS :}\t:f%ﬁ"—mﬂ;ﬁ:



*x | B F 167

25220, BRYKOENLE—ADLDETH S, ik, HEo
HTAHAMREBOAL A — P 2EREEH T BELRRC, $—&THE, £
BIAINC H 2 RMOM U E DT I HEIN, $TETE, FERidEk
DEC 7OV FHICL T B2 EDFELND,

The song and water were not rhedleyed sound

Even if what she sang was what she heard,

Since what she sang was uttered word by word.

It may be that in all her phrases stirred

The grinding water and the gasping wind;

But it was she and not the sea we heard. 30)

72X ZROPICEOE, BOFHEL I &, BRICHKbLNSEZ LITK-T
FNLIFBOMNTHSEZ L ibD, —FB—BERER - HLOFEIC L
5, BSHETH, BROKCHEKOA TS LDRIMAL, 2RO EK
3 o, “Whose spirit is this?” v 5 Ewafe b, %L CEMNET
FNEZMEND, 3D

If it was only the dark voice of the sea

That rose, or even colored by many waves;

If it was only the outer voice of sky

And cloud, of the sunken coral wat¢r-wglled, .

However clear, it would have been deep air,

The heaving speech of air, a summer sound

Repeated in a summer without end

And sound alone. But it was more than that, -

More even than her voice, and ours, among
The meaningless plungings of water and the wind, 32)

L LELDH,D N, HdviE TENFE,) ThoTk b, ZHUTEY
LEXDBEETHVERNL W “sound” 2B E v, L Lokt
INEHIILDTHD, ELITBOMUEZRK- 28K, HrnZz L THK
2z N “voice” U LDHFETLH BN TH S, =9 L THLHTKILE, =
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BTHDARBIDLNTYL, EERTHZENLDOTL AV, EERERENK
A 2 i AskEIE B, F7-7 “imagination” oWR %281 ) _FIFCiT <,
She was the single artificer of the world
In which she sang. And when she sang, the sea,

Whatever self it had, became the self
That was her song, for she was the maker. 33)

i TAEE ) LA o R BEOTICK - THLVWHEESZ bR, AR
“imagination” K V) ¥ T, WILDBORDOBRILBTH S L 51k, #
%L T “reality” 2AF 225N EH,

LI E, Wallace Stevens DFHICHID NI EBHBAYDL —2 b5,
“chaos” TH HBENFICHALT 5 AR L, ZnBEH L “imagination”
DNTH L R EBIET 2 A E w9, Stevens ic BT 5 AHDER L
HROBBRDZ oD g — 2 %45 L7z, {ElE Stevens (i, 1EIL & %
WORNE, BEOBELEHBHTHY, TLABOBHEITEEL ) L&
L7z “reality” Thdh -7, ®EIS, ZOLIICAROERR LI L FHE
&3, F72 AR “imagination” 2K > TEBF SN ENH 2 S ELT
LMD, “undulatibn”, “undulating” W) NI YDA A—TTE
LEINBI EEEITTEL,

Let the place of the solitaires
Be a place of perpetual undulation.

Whether it be in mid-sea

On the dark, green water-wheel,

Or on the beaches,

There must be no cessation

Of motion, or of the noise of motion,
The renewal of noise

And manifold continuation;

And, most, of the motion of thought
And its restless iteration,
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In the place of the solitaires,
Which is to be a place of perpetual undulation. 34)

“The Comedian as the Letter C” ¢ Crispin {3, D8 X 22 52 &
R BT EETH - 1245, 22 Tid Stevens i, #HIBALITED
ShY % B0, IICEET D ‘eality” £ r 2N BRENE
ERHCHTIEREL 22 L9RL TS, 2L TI 2R HbNLENA
A—lZ, “imagination” & “reality” OMHEEM K- THaz $21 L%
BVET, EEZDLDDA A=V ThHBEE) I ENHRL I,

*E

1) AFEILAERS64E 1 A24AKRT A &>« 2 F—THP» N2 F10EFEL
B RFERENERELSTHERRL 2 EREHEENEL2LOTH 5,

2) Wallace Stevens, “Adagia”, Opus Posthumas, ed. Samuel French Morse
(New York: Alfred A. Knopf, 1957), p. 158.

3) LT EIZHT Wallace Stevens, The Collected Poems of Wallace
Stevens (New York: Alfred A. Knopf, 1954) iz WHHNTWD,

4) “Three Travelers Watch a Sunrise” 319164 Poetry IZ3# 2 11,
“Carlos among the Candles”, “Bowl, Cat and Bloomstick” (3191764 5
184 = A& L7, (Samuel French Morse, “Introduction” to Opus Posthu-
mas, pp. XXvi-xxvii.)

5) “Adagia”, p. 157.

6) “Anecdote of Men by the Thousand”, Harmonium, 9-11.
7) “The Paltry Nude Starts on a Spring Voyage”, Ibid., 8-10.
8) “Infanta Marina”, [bid, 1-2 and 6-15.

9) “Hibiscus on the Sleeping Shores”, Ibid., 1-3
10) “Nuances of a Theme by Williams”, Ibid., 5-7.
11) “The Doctor of Geneva”, Ibid., 1-2 and 9-15.

12) Ibid, 4.
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14) “The Idea of Order at Key West”, Ibid, 2-7.
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18)
19)
20)

N BN
Gl o W N
~— e o N N e
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3

30)
31)
32)
33)
34)

Wallace Stevens ) #E) EEE

Ibid., IV, 91.
Ibid, 1, 37-40.
* “The Comedian as the Letter C”: Stevens’ Anti-Mythologocal Poem’

’

Critics on Wallace Stevens, ed. Peter L. McNamara (Coral Gables, Florida:
Univ. of Miami Press, 1972), p. 76.

“The Comedian as the Letter C”, I, 52 and 58-62.
Ibid, 1, 77-80.

“Adagia”, p. 166.

Ibid,, p. 177.

Ibid, p. 178.
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Ibid, 111, 12 and 14-16.

“Adagia”, p. 179.

“The Idea of Order at Key West”, 52-53.
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Ibid., 37-40.

“The Place of the Solitaires”, Harmonium.



