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w & 289

#Blo=r 2B I BWT, YA Z7AETIE, TEOEARC, ED
Bkt R &2 BOL &€ ) ZRURBMES 2 BRI 2EEK 252, 35T,
ZEOLEANRI, BHE2ZITEIRDIILREIST, KEARICSEZ L0
BEEWERER(EZEETWDEEER 5,

TENDWEEYN 3 DBd, "—<4 F=—i2, “infancy and grace”4) (V.
mJD%WﬁLrwéovl47xETi,:m%%m%%%ﬁ%#ét
®iz, “infancy” & “grace”5) & , EbY v, BFRoEHE
TBEIELTFHALL) 2 YT R, 7u XN, »—F 4 7 EMBEICHE
2 Twb, INLNDFHILDKEZE R %h*H, “infancy” & “grace”
DERZEREFTL2VER,

BRRY) 7y =—XEAGNELOMEL Y, KIELEBELE, AHE=
BT, BEL, BNICEEDELA YT 4 =23, ~—of A==
DEZBWHL, “She was as tender /As infancy and grace.” (V. iii.
26-7) L mEL T3, Traversild, V4> 7 4 — XD, “his memory
of that perfection”?”) »%, F-72&S2 5 EE2 T3, “infancy” &
“grace” kv, AR, MENELIFEE, 24 7 AT, KEC
FUDIT T B8 A, LAY T 4 =X, T, BELRNDP 6 IOV
DEEZFRIELEILIITEL Y,

Mo, BEDAN—f T =—h b B BE—F%I, Pafford 2454
LTvwa Ll

She is beautiful, spirited and witty, frank and friendly ; she is confi-
dent and successful in her position and happy and secure in her hus-
band’s love .... 9)
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THhd EEZ 5, “infancy”, “grace” ¢\ BEWA 2 —YiL, EL&IC
BEOLICEZETE I L3 %L, #HIATRNTWEEELS, TD4 A—
UHEZL, X5z, “better grace” (IL i. 122) 7%, Mb 3 DIZFE=E
s> ThbTNDTHD, -

N—2 A F=—iF, DL I % “grace” & “infancy” 2o T2 T
BB, BRIOBES bELCAIERS, BEKY) 75 =—Xi,
L) —BAMEE L T NBLHCHBT I LIC, RotBII L2 —"
LI =—iF, vEI> T4 —RBEDHLNT, UTnLHIZEES,

Her. “Tis Grace indeed.
Why, lo you now! I have spoke to th’ purpose twice :
The one for ever earn’d a royal husband ;
Th’ other for some while a friend.
[Gives her hand to Polixenes.]
(L. ii. 105-8)

N—A I =—l, BOHVZONEL, KIEE L RKE L 2TALEMNTH
BIENTELZERETHEATHT, “friend” L) EBEL SERHE
S>TLE -2 Z LiCiFRMA T,

ZITEEL B2 ETUTE L void, “friend” &9 BEEIZ, =
)2 I, “lover” 2BHRL I EWVIZIELNTH D, X
Y TROFEN; o, “friend” 12DV T DT LIBRIEH - Tw»
5,

‘Friend’ in Elizabethan usage commonly means ‘lover’. Hermione’s
unfortunate formulation, her way of paralleling the two occasions,
her use of the word ‘friend’, the sight of her once again opening her
white hand and giving it to Polixenes (as shown by line 115), all
this works together to cause a sudden flare-up of suspicion in Leontes,
a man who, like Othello, is ‘not easily jealous’ and needed this par-
ticular conjunction of malign circumstances to make him become $0.10)



54 The Winter’s Tale ;3 —Perdita F R

YA AT, EENBEWEZFELT, —RERBLIEZZ LD,
“grace” |ZBH % AN, “grace” D52 A4 A —22, EBNEE-TW2
NTH5,

N A=, RBEZIT LD LITEE L 572D, HEKESH
THDNZLDKEIIH > TR LN TH B, N—f F=—5ht, F1)
7y ==X, EADFHENZSDELBPETL L > TV HEF &% 2
TAHRWER), ==L F=—iF, BRI =2—Z kDL hLEs
LTw3,

Her. Was not my lord
The verier wag o’ th’ two?

Pol. We were as twinn'd lambs that did frisk 1’ th’ sun,
And bleat the one at th’ other. What we chang’d
Was innocence for innocence. (I. ii. 65-9)

FHOZHLDBHICLZRITTCHERY) 7 =T n—ef F =—
DE TR, FHROZANDERASIHKILL I 2RETH 2 L5 IcHirnT
WENTHD, ZHBHEIL, BEDOGZHS DBEFRADENOREH
ERIEEITEAMTHD, "~ F=—DFHN L ) L EIE T & D
ROTBBHMTLHBEEL S,

L Ladin, #Y)7o=—XeB8E8E5I LICRIIL, KEEre
BV, BOFEFELDACFERZ D —2 A+ =—%EbE, LA T
A=A BELRLNERR I 2B LENLL LD THEL, VA>T 4
—x3,

Leon. [Aside] Too hot, too hot!

To mingle friendship far is mingling bloods.
I have tremor cordis on me. (1. ii. 108-10)

EERbLEL R 2 NTHB,
A m—iE, KAWL - T “infancy” DR EbLTIoWT, #
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DRI o “grace” 2, —B TIEL LWL DIZLTWwbB biFTHD P,
KIZZDELE, TUELLERELEEIIENTELVWDTH S,

EZAT, VAT 4 —Rbn—=4F=—i2i3, EEIC . Wi
THEZINTREC)BFHDE, VEXT =Rk »T, =37
23 ERHAL FREVI LD LA, KULEMETHY, BAFICE
SN LIHNTHY, #Hn “collop” (L ii. 137) ZHTH %, “varying
childness” (I ii. 170) 25T 2R 7L =— XL B ->T, v 4> T4
— X% “Thou want’st a rough pash and the shoots that I have, /To be
full like me.” (I ii. 128-9) E EJ I EPTVB LI T LICZ b5,

FLLFCTH—ADFEEE>TLH L, B 72— T
S BBLLEER b~ =1, BOVHLFITEL) &
WORHRLZILELTWEEYILBbND, 72, "L F=—D=
I T RIZDWToREY) 3 “Take the boy to you; he so troubles me,
/"Tis past enduring.” (L. 1. 1-2) 3, BEOEBEDO b WVWREE L T, H
EBEL VAP EELIRTLEINTH S,

{EMEICBIL €, $H925E2T5<3 ) TR, &L TEcELF
HLE, OHBTHEL TN TUIWinds, BE» L5283 ML
2T REFELCHRBICWZED, ERRT LI LI2L-T, Z0B
BV, FBICERLEHZRLTI LRG> T b,

Swinburne {3, W2 F TLLIRESZ I )T ROV HUTALIIC

BT3B,

It may be that we remember him all the better because the father
whose jealousy killed him and the mother for love of whom he died
‘would seem to have forgotten the little brave spirit with all its truth
of love and tender sense of shame. ... 11)

P INT R, THIEEEROTRELVINTH D L) ZE&H2,
KEDDE, KEDVTIZEHEAL T3 L) IcBbn 2WHICEMA LT
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HEEICEL, BEL, SUANIIEZZUETHEENI I LS
boT, X TwbEEZLNS,

YA TRETIE, N A= —DBBLATELIILOERRX %
ik, AR, BRALZHEEZ2RH > T ANEFHOED LN ER2E
LT ZEicdk-T, KAETFHOB N FH R, 72, KATH D %h5,
ERATHDICBMPLELODPEZEZEE TS EBbNS,

2, EBR2HENICE, BEPFEAR T —T 4 Z52FHBHOFE LT,
BERTHLAYT 4 —X2L T, =3 Y7 2ix, Hunter 2355 v
% X 91z, “an instrument of the gods for punishment of Leontes” 12) o
BEIZRL, FBRZ LICL->T, RICTHEonRY 252, HrEiEot
BICALEDLZLIZLBNTHS, '

2hHiT, I )T AL, B—=4F=—|2, “A sad tale’s best for
winter.” (IL1.25) L §-C, F2M»¥, #%, BLoHAZLICE-T, #
12, “ghost” (V.i.63) Di%EI%#IE ) BT, “better grace” (IL i 122) iz
b, LNERADDH S “infancy” & “grace” NEREHI TC5 LE L
LNEDTH B,

BARELT, BSHFOEEAREETI2L0D, ~n—=f 4 =—{3, *
PHLRLTELTLL2 L WDTH B, Marshid, ~—=f F=—%F X
FE—F LML, “an innocent victim” TH 3 B L, 25U To
FOREBEEZL TS,

She cannot convince Leontes and there is nothing she can do to
prove it. Everyone but Leontes does believe her, but they cannot
protect her.13)

N=AF =i, HLOBAZRTHRS v, TRRICEEIIL
FrT4—REFMUE ) BB 2MNDELZLLTET, v,
N—A T =—DHhE DL, BRAT, BEINLELVIENA 41—
PERNEZZELTET, 1277, FonR-InE, LD Lunfvry
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ATLEIREPNHDTH B,

VAYT 4= RADEROHL WHEIRIC L - C, w31 )T AN, ~—=
A4 =D L F i 2 BN BERHRE D b O — 0N, <3
)T ADBHFOWHRANEIFBELGFHE-TOSZETH S, .

BIOTE A7z B, 123, “the winter’s tale” & v» 9 Bt 7 ¢,
EFNEnnEE “part” (V.iii. 183) 2L 5 Z itk b, RNE, B0
THD ZADFHE R, EBREML, FCATLE 2 —= 4=
—LEEGH D ETUE, ARDLD LT, Ty T 4 TFRADOEIC
BN-0 3229, KB THEEFIVRIT2GLR-F7f o0y
% “ghost” &\ BEDL LB LN L 9T “ghost” & L TH&#E LT
»H5b, '

BEICLER ) oA A =D Z L2 RHEIETIZR BT Voe—
F42830R, eI )VTAD, 288t iice, BHcHY b
L2EXOMREC ML T nidh b k> Twb, KiZ, He—74 %
DETEENCOWTER L2V ERY,

RICIBEFEZDTTL52Y, Trig T FANEIRbNAFIZE -
TSI NI =T 4 ZIHEL L, FFHOBTFICHEbILLEY, =Ty
FEBTUIRLEZT > T 4 TF A3, AEVERIZEBCRENS, L%, &
%, WicEbN, RICIEEZZEEHINT, KRKERICERLTZI LN
CTLABVEORHT AN L L TRRICS 5 ENB/—TF 4 FITikE
DEFMI DL > Tvd,

ZOBITIE, TR »BBL, TAEIBELZEEEY, Ty ¥
A5, “grace /Equal with wondering” (IV. i. 24-5) # &b H b7 1RIZK
BRLTWBZE%2BE2D, 22T 4 FD“grace” Lz d3d
L0 EKRILCADLENED D,

LT, N—2A T =—DFRR—T AL FH B> Tz d Iz, »3=T 4
%1%, “good goddess Nature” (IL. iii. 104) 2> 5, b\ & L WEER X
2 F &% “grace” B o> T T TH - 7257, KT 0 “great
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creating Nature” (IV.iv.88) (&, »~—F 4 #iz, & 52l “grace”#
EZTwbDTH3,

T “grace” 75, FALRBEHEOLDTHEODP VI T L2 B,
FERIBELCL 00 RENOLE) 75 "V— X5 ) F7, Bb,
FLETI DMRE ), iR, ZHIHEOM I R Ic £ % B9 “graces”, ZEMIC
DNTHO—EHTH 5,

Therefore they alwaies smoothly seeme to smile,
That we likewise should mylde and gentle be,
And also naked are, that without guile

Or false dissemblaunce all them plaine may see,
Simple and true from couert malice free.14)

ZZTEEL M Fowler 75, ERL T3 & 512,19 “guileless naked-
ness” TH 5,

se—F 4 Fit, Z ) “guileless nakedness” &, BE 5z, SITEY,
Evicimb, f(LE2ETZEHOFF > T bEN—D, “liberality” %#3%4 » -
Twd, TNLED/ =T ORI, ThEFhs—F—La>r, Tk
A MR EDEREECDOBERIZ, ATOLIHMZ LN TEEED A,
ZLT, hoWaitad ELIFLRCES) ET55812, BLI(HR
Twb,

ELWw =Ty 2iF, HHEKERT AL T7D L 5% “modest grace”
(The Faerie Queene6.9.9) 2 52 bNizblF ThHd, >3 )V THOVF > T
4 —ADLEITDEM7u -5 LT, FE2LL253 5T RITE 5%
Bild, T2 2ELLTNE L L%, D, ZoRRERLZITEE
Ll k-72DlE, 70)BNLEFENERE) 7L =— X o o220 T
H5,

RY 7L =—ZXDHBF 7)) i, “disguised lover-prince”16) & |
T, FAVF)Z2)—XEH0Y), ZOMBIRAAN-TL B, HITFEIC
BIRL7: 70 —FDL 2= 252 5,74 2%, ELICHELHY
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T570—Jl%-7C, BAE52, LOKBT, VA>T 4 —ZXDEE
EMLTOET5%E LR, “Be merry, gentle!” (IV.iv.46) &, %
TEMET., 510, K —T 4 ZEREBETRICHR-T, LK) 7
Z— XX L T, “enemy” (Lii.167) o 22 ok »C, HicREz 5
ZBEE L TWBNDTH B,

COL)BHREAERT 70 )Nk, BTN COBREZET TETS
IN—=T4 T EDEDBEIL, N—A A= F T 4 — XDKBEIC
DNTEWHEE S,

=T FUE, N A A DL ICEENT S V) B TE R EET S
NDTIE v, Hi4ld, “the beauty and wild natural grace”1?) ¢, 7w
VENDLEFIEFTITLEINTH S, #LC, Marshss, $5#1L T
MTeB LI, BIA0ES I, BBIET B Y LU AT, 19— F
{ PR LHLBELTOD 00, BEIHE) 02FREL,E ~—
AF=—DEFRELLED VI T Ed %, 72, EERCIY 2%
HWAWEROHFICBOWE V) BROBEFHZ RVWHT 7o)y, L
TA—ADEIICHBICHEETIEICE - T, BEOHERY b ER KT
THENIZEIEL AW,

B DRz, JBEBLADI LIZBWT, LAy TF4—XEBED
HEOEEEA— P ) A 2DK), £EEELLTWE LD, BELTH
NIZHhbs5 T, TOFEWBALLOFIIARICE-TFLN, BEh
5NDTh5b,

EZAHT, MHKHER T/ T4 ZFEHRLLOBU &2 L7700 ¥
g, “pilot” (11l 448) %A I vicENT L, WBEED, VA>T 4 —
ANBERIZAH» D Z L2k b, 2ZTOHENEENIR) 73 =—2k, L
FrTA—RADEGEBEECIHEEHEL LD, 72, TE=I )T A%
BOHSIEIAWELTOLNTHD, Z LT, »~—F4 2T, TE—
PAFZ—IUTEBY, 7o) LNEEY) 72— T B0, +
NEROBEEZ LA T4 — LB ER BRI > T b,

i
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YA ZRAETIE, 2N TROBMEE, <3 )TAERLENT D
Ve, Eoiz, TR R 22tk - T, 4, BUHANERTE
BU &) 2BEEHAIELINICEIIL T2, TH) OELLIE & LI,
FL7F—edi#)E2nTws,2 285 ZosLidh VMBS L2
B ET—VORBENERIZ, N—~AA=—DAEPBEHL, ~—=A
F =—) “grace” r,e—F 4 F o “grace” EHHHEICHEL S, &
BIBIBERICIZ > BN ERENBENTH B,

+NER, VAT 4 —XBERDL WL DICEZL, “disease” (L il
07 ENIHIA AT ) —ICHEL Tz, 9%, +REBDSTIE 7))
T ERHENTRIIRDIZDIZKND & 5 I2HT B,

Leon. The blessed gods
Purge all infection from our air whilest you
Do climate here! (V.1i.168-70)

FNER], N f A —RH OB, VAL T 4 — X, TRoOMEEE
L, BELCOAFLAMELDZ e TERL -2 ) 2 ik, T2
UL T, TMEFFEZLRE, TXTHOLONVEHN, KLELLN
+, BFEFEEALL, BEZLDbLAIE L LD 72,22 L Lih b,
FREJDOLV T 2T 4 — 2L, HN EVI LOERDTUENTH D,
P—F 4 FOFHED bR, RICBRTERVA YT 4 —ADGFETD
EnIEL &Y, ELITLNBIE, FER—F4 FD—ETHN—2AF
E—BREPLBEE L BN TH D, N—VA T = —HREDFEOETRE &
EER—F4 T, UTnLIKES,

Paul. It is requir'd
You do awake your faith. Then, all stand still. (V. iii. 94-5)

R—FAFRELBEVWIZEE, ZOBIABLRIT NI &) T &
AL Twb,



W # 2BH 61

ZOBIOFIREICEN T LD, —DDRZEELPLELEEWVI T

YREBL I TRV, 2 2C, Bergeron OEBAENRR T B F TOBRE
KOWTHOERICHZAT TARZWERT,

One of the final tests of Leontes is the test of faith, as Paulina says:
“It is requir’d / You do awake your faith” (V. iii. 94-95). The scene
up to the movement of the statue illustrates that faith is the sub-
stance of things hoped for, the evidence of things not seen.23)

NP A A BRI, BioL AT 4 — X “faith” BUEE LB D
Thb, FLT, BEOHOLEKED F7, “hunger for the community
and comfort of awakening faith”24) ¥ 5 RETELN L DL L T
WHEDTH B,

$70, T4 FDEFESE, T T4 TFADEIC E T, “ghost”
BELEELT, LEERIN—AF=—, BREICIIHREZE ) A2 nE
it F7z, BEEL->TW5,

, BEi-bNETIFANE LD, BB A —fF=—

», FUCERAOKRERENS I LI, ~—F4 27, BICHEL, B
ELDTHB,

T TRY 7)) =X 2BV, BABORTICH v B Ls
T A LNED, TERNEEED ) TREEC &) T—=»%, L DEHC,
VMBI EDLNT WD, UTORN RCEBEL TALZWERS,

Paul. Please you to interpose, fair madam, kneel
And pray your mother’s blessing. Turn, good lady,
Our Perdita is found.

Her. . You gods, look down
And from your sacred vials pour your graces
Upon my daughter’s head! (V.iii. 119-23)

—IAFHHLZ ER, BETLHNIC, TTRR T4 23T
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Bz Lz ER->Twa, Zhud, “art” D8 TLHBHES D
1855, EFHARE “nature” ([ B2 & E, /T4 IHHEATVWDLZ L%
RLTWBZ LB LLDTHE, Tk, WENELSB “art” &
“nature” L \»3J DY, HUDL DL WIZ L E, TOMITIY, BEIC
EREEIHILTH S, .

a5 T, “The art itself is Nature.” (IV.iv.97) 4B 727 o—F
AW, ZTOZLELPLEI LI Lo TwENTHD, KicEFy
DADHFT, R=74 T3 L) T E 2L T2y, B v
THIL, Hich, “art” 2 EBLIZT AN L W) ZEERL T2,

ZLTC, "—"AFT=—DHNICIE LT, #edrLEI NS “grace” 25,
=T 4 # 0 “modest grace” {5 E N T3, HEHIHRTRY 72 =
—R&, EEZL/ T4 7 LOMTREI NI “art”, “nature FHid, Z NG
HTRLDFEVEREZFEOLIICIREN TN TH S,

EZAHT, HERREHTER T, +74E, BLL T4 2L, »0
T, N—"A A= =DRNETH LI L, OICL T/ Tz, “devil”
Lil82) b Lk, W) T ERFELZ LR, R 7al) ¥
i, B, BAMORDIHRAOEZMS £ 1) 2 L%, b,
F A0 E, “turtles pair” (IV.iv.154) O L 5 P DE 2 LT 5,

LI, HRICFHD S RANDOREEEITZ, FHLELI2H
D—TF 4 IHRMP o) T EE, A Al S TEEY
B2 - T35, “Perdita is found.” DER], ~—=Af A =—[%, 7%
T4 Znmiz, B b “Nature” nF A, “infancy” OFAKDERFTH
% “guileless nakedness”, %L T, “modest grace” & DFAFAYFEU D &
FRULRREBLBNTHS, |

ZOFRMELREL 2 LIc L - T, RizAILL2BE2&HLE, B
BABNEEL D, —F, 4TREOLZLBEEC, W Lniic,
“art” DFIEL L3 %, ZLTC 50Nt THELNS THE,
NEERHZL-THITREDTH S,
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HE(1)h, “Every wink of an eye some new grace / will be born.”
(V.ii.110-1) . FEL Tz d iz, ROoHA I BEBROMICIE, “new
grace” 7 F N, AT L D EoE® 57z “infancy” & “grace” @ &1
BENLEUDEIELARENTHENTH S,

BIOBE T3, ~—<f F=—ZHEFITL-T, BE 0)75%’? A ES
ST, “art” NEET 2 EECAMLERR SOOI LHLLT,
B LTz, BREDHE CIRERRT, Ribe —T 4 SRR TR
ENTWB LI, HeFoLic, BoCichiYRiTrENEL L,
ERRJLBTORE, TNFFEL(CZITANTRLMBL LERHOED
ELERBBICL - TR ELT, HEHENTWEEEZ 5,

“infancy” ¢ “grace” #{KH ¥+ 2 ~—<A A=—RBEDORMERE, T
HEERELY S Z LT, L EE, KE, EWE L7 6B
7 “infancy” & “grace” # R IR 2 2N ThH B, = HEEHY L “infancy”
& “grace” HMAFEIOEZZ, EOKIMFRERD ML 2EEL IO
ThHdrrwiZe®, Y24 72AETIE, "ROEFEV, TRREEHLT
WENTHB,

1) AEEI3, SicEFECHRERENTERRS (B84 6 A 4 H, REEF
Bk BT 2 REERIC, MEFTELLZLINTH S,

2) The Tempest \=-o2\Tld, $4FE “Miranda as a ‘Maid’,” Osaka Literary
Review No. XXI (1982) &8, . .
3) FBET TR L, A, 4 X)) 2R A—FLEE (U
HKREHIERBEL SHE) (KEEEENE, 1980), p. 12321,
4) BIBOITEFETRIL, TXC, The Riverside Shakespeare (Boston : Hough-
ton Mifflin, 1974) FRic

5) /n—=24 F=— ¥ “grace” HREIEIC OV TiF, M.M.Mahood, Shakespeare’s
Wordplay (London : Methuen, 1957), B Ur, 7H#EE T20&H 7V 4 AT
Hiug-— T2YEE BE—, "L x4 7AETOER; (B3, 1982)
B

Zh,
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6) BHHEER, =) 2 TEk CrEssse s +—15); (s, 1973)
B,

7 ) Derek Traversi, Shakespeare : The Last Phase (London : Hollis & Carter,
1954/1973), p. 189. '
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York and London : Columbia University Press, 1964), p. 139 B, .
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