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FoV3EERBLTEEEL, ¥ 7)) v VBRI, TEMIY
IV bIFPHKKBEDFTRKERLGFL, 5D, 72 TEizh{kid
BO—FHELLNIEY EE-> Tz, HOBORICITEBENRREL %L,
“Sea Poet” * 4 EbhN i, T2V itBLTERPLBRICELZF T
MHIE R LEDFICER L TL b, e ROBREEZEZ TATYH, 27
)y on “The Ancient Mariner”, -4 v > ¢ Child Harold’s Pilgrimage
T EoERHY, W.H. Auden |3 % »EE The Enchaféd Flood »vh T
e ERDBIZOVTHRLE TS, T2V Yidner ROPEGIHERE
Ladb7 g 7 F ) THEAL LTES LY, 72Y>0D0nhb03 Sea
Poems iz oW T, FRE2 BV LV LELEROBENL A —V2E 2 TH
VAL ’ |

I I 1830F I E L 7z “The Merman” & Za%tice - Tw 5
“The Mermaid” I3, #%IZHOEOHREFRS &5 L FF THV 22 e
Ths,

merman (¥, ENOHRTCABNL LR B VLT THNDLZ L 2%,
DHFREFRDE Y ichHr LT 5,

... the pale-green sea-groves straight and high
“The Merman”, II. 14
Under the hollow-hung ocean green!
Soft are the moss-beds under the sea;
Ibid,, III. 15-16
Flr WIKED LIC & %72 2 5 merman OH#EFIZ, HWELEICHEL TWw
5, .
HoEA t‘%@w Z ¥ & 9 % mermaid 7 #iz “Low adown, low adown”
119



120 Fovr il
FEENIEL, HEHEDEHRD merman HEF LU T3

In the purple twilights under the sea;
In the branching jaspers under the sea;
In the hueless mosses under the sea
“The Mermaid”, III. 14, 17, 19

W5 EHBIH OB THENTLH 2, HMOEEZK-72 L) %2
DZODFIIBENMRE P LEENTEY, BEDBEDLLVWIZI P LEED
S TERORRICHE LT VY DEERET B I EHTE S,

18324 542 |2 INLed & 7172 “The Lotos-Eaters” {3 ik —<=—) The Odyssey
Dy LEMAE LN TEY, lotosland iz EREL 727kK 72 foti%@%ce
LW THEBICRE Z 2N TL E ), BRICEZ N THEICHE:S
ZNHKRKIzB%, D.Bush i, ¥) v >2oL THELLEDE
DENZHZ 2T - I1F KK TR 2, BRET ) 7— McBELEMR
DBEEGTHTEIREHOBFATH LD EBNTCNEA, 7=V 320
AERLEBLTHEIr LENTEROEMESN TERIZBI LW E
Vo) R B R Bk T B,

lotos DEDL 5 ZDEBIZIZERNA A —2HH ), Auden » TQp 2%
RIS 2 BN REIC T 2 ABOBIE, TNToner 3%
BIHBTL2LDTHS, VeI BEELE2ZHbETAHDLE, Z2Zizn
PUORDHEELB LI LD TEDL, ZOED LB B HEITEHS THE <,
KELZbEHWE ELAENEFE ),

Most weary seemed the sea, weary the oar,

Weary the wanderlng fields of barren foam
“The Lotos-Eaters”, 41-42

KRB, BREBICENHL TCA(IEIZBLAZZEZ S,
Hateful is the dark-blue sea
Death is the end of life; ah, why
Should life all labour be?
N, Is there any peace
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In ever clinging up the climbing wave?
“The Lotos-Eaters”, Choric Song IV. 1-4 & 11-12
FLORUTREREOE*HE LD LBRBO TV BT Thn BT,

Only to hear and see the far-off sparkling brine,
Only to hear were sweet, stretch’d out beneath the pine.
Ibid., VII. 11-12
INRBWHEHARIIREE TR E, KX
... we will not wander more.
Surely, surely slumber is more sweet than toil, the shore

Than labour in the ocean, and rowing with the oar.
~ Ibid,, VIIL 42-44 3)

EHRoTEIIEDL S, _

ZOFFORICIFEASIIRLLNT, BERECHYVIFLLH -5 wEKiEE
BerH-niok i cb Bz 5,

kiz, $eo “The Lotos-Eaters” & L { Hlt & 115 % R 70 5% “Ulysses”
ZDOWTEZTALE, ZOFIRLIINREL K The Odyssey 7 & % DB
2HTCWEY, ) —XDITENIG LA 5> TN The Divine Comedy
IEHERL T2 E—RICHEHE LT %, 1833FICHA AT 20BIEL,
FOBED L LTEr 2RI L TF =V i, “Ulysses, was
written soon after Arthur Hallam’s death, and gave my feeling about
the need of going forward, and braving the struggle of life ...” 4) &
o), KR >1H LA WRL TAELEEALI ) LT 51
BHLEEST-7230TH Y, “The Lotos-Eaters” o3bliiyiesE & o
2L wvway 52 MIEADED am-bivalence » 5K 2L DTH L L E
2ZHNTW3Y, Zo—HE LT, “Ulysses” I2IEFALLT, FoHE
ND—BELTOBRVCAREEGEIBIAIN TR LI LD B,
Lo F=vHEDa 2> Mort LT, W. W. Robson {3, AD
private % #EL & & HIED HHEAL L COBRMIBEAL T2 b~
Twb,
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EFL) P — AN ENDORBENLEIL,
The lights begin to twinkle from the rocks:
The long day wanes: the slow moon climbs: the deep

Moans round with many voices.
“Ulysses”, 54-56

CHEANTBY, T2V REBERAMLL TEOEEFICL L2 TV 57,
ZNFEF2) = ZXDLEFEROTHEL T E»DEITHDE, ZL T
2 = XEFE T2 biIClmd » TRO L JICHBEFUDLIT S,

Push off, and sitting WeH in order smite

The sounding furrow: for my purpose holds

To sail beyond the sunset, and the baths

Of all the western star, until I die.
Ibid., 58-61

BT BH 2 BERZ KD TRADEANEREL > T (2 =3
Elc#EL s, “Iwil drink life to the lees” (“Ulysses”, 6-7) & 5E
P, ZZTHICHTT6E2HE2RTAB L, 2 —X3,

Death closes all, but something ere the end,

Some work of noble note, may vet be done,

Ibid., 51-52

L ~TEY, Z?'E@ﬁ'(:t’: BMLRTWEWhANL) THE, BcFEINT
Lo b Ly, BUZEROBICUN AT L%y, iohl
HORGHZ ) DORTCETHRAZHLEDTNZ ) LLTEY, HL{FT
BHTcoHmMr KD/ L ) & LTw3b, E J. Chiason 3 £ “Ulysses”
HowT, ) —Xd immortality 1234 { BRI (IEHEI 2 LT
VB EERTED, ZOFCIEMIELLNT, T2 5HEFIT T
5HNEIICRZ B2 L —XDOHDENCEFH L WH A D 57201 THO
3w, EIc B “The Lotos-Eaters” # iz 3y “Death is the end
of life” (Choric Song IV. 2) L w5 E#EsH Y, ZHLNHIE, “ah, why
/ Should life all labour be?” &#%, =)o — X IIRMNDANEREES
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FbLTVWBEDTIRH LY, RAZ L THLDPLHEboTLEI EWVI &
ZAHT—HL T 5, . : ‘

—HTRERNBICUNBZETEENS D LEL LIEREENDLZLE
T, M CRETREZ L2 TicRgE CEaRT L) T2 L%
%ofbéﬁ,ﬁ@%X—V%%ﬂﬁéb%fﬁﬁ%%ﬁﬁ%#té?&
Th-oNFERE LT3 LI LBILVWELLTH -2 ) L THIBTHER
PR BB 0BT - Twd, 2L CEIEROBZ X VELH VL
LT, E2kBOtREoMcEzbs b0l LTOREEZS 2 LRTY
3%, WTHIC & T -T2 kv, BlEoBRRECE ALV BIF=
Vb, RERSLZELAD LRI BE> TRAEZEDL ) LRL
Ta7F=Vrdh, FORRBELSHEMRICEITLNTE), BEANLHD
ELEFFIERBL Ty,

18344 D&M & N 7> “Break, Break, Break” I3, #12%72 - T3
DHOBE R RLUDP LT LNZEEE > TEERLAZFTH B,
WHLBHE T L > T2 “Ulysses” i2RT, F=VZEVWITEHED
FTHSOELAEEEICK> TV 5, ‘

Break, break, break,
On thy cold gray stones, O Sea!l

And I would that my tongue could utter
The thoughts that arise in me.

O well for the fisherman’s boy,

That he shouts with his sister at play!
O well for the sailor lad,

That he sings in his boat on the bay!

And the stately ships go on
To their haven under the hill;

But O for the touch of a vanish’d hand,
And the sound of a voice that is still!
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Break, break, break,
At the foot of thy crags, O Sea!

But the tender grace of a day that is dead
Will never come back to me.

BLACHEEEEET =V V3 L0- TITEH LA, “Break,
break, break” & izl »> T3y, ZDHNDEIIT = > DEXIT S
BOWCEILLTBY, ZORBRRBZFNEZHOLEL2ELL TS LS
25, ZOLIICHRERFBNICHET 220k 653, 2omicfez
DEBEBALLGREEARE L T 2 idu e ROBRICEAIZTA
bil, ¥7: G Bachelard & TN 3 THRNE & T4 BROE & O
BRIEVHFET 5, DEBNTWE,

FETRBELLEDZ ENLVEDKENDZINF—IC D & ABO%
WEHENCH- T L FboTLE), BuddFhdr - KOERD
BRIZT =Y Y ADEDR P X E 2B VAL 2DCKS THh -T2, TE&
KHTSSPELFFIROEL AL LT 2 THL N & 5 ICERS
KBRRICZOBNELERLATVE, 2OFEEMWTT =Y idkh b
RERDFORELELELIFELZEDLVELBWRERIL, 208 IFoLs
RELCED, BT DADHOELAICERE T =V > OB Lo
EL 7w,

TV RIZETHLERWERPB|AMELTEBY, SEIX “O Seal” rig
CEP - THRUPT 5, BREBEAMLLTIEUD2 T2 v 2 kidoes
RUBDEFZFNEETHL H 5 4%, “Ulysses” DB 7272 B ORI T BBV
TWRZTOBIZZ ) LTRURITEZ LIk - TTF =Y Vi BOREI
—HBEDCHDEIICRRZ B, AR ETEEIEL VAR RO BT
THEH - TF{ Nk,

18504 IC IR & 4172 In Memoriam 13, /~5 L% %7 - 2EEDIE X oo by
MHE> TRICIIFEERBT LV I BAORNEBRE 2 F MmN THK- 72
bOTHS, WHIIMEICHTITH ) TEMCLERP VL TF=Y T
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Ho7zh’ immortality 2EL 2 Z L2 Lk > TROERFRBEHET 212
EY), ZZTHHTHGORL L RIET,

ZOFRIBEFOBED LIEZ 2DTH BH, TROEE % T 248134
INT (FEBEA—ZAPUT) 2HELTA XY ANER-TL 3, T=
YV NEZE DHBEIKDIRD 2 &9 T2 L L JEFICERZ E 2B - Ik 3
TV, EVO DR, KFRICELbNBEZ R KD FICELNE I &
EFH-Twa 5T d 3,

sweeter seems
To rest beneath the clover sod,
That takes the sunshine and the rains,
Or where the kneeling hamlet drains

The chalice of the grapes of God
In Memoriam, X. 12-16

ZLCLEDHE ) T=V o 03U 24T H L THEL T 2% FU 7240
DCBHOWNERATOE, LIEL RO RIS LS » 7210 £ 23] X8
Yo (In MemoriamXIl) = k512, ROBRZPEAESH-TLE D
ZVRESWIEH BT =V > DLENEL,
BRICOVWTNLWAL L BHREK LY, HOKBREEL2 L5 12%-72
BT =Y S RSERBEA W 2 R 7209 ~NTRUE - T LI LS,
... till Doubt and Death,
Il brethren, let the fancy fly
From belt to belt of crimson seas
On leagues of odour streaming far,
To where in yonder orient star

A hundred spirits whisper ‘Peace’
In Memoriam, LXXXVI. 11-16

I TR WTT I L E R L C Peace’ L) FEL DT B,

M7=V ICBEHEEZ T NB LY Ic%h ), HE*E28RICE
REORTEMIIAENMRE 2> Tnd, T2V 23 XREBICHAECH
DITENICBY, ROEHITEER > THONZBIZHED b OFEH R THE
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BAHIRE T E T o T, R TRIEICHS &, RERNEZLT,
Bk Eiz » TR E— IR L T <, (In Memoriam CIII) =)
ANk D HBOWE I RO TOMLD Li3iE->T, BLNLD
BN ZWELERELTWEHLNDL) THE, MOTEEFEL LI LI
Yot TEI LN, KNEBEROTREHE CELT =V VIIRET
BUKEE2HZ ERELAICERY, UBEIERWEMIIXZ SN TEET
Wk s, FRELICERBEBEORKEOFICHNA XA—CLEL DD
NDERBEICLD,

18614E A & 624E 12 21T TES 72 “Enock Arden” )i TidiE & iAo
SENEELS>TWD, 4/ v 71E, REORNCEL T CEICEDY - T
Rk JicES, “..the sea is His, / The sea is His: He made it!”
(“Enock Arden”, 225-226) = ‘His' i3 God 2L TH Y, HWiIMNIE
SRLDTHEDEP LEEBNZ FICRIDIMOMFTHL LA /
Ji13% 2, MOBRDIERICHEEERD, 4/ v 7D RAMBIIENOET
B - Tk, 4/ v 7BMBICEBL TRVEZED, 2 LNBW
TR IR > THNUS, FIMOBLFBEL BN A /v 7OITE5ANR
v, EORICEZHALTILLRTY, U-o% N 2L/ v 7
Hh b DIRUE» D H 5, “There came so loud a calling of the sea.”
(Ibid,, 909) # L T4 / v 713 “A saill a saill” Y MU% A L3BA TR &,
ZOFIIERICENT CRBEOMBEET 2, £ETVHRICELY dF W
L& ikbolzA /v 7 03T, MOBTICEZz snTHbhs,

Kic, 18694 2L 7z “The Coming of Arthur” T, %I #
T BRINHREIFBHOER L ZEFICEDLL T 5,

‘Sun, rain, and sun! and where is he who knows?
From the great deep to the great deep he goes.’
“The Coming of Arthur”, 410-411

3 EEICE > N7z “The Passing of Arthur” o#& b Wiy, “From
the great deep to the great deep he goes.” (line 435) & [E U SEIH T
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(B8, T2V B T—H—FRENTLDELELATWDLELNTSES
N, 7T—H—FHIH T 4l3 great deep H* 5= - THKT F 7> great deep
NEROT WL DTH-T, RUHIIHE R IEEFNTEL~NES T
W BTN EELDZERT VIR KRELREEOHEL L LT,
ZH) L TCHEERT=V 3P TETDRNDEITNTE tg i

Sk b, MEICT - TES» N2 “Merlin and the Gleam” (18894
¥B) 12, BEMifi~>—) > OREET—<lZL2bNTHED, T=V >
B=—)>ONEEN THTOFAL L THOAEERZIRYBE-TWS, T=
v > H7H & “the higher poetic imagination” 9) ¥ €& L 72 Gleam [ZE&EF
#nfvﬁUyﬂtitiﬁm%fiT%éoﬁﬁé%ﬁ%ﬁfé%%?
LHBEIAIKRLT— ) VIZERENTWEIDIIEATHEAZ LT TH S,

And so to the land’s

Last limit I came ——

And can no longer,

But die rejoicing,
“Merlin and the Gleam”, VIII. 15-18"

kb To b Gleam 2B - TWZ I T+ Y IRRBRIFAT
HEkDSB,
There on the border

Of boundless ocean
Ibid., 22-23

ERNEX FFOBOFICAKEERS~>—1 3, 7’&)%7\_k7§:<%@
%% Gleam D% B> THA TITZ ) T 5, 20%ic B ST Highs
BB TR, WA > TW B Th 52 Edtbiro T s
72— 1) > DLIERH TH B, THIIFER LB E#/KE Gleam N E D W
T2 LR ELTEbAVHLTH Y, BOTHEREL 5 ENEINC
REL T2 ‘

S OBEOB , Bitic Birh 7 “Crossing the Bar” 3 2 0% 2% -
RLDITEELD,
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CROSSING THE BAR
Sunset and evening star,
And one clear call for me!
And may there be no moaning of the bar,
When I put out to sea,

But such a tide as ' moving seems asleep,
Too full for sound and foam,
When that which drew from out the boundless
deep
Turns again home.

Twilight and evening bell,
And after that the dark!

And may there be no sadness of farewell,
When I embark;

For tho’ from out our bourne of Time and Place
The flood may bear me far,

I hope to see my Pilot face to face
When I have crost the bar.

ZHUFIBBIFIC T =V vV V> bW EBZTTA FEDT7 7 ) 77 1
— F T 2R DEBRMMRHOKR 2K -1 LD TH BH%, FOHIZFEA
DIRLEFHINHAL DD TE SR, BPEEBROLTENTIAED
B EBRLEIY, ZIRCELPCEEELFRRRP LNFUOENL DI
Mz 2%, In Memoriam TIZENFTHLNLZIFUHLAFLSIEEE
DIEFIZE &N EENTC 3, HODEPHITICEH-2Z 285 7=
VRBEP AR L TREAMZ B LDOUEMET L, BICHERL TIT(R
BRSNS L - THL Z D% v & I LB SFRE, FEADRILICHE <
BRRICERA LWL IS EMARRTLH B, ISR HL TITC 2 & i3k
DZENT TIRZDZ ETLH YD, M2 LT % 5% v bar =& 0]
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FERL T3 EE2L6N5, 4, HOBICLEYBEIIKRS,TWE Nk
B THELEL Y v, LT boundless deep 7 LA NHETE
7233 2 DB TH W~ EIH-> T, =) > DE4HE ) Thbound-
less ocean DRI » 72T =V > 03I, T I HEICEYHL TITL,
HEOHICYHOENRY, ZOHIIEER L Zo - THRBEOWMR~EHEC,
M OBRICHI N DL A2 J I L b AR, ot Azt d
BNDOEDEL DL LVE IS EMIRFIEL > T 5, FEZEM%E
MZATICE CHEVEFEECES) &L bar 2 82 12 BIIKERRNAD
BEHEICRTwinEw ) SENEICIT, KEDOMFICA - 2RI #D
BEE-ENERZVEVSIHOPEREN TS, 2o Pilot [22on»T
5 =% %, “That Divine and Unseen Who is always guiding us” 10)

BEoUBY, BEHE(MOLE Pilot iIc#z Tvb,

BRI L e DBRIEEWEHOFICL RON, FEELHREKUDITEZ
EEEP LB L) TH D, TV TIIEFCHE &ML GOV
TEY, 2> 7L KDPFTORENA A= IV 20T ITHOEDOH
REINTELPIIR) 2 wREBLOH B> T b L7 kBbib,

FEADIRILL & REIcHK - 2B & LT, R—FLr—io NENE,
BRI TRy LI FErH L, BERROE AT TLH 2B LMY
ol R—FLr—NLE3EFEOWNTE LTFREEZ, “BBIHL, EMHE
X, Bidkiz/ 2 bEWFEkS /7 ZoEidfeE, BBEL /HBEEL
k977 rEko>Thd, WERTH S ) PRETH %) 2L TERICR
URA TRHDEF L WL DEHLKDIZVEE ) K— FL—LR#EOFT
FE2HPFL Twd, R—FL—NC &> TRHRE#HROTOGEMERBL
T, HFEBINILITCLABEHORICERFELTWE, (CHEOY X
LWL T, B ZWRWERD S350 LICE) 207547 <7 1 Ty
L. 7-8)

RBICEZRZBL 23D L TR—FLV—NDFEEZ TARD, K—
FLv—NOrBHBOPFICERET ZREOHER E L CTBRANTEKREZ -
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TR LTCT =Y P IEEHLEE L TDBLEDLDITKEZRL TS
HEEHMNTELTIENLh > K—FLv— N B> TT =Y Vil
BOIECICED, ERICHEPRL»LEHEELIZ 082, ZLTK
—FV—AHADGDOBEROFTHER T3 2 dHI, T=V > idilEnd
KHSOE#HBEFIZEANTYS

INETT=VDEPLIBBICETObEINEHRIPIY LIFTE 2T
Adeht, BRE TEBRITEAECHI LT =V RBEOEEIIBW
TLRBERD T 5, NEMEHROBRR L TLHBEEAHINL T3
W, AEEIMb-72bD%EZTAHADE, DD BLIFENEL &ICR
ENTEDEICLINDE#ZRBTHE, FLEPE(CERENEXFRL
FTho7zT=vid, BEOMRIE - K, BOR ) I2M» %K &
FETBEIKEL B, LT In Memoriam %58 TENMONICH W2 F
H L7, lOKRICHOAL 2 — U E LT B, BRI, EESoim
THY, EFNLFNF> T D EELTHIRL T TF=V > 05l
BELH,SITmE T3

T =V HREIY o spirit B0 TW e Z LIZETF AT LAPENTEY
(He loved the sea as much as any sailor, . .. he felt in himself the spirit
of the old Norsemen.) 12}, F7- A. Brooke i, F=V > ni#EE%%3 3
FROPICIZBOTEETH 24 XY T2 EEHLIRDLNTEY,
BEN—ME L THEEEL T eiBLTw2Y, F=v iz
“The Revenge” I2 B W T X2 YIZBEITFZTWETEAX) ZADLER
#Fzb L, “The Sailor Boy” Cid, BEic b3 22 & 2°CE T, WHIcEY
ETHENB LI L THEICEY HL TTCEEADOKRKREZRH TV 3,

ZO&) ZERMEMICRE L 2BENLHOFIcT =V a4 2
DTHBZLH BB RO L0 TESZY, 4 THRETLCERLYIC,
2 AR OBRALLTOT =Y Y RBICHSDBEWERHL kLR
HEL TO&, BOKENDHTHNFLEREILESTNTH S,
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