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TS <47 DItk (The Bride of Lammermoor, 1819) &\ 5 {ES
DL, BVIZRTR2EBIZT 3 _2OAFEBRSATVS, 20—
it, WELRZIEGECAMOITH A SKIL>TnB, ZOMRIE, @
ADHEREDDEFVIZE-THAHBBEIFL 25 sh 30w, mENE
HBBERIIE-> THERIN TS, 2RI LT, &5—D0HFIL, F
ERRIE, BEHL Y, LOWERTOBERN LD EZOBRERL LT
WwWd, LT, ZoiFiE, REMOREMEFRLEZ -, EFENSHRT
Hd, TOZODOWMRIE, ZOEKITEFNTIE, BWIZEELEEZE2E-
Twd, FEEMNZLDOL» SR AHRIT, R TEBICEREOHF A
AT B LiFiwv, L2L, ZOHFIL, FENWLZBRLERIOEL T
D, BEOHRLETLTHAINLZLIZE ST, ZOWEIIRITX25
ATWwW3 X ICBbh b,

ZOfERIE, ATy bOAFROFTYE, bolbbt o/, BELE
KEF-2BDEShTVE, ZOFEFEVEEIHELTVEIHDD—
12, ZOFRGENLZUAOE P2 Bbhd, 22 TUTIZ, A3y
FOBARWZEROBD R L, Zh5PEIHTHRORE & Eokiz
DVTHRLETHLEZVWERED,

I
P52 L7 DKy &, A2y NOFEAD/NHEOBHBROLDOTH 3, 1
DD/ PFIT VTR, 17K A SISHEIZ AT THOR I Y VTV R
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EAELLTVwS, ZOBRORIy NIV FIE, A v 770 REDKH
EICE Y, HENRES > SERPHENLBRIELL TS, 20
B2 E - T, FIHOREOMOMBEB OIS, cF I L2ETEL &,
COREROEMIZE B3I, BEEZ, A2y bAEDIIIZHATW 3 A,
72, TOMAEEARZHETRAMEEEIIE LTI EVIBEY, 4
DIMEANRZHR L ABRICFICER S Tw 3,

ZOERIZEVTYE, ZOMIAE, B-o&N e LA TTRERT WS,
ZORT, ZOESIET, ZhLUMOL D LIEDOERN, HAMYR 433
S TWB3EEZE I, LAL, ZOMRED, ZhURIOLDERE(E%
STVBDIE, BEOEMIZL XA, ZOWRETIIREE TR ¢
EndZE %L, BEMERE2ESHE L TVWBLEWIAEATH B,

IDZERS, TORRBTE, ATy NOBEOEIKHT 5585 Ak
BRZLDOIL L ->TWw3LT2R585%, R.C. Gordon &, A2y b
A, BREOEHLIZIL->TREDATITKEERTIY M7 Y FOGEHKLIEL
B, ERRBIIRFELTWE L LT, ZOERE TETFEMNESGR, (“Tory
Pessimism”) @%5@&"’5‘&’(“!«)601) o ZoEElk, R84 SH
FEF-TWVE, LAL, 2h23CItAay FOBRFHLBEF Y 20

fBRTH 3, HITERNAESOMELEBOIBDEIIELTHY, 2
DEETYH, ZOLIZBELERLTVWEILETH 5,

/o, SOWREY, BEARTIC &> TEAE SN 2EFOLR L L 53

Hix, EL 5 ELOMFAFIE->TRENRT WS, HBFETIE, Donald
Cameron 7%, :0)1’]3;'1:.'11’ti, A2y b @ “historical fatalism” #'& 5
bREVBEESTWE,D MM, HEOEGEDOSAHFD LI LAL
ZBWTRZ3 %5, COBREIMEB-2LOTEEZVWEIIZELA S,
WHED (R AVIR L BIER & 14555, ZOWETIE, BARLOFORD
XML EER, ZNIELDANDOMEE I N> T, BRER LT sk
LTwb,

UL, COWREERARLE, bhbhAR<HZIE, 70L5%
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BHAEESCELDOEEOOEF VIl TREPEABENREE VI
DT LV, BEMFEKRIL, MEBEOBRTL» ST TURESNAZDBDELT
REINTW B, 72, WEBEOFHORI L AETRTOERHF ZOERIZA A
STIEBML T3, 2212, ABMOATIEREILEI LW, b 51T
BOFNOEIZLDPRBRUESNE, ChEEGONEMRATLIVTH
A9, LA L, ZOEsmk, BEARRZ &E2827-, LR L&
LTHE PN TS, ZRIEIANEDOEGENEZAE2H5bLTVREELE
ZEIe TONF, ZOERE, BENEFLEA/:, TENE N2
ZHDILLTWwAEEIIZBbh 3,

ZORBKRIZEWT, ZOMEGTIE, BEHRNLZ O 2 5K 5 EEER
RABELINEIZRLZL TS, ZOWETHE, 50 ELTRHR, F
BAEIE, RTRIIZ-T, REOFEMFL L TERHSh S, £72, BHED
ARPL & BB L 2 ARHBVDRE D, BEELWITL TESNTWE, 20, Pk
AEMNLHFE, REOHRLELADLETHEINIZLIZE-T, BE
DHRBOBRIVZUEFONEZRBML TWI3DTHS, £/, 2ol
FliE, EWIZEL VO AMOLERELLH5Hh LTS, 22 T2
ITk, 20BlE, COWEORTELNZ ZDDEHIZE-> TR THL
Wwel s,

F AL Ravenswood &, A7 3V) v 7 CEIBENLZEBEOELELL
THPNTVEA, HOELYIZIE, B2, 5%, 5t2Bbesk 0%
EEANE->TVE, T2, HOFCUHMET 250 TNT, FELL0,
HELEEGEEE LD EENTWSE, B T4, Revenswood DR
DpizH b “Mermaiden’s Well” LIFEh 2 RICE Db 3R3IZ, BEE
BERAE - TWV3, TORICIEZOE, KOBLIEPRIEL LLHE
AT WA, fi%it Ravenswood DL FWiza3, LA L, 20
Ravenswéod A& LD 4B 0, iR DIEREHIEZI & LAz, R
OFIZER, FEATLE Y, ZhL%E, ZTORIE, Ravenswood FNHIZ
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LT, IERBATIE TS, ZOREHES, Ravenswood & Lucy O
BEERGHOETESN TS, £/, EELEHFEITNTIORDIEL
D THEZ - T3, Ravenswood & Lucy IO TEEL2»bTDIL 2
DJFRTH 3, KIE, BFIZEDR, REKk->7 Lucy 22DRIZENT
KRB, ZZIBLEN, ROKIZBNIZBELDEL VEIE, ZOROKD
BOAX—VEBREbETHEINTV S,

It was on this ominous spot that Lucy Ashton first drew
breath after her long and almost deadly swoon. Reautiful and
pale as the fabulous Naiad in the last agony of separation from
her lover, she was seated so as to rest with her back against
a part of the ruined wall, . . . . (I, p. 66)3)

ZDZADOZPIEBOVRETEDLZORDIILITH S, Z L
T, ZZTBAEFED Lucy DEIZH, KON X - I ARD 613,
A3 ML, L DzEL VEE, “The murdred Nymph of the Fountain”
FEbEBEEE-TVS (I p. 262)0 £/, ZORTOWEDOEY O
CABEZETLEES I E LB, TADLOKIE ¥ 5 Tk BATR
MEPIZE>TELFELENS, ZOBEIIRDLIIHEHINT WS,

’

As they arose to leave the fountain which had been witness of
their mutual engagement, an arrow whistled through the air, and
struck a raven perched on the sere branch of an old oak, near
to where they had been seated. The bird fluttered a few yards,
and dropped at the feet of Lucy, whose dress was stained with
some spots of its blood. (I, pp. 267-8)
KNDFEH Ravenswood DFEE, 2 L TZDMIZE > TIR%RE &N/ Luey
DFERERLTWAEZ L, bEVICELHATH S, LA L, TARTE
DEDFES COERD, ZORKROHREIL, LIEVERNLLOTH 3,
ZD X DT, “fatal spot” LELELRTVWARINRE, 2hI2ET 3
{23413, Ravenswood & Lucy DZEEIFIZ M EER LR L TV 3,
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20EHEELHRL DL, Lucy D Henry ThH %, Ravenswood KD

EF VAN TEERTILEHREATLEMEBCILILLBELE-T
z£p94 5 Ravenswood 125 UC, Henry I3 Z OB H 2 I- &% ) L ITEZ BV,

COETEWREHESTLADH, & 53—AD Ravenswood DM,
Malisius de Ravenswood & HEh 3 AHOIEERTH 5, Ravenswood ¥
D#rE13 “a black bull’s head” 12, “I bide my time” &\ ) EEH I
FNELDTHB, A2y M, #HFEDOIHEIL, “the ancient symbol of
death” ThBELE->Tw3 (I, p. 38), fHEM LIMEEDLN/ Malisius
de Ravenswood |, BB VBT 2012, MEOHTE2ENT, BRD
BIZHIZ LOURD, 2L T, Siced i, FoEsRE-11E 7
—7Niz@E =, “I bide my time” LM%, ZDAEME K, MOFLE
R Eh, MRV ESh 5.

ZOEFHORORRIE, HEOWEORIK L LT 5, Sir William
Ashton I L $EMBAEDh, Zhilk-oTXEHREINAZLEBFELTWAS
Ravenswood |&, T IZEE LT, MEZIMORZILEREZ I »A->Tws,
Sir Ashton @/ & Ravenswood i Tk YV, STRXEDOI DL B/
WobbZbIizHE N/ Ravenswood ENMEE R T, HAEDIKRIIZE:
WL E20EHEBEVHRL, FTRIZAShE, Lal, HEX*L L &,
Ravenswood D FRIZX-» TH 7/ Ravenswood i, BIRIZEH, A IZHED
n7- Sir Ashton & ZDfE Lucy #f->TL X ), HDEBBELORME
BV ALNEEBEIRVTET E W) ZOTAIL, HORFESH S Lucy
ANOBANEBEALTITCDERRL TS L) THH 5,

L L, Sir Ashton O#5 % 1ZJ5 U T Ravenswood D12k 7z Ravens-
wood # BT, Henry R EEALZF TORME =¥, WHI Zz0HERP%
b T, fElE “What makes him so like the picture of Sir
Malise Ravenswood?” %2 %, Z L, MOFUZEEEENTWVEYE
BEOHD Ravenswood DHEMAZDE FHIFLL TRALIZLE I,
L, HmAZ ORI TV ZDEFLBROZLZEE D P, Henry DI
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WiEEHEE 5% 0,

“Ay; but if he is come to chase us all out of the castle,” said
the boy, “and has twenty men at his back in disguise — and
is come to say, with a hollow voice, I bide my time — and is to
kill you on the hearth as Malise did the other man, and whose
blood is still to be seen!” (I, p. 247)

HmwtiIhwmwwd@%Km#$*§%®éﬁbmot®Téé
Jo BEBLBRTLE I ITHIL, kD Ravenswood ~DZ:A &, Ravenswood
DINDEREEL 2V EVILEO L5 bhe bEL 5N 3, Lucy &
Bucklaw & DB A R E 5 720, Henry 31 25T, ROE S 1225,

I am glad you are to have Bucklaw after all, instead of Ravenswood,
who looked like a Spanish grandee come to cut our throats, and
trample our bodies under foot. And I am glad the broad seas
are between us this day, for I shall never forget how frightened
I was when I took him for the picture of old Sir Malise walked
out of the canvas. (II, p. 122)

Ravenswood ZEGHDAIZL VDA THY, HIZZDEGDOHENIZL
2T FERAP > TESLSHIZEEEN TS, ZhEREHIISSH
TOL, IN5DEHIZEDIEDLN TS, %72, Ravenswood HE §
ZUEL AR HRECBROERODIZ, EGBWLEGO HER
CTw3, i Bucklaw iZ “There is ill luck, I think, in whatever
belongs to me.” (I, p. 97) £ E-TW5,

ZOE@m LFIZL DNz Ravenswood A, Lucy % % HSDEE]
B Z2EB DWNDOHFIZBEAATLE 9, Ravenswood I HBHELITH
ARL, HOCHBEMNZ L ZA5HY), b 0VbhbhOEELEI 250,
ZOMEEDEGDNIZ L3 —FOHHEHIL, 2130 Lucy THA ), A1
v ME, 2D &5 % Lucy IZFHEL T, MEOMDOEH T I E > T
%,
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Her life had hitherto flowed on in a uniform and gentle
tenor, and happy for her had not its present smoothness
of current resembled that of the stream as it glides
downwards to the waterfalll (I, p. 42)

E, HEDEET, FLALHCIFENTERZWERA2H S5 b T DI,
“the flower which is flung into a running stream” (I, p. 40) & \» 9 £
ELR TV, ELE, S2P5VEBEGONITRENTVE LW HE
BAGE D,

Ravenswood {3 Ashton F DEHL2HELH & 505, L L, Luey
AN 3 2SIk THLRFBILES L, HREHOE CE%E L &
T332, %->T LEH, Ravenswood 1213, E#FE Malisius de
Ravenswood M f X — %% Lucy 1213, Ravenswood DEMIZ k- TH
ENLKRDIEDA X =V H, BRETO>EFL-TwE LI IEDbN S,

11

KiZ, ZOEMIZHT 2EGHEHMMR & ARMDLOFDIREE & DORSE %
RTHEI,

ZOPYREOHRIZFEANTVWAAMIL, ZEAED, HAFENHKESLH
Ik > THBE ST Wb, 20420, 53 EELHME2T S &2 T
&F, BELELPNIEIEMELTHER T, ATy ME, AHOTH%
FET S, D& ) LkE %, “passion” LMATWE, Z2LT, 2O
B, ZOWEOFTIE, T HRVEKRTIEFEbh TWwiLy, Ravens-
wood é_!iﬁﬂl\‘/fk\é passion &, #I¥ix “revenge” T B33LDTH
Y, $#I1Z Lucy D “love” "NDZhIZZE b 5, Lucy DX, Sir Ashton
ik, BPDOWN EMEETFIILEFE2EITVAPMMEANTHY, #
? passion |3 “self-interest” (WFENTW5E, %L T, Lucy D&,
Lady Ashton @ % f1id, “the honour of her house” T&H YV, “pride”
ThH3,
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ZOWEOEBIFERIL, HIBWRTIE, 2h 5D AWD passion D)
XirkoCEAMENEZEDELE LS, ATy MiE, passion &, A
DX EBRE S¢S, LOBOEAENEARELSEEINILD LR TEH
D, NBOSWHATIBRELD, b0 BALVLDELEZ TS,
%1z 1%, Ravenswood MDIEHIZ%t¥+ % passion %, “this monstrous
passion” MRV, LDHIZUZ { “one great goodly snake” ZEE - T
w3 (I, p. 96), 7=, BEWEOHTHRE—~AESE 2% > /- Ravenswood
%, BEAIEUFHBLAZELEZSNBEE K, A2y PEIROEI I
E- T, passion DBBL S &#FH VT3,

Alas! what fiend can suggest more desperate counsels, than

those adopted under the guidance of our own violent and un-
resisted passions! (I, p. 33)

Z o) passion DF) X 2 BHHT 3DIZ, ZOMWETI, EEANEEbh
TOWAHRDOANYHF R E L EEERL Twd, E5E, ARDLORIC
HAKBERIKL 2N TED, 2D— AL, &F Ravenswood FITfE
ATOAEEHDOEE “old blind Alice” ThH 3, K, ABDOLOEE
RHARAZEHFTE, WROEKRELZHIBETHT 2N &> T 03,
FDRD, ZOWMBTIE, B L THRALATVWS, BLIIEFTDEZD
BeizDW T, “if my mortal sight is closed to objects present with
me, it may be I can look with more steadiness into future events.”
(I, p. 256) £ B> TWwb, ki, Sir Ashton {ZxFL T, Ravenswood
EAEMFT AL I EEET B, /-, Ravenswood #° Lucy &IEiZff
HONBRINEE, EREZSH, PHEEKIZS 5, Lucy #IBWEL
##clE, Ravenswood 12, fEZ& & DL “fatal love” 2L E-T, fifk
DL EIPELDAEIIZLBE TS, 2L T, “l would shield, were
it in the power of this withered hand, the Ashtons from you, and
you from them, and both from their own passions.” (I, p. 257) &
29, ki, B0 passion ¥ BLHDAEL BT VWA3DTIE 2\,
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FREFNOAOERE L, passion DED I HHEZED 2K LKL,
COBHIERELDOTHBIEEBRLED, H5D passion I3 L TH
BERLAEDTHA ),

Ravenswood &, —BRIZOBHEIELI &HRLT S, LA2L,
Mermaiden’'s Well T LucylZ &~ -, #ERE L EN 2 rbT 2 12
BB, ZDI=¥, 2N %F-7- Lady Ashton D&Y & | fFIZx T 318E
EHNET, HERIEESH, BASBWRENATLE ), 20RVIE,
ZORIZSL oo, Alice DBBIIHE ). Bk, BHIDERC
Lucy 7T > TWAIBAFIZ Alice DESY R 3, BAR 2T, K3 TEHE%Z
WahH, —ATIALZRICVAETFZVEWE»SFIZEAD»- T, K
BAL22EH &L TWV5, LAL, SHIHTEHZAT, 525 ¢ 7
3¢, ZOLFHELITLE ), Alice O/NEIZHIF DT/ Ravenswood
W, ELW T2 AFRAZZ L BRS8N 3, thkld, SERMBRIZG, %
R ABREE LK > TWiEEE ), A2y MG, uﬂ)tﬁﬁ‘mﬁ%‘ o
W, 3% D LTS Z L 2¥LF, 21 h “the creation of a heated
and agitated imagination” (I, p. 27) b HNZ VW EEITFTE->TW
%, Ravenswood X Z DA%, Lady Ashton OfFEEIZEDT SN, LIXY
Alice MBEIHE> THELANELE LI RBEAEORLLASATY
b, D 2D &) EEEL L -KHHIRE S, IRIZEEL LI LTS Aliced
LErRIEEDPEHMN LV,

ZOWMENOHREIEIL, WEIBARN L FHAP KRN &% 5, Alice
DEAD UL T2:012, ZAOHERK O BWEBEDY »1IFOT 5,
Ravenswood I, TE &K 5124 ->T, ZADELIZHE >/ MacbethD & 5 %
K¥FHILLE, FTH, ZADOTORERD, Ailsie Gourlay LIHITN 5
BHT BELEEERELT, klk, FTEREN 2 ->THY, Ravenswood
R o B, MEO—AI, XL AEFRICHEET, HOBERLITE
bh3ZEIFEVWTHBHIEE ), £/, #ELiE, Lady Ashton 12 720
FNT, Lucy DRIFLEEZ 3D RICHEMEELMZ 5, 2L
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, & & Bucklaw & DEROEE, L@ IAK ZVWIE 2 FET
%5, 8512, Lucy OERIZEH b/~ Ravenswood 2K T, fEt ¥ 7~
FLEKFREAIELEE I TREDFEIL, TXXTEZ2DE V)C";*Qfﬁ.éh
R s )

LLELABKIZBRTIE RV, i d Alice bR L 512, AEDOAE
BERA> 5, AHOLOROD passion # BRIk h&#F->Tw5b, A2y M,
KD ZNDEESIL, “some knowledge of the human heart and passions”
(I, p. 114) 2 5%k2L DL E->T\W5b, Lucy & Ravenswood Dk
MIREBE2R T, LI ADSEETFAIL 2D TH S 5,

£/, &I, Lucy DRERDIER Y, BHORE L £ TO BHmnazs
THBZ & %EF-> T3, Ravenswood & Lucy & O##5ElL, Ashton &
12T, BREMIZYH, BMEEZTFI L VI A58, HEDRV I & iEH
D%iDTH 3, Lady Ashton D Rxtid, 7~75 Ravenswood 1234 2 RHE
MWL AILEBENDTH B, Sir Ashton 1, ZD X I BEDTHIZOW
T, “it would be the act of a madwoman!” (I, p. 239) LE->Twn3
A, ML DITHIBEILELRIZIE Y, Ailsie Gourlay IE, Lady Ashton #°

“pride” &) passion IZERD DN TWBEZ & 2HMAT 5, ML,
Lady Ashton MDE %R T,

There’s mair o’ utter deevilry in that woman, as brave and fair-

fashioned as she rides yonder, than in a’ the Scotch witches that

ever flew by moonlight ower North-Berwick Law. (I, p. 144)
LEV, BEXDEEL E TO passion DA, BELIIERA L 0w D
THHILwEAL T3, £/, Lucy DEADEE, iz, o
CRBEANELTVIDOTEZVA L E2NT, BRIIZhETSET 5,
Z2LT, HEOHBEAVWODOMIZA Malisius de Ravenswood M & D
ZhZ6NTVRZEIZ20WT, Z0EPELNAEZDIE, A% “pride”
T 2EEE52 50 EHMAT 5, BIICHEEL TWALELSH,
ERHMMRORRL L EZ 3 LY, ZOWETIE, ABOLohoE
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K, 2 0EGENZAEL2HMATIEEZABbLEA TV S,

TR T, ERISECTHE RTAWY 6 5—Av3d, Zhig,
Lucy 2By 5 h7LfELRA%, L& % > 7= Ravenswood TH %,
i&, Lucy & Bucklaw & DEEHIOIBEICERE LN B S, Lucy OLHE
RELBRREBPEELLDOTIILVI L 2R ZEHFTET, HED
HEYDE2ED, BLLODOL > TiLbES, Lucy 32D 2DIZ5ELIZE
kR, IFILOTE, Bucklaw Z2HIL, BHHFEATL F 5, L E2ER

B 72Did, Ravenswood & Lady Ashton @, # L\ passion
Zhshi, ERIGEWTEHTHELE L&),

Ravenswood DFEL E 72, HERICEBZ DT H 3, PEENDHEEIZ, Thomas
the Rhymer fELEbN 5, FAKETFENEHE I Ho5bh b, %hii,
Ravenswood DIIZMA»H 5 & T 5% Ravenswood 12, Hffivy Caleb »
L& h s,

When the last Laird of Raveriswood to
Ravenswood shall ride,
And woo a dead maiden to be his bride,

He shall stable his steed in the Kelpie’s flow,
And his name shall be lost for evermoe! (I, p. 234)

Ravenswood 122 h.%, REALE LT, LAV, 2L T, “why any
man in his senses should stable a steed there —" &, [E¥ Z#&ED
BbLEN, ZALIEERTARTFEVEE ) LAL, LueyDIEIZ & -
T, HEROARLOREL 2515 S h /s, sEELL 2 BHIREoE £, #
TOR L DREOBFFTIE AV, ZOFOBED I, WHOPIE L HIE

sAEhTLE Y, |

ZOYFEOBRFRTIE, BAPBRIREOEF L5 SBIL LD L

YLHIBEE 23, LAL, ATy b, BoE VL ZhEBEL TV,
ZhS5DERIT, ANHOLOFDOHKERLRFLOBERIIEVTHINTE
D, ABOLOIESEHZENRS L & %Jﬁ@i‘i‘é@ CiEbRTW S,
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A2y b OPFIIOWTERE 288, BICHBE 2304, o T HiE,
(duality) — 2% 1), FEMEME L O~ 74 v 7 20E — T35,
Zhd, BERWZ LOIIHMT AROEEIZLELh TV S, ik, B
PR, MBFES EIIHL T, BOBR BB > TV Y UL,
TDEI%507y T4y 7 ZBREIIC, Zh5EFHMICHEL, &5
PHORIEECAVELBM IR ) L+ 235N ABELRL T
%0 ZLT, BDOPHDFLAEIIBOTE, ChEDEZL, 5% UPN
ERRENEREL TR LV, ZORBKRTY, ZOMESIE, S L0
=R A

CORRIZETE ATy M, BARNEEOERICELT, HH05E
Rafh-oTwd, fld, YBRITL 2Ty v 7/B00E I, LrEss
RTh-o72E)2Bbhd, ik, ChoNEXL, 22FE+E» ¢,
BEA2E5Z23-0R T ffoTidniv, £/, 82070k 12, #
NS 20HMICHBALRASLTLEI LI AL LT, ix, =
NSDEGHENERL, ANELABDERGD, /-, ABEDLOFRO ) JE
FEMEEBREE I 1tko T, BB MR EEY LT3 2 2105
HL Twd,
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