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B, BECOWTOFEZEOREZ B Y A XY 23580
BEE CEEL R EEM L H U720, 15600 5 15908 I8 5 B
Thb, BECHETIMEELZRA T, BIIPAXY A - LAY ANE
DHERDEFBIZDWTBIEZE LN L BB 5, WERDERLIT, T DR
HOXFENERIZ, Foa—FEHORRICH-2 T T>— X7 —NITB
o AXLEREEEDREL 2EFFOINEIFEELLLNTH D L DE
2hHTHAB, L2L, G.K Hunter {2 “Long before Elizabeth’s reign
the Humauist ideal had shrunk to that of ‘the courtier” & S\», 2)
Kenneth Myrick {3 “In short, his [Sir Philip Sidney’s] humanism is
rE9.0 Hr AXEH
DEEDOFICBN I BENREZ S LICHBEICERIT T 5D v,
LOFAVBEANCFEL, HEEHE T EMEELIZLIZEST,
BEIBEFRZL->TWRZEiES)IETL v, LaL, ZhUENEE
EF E OFEMRY L BRE B L 2 L2 A2 B¢, Daniel Javith o)
L 72 Poetry and Courtliness in Renaissan&e England 1337 v,
AXEBRENEZ DXHANBE L BEENTAANBSOHEL BT
372802, Jauitch [3ETEOF & L T Cicero ¢ De oratore %, %% DHH)
L L ¢ Castiglione & The Book of the Courtier % &\F, WiH % LT 25
FEeE->Twd, ITHDICAXLEREEOEM» LBNB L, HHNHE
M HRDORREE L & -7z, HITBGEN - HENEE L BB ER
TOLHRELMZ D, RBOFATIZIEMSPEREIN, RHRERITEOTR
ELTHLWIRBOANZ ZBER LT L%, BOESRT, HTERK
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much nearer Castiglione’s than Ascham’s
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DBWEDTZHTHY, HHLWBMBENOANZICHZ 2 72 OWREHH AR
BN, Hrz MBI OWTUIEMAERTE L L, ML L A%
FIE > TEPT D RP LN TH L, HHEMNT LB, wmEEH
NELWHTHY, REFECHL TS T THESNLEESL L 5, H
TR 5T, SERFHEBR) OBEKRTHWS Z & 28
HHid,

s, EEAOREE LTI, B—HEEEATH - T, REIIEDY
THEIEDVRIUTHY, BELZHITLIIRIERING, BEEANS
DT, BEL WO FERICHMM LB TH 5, HOREEL, HICEE
LEEMBAFRRELFR LT R 6%, RRROEELVER - EE
DKL, BETHY, ERLEOTF 27 XL (Shrezzatura) H55F
L5, BHELIIIHI I NG, Z LBIZHKETBEFEITR, #RED
SENL OB L, BERECHBEEIERINS,

Jauith i3, FHRREBEAOHKIC - T, BEEANITTEOREMZH
WY 5, Zrud, (A, FMRlE, BEE HEBTHL, TLUHLL
ZEiE, INLDEFEAINAY L ZABOBRNFHRET o o Nk —EE
RLTWBZeTHD, sFEBEEMEREORMICHFEL 2E BN 2 12,
IZNF_2ZEDWHUC BT, "THAREEAVRELZELNL, Ln»
9 EEHINT B, Fo, TEL%T HZEEANIMEERICOWTELLD,
bEbLEFLEHRVLEI L) EWH T ETHY, LEEO—RNEZ TIE,
Sir Philip Sidney % George Puttenham nEHicA LN b X510, Fh
3ELsmEE L TEITR LN,

DL I B OonEEF—RICHEEZ NN, Castiglione #5345 { &
DLHBBABEANER, BENMRAOEEALVHECHOLNETIEEAEL
S TWbE—RIZBLONIZZDTH DL, EDLDICT) FRALENE
EOHEEPRL 2R EDMHEHEICOWTEE ) FTH L,

L2L, "TSE£LbBEAOMEE, RETLEEH{ 5, FIIFRE
CDBECHTEAZNDEREEEOSHIRELCEETH-72, ZDERI,
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I590ERIC BEEANMRZ R H ) BEADES DHEIHNZZ &, 17
BENOMICS : Tleh WHEEFF AL b, HEERFERMLLEZ
L, ETho, LT, "E£L rBEEAOWE, PHNOOH DIE
ELT, EEATE MR EHENSR L L Stefano Guazzo o
Civile Conversation (158142 3R ) ITNEB I N B L W iEHE D courtesy
books #*FH L TS %, 30FMMANCLHKNZ & L LTRILLZ: "FARE
BEAORBLBMINL,) &v) ERIZ, FALLOFLZZZEN cour-
tesy 22 5D D THBH L DERAANHT, "BEAR, F2Hho
L& T, FLEEELNL) )= T ARERT S,

PibEo & 51z, 1560448 THEE, 253 CicfFEL, 159040 7 has
BELODh-72, ZOMZEL T, BELXRLOEELERE»?HY,
ZoOBRIE TEE T 2BEEANOME, X2 LN THEEL L,

1590488 &\ 5 EERER AL ©ob 3 Bllh 51044 ) M2 B>
Thb, Y4 7RETORBMOBD LErh b 0rhY - o,
EHBEECSRLBLEEE T I ED 2008 LHAIZ NS, U
|% Frances A. Yates 2738 1 L T v 2 WRECH 5, Yates k2%, ¥
L X —HDHEHOMDICERF~ ) —2 L ET 2 ) F2BE
BUEEN L LU DU EDDBURMBI X b 572, BRF~> ) —iconT
7 Yates DRDFE S IZFFICRENTH 5,

ERF~V)—n&icid, 74 )07 > F=—DFEBREIF 7 E-T

Wiz, FALGEFERHFRIIEL LAYz —2XENEICBE» T3 i3

Udrolz, BRF~V)—2NFLEER, Y2—2aX8EwIZ L

PHLBVIPRIZEELN, DLAZY YRBOEHEL T E 472

23 BLDTH 72,

Yates i3, #HIN0RNIZ, Z0EBEEBELEFRISE LI, LIV ED
HIEEEIE, BHOBICBWT, BERNTREL 2 EERAERNZENE
BRONBZ ETH S,

£, BEOBNF TR )ELANLZEROV LD, BESH (court
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setting) TH b, ¥ =4 7 AT DREDBIFOBENEKRICONTH L
TEZTCLD LA NTIEE» 29, 22 Tld The Tempest 12 B}
LEENEINF ¥ 2 5, Prospero »* “liberal Arts” DWfF7eic #h 4 5
&0, BERIVBMAEEIND YT/ OBEER, TAI L EL S
VT g 20Xty OF TRV EMZENT A¥EREET LA
&4, 7) Prospero DBEMNAY > AXALORICH B Z L 2 Ha
ICEIROT 250 212, BHC Z 0B 2 BRONR & L7z, The Tempest &
HENEE ANDLE % i\ 72 Castiglione @ Courtier (23 & 1L 5 courtesy
books & M BFE I DWW TIE, § iz Frank Kermode #* art & nature &
DT — DHIER L TREEATH LY T THIELT 0,
ERDT —=Tid% <, BELETCOEENFHEEY LI dbotBBId
HZENRLTHB,

FAICEEADREHIC DTz, Courtier 125 55 BEANDKH
W, TNFEHMOBNICEEINEZ Lidhv, Y2 A 7AETICBITS
E:Zﬁé/\ﬁ)#%,% 12, Courtier »EIE T Ottaviano AN EZEAED

EEICNLEENLZHESEENRBERTOIOLNTH S, BHNEIC
BEEZRBTLIEENLEIYDH L, F—iKid, BENERENTH 5,
BEALEEFZZHOCL CHZRVED, 1003, BEEANKBR

KT IREREEFTHSH I L, FZITIE, EEANIILE (courtesy)
P2, ZoLEERICEEIBEEACBWTERENDLZ L, 2TNHD
FREATHEEIBOBEN L EENBRSEERTICELZLNTH- T,
ZOBSEZ VWA BIT EHRD TTek b BEANOEEE, OB T
ALBNDZ UK E—ALT 2D TH 127259,

The Tempest D BEBEDHHITEICE b NI OFIRTH 5, 4
LWERLZD T, LEOR)FRADI > T 2EEALLIE, %) F
(BT 2L 9 RRIZBICHGSLE I T2 MICELL» LIEELRET
5 EEEZT D,

Gonzalo. Nay, good, be patient.
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Boatswain. When the sea is. Hence! What cares these roarers for
the name of King? To cabin: silence! trouble us not.

Gonzalo. Good, yet remember whom thou hast aboard.

Boatswain. None that I more love than myself. You are a counsellor;
if you can command these elements to silence, and work the
peace of the presence, we will not hand a rope more; use your
authority: if you cannot, give thanks you have lived so long . ...
(L. 1. 15-24)

SILHYERPNEIETREE, URTLEEAL L TOMEZERIC
KERLZGELLI) ETEHELNBNIE, £ Br L INITAZ S, “Toar-
ers” S E—TAICIT TRIE,) 2EKRT 5%, FHUT TS 0RFE 2L
T TENRE, %D THB, KFEEIZ Gonzalo NEHEI VB EWIHL
LUK LD RTEELRIT C, BrEENKEA (“counsellor”) Th 5 7%
b, WHEIKER (BENRE) &S L THT L8, EROBEICHE
L g2 (“peace of the presence”) % fDMRIC & - THEN HE L Ew
BT, BERIRC 0L AR BEOEH S ¢ ERRE LS &
T 5, ‘

ZOMEDBHIZE VT, BEAZLEIEFRABN, ZEE L KkX
LICBEINTIRE~ED TLEIHFIE, BEAOBLECESDELY
KELHPEDEVIENICL Y, ZHREHMYICLIEEADBE ORI
BRBLEKRE2LLLWIEEZRT, 72, ZOBE T, IREIZHRE

(KFT) T3 HEMFIRIC L 278 (EH) 2% 3 L9 Gonzalo

DRV VS, Z2ORSEOENZIFFVLZIEHIN T, #E, #&
DFLEHT EZADEEN ZOREH L NER-TLE 122 & 2R
T2DTH5,

IOBNEEAPBUEBICENGDII _H B Ths, ZOFETIE
A7 Alonzo % Hulr & § 5 EEDY, 143 Sebastian % #lr & § 2 BEDK
LT B, BIBENEE T Gonzalo 7%, #ENDEETit Antonio »7 %
NENBEINTIASEOREERTOTH S, MANEEIZ BV TR
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EEVBENRBERBICEGNEZNLONAIT & 9 ET 2B X108
HEHY & Thb, Castiglione D BMBENBEEIZCE VT, BEOL
BN L IICRLLZ2EEANDENOFICRIEE NG, 20 & ) LR EBHL
BT, BEREEAOEIBL LI, - (HDGEBATE, 20
EXLBEEAOHEBHEZRZ TRIC 2 ODEEIBIEL T2 TH 5,
ZE-SoONDLOEE EToBELEIR, Alonzo F %90z Gonzalo
UTHBEALLVEROBA TS, &5\, Antonio ¢ Sebastian
D2ADPMDONGIz b BN TIN—72H L TW5h, EHL50ThHb,
ZowIhizcg L, ZOBEOFF TIZ, Alonzo H.k L TEENE
BRVFHFEL, TNOEEALZBICHEOB.LIESICHEIT NG, #
ZTI3, BE Gonzalo " EF & RAWTR-LENKLARBLEL S
ELTVw2, BT TEVEAECBHITHE I LICENEELMAT LD
T30, RICHGOKE I EKICEAZICLELLT, BREK- Ty
TWZLRENRBESIEMT LI T3,

But the rarity of it is, —which is indeed almost beyond credit, —

That our garment, being, as they were drenched in the sea, hold,
notwithstanding, their freshness and glosses, being new-dyed than
stained with salt water. (Il. i. 56-62)

RECHCOELEEZOHEEZMAIT LD £ 52 Gonzalo 13, BLE2EE
HLEEERL, ERCHBSOGZRBSLIEENRREZEALC,
FEIIHL, REBLLTOREEZRZILL WD, REELLTHE
HZHNT, BIRRECHROBERERNBELZEST S,

L& L7%ds, Alonzo 2H.0E LTI L Tv % BiElL, Sebastian
& Antonio M EE L LA S R Bi2oN, ZOKEHIKREIZHKLTL
F-oC, BECEBSTHL V) EHNLEEDBE2k-TLE), #L
T, BOTRBHELBENORNCTEEARRL THOEEA HIZIED AA
TLEI,
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~E Ik T3, Sebastian %:Ei‘t L, Antonio ¥ N EHIEA &
+ B EEAR LI 5, Antonio |3, Gonzalo % “spirit of persuasion”
(230) * E->CHNERLHESEOEEZIHRT 225, "3 2R
IZFvC, Sebastian % L WEERICHIN T L, Alonzo EfE 1R
FTORBELNTHS, #LTC, BRECHD T#HF) »ERIT 50,
LFEENRRE AT LI bk,
Sebastian. I remember
You did supplant your brother Prospero.
Antonio. True:
And look how well my garments sit upon me;
Much feater than before: my brother’s servants
Were then my fellows; now they are my men. (II. i. 265-69)
Sebastian #* Antonio L5 TH 5 Prospero DML w HEL 1 FEZ H v
H¢ &, Antonio (ZTIFR HOFEE L2 b & kic, Sebastian DR
REHSORIZENTZNTH D, ZOBHEORF¥DELENBE L EEANE
Berkofo ke, BEVEETRERAOELZOHEERINS, HKIZ
BEOEENHEOMEERL TV 5, '

THEBTEZLZOEZ, BEAIEZCNLEETH), REETHD
FWIBATH-Y, KICBREEANERBCETIRB:A L), —F
8 Ariel oFsICEH N7 Ferdinand »* Miranda % RTEMICT 5
HEIX, BTOEBEVHZHEZI AN LI ) BELNTH B,

Vouchsafe my prayer
May know if you remain upon this island;

And that you will some good instruction give
How I may bear me here. ... (I ii. 425-28)

T 72, ZESETIE, E¥ L Alonzo LEIEADHDEINZ, Prospero
DM & > TAB L b QRBRLHEOLDENTH 2 ) 2 EURAL,
INLBEFEDE 0 Gonzalo r Alonzo » o % 52 i, BEL
R L2bLT, TNLIEELIREZRTILLNTH S,
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Gonzalo. For, certes, these are people of the island, —
Who, though they are of monstrous shape, yet, note,
Their manners are more gentle, kind, than of
Our human generation you shall find
Many, nay, almost any.

Alonzo. I cannot too much muse
Such shapes, such gesture, and such sound,
Expressing —
Although they want the use of tongue — a kind
Of excellent dumb discourse. (II1. iii. 30-34;36-39)

N6 2ADBEEADRIENEHIZ, BIELLNAZ v &<
Sebastian & Antonio * NEIG &I LA, LoB|HOH T Gonzalo 2¢
MHITHIAL 23 DA “monstrous shape” TH 2 ELMEL %Hh b, #
CCE(ZLERALEZY), TNLOREBOBEIICERELTO (L
BEICEEIRETH D, BE2 NORIGEZRTXE (21-27) »HELRE
BAZ % - T3 Dic N, Gonzalo o) &%) For, certes, --- Who, though
--yet, note- XV I NBEMLBLICALNS EROL ODRE~ T
BxMET 5 & & Gonzalo » & ) 51T & D BURL GCOERICEZ T
ETH5,

=% =3 Antonio & Sebastian NE#FHZET B L\ IEIF, BEFn
bOEILE ) EDHRRTBHICENLNL L DL IICARZ S, BEA
LYARFEHICLE) & D, Z2I0iE, —BOEHSLDHAME L4235,
ZO—EKEIZ, EEARLOEELZENICLTHRH LW, Alonzo &
BEHHERTH 2 “stand to, and do as we” (52) AsifiEd 5 BER
DA AT T2 EmHLN 5, Ui Lkowii, Harpy iZEH L7
Ariel l2 Lo TITHZIPWRLCLE ), TORKRBIC LT, 2B
HIZHRIZL 2T T BEEMEER O L RIBICAEE & 2 5,

—F—8, ZE S, ZESECRLCHETAEER, NE—%D
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Prospero »'7k~2% “Our revels now are ended” (148) T4 % 2 N
T “dissolve” (154) ¥ 253 & L (R 3N3%, Prospero i3V 2 AD
AR LICHEOEBELIEEL TR5020, BOBEIIFCHET NI, £
BZgiRgEl s L THYLb N EZADRER LN TH D, EETHRBELMR
SHNEHAZEBLHET I 2/ LT 2REHAIIEL, ZoPAETIIE 2 A
OB E BT BWE R LT, LorL, 30n L RS2 RN L
72121z Prospero @ “Our revels now are ended ....” &) 753k 5,

Our revels now are ended. These our actors,

As I foretold you, were all spirits, and

Are melted into air, into thin air:

And, like the baseless fabric of this vision,

The cloud-capp’d towers, the gorgeous palaces,

The solemn temples, the great globe itself,

Yea, all which it inherit, shall dissolve,

And, like this insubstantial pageant faded,
Leave not a rack behind. (IV. i.148-56)

RERISRENEEEA % b 72 6F 590 2 10 M R 2 1 B & 0
BEE, Shicl, FWOEES 2 EHT 3FB % )57, Prospero
DE) T, %22 ZOEERO b MBI T RN Th D, BOE
T, ERAEEMICKR 5N 0DV LD LTS % i
h3rTo 58 (“gorgeous palaces”) b b, # LT, ZOHEELEE
AR TR & i R L (“dissolve”), B 2 KDL DTH B, T 7% Prospero

NHEIEY, HrIC—FE T30 Prospero H &2 X 3 I T /Bl owT o
YRER BRI RTIC B v, HERLI T/ OEZEFLBRICRRL

Bix, SRR LA LR br LG VERICE - T, EEIEELERE
LDEEINTH S,

F#E—3C Prospero (I NEN I T ) ROKEE BT TEEAL LD
FICEREZELT, BECIEZOBDTRTOBENDAZIBEEL LT
VWb, ZNEE Prospero @ “This cell’s my court” (166) » S, £
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& bic BEOBR oL : FESwH,'Y 2oicidi=A 272870
WOBYDRNIH 2 & ) BB AWOBOELE LT, S LEENEH
HAH' v, Antonio & Sebastian 2SARBEICILBR L EL2 2L 7%
723, Prospero 21 & 12 H#NT 2 EEICIBEL EENIH LN, HHPE
%1z “1 ...retire to Milan, where Every third thought shall be my
grace” (310-11) ¥ § ) Z & & TTC, Z OBEICHENFEHR DKL

ol

PUIFs,
DERTE?7 L9 The Tempest i2 BT 3 BEITTNTCHET M
BELLTHEEENTVS BOBEEZXBROBEANEFERT L &

A%, %h%u&ﬁt#ﬁét*m%%tﬁ@f&:kﬁ:m%m%ﬁ
BN ThHhd, PDICHMBELLZLIIC, 24 72T ORMOBRED
BiAld, BEOHEI;REN—E2 L IBATH 72, FOHT The
Tempest (2 BT BEELBEMEIRELZHRLTWENTHS,
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1) /A~ b -2 TR FEELR, BHEEX - BEZL - FHIEER, &
BokZHBEE (19814) &, 17~ 18N 7 7 > ADEEHKIT D ToH
S Zlc L AHF%e ; Daniel Javitch, Poetry and Courtliness in Renaissance
FEngland (Prmceton : Princeton University Press, 1978) iz D Cid &k ;
Gary Schmidgall, Shakespeare and the Courtly Aestheties (University of
California Press, 1981) (IR AFL T\,
2) G. K. Hunter, John Lyly : The Humanist as Courtier (London : Routledge
and Kegan Paul, 1962), p. 31.
3) Kenneth Myrick, Sir Philip Sidney As a Literary Craftsman (1935 ;
Lincoln : University of Nebraska Press, 1965), p. 27.
4) T ZTHREInE| XX, Pericles, Cymbeline, The Winter’s Tale, The
Tempest O 4 D27,
5) T7I7reA ALY P2 72T —HENE BHER, BH
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L5 HOTHEIETXTZomic &k 5,
7)) TNNTAnt FLE)T - pxg 2oy SEREZMER, hRoH
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(BBF0414), pp.275-79.
8) Kermode’s intro. to his Arden The Tempest, pp. xliii-lix.
9) The Tempest (Arden Edition), additional note to I. 1. 22.

10) T2 P ANOFK—F— 11F 23-30 i 2 B8,
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