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Greene has often written about Catholics and he has made Catholic
belief the arbiter of much of his work. No-one could possibly deny this.
But this does not mean that criticism of Greene’s work should therefore
reduce itself to an essay in moral theology. By no means.2
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Mr Tench went out to look for his ether cylinder, into the blazing
Mexican sun and the bleaching dust. A few vultures looked down from
the roof with shabby indifference: He wasn’t carrion yet. A faint feeling
of rebellion stirred in Mr Tench’s heart, and he wrenched up a piece of
,the road with splintering finger-nails and tossed it feebly towards them.
One rose and flapped across the town: Over the tiny plaza, over the bust
of an ex-president, ex-general, ex-human being, over the two stalls
which sold mineral water, towards the river and the sea. It wouldn’t
find anything there: The sharks looked after the carrion on that side.
Mr Tench went on across the plaza.(5
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A brief and literally a bird’s-eye view, sandwiched in quite smoothly

with what the dentist takes in on his way to the landing, suggests the

wide area for the action.m
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The man’s dark suit and sloping shoulders reminded him uncomfortably

of a coffin, and death was in his carious mouth already.

But at any moment now a word, a gesture, the most trivial act might
be her sesame — to what?

(3

He knew. He was in the presence of Judas.
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Throughout the novel the opposition between these two implies...

something more than a relationship between pursuer and pursued.(l5)
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The story of the hunted priest, his pursuit and capture, is set against a
background of  Bystanders’ who represent various forms of loneliness
and isolation.
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{1} ‘Like many other writers, he (Greene) does not necessarily understand
what makes him the way he is. He happens to attribute most of his principles
and prejudices to his Catholic faith. Far too willingly the critics accepted
him as a Catholic novelist, confusing the essence with the mask.’ John
Atkins, Graham Greene (New Revised Edition; London: Calder and Boyars
Ltd., 1970), p. viii.

(2) Ibid., p. ix.

(3]  That distinction (Greene’s own distinction between novels and entertain-
ments) ... is superficial, for the same themes appear in novels and entertain-

ments and the same techniques, more or less, appear in both. Greene's
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labels, if there is any validity in them at all, serve simply as an indication

of degree. The novels deal seriously with life; the entertainments deal with

it less seriously, or rather their focus is slightly different ....’
Robert O.Evans (ed.), Graham Greene: Some Critical Considerations (Lex-
ington: University of Kentucky Press, 1967), p. vii.

(4) cf. Atkins, op. cit., p. 78. Evans (ed.), op. cit., p. 66.

(5} Graham Greene, The Power and the Glory (The Collected Edition; London:
William Heinemann & The Bodley Head, 1971), p. 1.

(6) ¢ The omniscient point of view allows a greater freedom in the handling
of scene, characters, time and space simply because the invisible narrator
is not committed to a static perspective.’ Evans (ed.), op. cif., p. 63.

(0} Ibid., p. 74.

(8) E. M. Forster, Aspects of the Novel (Harmondsworth: Penguin Books
Ltd.,, 1974), p. 168.

(9) ‘When Greene sets a scene, he carefully chooses an angle of vision that
allows him to shift rapidly from the long panoramic view to closeup, using
the catalogue to take in those representative parts which suggest the whole
to the imagination and frame the action.” Evans (ed.), 0p. cit., p. 67.

(1) Forster, op. cit., p. 35.

{1} Greene, op.cit., p. 10.

19 Ibid., p. 38.

(13 Ibid., p. 106.

() cf. Yuzo Aoki (ed.), Graham Greene (Tokyo: Kenkyusha, 1972), p. 88.

{5 Kenneth Allott and Miriam Farris, The Art of Graham Greene (New
York: Russell & Russell, 1963), p. 186.

19 Ibid., p. 175.
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